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Abstract. The theoretical aspects of the use of authentic materials in the study of
foreign languages are mainly focused on the problem of forming the language and speech
competence of the methodological provision of separate components of intercultural
students' education. However, the context of intercultural communication actualises the
question of the functional filling of authentic educational materials for the implementation
of linguocultural and socio-cultural aspects in the study of a foreign language.

The purpose of the article is to study the effectiveness of authentic educational
materials in the formation of foreign communicative competence, which has a complex
structure and acts as interaction and interpenetration of linguistic, sociocultural and
communicative competences, the level of formation of which allows a student or a future
specialist to effectively implement a foreign language, and, therefore, interlingual,
intercultural and interpersonal communication.

The study uses a wide range of theoretical methods, including discursive analysis,
intercultural studies, pragmatic and sociolinguistics approaches, systematisation of
scientific research that studies this issue, as well as a survey method, including
observation, conversion analysis and a statistical method during the calculation of results.
The effectiveness of authentic materials such as authentic textbooks, written and oral texts
from the media, video and audio materials, and the advantages of the IT network in the
teaching of the French language have been analysed. It has been found that authentic
materials in the teaching of French language promote the implementation of intercultural
communication.

Keywords: French language, authentic materials, foreign language communicative
competence, intercultural communication.

Introduction

The modern concept of teaching a foreign language requires a communicative
orientation, first of all, the ability to communicate with native speakers. The study of a
foreign language includes applied components of communicative competence: to read what
is written; to understand aurally what is spoken at the usual pace; to speak and to write so
that the native speakers can understand it. It is difficult enough to master the
communicative competence in French without being in the French speaking country.
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Therefore, one of the most important tasks of the teacher is the creation of real and
imaginary situations of communication at practical classes in the French language using
various authentic materials that involve students to the cultural values of the native
speakers. In the learning process, which is based on the use of authentic materials, the issue
of intercultural communication arises, since “every lesson of a foreign language is a
crossroads of cultures, it is a practice of intercultural communication, because every foreign
word reflects the foreign world and foreign culture; each word stands for the notion of the
world conditioned by national consciousness” (Ter-Minasova, 2000: 48).

Literature Review

Theoretical aspects of the use of authentic materials in the study of foreign
languages are mainly concentrated around the problem of forming language and speech
competences (Bacon, 1990; Berardo, 2006; Bihun, 2017), linguocultural and sociolinguistic
competences (Bigych, 2019; Mishenina, 2017; Papizhuk, 2014), methodological provision
of separate components of students’ intercultural education (Roberts, 2008; Rusnak, 2017).
However, the context of intercultural communication actualises the question of the
functional filling of authentic educational materials for the implementation of
linguocultural and sociocultural aspects in the study of a foreign language.

Research method

The purpose of the article is to study the effectiveness of authentic educational
materials in the formation of foreign communicative competence, which has a complex
structure and acts as interaction and interpenetration of linguistic, socio-cultural and
communicative competences, the level of formation of which allows a student or a future
specialist to effectively implement a foreign language, and therefore interlingual,
intercultural and interpersonal communication. Theoretical basis of research is the Theory
of Intercultural Communication (Smith, 1999; Ter-Minasova, 2000; Samovar, 2001; Zarate,
1986), Sociocultural Language Learning Theory (Byram, 1997; Woodbine, 2018) and Mass
Media and Culture Communication Theories (Pocheptsov, 2001; Moles, 1973; Trudgill,
1992). We used a wide variety of theoretical methods including discourse analysis, the
approaches in the domain of pragmatics, cross-cultural studies, sociolinguistics.

Results

To study the advantages of using authentic educational materials for teaching
French, a survey method was used for the 1st-4th year students of the Foreign Languages
Department of the Vasyl Stefanyk Precarpathian national University with a specialization in
French language and literature (78 people). The survey consisted of three blocks of
questions related to:

(a) the feasibility of using authentic materials in the learning process;

(b) qualitative content of authentic materials;

(c) the influence of authentic materials on the communicative and sociocultural
competence of students.

The analysis of the survey showed that 89% of students expressed a positive
attitude towards the use of authentic materials in the process of studying French language.
Regarding qualitative content of teaching materials, 57% of students expressed support for
studying in authentic French textbooks; 10% of respondents are interested in authentic texts
(6% prefer fiction and 4% - French journalism, including advertising), 7% prefer French
films and video products, 5% believe that IT sources encourage students to engage in real
audience which consists of those who study the same foreign language or are the native
speaker of this language.

Discussion

Intercultural Communication as a component of teaching intercultural
communication is considered by researchers as a general didactic principle of education and
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upbringing. The researchers are focused on the concepts of the formation and development
of intercultural communicative competence as the ultimate practical goal of teaching a
foreign language within a social, cultural and humanistic-oriented education. Despite the
current achievements in solving the problem of intercultural education, the issue of
effective education of intercultural communication remains unsolved. As a foreign
language is considered as a means of intercultural and multicultural communication,
modern pedagogical science raises the question of the need for a productive revaluation of
existing teaching strategies and methods of organising the learning process.

Thus, the main approach to teaching foreign language communication in universities
is a communicative, or rather, communicative-activity approach. Its essence lies in the
creation of models of the communication process, close to the real. Communication here
serves the purpose, way and means of teaching a foreign language. The approach has a
profound psycholinguistic precondition: it is based on the interrelation of speech and
speech activity, the psychology of the formulation and understanding of statements, and is
concentrated in language as a system and in speech as an activity. The purpose of
communicative language learning is the orientation of the educational process to the
development of practical skills of language proficiency as a means of communication in
various life situations, depending on the purpose of communication, that is, on the
formation of a communicative competence of a certain level. The development of foreign
language communication competence takes place in the totality of all its components,
namely: the speech component (development of communicative skills in the four main
types of speech activity — speaking, listening, reading and writing); linguistic component
(mastering of new linguistic means — phonetic, spelling, lexical, grammatical — in
accordance with the themes, spheres and situations of communication); the sociocultural
component (students' acquaintance with the culture, traditions and realities of the country
whose language is studied, within the themes, areas and situations of communication that
correspond to the psychological characteristics of students, the formation of the ability to
represent their country under the conditions of foreign language intercultural
communication); compensatory component (development of students ability to find out the
solution under the conditions of linguistic means lack in the process of transmitting or
obtaining information); educational-cognitive component (further development of general
and special knowledge, skills and abilities, use of accessible ways of independent study of a
foreign language).

The close connection and interdependence of teaching foreign languages and
intercultural communication are evident. Languages must be studied in an inextricable
unity with the world and culture of the peoples who speak these languages. Learning to
communicate (aurally and in writing), learning how to create, and not only to understand a
foreign language is a difficult task. Moreover, it is complicated by the fact that
communication is not just a verbal process. Its effectiveness depends on many factors: the
conditions and culture of communication, the rules of etiquette, knowledge of non-verbal
forms of expression (facial expressions, gestures), and much more.

The maximum development of communicative abilities is the main perspective, but
it is also a very difficult task which faces the teachers of foreign languages. To solve it, it is
necessary to learn new teaching methods aimed at the development of all four types of
language proficiency, and fundamentally new teaching materials, through which students
can learn the ability to communicate. In this case, of course, it would be wrong to rush from
one extreme to another and abandon all the old methods: we must carefully select all the
best and useful, which has been tested by the practice of teaching (Ter-Minasova, 2000: 68-
69).

Authentic materials teachers could actually use in their lessons can be divided into
four main categories, namely:

e  paper-based materials;
e audio-video materials;
e the Internet;



e others.

Authentic materials can provide resources for teachers of modern French language
and offer them the opportunity to expose learners to materials produced for real life and for
out-of-classroom context. By authentic material we understand materials with ‘real’
language, produced by real speakers for a real audience. The focus is on the message, and
means other than language such as format, design, style and context are often used to help
communicate it. If teachers use authentic texts sensibly, they can provide learners with
secure bridges into the real world of authentic, native-like use of the language in question.
One way of reaching communicative goals is to base classroom activities on authentic
materials as often as possible. Authenticity means that the important factor is not the text
itself, but the learner and whether she/he has the necessary knowledge to interpret it
correctly, that is be capable of the appropriate response.

The use of authentic materials in foreign language classes has certain arguments:

o the use of artificial, simplified texts in the future may cause difficulties in understanding
texts that reflect the realities of life;

e prepared (processed in a certain way) educational works lose the characteristic features
of the text as a special feature of communication, deprived of the author's individuality,
national identity and its peculiarities;

e authentic texts are different in their stylistic and thematic planes, the work on such texts
provokes students' considerable interest;

o illustrate the language functioning in the form adopted by native speakers as well as in
the natural social context;

o the specified type of the text material is the most optimal means of teaching the culture
of the country, the language of which is studied;

e authentic texts illustrate the language functioning in the form adopted by native
speakers, and in the natural social context;

e authentic materials motivate students as they seem more interesting and they are a great
stimulus to the educational activity rather than ‘artificial’ materials.

It is necessary to start teaching students as soon as possible to understand a regular,
everyday foreign language. It is known that the more native speakers (men, women,
children) will be heard by the student, the easier he or she will adapt to the individual
manner of speech. For these purposes students of our University are actively using
authentic materials from textbooks “Version originale AI, A2” by Monique Denyer,
Augustin Garmendia, Corine Royer, Marie-Loure Lions-Olivieri; “Version originale B1”
by Monique Denyer, Christian Ollivier, Emilie Perrichon; “Version originale B2” by
Fabrice Barthélémy, Christine Kleszewski, Emilie Perrichon, Sylvie Wouattier.
Additionally, authentic textbooks “Génération Al1, A2, BI, B2” edited by Marie-Noelle
Cocton of Didier FLE publishing house; “Vocabulaire Progressif du Frangais” are used
for different levels of authorship of Claire Miguel and Anne Goliot-Lété publishing house
CLE International. The use of additional audio and video materials to these textbooks
promotes the development of speech hearing, which includes not only the recognition of the
whole in the context, but also the recognition of lexical and grammatical forms. Although
students have some difficulties at the first stage of working with such texts (dialogues), the
use of lexical supports (printed scripts), the students learn to understand the natural
language of the native speakers, which makes the learning process effective.

The source of current information is also the media, whose influence on all citizens
is indisputable. There are many examples and practices of using the media for educational
purposes. They include special editions of newspapers, magazines, TV, radio, video and
other materials for practical classes. Through the use of media materials, students gain
access to a wide range of information resources, their motivation for learning increases,
stimulation of cognitive activity develops as well as their creative abilities,
individualisation and differentiation in mastering foreign languages are taken place,
particular the French language.
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One of the effective authentic sources is considered to be French periodicals. They
produce and distribute such texts that can stimulate students' activity, increase their
motivation to learn, immersing them into the realities of life and giving them the
opportunity to join the solution of urgent problems of French society and young people.
The materials of the printed publications serve as inexhaustible authentic sources. From the
experience of teaching a foreign language, it is known that they are one of the most
important means of learning the culture of the French people.

Printed media publications have a didactic potential for teaching a foreign language
and culture in the context of anthropological and sociological approaches. There you can
find answers to the following questions: which French cities are the best to live in?
(https://www.lexpress.fr/emploi/le-palmares-2018-des-villes-ou-il-fait-bon-vivre
ettravailler_1984924.html); do you have to pay a tip in France and how much?
(http://www.magazineavantages.fr/,pourboires-je-donne-combien,2300114,23065.asp);
which tourists are considered the worst in the world (according to a survey of hotel and
restaurant employees)? (http://www.lefigaro.fr/flash-actu/2009/07/08/01011-
20090708FILWWWO00371-les-francais-pires-touristes-au-monde.php); what are French
food preferences? (http://www.francetvinfo.fr/france/sante-leshabitudes-alimentaires-des-
francais-ont-elles-change _1082365.html); what is the teacher's salary in France?
(http://tempsreel.nouvelobs.com/education/20150828.0BS4902/combien-sont-
vraimentpayes-les-profs.html); what do the French think about the Ukraine?
(https://www.franceinter.fr/emissions/ailleurs/ailleurs-07-juillet-2016) etc. (Bigych, 2019:
169).

French language authentic materials of periodicals have many advantages, notably,
they create a foreign language environment on classes; they provide rich lexical material,
not limited to literary language (neologisms, borrowing, jargons, etc.); they encourage
students to do searching work by themselves, they promote the development of self-
dependent work skills and, the most important is that they provide the development of
professional skills. More various French editions can be found at the link:
http://www.revue2presse.fr/home.php?cat=1, where the most famous French daily
newspapers like “Le Figaro”, “Le Monde”, “Libération”, “Le Parisien”, “La Tribune”,

“La Croix”, “L’Equipe” are published
(https://french.hku.hk/dcmScreen/lang3033/lang3033_portraits_de_presse.htm) and
magazines “ELLE”, “Vogue”, “Marie-Claire”

(http://www.revue2presse.fr/presse/feminin-masculin).

Authentic printed publications have many drawings or photographs. Furthemore the
characters on the pictures, their clothes, color scheme, text processing, all so-called
extralinguistic factors are bearers of information and act as means of emotional coloring of
periodical press materials. The processing of the illustrated material is of a great importance
in the transmission of cultural information to students. Almost all French teaching
materials, saturated with extralinguistic elements that not only have artistic value and allow
students to immerse themselves in the sociocultural environment without difficulty, but also
increase the emotional influence of educational materials. The use of photos, pictures and
paintings increases the motivation for learning and, as a rule, causes the students' sincere
interest.

Feature films are a rich source of linguistic and sociocultural information. It is
known that films are a source of different knowledge as components of the content of
intercultural communication: about lifestyle, facial expressions, gestures, behavior, religion
and values of the film's characters, social problems in society and more. The only
disadvantage of feature films is their long duration, so it is not recommended to use them in
full for viewing in the classroom. Students can watch the film in extracurricular time, and
in the audience to think on its individual fragments and discuss problematic issues. Unlike
feature films, short films and TV series (the duration of the series is not more than 15
minutes) easily fit into the classroom. Plots are selected in a way that can be retold by
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students in the end. Students may be asked to answer questions or record a series of
transcripts as homework.

In French language practical classes the French educational video course
“Extr@Frangais” (https://ru.pinterest.com/rafaelmedeiros/extr-language-learning-sitcom)
is actively being used. The plot of 13 episodes of the film includes the stories which happen
to young people, one of whom is a foreigner who does not understand French well. The
presence of regular characters combines the story lines and contributes to concentration of
the students’ attention. Drilling exercises at the end of each part are designated for
assimilating linguistic examples, phonetic, lexical and grammar materials together with
intercultural information. Each episode is relatively independent in terms of its content. It
gives the teacher an opportunity to choose how to explain material, an opportunity for
gradually adding a fragment to the teaching process and for the use of the separate fragment
depending on a communicative situation.

TV series “Un gars, une fille” (“A boy and a girl” https://www.france.tv/france-
4/un-gars-une-fille/) deserves special attention, which represents various situations of
everyday life: in a restaurant, at breakfast, on vacation, in a travel agency, in the gym, New
Year, Christmas, birthday, etc. One series lasts 5-6 minutes, but allows you to follow the
French lifestyle in a humorous way.

In the methodological literature there is a high degree of didactic adaptability of
advertising material, which is determined by its characteristics such as accessibility, which
is achieved by duplicating the same information by different means (text, images), clarity
and simplicity of the plot, as well as linguistic originality, conciseness of texts. and
connotative connections (Karamysheva, 2001: 98-99). In the context of an intercultural
approach to foreign language teaching, the processing of advertising media texts includes
two components:

(1) formation of foreign language communicative competence;

(2) formation of intercultural competence.

Advertising texts can be used in different ways in classes: as illustrated material for
a better understanding of the studied information, as a basis for composing tasks, exercises,
as material for communicative language practice, etc. The use of advertising messages is an
effective tool in learning the syntax of the French language. The syntactic structure of texts
should correspond to the main communicative purpose. Because ad text syntax is fast-
paced, it usually consists of simple sentences that are easy to understand and remember.
The great advantage of using authentic advertising is that it is possible to differentiate tasks
depending on the purpose of the lesson and the desired level (A1-C2). Addressed to the
mass consumer, it is focused on living spoken language and reflects the most relevant
language processes. Thus, students' acquaintance with advertising texts helps them to study
the current state of the language and be aware of the latest changes in the language.

A feature of the use of advertising as an authentic material is the formation of
intercultural competence based on the development of other types of speech activity. In
particular, D. Rusnak offers three forms of work with media advertising:

(1) receptive, on which foreign language audio-visual skills and abilities are formed;

(2) receptive-reproductive, which involves the development of speech skills and
abilities and the acquisition of socio-cultural knowledge;

(3) productive, in which we included exercises in comparing different types of
stereotypes of French and Ukrainian cultures and tasks in creating media advertising

using national stereotypes (Rusnak, 2017: 29).

During classes the use of articles or advertising texts of periodicals in France allows
students to develop their creative potential, to facilitate understanding of modern language
and to focus students' attention on the peculiarities of the use of linguistic units, which
indirectly contribute to the expansion of international contacts. The production of printed
publications provides an opportunity to study the ‘living” French language used by modern
French youth. Gaining new linguistic units allows students to communicate without
difficulties with French peers and get acquainted with the language typical for
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representatives of different strata of French citizens. In addition, the successful use of

printed materials greatly increases the motivation to learn a foreign language.

For the effective implementation of mass media in the educational process the use of
a fundamentally new educational Internet environment is very important and it provides
extensive opportunities for learning activities, in particular for the studying of foreign
languages, which is a powerful tool for individual, group and collective communication and
learning. A positive step in pedagogical practice is the integration of elements of IT sources
into educational materials, as well as use of IT technologies as a source of knowledge. Over
the past decades, the Internet has become more widespread in the field of studying foreign
languages in Ukraine as a means of finding information and access to knowledge
(databases), a new form of communication in foreign languages, an instrument for
organising distance learning. O. Bihun makes a few arguments to confirm this:

o the Internet is a rich and diverse source of authentic information for those learning
foreign languages, and its use is considered as an incentive to master them. Such
material forces students to apply their knowledge of the world, speech and the system of
languages;

o the authentic material from the Internet provides information about the culture of the
people language of whom being studied and which can often not be found in regular
textbooks. Modern pedagogical theories on the importance of integrating a culture of
language that is mastered during classes of a foreign language, since understanding the
language culture being studied can deepen the understanding of the language itself, and,
consequently, increase the motivation of students to study it;

e the Internet resources encourage students to engage in authentic projects and write to
real audiences consisting of those who study the same foreign language or are the native
speakers, which differ from performing a written task for a teacher. A lot of students
studying foreign languages like to work on the Internet. Most of them grew up in the
‘computer age’ and do not feel any inconveniences and have a very high motivation to
use the Internet in the process of learning foreign languages;

e the Internet has enormous amounts of visual material, which serves as an auxiliary
means for a conscious and successful studying. Many students are stimulated by the
attractive visual presentation, and the Internet is a valuable learning tool that presents
information in the form of texts, sounds and visual images. The research shows that
students are ready to spend more time while reading and listening long audio streams
from the Internet resources than from other sources (Bihun, 2017: 85).

Authentic materials are plentiful on the internet and teachers can use the internet to
include pieces of true and meaningful communication in the lesson. In this way, the
traditional teaching of grammar, vocabulary, writing, etc. will become enriched with
strategies for developing the four language skills (speaking, listening, writing and reading)
and the fifth — culture skills and intercultural competition. The Internet is not only a vast
pool of information but also is a place to communicate with remote people.

Authentic materials or didactically designed so-called quasi-authentic materials
that can be presented as cook books, recipes and menus are a good idea when teaching, for
example, certain forms of the verb, the direct object or vocabulary related with food. Maps
could be an example of material for raising the learners’ awareness about the country in
question, introducing names of places or vocabulary related to travelling. The other things
that could be linked to teaching: entrance tickets, labels, pamphlets, medical prospects,
postcards, calendars, etc. As already mentioned, finding authentic material for teaching
vocabulary not only does it not represent a problem, especially now, when we can use the
Internet, but it also increases the chances of finding material that meets the students’
interests and preoccupations, and thus of being relevant.

13



Conclusions

Intercultural motivation is an adequate social interaction of two or more participants
of the communicative act - representatives of various linguistic ethnocultures, who are
aware of their ‘otherness’, ‘foreignness’. In the process of learning French, the student
broadens his individual knowledge of the world by getting to know the language of the
French people, their spiritual heritage, and national-specific ways of achieving intercultural
understanding. At the same time in the student's mind, a synthesis of knowledge about the
specifics of the native culture, the language of which is being studied, and about the
common knowledge about cultures and communication is carried out. Due to the critical
comprehension of another's way of life the process of enriching the student's knowledge of
the world is realised.

To sum up, the most effective form of authentic materials are authentic textbooks
that actively use models of authentic materials or didactically designed so-called quasi-
authentic materials that can be presented as advertising leaflets, transport and theater
tickets, bills, CVs, letters of various types, etc. Another effective form of authentic
materials is written and aural mass media. The most important point is the use of
audiovisual equipment by the teacher at the present stage, when the technical support of
language learning is very rich, diverse and easily accessible. Video and audio materials
downloaded from the international websites enable to enrich almost every adapted topic by
audio or video materials.

Based on authentic materials, we can track changes in ‘savoir-vivre’ cultural
paradigm. The use of authentic materials in the teaching of French allows to broaden the
traditional subject, to relate a certain layer of vocabulary and phrases within the real
situation, where this information can be used. These things contribute to the
implementation of linguocultural and sociocultural aspects in the study of a foreign
language.
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PEAJIIBAIIII KOMYHIKATUBHOI KOMIIETEHTHOCTI: 1O INTAHHS
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Anomauin. Y cmammi posenianymo ocobdaugocmi peanizayii Memooy npoexmia 0
iHo3eMHUX 3000y8auie euwoi oceimu. I[lpoekmua OisnbHicms nocioae yintbHe Micye 6
nepeniKy cy4acHux nedazociyHux mexronozit. OOHax Ha npakmuyi ii euKxopucmarnus 6ysae
obmedceHuM — uepe3 Opax 4wacy, MexHiyHux 3aco0ie, HeideanbHiCb HABYANLHUX NPOSPAM
mowo. I1i0 uac oucmanyilino20 HA8UAHHSA, SIKe € NAHIBHOIO OPMOI0 OMPUMAHHS OCEIMU
Cb020OHI, NPOeKmHIll OiAnbHOCMI Npudinaemovcsa we meHute yeaeu. Ilpome came memoo
nPOEKMi6 8ION0BIOAE OCHOGHUM NOMPedAM HAUL020 HACy, OCKiLIbKU GiH peanizye 6 cooi
NPUHYUN  «HAGYAHHA 4epe3 Oiloy, GUPIHAEMbCA  IHMESPAMUGHICMIO,  PO36UMKOM
KOMYHIKAQMUBHOI KOMNEMeHmMHOCMI Moujo.

T'onognolo memoro 3anponoHO8aHOi PO36IOKU MOJCHA 68AdNCAMU  V3A2ANbHEHHS
iHGhopmayii w000 akmyarbHOCMi GUKOPUCMAHHSL MEMOOY NPOEKMIE ) CYUACHOMY HAGUAHHI
MO8U [HO3eMHUX 3000y8ayie 8uwoi oceimu ma awanis i wiaxu HOOOJNAHHS GUKIUKIE, SKI
cmoams nepeo 8uUK1A0AYeM-MO8YeM y Hpoyeci nepexooy Ha OUCMAHYIlIHe UKIAOAHHSL.

Y cmammi 3a3naueno, wo ooduicio 3 eazomux nepeeaz 6UKOPUCMAHHA MeEMOOY
NPOEKMIB, AKUU CUCIEMHO U NOCTIO0BHO 8NPOBAOICYEMBCS 8 NPOYEC HABUAHHI 3000y6ais
suwWoi ocsimu, MOXdCHA 88adxcamu pobomy 3 SHYMPIWHLOI MOMUBAYIEID [HO3EMYIS.
Ilpobnemoro nio uac yseoeHHs yb02O MemoOy MOICHA 88ANCAMU HEOOCMAMHIU pieHb
camoopeanizayii 3000ysauie ocgimu, He 3a6AHCOU 2AUOOKe | NOoBHe PO3YMIHHA HUMU
yinnocmi camoocsimu. Ilpome eapmo pozymimu: camocmiuna poboma cmyoeHmis Ha
CbO2OOHIWHIN ~ OeHb € YU He  HAUBAXNCIUGIWOow  Qopmolo  HAOymms  Pi3HUX
Komnemenmuocmeti. A omoice, 6UKIA0AY Mae GOPMY8amMu HAGUUKU CAMOOP2AHIZayil
3000ysauie oceimu. TilbKu 6 YbOMy SUNAOKY nepexio Ha Oucmanyiline HasuanHs Oyoe
0e360icHUM Ma He 3MEHUUMb eheKMUBHICMb 3aC80EHHS 3HANb. [Ipockmua JisibHicmy Ha
CbO2OOHIWHITL OeHb MOJice Oymu 6USHAHA OOHIEI 3 HAUKPAWUX MeXHON02il, sKa
3a0e3neuye 6UCOKY MOMUBAYIIO CMYOEHMA 00 HABYAHHS, PO3BUMOK U020 KOZHIMUBHUX MA
KOMYHIKAmMueHux 30i0HoCmel, niosuuye e@peKkmueHicmb HABUANbHO20 cepedosuuyd, da
MaKooic Hopmanizye 01a 3000y8aua HeoOXIOHicmb 3000ysamu 3HAHHA MaA Gopmysamu
HABUYKU CAMOCMITIHO, 3 MIHIMAILHOIO OONOMO2010 UKIAOAYA.

Knrouosi cnoea: oucmanyitina oceima, iHO3eMHi CMYOeHMU, KOMYHIKAMUBHA
KOMnemeHmHicms, Memoo RPOEKMI8, MOMUBAYIs, HABYAHHA MOBU, NPOEKMHA OiANbHICMDb,
camocmitina poboma.
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Abstract. The article discusses the features of the project method implementation for
foreign higher education applicants. Project activity occupies a leading place in the list of
modern pedagogical technologies. However, in practice, its use is limited due to lack of
time, technical means, curricula imperfections, etc. During distance learning, which is the
dominant form of education, attention to project activities is even more scattered. However,
it is the project method that meets the basic needs of our time, since it implements the
principle of “learning through action”, is distinguished by integrativity, communicative
orientation, communicative competence development etc.

The main goal of the proposed work can be considered a generalization of
information about the relevance of using the project method in modern language teaching
for foreign higher education applicants and the analysis and overcoming of the challenges
facing the teacher in the process of transition to distance teaching.

The article notes that one of the significant advantages of using the project method
in training applicants for higher education is the work on the internal motivation of
foreigners. One of the effective means that will help the applicant to find this motivation is
the project activity, which should be implemented systematically and consistently.

The problem with the introduction of this method is the insufficient level of self-
organization of applicants for education, their not always deep and complete
understanding of the value of self-education. However, it should be understood that today
the independent work of students is one of the most important forms of acquiring
competencies. So the teacher should form the skills of self-organization of applicants for
education. Only in this case, the transition to distance learning will be painless and will not
reduce the efficiency of obtaining knowledge. Project activity today is one of the best
technologies that provides students with high motivation for learning, development of their
cognitive and communicative abilities, increases the effectiveness of the learning
environment, and also normalizes the need for the applicant to acquire knowledge and
develop skills on their own, with minimal teacher assistance.

Keywords: distance education, foreign students, communicative competence, project
method, motivation, language teaching, project activities, independent work.

Beryn

MeTon TpOEKTIB BiIOMHUI BHKJIaJadaM-TIpaKTHKaM YK€ JOBOJI JaBHO, IIPOTE
BUKOPUCTOBYETHCS BiH HE 3aBXKIM aKTHBHO — JeCh Opakye 4Yacy Ha TaKy MacIITaOHY
poboTy, Jech TeXHIYHHX 3aco0iB. AX HISK HE TOOJUHOKOI € JIyMKa IpO Te, IO
3aXOIUICHHS METOJOM MPOEKTIB (UM B3arajli — MoOJa Ha HBOIO) BINIMIUIO B MHUHYIE,
HATOMICTh MOCTYIHBIIKCH MiCIEM OUIBbII IHHOBAIIMHUM 3aco0aM JOCSTHEHHS TOJOBHOT
METH BUKJI3jJaya — HaBYyaHHIO MOBU. OJHAK CIIi/I MiAKPECIUTH, 10 NMPOEKTHA AisUIbHICTh
3aBKIM Ha 9aci B Cy4aCHOMY CBITi — CBITi, /¢ POEKTOM TaK YW iHAKIIE CTa€ BCE — Bif
HAYKOBO-IOCIITHUIFKOT JisIIBHOCTI 10 CTBOPEHHS CTapTaly, BiJl pEMOHTY B KBapTHpi 10O
BUOOpPY ANT3aKIIALy AJsl JOIMIKITIBHSTH.

Baprto Haramatu, 10 METOJ TPOEKTIB, 3a TBEP/HKCHHSIM JOCIIIHUKIB, €
IHTErpaTUBHUM METOJOM, SIKMH IO€IHYe B €001 mpoOieMHe HaBYaHHS Ta HABYAHHS Y
criBrpani. BinoMuil nmpuHIMIT «HaBUaHHS 4epe3 Jif0» — OCHOBHHMH JJISI IIbOTO METO.NY.
A. lllernoBa 3a3Hauae, M0 €HEpriiiHe BUKOPHUCTAHHS L€l TEXHOJIOTI] «CIPHI€E aKTUBHOMY
(opMyBaHHIO HaBMYOK TOBOPIHHS, PO3BUTKY COLUOKYJIBTYpHOI 1 mpodeciiiHol
KOMIIETEHTHOCTI, YMIHHIO TOYHO 1 JOCTYIHO (OpPMYJIIOBATH BIJIACHI IYMKH, NOOyBaTh

17


mailto:grebenchshikova@gmail.com

iHpopMauio 3 pi3HKUX JKepen H o0polmsaTH 1i 3a JOMOMOro0 cydacHUX iH(pOpMAIiiHO-
KOMYHiKaliifHux Texnomnorii» (Illernosa, 2016).

Takoxx BapTO 3a3HAYMTH, IO CYYacCHICTH LBOTO MiIXOAY IO BHBYECHHS MOBH
3a0e3MmeuyeThes IepeayciM HOTo TYMaHICTHYHOIO CIIPSIMOBAHICTIO, aHTPOITOIEHTPHUIHICTIO.
Haragaemo, mo 10 KIiHOS MHHYJIOTO CTOJNITTA JIHTBICTHKA pO3BHBANacsi B MexXax
CHCTEMHO-CTPYKTYPHOI CTATHYHOI MapangurMu. HaToMicTs aHTPONOIEHTPHUYHHHA MIEPEBOPOT
Ha TMOYATKy CTOJNITTS HUHIIIHBOTO JOKOPIHHO 3MIiHHB BEKTOpP HAayKOBHX JIOCIIKCHB: Ha
MepIIUI TIaH BUHAIIOB He 00’ €KT JOCITIKEHHS (MOBa), a Cy0 €KT (SIK JIFOIUHA Peai3yeThCs
y MOBI, SK BOHa BHUpINIye Pi3HI KOMYHIKaTWBHI 3ajaui). Takuid miaxin WiJIKOM JIOTIYHO
MIIXONMWIN NEJIaror, METOANCTH, BUKJIa1a4i-MOBHHUKH.

[Ipote, He 3BaXkatouy HA 3HAUYHHI MacHB HAYKOBHX JIOCII/KEHb 13 IaHOT TEMaTHKH,
HH3Ka Ipo0JIeM 3alMIIAEThCS HE BUPILIEHOI. 3yMOBJICHO L€, 30KpeMa, THM, L0 CydacHa
nejarorika — Hayka rHy4Ka, aJanTHBHA. A OT)Ke, IPUKJIaHI aCIIeKTH IIeAaroriYHol HayKu
(SIK-0T KOHKpETHI 3acO0M BIPOBA/UKEHHSI TOTO YM 1HIIOTO METOJY HAaBYaHHS B MPAKTHKY
BUKJIAJITaHH, OIiHKAa €()eKTUBHOCTI TOIIO) MOTPEOYIOTh MOCTIHHOTO OHOBICHHA. Hapasi B
YKpaiHCBKIH OCBITHIM cHCTeMi NOMITHa TEBHAa TpaHC(OpMAIlis, MOB’s3aHAa 3 IMaHIBHOIO
poiunro mucTaHLiiHOTO (opMary HaByaHHA. OTOX AWAAKTHYHE HAIOBHEHHS BIIOMOIO
Haylli METONy IIPOEKTIB TeX BUMarae ocydyacHeHHs. Came B LBOMY 1 IOJsrae
AKTYAJBHICTh HAIIOTO OCIIHKCHHS.

['oNOBHOKO METOI0 3alpOIIOHOBAHO! PO3BIIKM MOXKHA BBAKATH Yy3arajlbHEHHS
iHpopMamii m0A0 aKTyaJbHOCTI BUKOPHCTAHHS METONy MPOEKTIB y Cy4acCHOMY HaBYaHHI
MOBH 1HO3€MHHX 3700yBa4iB BHUINOI OCBITH Ta aHAJI3 i NUISXH IOJOTAHHS BUKIIHKIB, SKi
CTOSITH TIepe]] BUKJIaJauyeM-MOBIIEM Y IPOIIECi epexo/1y Ha AUCTAHIIHE BUKJIaaHHS.

Cepen OCHOBHUX METOMIB [OCJi/ZKEHHST MOXXHa BHOKPEMHTH SIK EMITIPUYHI
(30KpeMa, aHaJIi3 HAyKOBO-METOIUYHOI JTITEPATypH, HAYKOBO-ICAATOTTYHE CIIOCTEPSIKCHHS
13 MONANBIINM Yy3arajJbHEHHSIM), TaK 1 TCOpeTHUHI (aHami3, CHHTE3, NeAYKIls, 1HIYKIid,
MOPIBHAHHSA, KTacudikallis, abcTparyBaHHs Ta KOHKPETH3AIIis TOIIO).

AHaJIi3 0CTaHHIX JOCTiIKeHb Ta myOJikauii

I'eHeTHYHO METOA MPOEKTIB CXOANUTH A0 AOCIIIKEHb, PO3POOJICHUX MParMaTHIHOIO
MeJarorikoo. 3a3BHyail «IIpadaThbKOM» IIi€i TEXHOJOTi] HAa3WBAIOTh AMEPUKAHCHKOT'O
pepopmaropa oceit kinmg XX cr. k. JIproi, sKkdd  CHOBiAyBaB  KOHIEIIIIO
IHCTpYMEHTaJi3My B HaB4aHHI. 3a IymKkowo (inocoda, B OyAb-KOMY NPOEKTI Ba)JIHBE
aKTHBHE OOTOBOPEHHSI IEBHOT NPOOJIEMH, SIKa CTAHOBUTH BEJIMKUI IHTEpeC IJIsl CTYICHTIB, i1
CaMOCTIHHICTb, SIKy Ha0YyBalOTh CTYJIEHTH IIiJl 4ac BUpileHHs AaHoi nmpobiemu (Kpasiosa,
2017). Inei ptoi y3aranbHuB Ta cuctemaru3yBaB B. KinmaTpik, sikuii 1 3anpornoHyBaB y
1920-x pp. Teopiro Ta METOMOJIOTII0 NPOEKTHOI HisuibHOCTI. [liAKpecirooun, 110 OCHOBHA
Micis mejarora — He HiITOTYBAaTH JAWTHHY 10 KHUTTA, a MPALIOBATH B PEANifX JKUTTS 5K
takoro, KinmaTpik 3alpomnoHyBaB MepIIy KIacHU(IKAI[I0 NPOEKTIB, SKa MEBHOI MipOIO
axryanpHa i1 HuHI (Kymigenko, 2014).

HaykoBe ocMmuCIIEHHS METORY HPOEKTIB IPOIOBXKYETHCS BXKE OJM3BKO CTOJITTS.
3HaYHAN BHECOK B OIPAIIOBAHHS JaHOI MPOOJIeMH 3pOo0IIIN SK 3apyOiXKHI, TaK i BITYH3HSHI
BUCHI (mokmamHime mpo Iie auB.. [artdincon, 1991; Ilerepcon, 2004; Ilomar, 2002;
IMometyn, 2002; Cucoesa, 2005; Tapuanonscekuii, 2001 Ta in.). H. 'ogoBanens 3a3Havac,
0 TiAXOMW N0 PO3YMIHHS CYTHOCTI Teopii MPOEKTIB 3axilHUMHU Ta BITYU3HIHUMH
nearoraMy 3Ha9HOIO MipOT0 BiPi3HSUIMCH. SIKIIO /I 3aXiTHUX JOCITiAHUKIB (TIepi 3a Bce
aMEpPUKAaHChKIX) «OCHOBHA IIIHHICTHP METOAY IOJIAraja B MOJIMBOCTI iHAWMBITyami3armii
HaBYAHHS 32 PaxyHOK OIOPH Ha Cy0’€KTUBHHUM IOCBIJ i Mi3HABANbHI iHTEPECH y4UHIBY», TO
JUISL BITYM3HSHHMX KOJIEI 3HAUYYyNIiCTh INPOEKTHOI TEXHOJorii Oyia BaxkiMBa B po3pisi
«PO3BUTKY COIIAIFHO 3HAYYINUX sIKocTer ocobucrocti» (['omoBanens, 2014).

Cepen pi3HOMaHITHUX Hpallb 100 BUKOPHCTaHHS METOIY HPOEKTIB, SIKi CHOTOJHI
MOXXHA 3HAaHTH Ha TEPEHaxX CBITOBOI NEIAaroriky, Ha 0COOJMBY yBary 3aciIyroBYIOThH IEBHi
BunaHHsa. Tak, Hampuknan, Ilemaroriuamii myseit Yipainm B 2019 pomi omy6iikyBaB
Ao, MPUCBIYEHY BUKOPHUCTAHHIO METOJy NPOEKTIB B yKpaiHchkii mkom 1920-1930-x
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pp. (ue pemyOumikamisi po3BiOK YKpaiHCBKHMX I€laroriB BiamoBigHux wyaci) (Meron
NpOeKTiB B ykpaiHchkid mkomi 1920-1930-x pokiB, 2019). Bucokuil HaykoBo-
MEeNaroriyHiii  pPiBeHb TOTOYAaCHOI METONWYHOI TyMKHW, TJIHOWHA Ta pPO3MAITICTh
BUCBITJIIOBaHMUX TMPOOJIeM, He3racalda axkTYalbHICTh — BCEe IIe € 0e33amepedHoro
apryMeHTaIi€lo TOTo QaKTy, 0 BUKOPHUCTAHHS METOIY MPOEKTIB B YKPATHCHKIH MIKOJI Mae
JTABHIO ¥ CIIABETHY TPaIUILIO.

OCKNBKM 32 CBO€I0  HAMNPABJICHICTIO METOH INPOEKTIB — TMPHHIUIOBO
KOMYHIKaTUBHHHA, OYEBHIHO, IO BiH MPHUBEPHYB OCOONMBY yBary BHKJIaJadiB MOBH (5K
pimHOi, Tak 1 iHO3emHoi). [lemaroriuni 3acagu BUKOPHCTaHHS METOAY IPOEKTIB Mia Yac
HaBYAHHS MOBM BHKJIaJana Iila HU3KAa JOCHINHUKIB (Hampukman, [nmaaka, 2013;
TomoBanenp, 2014; Dxko, 2014; Jlemko, 2011; Ycrumenko, 2016; Illernosa, 2019;
lep6Ouna, 2014 Ta in.).

3ayBakMMO, III0 HaBYaHHsA 3700yBaviB MOXKe BiIOyBaTHCsA SK JiHIAHO (1€
konuenuis JI. Bynsopra, sika nepeabavae, 10 10 BUKOPUCTAHHS IaHOTO METOIY CTYACHTH
MalOTh OBOJIOAITH TIEBHUMH MOBJICHHEBUMH HAaBHYKaMH), TaK 1 IHTETpaTUBHO (TaKy
nmo3unito BinctotoBaB Y. Piwapac, Haromomryroun Ha TOMY, IO poOOTa HaJ MPOEKTOM i
JO3BOJIsIE CPOpPMYBaTH TICBHI MOBIICHHEBI yMiHHS). 3posywmino, mo miaxig Y. Pigapaca
BUJAETHCS OIMBII TPOAYKTHBHUM. JIo TOTO X, BIH J03BOJISIE OIAHYBATH MOBY «B
peanbHUX», a He «1a00paTOPHUX» YMOBAX, «3aHYPHTHCS» B IpobieMy 3cepeanHu. [Ipote B
MearoTivHii mpaktuii € micre i kornentii [I. Bynsopra (nus.: JleGenena, 2002).

HaBiTh 32 mpoCTHM MiJpaxyHKOM HAayKOBO 3HAa4YYIIMX ITyOJIiKalii MeToJ] MPOEKTIB
HE MO’KHA BBa)KaTH MaJIOJIOCII/DKEHOI0 TpobieMoro. OHaK, K 1 OyJb-IKUi HaBaXKIIUBHHA
MeIaroriyHuii IHCTPYMEHTApiii, BiH HE BTpayae aHi CBOEl aKTyaJdbHOCTI, aHI 3HAYCHHS
PO3KPHUTTSI NMEBHHUX ACHEKTIiB, SIKI 3 THX YM IHIINX NPUYMH 3aJHULIMINCS 11032 IHIBHOIO
yBarolo JoCHigHMKIB. OJHMM 13 TakMX acCHeKTIB YBaXKa€MO MPOEKTHY JisUIbHICTB
CTYACHTIB-iIHOQOHIB B MeXax peanmi3amii KOMYHIKaTHBHOI KOMIIETEHTHOCTI B MpOIleci
nepexoy Ha JucTaHuiiiHe HaBdaHHs. CaMe IboMy 1 IPHCBSYECHO HAIly HAYKOBY PO3BIJIKY.

Buxisiag ocHOBHOro Martepiany

TepMiHOJIOTIYHE HAIOBHEHHS MOHATTA «IIPOEKT» Ha pa3i HE YCTAJICHO B YKPATHCHKIH
METOJMMII. 3aluIIaloun 1032 YBarorm JCTATbHUHM aHalli3 MOIJAAIB HAayKOBLIB Ha Iie
MOHSTTS, HA3BEMO JIMIIE TIPUHHATI BapiaHTH iHTeprpeTalii boro moHsATTs. OTKe, NPOEKT —
e:
dhopma pobotu;

JUSUTBHICTD 13 IPOEKTYBAHHS;

METOJI;

TEXHOJIOTS,

MPOAYKT MPOSKTUBHOI AisITBHOCTI (HOKIaaHimIe po 1e auB.: bormapenko, 2017).
Sk 6a4MMO 13 TIOIAHOTO CIIEKTPY, JEKIapOBaHa HEYCTAJICHICTD MOSICHIOETHCS, MEpI
3a BCE, TEPMIiHOJIOTIYHOKO TUTYTAHUHOIO MiX MOHATTSMH (POPMH, METOJY, TEXHOJIOTII TOIIO
(3BicHO, JocmiKeHHs 3 yHi(iKalii HasBHUX TEPMIiHIB iCHYIOTh, 3 HAHOUIBII IPYHTOBHUX
Ha3BeMo, Hanpukiaz, podory C. KymHipyk (KymHipyk, 2019), B siKiii mOCTaBIIeHO 32 METY
y3arajibHUTH IPOLEC  PO3BUTKY KaTErOpiHHO-TIOHATTEBOTO  amapary  BiTYM3HAHOL
JMUIAKTUKW; TpoTe TpolieMa 3alUIIaEThCs JOCi HE pPO3B’sA3aHo0). JlomaHHS cioBa
IIPOEKTY» YH «IPOEKTHA» (METOH TMPOEKTIB, MPOEKTHA TEXHOJOTiS) TiNBKH IOCHUIIOE IIE
HENOpOo3yMiHHA. B TO *e Jac, sIk HEOJJHOPA30BO MOKA3aHO B MEAaroridHiil HayIli, BAXKIIUBE
KOHKpPETHE HAllOBHEHHs TIEBHOro TepMiHy. [, 3Baxkaroun Ha (OKyC JOCIHiJHUKA,
«MPOEKTHICTH» MOXKE 1 Ma€ BiTHOIIEHHS SIK JI0O METOJY, TaK 1 O TEXHOJIOT1].

VY Hawiit poboTi MOHATTS MeToy, (POPMH Ta TEXHOJIOTIi BBaKAEMO IIEBHOIO MipOIO
CHHOHIMIYHHUMHU — B 3aJIKHOCTI Bl TOrO, HAa YOMY pPOOMMO aKIEHT, TOBOPUMO i TIpO
MPOEKTHY TEXHOJIOTIIO, i MPO METOJ NPOEKTIB, JIOKIAJHO HE MOSCHIOIOYH OCBIUCHOMY
YHUTaueBl, YOMY MU 00pajM TOH 4M iHIIMH TEPMiH B KOHKPETHOMY PEYEHHI.
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[Ipunyckaemo 3a JjouiibHe juiie c(OpMyNIOBaTH TI€BHI O3HAaKM IPOEKTHOI
JUSUTBHOCTI, SIKi € Y3TOJDKCHUMHU B TIEPEBaXKHIN OUTBIIOCTI MociimkeHb. OCHOBHUMH 3 HUX
€:

IPaKTUYHA CIIPSMOBAHICTb IPOEKTY;

3HAYHA POJIb CAMOCTIHHOI MisSTBHOCTI CTY/ACHTA,

KOMYHIKaTHBHA CKEPOBAaHICTB;

IHTETpaTUBHUNA XapaKTep;

JOCATHEHHS] KOHKPETHOTO «BHMIPIOBAHOT0» PE3yJbTaTy.

Oco0a1BOi aKTyaJIbHOCTI METOJ| MpOEKTIB HaOyBae MiJ 4Yac JAWUCTAHLIHHOTO
HayaHHS. OJTHUM 13 OCHOBHHMX YMHHHKIB, SIKI BHOKPEMIIIOIOTH JIOCHIJHUKH, aHATi3yI04n
MeJaroriyHi 3acajy JTUCTAaHLIHHOTO HaBYaHHS, MOKHA BBA)XKaTH HEOOXITHICTH PO3BUTKY B
3100yBauiB BUINOI OCBITM JOCBiNYy camooprasizauii. Jlorpumarucs 3BUYHOTO JUIs
MeJaroriki MUHYJIOTO CYBOPOTO KOHTPOJIIO 32 BUKOHAHHSM 3aBJaHb CTYJIEHTaMHM MiJ 4ac
JUCTAHIIIMHOTO HABYaHHSA i HEMOXJIMBO, i HemoTpiOHO. BTim 3abe3meuntr epeKTUBHICTH
3aCBOEHHS 3HAHb 3 TOYKH 30pY CYYacHOI HayKH MOXKHA, POPMYIOUH OCBITHIO TPAEKTOPIIO
3000yBaya 3 ypaxyBaHHAM MEPIIOYEPrOBOCTI PO3BUTKY Y CTYACHTA HABHYOK CAMOOCBITH Ta
camoopranizamii. TpaauiiiiHi crmocoOW HaBYaHHS MOBH IIOCTYIIOBO BTPavdarOTh CBOIO
aKTyalbHICTh, amke, 3a cioBaMu JI. [lomoBoi, HUHI «3MiHIOEThCS (QYHKIIS 3700yBaHHS
3HaHb — HE HAKOIIMYIYEMO IX, a 3aCBOIOEMO, BOJHOYAC IIPOTHO3YIOUHN IUILSIXH 3aCTOCYBAHHS
(ITpobnemu mertonis: 78). JloCmigHUI 3ayBaXKye, IO B Pe3yJbTaTi MEPErISITy 3BHUHHX
HIISIXIB MOBHOI OCBITH CTaJl0 3pO3yMiJio, IO HHHI 3/00yBauaM MOTpiOHI MEBHI HABUYKH:
«OTIpalbOBYBAaTH BEJMKI 1H(GOpMALiifHI MacuBH, 3MiHIOBaTH (OpMar CIPHHHSTOTO,
3aCTOCOBYIOYH JUIS LIbOTO Pi3HI 3HAKOBI CUCTEMH, YCTAHOBIIIOBATH 3B’S3KH MiX PI3HUMH
snanHsamMu» ([Ipobnemu meroni: 78). B pesynbrari 3acBo€HHsS Ti€i YW iHIIOI TeMHU y
CTYZICHTIB Ma€ 3JIMIIUTUCS B MamM’sTi He HaOip PO3pi3HEHMX JaHUX, a YiTKO MOOyJOoBaHA
JIOTiYHA cXeMa, B SKil HasBHI He JumIe 00’ eKTH, aie i B3aeM03B’s13kH Mk HUMH. [Tprmaomy
1 KOHKpPETHA cXeMa Mae OyTH BIHCaHAa B OUIBIN HUTICHY KapTHHKY. MeETOX TPOEKTIB —
oIHa 3 Hale()eKTUBHIMIUX TENAroTiYHUX TEXHOJOTIH B HBbOMY IUIaHi, sKa JO3BOIIIE 3a
JIOTIOMOTOI0  ()OPMYBaHHS MOTHBALIMHOI CKJIQJOBOi JOCATTH CTIMKOi peamizamil
KOMYHIKATHBHOT KOMITETEHTHOCTI 3100yBadiB BUIIOT OCBITH.

OpnHi€l0 3 BaroMux NepeBar BUKOPUCTAHHS METOJY IPOEKTIB, SIKUH CHUCTEMHO if
MOCJIIZIOBHO BIIPOBA/DKYEThCS B MPOIEC HaBYaHHsS 3700yBayiB BHIIOI OCBITH, MOXHa
BBaXKaTH poOOTY 3 BHYTPILIHKOI MOTHBaLli€l0 iHO3eMI[IB. He moTpebye 3aliBux joKa3iB Te3a
Ipo Te, 10 CaMe BHYTPIIIHS, a HE 30BHIIIHSI MOTHBAIIIS € TOJIOBHUM YHHHUKOM YCITIIITHOTO
OBOJIOIHHS 1HO3EMHOIO MOBOI. | MPOEKTHA [MiSUIBHICTH (B TOMY YHCII) OITOMOXKE
3100yBaueBi BiIHANTH IF0 MOTHBAIIIIO.

HaragaeMo KOpOTKO, sIKi XapaKTePHCTHUKH IMPOEKTHOI IisIBHOCTI 3a0e3MedyroTh
e(eKTHBHICTb IHOTO HABYAIILHOTO METOLY.

e MakcumManbHa BKIHOUYeHICTh. Ha koXHOMY erami — BiJ BUOOpY TeMy JO 3aXHUCTY
NpoeKTa — 3100yBa4 BUIIOT OCBITH MPALOE HAJl TUM, IO BUKJIHUKA€E HOrO JKBABUIH
iHTEpec, M0 BiH caM 00paB y SIKOCTI 00’ €KTa TOCIiIKCHHS.

e Bucoxkmit piBeHp camocTifiHOCTI. Buknmamad ¢acwmiiTye mporec, HaTOMICTh BCS
JISUTBHICTH 30CEpeDKEHa JIMIIe HAa caMoMy 3100yBaueBi, IKHI 3HAYHOIO MIpOI0 HE
TIJIBKH BYUTHCS Y 1S MOMEHT, ajie i HaB4a€e CBOiX KOJIET IO MPOEKTY.

o KommnekcHmii xapaktep. [1ig yac poOOTH Hax IPOEKTOM CTYIEHT 3aTydae KOMIUIEKC
KOMIIETEHTHOCTEH, Haf0aHuil y mporieci BUBYCHHS MOBH. TYT MOXHA TOBOPUTH TIPO
peamizailito SK YOTHPHOX BHJIB MOBIEHHEBOI MisIIBHOCTI (YWUTaHHS, MHCHMO,
TOBOpiHHS,  ayJifoBaHHS), Tak 1 TIpaMaTU4yHOrO  METOJY, KOTHITHBHOI
KOMIIETEHTHOCTI, JTIHTBOKPATHO3HABYOi KOMIIOHEHTH TOILO.

e Possurox sk hard skills, Tak i soft skills. OmanyBanHs iHO3eMHOI MOBOIO
TpaIULiiiHO BKIIOYAEThCS (axiBUsAMH B Habip )KOPCTKUX HaBUYOK, T. 3B. hard skills.
[IpoTe mpoekTHa MisUTBHICTH JO3BOJIAE 3700yBayeBl aKTUBHO TpPEHyBaTh Oe3iiy
rHy4kux HaBu4ok (Soft skills), 3okpema kpeaTHBHICTb, KPUTHYHE MUCIICHHS, YMiHHS
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IUIaHyBaTH 4Yac, MpaLioBaTi B KOMaH/I, IIPE3EHTYBATH PE3yJIbTaTH MPOEKTA TOILIO.

Taka misVIBHICTE Ma€ 4YITKYy IPaKkTHYHY CHPSMOBAHICTb, OCKIUIBKM JIOTIOMArae

PO3BHHYTH HAANIPEIMETHI KOMIIETCHTHOCTI, SIKi CTAHYTh IIPH HAroJi 3400yBadaM SIK

y npoceciituiif, Tak i B ocoOucTicHi# chepi.

Iopsin i3 3HAYHWUM TIEpENiKOM IiepeBar, ski Hajae Taka (GopMa HaBYaHHS, BApPTO
3a3HAYMTH ¥ TeBHI HeAONiKU. ['0NOBHMIA i3 HUX, KM Ma€ CyTTEBE 3HAUCHHS caMe UL
iHO3eMHHUX 3700yBaviB BHIIOi OCBITH, — II€ BiICYTHICTh MPSMOTO KOHTAKTy 3 BHKJIaJadeM
Ta IHIIUMH CTyJeHTaMu. JIOCHIMHWKM 3a3HAa4aloTh, IO L€ «YCKIAIHIOE IIPOIEC
nepenaBaHHs COLIOKYJIbTYPHOTO JIOCBily, HEraTHMBHO BIUIMBA€E Ha TPYNOBY Ta MpodeciiHy
ineHTH(IKAIII0 CTYJICHTIB, IXHIO HaBYaJbHY MOTHBAII0», a TAKOX NPOBOKYE CEHCOPHHH
perpec ([Aucranuiline HaBuanHs: 12). IIpoekTHa JIisUTBHICTB, 3pO3yMilo, HE B 3MO3i
TIOBHICTIO HIBEITIOBATH IIeW YMHHUK, aJic 3aB/ISKH aKTUBHIN BKIFOUCHOCTI 3100yBayiB, iXHii
BUCOKiil MOTHBaIlii Ta KOHCYJIBTYIOHil pOJIi BUKJIaja4ya BiJICYTHICTb IPSIMOTO KOHTaKTY BXKE
HE € HACTIIbKN KPUTHYHOIO.

Ilin wac BHKJIAZaHHA MOBH IHO3EMHHM CTyIEHTaM, OCOONHMBO 3 ypaxXyBaHHSAM
BUILE3a3HAYCHUX OCOOIMBOCTEH INHCTAHIIIHOrO (opMaTy HaBUaHHS, NEPE] BUKJIAAAa4eM
MIOCTa€ THUTAaHHA KOHKPETHOTO HAMOBHEHHS TEOPETHYHHMX BIZOMOCTEH IPO TPOEKTHI
TEXHONOTii. 3ayBakMMO, IO HAHaKTyalbHIIINM Yy JaHOMY BHIIQAKy OyZe HHTaHHA
[UIETIOKIIATaHHS: HaBIIO BaM Ta BAIIUM CTyAEHTaM-iHO()OHAM MOTPiOHUIA TOW UM 1HIITHIA
MPOEKT? SKUAX LiJed BaM MOTPiOHO mocartu? 3 ypaxyBaHHSIM BiJIOBiAi Ha 1€ NMATAHHS
MOXHA Mi0OUpaTH SIK PI3HOBUJ MPOEKTY, TaK i HOTO TeMy.

Tak, Hanpuknazn, T. BopoHeHKO IPONOHYE aKkTyalbHy KiacH(iKallilo NPOEKTIB, IO
iX BUKOPHCTOBYE CydacHa IeIarorika. 3BepHEMO yBary Ha INapameTp «BHJ IisUTbHOCTI
YUHiB». 3TiIHO 3 HUM, yCi IPOEKTH MOYKHA MOJUINTH Ha:

® TBOpYI;

® POJBOBI;

®  JIOCIIIHHIIBKI;

e iH(pOpMaIIiiiHi;

e TIPUKIAJHI;

e CcHpsMOBYBaHi (nokianHine auB.: Boporenko, 2016).

TemaTvka asl KOXHOTO 13 3a3HA4EHHMX PI3HOBUJIB, 3pO3yMiNo, MoOXe OyTH
abcoiroTHO pi3Hoto. [IpoTe HalOLIbII MEePCHeKTUBHIUMHU BBa)XKAEMO JIIHTBOKpATHO3HABUMI
HAMpsIM MPOSKTHHUX JOCHIDKEeHb. JIOCHIKEHHsST Ta aHaji3 KyJIbTypH, B sKiii mepeOyBae
iHO(OH, MOYKE BUKJIMKATH SIK MEBHI MOOOIOBaHHs 3 00Ky 1HO3eMHOT0 3100yBaya OCBITH, TaK
i 3po3yminuii iHTepec. 3ajadya BHKIagaya — CTUMYJIIOBATH LeH iHTEpeC, MOXKBaBIIOBATH
fioro. Ile mpaiitoe, 0YEBHUIHO, SIK HA MMOJICTIIICHHS ajanTaiii iHopoHa B HOBUX HE3BUYAWHHX
YMOBaX, TaK i Ha pOpMyBaHHS KOMYHIKaTHUBHOI KOMIIETEHTHOCTI, KOTHITHBHUX HAaBUYOK.

Takox BapTO mam’ATaTH PO HEOOXITHICTH MiITPUMYBATH MOTHBAIIIIO CTyICHTA Ha
BHUCOKOMY piBHI. [ 1iporo mMae OyTH TmpoBeeHa MEBHA MiATOTOBYa poOOTa, OCHOBHHM
pe3ysnbTaToM siKOi cTaHe (OPMYIIOBAHHS TEMH IIPOEKTY — TEMH ILIKaBOi, aKTyaJbHOI,
cy4acHoi, baratoBuMipHoi. [IpoekT Ha TeMy «BiqMiHIOBaHHS YKPaTHCHKHX JIECIIBY» HABPSIJ
yn Oyne Haauxatu 3400yBava-iHOQoHa. A OCh CTaTHCTHYHE OOTPYHTYBaHHS TOTO (PaKTy,
1110 B yKpalHChKiii MOBI 3HA4YHO MEHILIE CIIiB APYTol JI€BIAMIHH, HIXK HEPILOi, YK€ aKTUBI3yE
JISUTbHICTh  CTy/eHTa. [lpuuoMy OOIpYHTYBaHHS 1Lie MoXke OyTH Ha Marepiam sk
XYZ0XKHBOTO CTUIIIO (3JalTOBAaHUK YW HEaJalTOBAHUI TEKCT YKPaiHCHKOTO MHUChbMEHHUKA),
Tak i po3MOBHOTO (IMOOYTOBE CITIJIKyBaHHS 3 YKpaiHIIMH, aHaJi3 JOIMHUCIB y COIaIbHUX
Mepexax Tomo). TabyiioBaHa JIeKCHKa, OCOOIMBOCTI BUKOPHCTaHHS eBeMi3MiB, poboTa 3
KPEOJIi30BaHUM TEKCTOM (HAIPHKIIaA, MEMaMH), IHTEPHET-MOBIICHHS — yC€ IIe MOXe OyTH
00’€KTOM MPOEKTHOT JTiSUILHOCTI A1t iHO(OHIB.

Oco0a1BO 3aXOIUTIOIOYMMH MOXKYTh OyTH TPOEKTH, SIKI HalijeHi Ha MOPIBHSIHHSA
KyIbTyp (ABOX — KyJIbTYpH iHOQoOHA Ta ykpaiHchkoi — abo Oinbiue). dopmu 3BepTaHHS,
TpaauLil CBATKYBaHb, CHCTEMH HaBYaHHS, CTOCYHKH B POIMHI — MaTepiajoM IJIsl IPOEKTY
MOXYTb OyTH aOCOJIIOTHO Pi3Hi KyJIBTYpHI KOMIIOHEHTH.
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JlominpHO miaHyBaTH TaKy poOOTY Ha KijbKa POKiB, CIIBCTaBISIOUM PE3yJbTaTH
3100yBaua-NepIOKypCHIKa 3 TNPOAYKTOM BHIIyCKHHMKa OakanaBpiaty. Tak, Hanmpukmam,
MOJKHa 3aIllPONOHYBATH CTYIEHTY-(iIONOTYy HYOTHPHPIYHAN NPOEKT Ha Temy «JIt00oB,
HACTIJIBKU TIOTYXKHA, SK JII0OOB Matepi 1o Tebe, 3amumae cBiit ciig (k. Poymiar)». Obpas
MaTepi — HaCKpi3HHUH B KOXKHIH KynbTypi, K. PoymiHr — akTyansHa MCBMEHHUIL, a OTXKE,
I TEMa 3 BEJIMKOI0 WMOBIpHICTIO Oy/e miKaBa It iHO3eMHHX 3100yBadiB. [IpoexTH, mo ix
MOJKHA 3aIPONIOHYBATH iHO(OHAM, MOXKYTH OYTH, A0 MPUKIATy, TAKUMU:

e HailMeHyBaHHS MaTepi B YKpaiHCBKIH KyIbTYypi (Ta/ab0 KyIbTypi CTYICHTA);
OTIO3HMIIIS CJTIB MaTh/MaMma K NpOsB AUCTaHIIi B TOOYTI Ta KyJIbTYpi yKpaiHIIiB;
KOHLENTYyalbHI MeTaopH JI0 CJIOBA «MaTH»;

JKaHPU MaTepUHCHKOTO (OJIBKIOPY B Pi3HUX KpaiHax;

micHs ykpaiHcbkoro rypry «Kamym» «Credanis» sK BiqoOpaskeHHS CydacHUX
ySIBJIEHb YKPaiHIIB PO MarTip.

Takuii TpUBaNMMi METANPOEKT, SKAH MPENCTaBIse€ COOO0 HHU3KY IMPOEKTIB,
00’€THAHWX OJHIEI0 TEMOIO, TO3BOJHUTH 3/100yBavdy BHIOI OCBITH, MatOyTHEOMY (iT0NIOTY,
MPOTIPAIIOBATH BCi SApycH MOBH (BiJ JEKCHKH IO MopdeMiku, Bin ¢paszeonorii 1o
TpaMaTHKH), BIPABISATHCA B YCIX BHIAX MOBJICHHEBOI MISTIBHOCTI (YUTAHHS, CIyXaHHS,
TOBOPIHHS, NHCHMO), 3HAYHO PO3BUHYTH KOMYHIKATHBHI HABHYKHU (3aBISIKH SIK PEAbHOMY
CHIIKYBAaHHIO 3 OTOUYYIOUMMH, TaK 1 Tpe3eHTallil BIACHOTO IPOEKTY), 3arUOUTHCS B
KynpTypy  YKpaiHu (s1x MUHYJIOTO, TaK i CY4acHOCTI), oIepyBaTH
JHI'BOKYJIbTYPOJIOTIYHUMH IMOHSATTAMHM TOWIO. TakuM YHHOM, CTYyIEHT Mae 3MOTy
PO3BHHYTH HE JIMIIIC MPESIMETHI, ajic i HaIMPEIMETHI KOMIIETCHTHOCTI.

3ayBa)XHMO 1I1ie pa3, 10 caMe Mo co0i BUKOPHUCTAHHS METONY MPOEKTIB aX HIsIK HE
SIBIISIETBCS  3aTIOPYKOI0 MPOAYKTUBHOTO HAaBYaHHA. AJie NpH CHUCTEMHIM MiATOTOBII
BUKJIa/la4ya Ta CTY/ACHTIB MPOEKTHA TEXHOJIOTIS MiATBEPKYE CBOIO BUCOKY €(EKTHBHICTB.
Ilo My MaemMo Ha yBa3i mig MiAroToBKOW crymeHTiB? Ilepmr 3a Bce — BHXOBaHHS
3m00yBaya, 10 3[JaTE€H IO CAMOCTIHHOI poOOTH Ta po3yMie (acHIITYIOUy pOib BHKIAgaya,
JKa € MaHIBHOIO B CHUCTEMi CyYacHOI NenaroriyHoi AyMku. JlOCATTH BHCOKOTO pPiBHS
c(OpMOBaHOCTI HAaBHUYOK CaMOCTIIHOCTI B CTYACHTa B pEallbHUX YMOBaX Moxe OyTh
HenpocTo. Lle moB’s3aHo SIK 13 KyJIBTYPHHMH Ta NMEPCOHAIBHUMH OCOOJIHMBOCTAMH Pi3HUX
3100yBauiB, Tak 1 3 HEJOBEPIICHICTIO HaBYalbHUX mporpaM. [Ipore ocobucricHO
OpiEHTOBaHE HaBUYaHHS, peayli30BaHE uepe3 IHTEPaKTUBHI METOJH, MOXE JaTH [I€BUH
pe3yabTaT. Bukiamady BapTO 30CEpEIWTHCS HA POJBOBHX IIIOBUX irpax, KeWc-mMeromi,
npoOJIEeMHOMY HaBYaHHI Ta PO3BUTKY KPUTHYHOI'O MUCIICHHS TOLIO.

BHCHOBKH Ta nepcneKTHBH

[ToBHMIT M YacTKOBHWII TiepeXill Ha NUCTAHIlIiHE HaBUAHHS B HaIIiil JepykaBi OyB
3YMOBJICHUH ITEBHUMH YHHHUKAMH (30KpeMa, MaHeMist KopoHaBipycHoi iH(pekii y 2020—
2022 pp. Ta BBEICHHA BOEHHOTO CTaHY y 3B’S3Ky 3 IMOYATKOM MOBHOMACIITAOHOI BilfHH,
posmouatoi Pocificekoro @exneparieto 24 mrororo 2022 p.) i €, 663yMOBHO, BUMYIIICHUM.
IIpore BigKUmaTH NUCTAHIIAHY (HOopMy 3MOOYTTS OCBITH Ha CHOTOIHI HE € MOXIUBUM:
BilfHa 3aKiHYMTHCA, a 3MIMIAHWHA (opMar, KU MOETHYE ayIUTOPHUN Ta JAUCTAHIIHHUIM,
3aIUIIUTBCS. [IpakTHKa MOKa3ye, IO Ha CHOTOJHINIHIM [CHb MEpeBa)KHAa OUIBIIICTH
3100yBauiB OCBITH (B TOMY YHCJIi IHO3EMHHMX) HE TOTOBI JO JUCTaHLIHHOrO (opmary
HaBYaHHS. 3aIWIIA0YH 32 Ay)KKaM{ T€XHIYHI MUTaHHA (HA KIITAIT JAOCTYIY IO iIHTEpHETY,
SKAH 9acTo 0OMEXEeHUH ISl CTYJICHTIB B a31aTChKUX Ta appUKaHCHKUX KpaiHax), 3BEPHEMO
yBary Juiie Ha (akTop caMOCTIIfHOCTI OTpUMaHHS 3HaHb, A0 IKOTr0o OaraTo 3700yBadiB HE
roroBi. Camoopranizamis, HEOOXiJHICTP CaMOCTIHHO TIUTaHyBaTH dYac, JI00yBaTH
iHpOpMaNil0 Ta MPEACTaBIATH pe3ylbTaTh CBOEI POOOTH YacoM BHSBISAETHCSA JUIS
37100yBaviB BUIIOT OCBITH HETIOCHIEHOIO HOILEKO.

Po3yminHs moTpeOM Ta WIHHOCTI CaMOOCBITH Yy CTYJCHTIB CJiJl BHXOBYBATH,
HaBMYKHM CaMOOCBITH Tpeba akTHBHO (opmyBaTH. TiIbKM B IIbOMY BHIAIKy Iepexis Ha
JUCTaHLiiiHe HaB4YaHHS Oyne 0e300JiCHUM Ta He 3MEHIINTHh €(EeKTHBHICTH 3aCBOEHHS
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3HaHb. [Ipo€KTHA IiSUTBHICTH Ha CHOTOJAHIIIHIA JeHb MOXXe OyTH BH3HAaHA OJHIEIO 3
HaWKpalMx TEXHOJIOTiH, ska 3a0e3ledye BHCOKY MOTHBALIIO CTyAEHTa 1O HaBYaHHS,
PO3BHUTOK HOTO KOTHITUBHHX Ta KOMYHIKATHBHUX 3Ii0HOCTEH, miaBHIIye e()EeKTUBHICTH
HaBYAIBHOTO CEpPEIOBHINA, a TAKOXXK HOpMai3ye A 3700yBada HEOOXIHICTH 3700yBaTH
3HaHHSA Ta (HOPMYyBaTH HABHIKH CAMOCTIHHO, 3 MiHIMaJIHHOIO JOIIOMOTOI0 BHKJIanada. Came
TOMY TIEPEOI[iHUTH BKJIaJ METOAY IPOEKTIB y MpOIeci TUCTAHIIITHOrO HaBYaHHSA, Ha HAII
Horsih, aOCONIOTHO HEMOXUIMBO. IlepcnekTMBaMH  JOCTIDKCHHS MOXKHA BBaXkKaTH
CTBOPCHHSI NMOCIOHMKA UId BUKIajgada, B sSKoMy Oymm O 3agikcoBaHi SK IICHXOJIOTO-
MeJaroriyHi acnekTH NpoOJieMH, TaK 1 MPAaKTUYHI IOpajy OO0 OpraHi3auii MPOEKTHOT
JISUTBHOCTI B Cy4aCHUX YMOBaXx.
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Abstract. The article deals with the peculiarities of the image of the female detective
in the English female detective prose of the 19" and 20" centuries. We have traced the
changes in the portrayal of the female detective in English literature and singled out the
factors which influenced them. First of all, every writer’s experience and life conditions
make an impact on the construction of their images. It is obvious that S. Hopley couldn’t
but work secretly as her creator C. Crowe wrote detective using the other name. It was the
trend of the nineteenth century. In the first part of the twentieth century, women started to
obtain different professions alongside men. A. Christie and D. Sayers had an opportunity to
be not only writers but even theoreticians of the genre. That is why Miss Marple and
H. Vane were able to show their achievements together with men. And the second part of
the twentieth century presented women with total freedom. So, we can read about Sharon
McCone who is a successful private detective. The second important fact is the situation in
the society which for sure is reflected in the realistic literary works and can be easily
noticed in the behaviour of the characters. And the last efficient thing is the plot of the story
because it dictates the actions which sometimes do not depend on the personality.

The article analyzes the characteristic features of the female detectives belonging to
three stages of detective development: detective classics (until the early twentieth century),
detective modernism (1910-the 1970s), and detective postmodernism (after the 1970s). The
female detective of detective classics is clever and kind but lacks self-confidence and
support. Detective modernism shows us an intelligent, smart, very brave, and attentive
detective. The woman detective of the postmodern period is smart, courageous, emotional,
and hard-working. Thus, we have suggested the canonic image of the female detective. She
has a sharp mind, a very high level of knowledge, a sense of responsibility, a strong wish to
work, and a little time for her personal life. This woman is pretty, careful, witty, and ready
to investigate at any time.

Keywords: English literature, detective prose, female detective prose, the image of
the female detective, the transformation of the literary image.

Introduction
The detective genre is a rather controversial issue of literary criticism and receives
various evaluations: from the elevation to the classics of the literary heritage to the
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comparison with mass literature. However, it is undeniable that the detective invariant has
gone from classical to postmodern, generating a great number of variants and maintaining
the constant commitment of readers.

The detective as a genre is associated with male names, but the male detective novel
is gradually being transformed into a female one. This process falls in the classical period,
i.e. the end of the 19™ — the beginning of the 20" century, which coincides with the
intensification of feminist movements. Thus, its literary understanding, which began in the
second half of the twentieth century, is associated with such concepts as “feminism”,
“women’s writing”, “women’s literature” and so on.

Today, the issue of women’s detectives, as noted by S. Filonenko, has been
analyzed in dozens of studies, including M. Slung “Crime on Her Mind: Fifteen Stories of
Female Sleuths from the Victorian Era to the Forties” (1975), K. Klein “The Woman
Detective, Gender and Genre” (1988), S. Munt “Murder by the Book? Feminism and the
Crime Novel” (1994), C. Nickerson “The Web of Iniquity: Early Detective Fiction by
American Women” (1999), J. Kestner “Sherlock’s Sisters: The British Female Detective,
1864-1913” (2003), C. Kungl “Creating the Fictional Female Detective: The Sleuth
Heroines of British Women Writers, 1890-1940” (2006). The above-mentioned and many
other studies analyze the uniqueness of the work of women detective authors, trace the
early history of the female detective, the development of the image of a female detective,
the interaction of the detective genre and feminist ideology in its various versions
(Filonenko, 2011: 145).

In the context of this study, it is important how feminism, namely “women’s style”,
influenced the way of the narration and construction of images in detective stories, as it is
obvious that “women’s writing” brought psychologism and emotionality to a detective
novel. The features have been emphasized in the modern research of female detectives.
S. Rowland and H. Bergmann note that most women writers abandon conservative methods
of investigation, and they seek to place a significant burden on the protagonists — or
investigators, or the killers themselves — on their feelings and emotions. The authors raise
the aesthetic level by describing the legal procedure. S. Rowland stresses this change in the
structure of the detective genre work, which “is expressed in the image of personal
weakness and vulnerability” (Rowland, 2001: 19) of the detectives themselves, which adds
further feminization to this genre. Instead, H. Bergmann claims that “the heroines’ usual
virtues”, such as obedience and passivity, have been replaced by determination and
independence of thought” (Bergmann, 1979: 89). The interest of the literary critics in
female images in the detective novel is obvious, but the evolution of the female detective
has not been the subject of research yet, which determines the relevance of our scientific
research.

The research aims to find out the peculiarities of the artistic transformations of the
image of a female detective in the English female detective prose of the 19" and 20"
centuries.

The realization of the goal involves the solution of the following tasks: to identify
the elements that determine the construction of the artistic image of a woman detective; to
suggest a definition of the canonical image of a female detective in English literature.

The object of the research is the English female detective prose of the 19" and 20"
centuries.

The subject of the research is the specifics of the image of a female detective in
the English literature of the determined period.

Materials and methods of the research

The material of the research is detective novels by C. Crowe, A. Christie, D. Sayers,
and M. Muller, which belong to different periods of the development of the detective genre
and allow us to trace the evolutionary changes in the image of a female detective.

The specifics of the selected material and literary features of the identified tasks led
to the choice of the research methods. The comparative and typological method is used to
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establish common and distinctive features of the embodiment of the artistic paradigm of the
detective in the images of women detectives, which are considered in the context of cultural
and historical factors that led to the formation of the English detective novel. With the help
of the biographical method, it was possible to establish a connection between the life
experience of the authors and the peculiarities of the art modeling of literary heroes; the
psychoanalytic method contributed to the study of the psycho-emotional state of the
characters.

Discussion

Image and imagery are key concepts in literature. The artistic image is the subject of
scientific research of D. Nalyvaiko, S. Nikolaienko, P. Paliievskyi, L. Tymofieiev,
M. Chernyshevskyi, and others. Nowadays the understanding of the concept of the image as
a living and integral organism, the most capable of getting the full truth of existence is
traditional.

The image of a woman as a detective is in the centre of scientific research of such
Ukrainian researchers as N. Kupina, M. Lytovska, N. Nikolyna, A. Taranova, H. Uliura,
S. Filonenko, M. Cherniak. S. Filonenko notes: “Fiction as a great “mirror” reflects both
the change of traditional female roles and feminist discussions in the modern society. At the
same time, literature itself is a means of philosophizing about women in the modern world”
(Filonenko, 2006: 5).

The main feature of the literary artistic image is its dynamism. It unfolds in a system
of peculiar, using the words of P. Paliievskyi, "mutual reflections" of those forms of the
image that make it clear: dialogues, monologues, author’s reflections, descriptions,
paintings of nature, etc (Halych, 2005: 102-103).

From the point of view of the figurative structure, the literary hero unites the
character as the inner content of the character, and their behaviour and actions are
something external. The character is determined by the specific life experience of the
author and allows us to consider the actions of the portrayed person as natural, stemming
from some cause or motive. The latter, as a rule, is determined by specific historical and
social, and economic conditions. That is why the literary works of the realistic direction are
a kind of chronicles of reality.

The literary image of a female detective is, in our opinion, a kind of the diffuse
formation that combines the following elements:

1. the product of the author’s creative thought, which is usually formed under the influence
of their own life experience (upbringing, education, areas of interest);

2. reflection of the realities of a certain historical epoch or period;

3. ideological and emotional content, which depends on the mystery around which the plot
develops.

Research results

In the English national literature of the 19™ and 20™ centuries, gender issues are
dominant ones and serve as a source for understanding the place of women in the society,
their role in the development of social progress, identifying the typicality or specificity of
the issue of their rights and freedoms. At the beginning of the 19th century in Great Britain,
the so-called concept of “division of spheres” has been formed, according to which there is
a distinction between public and private spheres of life. The public sphere included the
world of politics, market structures, legal rights, and responsibilities, was recognized as a
sphere of “real” power, prestige, and power, and belonged to men. Women were limited to
the private sphere, i.e. creating comfort in the family, organizing family life and
housekeeping, and caring for children. The concept of “division of spheres” embodied and
covertly justified the divergence of gender statuses.

Detective as a literary genre allows a woman to express herself in those areas that
until the middle of the 19th century were exclusively male, and feel the social significance.
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The stages of the evolution of detective as a genre are conditionally defined as
follows: detective classics (until the early twentieth century), detective modernism (1910 —
the 1970s), and detective postmodernism (after the 1970s).

The year of the “birth” of the image of a female detective in literature we consider to
be 1841, when the book “Adventures of Susan Hopley; or Circumstantial Evidence” by
Catherine Crowe was published. It attracted much more attention than Edgar Allan Poe’s
series of short stories and is the embodiment of detective classics. The above-mentioned
detective novel was the first in C. Crowe’s career and was first published anonymously.
Readers learned much later that it was written by a woman. This detail indicates that the
fear of being invaluable and unrecognized, which embraced the writer, accurately
influenced the process of constructing the image of the protagonist of her novel.

The image of Susan Hopley undoubtedly comes from the images of Gothic women
who managed to detect thieves and somehow miraculously get rid of their persecution, as,
for example, Emily did in “The Mysteries of Udolpho”. In everyday life, Susan is a maid
and this is a common role in the society of that time, but suddenly she shows the skills of a
detective, typical of the canonical genre. Adhering to a detached position and being an
ordinary maid, Susan can go where she needs to and ask anything without any suspicion.
When something happens, the woman tries in every way to find out all the details: “Susan
had gone into the garden at the cook’s request, to pick some herbs ... when she heard
footsteps and voices approaching; and peeping between the leaves, she perceived they
proceeded from the count and his man George” (Crowe, 1852: 293).

However, Susan conducts her investigations in secret, undercover, so to speak, as
C. Crowe herself did. An autobiographical element is traced here. Probably, if the author
had not ended her career and life so mysteriously, the reader would have had a richer
image. However, at the classical stage of formation of the detective genre, a woman
detective is not yet self-confident, not recognized by society, but no less a professional
person who quite successfully reveals secrets.

In the twentieth century, we see many more women in all areas, including writing.
Women’s literature became more confident, they began to pay attention to and appreciate it.
In 1909, Selma Lagerloff became the first woman to receive the Nobel Prize in Literature.
And Agatha Christie came into the detective world. Her main female character, Miss
Marple, appeared in 1927 in the story “The Tuesday Night Club”. Agatha Christie’s
grandmother became the prototype of Miss Marple.

Miss Marple is an elderly woman from the small British village of St. Mary Mead,
who was never married and lived alone. She knits a lot, works in the garden, and
investigates crimes because of amateur interest: “She had on black lace mittens, and a black
lace cap surmounted the piled-up masses of her snowy hair. She was knitting — something
white and soft and fleecy” (Christie, 2002: 9-10).

All her life the heroine lived in the village. Once in a while she went to visit
relatives and friends or to rest. The old woman is extremely interesting. No rumors, gossip,
and details of the life of the inhabitants of St. Mary Mead do not escape her attention. At
the same time, Miss Marple is the custodian of British customs, she embodies a vivid
expression of the English tradition: respect for principles, fidelity to their outlook,
accuracy, and politeness. Her difference from Hercule Poirot is that she is interested in the
feminine little things that surround people. She is first and foremost an observer: “Miss
Marple gave a brief moment of attention to all these people and returned to her knitting
with a gentle smile upon her lips” (Christie, 2002: 10). Miss Marple’s life experience,
attention to others and the ability to admit her mistakes explain the secret of her detective
victories. The image of this woman is quite static, dictated by tradition and the so-called
“Englishness”. As the reader gets acquainted with Miss Marple at a fairly old age, they do
not see such a development of the literary image, but each time they learn new details that
vividly complement it.

Miss Marple stands out from other detectives with her keen mind and excellent
knowledge of human nature. Agatha Christie emphasizes in the books that Miss Marple
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resembles “a good aunt” who, however, can turn into a punishing Nemesis in an instant.
Miss Marple doesn’t look bright, her language can often seem incoherent and confusing,
and she tends to jump from one topic to another in her explanations, but the old lady has a
strong character and excellent analytical mind, which she loves to practice, solving riddles
that are on her path of life: “... but you don’t know as much of life as I do. A man of that
Jones’s type — coarse and jovial. As soon as | heard there was a pretty young girl in the
house | felt sure that he would not have left her alone” (Christie, 2002: 27).

Miss Marple’s wisdom is essentially purely feminine. It is based on her knowledge
of the domestic sphere and human relations. And this knowledge is the property of Agatha
Christie herself: a woman was twice married to completely different men, visited the
Eastern expeditions, but remained loyal to Britain.

D. Sayers, who was both a practitioner and a theoretician of the detective genre,
worked simultaneously with A. Christie during the modern period. Dorothy Sayers’s work
chronologically dates back to the 1930s and 1950s. Despite the dominance of modernist
tendencies during this period, realistic literature in Britain remained an influential
phenomenon, especially in the detective genre, which had a strong tradition, founded by
A. Conan Doyle. These years can be considered the time of the rise of the detective genre in
its classical form.

The establishment of the genre was facilitated by such external factors as the rapid
development of science and technology, as well as the First World War, which called into
question the humanistic principles of human existence and thus led to the spread of
frustration and despair. The detective, with its rich tradition, actually became a way to
escape from the pessimistic reality, a second chance for good to eventually defeat evil.
Such an attitude is characteristic of the work of Dorothy Sayers, who in her efforts to
modernize the detective (introduction of a love story line, leveling the trick with “a closed
room”, etc.) remained within its classical form, demonstrating the triumph of justice.

According to the classical formula derived by E. Poe in 1840-1845, the detective
must be an eccentric amateur with original manners; he must be superior to the police in his
ability to observe and generalize; he usually has a friend who gives the reader most of the
information about the crime, the investigation and the life of the protagonist (Stewart:
1980). Dorothy Sayers “enriches” and criticizes a little bit the image of the detective in her
preface to the first edition of the detective anthology (1928-1929): “...modern detective
fiction is characterized by a tendency to entrust the investigation of extremely complex
cases to ordinary people: journalists, police officers ... and even female detectives” (Sayers,
1937: 108). However, according to Dorothy Sayers, they have not reached exorbitant
heights in detective work because they act impulsively, rely only on their intuition, and are
always ready to plunge headlong into the whirlpool of crime. They usually work with a
male detective, who, for the most part, creates additional problems, and is characterized by
excessive meticulousness to the smallest detail.

The image of a woman in the English literature of the late nineteenth and early
twenty-first centuries is characterized by stereotyping because at this time a new category
of women emerges. These are women who are reconsidering their responsibilities and
rights in the family and society, they are ready to throw off the “shackles” of the Victorian
era and become on the same level of equality as men. A completely different female type is
formed. She is a free, independent, open-to-change person. Such progress in the
worldviews of writers could not but be embodied in their images, which leave their mark on
autobiography. Dorothy Sayers’s philosophical views did not escape these modern trends.

In her series of novels about Lord Peter Wimsey, the British detective portrays a
writer who is the prototype of the author and an example of the avant-garde of her time,
renouncing family and friends, earning a living, and being free at 29. But suddenly this
new-fashioned idol collapses. Involuntarily, the woman turns from a suspect into an
amateur detective. This image is quite dynamic because it undergoes significant changes
during the development of the detective epic. There is an evolution of the literary image
from a woman-victim of circumstances to a woman-heroine. The reader meets Harriet Vane
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while she is in court in the first novel of the series “Strong Poison”: “The case for the
Crown is that the prisoner, Harriet Vane, murdered Philip Boyes by poisoning him with
arsenic” (Sayers, 2003: 3).

However, the accused has no motive for the murder. She bought arsenic to conduct
the experiments needed to write another detective novel. It is worth noting that her works
were very popular. Even one of the jurors in the courtroom read them: “I have been reading
one of her books, really quite good and so well-written, and I didn’t guess the murderer till
page 200, rather clever, because | usually do it about page 15” (Sayers, 2003: 27).

Dorothy Sayers presents the image of Mrs. Vane, completely freeing her from the
old stereotypes that sank into oblivion in the early twentieth century. She does not dream of
marriage but easily agrees to a free relationship and life with a virtual stranger. The accused
takes the initiative and makes such a suggestion: “I’'m frightened of it. One couldn’t get
away. I’ll live with you if you like, but I won’t marry you” (Sayers, 2003: 225).

The main female image of Dorothy Sayers has a very specific, dictated by the social
and historical, and cultural conditions of the time, feminist beliefs: “Were men really stupid
enough to believe that the good old days of submissive womanhood could be brought back
by milliners’ fashions? ... with a job to do and money in one’s pocket” (Sayers, 2004: 51).
Harriet Vane does not miss any chance to emphasize women’s independence and, above all,
financial independence. She is convinced that marriage is not the main purpose in a life of a
woman: “Marriage did not save one, apparently. Single, married, widowed, divorced, one
came to the same end” (Sayers, 2004: 53). We find two reasons for this approach to
marriage: the actual autobiographical imprint, which has been emphasized above, and
specific historical conditions (military and postwar periods when women were forced to
face all difficulties on their own).

In 1977, with the novel “Edwin of the Iron Shoes”, the American writer M. Muller
began a detective series about Sharon McCone, a private detective who embodies the
postmodern stage of the detective genre and evolves as a literary hero. Professionally
disclosing crimes, Sharon demonstrates a high level of knowledge, excellent skills, and full
compliance with the chosen profession.

During nearly four decades, McCone maintained her independence, decency, and
compassion, but she also embodied the significant changes that took place around her.
Indeed, the last few decades of social transformation in San Francisco, her hometown, and
America, in general, can be traced through a series of books.

McCone’s nephew and co-worker, Mick Savage, describes his aunt: “Serenity
wasn’t Shar’s thing. Keen concentration, purposefulness, action, yes. Laughter, tears,
anger, and the occasional white-hot rage, too" (Muller, 1989: 34). This woman is
persistently investigating crimes before the turn of the millennium, when the problem of the
family, its identification, and tradition is exacerbated in American society. In the book
“Listen to the Silence” (2000), Sharon learns that she is a foster child. This is a discovery
that disrupts her understanding of who she is and what her family is. The dark complexion
and black hair that made her stand out in the McCone family are key to the origins of the
parents she is looking for. Under the pressure of new knowledge, the character of the
heroine changes somewhat.

She kills for self-defense and protection of others, she dreams of horrors. In previous
novels, there was an emphasis on social justice, which disappears in later works. Social
unrest, such as homelessness, drug abuse, disenfranchisement, and the transformation of the
city into a place where only the rich can afford to live, is desperate. Social problems take a
back seat as McCone realizes he can’t fix the world: “Not the world, but some of its people
anyway. We thought too big back then. Thinking small is more realistic” (Muller,
1991: 126).

McCone’s image took shape in the turbulent 1960s and 1970s. Her experience, her
evolving character, her immersion in the American problems, and her attitude from that
distant era to the present make her journey through four decades. As a woman in the world
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of men and as an idealist who had to face her naivete and learn to live with compromises
and failures, McCone continues to attract readers’ interest.

Conclusions and prospects

The image of a female detective in the English female detective prose of the 19" and
20™ centuries, like any literary image, is dynamic and undergoes certain transformations.
They are due to the historical and social and economic features of a certain era, the life
experience of writers, and the vicissitudes of the detective story. There are clear changes in
the image of a female detective, dictated primarily by changes in the social role of women
in general. S. Hopley, who is a representative of the classical era of the detective genre,
conducts its activities covertly, as well as its author.

After all, for a woman in the mid-nineteenth century in England it was at least
strange to work as a detective or writer. Miss Marple and H. Vane, whose images appeared
in the early twentieth century, are much more confident, they are gradually emerging from
the shadow of prominent male detectives, working on their own, and demonstrating high
professionalism in their work. Living in the second half of the twentieth century, McCone
is openly working as a successful private detective and is already struggling with internal
disobedience and unrest rather than public misunderstanding and non-recognition.

This process of transformation makes it possible to determine the canonical image of
a female detective in English literature. She is a pragmatic and somewhat skeptical,
attentive intellectual who is ready to work hard and successfully, often sacrificing personal
happiness and facing rejection in society. Emotionality and sharp intuition are traditional
for the image of a female detective, which in combination with thorough knowledge, desire
to develop, and the ability to abstract from everyday problems give a positive result — a
solved crime. It is clear that a 21st-century female detective will be armed with
technological advances and is likely to deal with cybercrime.
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Anomauyia. Cmamms npucesadena 0CMUCIEHHI0 NOeMmuKu pomany «/{imu nanopomiy
cyuacnoeo ykpaincokozo nucomennuxa M. JJouunys. Anemoiouu 0o konyenyin I. Knoueka,
M. Kooaka, A. Tkauenka 00CHIONHCEHO HCAHPOBY CHEeYUIKY, HaApamueHi 0coOIU8OCHI,
XPOHOMONTYHUL KOHMUHYYM, XYOOHMCHIU NCUXOA02I3M Ma nagoc meopy.

Busnaueno, wo poman M. [ouunys «[dimu nanopomiy mae mpaouyininy 0is
meopu020 00pOOKY NpO3aiKa NOMICUHMEMUYHY JHCAHPO8Y NPUpPOOY, NO3AAK MAUCHEPHO
NOEOHYE O3HAKU HCUMIUHO20 POMAHY, POMAHY-0IapiyuLy, POMAHY 8 HOBENdX.

Ananiz  HapamugHux — ocobausocmel  OONOMIZ — GUHAYUMU  OOMIHYBAHHS
A-napayii 8 pomani, ujo NOACHIOEMbCS HCAHPOBOIO CEOEPIOHICMIO MA I0EUHO-MEMAMUYHOIO
CHPAMOBAHICMIO MBOPI8 HA PO3KPUMMA NCUXOCBIMY CUTLHOI 0COOUCMOCI.

Moodenwwouu xyoooicnio Oiticnicms  pomany «imu nanopomi», M. Jouuneys
AKYeHmye Ha 3HA4eHHI NPoCcmopy, wo 8IiON0GIOHO 00 I0elHO-MeMAMUIHO20 HANOGHEHHS
meopy mapkyemucs ax Ceiv/Hyacuii. [Ipozaik akmusHo nociy208yemvcs pempocnekyicio,
KA ONPUABTIOE 3MIHU Y CBI00MOCMI 2epos 3 NAUHOM YAcC).

3’acosano, wo ewympiwnin ceim 2epoie M. JJouunys XyoodcHb0 6i0MBOPEeHO 3a
O0ONOMO20K0  MOHON02I8-PO30YMIB,  MOHOIO02I8-CN02adi@ ma  MOHOA02IG-Cnogioel i3
eleMeHmamu CamoxapaKxmepucmuxy mowo.

Ipobremno-memamuunuil diana3on pomany «/Jimu nanopomi» CHApAMOSAHUll HA
XYOO0IHCHE BIOMBOPEHHA AKMYATbHUX OJiA CYYACHO20 YKPAIHCbKO20 CYCHIbCcmea npoodnem.
BilIHU ma ii 6nIUGY HA NCUXONOZII0 JIOOUHU, OCMUCIEHHI cneyuiku YKpaiHcbKoeo
C8IMOGIOUYmms, HAYIOHAIbHIL 10eHMUYHOCII, 3HAYeHi camoaxmyanizayii ocobucmocmi
mowo. AKYenmogaHo, wo yMamicmuyHull ma 2epoiuHuil naghoc meopy 6UHAUAEMbCS
npaenennam M. Jouunysa npedcmasumu 06pa3z cy4acHo2o YKpaincbko2o 2epos — 3aXUCHUKA
pioHoi 3emni ma enubOKUM NEPEKOHAHHAM A8MOPA 8 De3MeHCHUX OYXOGHUX MONCTUBOCTNAX
AOOUHU, T YyiHHOCMI SIK 0cOOUCmMOCMi.

Kniouosi cnoea. noemuka, ocaup, npoodremamuxa, XyOOCHIU NCUXON02I3M,
Xponomon, Hapayis, nagoc, eepoii, poman, M. JJouuneys.
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Abstract. The article is devoted to the study of poetics features of the novel “Fern’s
Children” by the modern Ukrainian writer M. Dochynets. Appealing to the concepts of
G. Klochek, M. Kodak, A. Tkachenko, the genre specifics, narrative features, chronotopic
continuum, artistic psychologism and pathos of the work are studied.

It has been determined that novel “Fern’s Children” M. Dochynets by has a
polysynthetic genre nature traditional for the prose writer’s creative work, as it skillfully
combines the features of a life novel, a diary novel, and a novel in short stories.

Analysis of narrative features helped to determine dominance I-narration in the
novel of the prose writer, which is explained by the genre originality and ideological and
thematic focus of the works on the disclosure of the psychosis of a strong personality.

Modeling the artistic reality of the novel “Fern’s Children”, M. Dochynets
emphasizes the importance of space, which in accordance with the ideological and
thematic content of the work is marked as Own/Alien. Exploring the inner world of the
individual, the prose writer actively uses retrospection, which reveals changes in the
consciousness of the character over time.

It was found that the inner world of M. Dochynets’ characters is artistically
recreated with the help of monologues-reflections, monologues-memories and monologues-
confessions with elements of self-characterization, which is explained by the specifics of the
concept of the character writer-intellectual with life experience.

The study emphasizes that the problem-thematic range of the novel “Fern’s
Children” is aimed at artistic reproduction of issues relevant to modern Ukrainian society:
war and its impact on human psychology, understanding the specifics of Ukrainian
worldview, national identity, the importance of self-actualization and etc. The humanistic
and heroic pathos of the work is determined by M. Dochynets’ desire to present the image
of a modern Ukrainian hero — a defender of his native land and a deep conviction in the
boundless spiritual possibilities of man and his value as a person.

Keywords: poetics, genre paradigm, problems, artistic psychologism, chronotope,
narration, pathos, character, novel.

Beryn

HesBakaroun Ha TpuBay iCTOpif0 BHBYEHHS NMOETHKH, Yy JITEPaTypO3HABCTBI Ha
CBOTOJHI HE Ma€ OCTATOYHOTO BH3HAUEHHS I[bOTO IOHATTA. 3aloyaTKOBaHE y MpaIiix
Apucrorens («Iloerukay, IV cronitrs no H. e.) Ta [opauis («Ilocianust no ITizoniBy, 18 p.
JI0 H. €.) IOTPaKTyBaHHS TEPMiHy “MOETHKA” SK YYEHHS IO MOETHYHE MMCTENTBO abo
XYAOXKHIO JIITepaTypy 3arajioM TpuBaiuid 4yac Oyno aominyouuM. Y cepenuni XIX
cromitts ¢inocod I'. Teresnb, moBo3uasii O. Becenorcwkuii ta O. [Tote6Hst, pomanTuku .
ta A. lllnerem mocipkyBanu mpodiaemy B (igoco(hChKOMy Ta JIHTBICTUYHOMY PaKypcax.
Mounnaroun 3 20-30-x pp. XX CTONITTS YABICHHS PO CYTHICTH MMOSTUKU OYJIO pO3MIUPEHE
PI3HOMaHITHIMH IIKOJIAMH i HampsiMH JiTeparypo3HaBcTBa. [IpencraBauku OIIOA3y B.
Kupmyncekuii, b. Tomamescbkuii, B. IIknoBcekuit, P. SkoOCOH Ta iH. OCMHCITIOBAaIH
MOHATTS 3 TMO3MLIH (QOPMAIBLHOTO METONY, AaKTHBHO BHUKOPHUCTOBYIOUH 3100yTKH
MOBO3HABCTBA, M0 CTBOPHJIO MIATPYHTS IS CIIPOO 3aMiHUTH 11 OJHHM i3 PO3MALTIB Teopii
miteparypu — cruiictukoro. Crpykrypanictu P. Bapt, 0. Jlorman, II. TomopoB Ta iH.
30CepeiiId yBary Ha Ipo0JieMi NOeTHYHOro MoBIieHHs. [IpencTaBHUKN (peHOMEHOIOTTYHOT
kputukn E. I'yccepnb, P. IHrapaen Ta iH. mOoCHimKyBaiH 3B’SI30K MiXK aBTOPOM 1 TBOpOM,
PO3TIISAAAI0YH JITEpaTypy SK iCTOPit0 JIFOJACHKOI cBimoMocTi. Teopist pereniii Bu3HadaIa
TOJIOBHUM 3aBIaHHSM IIOCTHKH HE TIPOIEC TBOPEHHS XYIOXKHIX TEKCTiB abo JeTambHe iX
TIyMadeHHs, a 30CepePKEHHsI yBaru Ha Tpoleci YnTaHHA JitepatypHux TekcTiB (I'. Sycc
ta B. I3ep). [IpeacraBauku Bpomnascekoi mkomu E. Bamenexan, M. I'moincbkuid, P.
langke, A. Oxomnens-CrnaBinceka, $. CinaBiHCBKHH  BHCIOBIIOBAIA  CYTOJOCHI
peLEeNnTUBHOMY HANpPSIMKY 11e1, aKIIEHTYI0UM Ha eCTETHUIIl CIIPHHMAaHHSI.

VYKpalHChKi JOCHIIHUKH TaKoX JOJTYYMINCS 10 BUBUCHHs mpoOiemu. Bigomi npari
Apcenis Enaconcwkoro, Jlapentis 3u3zanis TycranoBcbkoro, Menerist CMOTpHUIBKOTO,
I[NamBu bepunmu Tta iH.,, sKi, cHMpal4uch Ha Teopito ApwucroTrens Ta [oparis,
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BUCBITJIIOBAJIM TIMTaHHS 3arajibHOI (€BOJIIOLIS 10e3ii) Ta MPUKIAIHOI MOSTUKH (PI3HOBUAM
Bepcudikarii, npaBuiaa BipIIyBaHHS, IMOHATTS MPO CTHJIb, MEPiOJ, TPOIH, (Girypu TOIIO).
3HAaKOBUM sl OCMHUCICHHS IMOHSTTS CTaB TPakTaT «l3 CEeKpeTiB MOETHYHOI TBOPUOCTI»
(1898) 1. dpanka, y gKOMy NCHXOJOTIYHHH acIeKT NpoOJIeMH TOCTIIKYyBaBCA Y
penentuBHOMY Kimtodi. [IMCBMEHHMK BHOKPEMHB HACTYNHI CKJIQOHUKHA HOSTHYHOL
TBOPYOCTi: POJH CBIOMOCTI aBTOpa; 3aKOHM acolliamiid imed Sk KIoda 0 pO3yMiHHS
ITIOCTHITIO MUTIS, CTHIBOBHX NeQiHIIN pi3HUX MHCTCHBKHX IOKUJI Ta YIPYyIOBaHb. I.
®paHKa MiKaBUIN €CTETUYHI OCHOBH MOETHYHOI TBOPYOCTI, 30KpeMa 3HAYCHHS CMHCIIB,
noesii, My3HKH, 30py, KpacH TOIIO.

Ha ocobmuBy yBary 3acmyroByroorh koHmeniii I'. Kioueka, M. Komaka ta
A. TxaueHka, IO HOTPaKTOBYIOTb XYAOXHIH TBIp SK TapMOHIHHY  €IHICTB
B32€EMOIIOB’SI3aHUX €JIeMEHTIB (cucTeMHMH miaxing). Jliteparypo3HaBui cTyamii mux
JIOCJIITHUKIB TIPUCBSYEHI BUBUCHHIO TEOPETUYHUX aCIHEKTiB MOETHKU (TIOLIYKY BHYEPITHOT
nediHimii TepMmiHy, pO3IJSAY ICHE3W SBHINA, 3ICTABJICHHIO TOTJIIIB  BUCHHUX-
JTepaTypo3HABIiB Ha MpoOJeMy), TBOPUOrO JOPOOKY OKpPEeMOro MHCEMEHHHKA,
MOCTOJIOTIYHMM  OCOOJIMBOCTSIM TBOpPiB Tomo. 3okpema, A. TkadeHko 3amepedye
CHHOHIMIKY TEPMIHIB «TE€Opis JIITEpaTypH» 1 «IIOCTHKa», HATOJOMIYIOYH, IO TMepIia — Ie
MPOCTO HAyKa, a Jpyra BUSABIAETHCS 00 €KTUBHUMH BIACTHBOCTAMH XYAOXKHIX TEKCTIB Ta
pelerniiero (TeOpeTHIHNMH OCMUCIIeHHsIM) 1uX BiactuBoctel (Tkauerko 2000a; 20000).
I'. Knogek nmpomnoHye po3risgaTd MOETHKY K CYKYITHICTh OPTaHi30BaHMX I TOCATHEHHS
MIEBHOTO PE3yJIbTATy €JIEMEHTIB, Cepell SKUX BUOKPEMIIIOE XYI0XKHICThb, CHCTEMY TBOPYUX
NPUHLMUIIB, XYAO0XHIO (opMy, LUTICHICTh, CHUCTEMHICTh, MaHCTEpHICTh NHUCHMEHHUKA
(Knouek, 1990; 1992). M. Konak HaroJolye, o XyJ0XHii TBip — Lie HEPO3pUBHA €JHICTb,
pe3ysnbTaT 0araToOpiBHEBOi CHCTEMHO-00pa3HOi IyMKku. [loeTHKy BiH NOTPakTOBYeE SK
CHCTEMY CHCTEM, SKa MICTHTh YCTaleHI KOMIIOHEHTH (madoc, »MaHp, IICUXOJIOTi3M,
XpoHoTot, Hapamnito). M. Komak moB’si3ye CBOIO KOHIEMINIO 3 MpoOIEeMaMu aBTOPCHKOI
CBiIOMOCTI B TakMX IUIOIIMHAX: 3 SICYyBaHHSI  TBOPYO-TICHXOJIOTIYHOTO  3MICTY
BU3HAYAJIBHOTO, CAaMOYTBOPIOIOUOTO YHHHHMKA aBTOPCHKOI CBimoMocTi; (hopMyBaHHS
MexaHi3My audepeHIiarii aBTOpChKOi CBIIOMOCTI; PO3KPUTTS iHBapiaHTHOI BiITBOPEHOCTI
TUMIB aBTOPCHKOI CBIAOMOCTI B HOBHX 1CTOPHKO-TIOCTUYHHAX BEPCIsX; OKpPECICHHS
JTUHAMI3MY Cy0’€KTa TBOPYOCTi, MOKIMBOCTECH 1 OOMEKeHb CHCTEMHOI mMepe0yqoBH HOTO
aBTopchkoi ceimomocTi (Komak, 1980; 2010; 2012).

Hampukinni XX — Ha nouarky XXI cToniTTs ykpaiHcbka Jitepatypa 30ararunacs B
JKaHPOBOMY, CTHUJILOBOMY, IMPOOJIEMHO-TEMaTHYHOMY Ta iH. acnekTax. [IpukMeTHUMH
cranu tBopH «ITucap Cxigaux Bopir [putynky» ta «[lucap 3axiguux Bopir [Iputynky»,
«Cwmitauk ['ocioga Hamoro» I'anunu Ilarytsk, «JIeKCHKOH IHTUMHUX MiCT», «/IBaHAIISTh
obpyuiB» 0. AunpyxoBuua, «PyihHyBaHHs Jsuibku», «lHdekuis» C. Ipomroka, «Yac
cMmeproxpuctiB. Mipaxi 2077 poky», «Yac Bemukoi rpu. ®@antomm 2079 poky», «Yac
tupana. [Ipo3pianas 2084 poky» FO. Illepbaka ta iH. Y cygacHOMY JiTepaTypHOMY IpoIieci
TBOPYICTh yKpaiHCHKOTO TNHMChbMEeHHMKa M. JlOUMHIS BHOKPEMIIOETHCS 0araTtcTBOM
300pakaNTbHO-BUPAXKAIBHUX 3aC00IB, sIKi MOEIHYETHCS 3 MOTIHONICHOI (imocodidHicTIoO,
TICHXO0JIOTI3MOM, aKTyaJIbHOIO MPOOIEMATHKOIO TOIIO.

VY possiami anemtoemo a0 kourenmiid I'. Kioueka, M. Konaka ta A. Tkadyenka, siki
MOTPAKTOBYIOTh HOETHKY SIK CHCTEMY 300pakallbHO-BUPAKAJIbHHUX 3ac00iB Y UCBMEHCTBI,
OpraHi3oBaHUX BiANOBIAHO 10 dinocodchko-ecTeTHUHHX igeaniB aBTopa (Kiouek, 1992;
Komak, 2010; Txauenko, 2000). Bukopucrtanuii B OCMHCIEHHI IOETOJOTIYHHX
ocobmmBocTeil TBOpuoro Aopooky M. JouwmnHns cuctemuni miaxin (Imenkxo, 2020)
BBAXAEMO TIEPCIIEKTUBHUM 1 JUIi BHBYEHHS HOBOro pomany «Jlitm mamopoti» (2020),
M03asiK 1Mpo3a MUCEMEHHUKA € THIIOJIOTIYHO CriopigHeHot0. OOpaHuil BEKTOP OCITIPKCHHS
JIO3BOJISIE KOMIUIEKCHO OCMHCIIHMTH 1JJeHHO-TEMaTH4Hy Ta IICUXOJIOTiYHY OCHOBY TBODY,
BHOKPEMHUTH Ta MpPOAHai3yBaTH OCHOBHI IIOETOJIOTIYHI OCOOJMBOCTI TpO3W, a came:
JKaHPOBY MapagurMy, XpoOHOTOII, HApalLlilo, XyA0KHIH IcuxoJori3m, nagoc.

Mera — BHBYEHHS MOETOJOTIYHMX OcoOiIMBOCTeH pomaHy «JliTH mamnopoTi»
M. JlounHIIS SIK CHCTEMH B3a€MOIIOB SI3aHHUX €JIEMEHTIB.
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3aBaaHHs cTatTi: 1) 3’sCyBaTH XKaHPOBY CBOEPIJHICTb, IPOOJIEMATHKY Ta 11€HHO-
TEMaTHYHUH Jiana3oH TBOpY; 2) BU3HAYMTH CHElHU(]iKy XyI0XKHBOIO MNCHXOJIOTI3MY B
poMaHni; 3) mpoaHami3yBaTH XPOHOTOIIIYHHN KOHTHHYYM Ta HapaTuBHI ctparerii «Jlireit
mamopoTi»;  4)  IOCHITUTH  iHTEPTEKCTyalbHI Ta  iHTEpMemiadbHI  MapKepH,
oxapakTepu3yBaTH (GOpMH iX pearizaliii B poMaHi.

MeToau a0CTiTKeHHs

I'epMeHEBTHYHUI METOJ IOTIOMIT B iHTEpIIpeTariii KOHIEMIil repos, OCMHCICHHI
KOpIycy MpoOjeM Ta iAeHHO-TeMaTHYHOIro 3pi3y; TEHETHYHHH METOJ YMOXKJIMBUB
BU3HAYCHHS JKaHpOBOI mpupoau TBopy M. JlounmHus; Teopis XpOHOTOITYy JO3BOJIMIIA
NpoaHalli3yBaTH MapaMeTpy XyJ0XKHBOTO CBITY poMaHy «/J[iTH mamoporti»; HapaToJoriYHuH
MiJXiJ CIpUSB BU3HAUYEHHIO 3aC00iB 1 MpUHOMIB, O chopMyBalld OpUriHAJIBHY ONOBIIHY
manepy M. louunns. [IpioputeTHUM U1t ZOCTIKEHHs] BU3HAYEHO CUCTEMHUH MigXif, 10
CIPHSAB JOCIIUKEHHIO TOETHKH pOMaHy SK €JHOCTI B3a€MOIIOB’SI3aHUX CHCTEMHO-
CTPYKTYPHHX €JIEMEHTIB (3KaHpy, ICUXOJIOTI3MY, XpOHOTOIIY, Hapalii, magocy).

006’exT pocaimxenHs — pomas «/lita manopoti» M. JlodnHI.

Ipeamer nocaimxeHHss — >kaHpoBa crenudika, MPOOJIEMHO-TEMATHYHHAN 3pi3,
KOHIICTIIIiST TepOsi, XyIOXKHIHM IICHXOJIOTi3M, 0COOIMBOCTI XPOHOTOIIIYHOTO KOHTHHYYMY Ta
HapaTHBHHX CTpAaTeTil, magoc.

HaykoBa HoBM3HA. Y Hamiii poOOTi Bmepiie 3IifiCHEHa crmpoda CHCTEMHOTO
aHaiizy pomany «Jlitu manopoti» M. JlounHIis.

Pe3ysabTaTH A0CTiAKEeHH Ta iX O0IPYHTYBAHHSA

HesBaxkatoun Ha HasBHICTh YUCICHHHUX CTYHil, NMPUCBIYEHHX BUBUCHHIO OKPEMHX
TBOPIB OJHOI'0 3 HAISICKPaBIiLIMX INPEJCTABHHUKIB YKPaiHCHKOTO JIITEPaTypHOro IMpPOILECY
moyatky XXI cromitts M. JIouWHI, iCHYIOTh MEBHI TPOTAJMHA B TOCIIIKCHHI
MOCTOJIOTIYHMX OCOONMBOCTEH #oro TBOpUOoro nopoOKy. 3okpema, B. BasmieBchiuii,
M. Bacekis, JI. €pmosa, O. Karutenko, €. CBepCcTIOK Ta iH. 3BEPHYIUCST IO OCMHUCICHHS
XYIOXHBOT IIIHHOCTI Ta crienu(iki oOKpeMuX TBopiB npo3aika. C. Bemuuko, I. 3indyk Ta iH.
JOCTIIWIN JKaHPOBO-CTWIbOBY mpupoxay. JI. Topbomic, C. Kormik, O. Tameko Ta iH.
BUBYANM MpobiemMy oOpa3orBopeHHs y TBopax M. Jloumnns. T. Bepremec, JI. CkopuHa,
M. Crnabowmnuupkuii, I1. Copoka Ta iH. CBOT PO3BIIKM MPHUCBATHIN NEPEBAKHO BUBUEHHIO
CIOPIIHEHOCTI OKPEMHX pPOMAaHIB MUChbMEHHHKA 3 TEKCTAMH BITYM3HSHOI Ta CBITOBOL
JiTepaTypu.

M. JlounHenp — NHCBMEHHHK-CYYacHHK, a TOMY IyOuiKaiisi #oro HOBHX TBOPIB
aKTyasidye aHaimi3 iX XyHO0XHIX OCOOJHMBOCTEH, L0 JONOBHIOE 3HAHHS IPO 3aKOHU
MO/ICTIFOBaHHsI CaMOOYTHBOTO XYAOKHBOTO CBITY aBTOpa, W, MEpeKOHaHi, y MEePCHEeKTUBI
CTIPHUATUME BU3HAYEHHIO MiCIIS IIPO3aika B KOHTEKCTI Cy4acHOTO JITEpaTypHOT'O MPOIIECy.

Jlitreparypuy nisipHicTE M. JlounmHenps posmodaB y 80—90-x pp. XX cr. sik aBTOp
adopu3MiB, eceiB, XyJOXKHIX HAPHUCIB, HOBEI, €TIOMIB TOMIO. BiZOMHUMH € IHKIH IIHUKIU
adopuctnaHuX MiHiaTIop «Poca Ha ¢iroBux muctkax» (1995), «damu i Amamu» (2002),
«AYKIIOH 3yOOYHCTOK: 3yOOYHMCTKH It MO3Ky» (2007), KHUTAa IYXOBHHUX HACTaHOB
«MHorii nita. baarii nita» (2007), 30ipku «Xui6 1 mokonany» (2009), «/lopora B HE60 — 10
mronei» ta «Pyku 1 myma» (2011), «Kypeu kpoto i xurtsi» (2012), «3psue nepo» (2017),
«Csitio cemu auiB» (2018), «kmo mociyxatu myapernis» (2018), «PisaoTpas’s» (2021)
Ta iH.

I3 2012 poxy M. JlounHenp, MPOAOBXKYIOUH IPAIIOBATH B LAPHWHI Manoi mpo3w,
MOYMHAE AKTHBHO 3BEPTAETbCS W 10 BEIMKUX IKAHPOBHX (OpPM, Jie YCKIAJHIOE
aKTyaJli30BaHMH KOpIyc IpoOieM (HampuKiaj, IMOUIYK JIIOAWHOIO CBOTO IpHU3HAYCHHS,
OCMHUCJIEHHSI CYTHOCTI OYyTTs, HEOOXIHICTb TOTPUMaHHS POJAMHHHX 1 HAPOJHHUX TPAAWIIH,
HOPM HapOJHOPENIriiiHOI Mopalli TOIIO0) Ta YIOCKOHAIIOE 00pa3 reposi-MynpeLs, repos-
IHTeJeKTyana, SKUH 3aBISKN aKTUBHIH y3a€MOii 3 HABKOJIMIIHIM CEpeI0BHIIEM, 31aTHOCTI
JO CaMOOCBITM U TMparHeHHIO JO TUIECHOTO M JyXOBHOTO CaMOBJIOCKOHAJICHHS,
BiJTHAXOJUTH TapMOHII0 3 co0or0 i BeecBitoM (pomann «Biunuk. CroBiip Ha mepeBai
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nyxy» (2012), «Kpunwnuap. [ispitom Haibarartmoro 4osioBika MyKadiBCbKOT JOMiHII»
(2013), «opsiaun. Boau Tocmoanix pycem» (2013), «CeitoBan. IlTymii mix HeGecHUM
matpom» (2014), «Madreii. Kuura, Hamicana cyxum nepom» (2016)%).

TonoBumMit mepcoHaxk pomaHy «[litTm mamoporti» — mmckMeHHHK [laBno Ha
npi3BUCcbKO banp3ak, yyacHUK BifiHH Ha cxofi Ykpainu. [ImcbMeHHHK Jemo BigXOAuTh Bif
Tpamuiii 300paXeHHS y CBOIX TBOpaxX IICHXOCBITY Tepos IOXWIOTO BiKy (HampWKIan,
cropiuanii AHzapiii Bopon i3 «Biunuka» Ta «CBiToBaHa») # 30cepelkye yBary Ha
JOCIIKEHH]I BHYTPIIIHBOTO CTaHY TICHXOJIOTIYHO TPaBMOBAHOTO iHTENIreHTa 3pLIOTO BiKY,
KU YK€ Ma€e TIeBHUH JJOCBIJ, ajie )XUTTEBUI IUISX SKOTO JaleKuil Bij 3aBepiueHHs. [licis
MOpaHeHHs ¥ rocmitanizamii, repoil OTPUMYE y CIIaJIOK MA€TOK BiJ JsiapKa MaTepi y ceii
Kosuno 6inst MykaueBa. [Ipuizg Ha 3eMIt0 TpenKiB CIpHSB BiAHOBJIEHHIO (i3WYHOTO W
MICUXIYHOTO 37I0POB’Sl Teposi, aKTyalli3yBaB IPOLEC CAMOITI3HAHHS Ta CaMOBJIOCKOHAJICHHS.
M. JlounHenp y OIHOMY 3 IHTEpB’IO 3ayBaXkye, 10 y poMaHi «JliTM mamopoTi» HapemTi
peanizyBaB TBOPYMH 3aJyM i 3BEpPHYBCS 10 XYIOXXHBOTO OCMHCIECHHS TpariuHUX HOAiN
BiliHM B YKpaiHi, HAMArarounuch «JaTH CBil MOTJIA, CBOE TPAKTyBaHHS, CBOi OJAKPOBCHHS. ..
Bona (kuuea. — O. 1.) mpo ceHcw, Mpo a0 BilHH, sIKE JIIO/IHA HECe B COO1, TIPO TBOPUICTh,
Ipo IiM, IIPO IyX, MPO KOXaHHS, PO T, II0 B JKUTTI 3aBXKIU MOXKHA ITOYaTH CIOYATKY,
HaBiTh y 3pinmomy Bimi» (Loxixa, 2019). XynoxHR0 MOIEMO0OYN 00pa3 MUCHMEHHUKA i
coJjiaTa, aBTOp TPAAMLIHHO HE aKICHTYe Ha IMEHi Teposi, YiM TiaKpecitoe B oco0i [TaBma
CIOPiTHEHICTh CBITOTILIAY i MOTHBALIi yCiX Cy4acHHUX 3aXMCHHUKIB KpaiHU, HATOJIONTY€E Ha
YHIBEPCAIIBHOCTI OCATHEHHX IepCcoHaXkeM icTuH. CaM repoil Tak MOSICHIOE CBil NICEBIOHIM:
«banp3ak MMOOKO BIMBIISABCS B SBUINA MOBCSAKICHHS, TAEMHI 1 ABHI, B IOl JIFOJACEKUX
JKUTTIB, po3raayBaB iXxHI NpHUYMHU i mnepiioocHoBm» ([loumnens, 2021: 296). Binrak,
repoH, 3a IPUKIIAJO0M BiIOMOTO MOMEPEHUKA, MA€E JOCTIIUTH CBill BHYTPIlIHII CBIT Kpi3b
npu3My icTopii cBOTO posy.

3a JKaHPOBOIO TPHHAIEKHICTIO «JliTH mmamopoTi» — 1€ pOMaH, I SKOTO
«XapakTepHe MaHOpaMHe 300pakeHHs AIHCHOCTI, 0araTomIaHOBICTh Ha (GaOyIsHOMY Ta
CIO)KETHOMY PIBHSX PO3BUTKY KOH(MIIKTHHUX JIHIH, YCKIaTHSHUH XPOHOTOII, IMoioHIuHa,
4acTO YIOBUIBHEHA PO3IIOBiIb, CYNPOBODKYBAaHA XYMOKHIM BHUCBITJIICHHSM AaKTyaJbHUX
npo0JeM 30BHIIIHBOTO Ta BHYyTpimHBOTO CBITY» (KoBamiB, 2007: 342). ®opma BuKIaIy
Marepiasry B TBOPI — MOHOJIOT-PO3IIOBiIb, MOHOJIOT-CIIOTa], MOHOJIOT-CIIOBi/Ib TOJIOBHOTO
repos miJg 4ac mepeOyBaHHS y POJOBOMY MA€TKY, J¢ BiH OCMHCIIOE 3MIHH y CBOIl
CBIZIOMOCTI TiCIsl TIOBEpHEHHS! 3 BIMHM Ta NEPEOCMHCIIOE MOYyTe W MobayeHe Ha HiM,
NpUrajye TOBapHIIiB 10 30poi Tomo. 3a3HaueHi O3HaKW HaONMKAIOTL TBIp [0
MIOJCHHUKOBOTO JHCKYpCY (pPOMaH-miapiyi), /Ui sIKOrO XapaKTepHE OCMHCJICHHS icTopil
Kpi3b «Ipu3My OaueHHs1 HOro aBTOpa, MOro BIOPSAKOBAHUI HOCBiJ, (GOPMYyBaHHS HOTO SIK
ocobuctocTi. CaMe IMOMCHHHK BiIA3EPKATIIOE BiXH JKUTTEBOTO IUIAXY aBTOPA, OTOJIIOE
TAEMHHUII HOrOo Iymri, iHOAI HaBiTh HAWIHTHMHIII, CTA€ TICBHOIO MIpOIO CIIOBIIIIO TIEpen
gutadem» (IrHatbeBa, 2018: 38). ¥V TekcTi TBOPY BiACYTHI KOHKPETHI JaTyBaHHS, HApaTHB
BHOYZOBY€ETHCS BIATIOBIAHO JO 3MiH Y CBIZIOMOCTI TOJIOBHOTO Tepos, IO BigOyBarOTHCA
3aBISIKU 3yCTpidaM i3 skuTenssMu c. Ko3mHO, akTUBHIN y3aeMmomii 3 Tpupoaoro, (hizumdHii
npari, YWTaHHIO apXiBy CBOTO mpamlypa Twuima, 3HaliOMCTBY 3 I1CTOpi€l0 CBOro poy,
koxaHHio 10 Ouseru. OTXe, OMUC MO y pOMaHi € BOJHOYAC CaMOXapaKTEPUCTHKOIO
TOJIOBHOTO TepOs.

VY pomani «JliTh mamopoti» [0 CTPyKTypH aiapiymry M. JlodwHes akTHBHOTO
3aJIydae ¥ iHI JKaHPOBI YTBOPEHHS, HANMPUKIAA, JETEHAM, CIOBiIi, MPOMOBiIi, Croraan
tomo (boBcyniBcpka, 2010: 77). Hanpukian, HEBia €éMHOI0 YaCTHHOIO TEKCTY TBOPY €
MeMyapHu JsAbpKa TOJOBHOTO Tepos, e y (Gopmi HOTATOK Bif Mepmioi 0coOM MOAAETHCS
PO3IOBIb MPO KUTTEBUH NUIIX Bonogumupa BepHancekoro (00’€kTHI MeMyapu), y9HEM i
MOMIYHHUKOM siKoro OyB aBrop Tumr. UuTaHHSA IUX 3aIKMCIB CIPUSIE HE TIIBKH OCMHUCIICHHIO

1  Jani euxopucmosyemo ckopoueni Hazeu pominie «Biunuky, «Kpunuuapy, «lopsanuny,
«Cegimosany, «Maghmeiiy.
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[TaByioM 3Ha4YeHHsS MOCTATi BIZIOMOrO BYEHOTO JUISl JIIOJACTBA, @ i J0OIIOMAarae OCSATHEHHIO
BHYTPIIIHBOTO CBITY cBoro mpainypa. e akryanizye npouec camoineHTHdikamii repos K
MPEICTABHUKA POAY.

IIpucBsueni BepHancpkoMy QparMeHTH poMaHy BHOYIOBYIOTHCS BiINOBITHO IO
3aKOHIB OIOBIAHOI MaHepW XWTIHHOI (ariorpadidHoi) JiTepaTypw, U SKOI XapaKTepHa
XPOHOJIOTIYHA PO3MOBIIh MPO KHUTTA Ieposi, HAABHICTh YUCICHHUX NMOCHiIaHb Ha bibiiro,
OTIepYBaHHS KAaTETOPiSMH XPUCTHAHCBKOTO BYCHHS (paif, TIEKJIO TOIIO), XyIOXHE
OCMHCIICHHsI TIpoOJIeMu B3aeMoBinHOCcHH moauan i bora (BoscyHnisebka, 2010: 84-85). V
bOMY TBOpi, SIK 1 B IHIIMX pOMaHax IHMCbMEHHMKA, IPOCTEXKYEThCA TSDKIHHA J0
OHTOJIOTIYHUX Ta aKCIOJIOTIYHHMX THTaHb, IO CIPUAMOBAHI Ha 3aJydeHHS PELUII€HTa JI0
iHTeJeKTyansHoro nianory. [Ipo BHHATKOBICTH MOCTaTi CBOro HacTaBHUKA THIN 3ayBaxye
tak: «Orpom Horo TanaHTy Takuii Oe3MipHMH, IO ST W JOCI HEe CKJIagy O3HAYeHHs, L0
CTOITh 3a IIMM JIIOACBKUM iMeHeM — Bonoaumup Bepranacekuii. Harypauict, nocmigHuk,
MOIIYKOBEIlb, MUCIIUTEIb, Bi3iOHEp, NPOBUAELb, anenT, Yuntensb? KoxHa 3 mux o3HaK —
PO HBOTO, 1 BCI BKYIN, B CYB’s131 BUTBOPIOIOTH BEJIIMKY HOCTATh. [...] I mel donomiuwmmie,
rocriogap Yucma, Mipu, Po3ymy, npuxuctus Oins cebe, mix CBOIM KpHIOM, O€3pigHOTO
xyomyuiia 3 KpaiicBitry — Kapmarcekoi 3emmi. Cedto mene» (Jouunens, 2021: 69). ABTop
MeMyapiB, a Binrak i cam M. JlounHeIb, XyI0KHBO IIEPEOCMHUCITIOIOYN PeabHi (GakTH PO
JKUTTEBUH IUIAX YUEHOTO, HOTO Ipalli Ta ifeiiHi nepeKoHaHHs, parHe MpeaCTaBUTH 00pa3
HeTlepecigHOi 0COOHUCTOCTI, B3ipIs Il KOKHOTO, XTO TepedyBae y MOIIYKY iCTHHH, TIparae
BIJIKPUTH 3aKOHU OYTTs. AKIICHTYEMO, IO 1€ TPAAUIIiHA KOHIICIIIS TepOs-Myaperls s
TBOpUYOrO JOpOOKYy Tpo3aika (3ramaemo Biunuka/CeitoBana, Kpunuuapa, ['opsiHuHa,
Madrres).

TpaauuidHO Ui XyJNOXKHBOI MaHEepH NHCbMEHHHKA, B pomaHi «/liTh manmopoti»
AKTHBHO BHKOPHUCTOBYETHCS MPUHOM JOKYMEHTAILHOCTI 300pakyBaHOTo, IO3asK OKpIM
MOCTaTi BIZIOMOTO BYEHOTO, y TEKCTI TBOPY XYAOKHBO MOJEIIOEThCS 00pa3 Tumia, ydHs
Bepnancekoro, Ha peadbHOCTI icHyBaHHS skoro Harosomrye M. Jlounnens ([dus.: [llokiHa,
2019). BuxopucTaHHS MICAMEHHUKOM PEANbHUX (PAKTIB, XyJOKHHOTO JOMHUCITY 1 BUMHCITY
CTBOpIOE OiorpadpiuHy OCHOBY TBOPY, IO YMOXIIMBIIOE BHU3HAUCHHA JXKaHpPY «JliTei
MAIIopoTi», K 1 IHIIUX POMaHIB aBTOPA, SIK MOACPHHUN <«OKUTiHHUI poman» (Bemnuko, 2018;
CkopuHa, 2013).

BaxnBoro 3Ha4yeHHs AJsl 11€HHO-TEMaTHYHOTO PIiBHS TBOpY Ha0yBae aKTHUBHE
3ay4eHHsT TIepEeKasiB, JISTCH[, MMPUIIOBIAOK, sIKi po3moBigaroTh [laBioBi 6aba JIuTBauka,
Oemoprbo, Tepemika. BoHM J0moMaraioTh T'epO€BI BIIHAWTH TEHETHYHUN 3B 30K 13
PIIHOIO 3eMJIel0, HAlITOBXYIOTh Ha PO3AYMH HaJ| BIYHMMH NMUTAHHSIMH Ta aKTyaJbHUMH
npobiiemamu choroneHHs. OcobnuBe BpakeHHs1 Ha [laBiia cripaBHIM Ka3aHKH MACTYIIKA
Tepemku: «CnoBa CTIKalOTh SUIMHOBUMH T'PHBaMH B TPaBy, KYMAalOThCS B POCI i NPSHUMHU
BUTIApaMHU i THIMAIOTHCS Bropy, BiHUAIOYH O HeATbHUHA neHb» ([Jounnens, 2021: 57).
Hanpuknan, ii mpunoBiAKM TPO COPOYKY 1 HEAIIIO, CIIOHYKAIOTh TOJIOBHOTO Tepos
BIATHYTH 3HAiileHy y CKpHHI THIa JIOMOTKaHy COpPOYKY 3 OJIAKUTHOIO BHIIMBKOIO Ha
KOMIpI.

Poman «/liTi manopoTi» Ma€e 03HAKM pOMaHy B HOBeEJaxX, M03asK (parMeHTH TEKCTY
MO€/IHAHI JIAHIIIOTOBUM JIOTIYHO-IPUYMHOBHUM 3B’SI3KOM, KOKHA CTAHOBUTH OKPEMHH PO3.IiT
i3 BiacHOW Ha3Bow (Hampukian «bima Hexins», «30upaul AukuX uepemeHby», «XKiHka
0anmp3aKiBCHKOTO BiKy», «JI1000B nHs, 1F000B HOWiI» Ta iH.) Ta MIKpOTeMy, i HYacTo
3aKiHYY€TBCSI CBOEPIAHUM  MIACYMKOM-pO3gyMoM Tepos: «Tpumait kocy 1 Meu
HarocTpeHuMH, kazaB [amakTioH. SIk manexko aHTHYHICTH, aje Xiba Iie He MpO MEHe,
HUHIIIHBOTO. Xi0a HEe TPyJ BUIOBHIOE 1 MiM JIeHP — HaMHCTO MOiX iHb 1 AyM.
[IpoBomkaro ocTaHHii CKPHK HEBHOMMOrO NTaxa. Bimmyckaro y 0e3BicTh HempoxaHi
nymku. Ha no6paniy, ["anakrione» (Jounnens, 2021: 38), abo: «fkmo bor crBoproBas 1ei
CBIT ypaHui, To BBeuepi Bin Hum 3ammiyBaBcs» ([Joumnens, 2021: 129). ApxiTekToHika
TBOPY CIpHUSE€ XyIOXXHBOMY OCMHCIIEHHIO TOJIOBHOI NpOOJeMH pOMaHy — IIOJOJIaHHS
TICHXOJIOTIYHOT TPAaBMOBAHOCTI Ieposi.
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JKanpoBa cBoepigHicTh Ta ifeiHO-TeMaTHYHHMH 3pi3 pomany «[liTm mnamopoTi»
3YMOBIIIOE JIOMiHYBaHHS si-Hapayii. Y TBOpI NpeICTaBIeHUH TOMOJIEICTHYHUI HapaTop B
IHTpaJiereTHIHIA cUTyallil, kWil BUKOHye (yHKII0 roimoBHOTO repos. [laBio-bamp3ax
TIO3HIIOHYETHCS K IEHTP AI€TE3UCY, a/KEe OMOBIa€ ICTOPII0 CBOTO XKHUTTS 3 aKIEHTYAII€0
Ha THX CUTYAisX 1 MOJisAX, SKi CIPHIIOTH ITOJOJIAHHIO TICHXOJIOTI9HOI TPAaBMOBAHOCTI Ta
aKTyali3yloTh IIJISAX OCATHEHHS cebe-Munynozo u cebe-menepiwinbozo: «Po30ynuB meHe
IUBHUNA A3BiH. S mpucmyxaBcs — jkomHOTO 3BYKY. Lle m3Beninma twma. Ska >k BOHa TyT
nynka! [...] CoHsuHi mpoMeHi TpoOMBaKCs KpPi3h TUIKH 1 GipaHKy i MPOCTEIHIN Ha TEMHIH
miu03i napueBy A0pikKy. S ckuHyB Gepiii 1 Oocuit obepexxHo crynuB Ha Hei. Jloci 3paHKy
s 3aBXKIW B3yBaBcs, a TYT HaBmaku. Lle Oymo mioce HoBe. “MeHi Hikynu He Tpeba
nocmimary”, — ckazaB s co0i i we pa3 mosTopuB» (Jounuerp, 2021: 19-20). ¥ pomani
npejcTaBiIeHa BHYTpimHsA (ikcoBaHa ¢okamizawisi, ajke ICTOpis TOJOBHOIO Tepost
MOAAETHCS JiMIe 3 Horo Touku 3opy. B. IlIMin, 3ayBaxye, 10 Taka HapaTHBHA CTpaTeris
Moxe OyTH BH3HaueHa sIK aBTOOlorpad)iyHMIl HapaTuB, IO «Iepeadayae BEIUKY 4acoBY
JTUCTAHII0 MK “A”, PO SKE OIMOBINAETBCA, 1 “S”, IO OIMOBiNae, MPEACTABICHUMH SIK
noB’s3aHi cuxodizmaHoto inerTuaHicTio» (LMmin, 2003: 93) (nepexnao naw. — O. 1.). dng
OCMHCJEHHS crienn(iku HapaTUBY POMaHy Ba)XKIMBOTO 3HA4YE€HHA HaOyBalOTh XPOHOTOIHI
0co0JIMBOCTI TBOpPY. BapTo Takox 3a3HauWTH, IO YUCICHHI 3TajIki Ipo nepeOyBaHHS Ha
BiliHI CTBOPIOIOTH aBTOOiIOrpadidHNl HAPATHB Yy PETPOCIIEKTUBHOMY Kitodi. Tak, OIMOBiIb
BUOYZOBY€ETHCS 3aBIAKA KOMOIHYBaHHSM TMOJIH, AKi BiZOYBarOThCS y MOMEHT BEICHHS
OTIOBIJIi/pO3MOBI/Ii Ta XPOHOJIOTTYHO BiJIAJICHUX MOJIMH.

Y pomani M. JlounHIsE XpOHOTOI «Ma€ CYTTEBE KaHPOBE 3HAUCHHS. MOXHa IPOCTO
CKa3aTH, 110 JKaHP 1 dKAHPOBI PI3HOBUIM BU3HAYAIOTHCSA CAME XPOHOTOIIOM... [...] XpOHOTOI
K (hopMasbHO-3MICTOBA KAaTEropis BH3HAa4Ya€e (CyTTEBO) i 00pa3 JIOAMHHU Y JITEpaTypi; 1eit
o0pa3 3aBxau CyTTEBO XpoHOTOmYHUI (BbaxTin, 1986: 122). 3 oryisay Ha MOJICUHTETUYHY
JKaHPOBY Tpupoay pomany «Jlith mamopoTi» (HO€IHAHHS O3HAK pOMaHy-Iiapiymry,
JKUTIHHOTO pOMaHy, pOMaHy B HOBenax) (paOyIpbHO-CIOKETHHH 9ac TBOPY BHOYIOBYETHCS
3aBIAKA 1) XPOHOJOTIYHO-TIHIWHIN OMOBiAI TPO JKUTTA 1 OISUIBHICTE TEpOos MiCHA
MOBEpHEHHS 3 BiMHM (COLialbHO-ICTOPHYHMII dYac, IO € TIOM I PO3KPUTTA
BHYTPIIIHBOTO CBiTy I'eposi Ta KOHTEKCTOM, SIKUH JJONIOMAarae iHTEpIpeTyBaTH MOTHBAIIIO
HOTo MOBEIHKN); 2) pETPOCIIEKTUBHOMY BHKJIaly MaTepiany (CIOoraan reposi Mpo y4acTb y
00ii0BHX IisIX, [0 HEPEMEXKOBYIOTHCS 3 PO3MOBIIAIO MPO KUTTEBUH muisix Tumia Ta Horo
crioraiamu npo BepHajcekoro). BukopucTaHe NHCBMEHHHUKOM YEpPryBaHHS 4YacOBUX
UIACTiB BUOYZOBYE CIUIBHUI JUIS POJLY TOJIOBHOTO repOsi XpOHOTOMIYHUN KOHTHHYYM.

Jlyist MoJIeITiOBaHHs XyIOKHBOI JIHCHOCTI poMaHy «JliTH HamopoTi» BHPIIIAIHHOTO
3Ha4YeHHs HaOyBae MPOCTIp, IO BIAMOBITHO NO 1/I€HHO-TEMaTHYHOTO HAIIOBHEHHS TBOPY
mapkyeTbest sik Ceitl/Yyorcuii. H. KonucTsiHCbKa CITYIIHO 3ayBaXxKye, IO JUXOTOMIIO «CBiii»
1 «ayXuil» BIIHOCHO JITEpaTypO3HABYOI KaTeropii XpOHOTOITy CIiJ pO3TIsSfaTH He B
3HAYCHHI MPUHAIIC)KHOCTI JIIOAWHI, a SK «BIAMOBIAHICTH II AYXOBHHM YU MaTepiallbHAM
notpedbam» (Komuctsaepka, 2012: 127). 'V tBopi M. [Houmnns Csii npocmip
OTOTOXKHIOETBCS 3 MOHATTSAM DpIgHOI 3€Mii, IO TpPEJCTaBIeHa JIOMOM, IO HaJIEXKaB
NPE/ICTABHUKY POy TOJIOBHOTO Teposi Ta HAHOMMKYNM NPUPOJHUM OTOYEHHSM.
[TepeOyBanns B OyauHky Tuina Ta 4uTaHHS HOro IIOJCHHMKOBUX 3alMCIB BUKJIMKAE Y
[TaBna/banp3aka BiAYyTTS AyXOBHOI OJIM3BKOCTI 31 CBOIM mpamrypoM. Y HOTaTtkax BiH
3HAXOMMTH MOPAM 100 CAMOAKTYyaJIi3allii Ta JyXOBHOIO CaMOBIOCKOHANeHHs: «Mmy 1o
cebe. YUopHwMii Ipi3a CynmpoBOIUTH MEHE OCTAaHHBOIO TicHero. I'apHo. B mymii — »xomHOT
noapsmuHu. «Pobu Te, mo rapHo BAaeThes. Pobu Te, mo TimuTh Tebe. Pobu Te, mo HixTo
He 3poOuTh, KpiM Tebe. Pobu Te, o poduts Tebe co6oro». HoBuil apkymmk 3-momix KHAT
Jsirae 10 BXK€ NMPOYMTaHUX... S 32 HUMHM pyxato cBoi qHi B Kosuni. Ane uni ne cnosa?
SIKOroch aHTHYHOTO MyJpareis, un BepHajachkoro, un camoro Tuma? Moro Tib He3puMo
JKMBE TYT Ha KOXKHOMY Kpoti...» (Jounnens, 2021: 46). O6pa3 goMy, OKpiM JOKaJILHOTO,
Ha0OyBae i CUMBOJIIYHOTO 3HAYEHHS KOM(OPTHOTO I 3aXMINEHOTO Miclld, SIKe JoIoMarae
TepoeBi BiJHAWTH JMyNIEBHUH CIIOKIH 1 TIOCTyIOBO TaMye HETaTWBHI HACIHIAKH
MICUXOTPaBMH.
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Y pomani «itn mnanopoti» Ceoemy npocmopy, SKHH «yKXHUBIIOE» Tepos,
NPOTUCTABISIETBC Yyorcuti npocmip — Miclsi OOMOBHX MiH, IO MO3HAYAIOTHCS CIOBOM
«mamy. BUKOPHCTOBYIOUM XYHOXXHIM KOHTPACT, NMHUCBMEHHUK OIPHUSBIIOE 3MiHH, IO
CTallUCS y CBIIOMOCTI Tepos 3a mepiox mepeOyBaHHA Ha 3emili mpenkiB: «Beprarocs
nmonomy. CyTiHKH HAyTh 3a MHOIO Hasupui. TiHi B caxy MigHIMAIOTECS 3HU3Y, 3-TIi1 KYIIiB, i
Ti3yTh JepeBamu B HeGO 10 3ipok. BoHM TyT 30BciM He Taki sk meinme. Tam (mym i oani
Kkypcug asmopa. — O. 1.), y TOHenbKiil MycTOIIi, BOHH KOII0Ui. B MoeMy MicCTi — BiguysKeHi.
A Tyt 3ipkm M’saki, gomamHi» (Joumnens, 2021: 98). IIpukmerHO, MmO came 3aBISIKH
NpParHeHHIO 3aXUCTUTH PiIHY 3€MIII0 BiJ 3arapOHUKIB, TEpOH BHUSBISETHCS 34ATHUM
ajantyBatucs A0 Yyowcozo nmpocmopy 1 BHXKHTH B EKCTPEMalbHHX CHUTyalisx. Xoua
B3aEMOJIISl 3 «Mmamy» CTa€ CKIAJHUM BUIPOOYBAaHHSAM JUIsi TEpOsi, BOHA 3arapToBYye HOTO
Gi3MYHO W TCHXOJOTIYHO, Jonomarae ineHTugikyBath cebe sk 3axucHuka (Cgoeo
npocmopy.

XyIoKHBO Mozemoo4H y pomaHi «/litm manopoti» o6pa3 IlaBma/banp3zaka —
MICbMEHHUKA, IHTENEKTyana i congara, M. JlounHens akTHBHO ITOCITYTOBYEThCS 3ac00aMu
XYAOXKHBOTO TICHXOJIOTi3MY. 30KpeMa, akKLECHTYBaHHA NCHXIYHHX CTaHIB IIEPCOHAXIB
JoroMarae IMICbMEHHHUKY XYA0)KHBO BIITBOPHTH MOBEIIHKY Ta CAMOIIOUYTTS JIFOAWHH, SKa
TpUBaJIMHA 4Yac mepebyBajla y CTPECOBHX CHTYyalisfiX. «S1 BHHMIIOB y cai, TUIKA TOpKaHCs
BoJoccs, oOmmuust, Ty0. S1 OyB 3HECHJICHHH OOPOTOI0, OTNIYIICHHH IOBITPSM, IO ax
JI3BEHLIIO B CKPOHAX, OYB PO3TyOJIeHHI HOBOIO SBHICTIO. Bike ¥ He maM’siTaro, sSIK BiIiIMKHYB
JIBEepi, 3alIIOB J0 HANiBTEMHOI KIMHATH i, HE PO3JAAralovMCh, JII' Ha 3aCTEJEHE CipoIo
NOBCTIO JIKKO. CoJloJIke MapeBO OTOPHYJIO MEHE 10 MIMOMHH AYIi, TPOHUKAIO B KOXKHY
KJIITUHKY, B KO)KEH HepB. | sI 3acHyB», — TaK TOJIOBHUH I'epoil ONMCYe CBi NpUi3x 10
OyIMHKY Js7bKa, J€ TOYMHAETHCSA HOBHMM eram Horo skutts (doumHers, 2021: 19).
[cuxomnoriuHuii MOPTPET MOMOBHIOE 00pa3 JIOAWHM, IO [OBEpPHYyJNacs 3 BilfHH:
«Heronenuii, KOPOTKO CTPIKCHUH, 13 MOLIATKOBAHUM KPYIHHKAMHU-OCKOJIKAMH OOJIMIYSIM
NPUANDIAK Y HecBbkoMy xebe...» (HJoumuenp, 2021: 19). Bapro 3a3HaunTH, I TBOPUOI
maHepu M. JlounHI XapakTepHi CTUCII MOPTPETHI XapakTepucTuky. [lepeBara HagaeTbes
OKPEMHUM [IETAJSIM 30BHIIIHOCTI IEPCOHAXKIB, HATIPUKIIA], O9aM YH{ 3a9iCITi.

Oco0mnvBe 3Ha4YeHHS UIA PO3KPUTTS BHYTPIIIHBOTO CBITY TOJOBHOTO Tepos MAaroTh
PO3IyMH, MOHOJIOTH-CIIOTad Ta MOHOJOTHU-coBiAi. [lpuranytoun cBoe nmepeOyBaHHA Ha
BiliHi, [1aBJI0 30cepe/Kye yBary Ha 3MiHaX y CBiIOMOCTI, 110 BiOYJIMCS 3aBIAKH MPHUI3AY Y
Ma€eTOK AsfibKa: «51 3HOBY MoJrOOUB paHKu. Tam BOHM BaXKKi BiJl HEBUCIIAHOCTI i TPUBOTH —
HaJXOJSTh MEpIi 3BEACHHs PO BTPATH 3a Hi4. Tam BOHM IPOAOBKEHHS HOUI, 110 Maike
HE BIJPI3HSAETHCS Bij IHS, a TYT — NOYAaTOK HOBOTO HENOBTOPHOTO JHs» ([JounHens, 2021:
113). V pomaHi HEOJHOPA30BO HATOJOUIYETHCS, 110 BiTHANWICHHS MEPCOHAXKEM JYIICBHOTO
CIIOKOIO BiJIOYBAa€ThCS 3aBISKH CIIJIKYBAaHHIO 3 KHUTeNsiIMH cena Ko3wHO ¥, TOJIOBHO,
3aB[ISIKM aKTHBHINA y3a€MOIi 3 TOBKULISIM. BpaskeHUi Kpacoro Mpupoau 3akapraTTs, Tepon
MOYMHAE Yy CBOiX AyMKax aHTponomopdizysaru ii exementu: «IITaxu sikpa3 3aTsariau cBoio
BEUIpHIO Mecy, KOJIHU sI TOKOcHB y JlurBauku. Jlerkuit y ms3ax, y KicTkax i gymkax. |
BUHUIIIOB Ha TOpY, a0M OJarociOBHUTH JEHB, IO MOBOJI 3racaB. TakwWil JOBIHHA 1 Takwid
KOPOTKH JIeHb, 00 s HE BCTUTAI0 HAIHUTHUCS 3 HOTO Terwioi XMimbHOI wammi. [...] 3emurs
Ouxana. [..] 3acBiuyBamucs ouka 3ipok. Bouu Bce Oaumiam» ([loumnens, 2021: 113).
UYuTarouu npeCTaBieHi y 3amicax As/bKa Morysan BepHaacbkoro Ha 3aKOHH CBITOOYIOBH
Ta IyMKHU camoro Tuima, repoif 3HaX0AWTh NOPIBHSIHHSA JIOAWHU i3 00’ €KTaMH POCIHHHOTO
1 TBapUHHOTO CBIiTy, SIBHIIAMH IIPUPOIH TOIIO, IO HAIITOBXYE HOTO HAa EK3UCTEHIIiiTHI
po3aymu. [1aBmo mocTymoBO BUMTHCS OauuTh Oinbliie, HiXK 1HIINI JIFOIW, TOYNHAE OCITATH
TapMOHito, IO NaHye y BcecBiTi, yXOBHO OHOBIIOETHCS 1 BiJUyBae cebe 4acCTUHOK KHUBOT
HPUPOJIH.

VY pomasni «/litn nanopori» M. JlounHens NPOAOBXKYE XyJ0XKHBO OCBOIOBATH 1/1€10
OCMHUCJICHHS JIFOJIMHU SIK HaWOLIBIIOT IIHHOCTI Ta OOIPYHTOBYE AYMKY HpO ii 6e3MeKHHUN
MOTEHIiaJl Ha HIIIXy caMoBJOCKOHaneHHs. IlocuieHa yBara 10 BHYTDIIIHBOTO CBITY
repoiB, BiJCTOIOBaHHS HEOOXiTHOCTI HAI[IOHAIBHOTO CaMOBHM3HAYEHHS, CBOOOAHM BUOODY,
caMOaKTyaJi3alii TOIo BU3HAYAIOTh T'yMaHiCTHYHHH Ta repoiuHuii nagoc TBopy (I'pom’ sk,
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2006: 171-172; Imenko, 2019; Korauis, 2007: 194; Komak, 2010: 21-37). Xyn0XHBO
MOJICTIOI0YH 00pa3 JIIOANHH, sIKa OBEpHYJAcs 3 BiHM, MPO3aiK HAroJollye Ha TOMY, 110
Tepoi He BTPATUB Bipy Y BUCOKI MOpaJIbHI Ta HalliOHAJBHI i1eanu. Bid 3maTeH koxaTh, BMi€
BiTHAWTH B 001 TyXOBHI CHIIH TSI OOPOTHOM 3 HACIIKAMH IICHXOJIOTI9HO] TPABMOBAHOCTI.
Y HBOTO HE 3HHUKIIO BMIiHHS PaiTd NMPOCTHM OyIEeHHHM pedaM, IPUPOJTHOMY OTOYEHHIO,
3yCTpidaM i3 JTIOIBMH.

JominanTtHa I TBOpYOro mopoOKky M. JloumHIs imest «CcpogHOI  Tparii»
I'. CxoBopomu (Kopmanrok, 2011) 3Haimma cBo€ IMPOTOBKEHHS 1 IMEPEOCMHUCICHHS B
pomani «/liTn mamopoTi». ABTOp OCMHCIIOE MOTHBAIIO JIIOAWHH, SKa CBIZIOMO e Ha
BiliHy. B 00pa3i [1aBna/banbp3aka MUCEMEHHUK XyJ0)KHBO MOJEIIOE Teposi-Cy4acHHUKa, IKHH
CBOIM JKHUTTEBMM INpPH3HAYEHHSIM OOMpae 3axucT pimHoi 3emii: «Komm BMHpamu Bxe 10
Tebe, 1 mpu T0O1, 1 T 3HAEII, YOMY i 32 1110, TO BMUPATH HE TaK CTpaIIHo. | e Bxe ays Tede
He IIPOCTO BiliHA, 1I€ CIYXIHHS, HAHroJOBHINIa poOoTa 3a/Ulsd BW)KMBAHHS TBOET Ay i
Iyl TBOrO Hapoay... bo skmo posiOpartucsi, e Oinbmie, HiX BiffHA — MPOTUCTOSHHS.
IIpoTHCTOSIHHS IBOX €MOX, MEHTAJIBHOCTEH, MPOTHOOPCTBO HAIIOTO AYXY, POJOBOI 9ECTi Ta
JIFOACHKOI TIAHOCTI 3 OJBIYHOIO iMITepchbKoio arpeciero. Och 3a mo mau ymMuparoTh. | 3a
3eMITIO, SIKY CIUTIOHAPYBAJIHM 1 XOUyTh 3pOOMTH YEPTOBHM IUIAIIAPMOM IJIsl HOBUX BOEH)
(Jouunens, 2021: 273). Sk 6auumo, y HOBoMy pomani M. JIoUHHENb YCKIaJHIOE KOH(IIIKT
«JTIOIMHA-CHCTEMay, IO OCOOIMBO TIOMITHO Y MOPIBHSAHHI 00pa3a MICEMEHHHKA 1 coygaTa
IMaBna 3 Qimocodom i mimurenem AuHnpiem Boponom i3 pomany «Bidawmk» (HapoIHUIA
MyZpenb MPOTUAISB AHTUT'YMaHHIM MOJITHII pajsHCHKOI BIAAM Ha JyXOBHOMY piBHI,
30epiraryu JIOJCHKY TiHICTh, BIPHICTH MOpAJIBHO-TUYHHM IPHHIMIIAM Ta HAPOIHHM
TpamuilisiM y Tabopax Cubipy).

BucHoBku

Poman «Jlitn manopoti» M. JIoYMHIIA IPUKMETHUH aKTyaJIbHOIO i HEeNepeOyTHHOIO
NpoOJIEMATHKOI0, KOHIIETIIIIEI0  Tepos-iHTENEKTyasla, IIOJNICHHTETUYHOI  JXKaHPOBOIO
MapagurMol0, HapaTHBHAMH Ta XPOHOTONHHUMH OCOOJMBOCTSAMH, IICHXOJIOTIYHHM
HallOBHEHHSAM, TyMaHICTUYHHUM Ta TrepoidHuM madocoM. JlOCHimKeHHS IMOETONOTIYHUX
0cOOJMBOCTEH  JIOTIOMOTJIO  3’sicyBaTH, IO HOBMH pOMaH Ipo3aika pO3BUBAE
aKTyani3oBaHUH y pomaHax «Biunuky», «Kpunmuapy, «[opsaun», «CBiTOBaHY», «MadTei»
KopItyc mpoOsieM (HampuKiIaja, MONIYK JIIOJMHOI CBOTO TPU3HAUCHHS, OCMHCICHHS
CyTHOCTI OYyTTS, HEOOXIAHICTh JOTPUMAHHS POMUHHHUX 1 HAPOTHHMX TPAIUIIH, TOIIO),
YIIOCKOHAIIOE 00pa3 reposi-MyIpels Ta yCKIaJHIOE KOH(IIIKT «TI0AnHA-CHCTEMa.

Hdns pomany «/liTu mnamopoTi» XapakTepHHH J>KaHPOBHH CHUHKPETH3M, SIKHH €
BU3HAYAJIBHOI O3HAKOIO 1HIAMBiAyanpHOro ctiimo M. JlouwHI. ABTOPChKA KOHIICTIIisS
HEIEepeciyHOro reposi, CUIBHOTO JIyXOM 1 HaJIEHOTO 3/IaTHICTIO JI0 CaMoaHajli3y Hajae
TBOPY O3HaK JXHTIHHOTO pOMaHy (XyZOXKHbO 3MOJEIHOBAHWN JKUTTENHC HETepeciuHoi
ocoOucTOCTi), poMaHy-miapiymry (Haparis Bim mepmroi ocoOW, CHOTagu TMpeCTaBICHI y
(hopMi IOAEHHNKOBHX 3amuCiB 0€3 JaTyBaHHS, 3 aKIICHTYAIIEI0 Ha MMOJISIX, 0 BIUTUBAIOTH
Ha TOBEAIHKY M MOTHBAIiIO TepOsl, ONOBIAb 30CEPEIKYETHCS HAa OCMUCICHHS TOJOBHUM
TepOEM 3MiH, IO CTAJHCS Yy CBIOMOCTI MICNs MMOBEPHEHHS 3 BIHM TOIIO), POMaHy B
HoBeJiax (OIOBiIb BUOYIOBY€EThCS 3aBASKH 00’ €JHAHHIO OKPEMHX MIKPOTEM BIAIMOBIAHO JI0
3arajbHOI TEMaTHKH 1 TPOOJIEMATHKH).

HapatuB pomany «/litm mamopoti» (IOMiHYyBaHHA s-Hapayii) BUOYIOBYETHCS
3aBISKH XPOHOJIOTIYHO-TIHIHHIN OMOBi/II PO XKHUTTA 1 iSUIBHICT Tepos (peaJbHUI Jac) mif
yac mepeOyBaHHS y POJOBOMY JIOMi Ta PETPOCHEKTHUBHOI, M0 Tojae iHGOpMaIlio Tpo
nepeOyBaHHS repost Ha BiifHI. TpagumiiHO U1 TBOPYOI MaHEpH NMHUCHMEHHHUKA, XyIOXKHIH
CBIT TBOPY 3 OIVIAAY HA iIeHHO-TEMAaTHYHHUN PIBEHb MOAUISETHCS BIIIOBITHO 10 JTUXOTOMIT
Caiit/Uyxuit mpocrip.

Monemoroun 00pa3 Cy4acHOTO reposi-iHTelleKTyana, reposi-connara, M. Jlounnens
AKTHBHO TIOCIYTOBYEThCS 3ac00aMU XyAOKHBOTO IICHUX0J0Ti3My. OCOOIMBO BaskKIIMBUMHU
JUISL PO3KPUTTS BHYTPILIHBOT'O CBITY TOJIOBHOTO T€POsi CTANIM PO3AYMH, MOHOJIOTH-CIIOTa
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Ta MOHOJIOTH-CHOBifi, IO JONOMAararoTh MPOCTEKUTH LUIIX BiIHAWAEHHS JyIIEBHOTO
CIIOKOI0, IHTEpIPETYBATH MTOBEAIHKY i MOTHBALIIIO.

Y pomaHi «/liTi manopoTi» MpoBiTHAMHA 3acO00aMH peatizallii XyJoKHbOTO magocy
BH3HAYA€EMO KOHIIETIII0 Tepos (BHPAa3HUK iAeHHO-€CTETWYHUX TIO3WIH mpo3aika) Ta
KaTeropito KOHMIIKTY («IIOIUHA-CUCTEMAY), [0 J0TIOMara€ HaMIOBHINIE pepe3eHTYBaTH
MOTHUBAIlifo moBeaiHky [1aBna, Horo mparaeHHs OyTH 3aXUCHUKOM PiTHOT 3€MIIL.

[lepcriekTHBY HOXANBIINX AOCHIIKEHb poMaHy «Jlitm mamopoti» M. JloumHIa
BOagaeMo B aHAINI31 IHTEPTEKCTYaNbHUX KOHCTPYKTIB.
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MMPOBJEMHU CYYACHOI TPAHCO®OPMALIS TEOPII ITEPATYPH SIK
HABYAJIbBHOI JUCHUIIJIIHA

Knouex I'puropii,

JIOKTOP (iIOJIOTIYHHX HAYK, Ipodecop
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Anomauyin. B ymosax I[HMEHCUSBHO20 3POCMAHHA HAYKOGOI IHpopmayii, Ky
HeoOXiOHO 3aceoloséamu npu 3000Y8aHHI BUWOI OCIMU, AKMYANIZyEMbCA nompeoba
onmumizayii 3Micmy HAGUAHHA 34 «NPUHYUNOM owadnocmiy ocsimu Xoce Opmeza-i-
Taccema. ILeii npunyun nepedbauac GUAGIEHHA 6 KOJICHOMY OCGIMHbOMY HANPAMI
CYMHICHUX 3HAHb, OCB0EHHS AKUX HAONUdICAE NIO20MOBKY cheyianicma 00 pedansHux nompeod
supobnuymea. Buwa wkona nomepnae 6i0 Haomipy 3atieux OUCYUNIIH, d npoyec iIXHboi
inmezpayii, akuli 6u maé 6ubyY008y8amucs Ha NPUHYUNT YBUPASHEHHS CYMHICHUX O/
KOMCHOT HABYANLHOI OUCYUNIIHYU KOMNEemeHmHocmel, € HeOOCMAmHb0 aKMUSHUM ma
yinecnpamosanum. 1onoena mema cmammi nOAAAE 6 MOMY, W06 OOIPYHMY8AmMU 3d
NPUHYUNOM «OWAOHOCMI OC8IMUY SHYMPIWHIO Mpancopmayilo meopii rimepamypu sK
OCHOBHO20 0151 UWOT TTMepamypHoi 0C8Iimu HA84AIbLHO20 NPEOMEm).

Y ecmammi apeymenmosano cmeepodcyemocs OyMKa, wo OHOGAEHHA HA NPUHYUNAX
owaoHocmi meopii nimepamypu K HAUGANCAUBIUIOZ0 HABUANLHO2O NpeoMemy y uwyill
Jimepamypuiil 0c8imi NPAMO 3a1edcHe 8i0 86e0eHHs ) HbO2O OKPeMUM OCHOBHUM PO30LIOM
cucmemonociynoi meopii aimepamyprozo meopy. Lle 030porwe maiubymuix yuumenie
JAimepamypu OCHOBHOIO KOMNEMEHMHICIIO — 3HAHHAMU MA YMIHHAMU, HEOOXIOHUMU O
aHanizy ma inmepnpemayii Xy0oi#cHb020 MeKCmy.

Cucmemuuil nioxio € 20106HUM MeMOOOIOIYHUM NPUHYUROM OocriodcenHs. Lle
BUHAYAEMBCA UM DAKIMOM, WO NimepamypHutl meip € QYHKYIOHYIOU0IO0 CUCMEMOIO |
yepe3 me 1020 meopis modice 6ymu nooy0o8ana 1uuie Ha NPUHYURAX CUCTNEMHO20 NiOX00).
Y cmammi oogedeno, wo cucmemonociuna meopis nimepamypHoco MeEopy HaOLleHd
BANCIUBOIO 30AMHICIIO [HMe2pysamu 8 cobl 6Ci HaANPaylo8anHs y cgepi akaodemiuHo2o
nimepamypo3nagcmea, AKi CMoOCyiomvcs  Ni3HAHHA  enomeny xyooxcnocmi. 1 ya i
30amuicms 00 iHMeSPYBAHHA € MUM HAO3BUYANHO BANCTUBUM YUHHUKOM, WO 00YMOBIIOE
eexmusHicmb 3aCMOCY8AHH NPUHYUNY OWAOHOCTI 8 TimepamypHiil 0cimi.

Kniouosi cnoea: meopia nimepamypu, meopia  aimepamypHo20  meopy,
nimepamypua ocsima, Iapcia Opmeea-i-I'accem, npunyun owaoHocmi — 0ceimiu,
peyenmusHa noemuxa.
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Abstract. In the context of the intensive growth of an array of scientific information,
the need for optimization of the content of learning matter according to Jose Ortega y
Gasset’s “principle of economy in education” at tertiary level is emphasized. Higher
school suffers from excessive extra disciplines, and the process of their integration, which
should be built on the principle of perceiving essential competencies for each discipline, is
not sufficiently active.

The main purpose of the research is to substantiate the internal transformation of
the theory of literature as the core subject for higher literary education on the principle of
“economy in education”. The renewal of the theory of literature as a subject on the
principle of economy in high education is directly dependent on the process of adding it to
a separate main section of the systematic theory of literature. It improves the basic
competence of the future literature teachers — the knowledge and skills necessary for the
analysis and interpretation of an artistic text.

The systemological theory of a literary work is endowed with an extremely
important ability to integrate in itself all the developments in the field of academic literary
studies, that relate to the knowledge of the phenomenon of artistry. And this ability to
integrate is an extremely important factor that determines the effectiveness of the usage of
the principle of economy in literary education.

Key words: theory of literature, theory of a literary work, literary education, Jose
Ortega y Gasset, principle of economy in education, receptive poetics.

Beryn

[HTEeHCHBHE 3pOCTaHHS MAacHBY HAyKOBOI iH(popmaiii 00OyMOBHJIO MpobOieMy yis
yCiX HampsiMiB BHUIIOI Ta CEpelHbOI OCBITH, Ky (OPMYIIOEMO SIK TOTpeda y BU3HAUCHHI
JUISL KOJKHOT HaBYaJbHOI MUCLUIUIIHM 1 — INUpIIE — JUIi KOKHOTO OCBITHBOTO HAIPsMY
CYTHICHHX 3HaHb Ta YMiHb, TOOTO KOMIIETCHTHOCTEH, 5IKi, 3aBJIIKH TOMY, IO € CYTHICHUMH,
TOOTO OCHOBHHMH, HAgUIeHI — 1 Ha IBOMY BaXXJIUBO OCOONHBO HAroJIOCUTH —
cUCTeMOTBipHOW ¢yHKHi€lw. A T1¢ O03Ha4Yae, MmO HAOYTTA i€l KOMIIETEHTHOCTI
CYIPOBOJIKYETHCSI 3aCBOEHHAM CYIPOBITHUX 3HAaHb TA YMiHb, HOIIBHICTh SIKUX BIIACHE 1
BU3HAYAETHCS THM, IO BOHU c(OpMyBasMcs 3aBASKH OPTaHi3ylodoi / CHCTEMOTBIpHOI
(hyHKII{ OCHOBHOT KOMITETCHTHOCT!.

3a3HaueHa mpoOjeMa NEpPEeKOHIMBO OOIPYHTOBYEThCS y TpakTari «Micis
yHiBepcutety» Opteru-i-I'accera — opHoro 3 HaifaBropureTHimmx ¢inocodie XX
CTONITTSA. Y TpeThbOMY pPO3ALI IIbOTO €cer, L0 Mae KpacHOMOBHY Ha3By «[IpuHumn
OIIaJTHOCTI B OCBITI», SIKpa3 1 HAEThCS MPO HEOOXIHICTh BUSBISTH y BEJIMYE3HOMY MacHUBI
3HAHb HAHOUIBII CYTHICHE, T€, M0 3JaTHUHA 3aCBOITH CTYACHT 1 [0 BAXJIMBE IS
(dhopmyBaHHs Horo sk crierianicta. [ToTpeda B TakOMY MiAXO/I «3’SIBJISETHCS TO1, — ITHIIE
¢dinocod, — xomm 3HaHHA, SKi HEOOXIHO 3aCBOIOBATH, IIEPEBAXKAIOTH 3JIATHICTH IX
ocsarHyTH. CBOTOIHI, SK HIKOJNH, TEXHIYHE 1 KYJIBTypHE 0araTcTBO 3arpoKye JIOJICTBY
KaTacTpooro, TOMy IO 3 KOXHMM HOBHM IIOKOJIIHHAM yce BaXkde 1 Bakde HOro
3acBOrOBaTH. <...> CaMme TOMy — nponoBxye Optera-i-I'acceT, — HeoOXigHO O€3BiIKIAIHO
CTBOPIOBATH OCBITHIO HayKy, il METOJH Ta IHCTUTYTH, OITUPAIOYUCH NPU IIbOMY HA MPOCTHH
Ta JJAKOHIYHMH NMPHUHIIMIT: TUTHHA UM IOHAK € YYHEM, BUXOBAHILIEM, 1110 TOBOPUTH NPO T€, 1110
BiH HE MOXX€ BUBYUTH BCE, YOMY XOTijocs O ioro HaBunth» (Oprera-u-I'accer, 2005: 42—
43).

Baxmuso, 1o ¢inocod He nuie popMyintoe mpodiieMy, a i IPOMOHYE CBOE OaueHHS
NUIAXiB BHUpimeHHs. Peamizamis MpUHIMITY OIIaJHOCTI B YHIBEPCHUTETCHKill OCBITI Mae, Ha
Horo mymKy, BimOyBaTWCs TaKMM YHUHOM: «HEOOXITHO MiJJAaTH HE3YHCICHHY KiJIbKiCTh
3HaHb NO/ABIHHOMY BiIOOpY:

1. 3aymmiaTy Jmmie Ti 3HaHHS, SKi 3[aI0ThCs CYTHICHO (BuaineHHs Hamre. — [. K.)
HEOOXITHUMU IS KUTTS JIFOJAHMHU, IO € CbOTOIHI CTyIeHTOM. Eexmugne scummsi i ioro
HEBIJIKJIaIHA OCOOJIMBICTh — OCh TOUYKA BIJUIIKY, sIKa Ma€ CIPSIMOBYBATH LI€H MEpIINi KPOK.
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2. Bce, 1O 3anummiiocs IicChs BH3HAYCHHS HAWOUTIBII HEOOXiJTHOrO, MOTPIOHO
3BECTH JI0 TOTO, L0 pedibHO MOKe OyTH BUBYEHO CTYJEHTOM, BUIBHO 1 Y TOBHOMY 00CS31»
(Oprera-u- 'accer, 2005: 43).

VYce ckazaHe 00YMOBITIOE TOJIOBHY MeTY IOCTiDKeHHs. BoHa nomsrae y Tomy, moo
OOTpYHTYBaTH 3a MPHUHIUIIAMH «OIIAJHOCTI OCBITH» BHYTPILIHIO TpaHCPOpMaLito Teopil
JIiTepaTypH sSIK OCHOBHOTO U BUIIOT JIITEPATYPHOI OCBITH HABYAIBHOTO MIPEIMETY.

3aBaaHHA, SKi HEOOXINHO BHPIIIUTH IS JOCATHEHHS IIOCTAaBICHOI METH,
MOJLTAIOTh Y TOMY, 00

— CTBOPHTH KOPOTKY icTopiorpadiro Teopii JiTepaTypH sSK HABYaJIBHOTO MPEIMETY,
OOTIPYHTYBABIIU TPU IIbOMY HASBHICTH TPATUIIIHOrO i HOBAIIHHOTO, HAOYTOTO B HOBI Ta
HOBITHI Yacu;

— YBUPA3HUTH KOMIIETEHTHOCTI, IO iX «BHpoOUIye» (BUCIIB BiIOMOIrO IeJarora
[lanBr AMOHANIBiIII) TEOpis JITEPaTYpH SIK HAaBYAIbHA JUCIHUILTIHA;

— BH3HAYWTH 3aCaJHUYI TMPUHIMIN CHCTEMOJIOTIYHOI Teopii JsiTepaTypHOro
TBOPY, KOTpa OCTaHHIM 4acoM (OPMYETHCS SIK OCHOBHE «TiJIO» TeOpii JiTeparypu;

— OOIpYHTYBAaTH CHCTEMOJIOTIYHY TEOpil0 JIITEpaTypHOTO TBOPY SK OCHOBHY,
CYTHICHY CKJIaJIOBY TEOPETHKO-JIITEPAaTypHOI MiATOTOBKH YUUTENIA-CIIOBECHUKA.

Marepiau Ta MeTOAHN J0CTiIKEHHS

MarepianoM 1 AOCHI/UKEHHS € 3HAYHHA MacwB IIpaib, SKi CTOCYIOTBCA
TpaHcopmanii Teopil JiTepaTypu SK HaBYAIbHOI IUCLUIUIIHM HPOTSATOM JOBTOTO
ICTOPUYHOTO Yacy, MOYMHAIOYM 3 aHTHYHHX 4YaciB i 10 cydacHocTi. OKpiM TOro, 00’€KTOM
BUBUCHHs OynW mpaii, sKi 0OpsMO JAOTHYHI 0 mpobiemu GopmyBaHHs Teopil
JITEpaTypHOTO TBOPY SIK OKPEMOT TUCHUILUIIHH, IO TIOCTYNOBO BIIIUISAETHCS BiZl OCHOBHOT'O
«rina» Tteopil miteparypu. OKpeMi JOCHIIKCHHS, IO MiJJIaBajikcs aHaJITUYHO-
KPUTHYHOMY PO3IJISAY, CTOCYBAIMCS BUBUEHHIO TEOPIi JIITepaTypy B Cy4acHiH IIKIIbHIN Ta
BUIIIBCEKIH JTiTEpaTypHiil OCBITI.

Buxonumo 3 TOrOo, MO OXHE i3 TOJOBHMX 3aBIaHb CTATTI MOJNATAE y BU3HAYCHHI
3acaJHUYNX TNPUHIHUIIB CHCTEMOJIOTiYHOI Teopii JiTepaTypHOro TBOpPY, a TakoX B
OOTpYHTYBaHHI TEOPil JTiTEpaTypHOTO TBOPY SIK OCHOBHOI, CYTHICHOI CKJIQJIOBOi TEOPETHKO-
JiTepaTypHOi MiATOTOBKH YYHTEISA-CIOBECHUKA. | TYT HEOOXiTHO 3pOOUTH ONUH JOTIUHUI
KpoK. Bike akcioMaTHM4YHOI ICTMHOK CTal0 TBEP/PKEHHS, IO Ii3HAHHS KOXXHOTO
(YHKI[IOHYIOUOTO SIBMIA MOXe€ OYyTH YCIIIIHO peaji3oBaHe JMIIEe 332 YMOBH, SKIIO
BIACTbCsl MOro OCSATHYTH SIK (yHKHioHyrouy cucremy. [lnsi peamizamii miei mMetd Bxke
JIABHO y TMPaKTHUIl HAYKOBOTO ITi3HAHHS 3aCTOCOBYETHCS METOMO0JIOTisI CHCTEMHOIO
miaxomy.

OTxe, MiIXOAUMO J0 OMOPHOTO BHCHOBKY: TEOpIisl JIiTepaTypHOro TBOpY Halyle
CIPaBXKHBOTO Ta HAJIIfHOrO HAyKOBOTO CTaTycy JIMIIE B TOMY BHINAJAKY, SIKIIO,
ITPYHTYIOUHCh Ha NPUHOUIAX CHUCTEMHOTO MiAXOdy, ocsratuMme (TIOsICHIOBaTHMe,
JIEMOHCTPYBaTUME) XYJOXHIH TBip SK IUTICHY (QYHKI[IOHYIOUY CHCTEMY. TakuM YHHOM
OOTPYHTOBYETBCSI CHCTEMOJIOTIMHA Teopist JIiTepaTypHOro TBOPY HE JHIIE SK
KaTeropiajbHe MOHSATTS, a K CYTTEBa ONMOPHO-KapKacHa YaCTHHA HaBYAIBHOI JUCHIUILIIHU
«reopis jiteparypu». Biacue ii mi3HaHHsI, 11 HABYAJIbHE OCATHEHHS 030pO0€ MaiOyTHLOTO
BUHTEJISI-CIIOBECHUKA TOJIOBHOK KOMIIETEHTHICTIO — PO3YMIHHSM XY/AOKHBOTO TBODPY 1,
BIJINIOBIZTHO, 3HAHHSAMH Ta YMIHHAMH, SIKi JalOTh MOJIMBICTH YCHIIIHO HaBYaTH Y4YHIB
CKJIQ/THIH 31aTHOCTI PO3YMITH TEKCT / XyIOKHIH TBIp.

Oo0roBopeHHs

Teopist niTepaTypu € OCHOBHHMM, TOOTO ©0a30BMM NpEIMETOM Ui JITepaTypHOI
ocBiTH. buiblie Toro, B cepeJHbOBIYHMX YHIBepcHTEeTax Ied NpeaMer, Mo y Ti 4acu
imeHnyBaBcs sk «[loeTnka», BBa)kaBCsl OZHUM 13 OCHOBHMX JUISl THX HAIpsMIB OCBITH, SIKi
3apa3 BU3HAYAIOTHCS SIK «TyMaHiTapHi». SICKpaBUM MPHKIAJOM TYT € HaBYaJIbHa IIporpaMa
KueBo-Mormmsacbkoi akagemii (XVII-XVIII ct.), y skiif, Tak camo sK i B TOrO4acHHX
€BPOICHCHKUX KOJIETIAX 1 aKkaJeMisix, «3HauHe MicIe BiIBOJMIIOCS humaniora — kiacam
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noetuku i purtopuki» (Hanusaiiko, 2001: 3). 3aranom-to moCiOHUKH 3 TOCTHKH, 33 SKUMHU
BUBYABCS LI€il HABYAIBHUH KypC y NEpPIIOMY HAIIOMY YHIBEPCHUTETI, Bke 100pe BUBYEHI Ta
ommcani (Macmok, 1983; Ilerpos, 1866; Cuokinb, 2001). HocmimkeHo X MOXOMKEHHS,
10 WIDIO Bif iTaNifiCHKIX JTAaTHHOMOBHUX MOeTHK X VI CT., BH3HAYEHO TOJIOBHUN TIPHUHITHIL
iX CTPYKTypyBaHHS, SKHI IONSATaB y MOAUN HAa «3arajibHy» 1 «IIPHKIAJHY» MOCTHKU
(TletpoB,1866: 312-313). «3aranpHa» MOETHKA PO3IIIAAaNa MPUPOLY Toe3ii, Bu3HavaNa ii
3aBaaHHs. «lIpuKiagHa» X MOETHKAa B OCHOBHOMY 30CEpEKyBaiacsi Ha XapaKTepPHCTHII
pomiB i ’kaHpiB Tmmoe3ii, Ha NHTAaHHIX Bepcuikalii, naBama KOHKPETHI HACTaHOBH,
UTIOCTpyBaa iX BiIMOBIAHUMHU 3pa3KaMH MPAKTHYHOTO XapaKkTepy.

SIKIIo K 3aBOaHHS PUTOPUKHU SK HaBYaJbHOI JUCHHUIUIIHM IOJSTalio B TOMY, 1100
HaBYMTH YYHIB / CTY/IEHTIB KyJbTYpPH MOBHOTO BHPa)XKEHHs Ta BIUIMBY, L0 CaMo IO co0i
MaJio 3acBiUyBaTH PO3YMOBHH Ta KyJIbTYpHHH PO3BUTOK OCOOMCTOCTi, TO BHBUYCHHS
MOETHKU OyJIO CHpsIMOBaHE Ha Te, 100 MiJAroTyBaTH TBOPLIB BIPIIOBAaHHUX TEKCTIB — y Ti
Yacl L€ YMIHHS BHCOKO IliHyBajocs, OO MiATBEp/PKYBalO BHTOHYEHE BOJIOAIHHS
MHCTELTBOM CJIOBA.

TopkaemMocsi THMTaHHS CEPEIHBOBIYHMX IOCTHK CaMe TOMY, IO BOHM 3pPOOHIH
3HAYHUH BIJIMB HA MOJAJBIIMKA PO3BUTOK TEOpii JiTepaTypu SK HAYKH 1 HABYAIBHOI
quctuinriHg. Lled BIUIMB BHSABHBCS JOBrOTPHBAINMM, INIEBHOIO MIpOI0 BiH HAaBiTh cATa€e
HAaIlIUX 9aciB.

Iporsrom XIX cr. BimOyBaBCS HACTUIBKHM OYpXJIHMBHH PO3BHTOK XYIOXKHBOT
JiTepaTypH, 10 BOHA OJHOCTANHHO CTajla BU3HABATHUCS SIK «KOPOJIEBAa MUCTCIITBY, a i1 BILUTUB
Ha HallOHaJbHUI 1 B3araji Ha JyXOBHHH PO3BUTOK KOXXKHOTO Hapojay HaOyB Takol
3HauymocTi. Came TOAI XyHOOXHS JIiTepaTrypa yTBEpAWIACS HE JIMIIEC SK IOBHOIpPaBHA
HaBYaJbHA TUCIHMIUTIHA, @ ¥ Y TICHOMY MOETHAHHI 3 MOBOIO CTajia y IIKOJI T'OJOBHUM
HaByasbHUM npeameroM. Kinenp XIX — mouatok XX CT. I[IJIKOM CIIPaBEAIMBO BBAXKAETHCS
«30JI0THUM BiKOM)» JITEpaTypHOI OCBITH.

3po3yMiNo, IO SK «IIKLUTEHEY, TaK 1 «BHIIIBCHKE» BUBUCHHS XYHIO0XKHBOI JIITEpaTypH
moTpedyBajo TEOPETHKO-TITEPaTypHOTO MiAIPYHTS, IO 3YMOBWJIO IIOSBY BiIIIOBITHUX
HaBYAIBHUX IMOCIOHWKIB, CIOBHHUKIB JIITEpaTypO3HABYMX TEPMiHIB i T.n. BoHm ¥ mouamn
3’SIBIIATHCS, OPIEHTYIOUUCH — 3 PI3HOIO MipOIO BIIIAJICHOCTI — HA TIOSTHKH CePEeIHBOBITHIX
yaciB. Takum 9uHOM, COpPMYBaBCs WK PsAA MOCIOHHKIB, KOTPi CKIAAId TEOPETHKO-
JiTepaTypHy Mapagurmy IiJl yMOBHOIO Ha3BOIO «IIKIIbHA MOETHKa». THIIOBUM i BOAHOYAC
HAMOLTBII TMpEe3eHTa0CIbHIUM MPHUKIAAOM Takoro mocionuka Oy «KopoTkuii Kypc
noetukn» b. B. TomameBcbkoro — BHIATHOTO POCIHCHKOTO JiTepaTypo3HaBls. Bin
HEOJIHOPa30BO BUXOJAWB — Tepuie BuaaHHsa Oymo y 1928 p., ocranne — y 2006 p.
(TomameBckuii, 2006) — 1 OyB 30pi€HTOBaHHMI SK Ha Y4YHIB CTapIIMX KJaciB CepelHbOl
IIKOJIM, TaK 1 Ha CTyAeHTiB ¢inonoriunux ¢axynpreriB. CTpyKTypa 1 3MICT LBOTrO
MOCIOHWKAa TOI YH IHIIOI0 MIpPOK0 BapilOBATHMETHCS Yy BCIX HACTYIHHUX TEOPETHKO-
JTEepaTypHUX HAaBYAIbHUX BHUJIAHHAX. MOBa JiTepaTypHOTO TBOPY — L€ IEpII 3a BCe
TPOIHM, MHUCTEUTBO BIPIIYBAaHHS — 3a3BHYail IOCTHYHI PO3MIpH, PHUMH, CTpodika;
KOMIIO3UIliSl — OMOBigs Ta omuc, (adyma, croxker. I, 3BHUaifHO K, OcoONMBa yBara
NPUAUIIACS BUAAM 1 JTiITepaTypHUM XaHpaM — y oMY OyB OCOOJIMBO BiIYyTHHI BIUIHB
JIATUHOMOBHHX CEpPEIHbOBIYHUX ITOETHUK.

Bonnouac mpotsirom XX CT. po3BUBAJIACh Teopis JiTeparypu SK Hayka, IO
MOrINOIIOBAIa 3HAHHS NP0 JITEPATypy B TAKUX HampsAMax: 1) CBOEPIAHICTH JITEpaTypH SK
BUIY MHCTENTBA; 2) IPUPOAa XyI0KHBOI JIITEPATyPH SIK TOJIOBHOI «OAMHUIL JITEpaTypH;
3) 3aKOHOMIPHOCTI JiTepaTypHOTrOo mporecy; 4) NCHXOJOTis JITepaTypHOI TBOPYOCTI;
5) Hal3arambHiII TUISTXH JOCTIKeHHs (METOONOrist) TiTteparypHoro TBopy. OKpiM 1b0T0,
BIZIYYTHO aKTHBI3yBaJIOCsl BUBUEHHS icTOpiorpadii JliTepaTypo3HaByOi TyMKH.

Cepen HayKOBO-aKaJIEMIUHMX TEOPETHUKO-JIITEPATypHUX PO3POOOK UM HE HAHOUIbII
PE30HAHCHOIO y CBITOBOMY JIiTEpaTypO3HABCTBI crana KHWkKa P. Yemreka ta O. YoppeHa
«Teopis niTeparypu» (BUOaHHS aHTIIIHCHKOIO — 1956 p., pociiicbkoro — 1978 p.). 3BepHYB
Ha cebe poBrorpuBaiuii nMpoekT «Teopus nureparypsl B 4-x Tomax» (MMJIU PAH), ne
KOKHMH TOM OyB NPHCBSYEHUH SKOMYCh OJHOMY HAaNpsIMKy TEOPETHKO-TiTepaTypHOi
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Hayku: | Tom («JIureparypan, 2005), II tom («IIpoussenenue», 2011), III Tom («Poxsr n
xaHpbI», 2003), IV Tom («JluteparypHsiii mporecc», 2001).

3po3yMmino, IO HAYKOBHH JAHUCKYpPC, SKHH HamNpalbOBYBaBCS B YHCEIBHHAX 1
PI3HOTEMATHYHUX TEOPETUKO-TITEPAaTYpPHUX MOCIIKEHHAX, MOYaB AKTUBHO BXOJUTH B
HaBYAIBbHI KypCH Teopii JiTepaTypl CIEIiadbHOCTI «@itonoris» i HaBiTh (y 3HAYHO
MEHIIH Mipi) y IIKUIBbHI MPOTpaMH 3 XyOOXHBOI JiTeparypu. [lo TpaaumifHUX TeM, sKi
PO3po0ISIIHICA IIe B CEpeIHBOBIYHMX MOETHKAaX (TPONH, CTHIICTHYHI (IrypH XyZOKHBOI
MOBH, MTOETHKA BipIIyBaHHS, KOMIIO3UIIiS TBOPY i, 3BHUAHO XK, POIH 1 KAHPH JITEPATyPH)
MoYyaJ M JoJaBaTHCS Taki PO3AUIM:  JITEPaTypoO3HaBCTBO SIK HaykKa, pPO3BUTOK
JTEepaTypo3HaBYOl yMKH, IPHPOJA XyA0KHBOTO 00pasy, QyHKUIT JTiTepaTypH, JiTeparypa
Ta IHII BWJAM, METOMOJIOTIS JITEepaTypO3HABCTBA, JITEpaTypHUIH Mpolec, JiTepaTypHi
HANpsIMH 1 T.1. 1 T.10. SIKIOI0 mepernsaaaTé HUHI Ait04i NOCIOHMKH 3 TEopii JiTepaTypH, TO
NOAIOHMH TIeperiK TeM MOJKHA 1€ JOBTO MPoaoBKyBaTH. OKpeMi 3 HUX, [0 CTBOPIOBAJIMCS
3 METOI0 BKJIIOYHTH Y CBi 3MICT MakCHMyM MartepialiB 3 BEIHYE3HOIO JAUCKYpCY,
HAIpaIboBaHOTO y cdepax Teopil JiTepaTypy Ta €CTETHKH, IOYall HaraayBaTH Taki coOi
CIIOBHHIKH JITEPaTypO3HaBUMX TEPMiHIB / MOHATH. | B oMy Oyna ofHa i3 MPUYHH, IO
3’SIBUITHCS TBEPIKEHHS IIPO T€, 10 TEOPis JITEepaTypy ONMMHMWIACS B CUTYaIll «KiHIA Teopii
mitepatypu (Kosmuk, 2003: 5-15).

HampormryeTscss BHCHOBOK, IO HaBYalbHI IpOrpaMu, IOOYZOBaHI Ha TaKOMY
NPUHIOUII ~ MaKCHMalbHO  MOJJIMBOI  BCEOXOIUICHOCTI, 3YMOBIIOIOTH  ITOBEPXOBE
3amam’sITOBYBaHHs iH(OpMallii, JIeKOHIEHTPYIOTh HaBYAJIbHI 3yCHJUISL CTY/ICHTIB 1 4epe3 Te
HE JIAal0Th MOXIIMBOCTI 30CEPEKYBAaTHCSl HA 3aCBOEHHI CYTHICHHUX 3HAaHb Ta YMiHb. Yce 1€
HETaTHMBHO II03HAYAEThCS HA PIBHI 3aCBOEHHS CTYICHTAMHU-(IIONIOTaMH TEOPETHKO-
JiTepaTypHUX 3HaHb, @ 3HAYMTBH, 1 HA PIBHI iX JiTepaTypHOi ocBiueHocTi. BpaxoBytoun, mo
nepeBaKHa OUIBIIICTh BUIYCKHMKIB (DTOJIOTIYHMX (DaKyNbTETIB MPAIIOIOTh yYUTEISIMH-
CIIOBECHUKaMU, I HENONIK y IXHi mpodeciifHili MATOTOBHI IMO3HAYAETHCA 1 Ha PiBHI
MIKUTBHOT JTiITepaTypHOi OCBITH.

Pe3yabTaTn gocaixxkeHHs

[lofiHo ommcaHa cuTyariss Mo)ke OyTH BHpIllleHa JIMIIE LUIIXOM 3aCTOCYBAaHHS
npunyuny owjaoHocmi. Jlnsa #ioro peamizamii, #aydn 3a HacraHoBamu Opreru-i-I'accera,
HEOOXi/THO BH3HAYUTU «CYTHICHO HeOOXiTHi» 3HaHHS, SKIi Mae HAaOyTH CTYIEHT IpH
3aCBOIOBAHHs TeOpil JiTeparypd sK HaBYaIbHOI TUCHMIUIIHMA, TOOTO BH3HAYUTH
KOMIIETEHTHOCTI, $IK € CYTHICHO BaKJIMBUMH Uil #HOoro MaiOyTHboi mpodeciitHol
JUsUTBHOCTI. JIJ1s1 yUUTEIIsA-CIIOBECHUKA TAKOK KOMIICTCHTHICTIO € PO3YMIHHS XYHXO0KHbOTO
Tekcry. AMepukaHChbkuii BueHuii-neparor Jlyr JlemoB y cBoemy Oecrtcenepi
«MaiictepHicth yuurens. [lepeBipeHi MeTOaM BWAATHUX BUKJIAJa4iB» HAroJollyBaB, IO
«PO3YMIHHS TEKCTY — TOOTO HOTO CMHCIY, 3HAYYIIOCTI Ta PENATHBI3MY — € KiHIICBOKO
MeTor0 Oynb-AKOro 4nTaHHSA. HaByaTé 1bOoMy BKpail Bakko, TOMy IO L 3Ii0OHICTB
BKIIIOYa€e y cebe myxke Oarato pi3HHX AacleKTiB 1 ONMHUPAaeThCS Ha BEIHUYE3HY KiJIBbKICTBH
HaMpi3HOMAaHITHIUX HaBUIOK» (Jlemo, 2016: 359). B iHmoMy Micli BiH e BiJ3HAYae:
«Mwu — Te, 0 MU YUTAIH 1 K MU [Ie POOWIIH, 1 KOJICH 1HITHHA B AisTIbHOCTI HE HaIlICHUH
TaKUM MOTYTHIM MOTEHI[iaJIOM PO3BUTKY OCOOMCTOCTI i HE Ma€ TakKoro BEJIUKOTrO
BUXOBHOTO 3HaueHHs» (JlemoB, 2016: 323).

AJe X pO3yMiHHS XyIOXKHBOTO TEKCTy — II€ HEpII 3a BCE PO3YMIHHS XyI0KHBOTO
TBOPY SIK IUTIicHOCTI. ToMy MpocTa JIOTiYHAa omepalis IMiJBOJAUTh HAC JO0 BHCHOBKY, IO
PO3yMIHHSI Xy/I0XKHBOTO TBOPY Ma€ IPYHTYBATHCS Ha 3HAHHI HOro Teopii sSK HaA3BHYAWHO
CKIIQHOTO (DYHKIIOHYI0UOro 00’ekTy. DYHKIIOHYBAHHSA IIBOTO 00’€KTY MPOSBISETHCS B
nporeci Horo cupuiHATTSA untadeM. Came B 11eif MOMEHT perentiii BinOyBaeThCs nepenada
PELUITIEHTY 3aKOA0BaHUX y TEKCTI TBOPY XYAOKHIX CMUCIIIB — TAKMM YHHOM BiIOYBa€ThCS
«GapsDKEHHS» PELUITi€HTa XYyJOXHBOIO EHEpri€ro, TOOTO JocsraeTbes —«KiHLIEBHH
pe3ysibTaT)y, Ha SKHH CHPSIMOBYBABCS XYAOXKHIM TBIp B MOMEHT HOro TBOpPEHHS
MHCbMEHHUKOM.
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3 METOIO CTBOPHUTH 3arajibHE YSIBJICHHS IPO CUCTEMOJIOTIUHY TEOPIIO JIITEpaTypHOTo
TBOPY, CTUCIIO OXapaKTepu3yeMo i1 6a30Bi MOJIOKEHHS. 3BEIEMO iX 10 KUIBKOX HACTYIHHUX
MTyHKTIB.

1. 3acrocyBaHHS CHCTEMHOTO MOXOXy JO BHUBYCHHS OyAb-IKOTO 00’ €KTy
nepenbadae 060B’I3KOBE BUPIIICHHS TAKUX MUTAHB:

a) BU3HAYCHHS KOMIIOHEHTIB, 3 SIKMX CKIIAJa€Thcs 00’ €KT, 3 HACTYITHUM BHUSBIICHHIM
3aKOHOMIPHO JIiFOYUX 3B’S3KiB MiXK HAMH — 3B’S3KiB, IIO TOPOKYIOTH CYTHICHI SIKOCTI
00’€exTy;

0) BU3HAYEHHS IPYNH CHCTEMOTBIPHUX YMHHHUKIB («IETEpPMIHAHT») Ta BUBUCHHS IX
OpraHiz3yrounx QyHKIIH.

[ounnarouu 3 apyroi nosoBunu XIX cT., y 6ararbox Haykax BifOyJOCh HACTLIBKU
MMOOKE TMPOHUKHEHHS B CYTHICTh JOCHIPKYBaHHUX OO0’€KTIB, IO BYCHI moOaumimw i
YCBIIOMIITH X CHCTEMHY mpupoay. Dinocodu, eKOHOMICTH, IPABO3HABII, TICHXOJIOTH, TaK
caMo SIK 1 MPEACTaBHUKM 1HIINX IPUPOJHUYMX 1 TEXHIYHUX HAyK, JOBTHH Yac HaBITh 1 HE
TiI03pIOBaNK, 10, HAYKOBO IMi3HAIOYH 00’€KTH CBOiX TOCITIIKEHb, BOHH HAa IHTYITHBHO-
CTHXIITHOMY piBHI IParHyJId OCMHCIHTH iX K (QYHKIIIOHYIOUI CHCTEMH, TOOTO HaMarajmcs
OCMUCIIUTH 1X CKJIaJIOBi, B3a€MO3B’sSI3KH MXK HIMH, TIPUPOIY TUX “‘CHII”, IO 00 €AHYIOTH Ti
CKJIa[I0Bi y MEBHY LITICHICTh. A TOTIM IPUXOAWB Yac, KOJM BUCHI Ti€l 4M iHIIOI Tamys3i
panToM IMOYMHANU BiAKpUBATH Ui cebe ICTHHY, M0 00’€KTH, SKi BOHH BHUBYAIOTH, €
“cucremanMu”. Tpeba BpaxyBaTH, IO OyAb-SIKHH Mi3HABAJNLHHUN iHTEpEC, HABITH Y TOMY
BUIAJKY, SIKIIO HOTO ‘“METOAOJIOTIEI0” € “3MOpOBMH Tiy3n”, MparHe Mmi3HATH 00’€KT SIK
cucrteMy. Och 4YOMy HEMa€ HIUOro JMUBHOTO B TOMY, IIO CHCTEMHI YSBJICHHS yXe IaBHO
ICHYBaJIM B Haylli IIpo JiTepaTypy. | mo TanaHOBUTIIIMI Y4eHHH — TO BiH BUpa3Hille 0a4uuB
JIOCITIKYBaHE SIBUILE SIK CHCTEMY.

IIpoTe MUHYJIO YMMAJIO Yacy, TOTMOKH HEe HACTAB SIKiCHO HOBHIA €Tall B YCBIIOMJICHHI
NPUHINITB CHCTEMHOTO aHamizy. B cepemuHi MHHYJIOTO CTONITTS 3’SIBIJIHCS IIpaii
aBcTpilicekoro Oiomora bepramangi, koTpuili 3amodarkyBaB (OpMyBaHHS CHCTEMHOTO
TMiIXOMy SIK 3aralbHOHAYKOBOI MeTonoJoril. Moro 3aaym cTBOpHTH “3arambHy Teopiro
cucteM” OyB HIBHAKO IiJXOIUIGHMH BYEHMMH OaraTboxX KpaiH — BOYEBUAb, Y Takid
MeTaTeopii HayKa BidyBaia ToCTpy HoTpeoy.

CucteMHi YSBICHHS TIPO JHTEPAaTypHHWA TBIp TOB’sI3aHI 3 KAaTETrOpI€l0 HOTO
niricHocTi. A 10 1miei kateropii 3alliKaBJICHO CTABWIIMCSA HAWBHIATHILI E€CTETHKH I
JiTepaTypo3HaBILi, MOYMHAIOYN 3 ApicToTens. Mo)KHa YNEBHEHO CKas3aTH, M0 B KOXKHii
BUJIATHIN TIpalli, Y sSIKii OCMHCIIIOETBCS TIPUPOJA JITEPATYPHOTO TBOPY, 3HAXOIUMO “30JI0Ti
po3curiu’” TyMOK, II0 3a3BHYail CTOCYIOTHCS HOr0 CHCTEMHOT OpraHisarrii.

Iepmri o3HaKM MOSIBU HOBOTO MEpioy YCBiZOMJIEHOIO CTaBICHHS 10 NMPHUHIUIIB
CHCTEMHOCTI, SIK JO MOJXJIMBOIO METOAOJIOTIYHOrO 0a3ucy HayKu TpO XYJOXKHICTb,
3’sBuHcs y 20-X poKaX MHHYJIOTO CTOJNITTS i OyIIM IMOB’si3aHi 3 HAYKOBUMH KOHIETIISIMA
JIESIKUX TIPEICTABHHUKIB POCIHCHKOI “popManpHOl MKOIM’ — i B MEpIIy Yepry 3 iMeHaMu
1O. TunsnoBa i B. XKupmyHcekoro.

0. TunsHOB mepmmM 3 YYEHHX i3 TNPHHIMUIIOBOIO HACTIHHICTIO pO3IOYaB
CTBEPJUKYBATH JYMKY IPO CHCTEMHICTb JTEpaTypH i OKpEMOT0 JIiTepaTypHOro TBopy. Bin
JKe 3arOBOPUB IMPO METOJOJIOTIUHE 3HAYCHHS CHCTEMHHUX YSBJICHb MPO JIITEpaTypy: ...
Tpeba 3iliTucs Ha AyMIl, 1O JiTEpaTypHUN TBIp € CUCTEMOIO, 1 CUCTEMOIO € JTepaTypa.
TinbKu 3aBASKH TaKiil TOMOBJIEHOCTI 1 MOXKJIMBA TOOY/IOBA JIITEPATYpPHOI HAyKH, IO HE
po3risigae xaoc pi3HopimHuX sBum, a BuB4ae ix’ (TunsHOB,1977: 272). BoueBuns, Ha
t¢opmyBanHs y IO. TuHAHOBa imelt CHCTEMHOCTI JiTepaTypH BIUIMHYJIO BHCYHYTE
Bbonyenom ne KypTene po3ymiHHS MOBHU SIK CUCTEMH, TOOTO SIK CKJIQTHOTO “‘OpraHizmy’,
BHYTPIIIHI KOMIIOHEHTH SIKOTO ()YHKIIOHAIBEHO OB’ A3aH1 MiXk CO00I0.

Unmano izeil HayKOBHX 3HaXiJOK, IO HAJIC)KATHMYTh MPEACTABHUKAM POCIHCHKOT
(opmanbHOi MIKOIHM, Mi3HiNIE OyIyTh TPAKTOBaHI SK BHECOK Y CTAHOBJICHHS CHCTEMHOTO
minxony. ¥ 30—x pp. MUHYJIOTO CTOJITTS AiSUTBHICTB Hi€l KoaM Oyna npunuHeHa; y 60—x
Pp. — TOJIOCHO 3asBMIIA PO cede TapTychka CTPYKTypHO-cemioTHuHa mkoia (FO. Jlorman
Ta iH.), sIKa TIEBHOIO MIpOIO0 BBaXKaJacsl MPOJOBXKYBadeM pOCiiicbkoi GopMasbHOT IIKOIIH.
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IIpencraBHuKM BOTO HANpPsIMy HIOUTO HENOTaHO TEOPETHU3YBAJIM, e BUSBUIINCS HA JUBO
0e3MOMIYHNMH, KOJIM IPOOYBaK CBOi TEOPETHYHI HAIIPAIFOBAHHS 3aCTOCYBAaTH IIPH aHai31
KOHKpeTHOro Matepiamy. Te, mo ctpykTypanizm y 70—80 pp. moBoIi moyaB BTpayaTH CBOIO
BOMOBHMYY AaKTHBHICTH 1 “‘CXOOUTH 3 apeHW’, TaK 1 HE IPOJEMOHCTPYBABIIN BIACHY
e(eKTHBHICTh, CBITYUTH TE, IO B Lilf MeTaTeopii Oymo YMMano cepHo3HHX, cKa3aTu O,
BPODKEHUX HENOJIKIB METONOJIOTIYHOro Xxapakrepy. Jlo pedi, Bci BOHH BHpPa3HO
BUSBIIIFOTHCS, KOJHM 3iCTABUTH CTPYKTYPANIICTCHKY MOETHKY 13 METOIOJIOTIEI0 CHCTEMHOTO
MiAXOy IO aHAJNi3y IMOETHKH OKPEMOTo TBOpPY. | mepir 3a Bce 1e CTOCYEThCS «PiBHEBOT0»
pPO3yMiHHS  CKJagy OO’€KTIB BHMBYEHHs, SKOTO JOTPHUMYBAJMCS  IPEICTAaBHUKH
CTPYKTYypaJicTChkol moeTuku. Ha Tiii 3pisioro cucTeMHOro migxony, SIKMi po3yMiB CKJlaj
MOETHKU JHTEpaTypHOTO TBOPY SK CHUCTEMY KOMIIOHEHTIB, 110 IepeOyBalTh Y
CHUHEPTeTHYHUX 3B’s3KaX, I METOJOJOTIYHUIA HEIONIK CTPYKTypani3My OyB OJHIEIO 3
NPUYUH HOTO HeepEeKTUBHOCTI.

2. T'onoBHa ckiIamHICTh, KA 3arajbMyBaja CTAHOBJICHHS METOJOJOTII CHCTEMHOTO
aHaJ3y JITEpaTypHOTO TBOPY, IOJSATaja Yy BiIICYTHOCTI TEOPETWYHOI KOHIEMINI CKIaTy
MOSTHKU JIITEpaTypHOTO TBOpPY. be3 BupimeHHs Iiei mpobieMum MPOCTO HE MOTIJIO
CKJIACTHUCS YSABJICHHS MPO TBIP SK PO CUCTEMHO OPTaHi30BaHy IUTICHICTS.

Omnuparounch Ha HaHOIMBII KOHCTPYKTHBHI JYMKH AESKHX BYCHHX, HaIpHKIAL,
M. Baxtina, B. XupmyHCBKOTO, IPYHTYIOUNCH Ha ICHYIOUHX y CYYacHIH CHCTEMOJOTil
TPaKTyBaHHAX KaTEropid “‘eleMeHT”’, “KOMIIOHEHT , “‘chcTeMa’, a TaKOX 3IiHCHHUBIIN
peTesbHUN — “TIiJ MIKpOCKOIIOM” — aHalli3 6araTboX ()parMeHTiB BUCOKOXYI0XKHIX TEKCTiB
(Knouek, 2007: 33-54), Oyno oOIrpyHTOBaHE HACTYIHE PO3YMIHHS CKJIAAy IMOCTHKH
JITEpaTypHOTO TBOPY.

EnemeHTOM XYZOXHBOI CHCTEMH TBOpPY, TOOTO Jaii HEMOAUILHOI OJUHHICIO
¢opmu, 31aTHOT 10 BHKOHaHHS NMEBHOI XyA0XHBOI (yHKLIi, € mpuiiomM. 3a Xapakrepom
BUKOHAaHHA (QYHKIIH, TOOTO 3a crocoOOM TeHEepyBaHHS XyAOKHBOTO CMHCIY, NPHHOMHA
TPYIYIOTbCSI Y MOBHi, CIOKETHI, KOMITO3UIIiHI, puTMiuHi ¥ T. 1. Hampuxman, MoBHI
npuiioMn OYIYIOTBCS Ha BHKOPHCTAaHHI BHpaXadbHO-300pa)KyBaNbHUX (HOMiHATHBHHX)
MOXIMBOCTSIX MOBH. CIOXKETHI NPUIIOMH T€HEPYIOTh XyIOXHIH CMHUCI IUITXOM TOOYyI0BH
MPWIMHHO-HACTIAKOBAX 3B’s3KIB Hill 1 momiit. KoMmo3wmiliHi — NIDISIXOM pPO3MIIICHHS
XYyIOXHBOTO Matepiany. Ta Bce )k OCHOBHIMH MPHHOMaMH € 3MicTO(hopMOBi — caMe BOHU
HECyTh Ha CO01 OCHOBHI BHpakaibHO-300pakyBasbHi GyHKIil ([Jus.: Kiouek, 2007: 33—
54).

VYci npuiiomu, M0 HaneXaTh 10 OJIHIET TPYyIH, HalliJeHI Ha BUKOHAHHS TIEBHOTO
XYJOXKHBOTO 3aBJaHHs, 1 Ha I[ii OCHOBI — OCHOBI rapMOHi3aIlii, B3a€MOY3r0/PKEHOCTI
BUPQKAIBHUX 3yCHJIb — MDK HHMH BUHHKAIOTh CHUCTEMHI 3B’S3KH. TakuM YHHOM
YTBOPIOIOTBCSI CUCTEMHO OpPraHi3oBaHi €JHOCTI, SIKi CTOCOBHO BCi€i XyIOXHBOI CHCTEMHU
TBOPY € cyOcucTeMaMH — KOMIOHEHTAMH. YcCi KOMIIOHEHTH IIOETHKH TBOpY (CIJIOBO,
KOMITO3HMILiSl, pUTMiKa Ta iH.) TaKOXX B3Aa€EMOY3TOJUKYIOTH CBOi 3YCHJUISI Ha BHKOHAHHS
XYAOKHBOTO 3aBIAHHS.

Buxonsun 31 cka3aHOTr0, MOETHKA BUCOKOXY/0)KHBOTO TBOPY OAaUHThCS SIK CHCTEMA,
CKJIAI0Bi KOMITIOHEHTH SIKOi TOTAJbHO OPTaHi30BaHi HA TOCATHEHHS KiHIIEBOTO pEe3yybTary.

3. Y KoHTeKCTI npobieMH CKJIaly TOETHKH JIITEPaTypHOTO TBOPY MOTpedye OKpeMol
yBaru KaTeropis “BHYTpILIHIA cBIiT TBOpY”. M. baxTiH, po3BHBaKO4M CBOIO KOHLEMIIiIO
CKIaay XYAOXHBOI (DOPMH JITEpaTypHOTO TBOPY (TOOTO CKIaxy MOETHUKH), HPUIIIOB 10
BHCHOBKY MNP0 HEOOXiAHICTH MPHUHAMATH 3a XyIOXHIO (HOpMy BimocOONCHWH, BHUIITCHHUHA
XYIOXHIM OaueHHSIM 3 “€IHOCTI HPUPOAW~ MaTepial, SKHH 3aJUIMAETHCS 3MICTOBUM
MOMEHTOM TBOpPY, HE BTpadalodd NPH IbOMY CTaTycy XymoxHbeoi Gopmu (baxtuh, 1986:
87).

Benvke 3HaYeHHS JUIsl yBUPA3HEHHS MOHATTS «BHYTPILIHIN CBIT TBOPY» MaJja CTaTTs
. JlixauoBa mig opHONMMeHHOK Ha3Bow (JluxaueB, 1968: 74-87). Yac i mpocrtip,
Bi3yaJIbHICTh, NPEIAMETHICTh, KOJbOPUCTHKA, O3BYYEHHS 1 T.J. CIYTyIOTh OINEpeliiHUMHA
KaTeropissMU XapaKTEPUCTHKU XYJI0KHBOTO CBIiTY. BKiltoueHHs kareropii “BHYTpIlIHil CBIT
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TBOPY” 110 CKJIaAy IOETUKH € BaXKJIMBUM METOAOJIOTIYHMM HPUHLMUIIOM, TOMY IO HOTO
BUBUCHHS JI03BOJISIE BUSBIIATH BaXKJIMBI JKEpesia Xy/10)KHBOTO BIUIUBY.

4. Tlocrae mNHTaHHA: SKIIO BAETHCH BHUPIMIUTH TPOOIEMY CKIIAAY MOETHKA
JTEpaTypHOTO TBOPY, TO UM O3HA4YaTHME L€, IO IUIAX A0 3aCTOCYBAHHS CHCTEMHOTO
miaxoqy mo Horo aHamizy crae Bimkputum? Hi, cTBepaHOi BiomoBimi TyT He Moxe OyTH.
Heo06xigHO 0BOJIOMITH TaKMMHU AOCIIAHUIEKUMH METOAAMH, SIKI TO3BOJISIIN O BHABIISATH 1
MOACHIOBATH (QYHKIII JiTepaTypHuX npuitomis. JlitepaTtypHuii npuiioMm MoskHa BUSBUTH
i omucaTm y Takiii mipi, y sikiii B1aerbcs ekcmiikyBaTH iioro gpyHkiizo.

OyHKUis JTiTEpaTypHOrO NPUHOMY Kpalle BChOTO (IKCyeThCsS 1 IMOSCHIOETHCS 3
no3uii Horo cnpuiiManas. CaMe TOMY MOIIYKH METOJIB, CHPOMOMHHX aHaJi3yBaTu
MOETHKY XY/IO0KHBOTO TBOPY SK (YHKIIOHYIOUY CHCTEMY, SIKa CKJIQJAETHCS 3 MPUIOMIB,
TIOBUHHI TPYHTYBATUCS Ha ICUXOJIOTIT XyJOXHBOTO CIIpuiMaHHs. TakuM YMHOM, BHHUKAE
NUTaHHA 1po (GOpMYBaHHS PeHeNTHBHOI MOETHKH — OKPEMOi HAYKOBOI JAWCIMIUTIHH,
3aBJaHHs SKOI TOJISITaE y BHUPOOJICHHI METOJIB aHajli3y MOETHUKH JIITEepaTypHOrO TBOPY 3
Mo3uLid XynoXkHBoi perentii. [TuTaHHA NMpo 3MIKCHEHHS METOMOJOTIYHUX MPHUHIUITIB
CHUCTEMHOTO Miaxony y cdepi moeTuku 0e3 CTBOpPEHHS Takoi HAyKOBOi MUCIMILUIIHA HE
MOJKe OyTH OCTaTOYHO BUPILICHAM.

I'ost0BHMI METOAMYHUN NPUHINI PENENTHBHOI MOCTHUKHU TIOJIATAE Yy PEKOHCTPYKI|
IpoLecy CHpUMMaHHSA XyIO0XKHBOTO TBOPY — Taka PEKOHCTPYKIIS IMOBHHHA PO3KPUTH
“cexpeTH” TOPOIKEHHS XYIOXKHBOTO CMHCIY. A 1Ile, Yy CBOIO uUepry, Iependadae
BUKOPHUCTAHHS TICUXOJIOTIYHOTO 1HCTPYMEHTAPIIO.

5. ¥V cuctemororii yke AaBHO — i3 caMoro ii HaApOJKCHHS — CKJIajacs JyMKa, II0
«Bech Magoc CHUCTEMHHMX JOCIHIJKEHb CIPSIMOBAHUH Ha IMOUIYKH CHUCTEMOYTBOPIOIOYHMX
tdakropis» (braybepr, FOmaun,1973: 19). 3BepHIMO TYT yBary Ha cjioBO “madoc” — BOHO
3aCBiUy€ BUHATKOBY 3HAYYIIICTh Mi€l mOnykoBoi onepaiii. O60B’I3KOBOKO BUMOTOIO JIJIs
BCIX BHOIB 1 HampsMIiB CHCTEMHOTO TIOXOAy € TOmYyK 1 (OpMYJIIOBAHHSA
CHCTEMOYTBOPIOIOUHMX YHHHHKIB — 0€3 IIbOTO MPOCTO HEMOMKIMBO OCMHCIHTH SBHINIE SIK
(hYHKIIOHYIOUY CHCTEMY.

3araJpHONIPUIHATOI0 BBAXAETHCA [yMKa, IO TOJOBHUM CHCTEMOYTBOPIOIOUUM
YUHHUKOM JITEPaTypHOTO TBOPY € XYNOXKHS ifest (TOJIOBHHH XyNOXKHiM cMHCI). «3 HElo
Tpeba IMOroAWTHCS, XOY MOXIIMBO [ONOBHIOBATH IOHATTA “XYHOXHS ines” TaKUMH
orepariioHaJbHUMH KaTeropisMH sIK XY/A0KHili pe3ysabTar (iioro OauyeHHs aBTOPOM),
xyno:xHsi Meta (i 6agerns aBropom)» (Kmouek, 2020: 17).

3a3HaueHi 0a30Bi MOJOXKEHHS CHCTEMOJIOITYHOI Teopii JiTepaTypHOro TBOPY
HEOOXIHO YCBIJOMIIFOBATH 3 METOIO 3PO3YMITH T¢ OCOOJIMBE MICIIe, SIKe BOHA Ma€ 3aiMaTH
B mpoueci 3100yBaHHs JiTepaTypHOi OCBiTH. Yci BOHM Yyxe c(hOpMyJbOBaHi Ta
BUIPOOYBaHI y MPaKTHULIl JiTepaTypO3HABYHMX JOCIIIIKEHb.

OkpeMo 3ynMHHUMOCS Ha Npo0;eMi BBeleHHSI Teopii JiiTepaTypHOro TBOpPY B
CHCTEMY CYYacHOI JiTepaTypHoi ocBiTu. He 3Bakaroun Ha BHHATKOBY Ba)KJIMBICTB LIS
npogeciifHol MiATOTOBKH YYHTENIB JITEpaTypd TEOPSTHYHHX 3HAHb IIPO TIPHPOIY
JITEpaTypHOTO TBOPY, 3HAHOMCTBO 13 IOCUTH YHCEIbHIMH IiIPyYHUKAMH Ta NOCIOHUKaMu
3 Teopil JiTepaTypu MiIBOAWUTH HAC JIO BHCHOBKY: y OUIBIIOCTI HABYAJIHHHUX ITOCIOHUKIB
NpOCTO BIACYTHIM oKpemuid po3ain mixg HaszBowo «Teopis JiTepaTypHOro TBOPY».
IMapagokcanbHICTh Takol CHTyalii sKpa3 1 MOJSIrae B TOMY, IO JITEPaTypHUH TBIp €
TOJIOBHOK) OJIMHMLCIO JITEPATypH, 1, 3 OMNISAAYy Ha e, HOro TEOPETHYHHH ONMUC MaB Ou
CKJIaJaTH TOJIOBHMH 1 HalOinmpmmil 3a oOcsrom po3min Teopii mitepatypu. bo He Tak i
BaXKO YCBIIOMHTH, IIO 3HaHHA Teopii JIiTepaTypHOro TBOpPY € Ti€o 0a30r0, Ha SKii
(hopMyIOTECSI 3HAHHS Ta YMiHHS HOTo aHami3dy, TOOTO OCHOBHI KOMIETEHTHOCTI YUUTEIs
mirepatypu. HartomicTe B OKpeMHX HiJIpyYHHMKaxX 3yCTpPI4alOTbCS HOTO 3aMIHHUKH —
PO3IinH, y SKUX HIEThCS MpOo JIiTepaTypHUH TBIip, ajie B SKUX HeMae Horo OadeHHs 5K
cHCTeMHO opranizoBaHoi wmimicHocTi. lLle crocyerbest mociOnmki [I1. Binmoyca «Teopis
mirepatypu» (K.: AxagemBuaas, 2013), O. I'annua, B. Hazapeus, €. BacunbeBa «Teopis
mitepatypu» (K.: JInb6igs, 2001), Hanii ®epenn «Teopis miTepaTypu i OCHOBH €CTETHKH
(K.: 3manns, 2014). BincyTHICTP y HHMX pO3AiIYy, IPUCBSYCHHUX BIIACHE TeOpil
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JITEpaTypHOrO TBOPY, 3acBiAuye iX NEBHY BIACTAJNICTh BiI aBaHrapAHUX HAyKOBUX
HalpaioBanb, y SKHX IPUPOJA JITEPaTYpHOTO TBOPY OCATAETHCS Ha METOJOJIOTIYHHX
NPUHIUIAX CHCTEMHOro mmiaxoxy. Take BicTaBaHHS MOXXHA BHIPAaBAATH TUM, IO 3MiCT
HaBYAJIbHUX MOCIOHHKIB Ma€ CKJIAJATHCS JIMIIE 3 YCTATCHNX HAYKOBUX KOHIICMTIB.

Po3ymiHHS TBOpY SIK CHCTEMHO OpraHi30BaHOI MUTICHOCTI BHOCHTH CYTTEBI
KOpPEKTHBHU B METOJHMKY HOro BUBUEHHS. Hampukiaz, nmepmmm i TOIOBHIM alnrOpUTMIYHAM
KPOKOM aHaJIi3y JiTepaTypHOTO TBOPY € BU3HAYCHHS TOJIOBHOTO CMHCIY (XYIOXKHBOI im1ei),
fioro cucremoTBipHOi (¢yHKmii. Take QopmymoBaHHsA Tmependadae BHBUCHHS 3
PELENTUBHUX MO3MIIH  «poOOTH» PI3HOTO POAYy CHHEPreTHYHO  B3aEMOJIFOYMX
3MiCTOOPMOBUX, MOBHHX, PUTMOMENIOMIHHUX TPUHOMIB. JlOCHiKEHHS IHTCHIIOHATBHOT
(yHKI[IOHATIBHOCTI IIMX MPHUHOMIB, IX CIIPIMOBAHOCTI Ha IOPOJDKEHHS XYIOXHIX CMHUCIIB
00yMoOBIIIO€ TIMONIe TX PO3yMiHHA. A PO3YMIHHS TEKCTy, SIK PO i€ BXKe HIIIa MOBa, €
OCHOBHOIO CUCTEMOTBIPHOIO KOMIIETEHTHICTIO BUKJIaAa4a Jiiteparypu. BusHanus npuiiomy
SK Jadi HENOIUTBbHOI ONWHMIN XYHOXKHBOI (GopMH OOYMOBIIIOE BaXKJIHBI 3MIHH B
JIOCTIKEHH] 3aC00IB MMOPOKEHHS XyIOKHBOI eHeprii TBopy. Takwii croci® HaB4aIbHOTO
aHami3y, SK IOACHEHHS Ha 3pa30K «IIMCHbMEHHMK 3 JOIOMOroro emirery (Mmeradopw,
METOHIMIiI, CHHEKIOXHW...) BHpaxae ...» (aKTUYHO YK€ Oe3HaIiifHO 3acTapiB, cTaB
aHAXpOHIYHUM dYepe3 Te, IIO JIMIIE KOHCTATye, aje He IOSCHIOE IKepena XyIOXHBOTO
BIUIMBY. HaToMmicTh cHOCIO MOSICHEHHS «CEKPETiB» XYAOKHOCTI 3 TO3HWINI IICHXOIOTii
crpuiMaHHS, TOOTO 3 TO3HUIIH pPENEeNTHBHOI HMOCTHKH Ja€ 3MOTY HE TUIBKH BHSABISATH
BEJIMUE3HY KUIBKICTh 3MiCTO(OPMOBHX, MOBHHUX, KOMIIO3ULIWHHUX, PHUTMOMEIOAIHHIX
NPUIOMIB, SIKI T€HEPYIOTh XYAOXKHIO €HEprito. 3po3yMiTH (YHKIII0 KOXHOIO TaKOro
NpUifoMy — Lie Mi3HATH, 5K BiH BIUIMBAE HAa CBIJOMICTh PELUIIE€HTa, BUKIMKAIO4YM 0Opa3He
YSBJICHHS, SIKE, Y CBOIO Yepry, MOPOKYye ecTeTudny emoirito (dus.: Kimodek, 2013: 8—-18).

TakuMm 4MHOM HaOyBarOTh apXaidYHOCTI Ta BUXOAATH 31 BXKUTKY Kilacu(ikoBaHi e B
YacH CEpeIHBOBIYHUX IMOCTHUK PI3HOTO pPOAY «BUpakalbHI 3acobmy». [lomiOHMM dYHHOM
BTPAyYaloTh CBOIO aKTYaJIbHICTh SIK 00’ €KTH BHBYCHHS 0araTo TEPMiHONOTIYHUX HOHATS, L0
CKJIaal0Th B ICHYIOUMX MOCIOHHKaX PO3AUIH, y SKAX WIACTHCSA MPO TPOMIKY, KOMIIO3UIIIIO,
BIpIyBaHHS, JITEpaTypHI poau 1 kaHpH. 3BOAWTH BUBYCHHS Teopii JiTepaTypu OO IX
BUBUCHHS Ta 3alaM SITOBYBaHHS IIOCTYIIOBO MEPETBOPIOETHCS y BUOpANIHIH JCHb
miTeparypHoi ocBiTH. HaTOMICTh akTyani3yeThcs MOTpeda po3yMiTH JIiTepaTypHUHR TBip K
(YHKI[IOHYIOYY BHCOKOOPTaHi30BaHy HITICHICTb, SIK «OpraHi3mM», LIO TeHEepYE XYI0XKHIO
eHeprio. HabyBae akTyaqpHOCTI mpoOjiemMa BHYTPINIHBOI CHHEPTil JITEpaTypHOrO TBOPY.
[ToTpeOytoTh TIMOLIOr0 OCATHEHHS NHMTAHHS IICUXOJOTil XyJOXKHBOI TBOpUYOCTI Ta
MCUXOJIOTIT  XYIOXKHBOro crpuiiManHs. OTxe, BiAOyBaeThCsI MMOCTYMOBHI MPOIEC
OHOBJICHHS Teopil JiTepaTypu. | Tpeba OaumTh, M0 e MPOLEC BIAKHIAE TPUHIKIT
3amaM’sITOBYBaHHS TEPMIHOJIOTIYHOTO aHTypaxKy. HaTomicTe NpUXOAMTH 4Yac, KOJIH
aKTyali3yeThcs MoTpeda po3yMiHHS CYTHICHOTO B JIITEPaTypHOMY TBOPi, TOOTO pO3YMiHHS
HOro sK CHCTEMHO OpraHi30BaHOi MHUTICHOCTI. BiacHe Take pO3yMiHHA OOTPYHTOBYE
e(eKTHBHI IUIAXH HOTO aHaJi3y Ta IHTepIIpeTallii.

Teopist niTepaTypHOTO TBOpY, IO TIPYHTYETHCSI Ha METOMOJIOTIi CHCTEMHOTO
MiAX0y, HAAUICHA TTOTYKHAM IHTETpaliiHuM NoTeHniaidoM. Lle o3Havae, mo BoHa BOHpae
y cebe i3 HanpamboBaHOTO 33 0araTo CTOJNITh TEOPETUKO-TITEPATYPHOIO JUCKYpPCY came Ti
JIOCSITHEHHSI, M0sIBa SIKUX 00YMOBJIEHA MOTPEOOIO Mi3HATH MPHPOAY JIITEPATypHOTO TBOPY
K CHCTEMHO OpTraHi30BaHy IiTiCHICTb. MaeThcst mpo mpomec BiXGOPY i3 BEIMUYE3HOrO
HAyKOBOTO JUCKYpCYy HAWOINIbII IIHHICHUX, HAWOINMBII CYTHICHUX 1 3aBISKA IbOMY
HaUOUTBIT <«OKUTTE3MATHUX» KOHIENTIB. [ 1mei mpomec Bigbopy € mpupogHumM, 00
BiIOMPAIOTHCA ISl MOAATBIIONO AKTUBHOTO OCMHUCJICHHS Ta 3aCTOCYBaHHS HaWOiIBII
CYTHICHI KOHLIETITyalbHi MOMEHTH, 3JIMIIAI0YH B MUHYJIOMY BX€ BIUKWITY 1 HE MIPUAATHY
JUIS 32CTOCYBAHHSA apXaiKy, sika CBOIM (paKkTa)keM JIIIE 00TsKye HaBYaJIbHUHN MpeaMeT.

IaTerpyroua QyHKILis CHCTEMOJIOTIYHOT TEOPIi JTiTepaTypHOTO TBOPY SIKPa3 1 MOJISTaE
B TOMY, IO B Ipoueci (GopMyBaHHs BOHAa BHOYZOBYE CBOE «TLIO» TaKHM CIOCOOOM, IIO
BiiOMpae 3 BEIMUYE3HOTO JIITEpaTypO3HABUOIO JUCKYpCy BC€ Te, IO CTOCYEThCS
CYTHICHOTO, TOOTO TOro, IO 37aTHE OyJI0 MOSCHUTH (EHOMEHAIbHICTb JITEPaTYpHOTO
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TBOPY SIK JOKEpesa XyAokHbo1 eHeprii. Hampukian, BennyesHi HanpaifoBaHHs, 3iHCHEH]
Ha I[apHHI OCMHCJIEHHS TpOOJIEeMH LUTCHOCTI JITEPaTypHOTO TBOPY, OpPraHigyHO
TpaHC(HOPMYIOTECS B CTPYKTYPH TEOpil JIITEpaTypHOTO TBOPY 3aBISKHA OIU3BKOCTI MOHATH
IUTICHICTBY» Ta «CUCTEMHICTEY.

OBOJOIHHS IPHHINNIAMH CHCTEMOJIOTIYHOT TEOPii JITepaTypHOTO TBOPY IiTHOCUTH
HAyKOBY TOYHICTh aHANi3y Ta IHTepIpeTamii XyZOoXKHIX TeKcTiB. Take TBEpmKCHHS
TPYHTYETBCS THM 3arajJbHOBH3HAHMM MOJIOKCHHSM, IO SIBUIIE BBAKAETHCA HACTIIBKA
Ti3HAHMM, HACKIIBLKH BOHO € 3PO3YMiTHM K CHCTEMHO-IITICHe YTBOpeHHs. MueThes mpo
3HAYYLIICTh IPOIECy Mi3HaHHSA O00’€KTy 3 MO3UIIH CHCTEMHOTO MiAXOAY: SIKIIO HaM
BIAETHCS 3pO3YMITH (PYHKIIOHYBaHHs 00’€KTY SIK CHCTEMHO OpraHi30BaHOI ITICHOCTI, TO
TaKke PpO3YMIHHS € HE TIIbKM TOYHMM, a W TakuM, MO0 030poroe Hac YMIiHHSIMHU
(KOMIIETEHTHOCTSMHM, ~ METOAMYHUMH  MiAXOJAaMH), KOTpPi  JO3BOJIAIOTH  YCHIIIHO
3A1HCHIOBATH HOr0 aHai3.

TakuM 4MHOM MHiIXOMMO J0 BUCHOBKY, 1[0 CUCTEMOJIOTIYHA TEOpisl JTiTepaTypHOTro
TBOPY Ma€ BHKOHYBAaTH B TeOpii JiTeparypu 0a30By, 3acagHUTy (QYyHKLiO. A 11 34aTHICTH
IHTETpYBaTH HAWOINBII CYTHICHI, (YHKI[IOHANGHO 3HAYYIli TEOPETHKO-TITepaTypHi
KOHLIETITH CIIYTYE€ JUIS JIITepaTypHOI OCBITH BarOMUM YHHHHKOM OLIATHOCTI.

BucHoBKM Ta nepcreKTUBH

1.B emoxy OypxJIMBOTO 3pOCTaHHS MAacHUBY HAyKOBOi iHQopwmamii, 0COOIHBOi
aKTyaJIbHOCTI B OCBITSHCBKIH cepi HabyBae chopmynboBanuii me B 30-X pokax MUHYJIOTO
cronittss Xoce OpTeroro-i-I'acceToM NPHHIMI OMAAHOCTI ocBiTH. Moro cyTh monsrae y
HEOOXiTHOCTI OHOBIJIIOBATH 3MICT HaBYaHHS TAaKUM YWHOM, 100 BUOUpPATH B KOKHOMY
OCBITHROMY HAIpPsIMi JIMIIIE CYTHICHE, Te, 10 3a0e3MeuyBaTUME OCHOBHI 3HAHHS Ta YMIHHS,
HEeOoOXiJHI JUId YCIHIIIHOIO BHUKOHAHHSA MaiOYyTHIM croeuiajicToM cBoix mnpodeciiiHux
000B’sI3KIB.

Peasizanis 1boro MPUHIMITY AL KOKHOTO OCBITHBOTO HANpsIMY, TaK caMo SIK 1 I
KO’KHOTO 3 OCHOBHHX HaBYAJIPHHX IPEIMETIB, IO 3a0€3MeUyIOTh Il HampsM, HoTpelye
0COOJIMBIX METOOJIOTIYHUX MiAXO0iB. [lepmuM anropuTMigHIM KPOKOM TaKOTO IIXOAY €
BUSIBIICHHSI OCHOBHOI KOMIIETCHTHOCTI, K4 «BHPOLIYETHCS» THM UM IHIIMM HaBYAJIbHUM
MPEMETOM.

2. Ha mpukJiazi Teopii JiiteparypH, sik 6a30BOi JUist JIiTepaTypHOI OCBITH HaBYAIBHOT
JUCUUILTIHYU, POJIEMOHCTPOBAHO HACTYITHI aJITOPUTMIUHI KPOKH y 3aCTOCYBaHHI IPUHIUITY
omagHocTi. AHaii3 ictopil CTaHOBJEHHs Teopii JiteparypH, I OCBiTHBOI (yHKLIT, 10
3MiHIOBaJlacsk B 4aci, A€ MOXJIMBICTh BH3HAYUTH TEHJCHII B TI PO3BUTKY. BoHu
XapaKTepU3yIThCs TIOCTYIOBOIO BTPATOI0 aKTYaJbHOCTI OKPEMHX CKJIQJOBHX Ta IOSIBOIO
HOBUX. PO3yMiHHS IIMX NpOLECIB J]a€ 3MOTY BHUSIBJISITH BiIDKHJI, aHaXpOHIUHI €JIEeMEHTH,
BiJ]MOBA BiJI SIKHX 1 3aCBIJUYy€ peayi3aliro MPHHIUITY OIIaTHOCTI.

3. AHari3 HOBHX TEHJICHIIIH, 1[0 MPOSBIAIOTECSA B aKaJeMidHiil Teopii JiteparypH i
MOCTYIIOBO CTAIOTh HAJIOAHHSIMH BiJOBITHOI HABYAIBHOI TUCHHILTIHA, POPMYIOTHCS 5K il
HOBI CYTHICHI CKJIQZOBi. BilacHe Tako CKJIaJOBOIO € Teopis JTepaTypHOTO TBOPY, 3
MO3HIIIN SIKOi TBip OAYNTHCS SK CHCTEMHO OpTraHi30BaHa LiTICHICTh, (YHKIIOHYBAHHS SKOT
MOPOJDKYE XYI0KHIO CHEPTIIO.

4. OHOBIeHHSI TeOpii JIiTepaTypy SK HaBYaJIbHOTO MPEAMETY Ha MPHHIMIIAX
OIIa/THOCTI TPSAMO 3aJIeKHE BiJ MPOIleCy BKHUBJICHHSA B Hel OKPEMHM OCHOBHHM DPO3IiIOM
cucremosioriunoi Teopii Jiteparypu. g 1poro HeoOXimHI cepilo3HI 3ycwiuil 3
PO3’SICHEHHS Ta PO3MOBCIOKCHHS 11 KOHIEMNTIB. Y TIEPCIEKTHUBI IIed Tporec Mae
3aBEPLIMTHCS TIOSIBOI0 HOBHX HAaBYalIbHUX IPOrpaM Ta HOBUX BUJIB HaBYaJIbHUX
MOCIOHHKIB.
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Abstract. The article is devoted to the topical issue of teaching oral speech to non-
philology students majoring in humanities. An overview of types of dialogical and
monological speech is presented. Particular attention is paid to the practical side of the
issue: the authors propose a system of exercises that will promote more successful
mastering by students of oral speech, which is necessary for learning and professional
communication.

It is noted that the source for working with students at the final stage of their study
can be specialized articles, sections of qualification papers, newspaper and magazine
materials on relevant topics for students. The result of the analysis of the structure and
main theses of the texts should be a discussion, during which the skills of expressing one's
own opinion, arguing one’s own point of view, opponency will be improved. The
productivity of composing professional monologues, constructing reports is emphasized.
The thesis about the need to combine the development of oral and written speech to achieve
the best results is substantiated.

The article offers recommendation exercises of a practical nature, which will be
relevant for teaching students to compose a reflective monologue and to discuss on
professional topics.

Key words: oral speech, speech activity, communicative situation, monologue,
discussion.

Introduction

The language training of foreign non-philology students at the main stage involves
the formation of students’ communicative professional competence — the totality of
“knowledge in the field of specialty from the national positions and from the positions of
the country of the language being studied, and the ability to master the appropriate
metalanguage and speech register necessary for conducting professional oral and written
communication” (Mitrofanova, 2003: 173). The study of the language by foreign non-
philologists in majoring in humanities has a practical orientation; it should provide various
forms of communication in the target language both during the period of study at a higher
educational institution and after graduation. One of the most important conditions for
language proficiency is that the level of the student’s language competence should
commensurate with the nature of the speech activity of such student.

© Kopylova O., Titarenko O., 2022
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The goal of teaching this particular group of students at the final stage is fluency in
Ukrainian. The problem of managing the development of oral speech remains one of the
most important in the methodology of teaching USI. Currently, it is of relevance due to the
status of the Ukrainian language as a second specialty for these students, the complexity
and methodological underdevelopment of the final stage of education, the insufficient
number of textbooks on the development of oral speech of foreign non-philologists in the
humanities.

The purpose of this article is to consider the features of the organization of
educational material for the development of productive oral speech of non-philology
students majoring in humanities at the final stage of education.

The analysis of the scientific and methodological literature shows that the
problem we have identified has been studied fragmentarily in the modern methodology.
T. A. Vishnyakova, O. D. Mitrofanova, N. A. Mets, T. B. Odintsova and others consider
the issue of development of speaking skills in foreign citizens, foreign non-philology and
philology students studying the Russian language (Vishnyakova, 1982; Mets, 1981;
Skalkin, 1981; Formanovskaya, 2002]. In particular, E.P.Shubin, J. M. Berman,
V. A. Bukhbinder, V. L. Skalkin, G. A.Rubinshtein, E. M. Rosenbaum, A. A. Leontiev
devoted their works to the issue of dialogical speech, V. A. Artemov, Yu. l. Passov,
D. Bern and others. Ukrainian researchers M. A. Kurushina, I. N. Litvinova analyze the
main methodological methods of improving the linguistic and communicative competence
of foreign students majoring in social science and humanities (Kurushyna, 2016).
S. V. Onisenko, D. A. Polyakov and others offer various types of tasks that can be
effectively applied in an integrated approach when teaching foreign students of various
specialties to speak (Kurushyna, 2019; Onysenko, 2019). P. E. Drachuk writes about the
use of interactive methods in preparing students who are future economists for professional
communication in a foreign language (Drachuk, 2018). A. Aleksyuk, V. Bespalko,
A. Verbitsky, L. Davydov, A. Treschev, A. Kovalenko, E. Mashbits, A. Pehota, S. Sysoeva
and others pay attention to the search for effective learning technologies in their studies.

However, the process of developing oral speaking skills in non-philology students
majoring in humanities at final stage has not been developed in the methodology, and
therefore, in our opinion, requires  further  understanding,  generalization and
methodological justification.

Results of the research

Sharing the opinion of researchers that speech is determined by non-linguistic
factors, in particular, the communicative situation (the sphere of communication), and the
real process of oral communication is a chain of interdependent categories, we present one
of the possible options for the direction of learning in the form of a scheme

communicative st t text
udent opic pede
situation ~ —~— ~— speech
product

The implementation of this approach is reflected in the program of oral language
skills, which is a clearly defined circle of typical communicative situations of a particular
area of communication in accordance with the communicative position of the future
specialist and the conditions of study at the faculty at the university, supplemented by a list
of topics (subtopics, motives, semantic milestones, keywords) for specific speech acts. The
program also defines the structural-lexical and situational-thematic content of the course.

Based on this, we believe that all spheres of communication (educational-
professional, socio-political and socio-cultural) should be included in the content of training
at this stage, and within each area attention should be paid to teaching varieties of speech.
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As many years of experience shows, it is advisable to use real situations in teaching.
Moreover, finding problem situations, and especially in the professional sphere, at the final
stage is greatly facilitated, since the topics of bachelor’s theses, articles in the specialty,
newspaper and magazine articles of a popular science nature are of professional interest and
can become a source of speech situations. A number of individual tasks for independent
work, such as prepare for a discussion on an actual problematic topic and for a “rehearsal”
of an exam or defense of a term paper, etc., is also effective.

In the educational and professional field, it is necessary to teach the synthesis of
various forms of speech. Students must produce monologues and dialogues of a mixed
type, the components of which are all previously studied types: description, explanation,
narration, reasoning (monologic speech); questions, conversations, discussion, dispute,
persuasion (dialogical speech). According to |I. Renchk, we are talking about
diamonological competence — “understanding a coherent text, the ability to answer
questions and handle questions, maintain and start a conversation, conduct a dialogue,
compose a story” (Renchka, 2014: 173).

The main varieties of written speech — annotations, summaries, abstracts, reports and
essays on a given or selected topic are also a certain basis for the development of oral
speech.

It is during this period that special attention should be paid to conducting
discussions on professional topics, since already at this stage students need to defend their
point of view, their view on a particular problem in their specialty.

In the socio-political sphere, which, in our opinion, may be dominant at this stage,
the speaking skills of students make it possible to use more and more linguistically complex
genres of the book-literary style of speech. The content of the training includes materials
from social and political journals (review articles, essays), which is especially important for
future international economists. A large importance in this field belongs to the production
of one’s own statements in the form of reports. Topics for messages-discussions are such as
“International economic cooperation”, “Global problems of mankind”, “Prospects for
professional activity”, etc., where the life experience of students, previously accumulated
information is used.

When speaking on social and political topics, the structure of the text causes the
greatest difficulties, therefore, during this period, it is recommended to start studying
newspaper and magazine materials by analyzing their structure and components, working
out the language ways of expressing each of them. Only after this it is expedient to move on
to the synthesis of the components of the statement, and then to free discussing on the topic.

It is very important to show students the possible options for constructing
problematic, polemical articles of a socio-political nature, since operating with various
options for constructing such articles forms students’ ability to build their own statement —
reasoning monologues on socio-political topics. Articles of an analytical and problematic
nature contribute to the development of the ability to argue and counter-argue, give
examples and quotes to prove one’s own point of view. Drawing up an abstract-summary
on newspaper and magazine articles is the result of such work, when special attention is
paid to the choice of essential provisions of the source, the consistency and correctness of
the presentation, as well as to the evaluation part, since the abstract-summary is subjective,
i.e. conclusions and evaluations must be made by students.

The ability to operate with all types and varieties of monological speech is the
desired result of teaching oral speaking skills, to which the system of exercises should lead
on the fourth year of studing.

Here are just some exemplary speaking exercises that can be recommended when
teaching a reasoning monologue:

1. The thesis is given. Give the antithesis. Give arguments.

2. For the given arguments, select the facts that confirm them.

3. Support the arguments with references to literary sources, provide quotes.

4. Draw a conclusion from these premises.
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5. Prove the inaccuracy or baselessness of the backgrounds on which basis the
wrong conclusion is made, the falseness of the preconditions, their insufficiency.

6. Prove the correctness of the conclusion (incorrectness).

7. Build a reasoning based on the thesis or on the presented topic.

8. Make a report on a specific topic, using the given beginning, concluding or main
part; strengthen the final part of the report by making specific suggestions and
recommendations (using known facts for this).

9. Make an introduction to the report, which would emphasize the topicality of the
problem considered in the main part; make an introduction to the report, which would focus
on continuity in the consideration of the problem (on the insufficiency of previous studies,
etc.).

10. Prepare a report (abstract) on a given topic, using one or more of the
recommended sources.

Among the types of dialogical speech in this period of learning, the predominant is
the dialogue-discussion, the choice of which is dictated by its proximity to the reasoning
monologue, since the textual material of a problematic nature, rich in its ideological content
or is distinguished by its relevance, provides ground for discussions.

When teaching a discussion, preparatory exercises are done to analyze the dialogues.
These exercises contribute to the development of skills in the use of the necessary language
tools.

It is advisable to include the following in the system of speaking exercises.

1. Prove the correctness (incorrectness, inaccuracy) of the statement (argument,
thesis, etc.).

2. Join this point of view, arguing your point of view.

3. Give up this point of view, justify your refusal.

4. Provide specific facts to support your point of view.

5. Refute the facts given by the opponent.

6. Speak in the discussion as an opponent (as the leader of the discussion, as the
main participant in the discussion, defending one’s own point of view), etc.

And, finally, a characteristic feature of this stage is not only its problematic nature,
but also the systematic nature of the organization of the indicative basis of certain speech
actions.

Conclusion

Thus, the generalizing nature of the rules, presenting them in the form of
systematizing tables, diagrams, etc., allow students to exercise self-control of speech
activity more effectively, give them reason to believe that they really complete the teaching
of the Ukrainian language within the assigned tasks.

In our opinion, the solution to the problem posed is possible only with a close
connection between teaching oral and written forms of speech, the right choice of the
direction of selection and organization of teaching aids, as well as with optimal joint efforts
of the teacher and a student.
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Anomauin. Y cmammi po3enadaemvcs po3eumox emMoyiliHoi cgepu y Kypcauwmie
BILICLKOBUX 3AKNA0I8 BUWOT OCEIMU HA 3AHAMMAX aH2Nilicbkol mosu. Pisens emoyitino2o
orcumms  6amvKie, NPAGONIBKYIbHUN MUN MUCTEHHs, CRAOKOGI 3a0amKu, 61aACMUEOCmi
memnepamenmy, 0cobaugocmi nepepodOku ingopmayii — eaxncausi Gaxmopu pozeumy
eMOYitiHo20 Jicumms JoOuHU. Bpooowceni mooicaueocmi 6 3HauHiii Mipi 6U3HAYAIOMD
emoyitiny cghepy ncuxiunoz2o scumms noounu. Ix pons 6 100cvkoMmy dcummi ouesuona.

Ha ocnogi ananizy mooicna 3pobumu GUCHOBOK, WO OOCTIONCEHHS — eMOYiUHO20
rcumms1 8y3i6CbKOi MOI0OI € 8ANCIUBUM PAKMOPOM adanmayii, onmumizayii HaguaAIbLHO2O
npoyecy i Ha 3aHAMMAX 3 AH2TTUCLKOI MOGU.

Heseaoicarouu na sadxciugicmvs ma pisHonnanogicms  00CaiodiceHb, OesiKi acnekmu
BUBUEHHSI eMOYILHO20 JHCUmms JIOOUHU, i1 IHMeNeKmy 3aIuaomsCcs aKmyaibHuMy i
Hocsamb 2cinomemuynull xapakmep. Ha Hawy OyMKy, Xapakxmepucmuxa espucmuyHo2o
nOMeHYiany emMoyiliHo20 IHMeNeKmy, Kkamezopusayis i ougepenyiayis noHsms, eMoyilna
Ky1bmypa 6 KOHYenmydaibHOMY O eMOYiuHo20 iHmenekmy  8iOKpuaroms winaxu O
HOOAbULIO20 OOTPYHMYBAHHSL NPOOIEMU.

Busuenns emoyitinux cmani¢ Mon00i, iXHb020 IHmMeNEKMY NoO8’A3ame AK 3i
CKIQOHICMIO NUMAHb 'y KOHYENMYaabHOMY KoL Oanoi npobremu, max i3 nompehoio
ROOATLUUX NPUKTAOHUX OOCTIONCEHD.

Knrouosi  cnosa: 8podoiceni  3a0amxu, emMOyiuHuU  iHmeneKm, eMOYiliHa
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Abstract. The article considers the development of the emotional sphere of
midshipmen of military higher educational institutions at the English classes. The level of
the emotional life of parents, hemispheric type of thinking, hereditary traits, temperament
properties, features of information processing - are important factors in the development of
emotional life. Innate capabilities largely determine the emotional sphere of a person's
mental life. Their role in human life is obvious.
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Based on the analysis, we can conclude that the study of the emotional life of
university youth is an important factor in the adaptation, and optimization of the
educational process and at the English classes.

Despite the importance and diversity of research, some aspects of the study of
emotional life, and human intelligence remain relevant and hypothetical. In our opinion,
the characterization of the heuristic potential of emotional intelligence, categorization, and
differentiation of concepts, emotional culture in the conceptual field of emotional
intelligence opens the way for further justification of the problem.

The study of the emotional states of young people, their intellect is connected both
with the complexity of issues in the conceptual range of this problem and with the need for
further applied research.

Keywords: innate inclinations, emotional intelligence, emotional receptivity,
emotional competence, mental life.

Beryn

[puHOUOH, 0cOOIMBOCTI CydacHOI OCBITH, a caMe IHTeTpamis yKpaiHChKOi BHIIOT
OCBITH B €BPOTEHCHKUI OCBITHIH MPOCTip, Ipea’IBIAIOTh CEpPHo3HI BUMOTH O KypCaHTIB
AK MaiOyTHIM cremiaiictaM. Y ChOTOAHIITHBOMY CYCIIUIBCTBi, B YMOBaX EKOHOMIYHOI
KpHU3M, PHHOK TIpalli BHMara€ KOHKYPEHTOCHPOMOXHHX CIICI[ialliCTiB, $Ki ITOBHHHI
XapaKTepU3yBaTHCS HE TUTBKU HAsBHICTIO MPpOodeciiiHuX 3HaHb 1 HABHYOK, aje i COIiabHO-
MICUXOJIOTIYHUMH BMIHHSIMH, 3arajibHUM PiBHEM OCOOHCTICHOTO i €MOLIHHOTO PO3BHUTKY.
EMouiiiHuii po3BUTOK, MOTHBOBaHMI I1HIAWBIAyaJbHUMH OCOOJIMBOCTSIMH OCOOHMCTOCTI,
YMOBaMHU HaBKOJIMIIHBOTO CEPE/IOBHINA, BIIACHOI AKTHBHICTIO, MOCTYIOBO NPHBOJIUTH
JIOAMHY N0 eMOIli#Ho1 3pimocti. OjHak, He BCi HaOyBalOTh EMOIIIHHOI 3piTOCTi 3a
OJTHAKOBMI Yac 1 Ha OJHAKOBOMY piBHi, TOMY BEIIMKE 3HAUEHHS Ma€ LIJIECIPSIMOBAaHE
(hopMyBaHHS eMOIITHOT cpepr 0COOMCTOCTI IIJISIXOM BHXOBAaHHS i CAMOBHXOBAHHS, OTOX
BIUIUB HAaBYAJIBHOTO CEPEIOBHINA BUIIOTO yI00BOTO 3aKiany, € JOCUTh BaxiauBuM. Came B
CTYACHTCBHKI POKH OTPUMYETHCS Ta Mipa IICHXI9HOI, eMOIITHOI 3piJIOCTi, IKa POOHUTH I0HY
JIOAWHY CaMOCTIHHOIO OCOOO0 JJISi JOPOCIIOTO KUTTS 1 IisUTBHOCTI, (POPMYEThCA YMiHHS
CKJIaJaTH BIJIACHI JKHUTTEBI IUIAHW, 3HAXOOUTH 3acobu ix peamizamii. [HTepec BYeHHX IO
EMOLIIHOTO JKUTTS IIOAWHU SK CYKYIHOCTI MEHTANbHHX 3MiOHOCTEH I PO3YMiHHS
BJACHUX E€MOIId Ta eMOIiil IHIIMX JIIOACH 1 10 YIpaBIiHHA eMOIliiHo chepoo —
00yMOBJIEHHI THUM, L0 BiH € MEPEIyMOBOIO MO3MTHBHOI MOBEIIHKH BY3iBCHKOI MOJIOJI i
HOro pO3BHTOK ONTHMIi3ye MIXKOCOOMCTICHI B3aemomii. ['0J0BHOIO MeTOrO Iii€i pobGoTH €
PO3KPHUTTS BPOKCHUX (DAKTOPIB Ta MCUXOJIOTIYHHUX 3acajl B PO3BUTKY €MOIIITHOTO KHUTTS
MOJIO/II Ta HOro 3MmicTy. BHBYEHHs iHO3eMHOT MOBH BUMarae i eMOLIHHOTO HAIpy>KEeHHSI.

[Ipobnema pO3BUTKY EMOIIMHUX CTAHIB MOJIO/I, IXHBOTO 1HTEJICKTY 3HAXOIUTHCS B
LEHTPi HAYKOBHX JIMCKYCili, € BaX/IMBOIO Ta aKTyalbHOI. Ii aKTyalbHIiCTh TOSCHIOETHCS
BUCOKHM pIiBHEM CBPUCTHYHHX MOXIIUBOCTEH, SIKi CHpPHUSIOTh YCIIMIHIA COMialbHIN
ajanTarii Ta eMOMUiiHIH TapMOHil PO3BHTKY OCOOMCTOCTI, BH3HAYAIOThH PiBEHB ii €MOIIHHOT
KyJIBbTYpH.

LinHicHe CHPUIHATTSA CBiTY BigOyBaeThCs JHUINE TOMi, KON JIOAWHA HE TiTBKH
aHayi3ye Mojii, a i CTaBUTBCS JJO HUX eMOoLiiHO. CJIOBO «eMOIIis» Bijl JATHHCHKOTO CJIOBa
emotio o3HauYae «XBHIFOBAHHS, «30YIKEHH» — I1e 610JI0TTYHO OOTPYHTOBAHI MICHXOIOTIHI
CTaH{, 10 BUHHUKAIOTH Y Pe3ysibTaTi HEHpoQi3ioNoriYHNX 3MiH, MO-pi3HOMY IOBSA3aHI 3
JYMKaMH, TOYYTTSIMHM, MOBEAIHKOBUMH peakKilisMH 1 CTyIeHeM 3aJOBOJICHHS 4H
cTpakianns. EMolii icHyoTh 3aBx/u. IX poib y JTH01ChKOMY 5KUTTi OUeBUIHA.

Marepiaiun Ta MeTOAU A0CTiAKEHHS

Jlo OCHOBHMX METO/IB JIOCII/PKCHHSI BITHOCHTBCS: ONHCOBHH METOJ, iICTOPUYHH,
NOPIBHSUIBHO-ICTOPUYHMH,  CHUCTEMHMH Ta  iHmI. MarepiaioM  JOCH/DKEHHS €
eKCIIepUMEHTAJIbHI JaHi 3ralaHuX B poOOTI aBTOPIB.
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Bukiaag ocHOBHOro MaTepianay Ta 00roBOpeHHsI pe3yJIbTaTiB J0CTiKeHHS

IIpobrnemMa eMOIIHUX CTaHIB JIFOJUHM, il IHTEICKTY CTaja 00’ €KTOM JOCII[KCHHS
Takux 3apyOikHHX BueHuX sk JlxoH Meitep, II. Cenoseit, 1. Kapyzo, [I. T'oynman Ta
immmx. Ha moctpansHChKOMY MpPOCTOpPiI €MOIIMHWH IHTENEKT IOCHIHKYIOTh TaKi BYCHI:
Boxoxk O.0., ITamko T.A., Ocramayk O. M., Bmacosa O. 1., JIrocin [I.B., bepe3osceka T.
I1., JIo6anoB A. IL., JIi6in A. B., IOpkesuua B.C., I. H. AunpeeBa Ta Oarato iHIIHX. Ixui
HAYKOBI IHTEepecH IPUCBIYCHI MpoOIeMaM CTaHOBJICHHS 1 pO3BUTKY €MOIIITHOTO iHTEIEKTY,
mepeayMOBaMH HOTro BUHHKHEHHS, KOHIIENTaM, IICHXOJOTii eMmomii Ta (opMyBaHHS
€MOIIHHOT KYJIbTYPH TOILO.

B pesynbraTi pO3BUTKY YSBIEHb NPO MNPUPOJNY KOTHITUBHHX Ta a(EKTUBHHX
MpOIECiB Y iXHBOMY B3a€MO3B’SI3Ky 1 BHHUK TEPMIH «EMOIIMHUN iHTeNeKT. Jlyke
BOXJIMBUI ()EHOMEH OIIIHKM E€MOLIHHOTO JKUTTS JIIOAMHHU, OCOOJMBO Cy4acHOi MOJIOJI.
BaxnuBuM JOCATHEHHSM B LIOMY MpOLECI cTajo 30aradeHHs YSBJIEHb PO eMOoLil —
«ICHUXIYHI CTaHM 1 TpolecH, B SKHX BiJoOpakaeTbcs Oe3locepesHe, CHTyaTHBHE
NEPESKUBAHHS JKUTTEBUX SIBUI, 3YMOBJIEHE iX CTaBICHHSAM 1O TOTpeOd cyO’ekTa»
(ITcuxosoriuna enmuknoneaiss 2006: 120). «Emomiitamii intenekt (EI) — me 3maTHICTH
JIOAWHU yCBiTOMITIOBAaTH BJIACHI MOYYTTS 1 MOYYTTS iHIIHX JIFONEH , MOTUBYBAaTH cebe i
IHIIAX, KEPYBaTH eMOIIisIMH K HAOAWHII, TaK i y cTocyHKax 3 iHmmMm» (Ilitep Cemnoseii,
Jxon Meitep). OTxe, Mg TEPMIHOM «EMOIIIMHUIN 1HTEIEKT» MH PO3YMIEMO CYKYITHICTP
PO3YMOBHX 31i0HOCTEH 7151 00pOOKH eMOmiiHOI iH(popMaIIii.

Jlroqu 3 BUCOKMM €MOLIIHUM 1HTEJIEKTOM B COLIIaJIbHOMY IIJIaHi YpiBHOBaX<eH,
JpyXeroOHi, nepedyBaloTh B 100pOMY HAcTpoi, HE MiJNAIOThCS CTPaxy i HE CXHJIbHI 1O
TPUBOXXHUX PO3AYMiB. B HUX € mO4yTTs 00OB’SI3KYy JO JIIOJEH 1 MOYaTHX CHpaB, 0X0dYe
OepyTb Ha cebc TOYYTTS BIiJNOBINAIBHOCTI 1 JOTPUMYIOTHCS €THYHHMX NPUHLMIIB, Y
CTaBJICHHI 10 iHIIMX BOHM J0OPO3MUNMBI i TypOOTIMBi. IXHe eMoliiine XuTTs GaraTe
MOJIsIMH, alle B HaJEXHiK Mipi. BoHn nepeOyBaroTh y 31maroai 3 caMuM co0010, 3 1HITHMHA
JIOABMHU Ta CYCHUTBCTBOM, B sikoMy kuBYTh ([oynmman, 2009: 79). Came Ha 3aHATTSIX
AHTJTICEKOT MOBH TIPH BHWBYCHHI BIATIOBITHMX TEKCTIB Yy KypCaHTIB PO3BHUBAIOTHCS
MO3UTHBHI €MOIIii: MaTPiOTHU3M, MOYYTTSA OOOB’SI3KY, HAIOJCTIUBICTh, BiANAHICTH CBOIN
crpaBiiT.A.

PO3BHATOK €MOIIIHOTO 1HTENEKTY € BaXJIMBHM (PAKTOPOM aJanTarlii B COI[iaIbHOMY
orouenHi. O.I. BnacoBa, B pe3yibTaTi EKCIEPUMEHTAIBHHUX JOCITI/KEHb, DPOOHUTH
BUCHOBOK, II0 €MOIIIHO 00JapoBaHa MOJIOJIb, 30KpeMa KypPCaHTH, JIETKO BXKHUBAIOTHCS B
KOJIEKTHBI, YaCTO CTAIOTh JIiJIepaMH, 100pe aJanTyloThCsi B HOBOMY CEPEAOBHIL, CIIPHSIIOThH
MOKPALIEHHI0  coliaIbHO-TIcuXoJoriyHoro  kiimary (BiacoBa,2005: 4). Ilpenmerom
0COOJIMBOI yBard BHKJIAQJadya aHTIIHChKOI MOBH MalOTh OYTH Taki MOHSATTS SK €MOIilHa
00/1apOBaHICTh, EMOIIIHUKA OanaHC, eMOI[MHUN CTWIIb, eMOIliiiHa CBOOOIa, eMoIliiiHa
3piTicTh, eMoIiiHa iHTOKCHKALisA. 11 MOHATTS pO3BUBAIOTHCA ITi/T YaC HABUAHHS.

[cuxomoru po3pi3HATE pi3HI MomBOCcTi po3ButkKy El. Ommi ([Ix. Metiep)
BBa)XKAIOTh, II0 MIJBUIINTH PiBEHb EMOLINHOTO IHTENEeKTy HeMoxiuBo, 60 El BimHOCHO
critika 3matHicTh. [HII ([. [oynMaH), TOoTpUMyIOTECS TOYKH 30py, mo EI moxHa 1 Tpeda
posBuBaru. IlinTBep/UKEHHAM i€l TOYKM 30pYy € TOM (aKT, 10 HEPBOBI IIJSIXH MO3KY
MIPOIOBXKYIOTh PO3BUBATHUCS aX A0 CEPEeIUHHM JIIOJChKOTO XUTTS (Biacora,2005: 4). Tomy
PO3BHUTOK EMOIIITHUX MOXKIHBOCTEH MOKE MTPOAOBKYBATHCS BiJl TPHOX 10 ABAIISTH POKIB.
[IpUXUIPHUKH PO3BUTKY EMOIIITHOTO I1HTEIEKTY CTBEP/KYIOTh, IO B IIKONI MOTPiOHO
MPOBOJIMTH CHELiaIbHe HABUAHHS, CIPSIMOBAHE Ha PO3BUTOK €MOIIIHOI KOMIIETEHTHOCTI .
Taka «emoliifHa OCBiITa» MO 3IMCHIOBATHCS SK depe3 MpsMe HaBYaHHS, Tak 1 depes
CTBOPEHHS IIEBHOTO TICHXOJIOTIYHOTO KIIMAaTy NMPHUTATHEHHS y4YHIB, BUUTENIB i OAaThKIB 10
CHUTBHOI IMisUTBHOCTI. SIK TOKa3aB aHali3, Taka poOoTa OJaroJaTHO BIUIMBAE HA ICUXIYHE
37I0pOB’sl 1 B)K€ IPOBOJUTHCS Y BUIMX HABYAJIBHUX 3aKiIajax, 00 MO3UTHBHI eMolii HecyTh
MOJIO/I PaJIiCTh, @ HETATUBHI MPUTHIYYIOTH 1.

O. Ocramuyk y crarti «lllkoyia eMOIIHHOTO IHTEJEKTY» PO3KPHBAE NMCHXOJIOTIUHI
YMHHHKH, [0 CIPUSIOTh BUHUKHEHHIO MMO3UTUBHHUX eMolii. CroIu BiTHOCATBCS: BIAUYTTS
3aXUINEHOCTi, CMUIMBOCTi, JOBipH, cIokor 1 pazgocri. Ilowyrrs saxuwenocmi
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MOPOJIKYETHCSI PO3YMIHHSIM CBOOOJIM SIK MOJJIMBOCTI BUIBHO BHCJIOBJIIOBATH JyMKH,
JOTPUMYBATUCS MYAPHUX BUYMHKIB. Cminugicmb — 1Lie BMIHHA NpUHMaTH HEOpAWHAPHI
pilICHHS, BUTBHO BUCIIOBIIIOBATH JTyMKH IIOJO0 KUTTEBUX CHUTYaIliil. /[0gipa BUHUKAE depes3
MOJKJIMBICTh BIIPHO 3BEPTATHCS IO TEHArOTiB 3 PI3HOMAHITHUMH TIPOIO3UINSIMH, depe3
MIUPICTh Ta TOBary y CIHIJIKyBaHHI, NO0OpoTy 6e3 cmadkocti. Cnokiti — 1e BiACYTHICTH
CTPECOBHX CHTYaIliif, BiICYTHICTh NPHHWXECHHS MOJIONOI JIIOAWHHU dYepe3 He3HaHHsA abo
HETpaBWJIFHY BiNIOBib Ta MPUCYTHICTH KOM(OPTHOI aTMocdepu B ayautopii. [louymms
padocmi CTBOPIOETHCS 3aTHIIHUMH yMOBaMH IepeOyBaHHS MOJOMOI JIOAWHU y BUILOMY
HaBYAJIbHOMY 3aKJIaji, 3aJJOBOJICHHSIM BiJl 0COOMCTOrO 3pOCTaHHS Ta IOCSTHEHb TPYIH,
IHCTUTYTY, JJaCKaBICTIO Y CIIUJIKYBaHHi 3 nejaroramu Ta 6atbkamu (Octamuyk,2012: 34).

TepMiH «eMOLIHHUIA IHTEIEKT» OXOIUTIOE pi3HE KOJIO MOHATH. CIOJIU BITHOCSTHCS
Taki TOHATTS SK eMOYiltHi 30i0HOCmI, eMoyilHa IHpopmayis, eMoyiuHe MUCTeHHS,
eMoyiiHa KpeamugHicmo, emoyitina Kyabmypd. 111 TOHATTS po3po0IicH] PiI3HUMH BYCHUMH
PO3KPUBAIOTH Pi3HI IiHOBI CTOPOHHU EMOLIIHHOTO KUTTS CYYacHOI MOJIOI, iX aKTyalbHICTh
oueBuaHa. Hampuknmax, emoyiuni 30i6nocmi — 1€  iHAWBIXTyaJTbHO-TICHXOJOTIUHI
0COOIMBOCTI, SIKi BIAPI3HAIOTH OAHY JIONUHY Bij iHmIoi. EMomiiiHy KyIeTypy 0cOOHCTOCTI
0.0. Boxok po3yMie sk BUXOBaHICTh €MOIIii, piBEHb PO3BUTKY €MOIIii, IKU rependavae
eMOLIHHY YyHHICTB i BiAMOBINATBHICTE 32 CBOI MepeKUBaHHS TIepe COO0I0 1 OTOUYIOUNMH
(boxoxk, 2005: 36 — 40). T. A. [Namko BHIUIIE B CTPYKTYPi EMOIHOI KyJIbTYypH II'STh
KOMITOHEHTIB. Kocnimusuuii KOMnoHewm SIK 3HAaHHA TIPO CyTb €MOWIH JIOAWHM, IX
MICHXOJIOTIYHI 3aKOHOMIPHOCTI, PO (haKTH, SIKI BU3HAYAIOTH CTYIIHb €MOIIIHHOCTI JIIOJMHH.
Emnamitinuti komnonenm — ue yMIHHS CHIBIIEPEXKHBATH, PO3MI3HABATH MOYYTTS 1HIIMX
JFO/IeH, PO3YMITH TPUYMHU IX EMOIIHHHX CTaHIB, MOBAXATH MOYYTTS IHMIUX. A 3Bijacu
NparHeHHs [0 TpPEeKpacHoro, Oa)kaHHs JapyBaTW pamicte JoasM. Peguexcuenuil
KOMNOHeHm — 1I¢ YMIHHSA pO3YMITH BJIACHI eMOIlil, NPUYUHH iX BHHUKHCHHS.
Momusayitinuti komnowenm — 1€ HAsABHICTh AKTyaJIbHUX NOTpeO B camMooprasizarii
0COOHCTHX TEpeXHBaHb, B MIPAarHEHHI O CTAOUTPHOTO Ta SICKPAaBOTO €MOIIIMHOTO YKHUTTS.
Ieft KOMIIOHEHT BU3HAYAE 3MiCT EMOLINHOI CKIIAIOBOI i/1eary 0COOUCTOCTI. PecyramusHuii
KOMNOHeHm — 1€ YMiHHS KepyBaTH BIACHUMH €MOLISIMM, OadWTH NPHYMHU CKJIATHUX
OKpeMHX JKUTTE€BUX CHTYyallid, 3HaXOIWUTH CIOCOOM iX 3MiH, BHKJIMKAIOYH IO3UTHBHI
eMolii, BU3HAYATH CTPATETi0 1 TAKTHUKY BJIACHUX [iH U1 3a0e3MeYeHHS HOPMAILHOTO
emoriiiiHoro crany (ITamko,2007: 322 — 327).

EMouiliHa KynbTypa IPYHTYEThCSI Ha €MOLIHHIM TPaMOTHOCTI — 3[aTHOCTI [0
BepOaJbHOrO BHPAXKEHHS €MOLil Ha OCHOBI PO3BHHYTOIO EMOLIHHOrO CJIOBHHKOBOTO
3anacy. [TiIBUIIICHHS eMOI[iiTHOT TPAMOTHOCTI € OJIHUM 13 BOKJIMBHX KOMIIOHCHTIB B MOJICIT
emoriitroro intenekty k. Meitepa — I1. Cenoses — JI. Kapyszo (Mayer,2004: 200).
EMouiliHa rpaMOTHICTb MIZABUIIYETHCS 1 HA 3aHATTSX 3 aHMIIIHCHKOT MOBH LIUIIXOM MiA00pY
BIINOBITHUX HaBYANbHUX MarepianiB. | HapemTi eMomiifHa KyJIbTypa OCOOHCTOCTI
POBIIISIAETECS SIK BUXOBAHICTh €MOIIH, PIBEHb iX PO3BHUTKY, SKHMH BKIIOYAE EMOLIHHY
YyHHICTh 1 BIJNOBIJANBHICTh 32 CBOI NEPEKUBAHHSA IIepel COOOK 1 OTOUYIOUHMH,
CHPUSIOYH YCIINTHIA COUiaNbHIA amanTamii i emormiiiHoMy n00pobyty (Anmpeepa, 2007:
139).

EmoriiiHa KynbTypa y BUOOpI cTpaTerii eMOLiifHOro pearyBaHHs OpIEHTYEThCSI Ha
HaWBUIII MOpaJIbHIN LIHHOCTI 1 Mae TYMaHICTHYHY ClpsiMOBaHicTh. KaTeropis rymaHHoCTI
00’eTHYE eMOLIWHUI IHTENIEKT 1 eMOLIHHY KYJIBTYPY.

IcHye 3B’s30K MiX €MOIIIHHMMH Ta Mi3HaBaJIbHUMH Tporiecamu. [Ipo 1ie cBimdath
Bizmomi cioBa Y. JlapBiHa, 10 KOJU PO3YM CHJIBHO 30YPKSHUH, MU MOXXEMO OYiKyBATH, 10
BiH MOMEHTAJIBHO 1 Oe3MocepeIHhO BIUIMHE Ha CEpIie; KO Ceplie Biaquye Iei BILIMB, BOHO
CIIpSIMY€E CBOIO peakiiro B Mo3oK. Himenpkuit dinocod i neuxonor I'. Meiiep y cBoiii mparii
«Psychologie des emotionalen Denkens» (1908) nmopy4 3 JOTiYHMM MHCICHHSIM BHAIIAE
eMolliliHe, B AKOMy Ha NEpIIOMY IIaHi CTOSTh NOTpe6M modyTTs i Bomi. Moro mpari
3alepevyyloTh IHTEJIEKTYaJliCTH4HI TBEpP/KEHHS TPO Te HIOM B MHCJIEHHI TOJIOBHY pPOJIb
Bilirpae mi3HaBaIbHUI iHTEpEC.
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B. IOpkeBnu po3BHBaE AyMKy, IO €MOLIMHUI IHTENEKT HAJAETHCS PO3BHUTKY 1
CIPSIMOBAaHOMY HaBYaHHIO B OibIIiil Mipi, Hi*k aOcTpakTHO - Joriunii (Mayer at al.,2004).
IIpore, mpobiemMa po3BUTKY €MOLIHHOTO iHTENEKTY CKJIaaHa, OaraTorpaHHa i 3aJIe)KUTh Bij
OaraTboX (paKTOPiB — BPOKCHHX Ta COIiaIbHUX.

3a mammmu [ AmHzapeeBoi, 10 BpomKeHHMX (aKTOpiB, AKi BOHA HA3WUBAE
«IIepeIyMOBaMM», BiTHOCSATHCS PiBEHb EMOLIMHOTO 1HTENEKTY 0aThKiB; MPaBOIiBKYIHHUN
THUII MUCJICHHS; CIAaJKOBI 3aJaTKH €MOIIIHOTO CHPUHHATTSA; BIACTHBOCTI TEMIIEPAMEHTY;
ocobmmBocTi 00poOkm iHpopmamii (Anapeesa,2009: 137). Po3BuBatoun emoriitHy
KyJIbTYpy MOJIOJ, KypcaHTIB 30KpeMa, Tpeba BpaxoByBaTH pi3Hi (akTopu, 60 emoliiiHa
KyJIbTypa OaratorpaHHa.

Y pieni emoyiiinozo inmenexmy 6amokie BUSBICHUI 3HAYHUH 3B 30K MIXK PiBHEM
BPO/DKEHOTO IHTEJEKTy JiTei Ta iX MarepiB, B TOH 4Yac SK MK pPiBHEM BPOJKEHOTO
iHTeNeKTy aiTeil Ta iX OaTbKiB Takoro 3B’s3Ky He BUsiBIeHO. Ha ocHOBiI mporo Oyio
3pO0JICHO BHCHOBOK, IO BIJIHOCHHU «0aTbKO — CHH», TIOB’SI3aHi 3 HU3bKUM piBHEM
eMOLIHHOTO iHTENeKTy 1 MoBemiHKK . lle MOSICHIOEThCS THM, IO PiBEHb E€MOIMHOCTI
0aThKIB Ji€ OIMOCEPEKOBAHO SIK «30aradeHe cepelOBHUINEY, B SKOMY AUTHHA MOXE HaOyTH
HEOOXiIHI [UIA ajanTamii 3HaHHA, 3BHYKH 1 PO3BHHYTH BIICBHCHICTh B CBOIH EMOIIiMHIN
KOMIICTEHTHOCTI. BaxmBuM (hakTOpOM IOTO CEpENOBHINA € MaTH, sKa, SK HPaBHIO
MIPOBOIUTH 3 TUTHHOIO OiIbINIe Yacy Hik 0aThko. [IpoTe y miAIITKOBOMY Billi HA PO3BUTOK
EMOLIHOTO 1HTEJIEeKTY MOJOIMX JIF0JCeH OUIbINe BIUIMB Ma€ CEpEelIOBHINE OTHOINITKIB, HiXX
ixHix 0aThKiB (AHOpeeBa,2007: 58).

3 iHmoro OOKy, y Tparsgx 0araThOX CYYaCHHX IICHXOJIOTIB HAroJIOIIYETHCS Ha
3B’S13Ky EMOIIHOrO IHTENeKTY 3 (YHKIIOHAIBHOIO aCHMETPI€l0 MO3Ky, 30Kpema 3
MaHyBaHHSM IPaBol MiBKYJIi.

Ilpasoniexynonuii mun mucienHs TOB’SI3aHUN 3 HEBepOAIbHUM IHTEJIEKTOM, SKUH
3JaTHUM TOYHO PO3Mi3HABAaTH €MOILIHHI 3a0apBICHHA MOBJICHHA. TOMy IIOOH 3
PO3BHHEHNM HEBepOAJbHUM IHTEIEKTOM — EMOLIHHO pyXJmHBi, OiNbIIe CHpsMOBaHI Ha
OTOUYIOYHX, HDK Ha camux cebe. Bonu kpamie posmiznarots emorii (Pushina,1991: 6), a
«IPaBOMIBKYJNBHI»  MY3WKaHTH Kpamle iIeHTH(QIKYIOTh EMOUIHHHH CTaH TOTO, IO
TOBOPHTH, HIK «JIIBOIIBKYJbHI» MaTeMaTHKH. BcTaHOBIICHO, IO MY3MKaHTH 1 BOKAJIICTH
BOJIOAIIOTH OIJBII PO3BHHYTOIO 3[JaTHICTIO 10 aJICKBATHOTO CIIPUHHSTTS €MOLIHHOTO CTaHy
JIOJMHM MO Horo rosocy. B oci® «XynoKHBOrO» THIy OUIbII BUpaKeHa 3IATHICTH 10
NPaBWJILHOTO BU3HAYECHHS BUAY €MOILIITHOTO KOHTEKCTY JKMBOI MOBH, BOHHM eMITaTiiHIIII i
TpUBOXKHINI. [IPpUXUIBHUKA 3B’SI3Ky CMOITHOTO IHTEJICKTY 3 MPaBOI0 MIBKYJICIO MO3KY
BBAXAalOTh, ILI0 CaMe MPaBOMIBKYJbHUH THUI MHCICHHS CHpUSE€ OUIbLII TOYHOMY
PO3ITiI3HAHHIO eMOLiH PI3HUX JIIOJICH.

JomiHyBaHHS TpaBOi MiBKYJi BHUCTYNA€E B SIKOCTI IIEBHOTO CHAOKOBO20 3A0AMKY
eMOYIUHO20 CRpUliHAmMmMSl, SIKe XapaKTepH3ye YCIIIIHICTh aJanTallii, eMOLIHHOTO BiITyKy
Ha cTUMYJ J10 o0cTtaBuH. Ci1abopo3BHHYTa eMOIIiifHa CIIPUHHATINBICTD YACTKOBO CIIaKOBA
1 mepenbadae He3pimi Ta HempopoOneHi  mouyrTsa. Jns ocib, y SKHX BOHA BHCOKO
PO3BHHYTa, XapakTepHe IOE€AHAHHS 33J0BOJIEHHS OCOOMCTHX mOTped 3 iHTepecamu
cycminberBa (AnmpeeBa, 2009: 59). Tomy ewmoriiiHa CHPHUIHATINBICTH IIOB’sS3aHA 3
e(heKTHBHOIO 00pOOKOI0 eMOIIiitHOT iH(opMalIrii.

Bracmusocmi  memnepamenmy BiTHOCATh 10 BPOJKEHUX 3aJaTKiB €MOIL[HHOT
cupuitastauBocTi. Ha gymkxy A.B. JliGinHa, i TeMIIepaMeHT, i iHTeJIeKT € XapaKTepUCTHKAMHU
IHCTpYMEHTAJIBbHO1 cepu iHINBIAYaIbHOCTI, IPOTE TEMIIEPAMEHT XapakTepusye ii 3 00Ky
aKTUBHOCTI, €Heprii, a IHTeIeKT — 3 O0OKy MOXIJIMBOCTEH Cy0’eKkTa, yMiHHA
posnopsamkaTics miero enepriero (JIm6mm,2000: 185). B cTpykTypi KOXKHOTO i3 BKa3aHUX
NICUXIYHHX SIBHI «ICHYIOTb CIUJIbHI (pyHIaMeHTaJbHI eHeproindopmauiiiHi nporecu, sKi
3aJeKaTh, OYECBUIHO, Bl OJHUX 1 THX CaMUX OIOJNOTIYHHUX PHUC JIFOJUHH a00 ii 3aJaTKiB»
(Pycanos, 1999: 70 — 75). MoxuBO, 110 iHTENEKT HOPYY 3 BIACTHBOCTSIMH TEMIIEPAMEHTY
BXOJIUTD B €JJMHY CHCTEMY NCHXIYHHUX BIaCTHBOCTEH.

Oco0aMBOCTI TeMIlepaMEHTY IOUTHHM y 0araTbOX BHIIAJKaxX BU3HAYAIOTh Taki
0COOMCTICHI XapaKTepUCTHKH SK HEWpOTH3M, EKCTpaBepcis 1 CBiOMICTb, SIKi BHCOKO
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KOpPCJIOTh 3 eKCIIEpUMEHTaMu Ha emouiiiHuil intenekt (Pobeptc,2004: 20-25). Lle
O3Hayae, IO BJIACTHBOCTI TEMIIEPAMEHTy YTBODIOIOTh B3a€MO3B’S3KH 3 EMOLIHHUM
IHTENIEKTOM. ICHYIOTh CYTT€Bi BIAMIHHOCTI MiK €MOIIIMHUM IiHTEIEKTOM EKCTPaBepTiB Ta
inTpoBepTiB. JlocmiKeHHS BiAMIHHOCTEH B MHCIICHHI €KCTpPaBEepTIiB Ta iHTPOBEPTIB, Haln
MOJKJIMBICTh 3POOWUTH TPHUIIYIICHHS, IO eKCTpaBepcii OOyMOBIIOE OumbII edeKTHBHY
00poOKy 3BOpOTHOI iH(OopMaITii.

B mpamsx B.M. Pycanosa i C. I Jlyaina BCTaHOBICHO, IO TEMIIEPaMEHT i
31i0HOCTI B3a€MOJIIOTh OJWH 3 OJHHUM IIEPEOBCIM Yepe3 XapaKTePUCTHKU aKTUBHOCTI —
€HEepriiHICTh, MIACTHYHICTh 1 TeMn. TiCHUIA 3B’SI30K MiX JIBOMa JaHUMH MIACTPYKTypaMu
3aJIeXKHTh BiJl IBOX ITapaMeTpiB: BiKy 1 PiBHS pO3yMOBOTO PO3BHUTKY. UMM BHIMH 1HTEJIEKT,
TUM cnadur 3B°s3KM MK BHBYAaIOYMMH O3HaKaMu iHAauBigyansHocti (Pycanos, dynuH,
1995: 16).

[lopyd 3 aKTUBHICTIO BaXXJIMBHM [apaMETPOM TEMIEPAMEHTy € EMOLIHICTb.
Bucokuil piBeHb €MOILIHOCTI MOXXKHa BBa)KaTH IOKa3HUKOM EMOLIHOrO iHTEJeKTy, 0o
nepeabadae KOTHITUBHUH aHaNi3 eMoUiiHOI iHpopMarii Ha TocuTh BICOKoMY piBHI. [IpoTe,
TIPOSIBH EMOIIHHOCTI IIePeBaKaIOTh B €KCTPABEPTIB.

Binx ocobmuBocTeil TeMIiepaMeHTy 6araTo 3aJeXHTh IepeBara B JIFOIUHI eMOIHIX
NepeKUBaHb IIEBHOTO XapakTepy. Tak OpKeCTpaHTH-EKCTPAaBEePTH HParHyTh BHKOHYBATH
TBOPH, SKi CIOHYKalOTh IO IEPeKUBAHHA PAAOCTi, JO AKTUBHOCTI, 1 YHHKAIOTh
NepeKUBaHb, MOB’A3aHUX 31 CMYTKOM. IHTpPOBEpTH IrHOPYIOTH MY3WYHI TBOpH, SKi
BUKJIMKAIOTh MEPEKUBAHHS THIBY, aKTHBHOCTI 1 pagocti (Apyxunusn, 1999: 47).

3 BJIACTUBOCTAMHU TEMIIEPAMEHTY — EKCTPaBepCi€l0 1 HEHpOTU3MOM TOB’s3aHi
ocobueocmi nepepodxu ingopmayii. B TOCTIIHKCHHIX 0COOUCTOCTI BUSBICHO ICHYBaHHS
IHIMBIIyaJbHUX BIIMIHHOCTEH NpHU mepepoOli CTHUMYJIB 3 MO3MTHBHOIO Ta HETaTHBHOIO
BAJICHTHICTIO. BBaskaeThcs, 1110 ekcTpaBepcis crpusie nepepoOLli NO3UTHBHUX, & HEHPOTH3M
HEraTHUBHHUX CTUMYJIIB.

BucHoOBKM Ta nepceKTUBH

EMouiiiHe >KUTTS JIOOWHH — pe3ylabTaT pPO3BUTKY VYSBICHb IIPO IPHPOLY
KOTHITHBHHX Ta a()eKTHBHUX MPOLECIB JIIOACHKOr0 MO3KY, 30aradyeHHs ysBJICHb PO eMOLT
K TIJACACTEMY CBiJOMOCTi, PO3IIMPEHHS IPO MHOXHHHICTE iX mposBiB. CkiamHe
0aratoacriekTHe SIBUILE EMOLIHHOTO JXHUTTS peali3yeThCsi B PI3HUX B3a€MO3B’SI3aHUX,
IHKOJIM CcynepewiMBUX Juis emmipuyHoi ¢ikcanii ¢opmax. Ha po3BuToK emoliiiHOTro
IHTEJIEKTY BIUIMBAIOTH PI3HI YMHHHUKH, Cepell SIKMX BAXKJIMBE MiCIe 3aliMaloTh BPOIKEHI
(axTopu. AHaJi3 pe3yJsbTaTIB JOCIIKEHHS MOKa3ye, 110 B OCHOBI BPOJDKEHHX (akTOpiB
JUISl PO3BHUTKY 3710HOCTEH eMOLIITHOTO )KUTTS JIe)KaTh BPOJKEH] BiIMIHHOCTI, NOB’sI3aHi 3
po6OTOI0 MO3KY 1 prcaMH TeMIEpPaMeHTy. 3MICT KOXKHOTO BPOKEHOr'o (hakTopy MOKHA
MOTJIMOJIIOBATH, 00’ THIOBAaTH B IIEBHI KaTEropii, pPO3MIMPIOIOYN Ta aKTYalli3yIOuH eMOIliiHI
3HaHHA. BpaxyBaHHS BpOKEHHX Ta COLIaJBbHUX JIIOACBKUX (aKTOPIB HA 3aHIATTIX
AHTITICHKOT MOBHM y BUIIIM IIKOJI Ta y BIHCHKOBHX By3aX CIpHS€ amamlTallii MOJOMI B
COILIATBHOMY CEpEeIOBUINI, ONTUMI3allii MI)KOCOOWCTICHHX B3a€EMOMIA HANAIITOBYE ii
BIJIKPHUTICTH [0 iHIIUX CYCIUTBHUX (HaKTOPIB.
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HIMEIbKAY MACObMEHHUK Y MEKCHUIII: ®EHOMEH B. TPABEHA TA
IIJISIXW MOT0 BUBYEHHSA
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Cmammio npuceaueno o2asidy mucmeyvkozo ¢enomeny b. Tpasena. Mema cmammi
— aHaniz MemooONO2IYHUX RNiOX00i8 00 BUBUEHHS MEOPHOCHI NUCbMEHHUKA, SKi
cpopmysanuca y ginonoziunii nayyi bacamvox kpain: Himeyuunu, Mexcuxu, Pocii, CLLA,
Aecmpanii, Vpyeear.  3asnauaemvcs, wo we 3a xcumms NUCbMEHHUKA copmyseanacs
meHOeHYisl 3’AcYy8anHA 1020 [0eHmuyHoCcmi, modxc  Oioepaiunuii nioxio 6uABUBCA
HaunomyxcHiwum. 1 0N08HUM HEOONIKOM 3A3HAYEHO20 HANPAMKY OYI0 HeXmyEaHHs
aHanizom meopyoco 0opoo6ky nucemenHuxa. CyuacHi OOCHIOHUKU 3ANY4AIOMb HOCMAMb
b. Tpasena 00  NiHeBOKYIbMYPONIOIUHUX,  ICMOPUKO-KVAbMYPHUX, — YUGLLIZAYITHUX,
inmepmedianoHux cmyOil. 3MiHU 6eKmOpi6 Yy GUBYEHHI MEOPUOCMI 3A2A0K08020
nucbMeHHuKa 30icalomvcsi 30 CEIMOZNAOHUMU  3MIHAMU HA  €BPONELUCLKOMY  Mda
aAMepUKAHCbKOMY KOHMUHEHMAxX. Ane nonpu yci ceimo2naoHi 3¢y8u Maio Xmo yikagumcs
noemuxoio b. Tpasena. /locnioscennsn enacue xyoo0dcHix ocodrugocmell 1020 meopyocmi,
BHYMPIUWHLO NOCMUYHUX 3AKOHOMIDHOCET 11020 CMUMIO He chopmysanu we HeobXiOH020
Memo0on02iuH020 IHCmpyMeHmapir. 3pobneno suctogok npo me, wo b. Tpasen nocmae ax
(enomen, sampebyeanuii cyuacnoro cumyayiclo Kyabmypuux ougysii. Hozo meopua
nocmame Yminoe 8 cooi ioero po3mumocmi KOpOOHi8 i MedHc — 0epAHCABHUX, OCOOUCMICHUX,
MOBHUX, JICAHPOBUX, MUCHeEYbKUX — 1 SAK mMaxKa Moodce KoHyeHmpyeamu 6 cooi
npobaemamuxy yino2o cnekmpy @inonociuHux 00caiodiceHsb. 3anponoHO8aHO noOAlbuLe
susyennsi ¢henomeny b. Tpaeena y piuuwi — Ky1bmypHO-iCOPUYHUYHO2O MEMOOY, WO
00360.]13€ NPOAHANIZYEAMU MBOPYICMb NUCbMEHHUKA Y KOHMEKCMi ecmemuyHoi, coyianbHo-
EeKOHOMIUHOT, NOATMUYHOI napaouem enoxu.

Kniouosi cnoea: b. Tpasen, 6iocpaghia, induxenizm, Mekcuxa, memooonoeis,
MIDICKYTbIMYPHA B3AEMOOIL.
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Abstract. The article is devoted to a review of the artistic phenomenon of B. Traven.
The purpose of the article is to analyze the methodological approaches to the study of the
writer's work, which were formed in the philological science of many countries: Germany,
Mexico, Russia, the USA, Australia, Uruguay. It is noted that during the writer's lifetime
there was a tendency to find out his identity, so the biographical approach was the most
powerful. The main disadvantage of this area was the neglect of the analysis of the creative
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work of the writer. Modern researchers involve the figure of B. Traven in cultural
linguistics, cultural studies, civilizational, intermedial studies. Changes in vectors in the
study of the work of the mysterious writer coincide with worldview changes on the
European and American continents. But despite all the worldview shifts, few are interested
in the poetics of B. Traven. Studies of the actual artistic features of his work, the internal
poetic patterns of his style have not yet formed the necessary methodological tools. It is
concluded that B. Traven appears as a phenomenon demanded by the current situation of
cultural diffusion. His creative figure embodies the idea of blurred borders and boundaries
— state, personal, linguistic, genre, artistic — and as such can concentrate in itself the
problems of a whole range of philological research. Further study of the phenomenon of B.
Traven in the stream of cultural-historical method is offered, which allows to analyze the
work of the writer in the context of aesthetic, socio-economic, political paradigms of the
epoch.

Key words: B. Traven, biography, indigenism, Mexico, methodology, intercultural
interaction.

Beryn

Icropist niTepaTypu 3Hae YMMallo 3araJkoOBHX OcOOHMCTOCTEH. J[0 TakMX HAIEKHUTH
HIMEIIbKOMOBHHH THCBEMEHHHK mmij TiceBmoHiMoM b. Tpasen (1882-1969), HamzBu9aiiHO
nomynsipanit 'y 20—40-x pokax XX cromiTra. «TaeMHHUI, SKy e HE PO3KPUTO» — TaK
Ha3MBajacs mnepua ykpaincbka myOmikanis npo b. TpaBena, HaapykoBana y 1961 poui B
yacomnuci «BcecBit». TaemHurelo oisHa He yimine Oiorpadis MUCEMEHHHKA, ajle TaKOX
Horo HallOHAJBHICTH Ta iM’s. 3BEpTalOYKCh /0 BHIABLIB BiacHUX TBopiB, b. TpaBen
HAroJIOIyBaB, 1o Horo 3BaTu He bpyHo, He ben i He benno. Yci mi iMeHa, sIK 1 YHCICHHI
Bepcil HOro MOXOJKEHHs Oynu BUraJaHi KpUTHUKaMH, IO XOTUIM © BUriIsgatu nobpe
noindopmoBaHuME (nuB.: Suarez, 1971: 29]. )KurteBuM i TBOPYMM Kpemo MUCEMEHHHKA
CTaja HaCTaHOBA Ha Te, IO €uHa Oiorpadis MUTLA — 1e Horo TBOpH. TOX MU HE 3HAEMO
TOYHO aHi TaTH, aHi MicIlsi HAPOJKCHHS, aHI IMeHI MIChbMEHHNKA XX CTOIITTS, Y TBOPYOCTL
SKOTO 3HAaXOJUTh SICKPaBy pealizallilo MyJbTHKYJIbTYPHUH TUCKYpC. AIDKEe IMOYMHAIOUN 3
1925 i mo 1969 poky mim UM iM’sM HIMEIPKOIO Ta aHTITIHCHKOI0 MOBaMH (a TaKOXK i B
YUCIICHHAX TMepeKiazax) BHUAABAIKCS pPOMAHH, IIOBICTI W ONOBiTaHHS, MOMIl SKHUX
nepeBakHO BinOyBaroThcss B Mekcull, a repoi BimoOpaxaioTh TpaBeHOBE PpO3YyMiHHS
xapakTepy MekcukaHiiB. CaMe 1€ CBIIYMTH TPO AKTYaJIbHICTh BHBYECHHS TBOPHYOCTI
MUCbMEHHUKA, SIKHI BIacHUM XUTTsM noeaHas Crapuit i HoBuit Ceitu. b. TpaBeH cTBopus
3aXOIUIMBY OIIOBI/Ib PO €K30THYHY KpaiHy He SK 4yKHHEUb I MaHAPIBHHUK, a 5K JIFO/MHA,
mo obpama MEKCHKY CBOEH APYrow OaThKIBIIMHOIO, J€ ¥ BiH OyB MOXOBAaHUU B
He3BHYaWHMK crocib: #oro mnpax Oyyno po3BisHO Haj mpocropamu Iurary Yianac.
[Ipuromuuupki Ta iHAWXEHICTChKI pomaHu b. TpaBeHa m03BOJNAIOTH TPOCTEXUTH
(opMyBaHHS Cy9acHHUX MPOOJIEM MIKKYIBTYPHOI B3a€MOJil, IO 1 3yMOBJIOE HayKOBY
AKTYaJIBHICTh IXHBOTO BUBYCHHSI.

Mera 1i€i cTarTi moisirae y TOMy, 100 PO3TISHYTH PI3HOMAHITHI MiTXOIU IO
BUBYCHHSI TBOPYOCTiI NMHCHMECHHUKA, SIKi copMyBaiucs y (LIONOTIUHIA Haylli 0araTbox
kpain: Himeuunnu, Mekcuku, Pocii, CIIIA, Ascrpainii, Ypyraato.

Metoau IOCJTiIKeHHsI. 3acTOCOBAaHMN Yy JOCIIDKEHHI METOX € OIJISIIOBO-
anamiTnaHUM. CaMe BiH JJO3BOJISE JOCSTTH 3a3HaUeHOI METH 1 copMyBaTH ySBICHHS TIPO
MPOBiHI HANPSIMKH BUBUEHHS TBopdocTi b. Tpasena. BogHouac ormsg cydacHOro crany
TPaBEHOJIOTI] MOKa3ye CTYIiHb BUBYCHHS NPOOIEMAaTHKH iHINXEHI3MY B HOTO TBOpax, siKa
MOCTA€ TOJIOBHOK NPUYMHOIO HAIIOTO 3BEPHEHHS O TBOPYOIrO JOPOOKY MHChbMEHHHKA-
BUTHAHIIS.

Pe3yabTraTi gociaig:keHHs

VY BITYM3HAHOMY JiTepaTypo3HaBcTBi nocrath b. TpaBeHa Maibke He BHBYaacs,
NPUYUHOIO YOTO MOXKe OYyTH Te, 10 B YKpPaiHCHKOMY Hepeksiali BUMIIIN IPYKOM JIMIIE /1B
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OTIOBiZaHHs’ i COLIANBHHIA 3a CBOIM CHPAMYBaHHAM POMAH «36Upadi GABOBHHY», BHIAHHIA
1930 poky B Xapxosi. lllogo akageMidYHMX PO3BIJOK, MOXEMO Ha3BaTh OJHY EIUHY
CTaTTIO, HanpykoBaHy y JIeBoBi y 1986 pomi pocilicekoro mochigauiiero MapuHOIO
Murtuackkor0 «IIpo mkepena HoBemm bBbpyHo TpaBena “Hiunmit Bi3WT y IKYHTIIAX»
(IMuTrHCHKa, 1987).

Kpim mporo, Oynu me m’sTh KOPOTKMX MyOiikamiii 0e3 aBTOpcTBa B KypHajax
«BcecBit» Ta «JlromuHa 1 CBIT» HPO TAEMHUYY NOCTaTh MHUChMeHHHKA. 3 1961 mo 1975
pokn y «BcecBiTi» 3’sSBHIHCS YOTHPH HeBenWdki myOmikamii i HoBema «Makapioy» y
nepeknani Hopu ®@ipcens. Ilepma crarTsi po3MOYMHAETHCS PO3MOBIAMIO MPO TE, MIO
«amepukaHchkuid OkypHan “Jlaitd” moobiusB 3ammaturu 5000 pomapiB TOMy, XTO
MOBIZIOMHUTh CIIpaBXHE iM’se mucbMeHHUKa b. Tpasena» (Taemuuus, 1961: 157). Haui
MOAAETHCSL OTJIAJ TBOPUOrO JOPOOKY 1 CTHJIIO MHCBMEHHHUKA, NPEMil0 3a 3’sICyBaHHS
IIGHTUYHOCTI SIKOTO TaK HIXTO 1 He OTpuMaB. Jlodydarouum 4YMTadiB 10 HE PO3KPHUTOI
3arajKu, myoJikaropu «BcecBiTy» NOCHIalOTECS Ha CTATTi JliTepaTypo3HaBus i3 HiMerpkoi
Hemokparnunoi Pecmy0Omikun Ponbda Pexnarenst, skuif, BHBYMBION BiZOMOCTI TIpO
b. TpaBeHa, mIHIIOB BUCHOBKY, IO IiJX MM iM’SIM MPUXOBYETHCS KOJHITHIH aKTHUBICT
BaBapcpkoi Panmsacpkoi Pecmy6miku xypramict Per Mapyr. IlyOmikamii «BcecBiTy»
NOMyJIApU3yBadl B YKpaiHI IF0 TiMOTe3y HIMEIBKOTO HAyKOBI. 3a3HauYMMO, IO
P. Pexnarenp, nounHatoun i3 1961 poky BHIaBaB CTaTTi, y SKUX OOTPYHTOBYBaB BEpCitO
«Pet Mapyt = bpyno Tpasen» (nuB.: Recknagel, 1961; Recknagel, 1962).

[Mpucesuena b. TpaBeny aHoHiMHa nyOjikauis y JeB’SITOMY HOMEpi dYacorucy
«JIronuHa 1 cBiT» 32 1965 pik cynpoBoKye onoBinanHs «HiHLI 1 YepHelb» 0e3 Npi3BuILa
nepekiazava, ajue, SK HE TUBHO, 13 3a3HAUCHHSM aBTOpa LIIOCTpalii 10 OMOBiJaHHS:
B. BonbiieBukos. Sk iy «BcecBiTi», TyT ieThcst Npo «3arajixky Mija ICEeBIOHIMOMY: caMe
TaK 03arjaBjIeHa CTaTTA.

Crartss y 3a3HaYCHOMY YacONMCI TaKOX IIOCHIAETbCA Ha  JOCIIIKCHHS
P. Pexnarens. Hibuto mpomoBxkyroun maTepial, momaHmii y «BcecBiTi», aBTOp JOKIAIHO
omucye Oiorpadiro Pera Mapyra, alter ego b. Tpasena: «Per MapyT cnovaTky mOpaioe
aKTOPOM, TIOTIM JIpyKye CTarTi, HOBenmu. 3 1917 poky BiH mounHae BuAaBath y MIOHXEHI
xkypHan “LlirensOpenHep”. Bin i pemaktop, i BUOaBenp, i CHIBPOOITHUK IBOTO JKypHAIY,
TUTBKH BHCTYTIAE TTiJ] PI3HUMH MICEBIOHIMAaMU <...> Bke TOJi IposBHUIIacs XapakTepHa prca
Pera Mapyta — BiH OyB m030aBiicHHI OyAb-KOTO JITEPATyPHOrO YeCTONMO0CTBA. “S X0uy
OyTH nMiie cIoBOM”, — TOBOPMB NHCBMEHHHMK <...> 3pa3y > MHicis BCTaHOBIICHHS
baBapcbkoi PansHcpkoi PecryOnikn  poOITHMKM OOMparOTh HOro /O KOMITETY IO
npornaranai. Komu x pecnyOmiky Oyio moBaieHo, Pera Mapyra 3aapeinrtoBaHo i
3acymxeHo Ao crpati» (3aragka, 1965: 34). Pery Mapyty Bmajocs BTEKTH, TOBapHIIi
31100y/M JIJIsl HBOTO TIACTIOpT 1 rpomi Jyisi BUi3My 3a KopaoH. Ha mpomy ciinu onajabHOTO
JKypHAJicTa 3aryOnIHCs.

[lizcymoByrouUM X0d4 1 HEBENMKHH JMAOCBIJ YKPaiHCHKOI MOMYJISPU3aTOPCHKOT
TPaBEHOJIOTI], 3a3HAYMMO He Juile BIUIMB ifeld P. Pexnarens, a # TouHe mMO3HaYCHHS
JIeKUX KITIOYOBUX MOMEHTIB TBOp4oi ocobucTocTi b. TpaBena. Y KOpOTEHBKHX pO3BiIKax
BiOWTO JBI OCHOBHI MOJEINi CHPUIHATTSA MUCHMEHHHUKA JITEPaTypHOI KPUTHKOIO: SK
NpornaraHIucTa pPeBONIOUIMHMX MO 1 HacTpoiB y Himewunni i sk cmiBis Maibke
HeBioMoi TorovacHiii €Bpomi Mekcuku. BojHouac cTarTh 3pO3yMUIMMH  MOTHBHU
NPUXOBYBaHHA iMeHI 1 moapoburs Oiorpadii: Bcix mimepis baBapcpkoi pamsHCBKOT
pecnyOumiku OyII0 3HUIIECHO.

Ocobwucricts 1 TBOpuicTh TpaBeHa NpHBEpHYNa NIIBHY yBary 3apyOiKHHX
icropukiB JiTeparypu. OcoONMBY IiKaBiCTh BUKJIMKAINA HOBI “MacKu’, 3a SKUMHU Y MeKcuiri
xoBasiocst iHkorHiTo b. TpaBena. Onuiero i3 Hux 0y TpaBen Topcsan, skuit i3 1924 poky
MemKaB croyatky B Tammiko, motiM B Akamynbko. Y 1926 poui Tpasen TopcBaH sik
¢ororpad OpaB yuacTs y HayKoBii ekcrienuiii 1o mraty Yianac. Bin inentudikysas cebe

2 B ykpaincekomy nepexiadi nobauunu ceim onogioanns «Inditiyi i uepneyby (Jloduna i ceim, 1965, Ne 9)
ma «Maxapio» (Bcecsim, 1970, Ne 1).
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sk rpomansHud CIIIA nopBe3bkoro noxomxkeHnHs. Ille ogna «macka» b. TpaBena — Xomn
KpoBc, skuii Ha3zuBaB ceOe IOBIpeHOK 0CO00K mMHChbMEHHWKA. P. PekHarenp Ta iHIm
JOCTITHUKA OTOTOXKHIOIOTH moctati Pera Mapyra, Xomra Kposca, Tpasena TopcBana i
b. Tpasena. P. Peknarens y cBOil KHIKIII 3a3HAaYaE, IO 1 10Ci HE 3°sICOBaHi CIIPaBKHE M,
JlaTa Ta MicIle HapOoKeHHs MIChbMEHHHKA, OCKiTbkn b. TpaBeH 1’4tk pa3iB 3MiHIOBaB IaTy
i Tpu pasu micie Hapomkenuas» (Recknagel, 1982: 321). Ille ogna, X04 i ApyropsaHa TiHisA
y 3’scyBaHHi Oiorpadii 6azyerscs Ha ToMy, 1m0 Per MapyT — 1e TakoX IICEBIOHIM, a He
cupaBxHe iM’s. Y 1978 pori Buiinnia JoKyMeHTalbHa KiHOCTpiuka «TaeMHHIIT pO3KpHTay
pexucepa P.PoGincona, mpucesiuena 3aragui b. Tpasena. Ilpomtocepom ii BHCTynuB
xypaanict BBC Vinn Vaiter, sxuil y nocnimpkensi «JIronuna, sika Oyna b. TpaBenom»
(«The Man Who Was B. Traven») n0BOIUTh TyMKY IpO T€, IO HOCIEM MCEBAOHIMY PeT
Mapyrt 6ys Otro Maiire, npoctuii cmocap 3i LIBiGyca® .

b. TpaBeH OJHOYACHO 3aJHIIABCS 3arajkor 1 BiB TOBHOIHHE ICHYBaHHS IIiJ|
npubpanuMu  imenamu. [lig pi3HOMaHITHUMHM IICEBIOHIMaMHu BiH 3ycTpiuaBcs i3
JKypHaJIicTaMu 1 pexxucepaMu (iTBMIB 3a Horo TBopamu. [{o Hamoro Jacy iCHyIOTh JIUCTH i
IIO/ICHHUKH TMChbMEHHHKA, HOTo (OTO, IMOPTpETH, 3amucH rojiocy, apxisu y Kyepnasami,
Opankdypti-Ha-MaitHi, Kamidoprii. Y HimeuunHi QyHKIIOHYye MiXXHApOIHE TOBAapUCTBO
B. TpaBena, y 2009 pomi mo 40-pivus 31 qHS cMepTi nmuchbMeHHUKa y BepiiHi mpoxoaus
NPUCBSYEHNH HOMy KOHTpec. Yce me CBIIUUTh INPO HEOOXIAHICTH YBECTH IIOCTAaTh
b. TpaBena y cdepy inTepeciB BiTum3HsHOI Qimoryorii. [lepmuii Kpok Ha HEOMY HUIAXY
nependayvae 3’sICyBaHHs MOJIeNICii BUBUCHHS 3a3HAYEHOTO ()eHOMEHY.

I3 BukianeHoi Buie iHpOpMalii CTae 3pO3yMUIMM, YOMY HPOBIIHUM HaNpPSIMKOM
nociimkenHs b. TpaBena y 3apyOibKHOMY JiTepaTypO3HaBCTBI MOCTae OiorpadiuHui
MiAX1, ajpke BiH — JIFOIMHA, siKa cTBOpWIIa BracHuid Mid. Came I ifiest CIPSMOBYE AYMKY
HiMenpkoro gocuigauka i3 Jroccenpaopda XKana-Kpicroda Xaymunga, aBropa craTTi
«JlroguHa, sxa BuHaWIIa camy cebe: Otro Daiire i Horo mceBmoHiME Per Mapyt i
b. TpaBen (1882-1969)» (Hauschild, 2012). MosHa CTBEpIKYBaTH, IO BIPOIOBK
OCTaHHIX IT'STHECATH POKIB OLIBIIICTH AOCHITHHKIB Oyia 3aIlikaBlicHa HE pOMaHaMH,
migmicannMu «b. TpaBen», a Hacammepe] HEHANMCAHUM POMAHOM JKHTTS TAEMHHYOTO
aBTOpa. 3a el yac BUHUKIIA, K 3a3Hadae aBcTpamiicekuil ¢imonor bappi Kapp, moTtyxna
«HIOYCTpiss» BHU3HA4YeHHS imeHTHWYHOCTI b. TpaBema. Ha mpomy mnumaxy Oymu moBoui
KapKkoJIOMHI  BifkputTsi:  «Y  pisai  wacu  TpaBeHa  igeHTH(ikyBamM 5K
HE3aKOHHOHAPO/DKEHOTO CHHA HIMeLbKOro kaizepa Bimbremsma ll, sik amepukaHchbKOro
MpeNCTaBHHKA Opramisamii cBiToBOoro poGitHmuoro cowo3y (Yo66mi') i mapite sk
MEKCHKaHChKOro mpesuaenta Anoibdo Jlomeca Mareocay (Carr, 1992: X). I cipaBa TyT He
JMIIe y OJKYPHAJICTChKIH TOHUTBI 3a CEHCAlli€lo, a HacamIiepel y TOMYy, LIO IIiJ
ncepnoHiMoM b. TpaBeH XOBaeThCsi 4M He HaiOumbmuit mictudikarop XX cromitrs. Y
crarti «Miit poman ‘“KopabGembp w™epuiB”» b. TpaBern mmcaB: «biorpadis TBOpdOl
0co0HCTOCTI aOCONMIOTHO HE BaskJIMBa. SIKIO JIFOANHY HEMOJKIIMBO BIII3HATH 3a i TBOpamH,
e 03Hauae, mo abo Iis JII0AWHA HiY0ro He BapTa, abo Hivoro He BapTi ii TBopu» (Traven,
1926: 34). IpoHis noii HOJATae y TOMY, IO OCTaHHIA pomaH mij nceBaoHiMoMm b. Tpasen
«Acnan HopBame» 1960 poky, B SKOMY HAEThCS MPO MOJOAY MLUTIOHEPINY, SKa IparHe
noOyayBaTH KaHaj, 10 IepeTHyB Ou ycio Tteputopito CIUA, BuIaBui BiIMOBISIHCS
BU3HATU TBOpiHHAM came b. TpaBeHa. Y 1bOMy BHUNAJKy CIPHUTHI IUJIKH, BOYEBUIb,
chanpcudikyBanm «HIIOTO HE BAPTUM» TBOPOM Oiorpadito 3HaMEHUTOTO MMChbMEHHUKA.

% Tenep ye nomvcvre micmo Ceef003in (Swiebodzin).

* Vo66ni (anen. Wobbly) — max nasueanu unenie opeanizayii «Indycmpiansui poboui ceimy» (amen. Industrial
Workers of the World, IWW). 3 1917 poxy IWW 6ya0 ozonoweno nosa 3axonom y CLUA. [Joknaouiue npo 36 si3ku
Pema Mapyma 3 IWW ous. y kn. X. Llotbaym «b. Tpasen. bauenns Mexcuxuy (Zogbaum, 2012: 1-2). 3okpema,
docnionuysa eéxazye Ha me, wo OisIbHicmb yiel opeawnizayii oyna 0ogoni akmusHow y Tamniko y 1924 poyi i
Tpagen, sxuil «Hikomu He 6usguAe immepecy ami 00 Mekcuxu, ami 0o mammewinvoi pesonioyii, i meepoo
oompumyeascsi dymru npo immiepayiio 0o Cnonyuenux LLImamis, necnodieano i 6e3 04eUOHUX NPUHUH ONUHUBCS
y Tamnixoy (Zogbaum, 2012: 2).
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VY GiorpadiyHoMy AOCHIIHUIIEKOMY HalpsMKy c(opMyBaiucs ABI TiIOTE3H LIOJ0
MOXOJUKEHHS. TNHCbMEHHMKA: aMepHKaHChbKa 1 HIMenpKa. 3TiHO 3 MepuIoo, sIKoi
IOTPMMYEThCS TPOBINHHI aMEPUKAHCHKHN repMamicT, TpaBeHonor Kapm I'yTke, aBTop
nocmimkennst «biorpadis 3aragkn» (Gutke, 1987), Tpasen mapommBest 3 Gepesus 1890
poky y micti Yikaro, Imminoiic, CIIIA. [Ipyra rimoTe3a Ha3uBae iHIITY OaTy HAPOIKEHHST:
25 mortoro 1882 poky, sika HaOMIKAEThCA 10 HiMENbKoi Bepcii Oiorpadii, 3rigHo 3 KO0 y
micti IIBiOyci 23 mororo 1882 poky Haponuscs Otto Ansbept Makc @aiire, 1mo 3rogom
AK XypHanicT Per MapyT Oyne BumaBaTi MIOHXeHChbKHi dacomuc «L{uremsOpernepy, a 3
1925 poky po3noyHe MHCHbMEHHHUIBKY Kap’e€py sk Menikanen> Mekcuku b. TpaseH.

[oscHroroun Taemuuito b. TpaBena, sikuit nix im’ssm Tpasen Topcsan i3 1924 poxy
*uB y Mexkcuui it y 1969 pomi nomep y Mexixo, a takox mij iM’siMm Xoiut KpoBc Bucrymnas
AK JoBipeHa ocoba nucbMeHHHKa b. Tpasena, XK.-K. Xaymna BucyBae rinoresy, 3rigHo 3
SIKOI0O MICbMEHHUK HaMarascsi HalaTH MaKCUMAaJIbHOI PEaJliCTUYHOCTI BJaCHUM TBOpaMm. Y
pomanax b. TpaBeHa yepe3 po3moBib Bij] IEepIIoi 0COOM 300pakyeThCs TIOIMHA, 3aHypEHA
y CBIT cenbBH, 30Mpauy OaBOBHH, POOITHMK Ha JIiCOMOBali Ta Ha OyOIBHHLTBI HapTOBOI
CBEPAJIOBHHU TOIIO. Y CBIIOMOCTI YUTAdiB repoii MOYMHAB OTOTOKHIOBATHCS 3 aBTOPOM, 1
TAaKAM YHHOM CTBOpIOBasacs 3aTpe0yBaHa MacoBUM IMomuToM Oiorpadis aBropa, Habarato
SCKpaBillla BiX JKATTS HIMEIBPKOTO aBTOMEXaHiKa, JAPYTOPSIHOTO aKTopa 1 KypHajicTa-
aHapxicra. JJocaiTHUK JOBOJI eMOIIITHO 300paKye Mi3epHICTh OXOIKSHHSI MIChbMEHHIKA
«batpku-tiponeTapi, mecTepo OpartiB i cecTep, BiciM pa3iB 3MiHEHE MiCIle IPOXKUBAHHSA, 1O
TOTO X — aHi TYBEpPHAHTOK, aHi yHiBepcuteTiB. | moHan yce ue ims: Otro Daiire! Jonatu
e ¥ 1Bidyc, mo ceboroani Hanexutsh Ilompmi! Beboro mporo 3abarato st 0yab-sKoro
inrenekryana» (Hauschild, 2012: 61).

AnonimHIcTh b. TpaBena, Ha IyMKy NOCIHiJHUKA, MOPOPKEHA HE CKPOMHICTIO abo
BiZicyTHicTIO amOinii. Xaymna Boayae B aHOHIMHOCTI TBOPYY HACTAHOBY «ITiTBEPIUTH
peaNiCTHYIHICTh BIACHUX pOMaHiB ocobmctuM nocBimom» (Hauschild, 2012: 53). Otxe
K04 70 3aragku b. TpaBeHa KpHeThcst HE B HOTO MOJITHYHOMY MUHYJIOMY, a y cIpoOi
nepeTBOpUTH Giorpadiro Ha XyJ0XKHIO KoHIemio: «Mimtocs He Ginble i He MeHuIE sIK
PO caMopeaizalio Ta XyIoXKHii BUMHcen. €1nHe, Ha IO MIr' CIIMPATHCS THCbMEHHUK
abu TPOKJIACTH CBiM NUIAX — II€ HMOTJLII Yy>KHHI, 3a IUIEYNMa SIKOTO 3aHajATO OaHalbHE,
3aHaaTo Hexurpe muHyne. I Orro aiire cTBOpHB co0i HOBe. 3Bakarouu Ha Te, IIO
HAIpUKIHII XUTTS nucbMeHHMKa b. TpaBeHa Bxke Oynu BUJaHi Ta nepeknajieHi Ha 24 MOBU
BCl #oro TBOpHM 3arajbHUM HakjgagoM y 30 MIIH. NPUMIPHHUKIB, MOXEMO Ka3aTH IIPO
3pas3koBo Baaauii mepdopmancy (Hauschild, 2012: 57).

3a3HauuMMoO, 10 KOHIENUis Xaylmmiga BiAPI3HAETCS BiJ PO3BINOK IHIIMX
HAyKOBIIB Ha (oHi OiorpadiyHoi TpaBEeHONOTii CBOIM [EII0 MOCTMOJCPHICTCHKUM
CTaBJEHHSM JI0 SIBHIIA NHChbMEHHMKa-3araaku. JlociimHuk mnpaimtoe Hal (eHoOMEeHOM
b. TpaBena y 4acu, konm HaOyBaroTh MOMyJsApHOCTI TeopetnyHi igei P. bapra i M. ®yko
MoM0 cMepTi aBTopa. I[IeBHOIO MIpoIO 3alydeHHS MOCTMOJAEPHICTCHKOTO IHCKYpCY
OHOBJIIOE HE TaK CYTHICTh NpoOJIeMH, SK KyT 30py, I SIKHM BOHa criocrepiraerscs. Lle
no3Bonsie  Xaymwiny migHecTH craryc b. TpaBeHa sk MUCbMEHHMKA, BHKIHMKATH HOBY
XBHWJIIO 3alliKaBJI€HHs HOro TBOpaMH. AJie BOJHOUAac ciij 3azHauuth, mo b. TpaBeHn He
BIHCYETbCS Yy TONYJSIPHY (paHIy3bKy KOHIENIII0 «CMEpPTi aBTOpa»: HaBiTh
BiZipenaryBaBiuy cBolo Oiorpadiro, b. TpaBeH He MaB HaMmipy penaryBaTé BIacHi, Jyxe
XapakTepHi 1 JIerko yIi3HaBaHI OMOBIAHI CTpaTerii, 3aJHIIAIOYNCh AaBTOPOM Yy
TpaJUILiHHOMY PO3YMiHHI I[LOTO CJIOBAa — THM, XTO CTBOPIOE, OpPTaHi3ye, BHHOCHTH
CYJKSHHSI.

Binx HOBaTopcrkoi i MozmepHOi po3Binku XK.-K. Xaymmmiga moBepaemMocs 10 BUTOKIB
TpaBeHOJIOT1], a0 BUSIBUTH y Hil 3€pHA IHIINX, BIAMIHHUX Bij 6iorpadizMy MeTOHO0JIOTIH.
[Ipucmak cencaii, mo i3 caMoro moyaTrky cynpoBOKyBaB nocraTth b. TpaBena, 3 yacom
M0YaB BUTICHSTHCS yBaror JI0 WOro XyAOKHIX TBOpIB. YpPYyrBalChbKHH JOCIIIHUK XoOpxe
Pydinemni Hamonsirae Ha HEOOXiZHOCTI 3MIHUTH METOMOJIOTIYHHH Kypc BHBYEHHS
¢enomeny b. Tpasena. Jlocnigauk 3a3Hauae, mo «iig im’ssm Per Mapyr, b. Tpasen, Xosmn
Kposc, mig Oymp-sKUM iM’IM MOKE JKHATH JIIOJChKAa 1CTOTa, ane ii KHMXKKU ICHYIOTH SK
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BU3HAYCHUI KOpIyc, 1 caMe 10 IbOr0 KHH)KKOBOTO KOPIYCY MaroTh OYTH CIIpSIMOBaHi
3anmutaHHs: “Xto Takuit TpaBeH sik mMHCbMEHHHMK? SIkuM OyB HOro BHECOK y PO3BHUTOK
miteparypu?”’» (Ruffinelli, 1978: 21-22). Omxe, X. Pydinemn nmuMu THUTaHHIMHU
HaMaraBcCs CIIPSIMYBaTH TPaBEHOJOTiI0 J0 MUTaHb TBOpYocTi b. TpaBena, i g HacTaHOBa
pearmizyBayacsi y HEBENMYKOMY, Ha JKamb, po3mim Horo kmmru «El otro México...»
(Ruffinelli, 1978).

Ta Bce X y BIANOBiAI Ha 3aNWTaHHA-3aKIUKH, TOCTaBleHHI X. Pydinemti
CIIOCTEpiraeMo MiAX0IH, CIIPIMOBAaHI HE TaK Ha aHAJ3 MMOCTUIHNX 3aKOHOMIPHOCTEH, SIK Ha
3iCTaBJICHHS! TEKCTIB 13 COIaJbHUMHM Ta ICTOPHYHMMH (aKTaMM, IO IOBEPTAE HAC Y
piunmie Giorpadii. JlocuTh yacTo Ha MepeaHil IIaH BUXOIUTh TeMa KIacoBoi 60poThOH, i
b. TpaBeH po3risnaeTbcsi caMme SK IpoJieTapchbkuil muchbMeHHMK. Lle cmocrepiranocs
HacaMIIepesi cepell KpUTHKIB JIIBOTO CHPSMYBaHHS BiJl TIOYaTKy TPaBEHOJIOTIYHHUX CTYHid
e 3a XXUTTS NHCBMEHHHMKA 1 TPHUBAE A0 LIMPOKO 3po3yMinoi cywacHocti. Tak crarts
Yapab3a Mimiepa 1968 poky Bike camor0 Ha3BO «YHCTO MpOJETapChbKHU MUCHMEHHUK
(Miller, 1968) sakmamama Tpamuiito crnpuiHSITTS b. TpaBeHa sK JIBOrO HIMEIBKOTO
iHTeNeKTyana. TeHaeH st 10 couionoriyHoro npountanHs b. TpaBeHa 3anumaeTbes 3 THX
yaciB JOBOII cTanoro, i uepe3 30 pokis micist Yapneza Mimtepa Jlannenor KoBi akmeHTye
caMe Ha COI[iaNbHIM 3aaHTa)KOBAaHOCTI MUCHMEHHHKA: «TpaBeH 3MalbOBYE iHIIAHINB 5K
THOOJICHW TpoJeTapiar, Mo MOBCTA€ MPOTH KOPCTOKOCTI BU3MCKyBadiBy (Cowie, 1990:
45).

Ha namy nymky, take mpountanHs pomaniB b. TpaBeHa He BHXOIUTH 3a Mexi
6iorpadizmy: TpaBeH mocTae HIOUTO ICONTOTIYHUM MOCTiTOBHUKOM Peta Mapyra, majakoro
Oopus 3a baBapceky Pansuceky PecnyOmiky. Po3MmipkoBylounm mnpo NpHHaNEKHICTH
MUCbMEHHUKA JI0 HIMEIBKOT Y1 MEKCUKaHCHKOI HalliOHaNbHO-TiTepaTypHoi Tpanuuii, bappi
Kapp 3asnauae, mo b. TpaBeH cTBOprOBaB poMaHM HE TaK IJsl TOTO, 1100 PO3BAXKHUTU
YUTaviB, a HacamIepen, mo0 «3a0e3MeunTH MOabIy TONITHYHY OCBITY CBO€I IepmIoi i
HaMBaKJIMBIMIOL JJI1 HOTO HIMEIIPKOMOBHOI ayauTOpii, ynTadiB-niponerapiB LleHTpansHOT
€Bporn. binpme Toro, xomm b. TpaBeH mmcaB mpo HIONTO NpUTHIYEHE HACENCHHS
miBgeHHoi MeKkcuKy, BiH MaB Ha yBa3i KJIFOYOBI IOAii HEHAaBHHOI icTOpii HIMEIBKOTO
po6itTardoro kiracy» (Carr, 1992: XII). IleBHnii BHECOK y pO3pOOKY Ii€i METOHOIOTITHOT
no3utlii BHOCUTS 1 pociiiceka pocmiganis M. llutnHebka. Haromomryroun Ha Tomy, mio ii
yBara MpHIUSIETBCS MepeayciM TBOPUOCTI, a He Oiorpadii mucemennuka, M. LlluTuHChKA
TpeTuHy MoHOTpadii npucesuye Pery Mapyty (ILlutuuckas, 2019: 25-62).

Bce me cBiguuth mpo Te, 10 OiorpadiuHuil METOx MOCHIKCHHS (DEHOMEHY
b. TpaBeHa KepyeThCs 3arajJibHOK0 KOHBEHI[IEI0 KPUTHKIB, 3TiIHO 3 SIKOK MHUCHMCHHHUK
MOCTA€ SIK JIIBUA HIMELBKUI 1HTENeKTyal Ha ciykOi peBoiolii. Alie Yd € ChOTOAHI
BUUEPITHUM Take OaueHHs? [lomanbinuii orisii HayKOBUX PO3BIIOK y pivMILi TPaBEHOJNOTIT
CBimuMTh TpO  3BOpoTHe: y mnpounrtanHi b. TpaBena  HaOyBae  3HaueHHsA
IHTepANCIUIUTIHADHUHA MMIAXiJ, aKTyaTi3yeTbCs CHTYyaIlisl emirparii, iCHyBaHHSA 1032
KOpZIOHAMH, BUBYECHHS IIEPEX0JIiB 3 OTHOT KYJIbTYPH B 1HIILY.

TakuM YHHOM, yci TIOTIEPeAHi IOCHTIPKEHHS 30CEepeIDKYBAINCS HacaMmIepel Ha
3arankoBiii Oiorpagii b. TpaBenma T1a, BHXOASYM 3 HOrO0 TONITHYHAX CHMIIATIH,
NPE/ICTaBIsUIM MUCbMEHHUKA YHWTadyaM (CXBaJbHO YM HE CXBAJIBHO) SK HIMEIBKOIO
iHTeNeKTyana Ha ciiyx0i peBoirouii. besymoBHO, Take OaueHHs1 He € BUueprnHUM. Hogimri
HayKOBI  TPaBCHOJIOTIYHI  PO3BILAKM  3aCBIUYIOTh  IHTEPIUCHMILTIHADHUN  MiAXIA:
aKTyaJli3yl0oTh JTyXOBHY CHTYaIlil0 HIMEIbKOi eMirpailii, eKCcTpaTepuTOpialbHiCTh,
BHUBUEHHS TIEPEXO/IiB 3 OJHOT KYJIbTYPH B iHIITY.

IMutanaa «XT1o Takmii TpaBeH SK MUCBMEHHHK?» y cydacHiil Qimonorii 3HaX0ANTh
HE TUIBKM 1CTOPHUKO-TIONITUYHI, @ i JIHrBOKYJIBTYpOJIOTiuHi Binmosini. Tak, cBoepinHicTIO
migxomy 1o BUBYeHHs TBopuocTi b. TpaBeHa BU3HAUAETHCS AOCIIKEHHSI MEKCHKAaHCHKOTO
repmanicta bepaanno Enpike Ilepeca AnbBapeca «Die Konstitution interkulturellen Texte:
eine Interpretation einiger Schriften von Anna Seghers und B. Traveny». («Ctpykrypa
MDKKYJBTYPHHX TEKCTIB: IHTepHpeTalis aAeskux TBopiB AHHHU 3erepc Ta b. Tpasena»). Sk
3a3Hauae pereHseHT npaii [lepeca AnmbBapeca Mapkyc Beninrep, HaykoBa creniajJbHICTh
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«HIMEIbKa MOBa SIK 1HO3eMHa (MDKKYJIBTYpPHa IepMaHICTHKa)» aKTHBHO PO3BHBA€THCS B
yHiBepcuteTax baiipoiira i ['ame. Came B 'anne i Oyna HamucaHa JOKTOPChbKa JucepTallis
Ilepeca AmpBapeca Ha 3a3HaueHy TeMy. lle BH3HAUMIO MiAXiA HAYKOBISA O TEKCTY SIK
mepeayciM KyJIbTypHOTO (hakTy, IO JOJIA€ HETOPO3YMIHHS MK KyJNbTypamHu i 3amo0irae
KOH(pOHTAIII.

Bubip nocrareit Auau 3erepc ta b. TpaBeHa 3yMOBICHHN iCTOPUYHOIO PEANBHICTIO
1940-x pokiB, MO3HAYCHUX UYHCICHHOIO EMITpamiel0 HIMEIBbKIX NMHCEMEHHHKIB y KpaiHH
Hogsoro Cgirty, 30kpema y Mekcuky. Xou b. TpaBeH depe3 MmoiTHYHI TepecimigyBaHHI
emirpyBaB 10 Mekcuku me 1924 poky, B 10ro TBOpPYOCTi TaKOXK BiA3epKaICHO CUTYaLli0
YY)KUHILS, SIKMH CIIOTIISae 1HIIY KyJbTYpY 1 TBOPUO BiOOpakye ii 3 IEBHOIO CBITOTIIAIHOT
quctaHiii. [TncbMeHHUKH-eMITpaHTH TOCTAIOTh SIK HepeKiiaiadi OJHI€] KyJIbTYpH Ha MOBY i
peauii iHIIOT KyJIbTypH.

Ilepeca AnbpBapeca Ha3WBalOTh MIOHEPOM MIKKYJIBTYPHOI T'€pPMaHICTHKH, aJKe Y
Horo poOOTI BHeplIe MOCTAlOTH IPYHTOBHO ONpalbOBaHI 3acaid IbOI0 HAYKOBOTO
HapsIMKy. BaXIMBOIO HACTaHOBOIO JOCIITHWKA € HaMaraHHsd YHUKHYTH KIime i
eK30TH3MY Y CIIPHAHATTI iHIIO! KYJIBTYpH, PO3KPHUTH ii BHYTpimHIO popMy. CBOIO TEOpiro
KyJIbTypHOTO TiepeHeceHHs [lepec AnpBapec Oyaye Ha TakMX KaTeropisix, sIK IPOCTIp,
BiUyKeHHsI, Cy0’€KTHUBI3M, iHAKIIiCTh, 30MIDKeHHS. KyIIbTypHE MIepeHeCceHHs peati3yeThes
yepe3 yBary [0 COLIANBHOTO IMMapy (30KpeMa, pHUTyalliB), MaTepiallbHOI KYJIbTypH
(apTedakriB), MEHTaIbHOI KyNbTypH (TIpaBWI i HOpPM), MOOYIOBY MPOCTOPY, TPYIIOBY
npuHaiexHicte repoiB. Lo  crocyeThbcs NHChMEHHHMIBKMX TocTtaTed A. 3erepc i
b. TpaBeHa, To iXHS TBOpYICTh HE aHANI3YEThCS SK Taka, a WIBHJIIIE CIYrye JHMIIE
MaTepiaioM TS JTIHFBOKYJIBTYPOJIOTIUHUX CTYAiH. [TrOuHa 3aHypeHHS IUX MTUCHhMEHHUKIB
Y CBIT MEKCHKAHCHKOT KYJIbTYPH 3QJIUIIAETHCS HE BU3HAYCHOIO: «3PO3yMITH BOHU IICH CBIT
9aCcTKOBO a00 K HE 3p03yMiIH 30BCIM? 3 KO MipOO JOCTOBIPHOCTI BiOOpa3wmin HOro y
CBOIX TBOpax?», — IIi MATAHHS TakK 1 3aMMIIalOThcst Oe3 BiAmoBimi, sk 3a3nadae (\Weiniger,
2006: 248).

Y npari ITepeca AnpBapeca BiZONTO HE JHIIE KYIbTYPHO-TIHTBICTHYHI OCOOINBOCTI
TBOopuocTi b. TpaBena, a H oaWH 3 ICTOPHUKO-TITEPAaTYpHUX HANpsMKIB CYy4acHOTO
HIMEIIBKOTO  JITepaTypo3HaBCTBa — JOCTIMKCHHS TBOPYOTO MOPOOKY HIMEIBKUX
MICbMEHHUKIB-EMITPaHTIB. MEKCHKa pO3IIISIAEThCS SK KpaiHa BHTHaHHA TakoX Yy
moHorpadii Axuu JlopOke «badenHs Mekcuku i3 HiMmenpkoro 3acianHs. b. Tpagew,
I'ycraB Pernep i Auna 3erepc», 2008 poky BumaHHs. 3Bakaroud Ha Te, 1m0 HimeuyunHa
4yepe3 BJACHY TpariyHy iCTOPIO € KpalHO, IO Jajia CBITOBI YW HE HANMOTYXKHIIILY
«J1iTepaTypy BUTHaHHs», Y MoHorpadii Anuu JlropOke oOpaHo crienndivuHuii KyT 30py Ha
TBOPUYICTh 3a3HaYEHUX NMUCbMEHHUKIB, 3 ICOBAHO HacaMmIlepe]] 3HaueHHs eMirpauii B iXHil
Oiorpadii. I nenrpanbHOO € came mocrath b. TpaBeHa, amke came BiH iHIIIIOBaB y
HIMEUBKIH  JiTepaTypi MEKCHKaHCBKYy TeMy y 1i  COIIaJbHO-KOH(IIKTHOMY i1
PEBOIIIOLIIHOMY 3By4YaHHI. ABTOpKa aHalli3ye HacaMmIiepex Ti HOro TBOpH, B SIKHX
aKTyali30BaHA MEKCHKaHChKa mpobnemaruka. [licas GiorpadidHoro po3airy HayTh TIaBH:
«3emisi BecHW», «IIpOTHCTOSHHSA TpiHro Ta IHAIAHINBY (CIOAM BXOAWTH aHAJi3 TBOPIB
«Cxap6u Ceeppa-Magpey», «Mict y kyHIIx», «bima tposHmay), «Kaoba-muxm» (3
MiAPO3iaMH, IPUCBIYCHUMH POMaHaM, 110 B HbOTO BXOJATE: «Bi3ok», «Ypsaa», « “Tloxin
no kpainu Kaoba” 1 “Jlicocruias”y», «“TloBcTanus nosimenux” i “['eHepan BUXOIHUTH i3
JOKYHTIIB™ ).

BbazoBum mocmimxennsam acnekty «b. TpaBen 1 Mekcuka» € npart Xeiai Llorbaym
«b. TpaBen. bauenns Mexkcukmy», mo Buinuia y 1992 pori. ABcTpaiificbka JOCITITHUIL
yHiBepcutety Jla Tpoba y MenbOypHi moenHye aHaii3 TBOpuocTi TpaBeHa 3 JOKIATHUM
OIMCOM YK€ HE €BPOIEHCHKOI peBOUIONIHHOI cuTyanii moyarky 20-X pokiB, a icTopii
Mekcuku Ta iHAIaHIIB, MemKaHIiB mraTiB Yianac i Tabacko.

Jocnimkyodn MeKCHKaHChKi KOHTekcTH TBopyocTi b. Tpaena, X. LlorGaym
KEpYyeTbCsS METOMOJIOTIEI0, IO BHUOYIOBYEThCS Ha 3acajax, OJNM3BKUX 0 KYJIBTYPHHX
nocnimkens (cultural studies). X. Llor6aym, BUBYaKO4M JITEpaTypHi TBOPH, ine Bia imei
HIMEIIbKOTO HEO-MapKCU3My, Ji0epaii3my, MYJIbTHKYJIbTYpali3My, BOHA 3aHYPIOETBCS Y
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MO ICTOPUYHHUX, AHTPOIOJIOTIYHMX, IOJITUYHUX, (IHAHCOBMX YHMHHHKIB 00paHOi —
MEKCUKaHChKOi — 1mBumi3anii. Pospimka X. Ilorbaym mocrae sk cmpoba TOCTiIUTH
MEKCHKaHI3aIlif0 CBiIOMOCTI MHUCHMEHHUKA-BUTHAHIA, OMMCATH Hamii i po3dapyBaHHI
JKUTTEBOTO POMaHy MiXk 3aragkoBuM b. TpaBeHOM i MEKCHKaHCHKOIO PEBOITIOIETO.

Ham Bunaerbcs, mo kuura «b. TpaBen: baueHHs MekcUKU» CBO€HO Ha3BOIO
HAaKpECIIOE IIe OAWH HANPSAMOK JOCIHIIKEHb TBOPYOCTI NHUCHMEHHMKA, SKHH MOXHA
Ha3BaTH iHTepMeniansHuM. 3aBasiku b. TpaBeHy, 10 cpuiHATTS MEKCHUKA 3aydIIuCs He
JHIIe 9uTadi #oro TBOpiB, a i rasamaui GimeMiB, cTBOpeHHX Ha ixHIM ocHOBI. Y Mekcwumi
Oymu 3HaATI kiHocTpiukn «Ckapou C’eppa Mazape» (1948), «lloBcTaHHS NOBIILICHHX)»
(1954), «Kommk MekcukaHChKUX onoBizaHb» (1956), «Kopabems meptBux» (1960),
«Makapio» (1960), «bina tpostHza» (1963), «Mict y mxyHrmsax» (1970). Lleit nepemikx
3acBiguye NOTY)XHUH BIUIMB b. TpaBeHa Ha PO3BUTOK MEKCHKaHCHKOTO KiHemarorpada.
Came y TakoMy pakypci HamucaHa po3Bijgka amepukaHcbkol mociimuuui 3 Texacy Henci
MembOpec «POOITHUK 1 CMepTh: 3aralibHOKYJIbTYpHHH crokeT “Makapio” (1960)»
(Membrez, 2007). Ilo3HaueHa naTra HaNAMITOBYE YHTa4a Ha Te, IO WOCTBCA HE TIPO
HalmonysapHinry HoBeny b. TpaBena «Maxkapio» 1950 poky, a mpo ogHONMEHHUH (iTbM
Pobepto 'aBanpnona 3a cueHapiem Xomta Kposca. 3a3Haunmo, mo 11 KiHOCTpiuka Oymna
MePIINM MEKCUKAaHCHKIM (PpiTbMOM, HOMiHOBaHUM Yy 1960 pomi Ha peMito AMEpUKaHCHKOL
akazeMii KiHeMaTorpadiYHAX MHECTENTB 1 HayK «Ockap» sIK HaKpamui (iapM iHO3EMHOIO
MoBot0. TBopumii myeT pexucepa Pobepto I'aBampnona ta crenapicra Xomna Kposca
CTBOpPUB He3a0apoM Iie OAHY CTpiuky 3a pomaHoM b. TpaBena «bina tpostHaa». 3aranom,
Ha Haly IyMKy, GineM «Makapio» HaaMXaeTbesl BlacHe TpaBeHOBHM JyXOM aBaHTIODH,
MICTHUYHOI MPUTO/IH, 10 OCTaHHIX KaJpiB TPUMAE TIsggadya y HalpyKEHOMY CIOCTEPEKECHHI
qya.

VY crarri H. MemOpec aHanmizyeTbCsi He JMIIE CIOKET YTOAM 31 CMEpTIO, SKHA
MOXOJHTS iMIe 3 TaBHBOIHAIHNCHKOT MiOIIOTii, 2 1 0COOTUBOCTI KIHOMOBH, IIO 3aBISKH HAM
¢inzeM HaOyBae BIIaCHE MEKCHKAHCHKOTO 3a0apBieHHs. CBaTkoBa aTpuOyTtHka JIHA
MEpPTBUX, MEKCHKAHCHKI JUTSAYi BipIIi-MIYHIKKA HA TEMYy CMEpTi — Bce IIe CIpaBHi HaJae
(IBMy aBTCHTHYHOTO KOJIOPHUTY, TOJATKOBO MEKCHKaHi3y€e BUXIAHUHA TekcT TpaBeHa. Ane
OCHOBHA yBara JOCJITHUII CKOHIICHTPOBaHA Ha CIOKETHIM IWHaMimi Bim Midy — depes
ka3ky OpatiB ['pimmiB «Kym Cmepth» — o cueHapiro ¢inmeMy. Hosena b. TpaBena mocrae
y LOMY JIAHIIIOTY JIMIIE MPOMIXKHOIO CXOJIMHKOIO.

BHCHOBKH Ta NepcneKTHBU

Hopo6ok b. TpaBeHa noci BUBYaBCs y AEKIJIBKOX METOMOJIOTIUYHHUX paKypcax, cepen
SKUX MPOBiIHUM OyB Olorpadidnuii miaxiz, 3a SKOro TBOPUICTh PO3MIISIAETHCS SIK MOX1IHA
xutTeBoro mepediry. @imosoris XX| cromitrst mouuHae 3anmydatd b. TpaBeHa o
JMHTBOKYJIBTYPOJIOTIYHAX, ICTOPUKO-KYJIBTYPHUX, UWBLTI3AMIHHUX, iHTEpMEMiadbHUX
CTyHii. 3MiHH BEKTOPiB y BHBYEHHI TBOPYOCTI 3araJKOBOTO MICEMEHHHKA 30iraroThCs 3i
CBITOIUIITHUMH 3MIHAMHM Ha €BPONEHCHKOMY Ta aMEepHKaHChKOMY KOHTHHeHTax. Ilimuac
peBomromiitHuX monid b. TpaBena cmpuiimManu mepeayciMm sk peBomonionepa. Komm x
MaHIBHUM CTa€ MYJIBTHUKYJIBTYPHHH IUCKYpC, HOrO TEKCTH CTald YUTATH SK Taki, 10
BiZIoOpaxaloTh came L0 Mapajnurmy.

Aue mompu yci CBITOMVISAHI 3CYBM Malo XTO MHikaBUBcS noetukor b. Tpasena.
JlocmipkeHHST BIIacCHE XYJOXKHIX OCOOJIMBOCTEH HOTO TBOPYOCTI, BHYTPIIIHBO MOSTHIHHUX
3aKOHOMIPHOCTEH HWOTO CTHJII0 HE CQOpPMYBAIM M€ HEOOXIJHOTO METOIOJIOTIYHOTO
amapaTy. TOXX HO3Ha4alo4Yd BEKTOPH OCATHEHHS TBOpuocTi b. TpaBena, Mu ckepoByeMo
HaIl MOTJIS Ha MPOOJIEMHE MoJIe KOMIApaTUBICTUKH, Yy PiUMIi K01 po3poOieHi 3acanu
BUBUCHHS KPOCCKYJIBTYPHOT B3a€EMOJIIT Y MEXaX XyIOXHbOTO TEKCTY. 3 OISy Ha BiIOUTTS
y pomanax b. TpaBeHa MEKCHKaHCHKHX CBITOTJIAJHMX KOHCTAHT BBa)KAEMO 3a HEOOXiJgHE
3BEpPHYTHUCS 710 Mi(OIIOETUYHUX CTYJiH, 110 BU3HAYATH POJb Mi()OJIOTIHYHOTO MHCIECHHS Y
XYHAOXKHIH  penpeseHTamii MIHHICHUX HAaCTaHOB Ta  YacOIPOCTOPOBHX  YSIBJICHb.
BukopucranHsl iHCTpyMEHTapil0 CTPYKTYPHOI NMOETHKH I03BOJHUTH CTBOPHTH CHCTEMHHMH
OIMC MOTHMBHHUX KoMmiuiekciB b. TpaBeHa, n0 ckiiany SIKMX BXOAATH MOTHBH IIOJIOPOXI,
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MOIIYKY J0JIi, HAalllOHAJIbHOIO HPUTHOOJICHHS, PEBOJIOLIMHOI HacHaru. HampaioBaHHs
HappaToJIoTii 3aKiafaloTh OCHOBY JUIA aHalli3y onoBimHuX crpateriii b. Tpasena, amxe
camMe MHCTELTBO 3aXOIUIMBOI OMOBi/li BU3HAYMIIO BCECBITHIO MOMYJSAPHICTh HOTO POMAaHIB.
OCHOBHHII METOJ] HANIKX TTOJAJIBLINX PO3BIOK MU BU3HAYAEMO SIK KyJIbTYPHO-ICTOPHIHUIA:
3 Ii€i MepcreKTUBH BiIKPHBAETHCS MOXKIIMBICTD BHBUEHHS TBOPUYOCTI NMUCHMEHHUKA Yy
KOHTEKCTi €CTeTHYHO1, COI[ialTbHO-€KOHOMIYHO1, TIONITHYHOT ITApaIurM eTIOXH.

B.TpaBen moctae sk peHOMEH, 3aTpeOyBaHHH CYJacCHOIO CHUTYAIl€l0 KyIbTYPHUX
mudysii. Moro TBOpua mocTaTh yTiMIOE B COGI ifCI0 POSMHUTOCTI KOPHOHIB 1 MEX —
JIep)KaBHUX, OCOOMCTICHMX, MOBHHX, J>KaHPOBHUX, MHUCTEIBKMX — 1 SIK Taka MOXe
KOHLIEHTPYBATH B CO01 MPOOIEMaTHKY IIJIOr0 CHEKTPY (PiIOTOTIYHNX AOCTIKEHb.
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Y cmammi posensioaiomvcs numanus mMosHoi napaouemu  nicoxk-none-3emis y
pomani Cmenana Ipoytoxa «llanoyi nomisc nickomy. OCHOBHOW0 Memo OO0CNIONCEHHs. €
yepes NIH2GICMUYHULL AHANI3 NOKA3AMU 6NAUE OKPEMUX JeKCeM HA PO3KPUMMms 3MICIy
JimepamypHo2o  meopy, XapaxkmepucmuKkiu NepCOHANCI8, (DOPMYBAHHA  3A2ANbHO20
cnputinamms mekcmy, @inocogpcokozo 3micmy mowo. Buxopucmosyouu emumonoiuHul
AHAN3 CMPYKMYPHUX OOUHUYb NAPAOUSMU, OKPeCIumu OKpemi CeMAHmuuHi epynu —
iHOukamopu KoHmekcmy. Buceimieno nowsmms «napaduemay Ak AiHegoginocodcvie
VMBOPEHHS, WO Y YbOMY OOCHIONCEHHI CMAL0 SUSHAYANbHUM O/l PO3YMIHHA MA AHATIZY
Jimepamypno20 mexkcmy, a Makodxdc CMaio KIOYOBUM NOHAMMAM HOEOHAHHS OeKilbKOX
JIeKCUKO-CeMAHMUYHUX SPY.

Kpinm moeco, nasrxononapaouemamuyni enemenmu (MOGHI MOOeNi), 3a3HAUEHi Y
O00CNIONCEHHI, BUKOHYBANU OONOMINCHY MA NIOCUNIOOYY QYHKYITL, wo 3abe3neyuno nosHiue
CHPUTIHATMS MEKCIY POMAHY.

Hackpisnuii mexcmosguii ananiz yux AeKCUYHUX OOUHUYbL 0d8 3MO2Y BUSHAYUMU
0eKiNbKA CeMAHMUYHUX 2PYN, KL CMAaU USHAYATbHUMY Y poMaHi. Emumonocivnuil ananiz
KOJICHO20 ejleMeHmy napaoueMiu Cmae KIYO8UM, WO U BUSHAYULO UYLTiCHICMb Yciel
cucmemu. Bemanosneno cmani 0asHi cemanmuuni 36 s13ku Yy M0OOei NicOK-Noae-3eMias, uo
U cnpuuuHuno ixHe 00’€OHamHA 00 okpemoi napaduemu. Koowcen — ucnogok
NPOLTIOCMPOBAHO NPUKIAOOM 3 POMAHY.

Pezynomamom Oocniddicentss cmano OKpecieHHs MOBHUX Mooenell, 5Ki aemop
BUKOPUCMOBYBAB OJisl BUPAdICEHHS 3MIcmy AK 3 00Ky inocoghcvroco, max i 3 60Ky
aimepamyposuaguoeo. Taxi moodeni O0onomazaroms 3pO3YMIMU OCHOGHY 10e€l0 MEopy,
nepeoamu GIYUHO Ul CIMUCIO OYMKY a8mopada.

Came  nimesicmuunuil  ananis — mekcmy  3a0esneuus — 2aubOKe — PO3YMIHHS
npobIeMamuKy pOMAHy, 6ICUBAHHA JEKCUKU OA6HbO2O NOXOOJCEHHsT OY10  BOANUM
CMUTICMUYHUM NPULLOMOM, MAUCTNEPHO BUKOPUCHAHUM ABMOPOM.

Knrouosi cnosa: poman, napaouema, emumono2iyHull aHAali3, AeKCUYHA OOUHUYS,
JIEKCUKO-CEMAHMUYHA 2PYNA, MOBHA MOOEb.
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Abstract. The article considers the issues of the language paradigm sand-field-land
in Stepan Protsiuk’s novel “The Fingers Through the Sand”. The main purpose of the study
is through linguistic analysis to show the influence of individual tokens on the disclosure of
the content of a literary work, the characteristics of the heroes, the formation of the general
perception of the text, philosophical content, etc. Using etymological analysis of the
structural units of the paradigm, outline individual semantic groups — the indicators of
context. The notion of “paradigm” as a linguistic-philosophical formation is highlighted,
which in this study became decisive for the understanding and analysis of the literary text,
and also became a key notion of combining several lexical-semantic groups.

In addition, the surrounding paradigmatic elements (language models) mentioned in
the study performed auxiliary and reinforcing functions, which provided a fuller perception
of the text of the novel.

A thorough textual analysis of these lexical units made it possible to identify several
semantic groups that became decisive in the novel. Etymological analysis of each element
of the paradigm became key, which determined the integrity of the whole system. There are
long-standing semantic connections in the sand-field-land model, which led to their
unification into a separate paradigm. Each conclusion is illustrated by an example from the
novel.

The result of the study was the delineation of language models that the author used
to express the content of both philosophical and literary. Such models help to understand
the main idea of the work, to convey accurately and concisely the author's opinion.

It was the linguistic analysis of the text that provided a deep understanding of the
problems of the novel, the use of vocabulary of ancient origin was a successful stylistic
device, skilfully used by the author.

Key words: novel, paradigm, etymological analysis, lexical unit, lexical-semantic
group, language model.

Beryn

TBopumii topobok Crenana [Iporroka Hapasi CKIagaeTbest 3 6araTboX MOSTHYHHX Ta
MPO30BHUX TBOPIB SIK IS IOPOCIHX, TaK 1 AJIs JiTeH Ta IOHANTBA. SIK CydacHUH yKpaiHChKHUH
MICbMEHHUK BIH HE CKYTHH IIEH3ypolo, Mae Oe3MekHy CBOOOIy CJIOBAa, Ta BOJHOYAC
YYTJIHMBO pearye Ha CyCHiJIbHI BUKJIMKH, Ya4COM HEXTYIOUYH YUTALbKI YIIO100aHHS.

BiH € cepen ykpaiHCbKMX MUTILIB, YMi TBOPU HE TUILKH BUCTYNAIOTh BUPAa3HHUKAMHU
CYCNUIbHUX MOJIiH, ajie € IpenTeyoro noiii MailoyTHeoro. Taka JjitepaTypa € HaJI3BU4aitHO
BaroMo0 3 TOYKH 30pYy PO3BUTKY yKpPalHCBKOTO COLiyMy, BOHA CKJIajHa, 0 i BU3HA4ae
BuOip MeroniB 1o ii gocmimkenns (bapaw).

Moga tBopiB Crenana [Ipoifoka 3 0JHOro 00Ky MpocTa i 3po3ymina, a 3 1HIIOro —
BHOIp MOBHHX 3aCO0iB YacTO HEOUiKyBaHWH, ITHOOKO IHTHMHUH, mMadOCHO-TiIHECCHUH,
OpyTanpHO-0C3KOMIIPOMICHHH, BiacHe, pi3HWA. Came TOMy MOBa pOMaHIB IHOTO
MICbMEHHUKA € Ha/I3BUYANHO IKABOIO IS JOCIIKESHHS.

MartepianoM HOCTiIKEHHS CTalW JICKCHYHI OIWHUII, 00’€IHAHI ITapagurMOr0
nicok-none-semns 'y pomani Cremana [Iporroka «[lanpli moMik miCKOM», a TaKOX iXHi
JIEKCUKO-CEMaHTUYHI TPyIIH.

Jlo MeToniB aHami3y wiel mapagurMy HaJIEXKaTh: ONUCOBUL, MEMOO «CIOB0-00pPaA3»,
CYTh SIKOTO TOJISITA€ y BHABJICHHI TOTO KOMIUIEKCY MOBHHUX 3acO0iB pi3HMX DiBHIB 3 yciMa
CTWIIICTUKO-CMHCIIOBUMH;  MemOO  OQOCTIONCEHHA  JeKCUKO-CEMAHMUYHUX — NOJIE,
KOHMEeKCMHULL Ma iHMepmeKCcmyaibHuli Memoo aHalli3y MOBHHX OJUHHMI (Y XyI0KHBOMY
TEKCTI JO3BOJISIE TPOCTSXKUTH (YHKIIOHYBAaHHS HACKpPI3HMX 00pa3iB, MOBHHMX 3HAKiB),
MemMoO emuMONI02IUHO20 aHANI3Y.

Bapro 3ayBakuTh, 10 Ha CBHOTOJHI METOHOJIOTISl OyIb-SIKOTO JIIHIBICTHYHOTO
JIOCIIJDKEHHS — SIBUIIE IUIACTHYHE, 0 Nepe0yBae y PO3BUTKY: «...a JIIHTBOMETOMOJIOTIA
ONMHMJIACS Ha PO3OPDKKI MDK yCTaJCHUMH MPUHIMIIAMHU PaAlliOHATBHOCTI, 00’ €KTHUBI3MY
YaciB MOJIEpHY Ta IIUPOKHUM JiOepali3MOM JEKOHCTPYKIIi - HaHyI0OYOro MeTO0I0TI4YHOTO
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OPUHIUIY ~ TOCTMOJCPHI3MY; 3 TOCTMOICPHI3MOM B JIHTBICTUYHUX JOCIIKCHHIX
Habwupae Baru ¢inocodpcbkuii npuHIun aekoHcTpykuii» (Crexkko 2021: 101-102).

AKTyaJbHiCTh JOCTIIUKEHHI BH3HAYa€ pO3BUTOK CYYacHOi yKpaiHCBKOi
JmiTepatypu, SKAH OCTaHHIMH JECATWITTAMH Ma€ XapakTep pi3HOKaHPOBOTO,
MYJIBTUTEMATHYHOTO, MOBHOTO po3MairTs. JIIHIBICTHUHHMH aHami3 XyIOXHBOTO TBOPY
BioOpakae pPO3BUTOK CydYacHOi YKpaiHCBKOi JiTeparypHoi MoBH. OKpemi JIeKCHYHI
ONIMHMII PO3TILINAIOTECA SIK aKyMYJIATOPH 3MICTy Ta (akTOpu BIUIMBY Ha CBiJIOMICTB
yHuTaya.

Meta gociizkeHHsI — NpOaHaNi3yBaTH OCHOBHI JIGKCHYHI €JIEMEHTH MapajurMu
nicox-none-3ems SIK IEHTPAIBHOI y poMaHi, copMyBaTH MOBHI CEMaHTHYHI MOJIEI, 10
MaloTh JOMOMDKHY QyHKI0. [IpeaMeTroM oCTiTKeHHS CTaad JICKCHYHI OJWUHUII
napagurMu nicox-nofe-3emisi Ta i CynpoBiJHI HABKOJIOTIApaAUTMaTHYHI eIEeMEHTH.

Oo0rosopeHHst

Creman [Ilpomiok HalmeXUTh caMe 1O TaKHX IHCBMEHHMKIB - IIPEACTaBHUK
«aKTyalbHOI YKpaiHChKO1 miteparypm»: «Cteman I[Ipomfox — omuH i3 HaimikaBimmx i
HalCyTepewIMBIlNX yKpaiHCHKUX MHCHMEHHNKIB. Momy 6 HapoauTucs B uacu DpaHKOBO-
I'pindeHKoOBi, - MH Manu O YeproBUi B3ipelb €CTETHYHO-CBITOTTIAHOTO CITYKiHHS YKpaiHi
3 TakuM 3HAHOMHUM 1 TIOBTOPIOBAaHMM Ha YKpPAlHCBKMX TEpEeHax OpaMaTHYHHM, a TO H
TpariuauM croketom» (denpko); «IIpo3a Crenmana I[Ipomroka 3acBiguye MepeopieHTAIIIO
3HAYHOI YACTUHU IUCHMEHHHUKIB 13 KIJTBKACOTTUCSIYHOI ayaUTOpii Ha BY3bKE KOJIO
niaroroBnenux peuumnieHtiB» (bopons 2002: 61); «KOHTpacTHICTh AUTSIYMX BpPaKEHb Ta
eMOIIi{ - Bijl HamaJiB rocTPOro LIACTS 0 HEBUMOBHOT'O po3Mayy - HAalleBHO, «OCEIMIa» B
MEeHI pPO3/IBOEHICTh 1 KOHTpoBepciliHicTh» (ITpoiok).

MoBy TBOpIB IIbOr0 aBTOpa HE MOXKHA Ha3BaTH JIETKOIO JUIS MPOYMTAHHS: YUTAY
3MYIIEHUH NPUTaJbMOBYBATH, 00 OOMIPKYBaTH NMPOYMTAHE, MAHCTEp CIOBa MPUMYIIYE
MpaIoBaTH PO3yM Ta IyIly 4WTada: «AJDKEe MEHE HIKOJIHM HE BIAIITOBYBAJIM aHI YUCTE
PEYHHITBO TIOCTMOJICPHUX KOJIAXIB, aHI HOBOHAPOJHUIIbKI MMATETUYHI IITaMIIH. 3BiJICH, 1O
pedi, i MO€ TIeBHE JliTepaTypHe camiTHUITBO» ([Iporrok).

Yuraroun TBopu Ctemana Ilpomroka, Bpakae BHOIp MOBHHX 3aco0iB, IO €
pe3yJIbTaTOM HaJ3BHYAHHO MPHUCKIIUIMBOTO CTaBJICHHS aBTOpa /10 JEKCHYHOTO Marepiaiy:
«3-TIOMIX IHIIIOTO MEHE IIKaBJISTh MOXKJIMBOCTI MOBU. BOpOoThOa MUCHMEHHHKA 3 MOBOIO €
OJIHi€I0 3 HANOLIBIINX MpobsieM. BaxinBoio € Takox 60poThOa 13 BIACHUM CTUIIEM, TOOTO
3BUIbHEHHS HOTO BiJ 3aCTUIJIOCTI 1 caMOOBTOPiB. CaMOPO3BUTOK 1HAUBIAYAIBHOTO CTHITIO
- Te, IO AY’Ke MEHE I[IKaBUTh. AJ[)Ke MOXHA OyTH TaJIaHOBUTHUM, aJi¢ MMOTPANUTH B MACTKY
camoIuIariary, sikuii 3aCMOK4e, MOB TPSICOBHHA...BiquyTTs ronoxy crpuse 4yTIMBOCTI 10
cioay ([Iportok).

MoBHa MozeNb nicoxk-noie-3emis y poMaHi HaOyna 3HA4eHHS IapaJurMH, IO €
rII00aIbHAM JUISi BCHOTO TBOPY, 00 €IHYE 3MICTH, y3arajlbHIO€ CIIPUHHATTS; MOCTiHHE ii
MOBTOPEHHS Ma€ J[Ba OCHOBHUX 3HA4YEHHs: HaraJyBaHHS IIPO TIIHHICTH BChOTO CYIIOTO Ta
MiIIHE TTO€HAHHS JIIOAWHH 3 TPUPOJIOIO.

Iapaouzma (naB.-rp. mopdderyyo, paradeigma - mpuximan, 3pa3sok, B3ipelp) -
Oararo3HauHe MOHSATTS, SIKE 3al€KHO BIJI KOHTEKCTY MOXKE O3HAuaTH II€BHH,
00yMOBJICHHI YacoM Ta OOCTAaBHHAMH SIK CTAJIHi HA TEBHUU TEPIO: CTHJb, TPAIHIIIIO,
KOHIIETILII0, TeHepaJIbHY /110, 3aKOH - 32 3MIHOI KOTPUX MOYKHA 3aCTOCYBATH I'PaHUYHI
YMOBH - 3MIHM MapajurMy; y 3arajJbHOMY 3HA4€HHI - TEOPETHKO-METOJ0JIOTIYHa MOJIEIIb:
1) cykymHicTh (iToCOPCHKUX, 3araJbHOTEOPETUIHUX OCHOB HAYKH; CHUCTEMa IOHATH 1
ySIBJICHB, SIKi BIIACTHBI IIEBHOMY IIEPiOIOBI PO3BHUTKY HAYKH, KYJIbTYPH, IWBimi3alii; 2) y
MOBO3HABCTBI BCSl CYKYITHICTh (DOPM CIIiB, 1110 YTBOPIOIOTH JIEKCEMY, & TAKOX 3pa3oK, cXema
cioBo3minn (ITapanurma); 3) «Monens mocTaHOBKH mpobiemu Ta ii po3s’szaHHs» (Kowan
2008: 9).

Hanpuknan, y nocnimkenni Anapis I'ypaysa «KonnenTt 6odu B pomani OneHn
[ledopHoi «XuMepHHIS» JHIIE OAHA JISKCMYHA OJMHUIS Jonomarae y (opMyBaHHI
cnemudiynoi mapagurmu:  «Peanizyrounch 4epe3 BapiaTHBHY IIOETHKY (BXe He
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https://uk.wikipedia.org/wiki/%D0%94%D0%B0%D0%B2%D0%BD%D1%8C%D0%BE%D0%B3%D1%80%D0%B5%D1%86%D1%8C%D0%BA%D0%B0_%D0%BC%D0%BE%D0%B2%D0%B0
https://uk.wikipedia.org/wiki/%D0%A1%D0%BB%D0%BE%D0%B2%D0%BE%D1%84%D0%BE%D1%80%D0%BC%D0%B0
https://uk.wikipedia.org/wiki/%D0%9B%D0%B5%D0%BA%D1%81%D0%B5%D0%BC%D0%B0

aHaTOMi30BaHa i aM0OiBaJIeHTHa, aJie Jcusd 600a ONIPHUSBHIOE cebe y CTUIII30BAHUX ONHCAax
NpoLECiB 1 CTaHIB, 3BOpoTax nepcoHidikanii i eBdemizanii, ppa3eosoriyHUX KOHCTPYKIIISAX
TOIIO) 1 MEBHO WiAMOPSAKOBYIOUH CTPYKTYPY TBOPY - Bifl JIEKCHYHOTO 1O OOpa3sHOTO
piBHIB, - KOHIIENIT 600U OPTaHIYHO B3a€MOJIE€ AHAIOTIYHIMH TEMATHYHO CIIOPiTHCHUMH
KJIacTepaMH YOCOOJICHHS, JICHTMOTHBHAMH IMITaIlisiMH 3 e()eKTOM KOMITO3UIIIITHAX KilI, 13
KOHIICTITAMH I1aM’SITi, TOBEPHEHHS, palo, NeKIa i Mof., CIpHsIioYn (HOPMYBaHHIO B POMaHi
Mi(ormoeTnyHo1 TapamgurMH  MoO3aidHOrO THIy, BracTuBoi mpo3i Omenum I[lewoprOi»
(Typmy3 2020: 47).

OTKe, MOBHA MOJICIIb HOJe-NiCOK-3eMisl € TIAPAUIMOI0 Y KOHTEKCTI BChOI'0 POMaHy
Crenana I[poutoka «[lanbIi moMix mickoM», 110 CEMaHTHYHO 00’ €JHY€E TPU CIOXKETHI JIiHIT
pomaHy, (opMye HaBKOJONApaJUrMAaTHYHI CHUCTEMHM, BIUIMBAE HAa CIPUUHATTS TEKCTY
pOMaHy 4HMTa4yeM TOILO.

OCKITbKM OCHOBHHUM Yy CIIOBi, THUM, 1[0 BHU3HAaya€ HOro CyTh 1 Miclle y 3arajbHii
CHCTeMI MOBH, € 3Ha4YCHH:, TO BCi HOro eleMEHTH MOBWHHI IepeaBaTH MEeBHE 3HAUCHHS,
TOOTO CJIOBO — IIe, HAacaMmIepen, CEMaHTHIHHH HEHTP. B OCHOBI CHCTEMHOCTI JIEKCHKH
JeXKaTh BHYTPIIIHI, CEMAHTHUYHI 3B’SI3KM CJiB, a caMma JIEKCHYHA CHCHIEMd MO6U SK 3
norysiy i CKJAJ0BHX YAaCTHH, TaK 1 3 MOTJSIAY 3B’S3KiB, IO ICHYIOTh MK HHMH, €
CEMAaHTHUYHOI 1 BHCTyMae 00’€KTOM JOCHIJHPKEHHS JEKCHKOJOTii Ta CeMaciolioril sK
CHCTeMa B3a€EMO3B’I3aHHX, IEPEIJICTCHUX KIIACIB CIIIB PI3HHUX 32 00CSATOM Ta MOKA3HUKAMHU.
[{um 3yMOBIIOETHCS OCOONMBHN XapakTep JEKCHYHOI CHCTEMH, ii CBOEPIJHICTH i
CKJIQIHICTb. 3HAUEHHS Yy MOBI YTBOPIOIOTH BHYTPILIHI 3B’S3aHi PSAJH, OCHOBOKO SIKHX €
CHUIBHUM €IEMEHT YM O3HaKa 1 CHiBBIAHECCHICTh muX psmiB. Lli psau, B CBOKO uepry, 3a
TUM K€ NMPUHIMIIOM BHCTYIAIOTh WIEHAMH PsJIiB BULIOTO PiBHS. 3pO3YMIJIO, IO BCi BOHH
HE TIJBKH CIIBBITHOCSTHCS, ajic i B3a€MO3B’s13aHi 1 B3aeMo3ymoBiieHi (Bunorpamos 1972:
46-47).

Y pomani Crenana IIpoimoka Takow MOJACIIFO BHCTYNMAE TPHUKOMIIOHEHTHA
KOHCTPYKIIIS 3 JIEKCEM nicoK, noje, 3emist, ki BXKUTO M0 BCbOMY TEKCTOBi. Marouu Oarato
CHUIFHOTO Yy CEMaHTHIl, Ili JICKCHYHI ONWHUNI OO0’€IHaHI y €IWHE IOHATTS (COKUTTS-
CMEPTb», JIe € )KUTTEBI €JIEMEHTH (3eM/isl, NONSHA, Pilisl), a TAKOXK CIIEMEHTH BiJMUpaHHS
(nopox, cmimmsi, nepodrouuil), 1O TiATBEPKYE STUMOJIOTIYHUMN aHAaTi3:

Bemust — [nozemnuys, nozemenist] «MiCUEBICTb, TUIBHHIIS, TEPUTOPIS» — P. 3eMs,
Op.3samas, OP. 3eMas, 3eMs, 1. Ziemia, u. zemé, CIIIl. ZEM — CIIOPIAHEHE 3 JIUT. ZEMe «3EMIISD»,
zémas «uu3pkuit» (ECYM 1985, I1: 259);

Micox - [nickosdmuys] «mitmana 3emitsy, [nickoeéys] «ocamouHa TipchbKa Mmopoja 3
MCKOM» — . necok, Op. nsacok, ap. nBewk, n.piasek, u. pisek, cim. piesok — «mm, mopox,
cmiTts, mebinp» (ECYM 1985, IV: 415);

Mose — [nomsneyv, noasnun, noasnuys] «HOONSHA, PIBHUHA, HEBENUKHH JIyT,
3BHYAWHO Ha y3iicci abo cepen Jicy» — P.,0p. nosie «Imoney», Ap. noie «BIIKPHUTE MiCIe,
MOJIsSIHA, JIYKH, TOJIe; CTell, )KUTeNi CTelMiB; HUBA, puULIL; Micue OutBm», m. pole «more,
npocTip, 30Ha, cMyra, paiior», u.ci. pole «r.c.» — mci.polje «BigkpuTe Mmicie, MpocTip;
piBHHHA, TOJIe, PULIT», MOXiMHE BiJ POlb «IIUPOKUH, TITOCKHUN, MOPOKHIN, HEPOIIOUHII)
(ECYM 1985 1V: 487).

Jlo nexceMu nicok MOBHOIO MOJEIIIO (HAaBKOJIOTAPAaJUTMaTHYHUM YTBOPEHHSM)
CIIYT'YIOTb TaKi, IK nycmes, NAaabyi, 20108d, 3dMKU, 200UHHUK, 3DEYEHH S, CMEPMD.

- V uiii nycmeni ryOUBCS HE JUIIEC nicOK MiX TAIBISIMHU, aie W Majblli
nomixk nickom (Ilpomtok, 2020: 46);

- Ax6m KnaBmis 3aristHyia 10 WOTO KiMHATH, TO JTyke O 3auMBYBajacs
croco0y poOuTu HiYHY poOoTy. Ane BoHa 3aBOAaWIMBO 3axoBajla 20708y B
nicox...(ITpomrox 2020: 59);

- HacrynHoro aHst nickoi 3amxu BCEMOTYTHOCTI PO3CHIIAJIMCS Ha OYax
(ITporrok 2020: 92);

- AJte yacu 3HOBY 3MIHIOIOTbCS, 1 MOOYTOBHUIT CIIOKIN 1 KOMGOPT y HamIii
Joporiii BiTun3Hi 3aBan HaraayrmTh nicoK, KyAH KOXEH MOXKE 3aHYPHUTH CBOi nanbyi
(ITporrok 2020: 162);
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- ukapHuil nickoguu 200uHHUK, IO HIKOJIH HE 3aMep3aB 1 HE MCYBaBCH,
YiTKO [OKa3yBaB 4ac. / 00uHHuK TIEPEXUBE BCe. 3TI0BUB OH 3apa3 LieH YOPTIB cOOUHHUK,
TPOIIKB OM HOTO MOJIOTKOM, TOTIM IOOWBaB O SIKUMOCH JJOMOM a00 COKHPOIO, SIKOW
MaB 1i iz pykoto! (TIpomrox 2020: 207-8);

- TinpKy BOTHHMK HEBTOJICHHOI JKarW 1O JKUTTS Ma€ MOJACKYAW IIAHCH
BUCTOSTH IIiJ] yCiMa MaNBIIIMHU TIepeMiH i nickom speuenns...(IIpomrok 2020: 211);

- [MickoBwif TOIWHHUK OYB HACTLIBKH HE3PYIIHHUM i HE3BOPYIIHHM, IO
@enip panToM BYENMUBCS pyKaMH B el ciMeldHW Hemotpid. 3maeThcs, yce, MO
HaKOIMYMJIIOCS. B HOTO JyIi, IIAJICHOIO 3JIMBOIO BHUBEPraJiocsi Ha CTapOBHHHY CiMEIHY
penikBivo. — Po3cumaiics 3a BiTpom mmicok! Yowuii neit Tpukisituii yacomip! (IIporrok
2020: 213-214);

- Jlvie xonw Bix nickoguxa 3anMmuincs aApysku, dexip crnepiry AUBUBCS
Ha LII0 NOIIMAaTOBaHy KYNKY BUPSYEHUMH OYMMa...yIaB Ol KylKH MOOUTOrO IIKJIA ...
Tex Mmo4ynHaB rotyBatucs a0 cuepmi (IIpowrok 2020: 215).

MOBHOIO MOZEIII0 HAaBKOJO JEKCEMH HOJle € TMPUKMETHHUKH: nicKoge, Heguoume,
Heo30pe, He3anedlcHe, HeCKiHueHe, Tunuege, YopHe-npeuopHe Ta IMEHHUKHU: Ciibys 3 NICKY,
6004, HeMO6, MONOKO, KGIMu, IPYHM, WiyM, RUieHUys, dcumo, Hebo, nogimps, aoou,
npupooa, noniiu.

- Moske, KHIiBCBKI MITaxu MOTPAIUIAIOTh Y B’s3Ki nickogi noas? (Ilporrox
2020: 54);

- HEBUIUMI nOJsi ... NWIBHYIOTh 32 BIIBHUMHU JKHBHMH TiTamMu;, Y ITUX
NOJIAX YMOHTOBAHO XUTPOMYAPI cuibvyst 3 nicky, sSKi TMOBOJI BUCMOKTYIOTH NTalllMHE
OaxkanHs cBOOOmM; Heoszopi noas HIYOTO HE 3HAIM HI PO PO3TPOMH
«(hopmMaicTHUHUX» BisIHb Y My3ulli, Hi 1po PenopoBi AyLIeBHI CyM ATT4. . .; [loas Oynu
He3anedCHUMY BiJl 3aHAJTO JIIOJCHKOTO B yCi 4acH W NpHM BCIX HapoJax 1 JepikaBax
(ITpomrok 2020: 55);

- Ilone BCMOKTYBaJO 600y, SIK HEMOBIISI MAaTEPHHCHKE MOJIOKO. ParnrtoM Haz
nosem 3acsso. HesBimaHoi Kpacu keimu, MIHIATIOPHI 1 BEIWYE3Hi, PI3HOKOIIpHI 1
TIOBHOPAMiCHI, CYMOBHTI 1 YTBOpPEHI CHOBHIIEM IPOCHIHCSI IO Heba 3-miJ TOBII
HaMOKJIoTO 1pynmy. Han noaem cTosiB 1e1p BIOBHUMHUH wiyM 9U TO POCTY THIMHOK, U1
MepeAKyNaIbChKUX MiCTepill, siki Bxke Habmmkamucs ([Iporrok 2020: 58);

- Ione 6yno HeckindeHHUM. Desiip HE MIr CHEpILy BiIPI3HUTH NUEHUYIO
Bix orcuma (ITpoitok 2020: 60);

- 3aKkoH 1 mpaBo Ul HaWCIpaBeAIMBILIOl y CBITI JiepKaBu POOITHHKIB i
CeJIsiH 3HAUMB HE OLJIble, HIXK IIMAT Ta3eTH, SIKUM HiITHPAIKCS 100U Ceplia Iech ¥ noJi
YH JTFOJIM MOJIOTA B 4ep3i 10 KomyHanbHOro BuxozKy (IIpomtok 2020: 77);

- ...Take uopne-npewopne none. Ilonem inyte mnincrapkysari (i IBa
MOJIOJIFOBATHAX) YOJIOBIKIB Y YOPHHUX CIOPTYKax. HeOo Han noiem 4YOpHINIE, HIK
3BUYaifHO. Y YOpHOMY, HAIlOBHEHOMY po3nadeM W Oe3Hami€ro, nogimpi BaXKO
opierrysarucs. .. (IIpomrok 2020: 115);

- Ione e mymae Oinitn. Hebo He 30upaeThes cBiTinimartu. Lle webo 1 1e
noJie HepansHChKi. Lle nebo ¥ none B3arami skich HeMOACHKI. Hema Hi 4epBOHHX 3ipoOK,
Hi Oinux. Hebo 3nuBaethes 3 mojem ([Ipoirok 2020: 116);

- AuJte SIKIIIO MEHE KOJHCh BUITYCTSITh 3 IIOTO TEKJIa, XOUY THXOT'O 3€1€H020
nozs, 3Bepxy cunvoeo neoa...(Ilpomok 2020: 123);

- He Mae npupooda Takoi pedoBUHH, IO BiTHOBIIOE nonin. Ha TUX moOsAx
XOpPOBOJT MaBOK, III0 MOYE 3aJOCKOTaTH ¥ 3aMOPAYyBaTH ITHOTJIMBOTO FOHAKA... TiIbKH
MaKOBUMH  HOASMU  KOXaHHS...HOYaMH  OpOAATb  MPHUBUAH...CIIOPYIKEHUIH
BeJICTEHCHhKHH anapat aust remonianizy (IIporrox 2020: 145).

- ..o BchboMy CPCP BimioBIIOBaNM cCOJAAT-KaTIK, OE3pyKHX TIepoiB,
0e3HOTMX MYYEHHKIB, THX, SIKUX OKHHYB PO3yM BiJ I00a4eHOro i Bij >KiHOUYOT 3pajy,
BUBO3WIN iX y NpEKpacHi nojs — JIEKOJH IIe BIAIITOBYBalM OCHKET, yacTimie Hi, 60
HiCISIBOEHHIH KpaiHi Tpeba Ha BcboMy ekoHOMHUTH. .. (ITpomtok 2020: 152)
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- Komu OyB 1maciuBuid 3 Hero, TO OyJW 4YyKi KBapTHpH, JIMIIHEBE HOTe,
knantuk HebOa Haj ronosoto (IIporrok 2020: 164);

- ... TUKUM HI9HUM noiem OpOAWB PI3HUK i3 3aKPHUBABICHOI COKHPOIO.

npuMapyd  T0OOBi, AKi H0OWBaB  pI3HWK; TNPUBUAM Oymd  HAIOBHEHI

JKUTTECTBEPAHICTIO COHIIS;, SK IIEPEBEPTHI-BOBKOJIOAM, YTPATHUBINM CBiff BECHSHUIMA
IBIT, JITHIH PO3KBIT 1 HaBiTh MATPYEHY Kpacy OCIHHBOTO 3aHeINajy, BTIKalli O TaKUX
ke nBito3aryonenux...(IIpomrok 2020: 183).

MOBHOIO MOJEIUTIO HABKOJIO JIEKCEMU 3eMJ1A €: JIECIIOBO OUUyamucs Ta IMEHHUKH:
mina, nuenuyi, 006K, 31U8d, cCMepmy, X000, 6010MO, COHYe, Hebo:

- [Maganu Ha 3emmo; IXHI TONi Tifla KOTHIHCS 3emiero # TIISHHUISMH
(ITporrok 2020: 56);

- denopy Taku 31a€ThCS, O BCE 0OGKILLISL )KUBE W Ma€ BIaCHY MOBY. Alie
IIbOTO XOJIO/HOTO JIiTa IOCh 3a0araro Hariaux 3aus. Moxe, To 3eMm/isi MyCUTh TaK JJOBI'O
ountnatucs micys cuepmi...? (Iporrok 2020: 57);

- Ha ixwniif mo0oBi TpumaeTscs 1 semnd. 1 Oyme TpumaTtucs i HUHI, i
npicHo, 1 BoBiku BikiB (IIporrok 2020: 77);

- To nuuemipHe, TO HalsAKaHe, SIK OONMYYS IMAapaHOiKa, KBITHEBE HeOO
KOKeTyBano. 3emns Oyna mepenoBHEHa NMpoOymkeHHAM. Conye DOKUIANO B JIIOACHKI
cepIsl HOBUX CIIOAIBaHb 1 (aHTa3iil. Benukuii crokiii HIKOMM O HE CTBOPHUB BEIHKOI
BiliHH. 3amicTh Hei MoBCIOAHO O paminu ramsBuHHU macTa. OcTpiBkiB paxomi. JepkaBu
npougitanHs dinocodii (Iporrok 2020: 96);

- He po3ymiB, 3BifKku OepeThcs TOW AyX, Y LBOMY X0.100i i 6osomi, MK
CYBOPHMH ¥ 4YacTO HEPBOBUMH JAPY3SMH...CBiU€UKa HAarMHAETbCS 00 3eMii, aje He
racHe, HIKOJIM He TacHe, Xi0a ak y Ti CTpauIHid Macakpi, Mpo SKy HE XOYeThCs U
3rajlyBaTH, KOJU HEOO Manaio Ha 3emio, a 3eMJIs migonmaiacs 0o #eba (IIporrok 2020:
127);

- Hiuniina 3emss 1 BUMANCHUI MPOCTiIp — OCH IO TIOBUHHO 3aJTUIIUTHCS
Big onopryHicTHaHUX BigcTynHuKIB ([Iporrok 2020: 189);

OTxe, Ha NPUKIAAAX 3 TBOPY TMApagWIMa niCOK-nONe-3eMisi POLUIUPSIETHCS
Ha/[3BUYAHO HAHOLIbIIE 32 JOMOMOTOI0 iIMEHHHKIB Ta MPUKMETHHKIB, 3pilKka — IIi€CTiB.
IMEHHMKOBO-TIPUKMETHHUKOBA CKJIAJI0Ba € OCHOBHOIO JJIsl (JOPMYBaHHS 0Opa3HOCTI TBOPY.
BincyTHICTD Ji€CIIBHOIO KOMIOHEHTY JI0/1a€ Y CIPUUHSTTI pOMaHy CTaTHYHOCTI, CTaJIOCTI,
3aBMHUpaHHS 4yacy.

[Tpore KOHTEKCTyasbHO LSl MapajurMa Mae Iie OJHE «KOJO PO3IIUPEHHS» - Ti
JIEKCUYHI OJJMHUIII, 0€3 SIKUX CIPUHAHATTS MapaurMu nicoK-noje-3emas 0yno 0 HEOBHUM;
3a JIONOMOrOI0 Takoro JOJaTKOBOI'O Iapy BHHUKAE 3aBeplICHE CHpPUIIMaHHS
HaBKOJIMIIHBOTO CBITY (NPUPOJH), MOYYTTIB T€POIB TBOPY, CIPUHHATTS TEKCTy YHMTayeM
(6imep, conye, menno, nebo, 600a, nogimps, pociunu (depeea, Keimu), aic, sp, NYCmes,
MEAPUHU, NIMAXU, HCYKU, N AE6KU):

- bes e6impy i comys BOHM TIEPETBOPIOBAIMCA Ha BMICTHIIHIIC
xaxy...(IIpomrok 2020: 47);

- Hanuxani HacTostHUM Ha pocaunax nogimpi (Ilpomrox 2020: 56);

- Heb6o ue 0yBae pagsHchkuM, nogymas Denip. Birvni nmaxu Hag Kuesom
HE 3HAIOTh MPO JEpPXKaBHI KOPAOHH; MOOJIECHI PAJSHCHKI YEKICTH IIe HE CaKalTh
nmaxie 'y Tiopmu (IIpotrok 2020: 75);

- Ane nebo He BimmoBimae 3a BiliHH. Heb6o He OyBae NPOBIHIINHUM YU
6e3nepxaBHIM. BOHO onHakoBe Haj ToI0OBaMH KOMYHICTIB 1 KamitamicTiB (IIportok
2020: 99);

- Takox y azici He 3ycTpiHEml Hi PaasSHCHKOTO IIparopa, Hi cepma 3
MoJoToM. Jlicu 1 sipu e 30epiratoTh SKych IHOTIMBICTE CBOIX MepBiCHUX Ayl. Jlicu e
30epiratoTh JiBOYy He3alMaHICTh 1 BIMIPHICTH BiX PaJsMHCHKOI 3apa3H, IO 3aroJIOHIOE
c0000 KOKEH KJIANTHK HAIol 3emi, 3aHeunInyrouH ii Tak...(IIporrox 2020: 105);
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- e Tpomku — i Morymu O 3aUBICTH depesa, HANEPEKIp MapTikHIN BOJI.
XKogHi orcyku 9 n’sieku  HE MOXYTh CTOSTH Ha muixy JqoauHu no macts! (Ilpormrox
2020: 119);

- I'pynHeBe menno Mae AKych MarHeTHUHY HincTymHicTh. [llock ribpumHe.
Takox me menno nae NOJATKOBI, Y)K€ TPHUCIIAaHI IApOM POKiB, BIAMOB 1 po3dapyBaHb,
CIOJiBaHHA Ha HOBI 3aKOXaHOCTi, HA HOBY MpaBay, sfkoi mu me He 3Hamu. Couys!
Kinogoi nmacku! Tenna! JIrobosi! I my3uku, mysuku, my3uku! (ITpomrox 2020: 122);

- ...HIOH i qymIa BUTA€ HA UM Jicom, HAIl Oankamu i Apy2amu, He Tar09u
HOMy MMOKM L0 BUIMTH OLIOTO MOpOmKY abo mycTuTH cobi Kyiro y ckponro (IIpomrok
2020: 126);

- Aue HIXTO, HiJie ¥ HIKOJM HE CTEpHHTH MOPOXKHEUI — 1 3HOBY POCTYTh
novosi kgimu # nanopoms... (Ilpomrok 2020: 146);

- [MouyBanacs, HIOM cepell nycmeni XTOCh pa3 Ha KiTbKa JHIB JaBaB id
BUITUTH LUTIOIIOT 600uU...a TIOTIM MOPAYBaB OC3MEPEPBHOIO CIPAror0.. OOILAIOYH 600y. A
nycmeni — Hi KiHIg Hi kparo. ..(IIporrok 2020: 165);

- Bonn (Mockaii) X HE IPAMYCATH criBatd HiMoro! BynyTs poctu xgimu
(BOHM HE TPUMYCSATH Keimu CIIBaTH TiMH), OyIOyTh BiNbHI meapunu... Mockaii He
3MOXYTh NPHUMYCHTH HebecHi xopu pa3oM 3 cepapuMaMH Ta XepyBUMaMU BHKOHYBATH
rima CPCP! (ITpomtok 2020: 174-175).

[lpucyTHiCTP NPUPOJHUX ENEMEHTIB y MOIENl wacmsa-Hewjacms € JOKa30M
JKUTTEBOI HEOOXIHOCTI [ TOJIOBHOTO Treposi pomany: «Komu OyB maciuBuii 3 HEO, TO
Oynu 4yxi KBapTUDH, JunHege noje, Kianmux neba HaJ ronosoro. Komu Oyio macts, B1aga
i KoM$opT HaBiTh He HOuyBanu. Kosu Oyia Biana i KOMOPT, MIACTS BUCIU3HYJIO H KYANUCH
noseTiso, 3anuiuuBing deopa Biu-HA-BIY 13 PO3KIMIHUM KaOIHETOM 31 HMIKIPSIHUM KpiCJIOM
1 HEIIMPUMH NaHeTipUKaMHU JII0Jel, TOTHYHHUX 10 My3ukm» (IIportok 2020: 164):

H]acms Hewacms

qyXi KBapTHPH BIana i Kom¢popT

JlUnHege noe PO3KimIHUiT KabiHeT
KAanmux Heba HIKipsSHE KPicio

BJaga i KOM(pOPT HABITh HE HOTYBAIN HEIIUpi MaHeTipUKHA JTI0IeH

Poman Crenana I[Tpomtoka «Ilanbii momMi>k micKOM» Ma€e TPH JIiHIT: 0COOUCTE KUTTS
reposi, Ooro CycriibHE CTAHOBHIIE Ta ICTOPUKO-MONITHYHE OoToueHHs. Ilepini nBi miHii
XapaKTepU3yIOThCsI BUKOPUCTAHHSM 3arajlbHOBXKHMBAHOI JIEKCHKH, Jie TapagurmMa nicox-
noje-3emis € HeB1JI'EMHOIO YaCTHHOIO, TPOXOUTh HACKPI3HOIO JIHIEI0 TI0 BCbOMY POMaHY;
OCTaHHsI K ICTOPHKO-TIONITUYHA JTiHIS HACTUIBKU IITYy4YHA, 1[0 aBTOPOBI IOBEJIOCS JTOCHTH
BIIaJI0 3aCTOCYBATH HOBOTBOPH: nogropadicui (IIpomrok 2020: 58), mapxcorocogh (Iporrok
2020: 69), cenobopyi (Ilporox 2020: 72), kymaueBo-monotkactuii (I[Ipomtok 2020: 74),
uiganid  mamamarad  (IIpomrox 2020: 93), siprapi-ceacmuxapi (Ilpomrox 2020: 98),
ncesooboiskapi (Ilpomrok 2020: 107), yeimoszaecybneni, nepesepmui-eosxonoou (IIpormrox
2020: 183).

Pe3yabTaTamMm  JOCHIDKCHHS ~ CTalldi  OKpECJeHI  MapajiurMaTW4Hi  Ta
HaBKoJlonapaaurMaTiuyai Mozeni y pomani Crenana [Iporoka «Ilanbiii moMix MmicKOM».
[TpoananmizoBaHO OKpeMi €JNEeMEHTH TMapajurMu NiCOK-noje-3¢Mas 3 BUKOPHCTAHHIM
€THMOJIOTIYHOTO aHanizy. KokeH eleMeHT MpOouTIoCTPOBAHO MPUKIAaMH 3 TBOPY, IO JaJio
MIICTABUA CTBEPKYBAaTH MPO PO3IIUPEHHS 3HAYEHHEBUX IOJIIB MapaJUIMH Y IUIOMIMHI
pomany.

AHaii3 MOBHHX HapajurM y JITEPaTypHUX TBOpaX CYYaCHHUX NHCHMEHHHKIB €
HEBiJ’€MHOI0 YaCTHHOIO JIHTBICTUYHOTO aHANI3y XYyIOKHBOTO TEKCTY: XapaKTepu3ye
Cy4acHHMX CTaH JITEpaTypHOI MOBH, PO3IIUPIOE (PyHKIIOHYBaHHS JEKCHKO-CEMaHTHYHUX
IpyI yKpaiHChKOi MOBH, 30aradye MOBJICHHS YHMTadya TOIIO. IMEHHMKOBO-TIPUKMETHHKOBA
CKJIQIOBa TapajuTMH Mae€ BIUIMB Ha (opMyBaHHS 00pa3iB pomaHy, Ji€cliBHa — Ha
CTaTHYHICTh IO/ B HHOMY.
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VY mepcmeKTHBI JOCITIKEHHSI MOBH CYy4aCHOTO POMaHy - OJHE 3 JKEepeJl BUBUCHHS
MOTOYHOTO CTaHy JIGKCHYHOTO CKJIaay CydacHoOi JliTepaTypHoi YKpaiHChKOI MOBH;
MapagurMaTH9HI CHCTEMH, BUIIICHI Y TBOpPaX MOXYTh OyTH I'PYHTOBHO IPOaHATi30BaHi y
MOJANBIIAX ~ JOCHIDKEHHSIX 13  JIGKCHKOJOTii, Jekcukorpadii, ceMaHTHKH MOBH,
JTEepaTypo3HABCTBA, IICHXOMIHI'BICTHKH TOIIO.
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Honimuunuti OUCKypc 3a C80€0 NPUPOOOI0 NO8 S3AHULL 3 NOAIMUKOI 81a0U, WO
BUBHAYAE 1020 NIH2BICMUYHI 0COOIUBOCMI. YV HbOMY BUKOPUCMOBYIOMbCA SAK J02IYHA
apaymenmayis, max 1 MAminyIamueHi 3acoou. JUCKypc nOMimuuHo20 HOBUHHO2O MEKCMY,
wo € 00’ekmom  GUBUEHHA,  GIOPIZHAECMbCA  NIOBUWYEHOIO — eKCNPEeCUBHICIO — md
NpaAzMamuyHoI0 CRPAMOBAHICINIO C8020 BNIUBY.

Honimuuna mosa — pecypc, iOKkpumuil 0/ 6CIX UJeHi8 MOBHO20 CRIGMOBAPUCME,
30Kpema uepe3 3acobu  macoeoi iH@opmayii, wo noe’a3aHo 3i  cneyughiuHuM
BUKOPUCMAHHAM CIUNICIMUYHUX MOGHUX 3ACO0I8 3 MEmOoI0 NEPeKOHAHHS Ma MaHInyiAyii
ayoumopii. Memow 0an020 00CHiONCEHHS € JIH2BONpACMAMUYHE BUBYEHHS MEKCMis
RONIMUYHUX HOBUH AK (QOPMU RONMUYHO2O0 OUCKYPCY UHepe3 KOMWIEKCHUU aHAali3
CIUTICMUYHUX 3aC00i6 BUPAdICeHHs eMmpamii.

s supiwennss cqhopmynboeanoi memu 6 pamxax yiei pooomu UKOPUCMOBYEMbCsL
KOMNJIEKCHA MemOOUKa O0CHIONCeHHA Mmamepiany, wo HOEOHYE Memoou Cyu4acHOi
NPAzMACMULICIMUKY, a came: anani3 NOMIMUYHO20 OUCKYPCY 3A2aN0M, AHANI3 KOHKDPEMHO20
NONIMUYHO20 MEKCNY, KOHMEKCMYANbHUL, CIUNICMUYHUL, NPASMAMUYHUL, CMPYKIYPHO-
CeMAHMUYHUL ™A  JIeKCUKO-CeMAHmMuUYHull  euou auanizy. [na 6iobopy mamepiany
BUKOPUCIOBYBABCS MEMOO CYYIIbHOI 8UOIPKU.

Aemopu Odocniddicenns 3pobunu  cnpody npoananizyeamu ma OOIPYHMY8amu
npazmamuyny OOYLIbHICMb GICUBAHHL CMUIICIMUYHUX 3ac0o0i6 eupadicenHs emgamii 6
meKcmax NONMUYHUX HOGUH. B cmammi 30Kpema po3eisaHymi 0coOIUGOCMI GUPAICEHHS
emgamii HA CUHMAKCUYHOMY MA NeKCUYHOMY PIGHAX MA GU3HAYEHO, Wo emgpamis Ha
CUHMAKCUYHOMY DI6HI 6 MmMeKCcmax NONIMUYHUX HOGUH 30e0iNbUi020 SUpadNCAcmucsa 3a
00NOMO20I0 NACUBHUX KOHCMPYKYIll, napyeisyii, napaieiismy, 6CMAHUX CUHMAKCUYHUX
CMPYKmMYp, PUMOPUYHUX 3ANUMAHL MOWO, a4 HA JIeKCUYHOMY pIi6Hi Oydce uacmo 3a
00NOMO20I0 JIEKCUKU 3 NO3UMUGHOI A He2AMUBHOI KOHOMAYIEIO M SUKOPUCHIAHHAM
Mmemacghopusayii, «8i0n0GIOANbLHICMbY 3a WO HECymb asmopu MeKCmi6 HOBUHHUX
NOBIOOMJIEHb — JICYPHATIICMIL.
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Abstract. Political discourse is inherently related to the politics of power, which
determines its linguistic features. It uses both logical reasoning and manipulative means.
The discourse of the political news text, which is the subject of the study, is characterized
by increased expressiveness and pragmatics of its influence.

Political language is the resource open to all members of the language community,
in particular through the media, which is correlated with the specific use of stylistic
language means to persuade and manipulate the audience. The goal of this research is the
linguistic-pragmatic study of political news texts as a form of political discourse through a
comprehensive analysis of stylistic emphatic means.

To solve the formulated goal, this paper uses a comprehensive method of research
that combines methods of modern pragmastylistics, namely: analysis of political discourse
in general, analysis of specific political texts, contextual, stylistic, pragmatic, structural-
semantic, and lexical-semantic types of analysis. The continuous sampling method was
used to select the material under consideration.

The authors of the study attempted to analyze and substantiate the pragmatic
expediency of using stylistic means of emphatics in political news texts. In particular, the
article considers the peculiarities of emphatic expression at the syntactic and lexical levels.
It determines that in political news texts at the syntactic level emphatics is mostly expressed
through passive constructions, parceling, parallelism, plug-in syntactic structures,
rhetorical questions, etc.; at the lexical level — using vocabulary with positive and negative
connotations and metaphorization, for which the authors of the news reports — journalists —
are “responsible”.

Keywords: political discourse, political news, linguistic stylistic means, emphatics,
linguopragmatic manipulation.

Beryn

JunaMidyHAH PO3BHUTOK JAPYKY, pajio, TeiaeOaueHHs, MOsSBa HOBMX KOMIT IOTEPHUX
TEXHOJIOT1H, Ti00ami3alisi CBITOBOIO iHTEPHET-TIPOCTOPY MArOTh BEJIMYE3HWH BIUIMB Ha
npouec BHPOOHMITBA Ta pPO3MOBCIOJUKEHHA iH(popmanii. TexHonoriyHmii Xxapakrep
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cydacHux 3MI no3Boisie BuUNyckaTH Ta TUpaxyBaTh IHQOpMaUidiHMH TPOAYKT Yy
riraHTCHKUX Maciitabax, Jae MiJCTaBU YMNOAIOHIOBAaTH L0 MAiSJIBHICTH JIO MacoBOTO
BUPOOHMITBA. Y 3B’S3Ky 3 HOBHMH MOXIIMBOCTSAMH, IO HamaroTecs 3MI crpiMkmmM
PO3BHUTKOM  iH(pOPMAIIHHO-KOMYHIKAI[IHHAX TEXHOJOTIH, SKICTh MyOJNiYHOI MOBH €
BOXIMBUM (DAaKTOPOM BIUIMBY Ha TPOMAJACBKY IyMKy. IH(oOpMaris aocTaBiseThCs
CIIO)KMBAUCBl IMOXBWINHHM, 0araTokaHalbHO, OINEPATHBHO, TOMY IIONYJSIPHHM € BHpa3
«ToTiK iH(pOopMAaTITii».

IlepeBarn mBHUAKOI Ta MacoBOi JOCTaBKH iH(opMalii HiBEIIOIOTHCS HETaTHBHUM
BIUIMBOM 11 Ha JfojuHy. HaBitoBaHHS IUIbOBOI aynuTOpii MEBHHX TOYOK 30Dy, OLIHOK,
HEOOXiTHOCTI NPUHHATTA «IOJNITHYHO TPaBWIBHHUX Jii» SICKpaBO TPOSBIAETHCS B
MOJITHYHOMY TUCKYPCI.

TakuM YMHOM, y4acHHMKaM ITOJIITHYHOTO MPOLECY HEOOXIAHUHM eM(paTHYHUN BILUIMB
Ha MepeciuHoro croXkuBada iHpopmarii. ¥ 3B’s3Ky 3 uuM iHpopManiiHuil cynpoBia moaii
BUXOJUTh Ha Oe3NpereAeHTHUI piBeHb 3HAYYLIOCTi, IMOPIBHSHO 3 CaMOI0 MOJI€l0.
HaiiGinplre BriMBa€e TOM, XTO BOJIOAIE MMCTELTBOM CJIOBa, OCKIIBKH BIJ TOro, SIK
iHpOpMaIig TMONAETHCA, 3ANEKHUTh PE3yIbTaT IHPOPMALIHHOrO BIUIMBY, IO € Hapasi
aKTyaJbHHM B MEXax JIOCIIKCHb Pi3HIX HAYKOBHX MapagurM, 30KpeMa i JTHTBICTHIHO].

VY 3B'3Ky 3 BHIIE3a3HAUYCHHM METOI0 JaHOTO IOCIHIKCHHS € JIIHTBOIIparMaTHIHE
BUBUCHHSA TEKCTIB IMOJITHYHUX HOBHH SK (OpMH TONITHYHOTO JHCKypCy dYepe3
KOMIUICKCHHI aHaJli3 CTHIIICTUYHAX 3ac00iB BUPaXCHHS eMQaTii.

Jns BupinieHHs cOpMyNIbOBaHOI METH B paMKax Li€i poOOTH BHKOPHUCTOBYETHCS
KOMIUIEKCHa MeTOAMKAa AOCHiIKeHHs MaTepialy, IO IIO€JHYE METOAU CY4acHOI
MParMacTHIIICTHKK, a caMe: aHalli3 MOJITHYHOIO JUCKYPCY 3arajioM, aHajli3 KOHKPETHOTO
MOJITUYHOTO TEKCTY, KOHTEKCTyaJbHUH, CTWIICTHYHMI, NpParMaTW4HUM, CTPYKTYpHO-
CEMAaHTHUYHUI Ta JIEKCHKO-CEMAHTHYHUN TUmM aHamizy. Jlis Bimbopy Matepiary
BUKOPUCTOBYBABCS METO]I CYIITFHOI BUOIPKH.

Marepianom cryzmiii ciyryBand TEKCTH HOJNITHYHHX HOBHH, PO3TALIOBAaHMX Ha
aHrIoMoBHOMY BeO-caiiti CNN kanamy.

BuBUeHHS TONITHYHOTO AUCKYPCY € IIKABUM Ul 0araTb0X BUCHHX; T€OPETHYHOIO
023010 HAIIOTO IOCTI/DKCHHS CTAId POOOTH TaKWX JIHTBICTiB, sik: byroBa 1. (2009),
Bosnecencrka O. (2004), Hopodeera M. 2004), 3aiiueBa M. (2012), Kosanrosa O. (2020),
Kongaparenko H. (2007), Kopuiituyk 0. (2009), Illeiiran O. (2004), Lakoff G. (2009),
Milliken J. (1999) Ta iH., a Tak0X 30KpeMa pe3yJabTaTH CTyIil 010 JIHIBiICTHYHOT eMbartii
Binroniea M. (2018), T'me3minosoi . (2003), IBamoruak H. (2016), Hedemuenko O.
(2016), TTomogoi O. (2014), Taueunko H. (2017) ta in.

TeopeTuuHe MiATPYHTS AOCITiTKEHHSI.

TepMiH «ITONTITHYHA KOMYHIKAIlis» Ma€e JOBTY iCTOPi0: e(EeKTUBHICTIO MOIITHIHOTO
CIIJIKYBaHHS, BUKOPUCTAHHSM PI3HUX CTpaTerii JOCATHEHHS CBOIX WiJel I[IKaBHJIMCS IIe
JABHBOTPEIbKI Ta JaBHROPHUMCHKI TOMTHKA 1 (Qimocopu. BuBUeHHS MONITHIHOT
KOMYHIKaIlil — MDKAHCIUIUTIHAPDHE 1 € MPeIMeToM IOCHTIDKeHHS IICHUXOIOrii, icTopii,
JKYPHAJICTUKHA, PHUTOPUKH, COIOJIOTI, IOCTIIKEHb CYCIUIBHOI JYMKH, IIOJITHIHOTO
MapKeTHHTy Ta peKJIaMH ToIno. Alle, HacaMIlepend, 1€ TOHSTTA BiAHOCHUTBCS A0 chepu
NONITHKH. [HTEpec a0 BUBUYEHHS MOJITUYHOTO IHMCKYpCy OYB MOIITOBXOM JI0 HOBOTO
HaNpsIMKy B MOBO3HABCTBI — IMOJIITHYHOI JTIH'BICTHKH.

[ToniTika BU3HAYA€THCS K HaOIp AEAKHUX Iili, COpPIMOBAHMX HA PO3MOLT BIAJH Ta
eKOHOMIYHHUX pecypciB y Oyap-sKiil kpaiHi g cBiTi Mixk kpainamu. Lleit odimiiianii piBeHb
MOJITHKKA BKIIOYae 3aco0m MacoBoi iH(opmarii, cucremMy OCBiTH 1 BCi Ti comiajibHi
IHCTUTYTH, SIKi KOHTPOJIOIOTH SBUINA COLIAIBHOTO KHUTTA. [Ipyruil piBeHb MOJITHKH —
ocoOucTiCHNH; BiH sBIsIE cOOOI0 caM Croci0, SIKUM NEpIINi piBeHb aKTyasli3yeTbcs B
IHAMBITya bHIA CBIIOMOCTI, SIK BiH HPOSBISIETBCS B OCOOMCTOCTI, B CIM’i, Y BiJIHOCHHAX
JroJIeH, y mpodeciiiHiil AisUTBHOCTI, @ TAKOXX y CHPUIHATTI JIOJUHOIO TBOPIB JIITEpaTypH Ta
mucrenrsa (byrosa, 2009: 232).
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BaxnuBy posib B MONITHLI T'pa€ MOJITHYHA KOMYHIKALlisl, pUTOPUYHI NPUHOMH 1
MaHINYJIATUBHI CTparerii, METOAM B3aEMOJIl 3 ayauTopi€lo, SKi BHKOPHUCTOBYIOTHCS
nonitTukamu. Lle o3Havae, MO BaXKIMBY POJb Bilirpae MOBa, Ky BUKOPHCTOBYE MOJITHK.
[omiTiuHa MOBa — pecypc, BIOKPHUTHI U1 BCiX WIEHIB MOBHOTO CITIBTOBapMCTBA, BiH
MOB’s3aHUM 31 crenu(iYHIM BUKOPHCTAHHSIM 3arajlbHOHAPOOHOI MOBH SK 3aco0y
NEepPEeKOHAHHS Ta KOHTPOJIIO, IIe MOBA, IO 3aCTOCOBYETHCS 3 MAaHIIYJSTHBHOIO METOIO
(McQuail’s, 2010).

Y Ham yac po3BHTOK TeleOadeHHs Ta iHTEpHETY MPHBIB 10 3pocTaHHA poxi 3MI y
MOJITHI, OCKUIBKM iH(OpMAaIlisi MOXe MOIIMPIOBAaTHCS HAa BEJIMKI BIACTaHI 1 JocsraTtu
mUpoKoi aynuropii. Panio, TenebadeHHs Ta iHTEpPHET NOB’S3YIOTh HAc 13 IMOJITHKAMH,
JIO3BOJISIIOYM JTUBHTHCS Ta YyTH IX NPOMOBH y pealbHOMY daci. 3apa3 Maiike KOXXEH
MOJITUYHHUN iS4 Ma€e CBill CaliT B IHTEPHETI, 1110 TOBOPHUTH NP0 BaXKJIUBICTH IHTEPHETY SIK
Cy4acHOTro 3ac00y MacoBoi iH(opmaIrii.

0. 1. Ileiiran (2004 : 237) 3a3Havae, 10 3MiCT NOMITUYHOT KOMYHIKaIlii 3BOANTHCS
JI0 IIyOJIYHOTO OOTOBOPEHHS TPHhOX (PyHAaMEHTAJIHHHX MUTaHB: 1) pO3MOIIT CyCHiTbHHUX
pecypciB; 2) KOHTpONb 3a MPHHHATTAM pIllleHb/ MPaBO NPHUHMATH pilmieHHS (CyIOBi,
3aKOHOJIaBYi Ta BUKOHABYi); 3) 3aCTOCYBaHHS CAHKIIH (IIpaBO KapaTH Ta HATOPOKYBATH).
OTxe, TONITHYHA KOMYHIKallii — IIe CIJIKYBaHHS, SIKE OPTaHI3yeThCS IEP)KaBOKO JUIA
BIUNIMBY Ha TPOMAJCBKY AYMKY, JUI1 IBOTO MOXXYTh BHKOPHUCTOBYBATHUCS HPHUHOMH
MaHIIyJALii, pi3Hi cTpaTerii i TaKTHUKH U1 BIUIUBY Ha ayauToOpilo. Bemmka poms mpu
bOMY MPHIIISETBCS 3aco0aM MacoBoi iH(opMarlii, pO3BUTOK SIKUX JaB IOLITOBX JUIs
HIMPOKOTO TOCTIIKCHHS SIBUIIA TTOJIITHYHOT KOMYHIKAITi1.

M. C. JlopodeeBa (2004: 200) mopiBHIOE O3HAKK IOJITUYHOT KOMYHIKAIii Ta
MOJITUYHOTO JUCKYPCY 1 BUSIBIISIE ONM3BKICTh LUX ABOX MOHSTH: MPHU IIbOMY IOJITHYHUI
JIICKYpPC BUKOHYE TPH OCHOBHI (DYHKIIT: 341CHEHHS BlIa/{¥, IEPEKOHAHHS Ta MaHIITyJISIIis.
B. A. Macnosa (2004: 183) BKIIO4a€e B MOJITHYHUHA TUCKYPC TaKOX IIPOLEC 1 Pe3yibTaT
TMOPOJUKEHHS MOJMITHIHUX TEKCTiB, €KCTPAJHTBICTHYHI (DaKTOpH, IO BIUIMBAIOTH HAa iXHE
HOPOJDKCHHS Ta CIPUHHSATTSL.

Ponp 3ac00iB MacoBoi iH(popMAIil y MOMITHIN BapifOETHCSA B 3aJ€KHOCTI Bi THIIB
MOJITHYHHUX TOBiTOMIIeHb. 3aco0u iH(popMalii BigirparoTh pi3Hy poib y MOJITHII, KOJH
BOHH IIPEICTaBIIIOTh HE3aJIeKHI MOJITHYHI KOMEHTapi Ta KOJIM BOHM € IIATGOPMOIO IS
PI3HUX MOJITHYHHX iAYiB, KOJIH OS3MOCEPEAHBO 3BEPTAIOTHCS JI0 Ay UTOPIi 33 JOIOMOTO0
MOJITUYHOI peKjaMu abo 3BUIBHSIOTH 4Yac Mepeaadi Ul MOJITUYHUX MPOMOB Ta HOAIN
(Milliken, 1999).

3acobu iHpopMAaIlii MOKYTh TAKOK MOBIIOMJISTH CYCITIbHI MOTJIAIN HA TOTITHIHAX
minepiB. Bonm TpaHcmiooTh iH(opmamio Bin ypsay [0 TpoOMajCchKOCTi Ta Bil
IPOMaJICHKOCTI 110 ypsiny. bararo 3 Toro, 1o moJliTUKH 3HAIOTh IIPO IPOMAJICBKY TYMKY,
BOHH [I3HAIOThCS dYepe3 3acobu MacoBoi iHpopmamii. Bmama 3MI y Tomy, mo BoHH
BiZOMparoTh i hopmyroTh nomituuHuii quckypce (Onenryk, 2010: 18).

Sk zasmasae O. M. Ileiiran (2004), monitmka — eamHa mpodeciiina cdepa,
CHIIKYBaHHA Y SKii CIpsSMOBaHO Ha MacoBOro ajpecara. [lomiTHYHa KOMYHIKaIlis
HENPOCTO OIOCepeAKoBaHa 3acobamu MacoBol iHdopmanii, ame 3MI € ocHOBHUM
cepenoBuiieM 11 icHyBaHHs. [loNiTHKM Bce pijalie CHUIKYIOTBCS 3  HACEJICHHSM
Oe3mocepeIHbO, BUCTYIAIOYM Y 3ajlaX Ta Ha IUIONIAX, 1 BCE YacTilie poOisiTh Iie uepes
3acobu MacoBoi iHpopmanii (3arnitko, 2007). Jluckypc mac-menia € B Cy4acHy enoxy
OCHOBHMM KaHaJIOM 3IIHCHEHHS MOJITHYHOT KOMYHIKaITii.

3 MOmMMPEHHAM HOBITHIX HH(POBHX TEXHOJOTIH Ta HOBHX MEMIMHUX IUIATGOPM
KOpHUCTyBadi [HTEpHETY Bce 4YacTille MOYMHAIOTH IMO-HOBOMY IIJIXOIUTH O MOLIYKY,
OLIIHKM, BiI0OpY, NOIIMPEHHS, CTBOPEHHS Ta pearyBaHHS Ha IIOBiJIOMJIEHHS HOBHH.
Cyu4acHa JIIOIMHA CHOTOJIHI Ma€ YHIKaJbHY MOXIIMBICTH HE IPOCTO OTPUMYBATH IIOJCHHI
Nopuii HOBUH BIANIOBIJHO /IO BIACHUX TEMAaTHYHUX 3aIMTIB, a i IOXBUIMHH 3BEPTATHCS JI0
iHpopMaiiHOro MOTOKY a00 KOHKPETHOTO MOPSAKY JAEHHOTO B PEXHMi OHJaWH Ta B
IHTEPaKTUBHOMY PEXHMIi BiATYKyBaTHCS Ha HHOTO.
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lNneprekcTyanbHICTh Ta MYJbTUMEIIMHICTD COLIaIbHUX [HTEpHET-Menia N03BOJISE
CTBOPIOBATH OaraToBUMIpHY iH(OpMAIIHHY KapTHHKY, 5IKa JI03BOJISIE KOHCTPYIOBATH CEHC Y
HOBHHHOMY JWCKypCi HE IIMIIe Ha JIHTBICTHYHOMY piBHI, a W i3 3aJydeHHSIM HOBHUX
CMHCIIOBHX MOJAIIBHOCTEH (HANPHKIAA, 1IEOJOTiYHOTO, COIIaJbHOTO, (EeMiHICTCHKOTO)
(Kozak, 2012: 68). [dusa toro, mobd 3a0e3meYnTd Pi3HOMAHITHICTH CMHUCIOBHX pIiBHIB i1
(opmaTiB, 3poOMUTH KOHTEHT HOBHH HAaWOLTBII NPUBAOIMBHMH 1 mepemaTtH Horo 3
HaOuTEIIIM epexToM — emdartieto, [HTepHeT-3MI chOTOHI PSACHIE 3BYKaMH, KOJIbOpaMH,
300pakeHHAMH, BiICOPOINKAMHU.

®opmyBaHHS €aMHOrO 1H(GOPMAIIHHOIO MPOCTOPY MPHUBEIO JIO TOSBH HOBHX
3aco0iB komyHikauii. OZHI€I0 3 OCHOBHUX OAMHHIL MEIIaNoTOKy KiHL XX — MOYaTKy
XXI cr. € meniatekcT. MeliaTeKCTH CTBOPIOIOTHCS JJISI TOTO, 100 NPUBEPHYTH YyBary
YyuTaya A0 0OrOBOPIOBAHOI TEMAaTHKH, 3alliKaBUTH YUTa4ya 3alpONOHOBAHOK iH(QOpMaIi€eo
3a JONOMOrOK0 pI3HOMAHITHHX 3aco0iB, BIUIMBATH Ha CHPHUHWHATTS PELUITIEHTOM
noBiomieHoi iHQopMauii, aKIEHTyBaTH yBary peLMIIi€HTa Ha OKPEMHX AaclleKTax
ommcyBaHoi TpoOiemMu ab0 Ha TPakTyBaHHI MOAii, CTBOPIOBATH/IIITPUMYBAaTH NEBHHUN
o0pa3 oaMHWYHOTO Ta/ab0 KOJEKTHBHOTO CYO’€KTa, MPO SKUH TOBIIOMISIETHCS B
myOumikanii, a TaKoXX MIATPIMYBATH CTIHKyY yBary peuutmienTa no suganas (Van Dijk, 1983)
— IBOMY CHPHSIOTH, SIK JOBOIUTH IIparMalliHIBallbHUH aHaIi3, MOBHI CTHIIICTHYHI 3aCO0H
BHpaXCHHS eM]artii, 30KpeMa i B IO THIHAX HOBHHAX.

['0/I0BHOI0 YCTAHOBKOIO TOJITHYHOTO MENIaTeKCTy € e(eKTHBHUHM BIUIMB Ha
aapecara. [[boMy CynpoBOKY€E HU3KA JOJATKOBUX IHTEHIIH: 3po0uTH pedepeHT MikaBuM
JUISL CITyXadiB, IHTEPIPETYBaTH peepeHT NEBHUM YMHOM, YTPHUMATH y CBIJOMOCTI ciIyXaua
3alpONOHOBAaHY KOHLEMIII0, JOMOTTHCS 1ppallioHaJbHOrO CHPUUHATTS iH(opMmawii Ta
3MIiHUTH crepeotun azapecata (BacuibeBa, 2020). 3pebinbmioro, ne peani3yeTbes 3a
paxyHOK BXXMBaHHsI MOBHHX 3ac00iB, 30KpeMa CTHJIICTUYHHX, SIKi BIUTMBAIOTh HAa eMOLiiiHe
CIPUHAHATTS TOBiMOMIEHHS. sl NEMOKPAaTHYHOTO MONITUYHOTO AWCKYpCY XapaKTepHa
iHpOPMATUBHICTh, pAIliOHANBHICTD, JIOTIKA apryMeHTamii, SCHICTh, MiaJOTIYHICTH
(KosamnnoBa, 2020) i 30kpemMa eMpaTHIHICTS.

CrumicTHuHI  3aCO00M TpPAAWMIHHO BBAXKAIOTHCS TNPHHAJICKHICTIO XYIOKHBOTO
TEKCTY, SIKUH 33 CBOEIO CYTTIO EKCIPECUBHUH, SIK OyIb-sKuii BUTBip MucTenTBa. [lomiTinana
HOBMHA SK pI3HOBHA IyOJINMCTUYHOTO JKaHPY MOXKe OYTH HE MEHII SCKpaBolo,
CTWIICTUYHO HACHYEHOI, HDK XYAOXKHIH TBip. Y MOJITHYHUX HOBHHAX B IpPOLECI
JIOCJTIKCHHST BHSBICHO 3aCTOCYBAHHS PI3HOMAHITHUX CTHJIICTHYHHX [PUAOMIB, IO
MiBUINYIOTh TOTEHI[iA) IXHBOTO BIUIMBY, BKJIIOYAOYH MAHIMYJIATHBHUA (dakKTop.
3ayBa)XMMO, 1110 NOJITHYHI HOBHHH, K y XYIOKHI TBOPH MOXYTb BiZIpI3HATUCS BUCOKHUM
cryneHeM emdartuyHocTi, ToOTO 0CO0JIMBOIO eMoliiiHolo BupasHicTio (Tauenko, 2017:
156).

Brakaemo 3a HE0OXiTHE BUIUICHHS HACTYITHUX KPUTEPIIB 32 KUTbKOMA TpyHaMHu ISt
PO3TISIY CTHIIICTUYHUX 3ac00iB BHpakeHHS eMdartii y MOJITHYHOMY HOBHHHOMY TEKCTi:
TEKCT — TeMa — aBTop. JWHaMigHMIA XapakTep eMdartii MOCTiIOBHO MPOSBISIETEC ¥ (azax
eM(paTHIHOTO pO3YMIiHHS, eM(paTHYHOI eKcmupecii Ta eMpaTHYHOI KOMYHIKaril
(Hedemuenko, 2016: 48).

EmdaTnynnii KOMIOHEHT € pe3yibTaToOM BiZ0OOpa)KeHHs eMOIil y mpoleci IXHbOT
BepOaiizauii Ta cemMaHTH3alii, KUl CIyrye JUis iHAMBIAYyalbHOTO BHPAXXEHHsI eMOLIHHOT
omiHKH 00’ €eKTiB cBiTY (IBanOTHaK, 2016: 70).

[ToniTHuHa KOMYHIKAIIS 3aBX/IH XapaKTepU3yeThCs 1HANBINyanbHICTIO. POpMAaTIBHO
«BIATIPaBHUKOM» TEKCTy € OKYpPHAJiCT, TONITHYHHN aHAMTHK abo KOMEHTaTop,
CHIBpOOITHUK ycTaHOBH Tom[o. Ane (pakTHIHO OyAb-AKWH 13 BUIIEHa3BaHUX (HaxiBIiB
CHIBBITHOCHTH CBOIO TOYKY 30py 3 MO3MILIEI0 ICHYIOUMX MOJITHYHHMX CHJ, THM CaMHM
BHUCJIOBJIIOIOYH IXHIO BOJIIO, MIATPUMYIOUH 1XHi iHTepecH Ta mocwinooun ix BB (Kosak,
2012: 69). Ilo cyri, 32 aBTOPOM HOJIITHYHOTO KOMEHTaps CTOITH iHIIMH aKTaHT Aii, TOOTO
aBTOp KOMEHTapsi € KOMYHIKaTMBHHM IIOCEPEAHUKOM; 10 posb B 3MI BHKOHYIOTH
JKYpHAJIICTH, SIKi 1 OepyTh Ha ce0e OCTaTOYHY BiIMOBINAIBHICTH 3a IOJITHYHUN KOHTEHT
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HOBUH: JKYPHAQJIICT — BIANPAaBHUK IOJITHYHOTO TIIOBIJOMIICHHS — BHUKOHYE JIBOEAMHY
(yHKIIIO TOJTITUYHOT CHIIM Ta KOMYHIKaTHBHOTO TIOCEPEIHUKA.

ABTOpPCTBO NYOIIMUCTHIHOTO TEKCTY, K 1 XyJOXXKHBOTO, Mae Ha yBa3i HasBHICTH
SICKpaBOi MOBHOI oco0mcTocTi. SIK mpaBmiio, I ocoda Mae aBTOPUTET Yy IMyONiKH 1 MOXe
OyTH SK IyONIYHOIO MEPCOHOI0, IO HE BOJIOJIE€ BY3bKOCHCHiaTbHUMH 3HAHHAMH, TaK 1
BHU3HAHUM €KCIIEPTOM Y TEBHIiH ramy3i. MOBHa 0COOMCTICTh Ma€ BIIACHWHA BiJOMHUI CTHIB
BUKJAMy 1 3a3BHYail O3By4y€ TOUYKYy 30py i3 3ailydeHHAM (akTiB, apryMeHTIB,
KOHTPapryMEHTIB, CTATUCTUYHHUX i comionoriaanx nanux (Leitram, 2004: 250).

[TyOnminucTHYHNI TEKCT HallBUpa3Hille MPOSIBIIEThCS Y MEXaX BUKOPHCTOBYBAHUX
CTWJIICTUYHHX 3ac00iB, 1 HAaBITh Y HasBHOCTI SCKpaBoi MOBHOT ocoOucTocTi. Sk i Oyab-ske
OLIIHHE BHCIIOBJIFOBaHHS, MOJITHYHUI TEKCT aretoe K JO PO3yMy, Tak i O MOYYTTiB, IS
OTO TOTPiOHI eMOUiHHO 3a0apBiieHI €IEMEHTH MOBH, SK JIEKCHYHI, TaK 1 CTPYKTYpHIi
(T'ue3minosa, 2003: 358).

Pe3ysabTaTH A0CTiTKEHHA

Bupaxennsi em@arii Ha CHHTAKCMYHOMY MOBHOMY PiBHI

Benmukuii moTeHmianm A BuUpaxkeHHS eMaTii Mae IMacMBHa KOHCTPYKIIS B
aHryiiicbkkoMy auckypei 3MI, koim fiecIoBo y macHBHOMY CTaHi 0e3 BKa3iBKHM Ha arcHTa
nii (ocoba/rpyma ocib/opranizarmis), mo € mkepenoM Bigomocteit (OKyk, 2020: 7). La
BIIACTHBICTHh KOHCTPYKIIiI MO>ke OyTH BUKOPHCTaHA AJISl CTBOPEHHS Oy/b-sIKOTO HOBUHHOTO
nosizomienHs. HaBenemo npukiaam:

McCain is not thought to have made a judgment on the reliability of the documents
but was sufficiently impressed by the source’s credentials to feel obliged to pass them to the
FBI (CNN).

The German finance minister was quoted as saying that — elections cannot change
anything, a statement that was seen as the last word in undemocratic (CNN).

Bubip cmocoOy IHTBICTHYHOTO KOHCTPYIOBaHHS IIiHCHOCTi, Takoro sK 3aMiHa
AKTUBHHUX MI€CTiBHAX (OPM Ha TACHBHI, B AHTJIICHKHX HOBHHHHX TEKCTaX JIO3BOJISE
MPEICTABUTH KapTHHY IOI] 3 MOTJISTy NEBHUX 11€0JIOTIYHO 3yMOBJICHHX IHTEpIPETAIii.

[IT1poko BUKOPUCTOBYIOTHCS 1€aBTOPH30BaHI BUCIOBIIOBAHHS, SIKi (POPMYIOTh SIKOM
«HEyHepeDKeHyY» TOUKY 30pYy, IO IPHXOBYE aHIaKOBaHICTh IHTEHLIHHOCTI 3a (acamom
«mofiiHocTi Ta (akTyansHOCTI» mpomno3uiii momituuroro auckypcey (Lakoff, 2009).
Hasenemo npukiagu:

Plenty of other people hase also asked why more wasn ‘t done (CNN).

The VIPS theory relies on forensic findings by independent researchers who go by
the pseudonyms "Forensicator" and "Adam Carter" (CNN).

HasiBHICTh HEBHM3HAU€HO-OCOOMCTHUX peueHb 13 y3arajJbHEHOI CEMaHTHKOIO
30UTBIIYIOTE CTYIMiHR HEBH3HAYCHOCTI Cy0’ekTa iH(opMaIli Ta cBiqJaTh Mpo HeOakaHHS
JKypHAJicTa O03BY4YYBaTH JDKEpPENO IOBiIOMIICHHS. MOKIHBICT OOIMTH BKa3iBKy Ha
JDKEpeJI0 3HaHb € e(QEKTHBHHM [UCKYPCHBHHUM CIIOCOOOM BIIPOBA/DKEHHS Y MAacoBY
CBIZOMICTh HEIOCTOBIpHOT, XHOHOT iH(pOpMATTil.

Crin poO3rIsSHYTH BXKMBAaHHS TaKMX CHHTAKCHYHHMX 3ac00iB, SIK Iapresismis,
napaiesi3M, BCTaBHI KOHCTPYKIII, SKi BHAUISIOTH KJIFOUOBI CJIOBa y BHCJOBIIOBAaHHI Ta
3MYILIYIOTh YHTaua MPUBEPHYTH J0 HUX YBary.

Hagenemo npukiaa BUKOPUCTAHHS MAPIICIISIIIi:

The prospectus warned that — crime and corruption could create a difficult business
climate in Russia, but it was convenient, and very lucrative, to pretend that Russia had a —
normal business environment — with that small exception — nevertheless (CNN).

Hasenemo npukitag BUKOpHCTaHHS aHaQOPUIHUX ITOBTOPIB:

Now that the details of that story are finally coming into focus — now that one Trump
associate has been linked directly to Russian hackers — it's important to remember the
bigger picture (CNN).
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Le# npuknan HikaBUi TUM, IO 10 CYTi pEUYEHHSI BUKOHYE (DYHKILIIO €BiJCHIIIHOIO
MapKepa, BHUPaKEHOTO JI€aBTOPH30BAaHUM BHUCIIOBIIOBaHHSM. i1 MOCHJIEHHS MOBHOTO
BIUTUBY aBTOP BUKOPHCTOBY€E IPUHOM aHA(OPHIHOTO HOBTOPY.

HaBenemo nmpukirag BUKOPHCTaHHS CHHTAKCHYHOTO Mapalelnizmy:

Nobody paid much attention as Russia, which mandy had hoped would become a
Western-oriented, liberalizing state, turned into something quite different. Or perhaps |
should put it more strongly. Nobody in Western politics paid much attention, but many
others in the West were eager to aid that transformation (CNN).

Y nmpuknami 3a JONOMOTOI0 MapKepa MpsMoi eBiICHIIHHOCTI, BHPaXXEHOTO
MOJABHOI (pa3oio 3 cyd’exktom B 1-if ocobi Ta miecioBom should put it, mocuneroro
npuciiBHEKOM More strongly ta mpucniBaukom perhaps, AeMOHCTPYeTbCS BIICBHEHICTh
I110/10 BUCIIOBIIOBaHOI iH(opMaii. [HIIMMu cioBamMH, aBTOp pOOUTH BUCHOBOK 31 CTyIIEHEM
BIIEBHEHOCTI, III0 HAOJIIKAETHCS 10 KATETOPHYHOT JOCTOBIPHOCTI,

V 3zaronoeky crarri Who are these Russians? aBTop BHKOPHCTOBYE PHUTOPHYHE
NUTaHHA, IparMaTHdHa MeTa SIKOro — c(opMyBaTH IEBHY IyMKy ajapecara 1o o0’ekra. Sk
BIJOMO, PHUTOPHYHE NHTAaHHSA HE TMependavae BIAMOBIAI 1 CTaBUTBCA UL TOTO, OO
NPUBEPHYTH YBary, HOCHINTH BPa)KeHHsI, ITiIBUIIUTH €MOLIHHI TOH.

Edekt npuBepHEHHsS yBard BHHUKA€ TaKOXX Ha OCHOBI aBTOPCHKOI Cy0’€KTHBHOI
mojadi iHQopmamii, mo Bexe A0 Mojami3amii BCROTO TEKCTy. BimmoBigs iMIDTIIATHO
JA€ThCS CaMHM JKYPHAJIICTOM Yy TEKCTi CTaTTi Ta BUCIIOBIIOE€ HOTO BIACHE CTaBJICHHS IO
MOCTABJICHOTO THTAaHHA. TakuM YMHOM, iAes CTaTTi CHPUHMAEThCS YHUTa4eM JABiYi:
CIIOYaTKY Yepe3 3aroJIOBOK, MOTIM IiCJIsl HPOYUTAHHS BCHOTO TEKCTY. MOXKHA NPUIYCTUTH,
110 BHACIIIOK CHIBBIJHOIIEHHS TaKOTO 3aroJIoBKa 3 TEKCTOM Ta3eTHOI/KypHAJIBHOI CTaTTi
MOCHJIIOEThCS e()EKTUBHICT Ta apryMEHTOBAHICTh BCHOTO TEKCTY. ABTOp 1€l cTarTi
HAaBOJUTh apryMEHTH, SKi CXWISIOTh 4YWTa4a 3pOOUTH HETaTUBHHH BHCHOBOK.
Bukopucranns aeiikruunoro 3Haka these B 3aromoBky crarti Who are these Russians?
HOCHTb HETaTHUBHHUI XapakKTep.

Bupaxenns eMm¢arii Ha JIeKCHYHOMY MOBHOMY PiBHi

Haii6inpim 3HagymmM 3aco00M TparMaTHYHOTO (OKyCyBaHHS 00pa3zy Bopora B
KOHTCHTI HOBMHHUX IIOBIIOMJICHb €, HacaMmIiepesl, KOHIICHTPOBaHE BHKOPHCTaHHS
JIEKCHYHUX OJMHHUIIb 3 PI3KO HETaTHMBHOIO KOHOTALIEO, SKi peali3yloTh 3HAYCHHS «3JIO»,
«OKOPCTOKICTB», «arpecuBHICTH». (COOJNMBICTIO aKTyai3aiii MMOJITHYHUX HOBUH €
Oe3nocepe/IHE OTOTOKHEHHS «BOPOTay 13 3arp0o3010.

Tak Hampukiaz, 3arpo3a penpe3eHTYeTbcsi 4yepe3 pexuMm bamapa Acana, a cam
CUPINHCHKUI MPE3UICHT NOCTAE «BTIJICHHAM 371a»:

Assad’s vision of creating a healthy and homogenous society is what white
nationalists have aspired to create for themselves. We don ‘t need to look as far back as
Hitler's Third Reich to see what their world vision could be. We only need to look at Syria
today (CNN).

TakuM «BTUICHHAM 371a» TOcTae i mpe3uaeHT Pocii Bomogumup Ilytin y BiiiHI ipoTH
VYkpainu:

Yet Putin is committing some of the same blunders that doomed Germany's 1941
invasion of the USSR — while using "Hitler-like tricks and tactics" to justify his brutality,
military historians and scholars say (CNN).

V 1mux mpuKIagax MOXHA BUAUINTH JIGKCHYHI OAWHUIL, SIKi MAlOTh Pi3Ky HETaTUBHY
konoratiw: Hitler s Third Reich, Hitler-like tricks and tactics, to justify his brutality.

Kpim TOrOo, Yy HOBHHHHX CTaTTSAX 4acTo 3ramyeTbcs pexxkum Cramina ta IlytiHa i
BOHH TOPIBHIOETHCSI 3 MPE3nACHTOM YKpainu Bojoaumupom 3eieHCHKHM, SIK aHTHUIIOAU.
Hamnpuxnan:

Stalin was a sociopath (he once reached into a cage and killed a family pet
parrot because its chirping annoyed him) who starved millions of Ukrainians to death and
routinely murdered political rivals. Zelensky is a democratically elected leader who has
rallied Ukrainians and inspired the world with his conspicuous displays of courage and
eloquent defense of democracy (CNN).
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https://www.history.com/news/ukrainian-famine-stalin

But look closer at Putin's struggles in Ukraine and ironic parallels emerge. Military
historians say Putin is following Hitler's ill-fated playbook (CNN).

Y HaBeneHomy npukiami s onucy CraniHa i [IyTiHa BUKOPHCTOBYETHCS JIEKCHKA 3
HEraTUBHOIO KOHOTamierw: a sociopath, who starved millions of Ukrainians to death and
routinely murdered political rivals, following Hitler's ill-fated playbook. Ha mporuBary
IpOMY 3eJIeHCBKHH TMocTae sK Oopemp 3a CBOOOAY 1 HE3aleKHICTh YKpaiHH, YOMY
BiIMOBia€e JIEKCHKa 3 MMO3MTHBHOK KoHoTamiero: a democratically elected leader, inspired
the world, his conspicuous displays of courage and eloquent defense of democracy.

3aco0u cemMaHTHMYHOI rimepOoJi3alii HEraTMBHOTO ONMKCY Ta OLIHKU MOMIH Y
HouHax (leveled cities, displaced millions of desperate civilians, rape women, targeting
children, starved to death), mopieusuus rnaBu JliBii Ta Pocii 3 OPCTOKUM THpaHOM
litnepoM, BUKOPUCTAaHHS INOPIBHSUIBHUX KOHCTPYKLIH, KOJNHM SIK TNPEAMET IMOPIBHSHHS
BUCTyMae 3arajpHOnpuidHATHI Hocii 3ma (Hitler's Third Reich), BuxopucroByeTbcs 3
METOI0 JTUCKpeIuTallii 00’€KTa Ta BBEJCHHS B OMaHy ajpecara, 3 MiJBUILEHHSIM Tpagycy
arpecii Ta KyJIbTHBAIl] CTPaxiB y COLiyMi.

He 3Baxxaroun Ha ckinafHy cutyanito Ha JJoHOaci Ta mepeBaardi CHIIN IPOTHBHHUKA
Ha [[bOMY HalpsIMKy Y KOXXHOMY 3BEpHEHHI PE3UACHT Y KpaiHH 3a3HAYaE, IO IIi TePUTOPil
OynyTh 3HOBY yKpaiHChbKuMHU. Hampuxman:

Ukraine's President Volodymyr Zelensky said the situation in Donbas is "very
difficult” as Russia ramps up firepower and manpower, and makes incremental gains in the
southeastern region. But he vowed Donbas would be "Ukraine again™ (CNN).

Hapasi mnonynsipumii  mapatue Would be "Ukraine again" wmaioTe 3HauHMii
eMpaTHYHUN BIUIMB HAa KOXHOTO yKpaiHL, a/ke Mu OayuMmo, 1o OopoTbba
MPOJIOBXKYETHCS 1 3aXUCHUKH YKpaiHu Oy/yTh MOBEPTATH TEPUTOPIT Ha3al.

3ayBa)KMMO, 110 eM(aTHYHUI aCIEKT JIEKCHYHOTO CKJIay TOJITHYHOTO HOBHHHOTO
JUCKypCYy TPENCTABICHUH TaKOK  TAaKUM IIOIIMPEHUM CTHIICTHYHHM 3aco00M, SK
Metadopa. MeradopudHi MOPIBHAHHSA € ONHUM i3 HaMACKpaBimMX (EHOMEHIB 3aco0iB
BUpPA3HOCTI MOBH. B momitmuHOMy amckypci wmeradopa BHUKOPHCTOBYETHCS — JUIS
(opMyBaHHA MOBHOI KapTHHU CBITy, SKa YTBOPIOETBCS B pE3YyJIbTaTi KOTHITUBHOTO
MaHIMYJIIOBaHHS ICHYIOUMMH Y MOBI 3Ha4CHHSIMH 3 METOIO CTBOPEHHS HOBHMX KOHIICHTIB.
[onmiTiuHa Meradopa 1e cmoci® omTuMizamii IHTEPaKTHBHOCTI KOMYHIKAaHTIB, 3aci0
KOMYHIKaTHBHOTO BIUIMBY, I[0 Ma€ Ha MeTi (opMyBaHHs y peuumieHra (Haiuacrimie y
CYCIIJIbCTBA 3arajioM) ab0 MO3UTHBHOI, A00 HEraTHMBHOI [yMKH IIPO Ty YH iHIIY HOJNITHYHY
OJMHHUIIIO (TIOJITHKY, MApTiro, mporpamy, 3axif i T.1.) (Bacunsesa, 2020). Hanpukian:

He said the entire country was within range of North Korean weapons and the
nuclear button was 4lways on my table” (CNN).

Lle Bxe TpaauiiiiHa yeproBa 3asBa MiBHIYHOKopeiickkoro nigepa Kim Yen HWna.
[TiBHIYHOKOPEUCHKUH JTifep 3ayBaXKUB, III0 Ma€ Ha CTOJI SICPHY KHOTIKY, a IX sIAepHi pakeTH
MOXYTh JOCSATHYTH M IHIIUX KpaiH, HaTskarodn Ha MmarepukoBy yactuHy CIHIA. B mpomy
MPUKIIai BUKOpHCTaHa MeTadopa “nuclear button”, MO O3HAYa€ TOTOBHICTH PO3MOYATH
ANepHy BiiiHy. BoHa Hece 4m He HaWTOJOBHINIE NparMaTH4HE HABAHTAXKEHHS YCHOTO
BHUCJIOBITIOBAHHS, SIKE IIOJSITA€ y 3ajAKyBaHHI, JEMOHCTpalii CWIM Ta TOTOBHOCTI 1O
pimryunx aiid. O0pa3 siepHOi KHOIKK 3aKJIMKaHUK HaJaTH OUIbIIoi BAaromocTi i nadocHocTi
BUCJIOBIIIOBaHHIO. [IparMaTHyYHMiA BIUIMB TiICUITIOETHCS CIIOBOCIIONYYCHHAM dlways on my
table™ “3aeorcou na moemy cmoni’”’.

Hapasi TekcTn HOBMHHHX MOBiJOMJIEHb YaCTO BUKOPHCTOBYIOTH BiIOMY 3 CEpEAMHHU
MUHYJIOTO cTopiuust meradopy “cold war”.

During the Cold War, nuclear strategists frequently asked how much is enough'to
guarantee deterrence and the security of the nation (CNN).

Le#t npukian IEeMOHCTPYE ICTOPUYHUHA (AKT — TMepioJ HPOTUCTOSHHS JIBOX
HaJyieprkaB. AJle BOJHOUAC CIPAIbOBYE OIMO3MIIS IBOX MOHATH “‘cold war” ma “security”,
sKa J]a€ 3MOTY PELMITIEHTY 3pO3YMITH, IO CTaH XOJIOJHOI BiffHW He € NpaBHIBHUM,
3BHYHHMM 1 B3araji HOpMajdbHUM. HaBiTh SIKIIO PEUUIIEHT HE BOJOMIE€ 3HAHHSAMH IOJO
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BOTO ICTOPUYHOTO Tepioay, MeTadopa “cold war” ¢ ono3uiii 3
METH B CBIJIOMOCTI aymUTOPii.

Does the U.S.-Russia Crisis Over Ukraine Prove That the Cold War Never Ended?
(CNN).

[Iparmarmaanii morextian Meradopu “cold war” y naHoMy BHIIAIKy 3HAXOAUTHCS Y
pealtisix ChOTOACHHSA. Y CBIIOMOCTI PEIHMITIEHTa 3aKPIIUTIOETHCS AYMKa MPO OTOTOKHEHHS
IBOX TepiomiB — cepenwHM XX-TO CTONITTS 1 HAIIOTO dYacy, IO CIIOHyKae Ioro s
MOJAIBIIOTO MEHTAJIFHOTO aHaumizy. [lo Toro » cam MpUKMETHHK ‘“cold” Hece HeraTWBHE
3a0apBiECHHS: Yy MiACBIAOMOCTI PELUITIEHT IOB'A3y€ CEMaHTHKY «XOJOmy» B Mertadopi
“XonojHa BiifHa” 3 MOTaHOIO IOTO00, CHPICTIO, YUIMOCH HENPUEMHHM 1 HaBITH CMEPTIO.

MertoHiMisE — CTHIICTHYHHHN 3aci0, 110 3a MOMYISAPHICTIO BUKOPHCTaHHS B TEKCTax
HOBUH HE IOCTYyNaeThest MeTadopi. Y OUIbIIOCTI BUNAAKIB el CTIIIICTHYHUH 3acid Hece
NO/IBil{HE HABaHTA)KEHHS: 3 OJHOTO OOKY BiH JI0TIOMara€ YHHKHYTH TaBTOJIOTII, CIIPOCTUTH,
CKOPOTUTH MOBJIEHHEBY KOHCTPYKIIIO, 3a0IIa/DKYIOYM Miclle B raserax, KypHajlax Ta
IHIIAX BUIAHHAX, @ 3 IHIIOTO OOKY, MiJCHITIOIOYH CTHJIICTHYHO-TPAarMaTu4Hy (QyHKIIIO
BHUCJIOBIIOBaHH:. Hanpukia:

Before the Kremlin took control of Mariupol, the city council accused Russian forces
of trying to erase evidence, using mobile crematoria to dispose of bodies and identifying
witnesses to any Utrocities through filtration camps (CNN).

Kpemnb y maHoMy mpukiaai BUKOPHCTOBYETHCS SIK 3arajbHa Ha3Ba KEPiBHHITBA
Kpaiau-arpecopa, a ¢pasa “the Kremlin took control of Mariupol” dopmye y cBimomocTi
penumieHTa 00pa3 0OpOTHOM BOX CTUXIM — A00pa i 3114, Je Mmepie HeynepepKeHe, YhucTe i
MOHIBEUCHE, a IHIIIE CITYCTOIIyIoue, OOMEXEHE 1 eroicTuuHe, a cam oopa3 micta Mapiymnonb
MOCTae apeHol0 IbOTo JBOOOI. B mpukiazi BHUKOPHCTOBYETHCS METOHIMIYHHUI MEpeHOC
Iiif, CKepOBaHMX BJIAJOK0 KpaiHM Ha Ha3By o00'€kTa apXiTeKTypu. Takum YHHOM
3aKpIIUTIOETHCS ACOL[IATHBHUMN PsIII, 10 KOPEIFoE He IPOCTO 3 TONOHIMaMH, a 3 TIOiSIMU, 1110
THIOB’s13aHi HE 3 OKPEMHM IIOJITHKOM, a 3 KPalHOK0-arpecopoM 3arajioM.

VY Tekcrax MONITHYHUX HOBWH, IO € O0’€KTOM BHUBYCHHS B POOOTI, METOHIMIis
BHUKOPHCTOBYETHCS SIK HOMIHAIlis-aCOIiallisl, K iIMIDTIKaMis SKOiCh TMOMii, SBHIA TOIIO, IO
Mae HeaOWsKe TONITHYHE ICTOPHYHE 3HAYCHHS, YacTille 3 SCKPaBOIO IMMO3UTHBHOIO, abo
HETaTHBHOI KOHOTAIIEI0, SIK IHCTPYMEHT IS IPOCIIABICHHS a00 3HEIiHEHHS IEBHUX SBHII
(yronedd, kpaiH, opraizaiii Tomo).

‘ security” NOCSITHE CBOET

BucHoBku

TakuM 4YMHOM, MacMeia BiAIrpaloTh KJIFOYOBY POJIb y TOMY, SIK Oyme crpuiHsATa
noiituyHa iHdopmalliss HOBUH 1 KUl eeKT crpaBUTh Ha CBOrO cHokuBaua. [[ms mporo
JKYPHQIIICTH — aBTOPU OHJIAWH-ITyOJiKalid Ta CIEHAapUCTH TEJEBI3IMHUX mporpam —
BIAFOTHCS J0 JOTIOMOTH Pi3HUX MOBHHX 3aC00iB Ta CTHJIICTUYHUX MPUHOMIB, SKi CIIPHSIIOTH
SK eKCITIKAIiHHI}, TaK 1 IMIDTIKAIIHIA IparMaTHIl MOMITHYHIX HOBUH.

Y [ONTHYHUX HOBUHAX 3aCTOCOBYIOTBCS PIi3HI CTHIICTHYHI TPUHOMH, IO
MiBUIYIOTh MOTEHIiaJl iXHBOI'O BIUIMBY, BKIIOYAIOUYM MAHIMYJIATUBHHN (akTop,
peamizamii SKOT0 B TEKCTaX IOJNITHYHUX HOBHH, SK 1 B XYJOXHIX TBOPaxX, CIPHUSIOTH
JIHTBaJIbHI 3aC00M €MOIIIHHOT BUPAa3HOCTI, 1[0 BUKOHYIOTh 0COOIMBY eM(paTudyHy (yHKIIIO
BILUIMBY, aleNIOYH JI0 CAMUX MOTAEMHHMX JYMOK 1 NMOYYTTIB PELUIIIEHTIB I COPUSIIOUM 1X
MaHIITyJIALii.

Sk mOBOAWTH eMIipHMYHa YacTWHA HAIIOTO [IOCII/DKEHHS, CTHIICTHYHI Oirypw,
MOB'S3aHI 3 BIAXWJICHHSM BiJl TIEBHUX KOMYHIKaTHBHO-JIOTIYHHX HOPM MOBH 1 MOBICHHS
JUIS TIOCHJIGHHS OOpa3oTBOPYOCTI Ta BHPA3HOCTi, AKTHBHO BHKOPHUCTOBYIOTHCS SIK
JIHIBOIparMaTuyHi 3aco0M y HOJITUYHOMY MeJiaTeKCTi. Y TEKCTaxX IMOJITHYHUX HOBUH
4acTO BHKOPHCTOBYIOTHCS SIK CHHTAKCHYHI CTHJIICTHYHI (irypd — BiJ CTaHIAPTHHX
MaCUBHHUX KOHCTPYKIiH, IO HIBEJIIOIOTH CTYMiHb BiANOBIJaJbHOCTI aBTOPa MOBiJOMIICHHS,
JO0 Mopamizanii meBHOI iH(opmanii yepe3 CKIamHIMI CHHTaKCHYHI IMILTIKamii; Tak i
JIEKCUYHI 3aco0M CTHIICTHYHOI emdarii — Bil HE3HAYHOI KOHOTAWii J0 TIMOWHHOI
MeTadopuzanii. HassBHICTh piIKICHHX ISl TEKCTIB HOJITUYHAX ITOBIIOMIICHb CTHITICTUYHUX
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¢biryp, 30kpemMa aHTHTE3M, MapaHomasii, amiurigikauii, nepudpasy, OKCHMOPOHY,
eB(eMi3MiB, aHTOHOMA3I1, aeropii, rinepOou, JTITOTH, CHHEKIOXH, ipOHil, capKa3My TOIIIO,
IO 3HIDKYIOTH PiBeHB 3arajbHONOCTYITHOCTI iHQoOpMamii, ame Bce X Takd IMpHUTAMaHHI
JISSIKUM ITyOJTiKaIisiM HOBHH 337151 KPaCHOMOBCTBA, € MEePCNeKTUBOI0 HAINX CTYIiH.
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POJIb KOHIENTYAJBHOI META®OPH Y NPO®LIIOBAHHI KOHIIENITY

MoJaramosa JliJis,

acmipaHTKa

ORCID ID 0000-0002-6707-9791

CyMCchKHi Aep)KaBHUI YHIBEpCHUTET,

Byn1. Pumcrkoro-Kopcakosa 2, 40007, Cymu, Ykpaina
I.Molhamova@gf.sumdu.edu.ua

Y cmammi cucmemamuzosano ocHoHI MemoOOONOZIUHI aAcCheKmuU OOCHIONCEHHS
KOHyenmyanvHoi memagpopu. Yeazy 30cepedsiceno HaA GUPIWEHHI MAKUX 3A60dHb:
PO3KpUmMU  CYmHuiCmb NOHAMMS «KOHYENMyaibHa Memapopa», eusHauumu pizHO8UOU
KOHYenmyanbhoi memagopu, cucmemamusyeamu Memooon02iuHi acheKmu O0CHiONCeHHs
Konyenmyanvhoi memagopu. Cmeepodicyemvcs, wo memagopa — KOSHIMUueHU 3acio, AKuil
00360718€ npeocmasumu abCcmpaxkmuull CKAaOHUU 051 OCMUCTEHHs KOHYenm uepe3 iHuul
Oinbwr emnipuyHo OocnioxceHull KoHyenm. Y cmammi memagopa posensoacmvcs Kpizo
NPUBMY KOZHIMUBHO-IHSGICIMUYHO20 NO2NAOY, 32I0HO AKO20 Memagopa npayroe Ha mpbox
pisHAX: HAaOIHOUBIOYATbHOMY, IHOUBIOYALHOMY i cyOinougioyantbHoMY.
Haoinousioyanehuil pieenv 6ionogioae momy, sk OaHa M08a [ Kyavmypa eidobpadicae
OEKOHMEKCMYani308ani  Mema@opuini 3aKOHOMIPHOCMI, CRIGBIOHOCUMbCS 3 PIGHEM
Oomenie 1 (petimie. IHOUBIOyanvbHull pigeHb GION0BIOAE Mema@opuuHii KOSHIMUGHIU
cucmemi, WO BUKOPUCIOBYEMbCA OKPEMUMU HOCIAMU MOBU, CNIBGIOHOCUMbCA 3
BUKOPUCTNAHHAM NCUXIYHUX NPOYEeci6 )y MEHMANbHOMY NPOCMOpIL, KOAU YHIGEpCATbHI
acnekmu 3Ha4eHHs MemagopuuHo2o 6upasy y NeeHill KOMYHIKAMUGHIl cumyayii Mmicmums
Haubinow cneyughiuny ingopmayio, wo nepexooums 3 0ocgioom. CybOiHOUBIOyaTbLHUL
PpiseHb 8Ii0N08I0AE YHIBEPCANbHUM ACHEKMAM DIZHO20 pOoOY 6MINeHHs, 8Ii0N08Ii0dE DiHIO
00pasz-cxem, y3a2anbHIoOYi MOOeni AKUX ~OONOMA2aiOmb  NOACHIOGAMU — 3HAYEHH:A
abcmpaxmuux nonwams. Konyenmyanovni memaghopu nos’sa3yiome abcmpaxmmi NOHAMms 3
QisuunHuMU (3ACHOBANUMU HA CNPUTIHAMMI), @ PE3YTbMAMI 4020 KOHYENMYaibHA cucmema
cmae 8mineHol0, HACKpi3b 3ACHO8AHOI0 HA CNPUUHAMMI. 3p0bNIeHO BUCHOBOK, WO KOHYenmu
CKAA0AOmMbCsi 3 MEMAaopudHux CmpyKmyp, ki Mu MAemo 8 00820MPUBALIU nam imi i sKi
3abe3neuyioms KOHYenmyaivhu cyocmpam 3uauenHs 3a2a10M | 3HAYeHHs 8 KOHKPemHil
mogi 30kpema. Obpasz-cxemu, OomeHu ma Qpeumu, pasom y3ami, CMAHOGIAMb 3MiCH
KOHYenmie, AKUll OMPUMYE eMoyiline 3a0apeneHHss 8 MeHmMAalbHOMY NPOCMOPI KOHCHO20
OKpPemMo20 HOCisl MOBU.

Knwowuoei cnosa: ronyenmyaivna memagopa, Many8amHs, yapuxa odxicepend,
yapuna yini, 06pasz-cxema, OOMeH, petim, MeHMAIbHULL NPOCMIp.

THE ROLE OF CONCEPTUAL METAPHOR IN CONCEPT PROFILING
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The article systematizes the main methodological aspects of the study of conceptual
metaphor. Attention is focused on solving the following tasks: to reveal the essence of
‘conceptual metaphor’, to determine the types of conceptual metaphor, to systematize the
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methodological aspects of the study of conceptual metaphor. It is argued that metaphor is a
cognitive tool that allows to present an abstract concept difficult for comprehension
through another more empirically studied concept. The cognitive-linguistic view of
metaphor is considered, according to which metaphor works at three levels: supra-
individual, individual and sub-individual. The supra-individual level corresponds to how a
given language and culture reflect decontextualized metaphorical patterns, it correlates
with the level of domains and frames. The individual level corresponds to the metaphorical
cognitive system used by individual speakers, correlates with the use of mental processes in
mental space, when universal aspects of the meaning of metaphorical expression in a
particular communicative situation contains the most specific information acquired with
experience. The sub-individual level corresponds to the universal aspects of various kinds
of embodiment, corresponds to the level of image-schemes, generalizing models of which
help to explain the meaning of abstract concepts. Conceptual metaphors connect abstract
concepts with physical ones (based on perception), as a result of which the conceptual
system becomes embodied, thoroughly based on perception. It is concluded that concepts
consist of metaphorical structures that we have in our long-term memory and that provide
a conceptual substrate of meaning in general and meaning of a particular language in
particular. Image-schemes, domains and frames, taken together, constitute the content of
concepts, which gets an emotional color in the mental space of each individual speaker.

Keywords: conceptual metaphor, mapping, source realm, goal realm, image-
scheme, domain, frame, mental space.

Beryn

Hamie GauenHsi cBiTY 1 cebe y IIbOMY CBITI KOHLENTYaJli3y€EThCS MOBCSKICHHOO
CBIJIOMICTIO Uepe3 eMIIipHYHI YSBIICHHS, 1[0 BHIUIMBAIOTH i3 ()I3MYHOTO CEHCOMOTOPHOTO
JIOCBIy JIFOJICTBA, MPOMYIICHOTO Kpi3h KynbTypoJoriunuit ¢imetp (Hoiumk, 2013).
IIpomecn koHIENTyami3amii Ta iHTepHpeTamii CBiTy BiZOYBalOTBCS B KOHTEKCTI IEBHOI
KYJIBTYpH 1 MOBHU. HalisickpaBiIe 11i porecy eKCIUIiKyIOTbCA B MeTadopi, sIka HaHTOYHIIIe
BioOpakae eTHOKYJIBTYpHY crienin()iKy MOBH 1 HAHTIOBHIIIE PO3KPUBAE CYTh KOHIIETITY.

Mertadopa BHHHKa€e TOHi, KOJH 3aKiHIYIOThCS I1HINI 3aCO0M EKCIUTIKAIlil HAIIOTO
nmocBiny (IIpmxomuenko, 2017: 70). Metadopa mo3Boise mpencTaBUTH aOCTPaKTHI
KOHLENTH B JOCTYITHOMY JUIsSl CHPUIHATTI 00pa3i, «3p0o3yMiTH JOCHTh abCTpakTHi, a00 B
CHIIy CBOEI NMPHUPOAU HECTPYKTYpPOBaHI CyTHOCTI B TepMiHax OiNbIl KOHKPETHHX a0o, Y
KpailHbOMy BHMAIKy, OiIbII CTPYKTYpoBaHux cytaoctein» (Lakoff, 1993: 245). Meradopa
SK JIIHTBOKOTHITUBHMN Ta ETHONIHTBICTUYHMN (PEHOMEH BBAXKAETHCS HAMBAXKIMBILINM
IHCTPYMEHTOM CaMOIIi3HaHHS W IMi3HAHHS CBITY, CIOCOOOM CBITOOAYEHHS, MOJIEIIOBAHHS
CBITY 1 TBOpeHHs1 MOBHOT kKapTuHu cBity (CepebpsiHcbka, 2018).

Ilig gac meradOpUYIHOrO TEPEHOCY OOMPAIOTHCS HAWOULTBII Baromi O3HAKH, SKi
CTaHOBJATH OCHOBY riepeHocy (Lakoff, 1980) i 103BOJSIOTh KaTEropu3yBaTH OTOYYHOUHI
cBiT. MeTadopa noBrHHA OyTH €MHOFO, BiJOMOIO, iHAKIIIE II¢ HEe IO iHIIe, HiX JIiTepaTypHa
moBa (The cognitive linguistics reader, 2007). Meradopuuni Mojeni BizoOpakarOTh
KOHIICTITYaJIbHI 3B’S3KH, IOIMKPEHi cepell HOCIIB oHieT MOBH, OTke MeTadopa BimoOpaxae
KapTUHY CBITY, CIUIbHY JJIsl wWieHiB oxHiei 1 Ti€i  JIHIBO-KYJBTYpPHOI CIIIBHOTH.
MeTtadoprudyHe MOICITIOBAHHS — 1€ 3aCi0 JOCSITHEHHS, MPEICTABICHHS i OIIHKU TiHCHOCTI,
KU BimoOpaXkae OIHOYACHO OaraToBIKOBHMH JOCBiJ HApOay Ta KWOTrO HAI[iOHATBHY
CaMOCBIIOMICTh Ha IEBHOMY cTyTeHi po3BUTKY (CepeOpsiHcbka, 2018: 210).

Y cy4acHOMY YyKpaiHCBKOMY MOBO3HABCTBiI JOCTI/DKYIOTBCS PI3HI acHeKTH
metaopu y mpargx O. CeniBanoroi, JI. Kpasemp, B. Bamenko, B. Pycanocrkoro,
JI. JIucuuenko, C. €pmornenko, O. Tapanenka, JI. Manpko, A. Moiicienka, B. Kanamauka,
B. Kononenka, JI. Crasunpkoi, H. Boiiko, [. CepeOpsiHCBKOT Ta iH.

HeBuuepnHicTh KOHIENTYa bHOT MeTaOpH K HAHCYTTEBIMIOTO JuKepeta HalOLIbII
ICTOTHOI KyJNBTYpHOI iH(pOpMAILii TPO JIHIBOKYJIBTYPOJIOTIYHUH KOHIENT 3YMOBIIOE
AKTYyaJbHICTh JOCIIIKCHHS.
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Merta [OCHI[DKEHHS — CHUCTEMaTHU3yBaTH OCHOBHI METOJOJIOTIUHI acHeKTH
JOCIIIJDKEHHST KOHIeNTyanbHOT Meradopu, o mepeadayae BUPIMICHHS TaKUX 3aBJaHb:
PO3KPUTH CYTHICTh IOHSTTS «KOHLENTyalbHa MeTadopa», BU3HAUUTH Pi3HOBHIM
KOHIIETITYalbHOI MeTadopu, CHCTEMaTH3yBaTH METOHOJOTIYHI AaCHeKTH JOCIiIKEHHS
KoHIenTyanbHoi Metadopu. O0’€KT MOCTIHKEHHS — KOHIleNTyalsHa Metadopa. [Ipenmer
JIOCIIIKEHHS — METOIOJIOTIYHI ACTIEKTH AOCITIHKEHHS KOHIETITyaabHOI MeTadopH.

Martepianu Ta MeToan

TeopeTnko-MeTO0IOTIYHOI0  0a3010 JOCHI/DKEHHS € (yHIaMEeHTaJbHI  Ipari
JOCHIAHUKIB KoHUenTyainbHoi Meradopu J[x. Jlakopda, M. [Ixoncona, M. bieka,
E. Makkopmaka, M. Teprepa, 3. Keseuema, A. Maptuntok, O. [IpuxogueHko.

MeTo10510Tisl JOCIIIKEHHS CKIIQAAETHCS 3 TAKUX METOMIB: KOHIENTYaIbHUI aHawi3
Jokepena 1 mimi, mo OepyTh ydacTb Yy nmpoueci Metadopusauii; MOpPIBHSUIBHUN
JIHI'BOKYJBTYPOJIOTIYHMI aHali3 MOBHUX OJMHHIB MeTa(OpUYHHX BHCIIOBIIIOBAHb;
KOHTEKCTOJIOTIYHUH aHai3 CeHCY MeTa()OpPUIHNX BUCIIOBIIOBAHb.

Ile mepenbauae mNpOBEACHHS KOHIENTYaJbHOTO aHATI3y 3 METOI0 BHSBICHHA
KOHILETITY-II1JIi 1 KOHIENTY-JDKEpena, CTPYKTYpYBaHHS MOJIEJi KOHIENTYaJIbHOI CTPYKTYPH
Ta BHU3HAuUeHHA crenudivyHocTi i BepOamizamii y MoBi. KoHmenryampHuil aHamiz y
JOCIIIIKEHH] TIPOBOIUTHCS 3a TAKOIO CXEMOIO: BU3HAYAETHCSI KOHTEKCTYyallbHa CUTYaMis, 10
AKOT HAJIS)KNTh KOHLETIT-IIiJ1b; BHOKPEMITIOIOTHCS KOHLIENITYaIbHI MeTa(opu TUCKYPCUBHUX
CUTyalliil sK CKJIaJOBUX KOHLENTY-I[iJIi; aHaTi3yIOTbCs JIEKCHYHI 1 CTHJICTHYHI 3aco0u
BepOatizanii KOHIENTY-PKepena Ha I03HaYeHHs KOHIENTYalbHUX MeTadop.

[TpoBeneHHsI NOPIBHSUILHOTO JIHIBOKYJIBTYPOJIOTIYHOTO aHali3y MOBHHX OJUHUIIb
MeTaOPUYHUX BHCIIOBIIOBAHb ITIOJISITAE y BUSIBJICHHI KYJIBTYPOJIOTIYHHX, CEMaHTUYHHX
0CcOOJIMBOCTEH JIEKCUKM MeTaOpUYHUX BUCIOBIIOBaHb. MeETOZ KOHTEKCTOJIOTIYHOIO
aHaNi3y CeHCy MeTa()OpHYHHX BHUCIOBIIOBAHb IIOB'SI3aHMH 13 TEOPi€l0 KOHTEKCTHOI
CEeMaHTUKHU 1 NMPOBOAMTHCS 3 BPaxyBaHHAM (POHOBHX 3HAaHb KOMYHIKAHTIB, MOBJICHHEBOI
cUTyarii 1 poNbOBOI CTPYKTYpW CHINKyBaHHS. [l OOIpyHTYBaHHS TEOPETHYHHX Ta
METOJOJIOTIYHNX 3aca]] BHBYCHHS KOHIENTYaJbHOI MeTa(opu BHKOPHUCTOBYIOTHCS
3araJbHOHAYKOBI METOMIU: OIINC, aHANI3 1 CHHTE3.

MarepianoM JOCIHIJKEHHS CIYr'yBajll IUCKYPCHBHI KOHTEKCTH MeTadopH4HOi Ta
HeMeTaOopHYHOT aKkTyai3alii KOHIENTY-11ii, BHOKPEMJIEHHX 13 aHIJIOMOBHOT'O JIMCKYPCY
MeTronoM  BHOIpkM.  JIMCKYpCHBHMH ~ KOHTEKCT  akTyamizamil  KOHLeNTy-Iim — —
BUCJIOBJIIOBAaHHS, SIK€ MICTHTh iM’sl KOHLENTY, JIEKCEMY, L0 PENpe3eHTye KOHLENT, i
TEMaTH4YHy pe(epeHTHY CHTYyallilo, L0 PO3KPHBAE CYTh KOHLENTY OyKBaJbHO Ta/abo
MeTadOpPUIHO, a TAKOXK MICTUTD 1HJUBIIyalbHHI JTOCBIJ] KOMYHIKaHTIB.

OoroBopenHns

Meradopa Oyna nomymnspaa e 3a 4aciB Apucrorens (The cognitive linguistics
reader, 2007) cepes MOETiB Ta OpaTOPIB K «CIOBO BXKHUTE y (GirypasbHOMY 3HAYCHHIY.
Mertadopa (Big epey. mepeHeceHHs) PO3TIIANACh K MEPEHOC IMEHi 3 BUIY Ha pif, 3 poay
Ha Buj, a0 3 BUIY Ha BHII.

Kgiurimian (The cognitive linguistics reader, 2007) BBakas, mo Meradopa —
NOAAPYHOK NPHUPOJH, SKHUH CIPHIE TOMY, 1100 JKOJEH MpeAMEeT He 3aJMIIMBCS
HEO3HAYCHHUM.

3a @. Himme (Humme, 1994) misHanHa € mMeTaQOprUYHUM 3a CBOEIO CYTTIO, MAE
eCTeTHYHY IPHUPOIYy Ta HEe BepuQikyeTscsi. MoBa yTBOPIOE MOTIK KOHIENTYaJIbHUX
JIOMOBJICHOCTEH, yepes siKi y MOBY JOAAIOThCSA HOBI MeTahopH, SKi B MOJANBIIIOMY CTalOTh
3araJbHOIPUIHATHMU.

A. BexOunpka Ha3uBae MeTadopy «CKOpOYCHHUM TOpIBHSAHHAM» (B Teopus
metagopsl, 1990: 142) 3 BitMIHHUMH INTHOMHHUMH CTPYKTypaMmu. JlocmigHuIs Binpi3Hse
HOpIBHSHHSA (s1K), MeTadopy (dymaio npo) 1 MetapopudHe TOPIBHIHHSA (#ibu) (TaM camo:
144).
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M. bBnex yBiB HOHATTS «KOTHITHBHa MeTtadopay, ¢GyHKUIl skoi mmpie 3a
EKCIIPECUBHI Ta OpHaMeHTalbHI. Ha iforo nymKky, ronoBHa ¢yHKIist MeTadOopy — J0AaBaHHS
0O TOJIOBHOTO CYO’€KTa CHCTEMH «acOIllaTHBHHX IMIDIIKamii», $Ki TOB’s3aHi 3
nmoroMikHIM cy6’ektoMm (B Teopus meradopsi, 1990: 167). Came meradopa BigOupae i
YCTaTKOBYE II€BHI XapaKTEPUCTUKHU TOJIOBHOTO Cy0’€KTa, yCyBa€e HECYTTEBI.

I1. Pikep mimkpecmioBaB, mo MeTadopa BHHUKAE 3aBISKH CIUIl ySBH OauuTh
nmoniOHe, He 3BaKarouW Ha icHyroui BiaMiHHOCTI (B Teopms meradoper, 1990), i, sk
pe3ybTaT, MOEJHYBATH ACHICTh JYMKH 1 IIOBHOTY 00pa3y.

H. I'ynmen BBaxaB, 1mo Meradopa BHCBITIIOE HOBI (JakTH 3 PI3HUX pakypciB i
€KOHOMUTH JekcuuHi 3acobu MoBu (B Teopuss meradopsi, 1990), BHUCBITIIOIOUM HOBI
kaTeropii npenmera. Ha foro nymky, yce Haille MOBJIEHHs HAacHueHe MeTa(oporo.

k. Jlakodd i M. JIKOHCOH pO3pOOHMIM TEOPil0 KOHIENTYyalbHOI (KOTHITHBHOT)
meradopu «Metadopu, skumu Mu kuBeMo» (1980). TepmiHM «KOHLENTyadbHa» abo
«KOTHITMBHa» MeTadopa I03HAYAIOTh KOTHITUBHMH  MEXaHI3M  KOHLENTyai3awii
HaBKOJIMIIIHBOTO CBITY, 8 TOMY MOXYTh BUKOPHCTOBYBATHCS SIK B3a€MO3aMiHHi.

E. MakkopMmak He MOIUIAB TOYKY 30py AOCIHITHHKIB CTOCOBHO MeETa(OpPHIHOCTI
MoBH. BiH BBakaB, 1mo Metadopa — 3acid po3IIHUpeHHs ySBICHD PO OTOUYIOYHHA CBIT, SIKHHA
MOEHYE KyIbTypy 1 MucneHss (B Teopust meradopsi, 1990).

Jx. ®okorn’e i M. TepHep NPONOBKIIA PO3BUTOK Teopil KOHIENTYyaJIbHOT
MeTadopu, BBaKau Metadopy 3MIIMICHHSIM MEHTAIBHIX TpocTopiB (Maptusiok, 2011).

3. Koseuen po3risinaB metadopy y pisHEX cepax 0TOUYIOUOI0 CBITY, BUPIZHIIOUN
KOHIIENITYalbHy MeTadopy Bin MetadopuuHoro jiHrBictuunoro Bupasy (Kovecses, 2002:
5). Hanpuknan, wmertadbopuunuii minrBictumunuii Bupa3 Look, how far we’ve come
penpeseHtye koHuentyanbHy MeTtagopy LOVE IS A JOURNEY. VY mnpormeci
MeTadopuzaliii BigOUPAIOTHCsS HAHOLIBII BHU3HAYEHI 00JacTi JpKepena s CIPOIICHHS
CIPUHHSATTS a0CTPAKTHHUX MOHST.

Pe3yabTaTn gocaixxkeHHs

3a [Ix. Jlakodpdom, korHiTHBHA MeTadopa — CHOCiO KOHIETTyami3alii JiHCHOCTI
IUIIXOM TIYMa4eHHsI CYTHOCTEH MeBHOI CepH JIOJCHKOTO IOCBiLy B TEpMiHaX CyTHOCTEH
inmoi cdepu goceimy (Lakoff, 1993). Meradopa — KOTHITHBHHI MEXaHI3M, SIKHI
3a0e3neuye MOBJICHHEBO-PO3YMOBY JisuTbHICTh JitoauHu (MapruHiok, 2011: 74). Meradopa
— «HAaIlla IOBCSIK/IEHHA KOHILIENTYaJbHA CHCTEMa, B TEpPMIHAX SIKOT MU OJTHOYACHO JYMaEMO
Ta JieMo, (110) € MeTadopu3aliiero 3a coero npupoaoro» (Lakoff, 1980: 3).

KoruiTuBHiCTh / KOHIENTYyalIbHICTh MeTadopu 3yMOBICHA TUM (aKTOM, 110 BOHA
peanbHICTh ab0 HelpoHHOTOo, a60 KoHuenTyaispHoro pisust (Lakoff, 1993). KoruituBHicTh
MeTaOpUYHOTO MEeXaHi3My CIIBBIJHOCHTbCS 3 IpoLecaMH, sKi BiJOyBalOTbCS Ha DIiBHI
akTuBamii HEWpOHHMX 3B’sa3KiB. KoHmenTyanpHICTE MeTaQoOpUIHOTO  MeXaHi3My
CHIBBITHOCHTHCS 3 PiBHEM MHOHATIIHOTO MHCIeHHs moauan. OTxe, [i ABa CHHOHIMIYHI
TEPMIiHH aKTyai3ylOTb Pi3HI acleKTH yTBOPEHHS i (pYHKIIOHYBaHHS OJHOTO ¥ TOTO XK
SIBUIIA, T1IKPECITIOI0YH B3a€EMO3B’ 130K MOBH 1 KOTHIIIIi.

Cyts meradopu (Lakoff, 1993) nonsrae y Tomy, 1m0 KOHIENTyalbHa CTPYKTypa
OJTHOTO BUJY IIOSICHIOE KOHLENTYaJlbHY CTPYKTYpy IHIIOIO BHJY Ha OCHOBI
KaTeropialbHOTO 3PYILICHHS, K€ Ma€ Miclie y Pe3yJibTaTi NPHUIIMCYBaHHS T03HAYYBaHOMY
MIEBHOT «HEBJIACTUBOI» JUIsI HHOTO O3HAKU Yepe3 MOAiOHICTh 3a aHaoriero (MapTHHIOK,
2011: 74). Ha mpakTumi 11e Mae TakKui BUTIII

= g

apuHa i cepa-mrepeno
cdepa-MilIeHb KOHIICTITyaJIbHUN KOPEIISAT
KOHIICTITYaIbHUN peepeHT CUrHigikaTHBHA 30Ha
JICHOTaTHBHA 30Ha JIOHOPCBhKa 30Ha

peHI/IHiCHTHa 30Ha
HapuHa JoKepeia
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time is money
death is departure
love is madness

Hampuknan, y Bupasi to waste time wac mopiBHIOETECS 13 TpomuMa. 3 peueHns ‘He
passed away’ mu posymiemo, 1o XToch momep. L'osopstam ‘I am crazy about her’, mu
MaEMO Ha YyBa3i 3akoxaHicTh. JlOZAaTKOBMA KOHTEKCT Ui pO3yMiHHSA MeTadopu HeE
notpibeH, 60 CHCTEeMHI BITHOCHHM MDK IApHHOIO JDKepena i MapuHOI il MOBHICTIO
KOHBCHIIIOHAJI30BaHI B KOHTEKCTYAIbHIN cucTeMi HOciiB MoBH (MaptuHiok, 2011: 74).

OcHoBHa ¢yHKIS MeTagopr — TMO3HAYEHHS Yy TEpMiHAX YYTTEBOTO CIIPHHHATTS
«CKJIAJJHUX PO3YMOBHX MPOCTOPIB», 110 HE MOXKYTh OyTH iIeHTH(]IKOBaHI OpraHaMu 4yTTs
(Tam camo).

HaitnommupeHnimoro € knacudikanis koHenryanpaux meradop 3a Jx. Jlakodhdhom
(Lakoff, 1980):

1. KonBeHuionaasHi MeTadopy 3alOBHIOIOTH HOMIHATUBHI KOHLENITYalbHI JJAKYHH
HIISIXOM JIECKPUNTUBHOTO onucy ¢eHomeHiB. O0pa3 y ckiaji Takux MeTadop € CTepTUM,
mo OOYMOBIIOE BTpaTy HHM eKcmpecHBHOCTI. KoHBeHmioOHambHI MeTadopu (HopMyrOTh
NOHATTEBY CUCTEMY JIIONUHHU, CIPUIMArOThCA SIK 3BUYHI CIOCOOM KOHLENTYyawi3amil
IIMCHOCTI, IO pea’i3ylOThCS y TOBCAKICHHIH MOBJICHHEBO-PO3YMOBIH isSUTBHOCTI.
[ominsroThes 3a IPUPOIOI0 LAPHHH JKEPena:

1.1. Onmonoziuni Metapopy penpe3eHTYIOTh HeDi3MUHUA 00’€KT SK IeIIo
iyicHe 1 BiguyTHe Ha NoTHK. Lle crocid «rpakTyBaHHs MOAIN, Ail, EMOLIH, i1eH Tomo SIK
npeaMeTiB 1 peyoBuHy. OJHI€EIO 13 peanizaliil oHTOJIOTr YHOT MeTadopu € nepcoHidikaris,
3aJIeXKHO BiJl XapaKTepy HApHHU JDKEpea sika Moxe OyTH:

111 npeomemHol nepconigixayii, HAPUKIIAJ, KOJIU i1ei € 00’ eKTaMmu,

112 biomop@roi nepconigixayii, HAIPUKIAL, KOIU aOCTPAKTHI KOMIUICKCHI
CHCTEMH € POCIMHAMH, BOTOHB € TOJIOJJHUM 3BipeM,

113 anmponomopgroi nepcorighikayii, HaPUKIAL, KOIH dac € 3momieM. Lle

0asoBa Metadopa, 060 € MATPYHTAM Ui MPUTAMAHHOTO IIIOAWHI CIOCOOY Ii3HAHHSA
00’€KTIB HaBKOJIMIIHBEOTO CEPEIOBHIIA Yepe3 IPH3My caMoro ceoe.

1.2. Cmpykmypui MeTaQopH TPEACTAaBIAIOTh O0’€KT SK Takui, mI0
CKJIAA€ThCS 3 IHIMX 00’€KTIB i BHKOPHCTOBYIOTH YiTKO O3HAYEHHH Ta OKPECICHUH y
HPOCTOPi KOHILENT /IS CTPYKTYPYBaHHS 1HILIOTO;

1.3. Opienmauyiini wmetadgopu MarOTh JOCBIA MPOCTOPOBOI  Opi€HTAIIiT
JIFOJIUHH Y CBITi, OMO3MLINHHI MPOTUCTABIICHHS TUITY BHU3Y-Bropi, onepeay-33a1y TOLIO.

2.HoBi / TBOpYi Meradopu HaJIAIOTh «HOBE» PO3YMIHHS HAIOrO JIOCBIIY
(Maptuntok, 2011).

Peaunizanis Mertadopu BigOyBaeTbcs 3a JOINOMOTO0 MeTaOpPHUYHUX BHpPa3iB —
MOBHHMX CTPYKTYp, IIO O3HAQuaroTh IEBHUH Kiac O0O0’€KTiB, MNpPEAMETIB TOWIO 1
BHUKOPHCTOBYETBCS [UIsl XapakTepusalil Ta HaiiMeHyBaHHs iHIIOro kiacy (MapTHHIOK,
2011: 77).

MexanizM Metadopu3zallii IMOSCHIOETBCS B TEPMiHAX MamyBaHHS 1 sSBIsE cOOOIO
KOTHITHBHY OIEpallil0 HaKIaJaHHi KOHLENTYyalbHUX €JIEMEHTIB LAapWHH JDKepesia Ha
KOHLENTYaIbHI €eJIEeMEHTH LAPWHM LT, y TpPOIeci YOro BHUCBITIIOIOTHCS Ti O3HAKU
OCMHCITIOBAHOTO SIBHINA, 5Ki, 3 MOTJIALY HOCIIB MOBH, € CYTTEBUMH Ui HOTO PO3YMiHHS
(Tam camo).

MarmyBaHHS BigOyBaeThCsl depe3: TEPMiHM KOHIIETTIB; iJealli3oBaHi KOTHITHUBHI
mozeni (Lakoff, 1987); nomenn / marpuui gomenis (Lakoff, Johnson, 1980), opranizosani
Ha ocHOBi oOpa3-cxem (Lakoff, 1990, 1993), mo 3abe3neuyroTh NEPECTPYKTYPHU3ALIIO
[AapWHK 1T 32 TPUHIMIOM mapuHu jkepena; gpeiimu (Lakoff, 1996; Kovecses, 2002),
cruenapii (Grady, 1997a, b; Musolff, 2006), menransui npocropu (Fauconnier, Turner,
2002).

Koseuem cuctematusye meid «repMinonoriuauii xaoc» (Kdvecses, 2017: 323) i
NPOTIOHY€e «0OaraTopiBHEBMH TOINIAJ Ha KOHLENTyaldbHy Mertadopy» (Tam camo). Bin
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BUJIUIAE 1€papXil0 KOHIENTyaJbHOI MeTa()opu B 3aJE€KHOCTI Bil PIBHS CXEMaTH4YHOCTI
(yTOUHEHHS:) 3ay4yeHnX 10 MeTa(opu KOHLENTYaIbHUX CTPYKTYP:

Haii6inbm y3aranpHeHi: obpa3z-cxema
JOMEH
(hpeiim
Haiimenmm y3araipHeHi: MEHTAaJIBHUHN TIPOCTIp

Manionox 1: Iepapxis cxemamuunocmi KOHYEnmyanbHux CmpyKmyp

VY cmpobi BnopsakyBaTH (YHKIIOHYBaHHA KOHIENTYaIbHOI CHCTeMH i ii ydacti y
MeTadOpHUHIN KOHLENTyami3alii KapTUHH CBiTYy MM morojpkyemoch 3 3. Kopeueriem
(Kovecses, 2017: 337) i BHALISIEMO YOTUPH PiBHI CXEMATHYHOCTI (MPOTH KOHKPETHOCTI).
Ha HaiiBMIOMY piBHI CXeMaTHYHOCTI MM MaeMo oOpas-cxemu, Taki sk KOHTEMHEP,
BEPTUKAJIBHICTB, CHJIA, OB’€KT, LIUIHIZ-‘JACTMHA Ta Oarato iHmux. Ile
HaJ3BUYAHO CXeMaTH4HI CTPYKTYpH, SIKI BHMHHMKAIOTh 13 HaIIOr0 HAaHTOJOBHIIIOTO
eMIIIPUYHOTO JOCBiAy. MU BHUKOPHUCTOBYEMO iX, KOJIM CTHKaEMOCS 3 aOCTpaKTHHUMU
IpeaAMEeTaMH Ta MOJiSIMU; BOHH € HAIlUMH IIEPIIMMH NPOBIJHUKAMH B KOHLENTYai3awil
nmocBiny. OOpa3-cxeMu (YHKIIOHYIOTh SK BHXIJHI KOHICMIII B HAA3BUYAHHO 3aralbHHUX
KOHIENTyanbHUX Metadopax, Takux sk CTAHU — KOHTEMHEP, EMOLIII — CHUJIA,
MO/l — OB’€KTH, ABCTPAKTHI KOMIUJIEKCHI CUCTEMMU — OB’€KTH.

Hwmwxye nmporo piBHS cXeMaTHYHOCTI € JoMeHH. Pi3HI OMEHHM KOHIENTYaJlbHO
MIATPUMYIOThCS 00pa3-CXeMaMH y TOMY CEHCI, II0 00pa3-CXeMH 3aCTOCOBYIOTHCS [0
PI3HHX aclieKTiB JOMEHIB, 5Ki X XapakTepu3yoTh. Lli acriekTH, 1Mo CyTi, € MOHATTSIMH, SIKi
HaJie)KaTh 10 MaTpHILi NMpeaMeTHOI obacti, Hanpukian, noB’s3anoi 3 bYIIBHULITBOM.
Orxe, o6nacte BYJIBHUIITBA Mae acniekt IIPOCTOPOBOT'O OF’EKTY, PYXOBOI
CTPYKTYPU, TOPU30HTAJIBHOT'O ta BEPTUKAJIBHOI'O ITOAOBXEHHS To1mo.
JloMeH siBisie cOOOKO0 AyXe CXEMaTHYHUH JOCBiJ 3 HA0OPOM aCMEKTIiB, OpPraHi30BaHUX Y
3Hauymie nite. JJoMeHM ciryaTh JoKepelaMH B TaKMX KOHLENTyalbHHUX MeTadopax, SK
PO3YM — LIE TUJIO, CKJIAJIHI ABCTPAKTHI CUCTEMU — BYAIBJII, EMOLIT —
MNPUPOAHI CHUJIN, YAC — PYX tomo. Lli koHIEnTYyanpHi MeTadopu XapaKTepu3yIOThCS
OUTBII KOHKPETHHM 3MiCTOM JOCBiAYy, HIX Ti, I0 BUKOPHUCTOBYIOTh BHKIIOYHO 00pa3-
CXEMH.

Ha mHactymHOMY piBHI «BHU3» MH MaeMo (pelimu. @DpeiiMu IT0IATKOBO
PO3pobIsIIOTE pi3HI acriekTH nomeHiB. Hampukian, ¢peiim BYIIBHULITBO (sik mpotec)
pospo6isie acniekr KOHCTPYKIII nomeny BYJIBHMIITBO, a d¢peiim (PIBUUHA)
[MATPUMKA pospobmsie acnekr CTPYKTYPU B nomeni BY/IIBHULITBO. Pi3ni
aCIeKTH JIOMEHIB CKIJIQJAIOThCsl 3 KUIBKOX OKPEMHX €JIeMEHTIB, SIKi B TEpMIHOJIOTIT
ceMaHTUKU (peliMy Ha3HMBaIOThCs «elieMeHTaMu (peliMy». [HmMMu ciioBamu, ¢peitmu
CKJIQJIAlOThCS 3 PI3HUX HAOOPIB eneMeHTiB (peiimy, TOOTO HabOPIiB CYTHOCTEH 1 BiTHOCHH.
Konnenryanpai MeTadopu, ski 4iTko 0a3yroTecs Ha ¢peiimax, Brmodarots JIFOBOB —
BOI'OHb, 3HAHHSI — BAYUTDH, PO3YMIHHA — XITATHU, THIB — T'APSYA
PIJMHA B KOHTEMHEPI, IPUMHATU — KOBTATHU, MOPAJIb — ®I3UYHA
CUIJIA Ta Gararo iHIIHX.

Ha wnacTtynHOMy piBHI CXEMaTMYHOCTI Yy  TEBHIH KOMYHIKaTHUBHIH cHTyamii
MeTaoprIHN BHpa3 OTpUMYye HaWOUmbII crenudivHy iH(pOpMaIio, MO0 NepexoanuTh 3
JIOCBIIOM 1 B OiNBIIOMY CTYIEHI 3aJ€XUTh BiJ JIHTBOKYJIBTYPHOTO CBITOCHPHUIHATTS
0COOHUCTOCTI, 110, Y CBOO YEPTy, 3yMOBIIOETHCS piBHEM il BUXOBaHHS, COIlIAIbHAM CTaHOM,
MIPHUHAJICKHICTIO 10 Ti€l a00 iHIIOT KyIbTypH, BIpOCIIOBITaHHS Ta 1HIIE.

BuCHOBKH Ta NepcneKTHBU

Metadopa — omHa i3 TOJNOBHMX MEHTAJIBHHX OIEpamidd, CHOCIO Ii3HAHHIA,
KaTeropusalii, KOHLEeNTyaJi3auii OUiHKM 1 mosicHeHHs cBiTy. lle pe3sympTar B3aemonii
MOBH, MHCICHHS 1 KylIbTypu. Metadopa — KOTHITHBHHH 3aci0, SKHH J03BOJISIE



NPEACTaBUTH aOCTPAKTHUH CKIaJHUH JUIi OCMMCIICHHS KOHIENT 4Yepe3 I1HIMH OuIbI
EMIIPUYHO JOCTIIKCHUI KOHIICTIT.

KorHiTHBHO-NIHIBICTHYHUI morisig Ha Meradopy Ipamioe Ha TpPbOX PIBHSX:
HAJIIHVBIIyaJbHOMY, IHAMBIIyaJbHOMY 1 CyOiHAMBiIyadpbHOMY. HamiHauBimyambHUiA
piBeHb BiINOBiNae TOMy, SIK JaHa MOBa i KyJIbTypa BiOOpaka€ JEKOHTEKCTYali3oBaHi
MeTadoprudHi 3aKOHOMIPHOCTI, CITiBBiTHOCHUTHCS 3 PiBHEM JOMEHIB i hpeiMiB.

[HnuBigyanesHU piBeHP BiANOBiZae MeTaQOPHUHIA KOTHITHBHIN CHCTeMi, IO
BHUKOPHCTOBYETBCS OKPEMHMH HOCIIMA MOBH, CIIBBIIHOCHUTECS 3 BHKOPHCTaHHAM
NICHXIYHUX TIPOIECIB Y MEHTAJIbHOMY TmpocTopi (cueHapiit, 3a Musolff, 2006), xomm
VHiBepCallbHI acMeKTH 3HAa4eHHS MeTapOpHYHOTO BHUpPA3y y MEBHIM KOMYHIKaTHBHIH
CUTYyalii MiCTUTh HalOIbII crierudivHy iHpOpMaito, 0 MEPEXOAUTH 3 TOCBIIOM.

CyOinnuBinyanbHU piBeHb BIIINOBINA€E YHIBEpPCAIbHHM aclleKTaM pPIi3HOTO pOay
BTUICHHS, BIANOBIAAa€ PIBHIO 00pa3-cxeM, y3araJbHIOIOYl MOZENI SKHUX JONOMararoTh
MOSICHIOBAaTH 3HAa4YeHHS aOCTpakTHUX MOHATH. KoHuenrtyanbHi MeTadopHu IOB’S3yIOTh
abcTpakTHI MOHATTS 3 (i3MYHUMHK (3aCHOBAaHMMH HA CHPUIHATTI), B pe3yjbTaTi 4YOro
KOHIIETITyaJIbHa CUCTEMa CTA€ BTUICHOIO, HACKPi3b 3aCHOBAHOIO HA CIIPUHHSATTI.

TakuM 4MHOM, KOHLIETITH CKJIAAIOTHCS 3 METaOPUIHUX CTPYKTYD, SIKI MM MAaEMO B
JIOBTOTPHBAJIiH TaM ATl 1 AKi 3a0€3MeUyI0Th KOHICTITYadbHUIA CyOCTpaT 3HAYCHHS 3arajioM
1 3HAUeHHS B KOHKPETHIN MOBi 30kpema. O0Opa3-cxemu, TOMEHH Ta (pediMu, pa3oM y3sTi,
CTAQHOBIIITh 3MICT KOHILCNTIB, SKHH OTpUMY€ eMOLliiiHe 3a0apBieHHS B MCEHTAIEHOMY
HPOCTOPi KOKHOTO OKPEMOTO HOCISI MOBH.
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TEMATHUKA KOPOHABIPYCY
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TopniBchKHMit iIHCTUTYT IHO3EMHHAX MOB

J3BO «/lonbacekuii nep>kaBHUI MeAarOTi19HIA YHIBEPCUTET
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Jlomenep HIMEYbKOMOGHI  e€leKMPOHHI  KOPOMKI  ONOGIOAHHS, PO3IMIWEHI Ha
nimepamypuin naamgopmi e-Stories.de i npucesueni memamuyi xopouasipycy, He Oyau
Mamepianiom cneyianbho2o O00CHIONCEHHA U000 IXHbO20 NPOOIEMHO-MEMAMUUHO20 Pi6Hs
ma/abo wo0o ixHvoi dcamnpogoi cneyupixu, L{a cmammsa mae Ha memi 8CMAHOBUMU
ocobrusocmi eucgimnenns memu Covid-19 y HiMeybKOMOBHUX eNeKMPOHHUX KOPOMKUX
ONOBIOAHHSAX, pO3MiujeHUX Ha nimepamyphiti niamgopmi e-Stories.de.wsixom awnanizy
npobremHo-memamuuno2o pisusi meopie «Der barmherzige Samariter» C. bpayep, «Der
ewige Patienty I Xioi, «Querdenker» K. Binepa, «Die Corona-Impfbefirwarter....»
b. Banvonuep.

3eadcarouu na nimepamyphy naameopmy Ax 0Ony 3i cheyu@iunux gopm icHyeanmus
Mepedicesoi nimepamypu y nawiti pobomi 610 0emanbHO 0XApaKmepu308ano Cmpykmypy
nimepamyproi niamgopmu e-Stories.de., zacnosanoi y 1999 p. Hopeom Ileabom, ma
BU3HAUEHO 1T poNb Y HOGIMHbOMY Himepamypruomy Inmepnem-ouckypci. byno ecmanogneno,
wo nimepamyphua niamgopma e-Stories.de. noeonye pucu enexmpounoi 6Gibniomexu, wo
DPO3MIWYE MBOPU CYYACHUX ABMOPI6 PIZHUX KPAIH [ 0A€ 3MO2Y YUMAYAM O3HAUOMUMUCS 3
HUMU, 3 MOXCIUBOCMAMU GIPMYANbHOT KOMYHIKAYIT Midc asmopamu ma 4umavamu, moomo
AHAN020M ABMOPCLKO20 JNIMEPamypHO20 NpPOEKMmy, Makuii cunmes @opm ICHY8aAHHSA
Mepedicegoi nimepamypu € epeKmugHow opmoio ICHy8anHs aimepamypHoco Inmepuem-
ouckypcy.

Y ecmammi 6yno 30iticneno cnpody sicanposozo ananizy eieKmpoHHO20 KOPOMKO20
0NnoBioanus, 6yn0 00IPYHMOBAHO OYMKY NPO me, Wo eleKmpOoHHe KOPOmKe ON08i0anHs €
MUNONO2IYHUM PI3HOBUOOM KOPOMKO20 ONOGIOAHHSA KIACUYHOI OpYKOSAHOI nimepamypu 3
Inmepnemom sax cneyugiunoio Gopmoio 1020 ICHY8aHHsi Ma 3 B6IACHON KOHYENYI€
adpecama (inmepaxkmugHul noaiaopecam).

byno ecmamnoeneno, wo  3micmosa ck1adoea NpOAHANIZ06AHUX €NEKMPOHHUX
KOPOMKUX ONOBIi0AHb XAPAKMEPU3YEMbCA CRINbHICIIO MeMamuKky, da came CcoyidnbHe
acumms y Himeuuuni wacie nandemii Kopouagipycy, ma 6iOMIHHOCMAMU NOPYUIEHOI

npobremamuxu, wo CHpUYUHEHO iHOUBIOYaAbHO-ABMOPCLKUMU CMUILO8UMU
ocobnueocmamuy. Aemopu npoaHanizo8aHux HAMU ONOBIOAHb, GIOMEOPIOIMb  Di3HI
npobnemui  cumyayii, NOPYWYIOmb ~ KOMNAEKC — NepeadCHO  COYIO-KYIbHLYPHUX,

@inococvrux ma MopanbHO-emMuuHUX NPobieM uacié NaHoemii KOpoHAGIpycy, sK-mo.
gioHoCUnU Midc NiKapem ma nayicumom, eaxyunayis npomu Covid-19, obmeswcysanvhi
3ax00u y uacu nanoemii, pyx «inaxomucazyuxy» (Querdenker) mowo.

Kniouosi cnoea: ownain-nimepamypa, aimepamypna niam@opma, eneKmponue
Kopomke — Onogioanus, — NPOONEMHO-MEMAMUYHULL  PIGeHb — MEopy,  MeMAamuxda,
npoodemamuxa, 1imepamyprull iHmepHem-oucKypc.
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Abstract. German-language electronic short stories have been published on e-
Stories.de literary platform and devoted to the subject of coronavirus have not been a
subject of special research either on their problem-thematic level or their genre specificity
so far. This article aims to define the features of Covid-19 topic in German-language
electronic short stories posted on the e-Stories.de. literary platform with the help of
problem-thematic level analysis of «Der barmherzige Samariter» Brauer S., «Der ewige
Patient» Hidy 1., «Querdenker» Wiener K., «Die Corona-Impfbefiirworter....» Waldner B.

Considering the literary platform as one of the specific forms for online literature
existence, the e-Stories.de literary platform structure was described in our work in detail.
Also, we have defined its role in the latest literary Internet discourse as it was founded in
1999 by Jorg Schwab. The literary platform e-Stories.de. combines features of an
electronic library which stores works by modern authors from different countries and
allows readers to get acquainted with them. Visitors have an opportunity to see virtual
communication possibilities between authors and readers, to observe so called synthesis of
online literature forms that is an effective way for literary Internet discourse existence.

The genre analysis of electronic short stories has been offered in this article.
Further it was substantiated that short e-stories are a typological variant of short stories of
classical printed literature along with the Internet as its specific form of existence and its
own concept of addressee (interactive polyaddressee).

Subsequently the content component of the analyzed electronic short stories is
characterized by both common themes, namely social life of the coronavirus pandemic, and
differences of the considered issues that is caused due to individual authorial stylistic
features. The authors of the stories we analyzed, reproduce various problematic situations,
violate complex of socio-cultural, philosophical, moral and ethical issues of the
coronavirus pandemic, such as: doctor-patient relationship, vaccination against Covid-19,
restrictive measures during the pandemic, movement "Dissidents™ (Querdenker), etc.

Keywords: online literature, literary platform, electronic short story, problem-
thematic level of the work, subject, issue, literary Internet discourse.

3a ocTaHHI TPU POKHU CBIiT NEPEKUB OYpXIUBI MOAii, TOB’S3aHI 3 MOIIUPEHHIM
Covid-19, mo TOPKHYJIOCS KOXHOTO: 3HAHOMI TSDKKO XBOPUIM, OJU3bKI BMHpanu 6e3
HaJIe)KHOT MEIMYHOI JIOTIOMOTH, JepKaBW HaMarajucsl 3YNMHHUTH IaHIEMIl0 4YacTo 3a
paxyHOK 3ax0jiB, MaJO3pO3yMUIMX IIMPOKOMY 3arayiy, L0 BPEIITi-peIuT CIPHIMHHIO
MacoBi JAEMOHCTpaLil MPOTECTy NPOTH KapaHTHHHHUX OOMEXKEHb y PI3HHMX KpaiHax CBITY.
OOGyproBanucs i Hisiui KyJbTypH, Hacammepesn depe3 3a00pOHY MAacOBHUX 3aXOJliB, SIK-TO
BiJIBITMHU KiHOTeaTpiB ab0 KOHIIEPTIB, a/Ke 1€ MO30aBJLIO X HE TiMBKU 3apoOiTKy, a U
OpSIMOr0 KOHTaKTy 3 IMOLIHOBYBa4aMH iXHBOIO MHCTELTBA, SKUX BOHHU CHpPUIIMAaTH SK
CHIBTBOPIIB. MUTIII CJIOBA 3MOTJIH LIBHKO IPUCTOCYBATHCS 0 LIUX HOBHUX YMOB, TOMY IO
BXKE MaJIM «BIpTyalbHY 3aMiHY» - MEPEKEBY JITEpaTypy, A€ MOKHA 0yJ0 OE3KOIITOBHO, #,
0 BaXJIUBO, 0€3 IeH3ypH, OTPUITIOAHIOBATH CBOI TBOPU HA 311000JEHHI TEMH, BITKPUTO
BHUCJIOBJIIOBATHCS IIOA0 AKTYAIBHHUX MOJIH COMIaJIbHOTO KUTTS Ta AUCKYTYBaTH 3 LOTO
NPUBOAY 3 YMTadyaMH. ToX HE JUBHO, LIO caMe JiTepaTypHi ruaTrgopMu Ha NEBHHH 4ac
YIOMIOHWINCS ~ JITEPaTypHUM CajlOHaM, CTald BIpTyaJIbHUMH IIOCEPEJHHKaMH B
KOMYHIKaIlil aBTOPIB Ta YHTaYiB.
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[epmi cnpoOu ocMUCIEHHS IPUPOAN MEPEKEBOI JIiTeparypH, ii BiAMiHHOCTEH Bix
JpyKOBaHOI JiTepaTypH, il 03HaK, GopM ii iCHyBaHHS TOIIO BigoMi 3 KiHIE XX - MOYaTKy
XXI cr. (3aBaxcekuii, 2006), (3aBancekuii, 2009), (bexra, Jockou, 2016), ([IepObeHnoBa,
2013), 3axapuenko, 2009), (Uepenuuk, 2017), mi3Hime 10 HAX TOJAIUCSA PO3BIIKHU OO
aBTOPCTBA, BIHOCHMH MiX aBTOPOM 1 4HMTadeM MepexkeBoi Jyitepatypu ([pamak, 2015),
moxo xaHpiB (I'opomko, 3emisakoBa, 2011), (Xecc-JIrortix, 2005) tomo. [Ipote moTemep
HIMEIIbKOMOBHI €JIEKTPOHHI KOPOTKi OMOBiJaHHA, PO3MIIIeHI Ha JiTepaTypHill miaTdopmi
e-Stories.de i mpucesiueHi TeMaruili KOpOHaBipycy, He Oyid MarepiaioM CIeIialbHOTO
JOCIIKEHHS, [0 Ja€ ITiICTABH BBAXXaTH OOpaHy HAMH TeMY JOCII/KEHHS aKTyalbHOIO.

[Ipn oMy MK MaeMO Ha METi OXapaKTepU3yBaTH MPEIMETHO-TEMAaTHIHUI PiBEHB
HIMEIIbKOMOBHHUX €JIEKTPOHHUX KOPOTKHX OIOBIJaHb NUIIXOM aHaJi3y MOPYIIEHNUX y HUX
TeM, MpOOJEMHHMX CHTYaIlii 1 NMpoOJeMHUX NUTaHb. [Ipy IBOMYy MM BpaxoBYyBaTHMEMO
pe3yabTaTH HALIMX CIIOCTEPEKEHD 100 CTPYKTYPH JiTeparypHoi mwiathopmu e-Stories.de.
Ta i Micus y HOBITHBOMY JiTepaTypHOMY IHTepHET-AMCKypci Ta 3ampoOIOHYEMO HaIli
MIpKYBaHHSI I10JI0 ’KaHPOBOI MPUPOJH EJIEKTPOHHOTO KOPOTKOro omnoBigaHHi. OO0’ekTOM
HAIIIOTO JOCTI/PKCHHs MOCTAIOTh PO3MIllICHI Ha JiTeparypHiii miatdopmi e-Stories.de.
HIMEIIbKOMOBHI ~ €NIEKTPOHHI  KOpoTKi omoBimanus «Der barmherzige Samariter»
(«Munocepmuuii camapsiuut») C. Bpayep, «Querdenker» («Inakomucisigi») K. Binepa,
«Die Corona-Impfbefirworter....» («[IpuxuipbHUK BaKUWHALIT BiJ KOPOHABIPYCY...»)
b. Banmpanep ta «Der ewige Patient» («Biunwuii marient») 1. Xizi, B SKUX BHCBITIIOIOTHCS
pI3HOMaHITHI acleKTH COMiaJbHOTO XWUTTA HiMedunmHHM daciB maHAeMii KOpOHaBipycy.
[IpeaMeToM HamOro IOCHIIKEHHA € MpOOJIIEMHO-TEMAaTHYHUI pIBEHb BHIIE3raJaHUX
HIMEI[bKOMOBHHX €JIEKTPOHHUX KOPOTKHX OIIOBIIaHb.

[lpu mpoBeneHHi HAaMIOrO  JOCHKEHHS  OyJ0  3aCTOCOBAaHO  KOMILIEKC
JTepaTypo3HABUMX METOJIB, 30KpEMa: ICTOPHKO-TEHETHYHHA METON JJIsl BCTAHOBJICHHS
3B’S3Ky TBOPIB 3 ICTOPMYHHAM YacOM Ta COINaJbHOIO CHUTYAI[i€l0, a TaKOX 3 Cy4aCHUM
JITEpaTypHUM IIPOLIECOM; THIOJOTIYHUI METOA [UIsi BCTAHOBJICHHS J>KaHPOBHUX O3HAK
HIMEI[bKOMOBHHX €JIEKTPOHHHUX KOPOTKHX OIOBI/IaHb; YaCTKOBO CTPYKTYPHO-CEMaHTHYHHH
METOJl, 3B@XAIOUYM Ha 3AIMCHEHMH HAaMH aHali3 NpoOJIEMHO-TEMAaTHYHOTO pIBHA
BUILE3TAaHNX HIMEIIbKOMOBHUX EJIEKTPOHHHX KOPOTKHX OIIOBiZlaHb, a caMme aHali3
MOPYIICHUX Yy TBOpax MPOOJEMHUX CUTyallili Ta mpoOieMHHX TuTaHb (MipOMIHUYEHKO,
Hikonernko, Mapanmman, 2004).

Cepen HasBHMX Ha chOrOfHI ()OpM iCHyBaHHS MEpEXeBOi JITepaTypH sK Harp.,
€JIeKTPOHHA 0i0mioTeka, BeO-CTOpiHKA MUCHMEHHUKA, niTepaTypHHﬁ MIPOEKT, JIiTepaTypHUAN
KOHKYPC, JiTepaTypHHUil OJIor TOIo, 0COOIKMBE MicLie TOciiae JtiTeparypHa miatdopma e-
Stories.de. 3acnoBana 14 Bepecus 1999 p. Hoprowm IlIsa6om. Ii nesizom € «Mosa 06’eamye
— mroneit Ta KynbpTypu» («Sprache verbindet - Menschen und Kultureny), ockineku cBoim
OCHOBHUM 3aBjaHHAM Mopr Il[Ba6 BBakae MOCEPEIHMITBO uYepe3 O3HAHOMIEHHS 3
KyJbTYPHUMH LIHHOCTSIMHM y BCTaHOBJICHHI NMPSIMUX KOHTAKTIB MiX JIFOJBMH 11033 TXHBOIO
BIKOBOIO, CTaTe€BOI0 a00 ETHIYHOK MPHHAIISKHICTIO Ta HAJaroJKeHHsS MOPO3YMIHHS 1
JPYXKHIX CTOCYHKIB Mix Jropmu (Schwab Jorg, 2022)

VYcnimHa misTBHICTE 1Mi€i  TiTepaTypHOi TuiatdopMu Ha TepeHax HimeuuwHun
CIpUYMHWIA i BUXiJ HA MIKHapOJHUH piBeHb y KBiTHI 2004 poKy, KON BOHA MOBHICTIO
inTerpyBanacs y e-Stories.de. 3apasiku 1pomMy aBTOpH 3 Oinbine Hix 100 KpaiH oTpuManu
MOXJIMBICTb OTIPHJIFOTHIOBATH €JIEKTPOHHI KOPOTKI ONOBIZAaHHs Ta BipIIi CiMOMa MOBaMH,
Hapasi Ha i JiTepaTypHii matdopMi po3minieno 6au3pko 130.000 TBOpIB.

s mitepatypHa miatdopMa CTpYKTypOBaHA 3a TAKUMH pyOpuKkamu, sk: «KyTouox
st uutanas»  («Leseecke»), «Aropm» («Autoreny), «CmimsHoTay («Community»),
«ITopo Hacy («Uber unsy), «KorTaxtn» («Kontakty).

Y pyopuni «Kyrowok s umtaHHs» («Leseecke») MmokHa 3HaliomuTHCS 3
MIPE3eHTOBAaHUMH Ha JIITepaTypHil IaThopmi TBOpaMH, SIK-TO: KOPOTKi OMOBiTaHHA, BipIi,
paioBUCTaBH, OIHCH IT0JIOPOXKEH, KHUTH aBTOPIB JIiTepaTypHOI IIaTOPMH TOLIO.

PyGpuka «Astopm» («Autoren») MicTuth andaBiTHHI INOKaXUYWK aBTOPIB IIi€l
JiTepaTypHOi IaTGopMu, aHKeTy JUIs OHJIalH-peecTpallii aBTOpiB-HOBAYKIB, MMOpagy JUIs
aBTOPIB KHW)KOK, IUIATHUM CepBic 3 pelnaryBaHHsS XyJOXKHIX TBOPIB 1 KBami(ikamiiHHUX



poOiT, mocuiIaHHA Ha TOBAPHCTBO 4YJCHIB Ifi€i siTepaTypHOi IuaTopMu 3 MOKIIUBICTIO
OHJIaliH-peecTpalii B HbOMY.

3 py6puku «CrineHoTay («Community») MoKHa Ti3HATHCS] OCTaHHI HOBHHH ILIOJI0
JitepatypHoi mardopmu e-Stories.de., Hamp.. 070 PiI3HOMAHITHUX 3aXOMiB ISl @BTOPIB i
YuTa4yiB Ta IXHIX CTPOKIB, MOXXKHa pPO3MICTUTH CBOIO ICTOpiI0 B3aEMOXil 3 Wi€l0
JTEepaTypHOI IIaTGOPMOI0, TaKOXK MOKHA IMOOAYHUTH IHTEPAaKTUBHY Mally CBiTy, Ie
MO3HAYCHI KpaiHH i aBTOPIB.

Py6puku «Ilopo mac» («Uber uns») ta «Kontaktn» («Kontakt») € Tumosumu mis
IHTepHET-pecypciB, B HHX MICTUTBhCS iH(OpMAIlis MO0 3aCHOBHHKIB  JTEepaTypHOL
miarpopmu e-Stories.de, iXHi KOHTAKTH, MOXJIHMBOCTI JIsI CIIOHCOPYBaHHS IUIATHOPMH
TOIIO.

Be3cyMHIBHUME IepeBaraMu JUisi aBTOPIB Li€l JTepaTypHOi IIaThopMH €:

- OC3KOIITOBHICTh MyOJiKAaIliT;

- BIJICYTHICTh BUMOT LIOZO0 MPOQeciiiHOI JiTepaTypHOi OCBITH;

- BIJICYTHICTb LICH3YPH;

- MOJIJIMBICTh BIJBHOIO KOHTaKTy 3 YHMTayaM{ Ta IHIIMUMH aBTOpPaMH, IO, KpiM
IHIIIOTO, CIPUSE BIOCKOHAJICHHIO JITEpaTypHOi MafiCTEPHOCTI.

JliteparypHa miatdopma e-Stories.de mpornoHye cBOiM KOpUCTYBadaM HEpeXpecHy
3MiCTOBY pyOpHKaIIit0 TBOPIB:

- TIO-TIepIIe, BCi TBOPH MOJUICHI Ha 2 TPYIH 3a KaHPOBOIO MPHHAICKHICTIO — BipIii
Ta KOPOTKI OTIOBiaHHS;

- MO-ZIpyTe, BOHM BIOPSAKOBaHI BIATOBITHO IO 3asBIEHOI aBTOPOM TEMAaTHKH, TaK
cepell KOPOTKHMX OMNOBiJaHb BUPI3HSIOTH 68 TemMarndyHuX OnokiB, sk Hamp. «[Ipuromm»
(Abenteuer), «Astobiorpadiune» (Autobiographisches), «Jlitepatypa mas mitedr Ta
momnogi» (Kinder-und Jugendliteratur), «Kopona/Kosig (SARS — Cov-2)» (Corona/Covid
(SARS - Cov-2) Tomro.

OcHOBHUMH ()OpMaMHU OIIIHKM OIPWIIIOJJHEHOTO TBOPY BHCTYNAIOTh YHTAllbKi
KOMEHTapi /O HbOro, pO3MILIECHI MiCls TEKCTYy TBOpPY, Ta iXHA KUIBKICTh, IO
BiOOpa)kaeThCsl HA TOMAIIHIA CTOPIHII JIiTepaTypHOI 1aThopMu.

Kpim komMeHTapst, unTadaM Ja€ThCsl MOXKIMBICTD BUCTABUTH OLIIHKY 3@ TUIIOBOIO IS
HIMENBKOI IIKOJM INKAJIOK Big 1 m0 6 3 MmiAKa3KO Ui 1HO3EMINB, sSKI MaroTh I1HIII
CHCTEMH OLIHIOBAHHS B IIIKOJI, IO «6» — «OTaHo», «1» — «1xyske noopey.

Corip BKa3aTH, IO KOMEHTapi IOCTYINHI IJIsi YNTAdiB, 3apEECTPOBAHMX SIK UJIECHHU
TOBapHCTBa Ii€i JiTepaTypHOl IIATGOPMH, IO A€ 3MOTY YHHUKHYTH HEOOIDYHTOBaHHX,
HEMOTHBOBAaHHMX OI[IHOK TBOPY Ta 3armo0irth 0e33MiCTOBHHM JUCKYCISIM IIOZO0 HbOTO B
Mepexi, 1110 € 0e3CYMHIBHOIO TIEpeBaroro Jisi aBTOPIB.

Omxe, niteparypHa miatgopma e-Stories.de. €, 3 omaHOro 6OKy, €JIEKTPOHHOIO
610:110TEKO10, 110 PO3MIIIlye TBOPU CYYaCHHUX aBTOPIB Pi3HUX KpaiH i Ja€ 3MOry yuTadam
03HAWOMHTHUCS 3 HUMH. 3 IHIIOrO OOKy, BOHA, MOAIOHO 10 JiTepaTypHOro Oiory abo
JITEPaTyPHOTO MPOEKTY, YMOXKJIMBIIIOE BIPTyaabHy KOMYHIKAI[IFO Mi>K aBTOPOM Ta YHUTAYEM
1 € TaKUM YHHOM e(eKTHBHOIO (POPMOIO iICHYBaHHS JTepaTypHOTo [HTEpHET-TUCKYPCY.

Sk Mu BKaszanu BHINE, Ha Iil JiTeparypHii miatdopMi IpeacTaBieHi ABa KaHPOBI
PI3HOBHIM TBOPIB, cepell SIKMX HAc 3alliKaBHJIO €JIEKTPOHHE KOPOTKE ONOBINAHHS, SIKE MU
BBA)KAEMO YKaHPOBOIO (POPMOIO KOPOTKOTO OTIOBiIaHHS KJIACHYHOI JliTepaTypu 3 [HTepHeT-
JUCKYpPCOM sIK crieudiqHor0 cdeporo Horo icHyBaHHS. 3 OIJBIIy Ha OCOONHBOCTI
CIpHIMAHHS JKaHpP EJIEKTPOHHOTO KOPOTKOTO OMNOBIIAaHHS XapaKTePH3YEThCS HAsSBHICTIO
MEeBHOI KOHIEMII] ajpecaTa, Ha Hamly TyMKY, MOBa i€ MpO THUIIOBOTO IS XYIOXKHBOI
JTeparypu momiajapecara 3 TAKUMH PUCaMH, SIK:

- CTaIMi IHTepec IO XyAOXHBOI JITepaTypu B3araii Ta J0 HOBITHBOI iHTEpHET-
JiTepaTypy 30Kpema.

- CucremaTn4He BiIBiAYyBaHHS JITEPAaTypHHUX CaHTiB, BeO-CTOPIHOK MUCHMEHHHUKIB,
y4acTh y JITEpaTypHUX MPOEKTAX TOIIO.

- HasBHicTb siTepaTypHOI OCBiTH, IIOHAHIMEHIIIE Ha PiBHI IIKLIBHOI IPOrpaMu, II0
Jla€ 3MOTY aBTOpPY BHKIMKAaTH y 4YHTaua «IaM'dTh JKaHPY», 3TITHO 3 SKOI MIe [0
NPOYMTaHHS TBOPY HOro 4WTad, BIJIOBIIHO /10 aBTOPCHKOTO >KAHPOBOTO BH3HAUCHHS, Y
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HalIoOMy BUIAJAKY KOPOTKOTO ONOBiJ@HHS, MOXXE 3/10TaJlaTHCs, 110 BiH YHTAaTUME OIOBIJb
PO OJIHY MO0 3 XKHTTS I'eposi, XPOHOTOIIYHO 0OMEXeHY, (hparMeHTapHy TOIIO.

- 3aBasku [HTepHeTy 4YMTay Mae MOXJIMBICTh 0€3MOCEPEAHBOTO KOHTAKTY 3
aBTOPOM IIOZI0 HOTO TBOPY, IO MOXKE CIOHYKaTH aBTOpa IO IIEBHUX 3MiH y TBOpi
BIAMOBITHO 10 YMTAIbKUX YI0J00aHh ab0 HamucaTtd HOro IPOAOBKEHHS, TOOTO 4MTay
CTa€ «AaKTHBHUM», MOXKHA CKa3aTH «IHTEPAKTUBHHM)», PELUIIIEHTOM TBOPY, IO BIACTHBO
MIOCTMOJIEPHiii JiTeparypi B IPHUHIIHIIL.

Y 3MicTOBOMY IUIaHI TpOAHANi30BaHI HAMH EIEKTPOHHI KOPOTKI OIIOBiZaHHS
XapaKTepU3yIOThCA CIUIFHOI0 TEMAaTHKOI0 — COMiadbHUM JKUTTAM y HimewyunHi gaciB
ma"aeMil KOpOHaBipycCy, alKe caMe I XBopoOa Ta CHpHWYHMHEHI HEI 3MiHH B ycix 0e3
nepebibIIeHHs chepax JIOACHKOTO KUATTS CTala IXHBOIO XyI0KHBOIO PeabHiCTIO. TaKkox
iM mpUTaMaHHMIA CHHTE3 Pi3HUX POJOBUX Hadalsl, TOOTO TYT OpraHiuHO MOEJHAHI CMHCIIN
CMIYHOro, JIPUYHOTO Ta IPaMaTHYHOTO POJIIB, IO, KPIM IHINOrO, Ja€ 3MOTY aBTOpPY
CTBOPUTH OaraTtorpaHHy KOHIEHIIIO JITEpaTypHOTO Tepos, HAILIOTO CYyYacHUKa, SIKMH )KHBE
B 00’€KTUBHIN peajbHOCTI, peduiekTye 1momo cebe B Hei Ta OOpeThCcs 3 THM Y i
peaNbHOCTI, 1110 CTOITH Ha 3aBaJli HOTO IACTIO.

PisHaTbCS K 1 TBOPM CBOEIO IPOOJIEMATHKOI, €CTETUYHHM MmadocoM,
0COOJIMBOCTSIMH ~ BIATBOPEHHS XYJOXHBOTO CBITY Ta CTPYKTYpHO-KOMIO3HUIIHHOIO
mo0y0BOI0, TOOTO THMHU CKJIAJOBHMHU 3MICTOBOI (POPMH, IO MPSMO CIIBBIIHOCATBCS 3
VHIKaJIbHUM, HIWBITyalbHO-TBOPYMM HA4YaJIOM aBTOpa KOKHOTO TBOpPY. 3 iHIIOTO OOKY,
caMe Bapiallii Takoro pojy JaroTh MiJICTaBH TOBOPUTH PO HASBHICTH OKPEMHX >KaHPOBHX
(hopM eJIEKTPOHHHUX KOPOTKHX OMOBIAAaHb 3 TEMAaTHKOIO KOPOHABIPYCY.

Sk Mu 3a3HauMNIM BHUIle, OOpaHi HaMH i1 NPOOJEMHO-TEMATHYHOIO aHami3y
€JIEKTPOHHI KOPOTKI OIOBIJJaHHS MalOTh CIUJIBHY TEMaTHKY, OJHAK Y HHUX MOPYIIYETHCS
HH3Ka PI3HOTO POy MpobieM, 1o Oy CIpUYMHEeHI a00 aKTyalli30BaHl II€l0 MaHJIEMIElO.
OnHi€0 3 TaKUX MOPAIBHHX TPOOJEM € BIJHOCHHHM MIX JIIKapeM Ta MallieHTOM, 4OMY
NPUCBSIYEHO €JEKTpOHHE KOopoTke omoBinanHs C. Bpayep «Muocepanuii camapsiHUH»
(«Der barmherzige Samariter»). Ha mo4aTky 150ro TBOpY ONMCAHO MOBCSKICHHS JIiKapHi,
Jie TIpaIfoBaB TOJOBHHUHN TePOH, JiKap AHXENO, 1 A€ TOJOBHUM NPHHIMIIOM poboTu Oyio
NPUIHATH SKOMOTra Oljblie MalieHTiB y Haiikopotmuid qac «Moglichst viele Patienten in
groBtmoglich kurzer Zeit abarbeiten, das war die Realitaty (Brauer, 2020). Hixto He
MOKa3yBaB TYT CBOIM IaIliEHTaM CIIBUYTTS Ta CEPAEUHICTh, 00 At bOro He OyJo 4Yacy Ta
3a ne "He mratmad: «Mitgefiihl und Herzenswirme waren hier im Krankenhaus nicht
gefragt. Dazu fehlte die Zeit. Dafiir wurde nicht gezahlty (Brauer, 2020). I{to nparmatuuny
MO/IEJIb BITHOCHH MIX JIiKapeM 1 namieHToM AHXKeJo CrpHiiMaB 0OJIiCHO, a/ike BiH BBaXKaB
cebe GarocioBeHHUM, 60 sK Jikap MaB gomomaratu Jjroaam: «Wie naiv er gewesen war,
zu glauben, er konne ein Segen fiir die Menschheit sein, wenn er im weiflien Kittel seinen
Dienst tat» (Brauer, 2020).

Lle BHyTpilIHE TPOTHPIYYS MK MaHIBHAM Y JIKapHi Oaiy’>kKUM CTaBJICHHSM JIO
MALiEHTIB Ta MiJHECEHUM, JIelo NMadOCHUM CHPUIHATTAM AHKEJIO CBOIO NOKIMKAHHS 5K
JiKaps TOTIUOMIOCS Mij Yac maHaeMil KOpoHaBipycCy, KO MAli€HTH ITyKalld y HbOTO K
y JKaps IOTIOMOTH, a KUCHEBUX alapaTiB HE BHUCTayallo, HAsSBHI K IaBaJIM JBOM TAIli€HTaM
no uep3i: «Menschen mit Atemnot blickten hilfesuchend in seine Richtung. Nun gingen
auch die Beatmungsgerdte aus und die vorhandenen wurden zwischen zwei Betten
geschoben, um den Menschen dort abwechselnd ein bisschen Luft zukommen zu lassen
(Brauer, 2020). BoueBub, aBTOpKa TBOPY TOPKAETHCS 1 COIAIBHO 3HAYYIIOI MPOOIEMH
HEeCTadi MEJUYHOTO O0JIaTHAHHS, SIKa 3aTOCTpUiIacs B YacH MaHIeMii KOpOHaBIpyCy.

Ille omHi€r0 ETUYHOIO TPOOIEMOIO IS JIKaps AHXKEIO CTae Haka3 <«Gropm»
pSTYBAaTH KUTTS. THM mailieHtam, xTo Mae manc Bmxuta: «Der Befehl von Oben, die
hoffnungslosen Fille auszusortieren um den anderen, die noch eine Chance hatten, ein
Leben nach Corvit-19 zu geben, ging tiber seine Krifte» (Brauer, 2020). 3po3ymiio, 1o
Taka CHUTYyallisl € HENpPUIYCTUMOIO Uil Jikaps, npodeciiHuii Ta MopaibHHH 00OB’SI30K
SIKOTO PSITYBATH XKHTTS OyIb-KOTO0, XTO MOTpeOye momomoru. (Brauer, 2020).

HeouikyBaHNM BHX0/IOM 3 Takoi MaTOBOI CUTYalil 11 AHXKelo cTana Horo xsopooa
Ha KOBIiJl, IIPY LIbOMY 3aMICTh BiJ[4al0 Ta CTpaxy BiH paJiB 3 TOTrO, IO HApemTi 3MOXe



JOTIOMOTTH HEBIJIIKOBHO XBOpPHM, IOKa3aBIK iM cBoro Jro6oB: «Der Druck und die
Belastung der letzten Wochen fielen von dem jungen Mann ab und statt Verzweiflung und
Angst machte sich eine tiefe Freude in seinem Innern breit. Er riss sich lachend die
Schutzbekleidung vom Korper, wusch sich und machte sich auf den Weg zu den
hoffnungslosen Fillen. Die Liebe zu diesen Menschen trieb ihn» (Brauer, 2020).

Tomy B ¢iHami ooBimaHHS AHXeJo BTimae BMupatodoro OepHaHI0, TOBOPIYH PO
mo60B bora 1o HBOTO Ta OGIIAI0YN HOMY 3BITBHEHHS BiJl CTPaXKIaHb Ta CBOIO MIATPHMKY B
et momeHt: «Der Arzt sah seinem Patienten voller Herzensgiite in die Augen: ,,Du bist
nicht allein, Jesus liebt dich und in kurzer Zeit wird er dich von deinem Leiden befreien.
Ich bleibe hier und halte deine Hand.” Er richtete Fernando auf und wiegte ihn in den
Armen, kiisste und trostete ihn, wie eine Mutter ihr krankes Kind» (Brauer, 2020). Lis
mupa TypOoTa Ta JIOASHICTh 3 OOKY JIKaps MOM’SKIIye TParidHicTb 300pakeHol y TBOpi
cmepri Big Covid-19, HaeBHO TOMY aBTOpPKa 1 TOKa3ana, K CBITHIOCS BiJl IACTS OOIHYUSI
Bmuparouoro ®eprango: «Und ein gliickliches Leuchten lag auf den Ziigen des
Sterbenden» (Brauer, 2020).

Jlo 3asBIIeHOT y 3aroJIOBKY IIOTO OTIOBINAHHS peMiHiCIeHLil Ha 0i0miliHy icTopito
PO MUJIOCEPJHOTO CaMapsiIHWHA BiJICWIIA€ OMHMC CAMOTHOCTI KOBIJ-XBOPHUX, SIKi 0COOJIMBO
BaXXKO CIIPHHMATH BiACYTHICTh (DI3SMYHOTO KOHTAKTY 3 ONM3BKAMH, a [el iXHIH CTaH
BaXKKO MepeHocuB 1 mikap Amkeno: «ES vergingen noch weitere Tage und die Einsamkeit
der Patienten, die keine Besuche empfangen und keinen korperlichen Kontakt haben
durften, konnte er nicht mehr ertragen» (Brauer, 2020). Sk i B 0i0miitHiit nputdi, TYT
MOBHTECS TPO MOPAJBHY i MEBHHM YHHOM (inocochKy mpodiemy «XTo € Uil Hac
6m3pkuM?, sK 1 B biOnil, aBTopKa TBOpY BBakae OJNM3BKOIO HE KPOBHOTO pOJHMYa, a TY
JIFOJIHY, sIKa OE3KOPUCIUBO MIATPUMYE Y BaKKY XBUJIUHY.

Takum uunomMm, C. Bpayep 300paxae pi3Hi mpoOieMHi cuTyarii y BiITHOCHHAX JIiKapPsI
3 Mali€HTaMy, B YCiX TaKUX CUTYaLisX TOJIOBHUII repoii OMOBIJaHHs JIiKap AHXKENO I10CTa€e
K HOCIH BIYHMX JIIOJCHKHX IIHHOCTEH — CHIBUYTTS, MHJIOCEp/s, OE3KOPHCIMBOCTI,
TOTOBHOCTI JIOTIOMOI'TH HY)KJICHHOMY, 110 BiJIIIOBIIa€ prCcaM MUJIOCEPIHOTO CaMapsiHUHA 3
010miitHOT mpuTyi. CaMe BiH CTa€ MO-CIPaBKHFOMY OJH3BKUM CBOIM IaIli€HTaM, KOJH BOHH
HE MAIOTh (Pi3MIHOTO KOHTAKTY 31 CBOIMH PiTHIMH Ta IPY3SIMH, KY€ iX CBOEIO TOOOB’ 10,
TOOTO, SIK Ha MPOOJIEMHO-TEMAaTHIHOMY, TaK 1 Ha iIeHHOMY piBHI € 30ir 3 BHIIE3raJlaHOO
010TIifHOIO IPUTYETO.

OTxe, B eJNEeKTpOHHOMY KopoTkoMy omoBimzanHi C. Bpayep «Munocepaauit
caMapsHHH» JIOMIHy€ COLiO-KyJIbTypHa IpoOiemMarnka, ajKe TYT AETaJbHO ONHCYETHCS
MOBCSKICHHS JIIKAPHI Ta JIIKapiB 4aciB MmaHaeMil KOPOHABIPYCY, TAKOK aBTOPKA MOPYIIYE
KOMIUIEKC MOPaJbHO-€THYHUX, COL[IaJIbHUX Ta PiI0cO(CHKUX MPOOIIEM, SIK-TO: T'yMaHHICTh
i MUJIOCep/isl y CTaBJICHHI JIiKaps 0 Malli€HTa, BiZICYTHICTh HEOOXITHOIO MEIMIHCHKOTIO
o0nagHaHHs, (pi3uyHA Ta AyHIeBHA OJIM3bKICTh JIIKAPS 10 MAI[iEHTa TOIIO.

[To-iHIOMyY, OuMMa TNallieHTa, BIAHOCMHM MIDK JIiIKapeM 1 XBOPUM BIITBOpEHI B
EJIEKTPOHHOMY KOPOTKOMY omoBiganHi «Biunmii marient» (,,Der ewige Patient) 1. Xini,
MOIITOBXOM JI0 HamucaHHsi sAkoro crano 400-piyus Big IHS HApOKEHHS BiIOMOTO
(panmy3skoro gpamarypra JXX.-b. Mombepa, sike cBsitkyBanocs 15 ciars 2022 p. [o cyri ne
OTIOBIIaHHS € aBTOPCHKOIO IHTEpIIpPETAIli€r0 BCecBITHROBimOMOI komenii JK.-b. Momsepa
«YnaBaHHH XBOPHIi», IO, SK BiIOMO, MICTHTh KYMEIHY H B TOH ke 4Yac MpPUXOBaHY
KPUTHKY TOTOYACHOI MEAWIMHHM Ta kaJi0OHNX, KOpHCIUBHX Jikapis: «Moliere gelingt eine
amiisante wie hintergriindige Kritik an die Medizin und der geldgierigen Arzteschaft seiner
Zeity (Hidy, 2020). 1. Xixi Ha3uBae m’eCcy OCYJOM THX JIKapiB, XTO IEMOHCTPYE TIO
BIIHOIIICHHIO JI0 MAIEHTIB 3apO3yMITICTh 1 MUXy, MO € aKTyalsHUM i choromHi: «Eine
Riige die, insofern sie Standesdiinkel und Arroganz gegeniiber den Patienten betrifft, auch
noch heute aktuell ist» (Hidy, 2020).

IIpobnemHa cuTyallis CJINOi MOBipH MAIliEHTa CBOEMY JIIKapi0 TYT BHHUKAE YEpE3
[Typrona, kopuciauBOro, xamiOHOTO, O0E3COPOMHOTO JiKaps, SKUH 3JI0OBXKHBAE CIIIOIO
Bipoto ApraHa B XBopoOy, Horo OakaHHSIM OAYXaTH Ta HOTO CIyXHSHICTIO, TOMY H
npH3Hayae HOMy CyMHIBHE JIKyBaHHs 3a 3aBHIICHMMH LiHamu: «Sein Arzt Purgon weif3
diesen Umstand geschéftstiichtig auszunutzen. Er verschreibt seinem gefiigigen Klienten
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fragwiirdige Behandlungen zu weit iiberteuerten Preisen. Geduldig befolgt Argan als
ewiger Patient, alle Anordnungen seines Arztes und flihrt sie genauestens ausy» (Hidy,
2020). XK.-b. Monbep ipoHi3ye 3 Takux JikapiB, sik [lypron, Bycramu bepanbna, Opara
naHa ApraHa, KOJW TOW 3a3Hayae, IO JOTENEp BCl XBOPI BCyHepey JIKapsiM BHIKHUBAIIU
3aBISKH CBOEMY nH06poMy 310poB’to: «Ein Gedanke der im Stiick auftaucht, wenn Béralde
iiber seinen Bruders Argan sagt, dass jener bislang nur wegen seiner guten Gesundheit die
Arzte diberlebt habe» [(Hidy, 2020). BoucBmmp, BiH 3aKIHKa€ CBOIX UHTAdYiB He
ynoxiOHIOBATHCS TOIOBHOMY T'eporo, He OYTH yIaBaHUM XBOPHM, SIKOTO OOMaHIOBaTHMYTh
KOpHCIIMBI Ta kamiOHi JiKapi, o, 70 pedi, CIiBBITHOCUTHCSA 3 MOJNBEPIBCEKUM OadeHHSIM
KoMemil sk 3aco0y mepesuxoBanHs sozaeii: «Moliere bezeichnet es als die Aufgabe der
Komdodie ,,die Menschen durch Unterhaltung zu verbessern.« (Hidy, 2020). s cutyarttis
CTOCYETBCSI MOPAJILHO-€THYHOT TPOOJEeMaTHKH, KOJHM 3allepeuyloThCs ciima JaoBipa
Nali€eHTa Ta 3JI0BXUBAaHHA Heto 3 OOKY Jikapsi.

Takox y 1bOMy TBOpi IpeACTaBIEHa IIe OJHA NPOOJEeMHA CHTYallisl SK MOKIINBA
BIAMOBIIL HA TE, YOMY € Taki Jikapi, sk [Typron. Moga iine npo BUIyCKHHUII ek3aMeH Ha
JKapcbKOMY (haKyJbTeTi, MiJ Yac sIKOro Ti, XTO HOTO CKJIaJiaB, MaJly BiAIOBIJaTH Ha BCi
MUTAHHSI OJHAKOBO, TOOTO IO BCI XBOpPOOM MArOTh JIKYBaTHUCS TPhOMa CIOCOOAMH:
«Clysterium donare, Postea seignare, Ensuita purgare. (Klistieren, aderlassen, abfiihren.)»
(Hidy, 2020). Taka BignoBiap crpuiimManacs npodecopamu K MpaBUIbHA, TOXK €K3aMEH
OyB YCIIIIHO CKIaACHHUH, KAHAUIAT OTPUMAB KalleJIIoX K aTpuOyT JOKTOPCHKOTO CTYHEHS
Ta O3B YUCTHUTH, ITyCKATH KPOB, KOJIOTH, Pi3aTH, BiIOKPEMIIIOBATH Ta Oe3KapHO BOMBATH,
ne Homy 3amanetscs: «Der Vorsitzende setzt ihm den Doktorhut auf und erteilt ihm
feierlich die Ermachtigung: Purgandi, Seignandi, Percandi, Taillandi, Coupandi Et
occidendi Impune per totam terram. Er darf von nun an getrost purgieren, zur Ader lassen,
stechen, schneiden, trennen und ungestraft morden wo immer es ihm belieben mag» (Hidy,
2020). Tox, y upoMy BUIAAKy TNOPYLUIYETHCS COLIAIBHO 3Ha4ylla MpodieMa
MEIUIUHCHKOT OCBITH, sSKa Ma€ HE TUIbKA HABYUTH TPaMOTHOMY JIIKYBaHHIO, a W
BUCBITJINTH €THYHHMH OIK BIJHOCHH MIDXK JIiIKapeM Ta Malli€EHTOM, 110 HE BTPATHIIO CBOET
aKTyaJIBHOCTI IOTerep..

OTxe, B CIEKTPOHHOMY KOPOTKOMY omoBifanHi ,,Der ewige Patient” («Biunwmii
namieHT») [.Xini mopymeHo MopalbHO-€THYHI MPOOJIEMH y BiJHOCHHAX MK JIKapeM Ta
MAIlIEHTOM Ta COIlialibHI MPOOJIEeMH MEIMYHOI OCBITH SK IEPIIONPUYNHY HETaTHBHUX
BITHOCHH TMAaIli€eHTa Ta JKaps. 3MICTOBa CKIAQJOBa IIHOTO OIOBINAHHS A€ TiJICTaBH
BiJIHECTH HOTO LIBHALIE JO JITEPaTypHOI KPUTHKHU, HIXK 10 XyJI0KHBOI JiTepaTypu, aJpKe B
HbOMY IIO€/IHAHI CKIanoBi JiTepatypHoi peueHnsii (anamiz komenii  JK.- b. Monbepa
«YnaBaHuil XBOpHH» Ta ioro omiHka) Ta yiteparypHoro noprpery .- b. Monbepa (omuc
0COOHCTOTO JKUTTA Ta XapaKTEPUCTHKA TBOPYOTO JKUTTA (PPAHIy3bKOTO MHUCHMEHHHKA),
TOX MOYXHAa TOBOPUTH MpPO TEBHUW >KAaHPOBUI pPI3HOBHUJI EJIEKTPOHHOTO KOPOTKOTO
OTIOBIJJAHHS 3 €JIEMEHTaMU JIITePaTypHOT KPUTHKH .

[Manmemiss KOPOHABIPYCY yBHpa3HHIA ¥ TakKi COIIaAbHO 3HAUYYI MPOOIEMH, SIK
BIJICYTHICTh KPHTHYHOTO Ta aHAJITHYHOTO MHCJICHHS cepel] 3BHYalHHMX TPOMAIsiH Ta
HETIOBa)KHE, HETOJICPAHTHE CTABJICHHS JO OYMKH IHIIOTO, IO B CBOEMY EICKTPOHHOMY
KopoTkoMy omoBinanni «IHakomucisui» («Querdenker») mopymus K. Binep. Biiacue cama
fioro Ha3Ba MoB’s3aHa 3 HeoyorizamoM «Querdenker» Ha MoO3HAYCHHsS THX, XTO 3alepedye
ICHYBaHHS KOPOHaBipyCy Ta BUCTYIAE MPOTH OOMEKYBAIBHHUX 3aXO0JliB, IPOTH KapaHTHHY,
HOCIHHS MAaCOK TOIIIO.

IlepconidikoBanuii TepoW-po3MOBiTad IHOTO TBOPY — 3BHYAMHHN 1HXCHEp-
OyAiBEeNbHUK, SIKUA OMIKYeThCS OE3MEeK0I0 MOMEIIKaHb i M0 poOOoTi 3ycTpidaB JTOAEH, SKi
HEXTYIOTh CBO€EIO Oe3meKxor0. CBOIO JIETKOBaXHICTH 1 HEMOBIPY 70 AyMKH (axiBIliB, HA HOTO
HOTJISI, JIFOAM IMOKa3yIOTh HABITh B YMOBAaX MHPSMOI 3arpo3u KHUTTIO, KOJIM EKCIIEPTH 3
GOenpUITaciB MPOBOAATE €BAKYAIIif0 uepes 3HaiineHy 6oMby: «Ahnlich verhilt es sich bei
EvakuierungsmaBnahmen nach einem Bombenfund, Auch da gibt es immer wieder
Menschen, die den Kampfmittelexperten nicht trauen und die Gefahr miachten» (Wiener,
2020). BoueBnap mopymryerscst npoOsieMa HEAOBIpH JtoJeld 10 OyMKH (axiBIiB, KOJIH



JIOJY HE 3[aTHI aHali3yBaTW Ta KPUTHYHO OCMUCIIIOBATH iXHIO iH(OpMalio, AOBIpsAI0YN
0e3/10ka30BHM, aJie 3pO3YMIUIUM Ta NPUBAOIUBUM JJISL HUX TEOPISM».

«[HaKOMHCIIAYNX» BiH XapaKTepu3ye SK «CTypboBaHuMX rpomaisny» («besorgte
Biirger»), oro » «TypOyrOTb» NPaBOEKCTPEMICTChKI CHMBOJIM Ha TXHIX MITHHTaX, SIK-TO:
iMIIepchKi BIHCBHKOBI Tpanopy, KapToOHHI Qirypu Jrofel y TIOpEMHOMY OJsi31 Ta HaBiTh
MaHekeHH mmoenunn: «Auch ich bin besorgt. Vor allem ist das aber der Fall, wenn ich die
Symbole sehe, die von rechtsextremen Randalierern auf den Kundgebungen der
Querdenker vorangetragen werden: Reichskriegsflagge, Pappschilder von Menschen in
Striflingskleidung und Galgenatrappen» (Wiener, 2020)

I'epoii-po3noBigad po3IiHIOE TaKi (aKTH SK CBOEPITHUH 3aKINK 1O BOWBCTBA, HOTO
IUBYE, IO i «cTypOOBaHI TrpoMaasHN» HE UYWHATH CIPOTHB TAaKOMY iIEHHO UyXOoMy
NOTIMHAHHIO iXHIX aemoHcrparii: «Ich werte das als Mordhetze und habe noch nicht
gehort, daB sich besorgte Biirger demonstrativ gegen die feindliche Ubernahme ihrer
Kundgebungen durch diese Elemente wehreny (Wiener, 2020)

s mpobneMHa cuTyallisi BUKJIMKAae B HOro MaM’ATi iCTOpHYHI MOAIT 4aciB yyMH Ta
MPUXOY HAI[IOHAI-COIIANICTIB 10 Biaau y HiMeuuwnni y 1933 p., Konu i 3aXUCTY CBOIX
iHTEpeciB «CcTypOOBaHI TpOMaJsIHW» MiATpUManK Oe3MiJCTaBHI 3BHHYBAYCHHS MPOTH
€BpEIB, a MiCIs BUKPUTTS HAIMCTCHKUX 3JIOYMHIB JKAJIUINCS 3 TOTO, IO TAKOTO BOHU HE
xorim: «Viele von ihnen waren besorgte Biirger, die glaubten, ihre Interessen auf diese
Weise zu fordern. Es waren genau diejenigen, die nach der Offenbarung der
Naziverbrechen beteuerten: ,,Das haben wir nicht gewollt*» (Wiener, 2020)

s amro3is Ha icTOpUYHI MOJIl YTBOPIOE acOIiaTUBHUKA (OH TBOPY 1 € CBOEPITHUM
BIZUTYHHSIM HOIIMPEHOT y HiMelbKiit niTeparypi 3 Il momoBuHu XX CTOMITTS TEMHU NPOBUHU
HimeuuwnHu 3a po3B’s3aHHs ABOX CBITOBHUX BOWH, OJHIEIO 3 BarOMHX HNPUYUH 4Oro Oararto
HIMEIbKMX MUTLIB BBaXKaJM caMe TO3UIiI0 HEBTPYYAHHS Yy IOJITHKY 3 OOKY HIMELBKUX
Oroprepis.

IpoHni3ye repoii-po3noBinay i 3 HACTPOIB «IHAKOMHCIISIYUX» Ha IXHIX IEMOHCTpPAIIisX,
Je BOHM OOMIPKOBYIOTh HACTYIHY IIOKYIKY B IHTepHeT-Mara3uHi AMa3oH, He
YCBiJJOMITIIOIOYH, II0 CaMe IHTEPHET-TOPriBisl Mae HAANPUOYTKH y i dvacu: «...bin aber
iiberzeugt, daf viele Teilnehmer noch wahrend der Demonstration tiberlegen, was sie denn
wieder bei Amazon oder dhnlichen Gewinnern der Pandemie bestellen konnten» (Wiener,
2020)

AHaNi3yloun TpPUYHHU TaHAEMii KOPOHABIPYCy TepOH-pO3MOBigad TOPKAETHCS 1
COLIiaJIbHO 3HAYYNIOi NPOOJIEMAaTHKH «CYCHUIBCTBA CIIOKMBAHHS», MOOYZOBAaHOTO B
Himeuynni micis Apyroi CBITOBOI BifiHHM, BHACIIZOK YO0 3aJ0BOJBHSIOTHCSA Oya-sKi
OPUMXH Cy4acHOI JFOJIMHY, HATPUKIad, momyHuist B3uMKy: «Die Menschen glauben, daf3
sie auch in unseren Breiten zu Weihnachten Erdbeeren essen miissen» (Wiener 2020)

CBo€ HENpPUIHATTS 1A€0JIoTii 1[LOr0 CYCIILCTBA BiH MOKa3ye uepe3 abCypIHiCTh
CYMHOBI/IOMOT HIMELIbKOI O€PEXITMBOCTI, KOJIM HIMISIM 371a€ThCsl, L0 KYITUTH HOBY COPOYKY
JenieBIe, Hix Bumpatu crapy: «Ein schmutziges Hemd werfen sie lieber weg und kaufen
ein neues, weil das billiger zu sein scheint als die Wasche» (Wiener, 2020)

Otxe, K. Binep BinTBOpHB HHU3KY HpPOOJIEMHHX CHUTyaIllill, TOB’S3aHUX 3 PYXOM
«IHAaKOMUCIISIYMX», BUKPUB MPHUIHMHH, IO CHPUSUTH (JOPMYBaHHIO IIBOTO PyXy, Ta IOKa3aB
MOJKJIMBI COIiaIbHO HeOa)kaHi HACHITKK HOTo MOJANBIIOTO iCHYBaHHS, TOX MOBa e mpo
COolliafIbHUH Ta MOpaIbHUA THUIHM npoOiemaThku. CBOIO IYMKY BiH TPOUTIOCTPYBaB
ICTOPUYHUMH TIPUKJIAAAMU 13 3aTajJbHOBIIOMHMH HACTIIKaMH, IO MaJIO MiJCHIUTH HOTO
apryMeHTaIli0 Ta IepEeKOHATH YUTadiB y BIPHOCTI HOTO MO3MIii, BUKOPUCTABIIH MIPH IIbOMY
CBO€PiIHY KaHPOBY (HOPMY €IeKTPOHHOTO KOPOTKOTO OIOBiaHHA, TOAIOHY 10 ece.

[Ile omHiero comiaTbHO Ta MOPAIBHO 3HAYYIIOK MPOOJIEMOIO, KA TOJSIpHU3yBaja
CyJacHe HIMEUbKE CYCIUIBCTBO, CTaja BaKIWHANIS IPOTH KOPOHABipycy, YoMy
TIPUCBAYCHO €JIEKTPOHHE KOpoTKe omoBimaHHA b. Bampaaep «[IpuXmiIbHUKM BaKIWHAI1
Bix KopoHaBipycy...» («Die Corona-Impfbefirworter....») (Waldner, 2021), no6ynoBate
Ha TPOTUCTABJICHHI MOTIAIIB NMPUXWIGHUKIB Ta MPOTUBHUKIB KOBiA-BakmuHaIi. B #oro
Ha3Bi TaKOX € HeoJslori3M 4aciB mannmemii — «Impfbefiirworter», mig skum po3ymiroTbCs
MPUXAILHUKH KOBII-BaKIliHAIIII.
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Ile omoBinaHHS TMOYMHAETHCSA 3 NMPOOJIEMHOI CUTYyalii, MOB’S3aHOI 3 HEraTUBHUM
JIOCBIJIOM CITIIKYBaHHSI T€pOiHI TBOPY 3 NPUXWIBHHUKaMHU KOBIJ-BakKIMHAMii, SKAX BOHA
Ha3MBae OpexyHaMH, TOMY IO BOHHM CTBEPIUKYIOTh, IO HE MaJli peakiii Ha BaKIWHALIIO,
KaXyTh, [0 PI3HOMAaHITHI KOBIJI-BaKI[MHH BCi OJIHAKOBI, Ta HE MOXYTh HPUTAIATH, KOJH,
Je, uuM 1 sk im pobunu mermnenns: «Sie haben keine Impfreaktionen oder leugnen sie,
sagen, die diversen Impfstoffe seien alle dasselbe, kénnen sich nicht erinnern, wann, wo,
womit und wie sie geimpft wurden» (Waldner, 2021).

Bonn HE po3MOBiAalOTH, A€ IMYHKTH BaKOWHAIiI, 00 iX HE 3HAIOTh, BOHH PaJIATh
CIHTATH y BIaaw, B [HTEepHETI, aje, K 11e 3poOuTH i AKoIo € ixHs [HTepHeT-aapeca, BOHH He
3HAKOTh, TOMY PaJIATh CIIUTATH ciMeitnoro mikaps: «Na, in der ImpfstraBe halt, und wo das
ist, wissen sie nicht. Man muss sich dafiir beim Land anmelden, im Internet, sagen sie, aber
wie das geht, und die Internetadresse wissen sie auch nicht. Sie empfehlen, dass man
einfach zum Hausarzt geht, sich beraten und impfen zu lassen» (Waldner, 2021).

IlpoMy HeratuBy NpPOTHCTOITH 1i OuNbII BHAIMH JOCBiA CHUIKYBaHHS 3
NPOTUBHUKAMH KOBiJ-BaKIMHAI[l, TOMYy IO BiJl HUX MOXHA JIEIIO Ji3HATUCS, HAMp.. IO
mepesi BaKIUHALIEK CJiJ BU3HAYUTH KUIBKICTH aHTUTII, IHAKNIC INEIUICHHS MOXE
HAIIIKOJUTH, MPOTE I[bOro He poOssITh: «Am liebsten sind mir die Impfgegner, da erfiahrt
man so einiges: Vor einer Impfung miisste man die Anzahl der Antikdrper bestimmen, weil
die Impfung sonst gefahrlich ist. Das wird aber nicht gemacht» (Waldner, 2021).

AHTHBaKIIMHATOPH TBEPIATH, IO IIEIUICHHS WIKIINBE U THX, XTO EPEeXBOpiB HA
KOBiJI, aJpke B IXHbOMY OpTraHi3Mi JOCTaTHsS KUTBKICTh aHTHUTLN, AKi OyayTh OopoTucs 3i
IIEIUICHHAM, a0 X INEIUICHHS 3HUINUTH LI aHTHUTENa, TOOTO MOKa)XKe 3BOPOTHIO PEaKIilo:
«Wer genesen ist, hat eine hohe Antikérperzahl und daher auf die Impfung eine hohe
Impfreaktion, da der Korper versucht, die Impfung abzuwehren, oder die Impfung die
Antikorper bekdampft, also dann ins Gegenteil wirkt» (Waldner., 2021). Yepe3 1ie BoHH i
3aKJIMKAIOTh THX, XTO INEPEXBOPIB, HE LICIIUTHCS, 1100 HE PYHHYBaTH BJIACHUH 3aXUCT
oprauizmy: «Man wird sich nicht die eigene Abwehr zusammenhauen lassen!» (Waldner.,
2021).

Takox BOHM 3HAIOTh PO MOOIUHI peakmii Bi/l KOBiA-BaKIMHAIII, SIK-TO: OUTh y Py,
NOYCPBOHIHHA 3 KPOIIMB’SHKOIO, sIKE B IIEPEAIUIIYYiI CTa€ TrapsyuM Ta CBEPOUTH,
BaKLMHOBaHI IIOHAWMEHIE OJUH JCHb MPUKYTI JO JIKKa, HE MOXYTh BCTATH HA HOTH,
BiJTUyBAIOTh MIOBHE HE3AY)KaHHS, MAIOTh 3aIlaMOPOUYCHHS, TOJOBHUH OiJb, CIaOKiCTh TOIIO:
«Die Impf-Symptome sind Schmerzen im Arm, Rétungen mit Nesselausschlag, die heif3
werden am Oberarm und jucken, und mindestens einen Tag Bettlagerigkeit, wo die frisch
Geimpften nicht in der Lage sind, auf die Beine zu kommen mit totalem Krankheitsgefiihl,
Schwindel, Kopfweh, Kraftlosigkeit...» (Waldner., 2021).

Bonu BiZiBepTO TOBOPATH 1 MpO 11 pU3MK, ajyKe LIECIUICHHsS — Iie MOABIMHE TijlecHe
VIIKO/PKEHHS, TOMY 10, TO-TIeplie, TOCTPOI0 T'OJIKOI0 MPOKOJIOITh M’SI3H  MepeIIuTivaysi,
Mo-Ipyre, BOMATH PIAMHY, sIKa MOJXKE 3AIIKOJUTH OPraHi3My W BHKJIMKATH MIX IHIIMM
3amajneHHst cepueBoro M’sza: «Eine Impfung ist nicht ungefihrlich. Sie ist eine doppelte
Korperverletzung: Es wird mit einem spitzen Gegenstand, also einer Hohlnadel, in das
Muskelfleisch des Oberarmes gestochen und eine Fliissigkeit eingebracht, die einen
Wirkstoff enthélt, die dem Kdorper schaden kann und zu einer Herzmuskelentziindung unter
anderem fiihren kann» (Waldner., 2021).

[Ipy nbOMy yKOJI MOXYTh 3pOOMTH HENPABWILHO, YMM CIIPUYMHSTH MOIIKOJKEHHS
M’s3iB, @ y TIpIIOMY BHIIQJKy HaBiTh MOIIKOMKeHHS MO3Ky: «Es kann sogar falsch
gestochen werden und der Wirkstoff falsch eingebracht werden, dass es zu einem
Muskelschaden und schlimmsten Falles zu einem Gehirnschaden kommt» (Waldner ,
2021).

[Ile omHUM apryMEHTOM MPOTH KOBiJ-BaKIMHAIII € T€, IO HABITH MICJIS MICTUICHHS
MOJKHA 3aXBOpITH Ha KOBif i iH}ixyBaTn iHmmx: «Diese Impfung ist nicht unbedenklich
und bringt tiberhaupt nix. Man kann trotzdem Corona kriegen und andere anstecken.*»
(Waldner, 2021).

Y 1npOMy HPOTHUCTOSIHHI JIYMOK IIO/O KOBi/I-BakImiHAlii BOYEBHIb INEpeMararoTh
AHTHBAaKIMHATOPH, CYASYH 3  iXHBOI BIIKPUTOCTI JO CIIUIKYBaHHS Ta 3 KUIBKOCTI



HaBEJICHMX HHMH apryMmeHtiB. lluM 3ymMoBIeHa ¥ MO3MLIS TrepoiHi ONOBITAHHSI, SKa
BUCTYIIA€ MPOTH KOBiJI-BaKIliHAIli, ajpke, 3a ii ClIOBaMH, JOBIpY HE MOOYIyell Ha OpexHi
OPUXWIBHHUKIB KOBiA-BakiiHatii: «Also, da verzichte ich gerne auf alles, wenn es so
geheimnisvoll zugeht. Das ist mir nicht koscher genug. Mit Leugnen kann man keine
Vertrauensbasis aufbauen» (Waldner, 2021).

Take ii pimreHHS CIIBBITHOCHTBCA 1 3 HACTYIMHOKO MPOOJEMHOIO CHTYAIi€lo,
TIOB’S3aHO0 3 JIEPKaBHOIO TTONITHKOIO MIOAO KOBiI-BaKIWHAMIi, 30KpeMa MPUXIIEHUKI
KOBiI-BaKIMHAIIi pearyloTh Ha apryMEHTH CBOI CYNPOTHUBHHKIB €MOIliifHO, 06e3 >KOJTHUX
JIOKa3iB CBO€1 MO3MIIii, CTBEPKYIOUH, IO BCE I — HICEHITHHUI, BUCTaBa Ta 3aJSIKYBaHHS
Ha KOpUCTH oxHiel momituaroi maprii: «Alles nur Unsinn und Theater und Abschreckung zu
Gunsten einer politischen Partei, sagen die Impfbefiirworter» (Waldner, 2021).

Ha neil 3akuj aHTHBaKIMHATOPU 3ayBaKylOTh, L0 MOBa He HE MpO MOJITHYHY
naprito, a mpo 3mopoB’s moneii: «Die Impfgegner sagen, es geht nicht um die Partei. Es
geht um die Gesundheit des Individuums» (Waldner, 2021). Ha mo npuXuabHHUKH KOBij-
BaKIMHAIll 3a3HAYAIOTh, IO MAPTiA MIATPUMYE TUTPKA aHTUBAKIMHATOPIB, a JIOAU CaMi
MaroTh po3yMiTH, YoMy Iie Tak: «Die Partei unterstiitzt nur die Impfgegner. Na, da soll man
sich auskennen!» (Waldner., 2021).

Hapani BoHa KpHTHKYE MOJITHKY 3a00pOH JUId HEBAaKIMHOBAHUX, aKe 3a00pOHa
BiJIBIAyBaTH CBsATa, KOHIEPTH, PyTOOIBHI MaTHi 1 T.i. TAKHX, SIK BOHA, HE TOPKHETHCS, BOHU
Bce oHO Tyau He xoauTh: «Man wird die Ungeimpften von allem ausschliefen, von der
Nachtgastronomie, na und, ich gehe ja sowieso nie hin, von grofien Events, wie Konzerten,
FuBballspielen, ortlichen Festveranstaltungen, na und, ich gehe ja sowieso nie hiny
(Waldner, 2021).

HeraTiBHO BOHA CTaBHUTHCS 1 10 3aIPONOHOBAHOTO ypsiaoM Oonycy B 100 eBpo mis
BaKI[MHOBAaHMX, TOMY IIO BBa)KAa€ 1I€ 3aMajiOl0 CYMOIO Ta BCECBITHIM EKCIIEPUMEHTOM 3
npumycy a0 Bakuuaaiii: «Nicht einmal fiir 100 Euro lasse ich mich impfen, denn dann
halte ich es erst recht fiir eine weltweite Versuchsstudie. AuB3erdem bringen mir 100 Euro
nichts» (Waldner, 2021).

Taxa 11 mo3uIisi, KpiM BUIIEHA3BAHOTO, TIOB’sI3aHA i 3 TIOAISIMH ii 0COOHUCTOTO KUTTH,
KOJIW CyCiaM BKpamud B Hei Oarato rpoimmeif, a Ha KyXHI HiIMIIIaadm OTPYTy B DKy Ta
POBIWIMIN OTPYTYy B cajy, Bill 4oro rmomepiu Bei ii Gim3bki. BTpatnBmm Bce, BoHa Io-
IHIIIOMY CTaBHUTBCS JI0 Tpolreit i peueii: «Wenn man so viel verloren hat, denkt man in ganz
anderen Dimensionen. Man hat dann auch ein anderes Verhéltnis zu Geld und Sachen»
(Waldner, 2021).

TakuM YHMHOM, e€JIEKTPOHHE KOpOTKe omoBimaHHS b. Banpaaep «[IpuxmibHUKH
BaKIMHali BiJl KOPOHABIpYyCy...» MOPYIIYE HHU3KY COLIAJBLHO 3HAYYLIMX Ta MOPAIbHO-
eTUYHUX TPoOJieM, TOB’3aHUX 3 BaKIUHAIIEIO MPOTH KOBiAY, a came: BIJICYTHICTh YiTKOT
iHpOpMaIHHOT OJNITHKK 100 BakUMHALIT 3 OOKY Jep)KaBH, BHACIIJIOK YOTrO JIIOJMHA HE
MOXE€ OTpHUMaTH HeoOXiiHy iH(OpMalil0 MION0 MOUILHOCTI BaKUMHALIl, MicLs
BaKIMHAIll, HAsSBHUX BaKIMH 1 IXHIX moOiuHMX edekriB Tomo. He 3Harum mo3mimii
JepKaBW IIOAO BaKIMHAII 3aKOHOCIYXHSIHI, MUCHHIUTIHOBAHI HIMII BHMYIICHI
MPUXOBYBATH IO iH(POpPMAIliF0 HABITH BiJ CBOIX POAHMYIB. [HIIOI MPOOIEMOIO € TONITHKA
3a00poH 3 OOKYy JAep:kaBU 03 3pO3yMITHMX JIOASM IOSICHEHb IXHBOI JOHITBHOCTI. HaBiTh
3aMiHa 1IIi€] TAaKTUKKM Ha MaTepiaJlbHE 3a0XOUYCHHS 3a BAKLIHMHAIIIO CHpUiiMaeThCs
HeraTUBHO, HacaMIepe]| Yepe3 He3HauHy, SIK JJI MparMaTHYHUX HiMIIB, cyMy. Llle onnieto
mpobJIeMoI0 € MIATPUMKA aHTUBAKIIMHATOPIB 3 OOKY MONITHYHUX MapTid 3 HE3PO3yMITHX
JUISl 3BUYAHHUX TPOMAJISIH IIPHYHH.

Omxe, niteparypHa ruiardopma e-Stories.de. moeaHye B co0i PUCH E€IEKTPOHHOI
6i0mioTexn Ta JiTEpaTypHOTO OJOTY, OCKUIBKHM TPOIOHYE IS O3HAHOMIIEHHS TBODPH
Cy4JacHHX YUTAYiB Ta yMOXKJIMBIIIOE BipTyalbHY KOMYHIKAIil0 MiXK aBTOpaMH Ta YATadyaMH,
caMe Takuii CHHTe3 (OopM ICHyBaHHS MepexeBoi jiTepaTypu € edekTuBHOW (HOPMOIO
ICHyBaHHS JIiTepaTypHOro [HTepHeT-I1CKypCYy.

3pobneHnii HaMHU KaHPOBMH aHaJIi3 E€JIEKTPOHHOTO KOPOTKOTO OMNOBIJAaHHS JIa€
Mi/ICTaBU TOBOPHUTH TPO T€, 1[0 BOHO € THITOJIOTIYHUM Pi3HOBHIOM KOPOTKOTO OIIOBiJJaHHS
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KJIaCU4YHOI JApYKOBaHOi JjitepaTypu 3 IHTepHeTroM sk crenudiynoro ¢opmoro ioro
ICHYBaHHS Ta 3 BJIACHOIO KOHIICIIII€I0 afpecara (IHTepakTUBHUI Mojiajgpecar).

3nificHeHnit HaMM aHali3 MpOOJIEMHO-TEMAaTUYHOTO pIiBHS HIMEIbKOMOBHHX
CJIEKTPOHHHUX KOPOTKHX OIOBiJaHb 3 TEMAaTHKOI0 KOPOHaBIpyCy MOKa3aB, IO B HHUX
JIOMiHy€ KOHKPETHO-ICTOpHYHA TEMaTHKa, a caMme colliayibHe XKUTTS y HiMeuuwHi yaciB
maHaeMil KOPOHABIpyCy, Ta MOPYIIYETHCS HHU3KAa COIO-KYIBTYpHHX, (PiIIOCOPCHKUX Ta
MOpPAIIbHO-CTHYHHUX TIPOOIIEM, SIK-TO: BiIHOCHHH MK JIiKapeM Ta Mali€eHTOM, MeIndHa
ocBiTa, Opak MeIUIHOTO 00IaHAHHS, BakIMHALS ipoTr Covid-19, o6MexyBambHi 3aX011
y "acH maHgeMii, pyx «inakomucistaux» (Querdenker) torro.

[epcrieKTHBH MOAAIBIINX MOCHIIKEHh HIMEIIbBKOMOBHHUX EIEKTPOHHHX KOPOTKHX
OTIOBiTaHb BOAYaeMO B JIeTalTi3amii 3pO0JIEHIX HAMH CIIOCTEPEXKEHb MIOA0 IXHBOI )KaHPOBOL
NpUPOIM Ta IIOAO iXHIX >KAaHPOBUX (OpM, HacaMmmepel 3a paxyHOK aHajdi3y IXHbOT
CTPYKTYpH.
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Y emammi onucano mendenyii sukopucmanHi Qeminimugie i MACKyIiHAMUsis y
MeOiaduckypci 3 020y HaA IXHI  JEKCUKO-CeMAHMUYHI U  OPMANIbHO-SPAMAMUYHT
61aCcMUBOCMmi 8 KOHMeKcmi OOMPUMAHHSA 2eHOEPHO KOPEKMHO20 MOBNEHHSL.

3acmocysants onucoeoeo memooy 0ano 3M02y CXApaxKmepusyeamu QopMarbHO-
epamamuyni U JAeKCUKO-CeMAHMUYHI  81ACMU8ocmi ¢hemiHimugie i MAacKyIiHAmueis;
2) ananiz cno8HUKOGUX Oe@piHiYill CNpuUsié YCMAHOBNIEHHIO NEKCUKO-CEMAHMUYHUX 2PYR
penpeseHmanmis coyianbHoi cmami 8 mosi mac-media;, 3) MmemoO MOOent08aHHs 0de
3MO2y GUBHAUUMU JIeKCUKO-2PAMAMUYHI Mooeni gepbanizamopié coyianbHoi cmami;
4) konmexcmyanbHO-iHMEPRPemayiiHull. ~ Memoo  00360IUE  GUAGUMU  CMEPEOMUNHI
meHOeHYil y PYHKYIOHYBAHHI peMinimueie i MacKyIHAmueie.

3acobom Oocsicnenns 2endepHO KOpeKmHOI KOMYHIKayii € 2eHOepHOuymiuse
MOBNIEHHS — GUKOPUCTNANHS MOBHUX DECYPCis, 30Kpema (DeMiHHOI TeKCUKU Ha NO3ZHAYEHHs.
oci6 dcinoyoi cmami 3a podom OisibHOCmi abo 3a npoghecicio, 3 Memow YHUKHEHHS.
2eHOEPHOT OUCKPUMIHAYT] 6 MediaMO6leHHi 30Kpema. Ykpaincvka Mo08a Mac 3HAYHUL
nomenyian Ons OOMPUMAHHA 2€HOEPHO KOPEKMHO20 MOGIEHHA: 2eHOepHI JeKceMil,
npeoCcmasie i epamemamu H0u08i4020 abo AHCIHOU020 poody, biceHOepHi — 3 2PAMAMUYHO20
no2nsi0y po3ujensiio8ani Ha 08i pooosi opmu, no36aeieHi IMAHeHMHUX O3HAK heminHocmi /
MACKYIIHHOCMI, npome 30amHui HA3u8amu sK 0CiO JCiHOYOl, max i Yonoeiuoi cmami 3a
pooom OianbHOCMI YU NPoghecicro,; aceHOepHi, AKUM 61ACMUBA CUCMEMHA HEe3ANeNHCHICMb
2EHOEPHUX XAPAKMEPUCTUK 810 SPAMAMUUHO20 POOY, MOACYMb BUPANCAMUCS 0)Ob-SKUMU
POO0BUMU epaMEMAMU.

Y mac-meodivinomy ouckypci cnocmepicacmvcsi  meHOeHyis 00  aKmugizayii
Geminimusis, wo € ACKPABUM BUABOM MOBHOI ROAIMUKU, CNPAMOBAHOL HA PO3UUPEHHs Yiel
JIEKCUKO-CEMAHMUYHOL 2pynu, YMEePONCeHHs 2eHOEepHOI Kyabmypu 6 Mosi. Boonouac
eorcusanms eminimugie y mosi 3MI ne cmano cucmemuum: HASAGHI NeKCUUHI JAKVHU 8
HAUMEHYBAHHAX JHCIHOUUX NPOo@ecill, 2eHOepHa ACUMEempIsn (2pamMamuyHa it CeManmuyna),
U0 NOSCHIOIOMbCSL CUMYAMUBHO-NPASMAMUYHUMY BUKOPUCIAHHAM Oi2eHOepHUX ma

© Cupnopenko O., bounapenko O., Cagumaka M., 2022


mailto:sadovnikova@journ.sumdu.edu.ua
mailto:ol.bondarenko@journ.sumdu.edu.ua
mailto:smarisha2406@gmail.com

aceHOepHUX JieKceM SIK HAUMeHy8anb ocib dcinouoi cmami 3a iX coyianbHUMu ponamu;
HAABHI NPOABU CMEPEOMUNHUX YSE]IeHb NPO COYLANbHI POJIL YON0BIKA I IHCIHKU.

Knrouosi cnosa: mediamosienns, emiHimugu, MAcKyIiHAMUGY, 2eHOEPHOUYMIUBE
MOBNIEHHS, MOGHUL AHOPOYEHMPUZM, 2EHOEPHA ACUMEMPI.
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Abstract. The article describes the trends in the use of feminitives and
masculinatives in media discourse in view of their lexical-semantic and formal-
grammatical properties in the context of observing gender-correct speech.

The application of the descriptive method made it possible to characterize the
formal-grammatical and lexical-semantic properties of feminine and masculine forms; 2)
the analysis of dictionary definitions contributed to the establishment of lexical-semantic
groups of representatives of social gender in the language of mass media; 3) the modeling
method made it possible to determine the lexical-grammatical models of verbalizers of
social gender; 4) the contextual-interpretive method made it possible to reveal
stereotypical tendencies in the functioning of feminitives and masculinatives.

A means of achieving gender-correct communication is gender-sensitive speech - the
use of language resources, in particular, feminine vocabulary to designate women by
occupation or profession, with the aim of avoiding gender discrimination in media speech
in particular. The Ukrainian language has a significant potential for maintaining gender-
correct speech: gender lexemes represented by masculine or feminine grammes; bigender -
from a grammatical point of view, split into two generic forms, devoid of immanent signs of
femininity / masculinity, but able to name both female and male persons by type of activity
or profession; agender, which are characterized by the systematic independence of gender
characteristics from the grammatical gender, can be expressed by any gender grammes.

In the mass media discourse, there is a tendency to activate feminisms, which is a
vivid manifestation of the language policy aimed at expanding this lexical-semantic group,
establishing a gender culture in the language. At the same time, the use of feminitives in the
language of mass media has not become systematic: there are lexical gaps in the names of
women's professions, gender asymmetry (grammatical and semantic), which are explained
by the situational-pragmatic use of bigender and agender tokens as names of women
according to their social roles; there are manifestations of stereotypical ideas about the
social roles of men and women.
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Beryn

MepniiiHe MOBIICHHSI 30pi€HTOBaHE IepeAyciM Ha MacoBe iH(QOPMYBaHHS, IO
BH3HAYAE COIliaJIbHY CIPSAMOBAHICTh KOMYHiKamii. Meniitauii Auckypc, OyIydd 4acTHHOIO
COLIOKYJIBTYPH, 3 OXHOTO OOKY, CTa€ TPAHCIATOPOM TEHACPHHUX acoIliamill i CTepEOTHIIIB, a
3 1HIIIOTO — MOXe OyTH i KOHCTPYKTOPOM TE€HAEPY: CIPHATH TeHACPHIH caMoigeHTudiKkamii,
(hopMyBaTH crcTeMy HiHHOCTEH 1 HOPM KiHOYO1 Ta YOIOBIYOi MOBEIIHKH, CTHIIIO KATTS Ta
croco0y MHCIEHHS, poJiell Ta CTOCYHKIB IHOK i YOJIOBiKiB, HAOYTMX HHUMH B MpOIlECi
comiamizamii. I'eHmep SK MPOAYKT KyJIBTYPH 1 COIiabHUX BiAHOCHH aKTYali3yeThCS B
PI3HOMaHITHUX KOHTEKCTaX KOMYHIKalii i BUSBJISIETHCS Ha BCIX MOBHHX PiBHSX, 30KpeMa B
YHIBEpCAIBHIA CEMaHTHYHIH KaTeropii crari, II0 KOPEIIOE€ 3 TPaMaTHYHOI0 KaTeropiero
poay IMEHHHKIB — HaliMeHYBaHb icTOT. B yKkpaiHCBKill MOBI JIEKCHKO-TpaMaTH4YHI MapKepH
JKIHOYOi 1 4OJIOBIUOi cTaTi yTBOPIOIOTH TEHJEpHI MapaJurMH Ha OCHOBI CHUIBHOI ceMu
«MYXXHICTB/)KIHOUHICTE» W O(QOPMIISIOTHCS 3a JIONOMOTOI0 BIANOBITHUX CJIOBOTBOPYMX
3ac00iB. HEMPOIOPITiitHA MPECTABICHICTh COIIAIbHIX 1 KYJIBTYPHUX poJici 000X craTeii (a
TaKOX YSABJICHB MPO HUX) y Pi3HUX cdepax XuTTsI. BomgHouac y GyHKIiHHO-TIparMaTHIHINA
TUTOIIMHI YKPAaiHOMOBHOTO HAYKOBOT'O W TIIOBOTO JAUCKYPCIB OLIBIION MipOIO, a TAKOXK 1 B
MENIHHOMY CEepelOBHINI HA TN aKTHBi3amii (EeMiHHMX YTBOPEHbP HAa MO3HAYCHHS
COIIIaNIbBHUX pPOJICH CHOCTEpiraeMo TEHAEPHY acHMETpiio, IO NPOSBIAETHCS UYepes3
aHJPOLEHTPU3M B TEHICPHIH KaTeropmsamii CBiTy: KyJIbTypHa Tpajaulis HPUBOAWUTH
CYCIUIbHY CyO’€KTUBHICTh IO €IUHOI «YOJOBIYOD» HOPMH, IO SBJSIE COOOK MPUNHSITTS
«4OJIOBIYMX)» HOPMAaTUBHUX YSBICHb Ta YXUTTEBUX MOJIENICH SIK €IUHUX YHIBEpPCaIbHUX
COIIABHUX 1 JKUTTEBUX MOJIENCH, a IMCHHHKH YOJOBIYOrO pOAY, BIAMOBIIHO,
KOHLEHTPYIOTh 3arajbHe YSBIEHHS @pO JIIOJAWHY, [O3Ha4yaw4M ii couiagbHy abo
npodeciiiHy HalexHICTh He3alekHo Bix crari. ABropu Teopernmynoi Mmopdodorii
ykpaincekoi MoBu 1. Buxomamens, K. Topomenceka [Buxosaneus, 2004: 87-88 ]
aKICHTYIOTh Ha TOMY, III0 TPOTHCTABJICHHS YOJOBIYMH PiJ — KIHOYMH pif IPYHTyeThCA Ha
CEeMaHTHYHIN nudepeHmianii, Ha peaJbHOMY PO3pI3HEHHI ICTOT, Ha IPYHTI MPUPOIHOTO
po3pi3HEHHA IX 3a cTarTio. | Xo4ya B TakoMy MiIXOXi BIJICYTHS BIJIaCHE TeHIEPHA
mudepeHmianis cTarti, aje MO3UTHBHAM Yy IUIaHI TeHIEpHOI piBHOBarm € Te, IO B
IMEHHHUKaxX — Ha3BaX POJY 3aHATb, JIISUILHOCTI, 1OCaJ, 3BaHb JIIOAWHHM, SK-OT: AUPEKTOP,
JIeTyTaT, KOHCTPYKTOpP, JIOLEHT, IOPHCT, MaTeMaTHUK TOIIO, 3BHYAMHO CHIBBIIHOCHHX i3
(hopMOIO YOJIOBIYOrO poay, MOTPIOHO BOAYaTH, HATOJOUIYIOTH JIHIBICTH, OMOHIMIYHI
(hopMH YOJIOBIYOTO 1 KIHOYOrO POy, 3 T'PAMATHYHOTO TOIJISAAY PO3MICIUIIOBAHI Ha JBI
poznoBi Gopmu. 3ayBaxkeHHsS B HABYAJIbHOMY MOCIOHHKY 3 YKpaiHCHKOI MOBH TIpO T€, IO
CHIBBIZHOCHI 3 IMCHHHMKAaMHU 4YOJIOBIYOro poay (GOpPMH >KIHOYOrO pOIY, YTBOpPEHI 3a
JIOTTIOMOT0I0  CY(IKCiB -K-, -HIl-, -HC-, -eC- (POOITHHUIlI, BHUXOBAaTEJbKa, IHCIEKTPHCA,
KJIOyHEca) «BXKMBAIOTBCSI B YCIX CTHJISAX, OKPIM HAayKOBOro M, oco0iuBo, odiriitHo-
minooro» [LIkyparsua, 2000: 265], mBuimie Bkazye Ha CTHIBOBI OOMEXKEHHS IOJO
BXHMBaHHSA (DEMIHITHBIB, MPOTE HE HA «CEKCHUCTCHKY IUCKPUMIHAIIIO JKIHOK: TEHACPHI
CTCPCOTUIIH  CYCIIJILCTBA  CTOCOBHO  MpoQeciiiHOT  HisITBHOCTI  JKiHOYOi  CTaTi»
[Augpiiiuenko, 2014], Ta MOBHHMH CEKCH3M — BHPAXEHHS MOBHHMH 3ac00aMu
TEHJCHLIMHNX MOTJIS/AIB 1 MEPEeKOHaHb, SIKI IPUHIKYIOTh, BHJIY4alOTh, HEIOOIIHIOIOTh Ta
CTEPEOTHII3YIOTh 0CO0Y 3a 03HAKOKO cTaTi (Hahvacrime xiHok) [Manaxosa, 2016: 54], sk
MOJEKYIM HATOJIOIIYIOTh NPUXWIBHUKH (eMiHi3My. BonHodac mocwmieHHS poui KiHOK Y
COLIANBHO-TIONITHYHOMY JKUTTI OOTPYHTOBY€E MOIMIMPEHHS Y Pi3HUX COLIATBHUX IUCKypcax
(heMiHITHBIB, SKi BHOKPEMHIHCS B YKpaiHCBKOMY JIEKCHKOHI B OKpPEMY CEMaHTHKO-
CIIOBOTBIpHY TpyIly, HOPMH TBOpPEHHS SKuX Oymo KoaudikoBaHo B YKpaiHCBKOMY
nmpaBomnuci penakmii 2019 poxy.

@deMiHITHBY SK IpaMaTH4YHa ajJbTEPHATHBA YOJOBIYOMY POJIY LIOAO Ha3B ocib 3a
coliagbHOI0 200 MpoeciHHOI0 03HAKOIO B Cy4aCHIH yKpalHCHKil MOBI HaieXaTh J10 OJHI€T
3 HAWOUIBII AaKTHBHUX 1 JMHAMIYHUX KAaTEropidd, MO0 PO3BUBAETHCSA IiJ BIUIMBOM SIK
M03aMOBHHX (MOMIMPEHHS (EMiHICTHYHUX HACTPOIB y CYCHIJIBCTBI), Tak i BIaCHE MOBHHUX



YUHHKKIB. OTJIs11 HAYKOBUX JDKEpEIT 3 MUTaHb (YHKIIHHO-CTHIIICTUYHOT0, KOMIHKaTHBHO-
NparMaTu4HOro  MOTeHHmiany (EeMiHITHBIB 1 MacKyJiHATHBIB 3acBiIuye 3HAYHY
3aIliKaBJICHICTh JIHIBICTIB 3 I[bOTO MHUTaHHsI. Tak, MOBHOCTHIIICTHYHI 3aCO0M aKTyaizarlii
TeHAEPHUX MNOHATH posrisinana B. CoiH4yK, NHUTaHHS TeHIEPHOYYTIMBOTO MOBJIEHHS,
MOBHOTO cekcusMy pociipkyBanu O. Manaxosa ta O. MapymieHKo, JeKCUKO-TpaMaTH4Hi
i ¢QyHKUOiHHO-CEeMaHTHYHI 3aco0M aKTyami3amii comiadbHOI CTaTi B MemiagucKypci
ompansoByBaia O. Cumopenko. CpOTOAHI aKTHBi3yBajacs MOBOTBOPYICTE B paMKax
Me/TiaMOBIICHHS, 30KpeMa MIOA0 YTBOPESHHS i BUKOpHUCTaHHSA QeM(HITHBIB, IO BigOMIOCS
B MPOOJIEMATHIII HAYKOBOTO AUCKypcy. DeMiHITHBH 3 OTJISATy Ha CIOBOTBIpHI, JIEKCHKO-
CEMAaHTHYHI Ta CTHJIICTHYHI OCOONMBOCTI IX TBOPEHHSA 1 BXXHMBAaHHS IOCIIIKYBaJACSI B
poborax 1. dexern, C. Cemenroka, . Ilysupenko. Po3BuTOK XiHOYHX 0COOOBHX
HOMIHaIil Ha MAiaXpOHIYHOMY 4YM CHHXpOHIYHOMY 3pizax pnociimkyBaiu M. bpyc,
A. Apxanrenncka, A. Hemo0a.

AkTtyanpHICTE poOoTH 3yMoBIIeHa: 1) iHTepecoM m0 TMpoOIeMH pPEeKOHCTPYKLIi B
MOBi uepe3 (EeMiHITHBH TEHACPHHX O3HAK OCOOWMCTOCTi; 2) MiABHIICHOIO yBAarow 0
MOBHHX MEXaHI3MIB yHOPMYBaHHS (YHKIiIOHYBaHHS (EMIHITHBIB 1 MacCKyJiHATHBIB,;
3) akIeHTyBaHHAM Ha TOMY, LIO TEHICPHOYYTIMBA MOBa € 3aco0oM onTHMi3awil
MEialoBiIOMJIICHh 3 TMOTJIANYy TEHIOCPHOi piBHOCTI; 4) BaxumBow pommo 3MI y
(hopMyBaHHI MOBHUX CMaKiB COIIiyMYy Ta Fe€HJEPHOI KyJIbTYPU OCOOUCTOCTI.

Mera nyOmikaumii — BHSBUTH TEHIACHUII y BUKOPHUCTaHHI (EMIHITHBIB 1
MACKYJIIHATUBIB Y MeAiaJuCKypci 3 ONIAAY Ha iXHi JICKCHKO-CEMAHTHYHI W rpaMaTH4HI
BJIACTHBOCTI B KOHTEKCTi 3arajbHOI TeHIEepHOI KylIbTypu. O0’€KTOM JOCIIDKCHHS CTalH
(eMiHITHBH 1 MacKyJiHATHBH SK MOBHI 3acOOHM pempe3eHTalii COIliallbHOi CTaTi B
Memiaguckypei. [IpeaMeromM — JeKCHKO-TpaMaTW4HI ¥ (YHKIIHHO-CEMaHTHYHI O3HAKH
MOBHHX PENpPe3eHTaHTIB COLIaJIbHOI CTaTl B MeIialuCcKypCi.

Marepiajn Ta MeTOAHN J0CTiKEHHS

TeopeTnko-MeTO0IOTIYHOI0 OCHOBOIO HayKoBOI poOOTHM cTamu mpami 3 Teopil
reanepy (L. Bepn, O. Ecnepcen, P. Jlakodd), HampamtoBaHHS 3 TeHAEPHOI JIHTBICTHKU
(K. Heppin, T. ne Jlopero, A. Apxanrenbcka, T.Kocmena, O. Manaxopa, . ®dekera Ta
iHmii). Y poOoTi 3acTocoByBamacs KOMIUIEKCHA METOIWKA JOCHIIKEHHS (DEeMIiHITHUBIB 1
MacKyJIiHATUBIB SIK 3aCO0IB perpe3eHTallil ColliajibHOi CTaTi B MEIIaJMCKypCl y JIEKCHKO-
CEMaHTUYHOMY, FpaMaTHYHOMY W (DYHKLIHHO-CTHIIICTHMHOMY acleKTax, sKa OXOILIIoBaJa:
1) omucoBuit METO/I, IO J1aB 3MOTY CXapakTepU3yBaTH (GopManbHO-rpPaMaTHYHI i JISKCHKO-
CeMaHTH4HI BIACTUBOCTI (PEMIHITUBIB 1 MAaCKyJIiHATHBIB; 2) aHaJI3 CIIOBHUKOBUX Ae(iHiLii
3aCTOCOBYBABCS JIJIsl BCTAHOBJICHHSI JICKCUKO-CEMaHTUYHUX TPyl  3aco0iB pemnpeseHTarii
commianbHOI CTaTi y MOBI Mac-mefia; 3) METOI MOJACTIOBAaHHS — Ui BU3HAYCHHS
rpaMaTHYHUX Mojeield BepOamizaTopiB  colmiambHOi cTari; 4) KOHTEKCTYallbHO-
IHTepIpeTaiiHUI METO]| JTO3BOJHUB BUSABUTH CTCPEOTHIIHI TCHICHII y (QYHKIIOHYBaHHI
(eMiHITHBIB 1 MaCKYJIIHATHBIB.

@DakTUYHUM ~ MaTepiajioM  JIOCHI/DKEHHS CTaJM  MIKPOKOHTEKCTH, Yy  SIKHX
(GyHKIIOHYIOTh (EMIHITHBH 1 MacKyJiHaTWBH, AiOpaHi NULIXOM JOBUJIBHOI BUOIpKH 3
TEeKCTiB  iHTepHeT-BUAaHb  «JleHb», «Jl3epkano TwkHs», Tabmoiny «lIpaBmay,
MyJIBTHMEAIHHOT I1aTdhopMu YKpiHpOpM, OHNaiH-BUAaHHS ZikK Ta iH.

Oo0roBopeHHs

3akoH VYkpainm Ilpo 3abe3medeHHs  piBHUX MpaB Ta MOXXJIMBOCTEH XKIHOK i
YOJIOBIKIB TIPIOPUTETHUM 3aBJAaHHSAM PO3BUTKY YKPaiHCBKOTO CYCHIIIBCTBA BHU3HAYAE
«IOCATHEHHS MMAPUTETHOTO CTAHOBUINA XXiHOK 1 YOIOBIKIB y BCiX chepax KHUTTERISIHHOCTI
CYCNIJIbCTBA IIISIXOM NPABOBOrO 3a0e3ME4YEeHHS pPIBHUX IPaB Ta MOXKJINBOCTEH XKIHOK 1
YOJIOBIKIB, JIKBINAIl JUCKpHUMiHAIII  3a O3HAKOIO cTati...» (cT. 6). Meniaguckypc €
BiZToOpaXeHHsIM peanbHOCTI, aye He Jmiie ¢ikcye i nepenae iHpopmarlito, ane i Gpopmye
CBiTOIIIA] CHOXHWBauiB iH(popmarii. Mexia cborogni € iH(OpMaiiHO-KOMYHIKaTHBHOIO
wiatgopMor0 ISl TIOIIMPEHHI ield TOJNEpaHTHOCTI, TMOJITHKM HeIUCKpUMiHaii,
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HEHACHJIbCTBA Ta IIOJIOJIAHHS CEKCH3MYy — caMe TaKMi HUIIX HUHI OOMpaloTh IHepenoBi
cBiTOBI Menia. YkpaiHcbki 3MI noknanaroTh BCiX 3ycuib, 100 BiANOBIIATH MIKHAPOIHUM
npodeciiiHuM cTaHAapraMm, OpOTE B MENIaJAUCKypCl TPAIUISIOTBCS EIEMEHTH MOBHU
BOpOXHEUi, MUCKpUMiHalii, CEKCU3MY Ta T€HJIEpHOi acuMerpii, ToOTO HemponopuiiHOT
MPE/ICTABICHOCTI COLIANBHUX 1 KyJBTYPHHX pojied 000X cTareil (a TakoX YysBJIECHb IIPO
HUX) y pi3HUX cdepax XHUTTA. [[eHIepHa acUMeTpist BUABISETHCSA Yepe3 aHAPOIEHTPU3M B
TeHICpHI  KaTeropws3amii CBITy: KyJIbTypHa TpaAWIisi MPHBOAUTH CYCILUIbHY
Cy0’€KTUBHICTP /10 €IMHOI «YOJIOBIY01» HOPMH, IIO SBJISIE COO0I0 MPUHHATTS «IOIOBIUAXY
HOPMAaTHBHHUX YSBJICHb Ta XUTTEBUX MOAENEH SIK €IMHMX YHIBEPCAIbHUX COIaIbHUX 1
JKUTTEBUX MOJIEJIEHN.

OpHi€I0 3 TPUYHNH MOBHOTO aHIPOICHTPH3MY € MBOWICHHA/TPHWICHHA KaTeropisd
poOay B TpaMaTH4HIl cUCTEMi HaliOHAIBbHOI MOBH. Karteropisi poay «moeqHye ceMaHTHUKO-
rpaMaTHYHUA 3MICT Ha3B ICTOT HA IPYHTI IXHBOTO CTOCYHKY 10 OioyoriyHoi crati abo
HEJIOPOCIOCTI Ta (hOopMabHO-TPAMATUYHUI 3MICT Ha3B HEICTOT 1 CKIIAMAEThCS 3 TpaMeM
YOJIOBIYOT0, KIHOYOTO i cepenHboro pony» [Buxosanens, 2004: 85]. Po3mexxyBaHHs Ha3B
ICTOT 32 TpaMaTHYHUM POJIOM IPYHTYETbCS Ha CEMAaHTUYHOMY YHMHHHKY, IO BUSBIISIETHCS
B 3JaTHOCTI IMEHHHUKIB ITO3HAYATH ICTOT YOJOBIYOI CTaTi, iCTOT KIHOYOI CTaTi, a TaKOXK
aKICHTYBaTH Ha O3HaKaX HEAOpPOCIOCTi, TOOTO HEHTpami3yBaTH O3HAKH CTarTi.
LleHTpanbHO0 rpaMeMOI0 KaTeropii poay JTiHTBICTH BBaKarOTh TPaMEMy YOJIOBIHOTO POLY.
I'pamemi xiHOYOTO POIY BJIACTHBA CIIOBOTBIpHA MPOTYKTHBHICTH HA3B KIHOUYOI CTaTi Ha
OCHOBI TIEPBUHHKX I'paMeM 4oJioBiuoro poxay [Buxosasuers, 2004: 86].

HasBHICTh B CEeMaHTHUHIH CTPYKTYpi CEM «MYKHICTBY» — «OKIHOUHICTBY € KPUTEPieEM
MOJTy Ha3B Oci0 Ha reHjaepHi, OireHAepHI Ta arcHAepHi. | eHICPHHMHU BBa)KAEMO TaKi
JekceMu: 1) IO BHpaKarOTh CTaTh CEMAHTUYHO: CeMH (EMIHHOCTI / MacKyJiHHOCTI
3aikcoBaHi y3yaJbHO il 3MICTOBHO OJTHAKOBO BHSIBIIAIOTHCS SK Y CHUTHI(pIKATHBHOMY, TaK i
B JICHOTaTUBHO-peepeHTHOMY ILIaHi (0aThKO, MaTH, TOYKa, KPacyHsl, FTOCIIOIUHI, OoraTup
TomE); 2) sKi y CUrHI)IKATHBHOMY IUIaHI € «0e3CTaTeBHMU», aj¢ B JICHOTATUBHO-
pedepeHTHOMY — MAalOTh 3a(iKCOBaHy y3yaJbHO 3MAaTHICTh HA3MBAaTH OCOOY YOJIOBIUOI
(xumapuc, meHs, MOBUAJNO, YaifHUK, open) a0o JKiHo4oi (CeplIeHBKO, 3ipodka, diaMaHT,
BOTOHb, rap0a, (ianka Tomo) crarti. [ areHAepHHX IMEHHHKIB BJIAacTHBAa CHCTEMHA
HE3aJIeKHICTh TEHJIEPHUX XapaKTepUCTHK JIEKCEMH BiJ] TpaMaTHYHOrO poxy. Y TaKux
IMCHHHKIB B JICKCHYHOMY 3HA4YeHHI HeMae BHYTPIIIHBOI, iIMAaHEHTHO BIIACTHBOI, CEMHU
KIHOYHOCTI a00 MyxHOCTi. [Ipw 1pOMY TrpaMaTHYHUA pig € HEIPUHIUNIOBAM IS
MO3HAYCHHS YOJIOBIKA UM XIHKU. ATCHICpHI IMCHHUKH MOXYTh MaTH OyIb-SKy POIOBY
rpaMaTuYyHy O3HAKY: BO€BONA, ICHII, KUT — 4YOJOBIYOrO pOIy;, JAWTHA, Oaszikaio —
cepeaHporo; ocoba, Bopona — xkinowdoro [Cumopenko, Hememr, 20018]. Arenmepanmu €
IMEHHHUKH CIIJIBHOTO POJy, OCKUIbKM BOHM XapaKTEPHU3YIOTh OCI0 He 3a 'eHACPHUMH, a 3a
BHYTpIIIHIMM 200 30BHINIHIMH O3HaKamu, 1€ <«IIPeJAMETHO-03HAKOBI IMeHa, 10
BUPI3HAIOTHCS ... 3[aTHICTIO BUPaXKaTH OIiHHI BIATIHKK 3Ha4eHHs» [Xamiman, 2011: 173].
IMEHHUKH, 110 MO3HAYAIOTH HA3BU 0CI0 3a POJOM MisUTLHOCTI, 3aHATH, MOCAJ, M030aBiICHI
IMAaHEHTHUX O3HAK ()eMIHHOCTI / MAacKyJIIHHOCTI, IPOTE 3[aTHI HA3MBATHU SIK OCI0 KiHOYOT,
TaK 1 YOIIOBIUOi CTAaTi, a TOMY MOXKEMO BBaXKaTH ix OirenaepHuMH. [IpoTe st mepeBakHOL
OUTBIIOCTI IMEHHHUKIB YOJOBIYOIO POy — HAMEHYBaHb ICTOT — BIAacTUBA (HYHKIIiS
y3araJbHEHOTO W TEHJIEpHO HEHTpalbHOTO Ha3uBaHHA mpeameriB. [lo3a reHmepHO
MapKOBaHOI0 KOHTEKCTHO-JICHOTAaTHBHOIO CHUTYalli€l0 Taki IMEHHUKH € areHAEepHUMH. Sk
cinymHO 3ayBaxye B. Tpy0, B amensITHBHMX mHapax IMEHHHKH HYOJIOBIOro poxy (opmi
MHOXWHH, Ha BIAMIHY Bil IHOYOTO, € TEHAEPHO HEMapKOBAHWM, OCKUIBKH y TaKOMY
BUIAIKy 3BEPTAHHS ajJipecoBane Oyab-sIKOMY CllyxaueBi HesanexHo Bif crati [Tpy6, 2006].

Y MeniaancKypci mijJ BIDIABOM CHTYaTHBHOTO KOHTEKCTY MOXKYTH aKTyaJli3yBaTHCS
TeHJIEpHI CeMHU areHJepHUX Ta OireHIepHUX IMEHHUKIB — Ha3B 0Ci0 YOJIOBIYOi i1 kiHOUYOT
cTati — abo HeHTpami3yBaTHCS TeHIEPHI 03HAKH IMEHHUKIB YOJIOBIYOTO POLY.

CeMaHTHYHO areH/IepHUMH € IMEHHUKH YOJIOBIHOTO POy, Y CEMaHTH4HIH CTPYKTYypi
SAKAX BIJICYTHSI CeMa «MY)KHICTb»: BHKOHABI[i, MNIaHYBAJIBbHWKH, CIIiBaKH, BUKJIAaadi,
JHINpsHY, yuTtadi ([ens), depmepu, napTHep, MPOKypop, aJIBOKAT, MEHTOP, JiJiep, MiHICTp,
NPOEKTYBAILHUKY, BUPOOHHMKH, BETEpPaHHW, YKpaiHelb, MOJAK, NMPE3UIEHT, NEHCIOHEPH,



TPOMAJISTHUH, PaJHUK, aBTOPH, TUPEKTOP, EKCIIEPTH, OCBITSHH, KOPUCTYBadi, aHAJIITHKH
([Izepkano TuxHS). MIKPOKOHTEKCTH, y SKUX (YHKUIOHYIOTh HaBEIEHI JIEKCeMH,
JIO3BOJISIFOTH CHPUIIMaTH TXHIO CEMaHTHKY Yy3arajlbHEHO, K TaKy, IO CTOCYEThCS 000X
coliabHUX cTaTeld — 4yoJoBidoi i kiHouoi. Ha cuHTakcCMYHOMY piBHI BiZICyTHI Mapkepu
rpaMaTHYHOTO POJY, SIKI BUSBILSIFOTHCS B Y3TOPKEHHI TPUKMETHUKOBHX 1 Ai€CITIBHUX GOpM
3 IMEGHHHKaMH, IO, Y CBOIO HYepry, IIOM SKIIye MOBJICHHEBY peaji3allilo MOBHOTO
cexcm3My. JliecoBa y popMi MHOKHHH HiIKPECITIOIOTh areHACPHHUNA CTaTYC TaKUX JICKCEM.
Hanpuknan: «3apasz y npeci i ha cmopinkax @eiicoOyky 6azcamo eKkcnepmis i 0CGimaH
AHCBABO 002060pI0OIOMb Ye NUManus, nepedysaiouu 6 OouiKysawmiy, «Y ceoii cnpoodi
cnpocmumuy  npoyeoypy — npueamu3ayii - agmopu  3aKOHONPOEKmy  3AnPONOHYEanU
BUZHAYAMU CIAPMO8Y YiHy 00'€kma manoi npusamusayii Ha ocHosi ginancosoi 36imuocmi
Komnauiiy ([3eprano mudicHs,).

VY meniarekcTax (yHKIIOHYIOTh IMEHHUKH YOJIOBIYOTO POy, Y3yaJbHO 1030aBieH]
TeHAEPHOI CeMM «MYXHICTb», ale BOHa cTa€ (YHKIIHHO aKTyaJbHOIO IIiJi BIUIUBOM
CEMaHTUYHOI'0 a00 TIpaMaTHYHOTO MIKPOKOHTEKCTY: apxeonoe Bopuc Mosonescokuil,
oupexmop myzero Muxona Kywnip, mumponoaum Onexcandp [pabunko, npedcmasuux €C
Miwenv Bapuve, xinoonepamop leop leanos, exc-napramenmap €z20p @ipcos (lens),
Haykosuti koucyremanm Bikmop Myciaka, oupekmop Onez Ycmenko, cnikep XJ{C Cmegan
Maep, cenepan Kocmammuno Yisenea, Ilpesudenm CILLA [lonanvo Tpamn, Oepoicagruil
cekpemap CILIA Pexc Tinnepcon, siye-npesuoenm Maiix Ilenc, Kiep Cnommiceyo —
mamemamux i exoHomicm ([zepkano muoichs). YomoBiua reHIepHA ceMa OIireHIepHUX
IMEHHHKIB Ha MO3HAYCHHS MPOQECii i poxy AisUTFHOCTI 0Ci0 aKTyalli3yeTbes il BILTHBOM
MacKyJIiHHOI CeMHM, NpUTaMaHHOI CEMaHTH4YHIH CTPYKTypi iMeH 4oioBikiB. Kpim Toro,
Takidl akTyamizamii CIpuse€ i IpaMaTHYHUN KOHTEKCT, 30KpeMa (OpMH MHUHYJIOTO Yacy
JUECTIB Ta MPUKMETHHUKIB YOJIOBIUOTO PONY: «Apxeonoe Mag ocodiueuii Memooono2iuHul
nioxioy» (Hemnv); «Xiba mic ou maxuil m'akominuii nioep 00Ho0CioOHO Kepysamu Kpainoio 37
pokie?y; «bpumancekuil scypnanicm... Pobepm I'ecm nucaey (/[3eprano mudicns).

I'pyny IMEHHHKM 4YOJOBIUOTO pOJXY 3 aKTyaJbHOK JKIHOYOI CEMaHTHKOIO
MPEICTABISIOTh  OIreHACpPHI IMEHHUKH, Yy3yalbHO T1030aBieHI TEHACPHOI CeMH
«OKIHOYHICTBY, alle sIKa CTaJla aKTyaJbHOIO IIiJ BIUIMBOM CEMAaHTHYHOTO 200 TpaMaTHdHOTO
MIKPOKOHTEKCTY: Koopounamop Hamanis [llynika, ncuxomepaneem Temsana Kpaiinosa,
eonosHuil pedakmop «duay Jlapuca lswuna, paonux eonosu XOHA Ceimaana Pe3zean
(Henv), cmapwuii nixkap Hamania Cmaxosa, oupexmop ¢ondy Ipuna FBexewkina,
koopounamop Onvea Auieazoecvka, kanyiep Auneena Mepkenv, Excnepm Onena Bopoodina,
pexcucep Oneca Mopeyneyv-Icacnko ([{3epxano muocus). I'eHnepHa ceMaHTUKA TaKHX
OireHJiepHUX IMEHHHKIB Ha MO3Ha4YeHHs Npodeciid 1 poay AisUTbHOCTI OCI0 aKkTyami3yeTbes
il BIUIMBOM CEMH <OKIHOYHICTHY, NPUTAMAHHOI CEMAaHTUYHII CTPYKTYPi IMEH JKiHOK.

AKTHBHO B Mac-Me[iia pyHKIIOHYIOTh IMEHHHKH, Y SIKUX TPaMaTUYHUMA PiJi KOPEIIe
3 TCHICPHOI0 CEMAHTHKOIO, TOOTO JKiHOYa cema 3aikcoBaHa y3yajbHO W peaiizoBaHa
KOHTEKCTYalbHO: aKmpuca, CRigauka, OOCHIOHUYA, AKMPUcd, pedlcucepkd, NOGIPHUYS,
mavcmpuns, noemxa, JiCypHaricmka ([env), 3acmynunuys OuYilbHUKA, 6YUMENbKA,
yuacHuys, meouuna cecmpa ([zepkano muoicrs). Sk mokxa3aB aHami3 MeniaBuaaHb 3a 2017-
2018 pp., peMiHITHBY B KUIBKICHOMY IUIaHI MPEACTaBICHI 3HAYHO MEHIIe, HiK 1HIII Tpynn
BepOaITizaTopiB COIMiaNLHOI CTaTi, IO CBIMYUTH HE TUTBKH IIPO MOBHY T'eHIIEPHY AaCUMETPIIO,
ajie ¥ mpo MpoOJIeMHO-TEMaTHYHY y BUCBITJIEHHI )KiHKH SIK COLIIaJIbHO aKTUBHOI CTaTi.

Kpim TOro, cmocrepiraeMo TpOSBM TEHAEPHHX CTEPEOTHUNIB HaBiTh ¥y
(hyHKIIOHYBaHHI KIHOYHMX TpaMeM, KOJIH MTOPSA 3 HUMH BIDKUBAIOTHCS OIreHIEpHI rpaMeMu
YOJIOBIYOTO POy 3 aKTYaJIbHOIO JKIHOUOI CEMOIO, 110 MAOTh IPaMAaTUYHHUKA BiAMOBITHUK
xkiHoyoro pony. Hampukman: «Bowa npexpacna axkmpuca i pexcucep» (/env). 3a
CIIOBHUKOM YKpPaiHChKOT MOBH, CIIOBO «PEXHCEpP» BXXHUBAETHCS JIMIIE B HOJIOBIYOMY POJi
[CYM, T. 8, c. 485], ognak B ykpaincekux 3MI QyHKIIiI0€ i )XiHOYHI piJ IIOTO CIOBA:
«Pexncucepxa "[ueo-ocinku" noouna pexopo y CLIA» (BBC Vkpaiua,); «Jlecendapua
pexcucepka ompumaia novecnozo "Ockapa 3 pyk [oconiy (ukrinform.ua.); « Pescucepka
3 Vkpainu cmamne unenom oucypi kinoaxademii Ockapy (Zik); «ocmanmi wicme pokig
Pocosyesa Oinume cyeny 3 Oomvkoro ma pedxcucepkoio Kamepunow Cmenankogoioy
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(lenv). «3 noemuunumu RIOPAOHUKAMU OONOMO2NA VKPAIHCbKA OOCHIOHUUSA NepeKiady
Tanna Kocis, paxosuii 3naseuv aneniticokoi moseu (/env). AKaneMiuHUI CIOBHHUK
YKpaiHChKOT MOBH JKIHOUOTO POy clioBa «3HaBeub» He dikcye [CYM, T. 3, c. 636.]. OnHax
B Mefia yxe (YHKLIIOE CIIOBO «3HaBUMHs», Hampukian: «Ceoim peyenmom Kpacu ma
2apHO20 HACMPON) 3HAGUUHS CEIMCLKUX NAIMOK nodinunacs 3 dcypHaiom "Omooxuu"y
(tabloid.pravda.com.ua); «Paoa 3a nepemodicyis i cnoodigaiocss 3ycmpimucs 3 ycima Ha
Oopyzomy emani, HaeecHi", — NpoKOMeHmy6ana MYpHIp OHINPOBCbKA 3HAGYUUHA Ipuna
Caoosnukosa (dniprograd.org,).

YV Memiamuckypci TeHAEPHI CTEPEOTHIIH W00 COIliaizallii KiHKM BUSBILIIOTHCS B
TOMy, IO  aBTOPH JKypHAJNICTCBKHX  MaTepiasiB y  CHIBBIZHOCHIH  mapi
Y0JIOBIYOTO / %KIHOYOTO POy BIIIAIOTH TIEpeBary iMEHHHKAaM dYoJoBidoro poxay: «Ha
3ycmpiy i3 NONYAAPHOIO  YKPAIHCbKOI0 AKMPUCOI0 Nputiwiau  Ointbul Hidc mucada
Wany8anbHUKIey, «...pazom i3 Kipk6i na cyeny eutiwiu 61uU3bK0 O0eCAMKA MONOOUX
VKpaincokux cnisaxie», «Tym 3ycmpinucs euKnadaui iHKIO3UGHOI WKOAU, GUKAAOAUD
yenmpie 01 Oimell 3 0OOMENCEHUMU MONCTUBOCAMU, HE3PAUUX Oimell, OUMAUUX CAOKIB»
(lenv); «Pinuil napmuep nepemeoprocmscsi NOOeKyou Ha menmopa i "yuesinizamopa”, a
aoseokam — na npoxypopay (/[zepxano muoichs). IligKpecIuMo, CIOBHUKH IPOMOHYIOTH
TeHICpHI MapH, J¢ IMCHHUKH CEMaHTHYHO € TOTOKHHUMH, a BIAPI3HAIOTHCS TCHICPHUMHU
O3HAKaMH: IIAHYBaJbHUK / MAHYBAIBHUI — «XTO BUSBIIIE IAHY 10 KOTO-, YOTO-HEOYAb»
[CYM, T. 11, c. 405]; cmiBak / ciBadka — «XTO 3aiiMaeThcs criBoM mpodeciiino» [CYM,
T. 9, c. 513]; mapTHep / mapTHepKa — «KOMITAHBHOH, TOBApHIN Y SKiii-HEOyIb CHpaBi, y
akoMy-HeOynp 3aHATT» [CYM, T. 6, c. 79]; BinpHUil CIOBHHK YKpaiHCEKOi MOBH
MPOIOHYE TeHJIEPHY Mapy ajaBokareca 70 ciosa aaBokatr [CYM, T. 1, c. 19] — «opucrt, mo
3axmIae 0OBHHYBau€HOTo abo Beje SIKYCh CIIpaBy B CY/i, @ TAKOX Ja€ TOPaau 3 MPaBOBUX
NUTaHb». [ eHOEepHOI0 Mapolo /0 CJI0Ba INPOKYpPOp € PO3MOBHE NPOKypopuia (KiHKa-
NPOKYpOp) — «IIATPUMYE JiepkaBHe oOBUHYBaueHHs B cyni» [CYM, T. §, c. 211], mo 3a
rpaMaTHKO-CTHIIICTHYHUMH HOPMaMU € HEAOPEYHHM B O(iliiHOMY i HayKOBOMY CTHII,
asie He 3a00pOHSEThCS B MyOJIIIUCTUYHOMY, IPOTE CTHIIICTUYHO MAapKYyEThCS SIK Take, LI0
HaJIC)KUTh IO 3HIKEHOI Jekcnku. CIIOBO MEHTOP Ha ChOTONHI HE Ma€ TeHIASpHOI MapH i
BXKHBAETHCS JIUIIE SIK IMCHHUK YOJIOBIUOTO POJY: «HACTABHUK, KEPiBHUK, BUXOBATEIbY. Y
IMEHHHKA TOJIIISHT Ha MO3HAYeHHs «ocolu, mo ciyxuth y nomnii» [CYM, T. 7, c. 84]
3’SBUIAacs TCHIEpHA IMapa — HEOJNOTi3M 13 TakKuM J>Ke 3HAYCHHSM — IIONILisTHTKA.
OYHKIIIOHYBaHHS IIHOTO CJIOBa B TEKCTaX Mac-Melia 3acBimdye, mo (EeMiHIHHICTh Ta
MAaCKYJIiHHICTh MPOTHCTABJICHI OJHE OJHOMY B IUIOMIMHI SKiCHOI OmiHKH. «C80i OyMKu
wo0o nepemosun y Mincoky pobums 2onosnuti noniyianm y xpainiy (Henv); «lloniyianm
3ampumae 2pabidncHuKa 3a KibKA XGUIUH 3AGOSIKU NEPEXONCUM, SIKI 6KA3YGANU UOMY
nanpsamoxy (Ingopmayitinuii axyenm), «Koromuticokuil noaiyisnm 6uxoeas uemniouky
E€sponu 3 eaxckoi amaemuxuy (galka.ifua); «Koruwmns noniwiaumka ioMo6uUNAC
npayiosamu 6 "Myniyunanvuiu eapmi” (@panxieuanu,);, « Haiikpacusiwa noniyisumka
cmonuyi giozuayuna 1weineti (ZNAJ.UA); «Haiicexcyansnima noniyiaumka Kucea
owmpadgysana 600is Bentleyy (Obospesamens); «JIyyvka noniyisiHmka 3anepeyye, wo
npuixaia na pobomy nemeepesowy (Cnoso Boauni). Y HaBeleHUX MPUKIAIaX OIiHKA OCi0
3a TEHACPHHMH O3HAaKaMH HE T030aBJieHa CTEPEOTHIIIB: SIKIIO EMOLIHHO HeWTpajbHA
BJIACTHBA JIJIS XapaKTEPHUCTHKH SIK OCOOM KIHOYOI, TaK i YOIOBIYOI CTATi; TO MO3UTUBHUMA
OLIHHMH KOHTEKCT MaloTh BHUCJIOBIIOBAHHA IIPO nONiYisAuma, J1€ PO3KPUBAIOTHCS HOTO
npodeciiiHi, COI[ialbHO 3HAUYYII PHUCH; TOMI SK HNOAIYIIHMKY aBTOPU TMOBiAOMIICHB
OIIIHIOIOTh TEPEBAXKHO 3 MO3HMLIN (i3i0JOTIYHUX OCOOIMBOCTEH KiHOYOI CTaTi 1 4acto 3
HETaTHBHO-IPOHIYHIM KOHTEKCTOM.

HaBemeni mpukimaaW 3acBiqumid, [0 B MOBI Mac-Melia MPOCTEXYEThCS
TpaauIiiHNH, MaTpiapXaTHUH MiAXiJ A0 BHUCBITJIEHHS MHUTaHb COLIaJbHOI peanizamii ocid
XKiHOYoi 1 4YoNoOBiWOi cTaTi, WIO0 TPOSBISIETECS HYepe3 3arajbHy TEHIEHIIIO
JKYPHQJIICTCBKOTO  MOBJIEGHHSI IO TEHJEpPHOI acuMerpii, 3yMOBIEHY TpaJuLiiHUM
AQHJPOLEHTPU3MOM MOBH. A BiJTaK BaXKJIMBUM € IMTaHHS JOTPHMAaHHS INPHHIMIIIB
TCHIICPHO KOPEKTHOI KOMYHIKallii B Mac-Mejia, IO BHMarae BiJIMOBH BiJl IUCKYpCIB
marpiapxaTHOro THIY 1 3aMmiHy iX SIKICHO HOBHUMH, aBTOpH SKHX HE JIMIIE



MPOJIEMOHCTPYIOTh PO3YMIHHSI TEOPETUYHHUX IOCTYJIATIB I€HJEPOJIOTii, NOPYIIYBaTUMYTh
COIIATBHO BXJIMBI MPOOJIEMH, TIOB’sI3aH1 3 MUTAHHIMHM CTAaTi, aJie i 31aTHI TOTPUMYBATHCS
HOPM 1 MpaBWJI TeHEPHO KOPEKTHOTO MHChMa.

Cutyauisi B yKpaiHCbKOMY MOBJICHHI IIOCTYIIOBO 3MIHIOETHCSI HA KOPHCTH AaKTUBHOTO
CJIOBOB)KMBAHHS IMEHHHKIB JKIHOYOTO POJY SIK BepOaji3aTopiB COLiajbHOI cTaTi, YoMy, Ha
HaIly IyMKY, CIpHsIa KOmuGikaisi HOPM CIOBOTBOPEHHS (EMIHTHBIB B OHOBJICHIN
penakmii YkpaiHcekoro npasonucy 2019 poky. Baromy poinp y mommpeHHi CIOBOTBIpHHX
HOBaIiil, popMyBaHHI KyJIbTypH I€HIEPHO KOPEKTHOTO MOBJICHHS BUKOHYIOTH Mac-Menia.
Sk yBaxkae romoBa HarioHansHOT KOMicii 3i craHmapTiB nepxkaBHoi Mo Opucs JleMchbka,
«HACUpaBIi TPHUCYTHICTH (EMIHITHBIB y MOBI € MapKepaMH TeHIEpHOI piBHOCTI B
CyCHNBCTBI. SIKIIO YOJOBIK 1 JKiHKa MOXXYTh BHKOHYBAaTH OJHAKOBI (YHKIIi i HECTH
OJTHAKOBY BIJIOBIIANBHICTE B COLiajbHIN, Aep>KaBHIH, I'POMaJCHKii cdepi, me 3aBxan
BiZToOpaxkeHO B MOBi. A B YKpaiHCHKOMY CYCHIJIBCTBI, JJIsI SIKOTO AEMOKPaTHYHHUH YCTpil €
TUNIOBUM, ()EMIHITHBU B MOBI MAIOTh JYKE JaBHIO TPAAHUILif0. [HIIA pid, 10 32 paassHCHKUN
nepioz y Hac sIBHO JOMiHyBajla MacKyJiHHa IOJITHYHA KYJbTYypa, siIka HE MOTpedyBasa
3a0e3MeueHHs )KIHOUMMH Ha3BaMH. AJle Ha ChOTOIHI MU TOBOPUMO PO Te€HJEPHY PiBHICTH
i TeHJIepHY CIIPaBe/IMBICTb, SIKa, BIAMOBIHO, BiTOOpaXaTHMEThCSl B MOBI. Y CYCHIJIbCTBAX,
JIe TCHJEpHA CIpaBEAIMBICTH BXKE NABHO ICHYE, II€ 3aCBiTUEHO B MOBIi, NMpHHANMHI B
HIMEIbKiil 1 monbChKii Touno» (Gazeta.ua, 27 cepmust 2020).

MOHITOPHHT TEKCTOBUX MaTepiamiB razet «Jlens» (depBern 2019 — rpynens 2020)
moao (GyHKIIOHYBaHHS (eMiHITHBIB/MACKYJIIHATHBIB 3aCBIAUYMB TCHICHIIO 0 aKTHBi3aIlil
came ¢eminnoi nekcuku: Hawy kpainy npedcmaenanra Temsana Jlimeinosa, ykpainceka
Jicypranicmka i eedyua menexanany “Ecnpeco”; IlIpogpecopka nomimuna, wo oueguoyi
nooill GUKPUGTIOIOMY IX, MOMY (axisysm eaxciuso nomivamu yi npooremu;, Mucmkuns
epomadcekoi  opeanizayii  «Emuomavicmepusi  «Kono», eidoma Ha  Binnuuuumi
eumusanvnuya Anacmacia @omina 3a 4ac KapaumuHy GiOmeopuna 08i COpouKu 3a
pobomamu Bacuns Tponinina;, Ilepemoorcys eusHauuno npogecitine xHcypi YKPAiHCbKUX
Kinemamoepagicmis:  npooiocepka ma  oupekmopka (O0ecbK020  MIJCHAPOOHO20
kinogpecmuganio FOnis Cinvkesuu, ..., Cmoaux cmae oOHuM i3 be3nepeunux gagopumie
BUCMABKY, 4 OU3AUHEPKA OMpUMANLA NPONO3UYII0 CHIBNpayi 8i0 6CecimHbO 8i00M0O20
@panyyszvroeo dpendy; Yzanu yuacmo i 0onogidauku 3 Incmumymy aimepamypu I'. Yaapa
ma H. Ckeipa; 3okpema uu He HAUOLIbW ACKPABOI MUHYI020 MUCHA OY1a po3mMosa 3
HelMOBIPHOIO 8 YCIX CeHcax To0uHo0 i cyneposoio (inonozuneto Ceimnanoro Kosmiox.

[IpemMeToM HaIOro 3alliKaBICHHS CTaNd HAWOUTBIN YKHWBaHI CIUTBHOKOPEHEBI
IMEHHHUKH >KIHOYOTO 1 YOJIOBIYOTO pPOXY, IO BHKOPHUCTOBYBAJMCS Ul Ha3MBaHHS 0Ci0
JKIHOYOI CTaTi 3a POIOM MiSUIBHOCTI: KypHATICTKa/KypHAicT, mpodecopka/mpodecop,
MHUCTKUHS/MUTELb, TUPEKTOPKA/ANPEKTOP, NEMyTaTKa/ ey TaT, BUXOBaTeIbKa/BUXOBATEb,
KOPECIOH/ICHTKA/KOPECIIOHICHT, aBTOPKA/aBTOP, CTYJCHTKA/CTYJCHT, JliKapKa/mikap,
J3aliHepKa/iu3aiiHep, MpOoJIaBUMHS/TIPOIABELb, PAIHUIS/PAHUK, PElAaKTOPKa/peaaKkTop,
JIOTIOBi1auKa/IomoBiAay, oprasizatopka/opraxizarop, (hinonoruus/disnonor,
MeAIpaniBHUIS/MEIPaIliBHUK, JIEKTOPKa/JIEKTOp, COIIOJIOTMHS/COILI0JIOT,
MeandKa/MequK. HalOuThIl aKTHBHO aBTOPU MEMIaTeKCTiB BUKOPHCTOBYBAIMCS TakKi
(heMiHITHBH (32 KUTBKICTIO CIIOBOBXKHBAHB) KypHAIiCTKa — 68, MUCTKHHS — 70, TemyTaTka —
92, aBTOpKa — 96, pemakTopka — 99, nupekropka — 103. Halimenme: menianpanisams — 0,
¢inonoruns — 6, nponasunHg — 11. CemaHTHYHI i CIOBOTBIpHI 0COOJIMBOCTI IIMX CIIIB HE
BIUIMHYTH Ha AaKTUBHICTh CJIOBOBXMBaHHA. IIpakTwuHO BCi Il JIGKCEMH €
3arajJbHOBKMBAHUMH, HAJIGKATh TPAIAMLIAHOMY YKpailHCBKOMY Y3ycy, LIO 3acBiU€HO B
OJIMHA/ILIITUTOMHOMY TJIyMadyHOMY CIIOBHHUKY YKpaiHChbkoi MoBH. HoBOTBOpamu € Jjwiie
nu3aiiHepka, (iTOJOTHHs, MemiampamiBHUIL. [HIIA cHUTyaliss W00 BHKOPUCTAHHS
MacKyJTiHATHBIB — CIIOBOTBIPHMX KOpEJIATIB IpOaHaNi30BaHWX (EMiHITUBIB — Ha
MO3Ha4YeHHs 0cib xiHo4oi craTi. He3sHauHy aKTHBHICTh BUSBWIIM JIMIIE TaKi JEKCEMH, SIK
KypHauticT — 4, npodecop — 6, murenp — 1, aupekTop — 5, KopecnoHaeHT — 11, anu3aitnep —
8, dinosor — 2. Sk 6ayMMoO, MacKyJTiHATHBHU K Ha3BM OCi0 >KIHOUYOI cTaTi BTpayaroTh CBOI
nmo3wuiii. 3aranbHi CTATUCTHYHI MiAPaXyHKH AFOTh MiJICTABH JJIsl AHAJIOTIYHOTO BHCHOBKY:
¢eminiTuBn — 445 BHNajgKiB CIOBOBXHBaHb, MackymiHatuBu — 47. Kpim Toro,
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CIIOCTEpIraeThcss M YacoBa TEHACHISA IO akKTUBi3alii (emiHHOI JeKcWku — Bim 15
CJIOBOBXKHUBAHb 70 69 Ha Micslb. TakuM YHMHOM, MOXXEMO FOBOPUTH MPO TE, II0, 3 OJHOTO
00Ky, TpABONMKCHE YHOPMYBAaHHS CJIOBOTBOPCHHS Ha3B 0Ci0 JKIHOYOI cTaTi 3a pOJIOM
JUSUTBHOCTI YH MPO(DECIEr0 CIPHUSIIO YTBEPIKCHHIO TCHICPHO KOPEKTHOT'O MOBJICHHS B Mac-
Melia, a 3 IHIIOTO — MpPaKTHKAa MEAiaMOBJIEHHs CIpHsIa TOMY, IO (EeMIHITUBH CTanu
AKTHBHOIO YaCTUHOIO YKPaiHCHKOTO y3yCy.

BucHoBKkM Ta nepcreKTUBH

3acoboM [OCATHEHHS TEHAEPHO KOPEKTHOI KOMYHIKallii € TeHACPHOUYTINBE
MOBIICHHS — BUKOPHCTAaHHS MOBHHX PECypciB, 30KpeMa (peMiHHOI JISKCUKH Ha MMO3HAYCHHS
oci0 >KiHOWOI cTaTi 3a poxoM MisIbHOCTI abo 3a mpodeci€ero, 3 METOI YHUKHEHHS
reHaepHoi JTUCKpUMiHaLii B MeAiaMOBJIEHHI 30KpeMa. YKpaiHCbka MOBa Ma€ 3HAauHHN
NOTEeHIIan sl JIOTPUMAaHHS TEHIEPHO KOPEKTHOTO MOBIICHHS — 2eHOepHi IJIEKCeMH,
Npe/ICTaBJICHI TpaMeMaMy 4OJIOBIYOro abo jkiHo4oro poay: 1) y skux cemu (eMiHHOCTI /
MacKyJiHHOCTI 3a(ikcoBaHI y3yaJbHO ¥ 3MICTOBHO OJIHAKOBO BHSBISIFOTECS B
CUrHi(piKaTHBHOMY i I€HOTaTUBHO-pepepeHTHOMY IUIaHi; 2) sIKi B CUTHI(IKaTHBHOMY IlIaHi
€ «0e3cTaTeBUMUY», ajle B JICHOTaTHBHO-pe()EPEHTHOMY — MaroTh 3a(iKCOBaHy y3yaJlbHO
3IaTHICTH Ha3WBAaTH 0co0y 4YONOBiUOi ab0 KIHOUOI cTaTi; OicenOepHi — 3 TPaMaTHYHOTO
MOTJIAY PO3IICTUTIOBAHI Ha ABI poaoBi (hopMu, M030aBlcHI iIMAaHEHTHUX O3HAK (PeMIHHOCTI
/ MacKyJTiHHOCTI, IPOTE 3AaTHI HA3WBaTH K OCi0 JKiHOUYOI, Tak i YOJIOBIUOi CTATI 32 POAOM
ISUTBHOCTI 9 TIPOQECi€ro; aceHoepHi, SKUM BIIACTHBA CHCTEMHA HE3alISKHICTh TCHACPHUX
XapaKTEePUCTUK BiJl TPaMaTHYHOTO POXY, MOXYTh BHpPaKaTHCSA OyAb-SKHMH pPOJOBUMH
rpaMeMaMH.

Ha croromui cmocTepiraeTbcs TEHICHIlSA MO akKTHBI3amii (eMiHITHBIB y Mac-
MeIifHOMY JHCKypCi, [0 € SICKpaBMM BHSBOM MOBHOI MOJITHKH, CIOPSIMOBaHOI Ha
PO3IIUPEHHS L€ ICKCUKO-CEMaHTHYHOI IPYIIHY, YTBEPPKCHHS TeHICPHOI KYJIBTYpH B MOBI.

IIpote BxkuBaHHs (eMiHITUBIB Yy MOBI 3MI He cTajgo CHCTEMHHMM: HasBHI JICKCUYHI
JaKyHH B HalMEHYBaHHSIX JKIHOUMX Mpodeciit, TeHaepHa acumerpis (rpamathdHa i
CeMaHTW4YHa), [0  TOSCHIOIOThCS  CHTYaTHBHO-IIparMaTH4YHUMH  BHKOPUCTAHHSAM
OireHJEpPHUX Ta AareHACPHHX JIGKCeM SK HalMeHyBaHb OCi0 JKiHOYOi craTi 3a 1iX
COLIaJIbHUMH POJISIMH; HasiBHI TIPOSBU CTEPEOTHITHHX YSIBICHb IPO COLIaJbHI PO
YOJIOBIKA 1 KIHKH. A BIATaK BaXKIMBUM € MHUTAHHS MOTPUMAHHS MPHUHIUIIB TCHICPHO
KOPEKTHOI KOMYHIKaIlii B Mac-MeJia, o0 BUMAarae BiIMOBH BiJl JUCKYPCIiB MaTpiapXaTHOTO
THUITY 1 3aMiHy X SIKICHO HOBHUMH, aBTOPHU SIKMX HE JIMIIE MPOJAEMOHCTPYIOTH PO3YMIiHHS
TEOPETHYHUX MOCTYJIATIB [CHJEPOJIOTil, MOPYIIYBATHMYTh COI[aIbHO BAXKJIHMBI MPOOIEMH,
MOB’s13aHi 3 THTAaHHSIMH CTaTi, aje ¥ OyAyTh 3aTHI JOTPUMYBATHUCS HOPM 1 TpaBHI
TeH/IEPHO KOPEKTHOT'O IHUChMA.
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Y emammi npoananizosano noemuxy ncuxoananiszy y pauuiti npo308itl mgeopyocmi
C. Ilpoyioka. Cucmemy NCUXOAHANIMUYHUX KOOI y 30ipKax nogicmei ma OnoeioaHs
«lubenuys ons Hiocnocmiy ma «Cepagumu | MI3aHMPONUY CKIA0AIOMb KAmezopii
OecmpyKyii, amopaibHOCMi, He8pO3i6, KOHGQIIKMIE, CMpaxis, HASEHICMb SAKUX 00360JI1€
inmepnpemyeamu pAanHi0 NPO3Y YKPAIHCbKO20 NUCLMEHHUKA NCUXOA0IYHUMU MEopamu,
enikol0  NCUXOAHANIMUYHO20  CAPAMYBAHHA  MaA  €NiKow 3  NCUXOAHANTMUYHUMU
KoHcmpykmamu. Busaeneno, wo pannsa nposoea meopuicms C. [Ipoyroxa eacomo enaunyna
Ha hopmyeanHs asmopcvbKoi YHIKANAbHOI noemuKu ma Cmuio, po30y008aHux HA 3Acadax
ncuxoaumanizy y uoeo eenukiu eniyi («lngexyiay, «Tomemy, «Kepmseonpunecennsy,
«Pyunyeanna naneku», «llaneyi nomioc nickom» ma in.). Jocnidxceno, wo
ncuxoananimuyni koncmpykmu y 30ipkax «lllubenuys ons Hiocnocmiy ma «Cepagumu i
Mi3aHmponuy Npeocmasieni XaomuurHo i 00CUmMb HeOOHOPIOHO, WO 3aciouye npoyec
8UpOONEHHs | CMAHOGIEHHs — agmopcvbkoco  cmuao.  Ilpuiiomu  camoniznanus,
CAMOKONUPCAHHA, HCAUMYBAHHA, CAMOKPUMUKU, CAMO3I3HAHHA | YecHocmi 3 c000i0
3AKOHOMIPHO NIOCUNEHT CKIAOHUMU KAMe2opisimMu cmpaxy, HesnesHenocmi, Oecmpykyii,
aAMOpanbHOCmi, GI0YAI0, A MAKOJC NCUXO3AMU, Hespo3amu, 300ueHHuMu anmasisimu i
cyiyuoansuumu Oymxkamu nepconaicie panuvoi eniku C. Ilpoyroka. Ilcuxoaunanimuumii
munizayii 2epoig cnpuse y8eOeHHs Yy CMPYKMYpy MeKCmy MepMiHi8 NCUxiampuunozo
xapakmepy, wo @GopmMyloms M0 HCUXOAHANIZY, YMOMUBOBVIOUU OKpeMi 3 YUUHKIG
nepconaoicie meopis. Pauns meopuicme C. Ilpoyroxa 6i03Hauaemuvcs anmuimnepcovKumu
Momueamu AK OOHUM i3 6A308UX YUHHUKIE (OPMYBAHL HEBOOB0NEHHS, CYNPOMUBY,
HeCc8i00M0O20 ONPOMUBHEHHs I ONOpY cucmemi, 0e8anbeayii CyCnilbHUX YiHHOCMeEN Mmouo.
Icuxoananimuunoeo 38yuamnHs y meopax Habyeaomv HE8POMUYHA  3AKOXAHICMb
(«lllubenuys ona wigcnocmiy), neposodinene xoxaumns («Kpanna bBepeway), oywesni ma
nCcuxiyHi nepunemii yuacHuxie a0606H020 mpuxkymuuxa («depeona mposmnoa, Yopha
mposaHOay), camopyunayis ma mizanmponis («Buxpadeni mononocuy). Ilcuxoananimuuni
KOHCIMpYKmu nogicmeti (hopmyloms Ho8Ull mun 2epos y nimepamypi xinys XX — nouamxy
XXI cm., o micmumb NCUXOAHANIMUYHI 3ACHOBKU, KOOU, OemepMiHanmu, — 2epos-ny3epa,
2epos-8I0II0OHUKA, 2epOsi-NCUXOMUKA AK 008071 NPOOYKMUGHUX NEPCOHAJICIE Y eniuHOMY
odopooky C. [Ipoyroka, yuro ncuxiyHy opeanizayiio NUCbMeHHUK MAlCMepHO XapaKmepusye
HU3KOI NCUXOAHATIMUYHUX 3AC00i8, NPULIOMI8 ma IHCIMPYMeHMIS.

Knrouosi cnosa: ncuxoananiz, nCUXOAHANIMUYHUL KOHCMPYKM,  KOHGQAIKmM,
Hecsioome, Cmpax.
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Abstract. The article is dedicated to the poetics of psychoanalysis in the early prose
works of S. Protsyuk. The system of psychoanalytic codes in the collections of novels and
short stories “The Gallows for Tenderness” and “Seraphims and Misanthropes” consists
of categories of destruction, immorality, neurosis, conflict, fear, the presence of which
allows to interpret the early prose of Ukrainian writers by psychological works. It is
revealed that S. Protsyuk’s early prose works significantly influenced the formation of the
author’s unique poetics and style, built on the principles of psychoanalysis in his great epic
(“Infection”, “Totem”, “Sacrifice ”, “Doll Destruction”, “Fingers between the sand” etc.).
It is investigated that psychoanalytic constructs in the collections “Gallows for
Tenderness” and “Seraphims and Misanthropes” are not presented systematically and
quite heterogeneously, which indicates the process of development and formation of the
author’s style. Techniques of self-knowledge, self-copying, insight, self-criticism and
honesty with oneself are naturally reinforced by complex categories of fear, insecurity,
destruction, immorality, despair, psychosis, neurosis, perverted fantasies and suicidal
thoughts of early epic characters. Psychoanalytic typification of characters is facilitated by
the introduction into the structure of the text of psychiatric terms that form the background
of psychoanalysis, motivating some of the actions of the characters in the works. S.
Protsyuk’s early work is marked by anti-imperial motives as one of the basic factors in the
formation of dissatisfaction, resistance, unconscious resistance and resistance to the
system, devaluation of social values and more. Psychoanalytic sounding in the works is
acquired by neurotic love (“Gallows for Tenderness ), undivided love (“Drop of Beresh”),
mental and psychological vicissitudes of the participants of the love triangle (“Red Rose”,
“Black Rose”), “Self-destruction and Monologues ). Psychoanalytic constructs of novels
form a new type of hero in the literature of the late XX — early XXI centuries the writer
skillfully characterizes the mental organization of a number of psychoanalytic tools,
techniques and tools.

Key words: psychoanalysis, psychoanalytic construct, conflict, unconscious, fear.

Beryn

IIpo3oBuit mepion TBopuocti Cremana [Ipomtoka modaBcs 3 1996 p. i3 BUXOIOM
30ipok omnoBinaub i nosicreil «Ilepectyn y Bakyymi» (1996), «llluGeHuns aisi HiXKHOCTI»
(2001), «Cepadumu i mizantporu» (2002). 2002 p. BuiiioB nepuuii poman «IHbeKis»,
3rojgoM 3’siBuimcsi pomanu «Torem» (2005), «XKeprBompunecenns» (2007), mnosicTbh
«buiicst ronoBoro mo crinuy (2010), «PyiinyBanus nsuibku» (2011), «Jecsatuil psimok»
(2014), «lix xpunamu Benmukoi Marepi» (2015), «TpaBam He mMoxHa momupatu» (2017),
«[Tampi momixk mickom» (2020). TlpozoBa TtBopuicTh C. Ilpomroka BiA3HAYa€eTHCS
MOTJIMOJICHAM ~ TICHIXOJIOTi3MOM,  OPHTIHAJBHOI  XPOHOTOINKOK, Mi(OapXeTHITHUMH
netepMiHaHTaMu. Moro mposa — CBOEpimHMI CHHTE3 eJEMEHTIB ICHXOAHANi3y i
SK3HCTCHIIaNi3My. Y HI TOJOBHO 3By4aTh AaHTHUKOJOHIANBbHI MOTHBH, 30€peKCHHS
HAIIOHANTFHOI 1IEHTHYHOCTI, a TaKOXX BHpPAa3HO 3aJeKJIapoOBaHI IMPOOIIEMH MOPAITHEHOL
JecTpyknii i HeBpoTH3alii CycHiIbCTBa, IO YKpail akTyanbHO y mepiox (opmyBaHHS i
CTaHOBJIEHHSI HAIIOHANBHOI ieHTHYHOCTI Hamii. Biarak panas tBopuicte C. Ilporroxa
akmyanizye BaXIMBI IJIs1 TIOJANBIIOTO CTY/IIOBaHHSA W OOTOBOPEHHS TEMHU — MO30aBICHHS
BiJl JOCBiy IMIEPCHKOTO W IOJOJIAHHA THCKY KOJOHIAJIFHOTO B YKpaiHIIIB, MpoIec
MICUXIYHOT caMoopraHi3zariii Ta crmoco0iB MOPO3yMiHHSI i3 COO0F0.

Mema cmammi — BHUABATH 1 INpOaHATI3yBaTH ICHXOAHAIITHYHI KOHCTPYKTH Yy
parniii mpo3i C. IIpomroka, 0 PO3KPUBAIOTH 1 JOMOBHIOIOTH IWCKYPC IICHXOAHATI3y B
yKpaiHchKil JiTepatypi kiHig XX — moyatky XXI cr.

IIpomtok Crenan BacuipboBuu BioMHuil TakoX i1 SIK aBTOp KUIBKOX MOETHYHHUX
30ipok, OiorpadiyHnX poMaHiB, HU3KH XYyJ0KHIX ITOBICTEH 1 pOMaHiB, AUTIYHUX OIOBiaHb,
a TakoX JeKiIbkox 30ipok ece. JleOroTyBaB y XymoxHil yiteparypi y 1990-x y ckuani
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mirepatypHoro rypry «HoBa mereHepauis» pasom i3 I. Aunpycskom ta 1. Lluneparokom.
ABtop moernuHoi aHronorii «Ha Bictpi aBox mpasmay (1992), 30ipok «AmosioreTuka Ha
cBiTankKy» (1996), «3aBxnu i Hikoan» (1999).

JlirepaTypHuii TIOSTUYHUH JOCBIJ MOJCIIOBaHHSA JECTPYyKLii, amoKalilTHKH,
npocropy Oe3Hamii Ta TpareaidfHoOCTI miArotyBaB IuarpopMmy Uil BHIIYKaHOI
inTenexTyanbHoi mpo3u C. Ilpormroka. Ockinbku y cepemnmHi 90-x «“Homa merenepartis”
BUKOHaJa CBOIO Micito» (Auzapycsak, 2006: 453) — TOETHYHO «KOHCTATyBaTH
“merenepatuBHICTE” CBITY» (AHIOpYyCsK, 2006: 453), C. [Ipormok cipoOyBaB cebe y mposi,
IO JIMIIE CTUXIHHO 1 JIOBOJII HE YiTKO IPOIOBKyBajia MPOIyKYBaTH 3asBJICHI MMOETOJOTITHI
IpUITOMH TICHXONOTi3allii Ta NICHXO0AHATITHYHOTO KOAyBaHHs TeKcTy. Moro mepmri mpo3osi
30ipku «Ilepectym y Bakyymi» (1996), «1lubenrs mis mHixkHOCcT» (2001), «Cepadumu Ta
mizantporm» (2002) crTwiictHyHO OnM3bKI 10  pomaHiB  «lHQekmis», «Toremy,
«XKeprBonpunecenus», «TpaBaM He MO)KHa NMOMHpaTW» Ta iH., OJHAK IICUXOAHAIITHYHI
€JIEMEHTH 3asBJICHI IlIe He BIOBHI po3Jioro. Biarak 03HauyeMo Ii TEKCTH NCUXOJIOTTYHUMHU
TBOPaMH, €MIKOI INCUXOAHAJITUYHOIO CIPSIMYBaHHS Ta EIIKOI 3 INCHXOaHAJITHYHUMHU
KOHCTPYKTaMH, Ha BIIMIHY BiJl POMaHIB, Yy SIKHX IPOCTEKYETHCS JOMiHAHTa IICHX0aHaTi3Yy.

Marepiajn Ta MeTOAHN J0CTiKEHHS

006’ ekTaMu OCIIUKEHHS cTanu 30ipKH
C. Mpomoka «lllubernts it HiXHOCTIY Ta «CepapuMu i Mi3aHTPOIM», IO Pa3oM i3
MOCTUYHUM JOpPOOKOM aBTOpa 3acBiAYYIOTH paHHIA mepiox TBOpUocTi. [Ipeamerom
JOCTIDKeHHST € KOIM Ta KOHCTPYKTH IICHXOaHAJi3y y 3a3HaueHUX 30ipkax, OJHAaK depe3
CTWIICTUYHY HEOJHOPINHICTh Ta HE YIOBHI BHPOOJEHHWH IICUXOAaHAJNITUYHUHI MiIXin 10
MO/ICTFOBaHHsI MIEPCOHaXIB OyJM oOpaHi JMIle HaWMOKa3oBilIl 13 TBOPIB, B SKUX BHPA3HO
3a/ICKIIapOBaHO TICHMXOAHATITHYHUA MiAXix. AHami3, CHHTE3, OMKC, IHTEPIIPETAIlisl CKIaau
METOJIOJIOTIYHY OCHOBY JIOCHI/DKEHHS. 3acTOCYyBaHHS ICHXOAHATITUYHOTO METOIY
JnemdpyBaHHS TEKCTIiB BUMarae iHrepdepeHwii 3acan JiTepaTypO3HaBCTBa, NCHUXOJIOTII,
ncuxiaTpii i MEAUIUHY 3871 OCIIDKCHHSI TIIMOMHHUX TICUXIYHUX MPOLECIB, 10 PyXaroTh
TyMKaMU, TOYYTTSAMH 1 BUMHKaMHU TIEPCOHAXKIB aHANI30BaHUX TBOPIB. 3aCTOCOBAHO OKPEMi
ACTEKTH OHIPUYHOI IHTEpIpeTarii TEKCTIB 1 IOCTKOJIOHIaJbHOTO TIPOYUTAHHS SIK
JIOTIOMDKHUX Y TICHXOAHAJIITHYHOMY CTY/Iif0BaHHI paHHB01 TBopYocCTi C. IIporroka.

OoroBopeHHs

Topumit mopobokx C. Ilpomroka mOTparuiie y KOJO 3alliKaBleHb OaraThox
HAyKOBIIB, 4Mi CTyHii pO3KpUBAalOTh OKpeMi acnektu ioro Oiorpacdictuku (AHIpYCHK,
2011; Kap’rok, 2013; JIsax, 2014; Cxopuna, 2010; Ctpitbunk, 2019; FOpuyk, 2016 Ta iH.),
ncuxoaHamitnyHux pomani (IMacryx, 2016; Ilyxonceka, 2016; Conoseii, 2017 Ta iH.),
jiteparypu aiis aiteit ta roHanrsa (Kauvak, 2018 Ta iH.). OmHak BacHe IMCUXOAHATITHYHHHA
HiAXi [0  TPOYMTaHHS  TEKCTIB  YKPaiHCHKOrO  INUCbMEHHUKA  3aJIMIIAETHCS
MaJIOJIOCII/KEHUM, BIITaK YKpail akTyaJlbHUM BEKTOPOM iHTepIpeTarii.

Pe3yabTaTh gocaimxkeHHs

30ipka «lllubennms ams HiXKHOCTI» (2001) CcKiIamaeThes 3 JEKINBKOX MOBICTEH, y
SKHUX TICUXOAHANITUYHE MMPEICTaBICHO JOCUTh HEOMHOPinHO. Tak, ckaxiMo, moBicTi «Love
story» Tta «lIuOeHunss ansd HDKHOCTI» BHIIOBHEHI IMOMITHUMH TCHXOaHATITHIHUMH
KOHCTPYKTaMH, y To# wac, sik mosicti «Vae victisy, «Imenn TBoro paam» ta «Tawm, me
MOIUTYTaHi KOJIbOPM» BapTO IHTEPIPETYBATH EIIKOI0 IICHXO0AHATITHIHOTO CIPSIMYBaHHS, B
SIKIl HasIBHI OKpeMi acrieKTH a00 KOAM MCUX0aHali3y, M0 Y CTPYKTYpi TBOPY HE BiJlirparoTh
Baromoi pomi. HaToMicTh €K3UCTEHIIifHEe MOETOJIOTIYHO BaXKUTh y IUX TBOpPaxX 3HAYHO
OijIbIlIe, HIXK TICHXOaHATITHIHE.

IToBicTs «LoOve story» po30OymoBaHa Ha 3acajax CIOBIJAIBHOCTI Ta CaMOTMi3HAHHS
«4OJIOBiKAa TOTO BIKYy 1 30BHIITHOCTI, KOJM MOXXHA CKa3aTH: TPUALATH, 2 MOXHa — COPOK
’ste pokiB» (IIpomrok, 2001: 3), o3HAYyrOUWM BaroMi KOMU JUIA IICHXOAHATITHYHOTO
NpPOYHUTaHHS. Y TBOPI OMMC 30BHIIIHOCTI Iepos Ta 30BHIIIHS aTpuOyTHKa (0T, IPEMETH,
MOrojia, IHTEP’€p TOMIO) HIBEIOIOTHCS, MOCTYHAKUYUCh MPOCTOpY IcuxidyHoro. Croxer



MOBICTI NPUB’SI3aHUH HE 10 KOHKPETHHX IOJIH i3 KUTTS IEepCOHaXa-oIoBijaya, a 1o Horo
BHYTPIIIHBOT'O CBITY, [IEPEKNUBaHb Ta €MOLIil, BUKINKaHUX CYMHOIO JIIOOOBHOIO iCTOPIETO.

CkiajHi acoriatuBHi 00pa3u, KOHMIIKT MK SI-ysBHUM 1 Sl-peanbHuM, cekcyanbHi
Ta 3004YeHHI (paHTa3ii, MICUXO3H, ACTpecis, CyIuaaTbHI MOTHBH, TTIHOOKA 3aI[UKJICHICTh Ha
JKIHII K 00’ €KTi 3aXOIUICHHS 1 TOKJIOHIHHS, CAMOKOIIMPCAHHS — BAXKIIUBI TICHXOAHAITHYHI
enemenTr nosicti. [Ipukmerno, mo C. [Ipoifok mogae DOBOI IMHUPOKUI CIIEKTP TEPMiHIB
MICHX1aTPUYHOTO XapaKTepy, MOKIMKAaHNX BU(OPMYBATH TJIO NICHXOAHANI3y, CIPSIMOBYIOUN
penuIieHTa Ha BiAIMOBiTHE NMCHXOAHANITHYHE MpodnTaHHA — «aHamue3» ([Ipomrox, 2001:
13), «aOymignmii cuaapom» (Ilpomrox, 2001: 13), «BigpyxoBa HekpodoOis» (IIporrok,
2001: 13), «mmzyxay» (IIpomtok, 2001: 13), «menmpecusHe crycromeHHs» (I[Iporrok, 2001:
13), «meBpotmuyHa 3akoxaHicTe» (IIpomtok, 2001: 21), «ICHXOTeHHI OCOOIMBOCTI»
(ITpomok, 2001: 21), «acteniuno-genpecuBnuii cunapom» (IIporrok, 2001: 21), «cTiiiko
¢ixcoBana ¢erummsanis o6’ekra» (IIpomtok, 2001: 25) Tomo. [lepenik ncuxiaTpUuHUX
TEpMIHIB, K BUJAETHCS, NOBOJI YCKJIAJHIOE NPOLEC YHTAHHS TBOPY, OJHAK JOBOJI YiTKO
CTPYKTYpPYE KOMIUIEKC TIICHXIYHMX YHHHUKIB IICHXOTHII3alii mnepcoHaxa. I[lpuiiomun
«iarHo3yBaHHs» NepcoHaXiB npuramanHi nosicTsM C. [Ipoiroka i maiixe BiICYTHI y Horo
poMaHaX, y SKHX KOHKPETHHH <«iarHo3» / «kiiHiKa» / «xBopoba» / «maToyoris»
MPEICTaBICHI PO3IIOTUM IOCTOJOTIYHUM Iiarma3oHoM MeTadop, acoliamiid, CHMBOIIB,
00pa3iB, y Takuii crocid po3IMUPIO0YH IHTEpIIPETAIliifHe TIOJIe TBOPY.

CoMHaMOYTiYHO-HETIPUTOMHHUM CTaH NEPCOHa)ka 3YMOBIIOE TOSIBY 00pasy Jikaps
HMoxepa Menrerne, M0BOJNI MPOIYKTHBHO BHKOPHCTOBYBAHOTO aBTOPOM i B TOJANBIIAX
fioro emivamx TBOpax — «[ecsruit psmox», «Torem», «TpaBaM He MOXHA IIOMHpATH».
OO0pa3 mikapsi B aHaji3oBaHii moBicti Ta y nopanpmmx TBopax C. Ilpomroka — criiika
MmeTtadopa 0010, CTPaKAAHHS Ta 3HYIIAHb HAJl IIOYYTTSIMH JIIO/ICH.

BaxiauBoro mncUxoaHaNiTUYHOIO HANOBHEHHS IIOBICTI  J0OAAIOTh  €IEMEHTH
CaMOCIIOCTEPEIKEHHSI TIEPCOHAXKa 32 CBOIMU IICUXIYHMMHM CTaHaMH Ta IIpoIlec
caMOKapTaHHs 3a M’SIKy 1 HDKHY BAady: «Sl raHuipka, a He XJIONelb, SKIIO 3aBOJIOIITH
cobo0 He MOXy, Mapsuu migrontaHoto Titkoto» (IIpomrok, 2001: 15). Heposzainene
KOXaHHSI [T0 KIHKH 3 XOJIOJHUM HE YKPATHCHKUM iMEHEM (AHITUISIIS XYJ0KHBOTO IIPHIHOMY
OHOMACTHKH BaroMo NpPOJYyKy€e 3HaUYMMi CTHIIbOBI aCHIEKTH — yBary A0 BHYTPIIIHBOTO CBITY
Ta crenu(ikamilo HAPATHBHOI TAKTHKH) PO3BHHYIIO CTaHU BHYTPIITHBOI HEBJOBOJICHOCTI,
CaMO3HEHaBH/IiHHS, CaMOKapTaHHsJ, NPHU3BENO A0 3HEIiHEHHA cebe, 3aHMXEHHS CBOET
CaMOOIIIHKH, HETOMIPHOI CaMOKPHUTHKH, 3pOOMBIIM NEpPCOHAXA 3apyYHUKOM IMBHUX
MOYYTTIB: «51 IOMITHB HApOCTaHHS y CBOEMY €CTBI XHMEPHOI KPHBOI KapAiorpaMy — Bif
ANBTPYICTUYHUX OCSSIHB 10 BKPAaIUIeHb HE3pPO3yMijol, TEMHOI, HEKOHTPOJILOBAHOI, M’SIKO
Ka)Ky4uH, HETpHsI3HI 10 Hel. MeHe 1ie CTpalleHHO MY4YWIIO, ZOBOJMIIO 10 po3nady, 0o sika
MOXe OyTH HEHABHUCTh 10 HAWIOPOXK4YOI JIFOJAMHH, TOPOXkuoi Bijg cebe, OaThbka-matepi,
BarekiBiuHg; 1m0 1€ Take 3i MHOI, boxe?» (IIpomtok, 2001: 20-21). Otox, HEpo3iicHEe
KOXaHHSl CKJIAJIO KapKac MIOBOJI TpuUBaJIoi 1 TIMOOKOT TpaBMH SIK HaWiCTOTHIIIOTO
MICHX0aHAITITHYHOTO KOHCTPYKTA MOBicTi «LOVve Storyy.

Kareropis TpaBmMu Bm3HawanmpHa i g moBicti C. Ilpomroka «llIubenunus s
HDKHOCTI», B SKil ICHXOQHATITHYIHE TIO TBOPY IPEACTaBICHO 3HAYHO po3Jorinie. Y TBOpi
aKICHTOBAaHO Ha pPOJi HEYCBIIOMIICHOTO Yy NCHXIYHOMY pO3BHUTKY IHAHBiTA, BHPa3HO
3By4aTh AaHTHKOJIOHIalbHI MOTHBH, MAaHCTepHO OOIrpaHHid OHIPUYHHH MPOCTIp,
po30ynoBaHa CKJIQJHA CHCTEMa apXeTHIliB, HIMPOKO TMPEICTaBJICHO EK3UCTEHIIHHY
KaTeropito CTpaxy — JIOMIHaHTH, IO TIOMITHO BHPI3HSIIOTh MOBicTh «lllubennus s
HDKHOCTI» 3-TIOMDK I1HIINX PaHHIX €MiYHUX TBOPIB NMHCbMEHHHKa. JKaHpOBE yTOYHEHHS
TBOPY — CIIOBiZb COPOKApid4HOTO — IOCYTHBO PO3IIUPIOE 1 cHenn(ikye MCUXOAHATITUKY
TBOPY, T'OJIOBHUM TEKCTOBUM IPHIOMOM SIKOTO € CIIOBi/Ib 3 €JIEMEHTaMH CaMOaHalli3y,
pEeTpOCHeKIii Ta crpoba MPUMHUPUTHUCS 31 CBOIM MUHYJIUM. Biarak 6a30Buii TEKCTyanbHUMA
MPUHAOM BHTOBOPEHHS SIK BUBLIBHEHHS CBOiX 00pa3 € BOAHOYAC 1 ICHXOAHATITHIHHM
KOHCTPYKTOM 1 CTPMIKHEBUM €JIEMEHTOM apXiTEKTOHIKH MOBICTi, [0 TOKPOKOBO PO3KPUBAE
eTamHi nepiogm y KuTTi JleM’sHa, TMPOTOBOPIOIOYM SIKI HEPCOHAX IPOIPALBLOBYE CBOT
TPaBMH i CTpaxH.
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Meragopa Ha3BU TBOPY — MIMOCHULIS ISl HDKHOCTI — CHOHYKAE JI0 MOIIYKY CUCTEMHU
KOIIB, IO YMOTHBOBYIOTH MpOLEC «3MEPTBIHHS» MO3UTHBHOI JIFOJCHKOI SIKOCTI.
I'mubunHMA «cTpax romocoBetikyca» (IIpomrok, 2001: 181), cnoyaTKy HEYCBiIOMIIEHUH,
3roJIOM IIJIKOM 3pO3YMIIHH, ane BiJ TOro He MeHII HeOe3neuHuid st Jlem’siHa, Baromo
YBUpa3HEHHH Y TOBICTI CIIOCTEPEKEHHSIMHM HaJ CYCHUIBHO-TIOJNITHYHOIO aTMocdeporo,
MeXaHi3MaMH TOTAJITApHOI CHCTEMH, IO «IIEPEIOMIIIOE XpeOTH IOHaKaM i IOHKaM, abwu
BOHM Ha BCIO OCTAaBIIYIOCS XOAWJIH, CIapajii3oBaHi cTpaxoM i Oadmyxiction (IIporrok,
2001: 197), »xanem 3a HEBIOOYIIOIO 1 CKaJIiYeHOIO Y KpaiHOIO, AUCKYPC SKOI MPENCTABICHO y
TBOpi 00pa30M TOTANITAPHOTO B’SI3HS 3 TaBPOM 3paJHMKa i iHakomymis asapka [lerpa Ta
fioro moOpaTHMiB.

BuyTpimHil HemigBIagZHANR KOHTPOIIO CTPaxX 3MajiHHA Hepel IMIepielo BHpakae
HECBIZIOME ONPOTHBHEHHS | OIp cucTeMi, 1m0 A0aiINBO yIUIbHOBYBala OaTbKiB, CYCiiB,
poanuiB Jlem’siHa, 3aBXI1 TOTOBHX JI0 OCY.Y, BiApeueHHs, KOJTiHKyBaHHs. CTpax po3npaBu
i 3HeBaru BU(OPMYBaHUI1 y Teposi 3 CaMOro JUTHHCTBA, B IKOMY 00pa3 3aKOHOCITYXHSHOTO
i 3pa3koBOro OarpKa SIK BIPHOTO HOCIS i/1eonorii mokapu i ocyny HaiileHWH NpaBoM
posmpasisaTcs 1 3Hymarucs. [loBcsikyacHa MynITpa i Hanpyra TPUBOXHO BiJoOpaxaucs y
cHax Jlem’siHa, HEYCBIZIOMJICHO JUIS HBOTO CaMOro 3IMCHIOIOUM TPOLEC IMEPEeHEeCeHHs
JUTSYOTO CTpaxy IMOKapH 4epe3 CHMBOJI-TPUTEp MACHBHOI METaleBOi 3ipku 0aThKOBOTO
pemens: «“Tel ut0, [leMbsH, poautenell He cimymaenbes? J[ak MBI Tebe cdac IMOKaxKeM,
OTKyZaa HaunHaetcs Ponmna!” I3 #ioro mamku 371eTina m’ STHKyTHA 3ipKa, moJaia CMiaThcs 1
KOJIOTH MEHE — B PYKH, KUBIT, 04i. S CTiKaro KpOBIO, a II’ATh KYTiB 3ipKH MOBaJMIN MEHE
Ha MIJUIOTY 1 BXKE XOUyTh MPOIITPUKHYTH, abu s 3amaMm’siTaB co0i, mo Poxina Moxe Oytu
HE TiJbKH Jarifna i Hixkaay ([Iporrok, 2001: 159).

Cim’s1, HaxkaxaHa po3npaBoro Haj poaudeM [leTpom 3a mosiTHYHE 1HAKOAYMCTBO,
HecBimoMo i Jlem’siHa cTana ocepesIKOM 3apO/KEHHS MIIMOMHHOTO HEIiIKOHTPOJIBLHOTO
MOTOPOIIHOTO CTpaxy 3pOOHUTH MOMUIIKY, OCTYIHTHCS, NMPOSBUTU CBOKO iHAKIIICTb. Llei
CTpax YHOCIiKeHO HypTyBaB JleM’siHa ak 10 HOro copokapiuys, IO CTaJ0 BiINpPaBHOIO
TOYKOIO MEPEeOCMHCIICHHsI ceOe 1 BUBIJIBHEHHS BiJl TUCKY «OTpoIbKoro crpaxy» (IIporoxk,
2001: 181). PeBi3yrounm cBo€ XKHTTS, MEPCOHaX 3IIHCHIOE YAMANO 1HCAHTIB 5K
TICUXOAHANITHIHUX KOJIB CBOTO YCBiTOMJICHHS, IPUHHATTS, NpUMUpeHH. Taki «cuxivHi
OCSISTHHSI», 3IHCHEHI KOMIIJIEKCOM aKTUBHHX [iii ceGe-03710pOBICHHS — MPOTOBOPEHHSM,
TeIITABT-TEPAITi€0, CAMOKPUTHKOI, OONICHAM 3i13HaHHSAM CBOiX NPOMAaxiB i MOpPa3oK —
B3IpIICBO BUTBOPIOIOTH ICHXOAHANITHYHE TJIO IOBICTi, KOMIIO3UIIHHO 1 TOETOJOTidHO
POBIIOJIOBHHIOIOYN TEKCT, M0 CKIAJAETBCS 3 ABOX YaCTHH, — Ha TEKCT mpo Jlem siHa
HECBIIOMOT'0 CBOIX TpaBM i JeM’siHa OCMHUCIICHOTO i 03I0POBJICHOTO.

Baromoro rncHxoaHaNiTHYHOTO 3By4YaHHs HaOyBalOTh W 1HII KOHCTPYKTH —
HEBPOTHYHA 3aKOXaHICTh, HEPO3JLIEHE KOXaHHA N0 30psSHH, AYMKH IpO CYIHI SK
pe3yJIbTaT HEPO3/AIJICHOI0 KOXaHHsI, 3pelITo0, Hailbinba 3 00pa3 JleM’sTHOBOTO KHUTTS —
abopT SK CHMBOJI HEMOBAard i HEM00O0BI, MPU3BIBIIK 0 «OOJICHOI MOBYAHKH BiTHHHI
quconancHux nyun» (IIporox, 2001: 199). 3ragka npo abopT K «BIYHO HPUCYTHIN O171b»
(ITporrok, 2001: 199) anoheo3HO MOMOBHIOE AWCKYPC Tpari3my i BTpaT y >kuTTi em’sHa,
(hopMyr0UuH yTpUBaBIICHE BiTIYTTs IpixXa i CTIHKY 00pa3y Ha 30psHY.

Tema HEpO3AUICHOTO KOXaHHS MAaricTpaJbHO 3BYYHUTh 1 B  OIOBiJaHHI
C. Ilpomroka «Kpammst Bepemray 3i 36ipku «Cepadumu i mizaarponm» (2002). Ilonpasna,
TBIp 1O030aBIEeHUH BAaroMHMX MCHXOAHAIITUYHUX KOHCTPYKTIB, OJHAK KOMIIO3UIIHHO
MPEACTAaBICHUN CHCTEMOIO CHOTaiB i3 pi3HUMH (OKycaMH CIPHHHATTS 1 JOBOII
CTPOKAaTOI HApaTUBHOIO KoHIemmico. OMOBiJaHHS, Ha BIAMiHY BiJl iHIIMX HEBEIHKHUX
ermiyanx nonoteH C. Ilpoiroka, MicTKe Ha CHOBHJHI KapTHUHH, IO € YH HE €JIWHUMHU
BakeJsIMH ()OPMYBaHHS IICUXOAHATITUYIHOTO CIIPSIMYBaHHS TBODY.

Omnipuka onoBinanus «Kpamis Bepemra» Monemoe He3HAYHUH THCK HECBIIOMOTO i
CTpaxy y B3a€EMHHaX MiX JecsaTUKIacHuIelo JlapuHoro i1 Bumrenem ictopii CeBepuHOM
IsanoBuueM. [i CHH MPOAYKYIOTh BUpasHy cHCTEMY GOTOMOAIGHOTO ySABJIEHHS KOXaHOTO,
MPOMOBHCTO 3a/ICKJIAPOBAHOTO MO3HUINIE€I0 KaTa, HAJUICHOTO BIAJIOI0 PO3NPABH HAJ HEIO
(mobutTs 00 WIKIIBHY JOWIKY, BOJOYIHHS Ii 3aKpHBaBJICHOTO Tija 3a HOro KOHEM,
3IBAITYBaHHSA B 00pa3i kaxaHa). OHIpMYHMI MUCKYpC TBOpPY MOCHJICHO CyiIMAaIbHUMHU



JYMKaMH TepoiHi BiJl HEPO3AUIEHOrO KoXaHHs. JJyMKH po caMory0cTBO BUKJIMKaHI pajlie
HEKOHTPOJILOBAaHMMH €MOIIiSIMHU, aHDK HaB’S37MBOI0 XBOPOOOTBOPUOIO MaHI€l0, 1110 BaroMo
NOCJIa0II0e TICHXO0AaHAIITHYHE TJIO TBOPY, HATOMICTh HACHUUYYIOYH HOTO JOBOJII CHIHLHUM
EMOIIHHIM MOTHBOM CTpPaXIEHHOI JI000Bi: «UM BM MeHe XOY TPIIIKH, XO0Y I'PaJUHKY
mobute? Bin MoBuUaTHMe, a s TOZI BiJ COPOMY i OE3CHIUIS MIMIKK 3a0pey y SIKeCh MOJIe 3a
MICTOM 1 HE TIOBepHYCs Hi 10 OaThKiB, Hi J0 IIKONH, dce 3 110008U HuY dobpe He OUE am
(mcemiBka aBTOpa. — A. U.)...» (IIporroxk, 2002: 43).

3pemrToro, Hepo3AIeHe KOXaHHSI MK yuutenem ictopii CeBepuHoM IBaHOBHUEM —
Kpannero bepema — Ta #oro ydenunero /lapuHoto MapdeHKO Bi3HAYa€THCS BUPAZHOIO
TUTAKTAKOI0 HAYYiHHS IPO 3MIiHHICTh 1 HECTAaOUTBHICTH FOHAIBPKOI NCHUXIKH. YHHKAIOUH
TICHXOAHANITHIHOI TATEeTHKH, 3aJeKHOCTI TepoiB BiJ BHYTPIMIHIX KOH(MIIKTIB, HEBPO3iB,
NICUXO03iB, JENPEeCUBHO-MaHiaKaIbHUX CTaHiB, TPaBM sIK BHPA3HUX KOHCTPYKTIB i
nerepminant pomaniB C. IlIporfoka, NMHCEMEHHUK 3BOJUTH yce 0 3aKOHOMIPHOTO
NCUXIYHOTO SBHINA Yy Ii/UIITKOBO-IOHAIILKOMY Billi — 3MiHM TOYYTTS 3aKOXaHOCTI Ha
JKaJicTh, TOOTO JAEKOHLEHTpalifo yBard Ha o00’ekti-perumn, mo psatye [dapuny Bin
NCUXIYHOT TPaBMH, CTpaXJaHb 1 MOXIIMBHMX pO3/adiB i NCHXIUHOI cucreMu. Biarax
onoBiganHs «Kpamns Bepemay, sk, 3pemroro, 1 aesiki inmi 3i 30ipku «Cepadumu i
MizanTporm» («[ amonumHoreHHa KBiTkKa», «Tpm pementu amopaiicta», «Tparidapc 3
€JIEMEHTaMU JIPaMaTyprii») IHTEPIPETYEMO SIK TBOPH NCHXOAHATITHYHOTO CIPSIMYBaHHS.

Ha Bigminy Bix onoBinanas «Kparuts bepemay, XxynoxHi TBopu «HYepBoHa TposHAA,
YOpHa TposiHIa», «BukpameHi MoHomorm», «llepecTynm y BakyyMi» MICTATh MOCYTHI
TICUXOAHANITHYHI KOHCTPYKTH — HEBpPO3HW, KOH(IIKTH, HEYCBIMOMJICHE, BHYTPIIIHI
KOH(ITIKTH, TapaHOiNaIbHO-IIM301AHI HaXWIH, OTAT J0 TaHATUYHOTO. BracHe HaBiTh cama
Ha3Ba 30ipku — «Cepadumu 1 Mi3aHTPOIIM» — MICTHTh MICUXOAHATITHYHI ar03il: HasABHICTh
aHTeJIbCHKOTO Ta JHMSBOJILCHKOTO Yy JIFOJHHI, CKOPEIbOBAHE 3 KaTEropisiMu J1i01M03HOrO i
TaHATHYHOTO y MCHXOaHaMI3I.

[MoBicts «YepBoHa TposiHAa, YopHa TposiHaa» (DpoiinucTchka MOBICTh) CHOXKETHO
pO3KpHBaE TeMy JIOOOBHOI'O TpPUKYTHHKA, MOJETIOIOYM IICUXOCTAHH KOXXHOTO 3
MepCOHaXIB i€l MOOYTOBOI apaMu. Y IEHTpPi OMOBiAiI — AYIIEBHI Ta JTHOOOBHI MepUMeTii
SIkoBa, JKUTTS SIKOTO OOTSIKEHE CIHOKYCaMHW, 3paJaMH, IYIMIEBHHUMH MPOTHPIYYAMH H
QJIKOTOJIBHOIO 3AJIeKHICTIO. BiH — THITOBHI HEBPOTHK, 3aLMKJICHUH HA CBOIX KOMIUIEKCaX,
TUTSYUX TpaBMax, KOHQIIIKTAaX i Heprayax. Uu He BHepIIe y CBOiH MPO30Bill TBOPYOCTI
C. [Ilpomrok BHpa3HO MOJENIOE IICHXOTHI  HEBPOTHYHOTO  Teposi-iiy3epa 3
ABTO/IECTPYKTUBHUMH HAXHUIIAMHU.

ABTOp YBOJIUTD y TEKCT IMOHATTS HECBIZIOMOT'O SIK 3HAUUMOT'0 KOHCTPYKTY MCUXI4HOT
NPUPOJH NEPCOHANKA, MAWCTEPHO MOETHYIOUN BaXKIIMBI YMHHUKH CaMOpYHHYBaHHS SIkoBa —
HOro ncuxivHe AeCTPYKTHBHE HECBIIOME i aKorofb: «[...] TekIu i3 SIKOBHX YCT, SIK YOpHA
piuka, sik 4YopHa (haHaTH4YHA TPOSHIA, OpYAHI NOTOKU CIOBEC, 3aUEPHHYMUX I3 MeMpPAGU
n’anoi ceioomocmi (nucbMiBka Hama. — A. Y.)» (Ipomrok, 2002: 5). I{s moBicTs q0BOII
OpraHiyHO BMOHTOBYETBCS Yy XYAOXHIM AMCKYpC YKpaiHCBhKOI Jitepatypu KiHimsg XX —
mouatky XXI cT. 3 akmeHTyali€o Ha mpoOieMax IMepeXigHOTO Mepioxy i THITONOTii
MepCOHaXa 13 3aJaTKaMM Jiy3epa, ecKalicTa, ICHUXOTHKa, IO MPOIYKTHBHO 3asBICHI Y
tekctax F0. Annpyxosuda, FO. [3gpuka, O. 3a0yxko, €. [JamkoBChKOTO Ta iH.

Y TOBICTI aKTHBHO 3aisHI TOHATTSA Ta KaTeropii IICHXoaHali3y, MCHXiaTpii,
MEIUIMHYA, TBOPAYM MOCYTHE IMCHXIYHE TJIO TBOPY — «IPHUCTYIN JIIOTI 1 HEHaBHCTI»
(ITporrrok, 2002: 6), «360uencbke Oaxanus» ([Iporrok, 2002: 7), «mapanoik» (IIpoirok,
2002: 7), «tparicdapcoBa asoicticte» (IIpomrok, 2002: 9), «mpumagok >KeHOMi3aHTPOMI»
(ITpomrox, 2002: 14), «icrepmunmii Hamaa» (IIpomox, 2002: 20), «mapaHOimaidbHA
eporomanis» (ITporrok, 2002: 21), «icrepis» (IIpomrox, 2002: 32), «HeBpo3» (IIporrok,
2002: 33). Ilpukmetno, mo y 30ipkax «lllubenunsn mias HixkHOCTI» Ta «Cepadumm i
MIi3aHTPOIIH
C. Ilpomrok BBOAMTH MEAWYHI Ta ICHUXiaTPUUYHI MOHSTTS, TEPMiHM, KaTEropii, Mo BapTo
PO3YMITH SIK 3HAKM IICMXOaHaJi3y B JIITEpaTypi, CBOEPIAHI MiAKa3KH A0 JemuppyBaHHS,
BEKTOpaMH  iHTepmperanii TekcTy. be3ymoBHO, HOro emika ciIyrye 3pa3koM
IHTEJIEKTYalIbHOI JTepaTypu, 3acBiJUyIOYM CHPOMOKHICTH IOCTMOJEPHOTO TEKCTY
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BCTYIaTH B IHTEPaKTHBHI, IHTEPJUCHUIUTIHAPHI, KPOCKYJIbTYpHI KOHTakTH. J[o TOro X,
aKTHBHE BIIPOBA/DKEHHS MNOAIOHOTO MPUHOMY JISKCHYHOTO «OMEIMIIMHEHHS» BHUTBOPIOE
SAKICHMH OCKIpayH] XyJIOXHBOTO KIIHIYHOTO TEKCTY, crenu@ikye HapaTUBHI cTpaTerii Ta
iHTepIIpeTaniifHi MOJei TBOPY.

JlromuHoHeHaBUCHULTBO, MeTadopuyHo 3Benene C. IIpomfokoM g0 TMOHATTA
MizaHTpomii y 30ipui «Cepadumu 1 Mi3aHTPOIIN», K MPOBITHHIA MOTHUB TOBICTI «YepBoHA
TPOSIHIA, YOpHA TPOSH/IA» y3aleKHEHUH BiJl pSAoy NCUXIYHUX YNHHUKIB Y IICHXOPO3BHUTKY,
nporieci iHimiamii Ta imeHTH(diKamii SIkoBa — HOTO ANKOTONBHIN 3aJIe)KHOCTI, po3UapyBaHHI
y KOXaHHI, OyTTeBili 0€33MICTOBHOCTi, IWTSIYNX OOpa3ax, aBTOPHTApHOCTI OaThKa,
mKineHOMY Oyimiary Tommo. IlcuxidHOMYy po30alaHCYBaHHIO, ITOCTYIIOBOMY MOPabHOMY
3BUPOJTHIHHIO 1 JECTPYKTHBHOCTI BaroMoO CIpHsIA i MHOKHHHICTh MEPCOHAXKHUX allbTep-
ero: «SIkiB jkaxaBcs BIIKPHUTTIO y cOOi HECTIOIBAHUX 1HIIMX «51», IIPO SIKi HE Aymajocs 3a
Tnymeto OynenHocti» (Ilpomrok, 2002: 22). OgHak iMIepaTUBOM IICUXIYHOI JECTPYKILii
SlkoBa BacwuieHka, sK BHCHOBYE aBTOp TBODY, € IIOCH 3HAYyHO Baromilie, «Ta€MHHYE i
HEHA3BaHe, AKMHCH TATAp HEMOIChKOro posuapypanusy (ITpormok, 2002: 34). HMmogipHo,
HENMPUHHATTS  IHIOMX Ta JIFOJAMHOHEHABHCHHLTBO  (aTaJbHO CIPOEKTYBAJIOCS Y
HEYCBIJOMJIEHY YCTaHOBKY camopyiiHanii. Binrak mnoBicte «YepBoHa TposiHAA, 4YOpHa
TPOSIHAA» TOCYTHHO (OpPMye HE JIHIIE ICHXOAHATIITHYHUH IUCKYpC YKPaiHCBKOI
JiTepaTypy MepexiTHOTOo Mepioy, a if BaroMo o3Hauye (iocodcbki BUMIpH CHIBICHYBaHHS
1 B3a€EMOJi1 y CBiTi, 03HAUy€ BEKTOPH TAPMOHIHHOTO PO3BUTKY JIFOAUHHU.

BryTpimHIM KOHQIIKTaM, TOCTYIOBIH caMOpyHHaLii Ta Mi3aHTPOIIii IPUCBSTYCHE i
omoBimaHHA «BuKpameHi MOHONOTHY», IO paille HaragylTh YPUBKH 31 CIIOBiAI Hepexn
camMuM co00I0, M03asiK KaHPOBUH KOJA TBOpPY, po30yJOBaHHMU 3a MPUHIMIOM XYHO0XHBOT
MEMYapHCTHKH, SKHANIOTYXHIlIE AEKIapye MPHHLMI CIIOBIJAIBLHOCTI, YeCHOCTI 3 c00010,
camoaHasizy. YpHBKH 31 IIOJCHHHKA Mpodecopa anreOpu Juiie YaCTKOBO ONPHUSIBHIOIOTH
CHCTEMY BHYTpILIHIX KOH(JIIKTIB — HEHAaBUCTh A0 CBOTO MpeAMETa IIONPH BUCOKI
npodeciiiHi JOCATHEHHS $K pe3yJbTaT ONPOTUBHEHHS 1 mpodeciiiHoro BHUrOpaHHs,
BIUYTTs BJIACHOI CAMOI[IHHOCTI BHKJIIOYHO 32 PaXyHOK IIOCaJW, HEKOHTPOJIbOBAHICThH
noBeiHKH. KopHCTyI0unCch CBOEIO TOCan0i0, Mpodecop OTpUMYBaB ICHXIYHE BJOBOJICHHS
Bil BIMYYTTS CBO€i BHUINOCTI, OOpPAHOCTi, EpPYIOBAHOCTi, HEYCBIIOMIEHO M cebe
MOMIIIAIOYHUCh CTY/ACHTCTBY 32 HEHABHCTh JI0 anreOpu: «Ilepenomitioro iXHii omip, IBaaTyIO
iXHIO CTIMKICTP 1 HaOHWparocs BiTaisMy, i3 skepTBu ctarouu karom» ([Ipomrox, 2002: 64).
JlecTpyKTUBHMI  XapakTep HOTO JKUTTEBOI JKMUBHMJIBHOI €Hepril JieTepMiHOBaHMH
HECBIIOMHM, IO ITparHe JOMiHYBaHHS, BEpXOBEHCTBA i IPUTHIYCHHS 1HIINX y cIabKuxX abo
3aJIeKHAX OKUTTEBUX cuTyalisx. [IposBH CBOEpiNHOI JMSABONIYHOCTI, Mi3aHTPOIIil,
ABTOPUTAPHOCTI € HIYMM IHIIUM SIK IPOIECOM ICHXIYHOIO 3aMII[CHHS 1 BHUTICHCHHS
PYHHIBHEX 1 OOJIICHUX JJIS1 HBOI'O TEM — HEBJOBOJICHHS CBOIM 3aHSTTAM, BiICYTHICTIO CiM’1,
CTpaxoM Iepesl peaibHUMH KiHKaMH, 00 K mpodecopy 3HAYHO MPUEMHIIIE «3aiiMaTHCs
ysiBHUM cekcom» (IIpoirtok, 2002: 66-67), mo ybe3nedye Horo Biji HiSIKOBIHHS, 3MaJiHHS 1
CHUMYJISILIT IOYyTTIB.

BincyTHICTP NPUYUHHO-HACTIIKOBUX 3B’S3KIB y (OpMyBaHHI TCHUXOTHITy Tepos-
BiJUTFOHHKA, Opak XHUTTEBUX (DaKTiB PO AUTHHCTBO, IOHICTH, POAWMHY, BJACHE, SK i
CIOKETHA HEMNOCIIJOBHICTh 1 HENMOBHOTA (BIJCYTHICTh 3a4MHYy SIK TaKOTO, BHUKIFOUCHHS
HMOBIPHOCTI KyJbMiHAIii y IIOJEHHUKOBO-CIICTOISIPHOMY TBOpi, BIOKPHUTHI (iHaM)
HATOMICTh JIOBOJI TPOMOBHCTO aKLEHTYE Ha 3HAYMMHUX JUIA IICHXOAaHAJIITHYHOT
IHTEpIIpeTalii eaeMeHTax THIOJIOTi3allii mepcoHaxa, Mo i GpopMye CBOEPITHICTh TEKCTY 3
MICUXOAHANITUYIHOIO JoMiHaHTOl0. OmHak He Bci TBopH 31 30ipok «llmbenuist s
HDKHOCTI» Ta  «Cepadpmumu 1  Mi3aHTpPONH»  OJHAKOBOIO  MIpOI0  HAIOBHEHI
NCUXOAHANITHYHUMH  KOHCTPYKTaMM, WIO pajile 3acBiJuye€ CTHJIbOBHH IOCTYII
MICBMEHHUKA Ta CIIPOOM BIHMCATHCS y 3aKOHOMIPHUI JiTepaTypHUi npouec y popMyBaHHI
HOBOTO THIIy Teposi MepeximHoro mepioay. I[IpMKMeTHO, MO0 TICHXOAHANITHYHI Ta
€K3UCTEHILINHHI KaTeropii TpaBMU Ta CTpaxy sSK OCHOBOHOJIOKHI y pomanax C. Ilpomroka
3aJIeKJIapoBaHi JIMIIE IITPUXOBO 1 HE CHCTEMaTH4YHO, IO TAaKOX pajile CBITYUTH TIPO
MIOCTYIIOBE MEPEOCMHUCIICHHSI BIJIACHOTO JKUTTEBOTO JOCBiMYy, WIHHICHUX IMIIEpaTHBIB 1
HACJIJIKIB CEpHO3HUX 3pYIICHD y CYCIIIbHO-TIONITHYHIHA cdepi He3aneskHOT Y KpaiHH.



BuCHOBKH Ta nepcneKTHBH

3aranom panns emika C. [Ipomroka BUTpHMaHa y HpUTAMaHHIH HOMY CTHIIBLOBIH
MaHepi — PO3MHCIOBO-(PIIOCO(CHKIN, NMCUXOAHATITUYHIN, €3UCTEHUINHHIN, JUCKYCIHHIMN.
Taka mitepaTypa po3paxoBaHa Ha MiATOTOBJIEHY W IHTEJEKTyalbHO 00i3HaHY ayAHUTODIO,
3IaTHY BIMYMTATH CKJIAJHI TEMH, IO MOTPEOYIOTh aKTHBHOT'O MPOTOBOPEHHS — JOCBiI
COBKOBOCTi, KOMIUIEKCH 1 CTpaxd, IICHUXiYHI BaiW i maTtojorii, TibpuaHy abo BTpaueHy
IICHTUYHICTh TOIO, MO0 MIiHIMI3yBaTH IXHIff TpaBMAaTWYHWH BIUIMB HA CYYacHOTO
yKpainms. HMoro mposa mporoBoproe GONCHHME CHMITOMAMH, IO MOTPEOYIOTH peBisii Ta
03/I0POBJICHHS.

OTxe, mOeTHKa TIcuxoaHalizy y pauHid mposi C. IIporroka mpencraBieHa JOCUTH
po3noro, X04 i He TaKk CHCTEMHO, SK y Horo Bemukii emimi («Totem», «PyitHyBaHHS
JSUIBKMY, «KepTBonpuHeceHHs» Ta iH.). [IcumxoaHamiTHuHMN IUCKypc po30yJdoBaHMN Ha
3acajax iHCaWTyBaHHS, CAMOKOIMPCAHHS, CaMOKapTaHb, yBarM JO BHYTPIIIHBOTO CBITY,
MepeKUBaHb Ta EMOLH ITepcoHaXiB. BaromMoro ncuxoaHaniTHYHOTO 3HAUYEHHSI HAO0YBalOTh
IHTHMHI TeMH, CeKCyalbHi Ta 300ueHHi (aHTa3ii, ncuxo3u, Aenpecis, CyiluIaiIbHI MOTHBU
SK KOIU JO TMPOIECIB ACCTPYKIi Ta aenepcoHamizamii y 30ipkax «llIubenurs mus
HibKHOCTI» Ta «Cepadumu i mizanTpornu». Byxke y panwniii emini C. Ilpomroka maiictepHo
oOirpanuii OHIpWYHHWHA WPOCTip, po30yJOBaHA CKIAJHA CHCTEMa AapXCTHUIIB, IIUPOKO
MPE/ICTABICHO €K3UCTEHIIIMHY KaTeropiro cTpaxy, Mo ¥ BU3HAYWIIO MOJAJIBINI CTHIETBOPUI
BEKTOPHU TEKCTOYKIIaJaHHSA HOoro poMaHiB. [IoMITHIMH IICHX0aHATITHIHIMHI KOHCTPYKTaMH1
y paHHIE T1po3i yKpaiHCHKOTO ITMCEMCHHHKA BHUCTYNIA€ MOJENIOBAHHS HEBPO3iB,
KOH(QIIKTIB, KaTeropii HEYCBIIOMIICHOTO, BHYTPIIIHIX KOH(MIIKTIB, IapaHOiNaIbHO-
MIM301THUX HAXWIIB, OTATY 10 TaHaTu4HOro. B okpemux mogictsax C. IIpomtoka («Love
story», «UepBoHa TposiHIa, 4OpHa TposiHAA», «BukpaaeHi Mononorm», «llepectyn y
BaKyyMi») BHpa3HO 3BydYaTh MOHATTS Ta KaTEropil MCHUXOaHaNi3y, MCUXIaTpii, MEAUIIUHHY,
TBOPSIYM MTOCYTHE NICUXiYHE TJI0 TBOpY. CKIilajiHa CHCTEMa apXeTUIiB, OHIPUKH, XPOHOTOITY,
Haparojiorii mnomitHa Bxe Yy panHid mnpo3i C. Ilpoutoka, JOBOJI NPOXYKTUBHO
MOMIMOJIIOBaHA 1 B WOTO BEJMKIA eMmilli, CTAHOBHUTH IMEPCICKTUBY IS IOAAJBIIOrO
CTYZIIOBaHHS TBOPYOTO AOPOOKY YKPaiHCHKOTO MMCHMEHHUKA.
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I'MEPTEKCTYAJIBHICTbD SIK JUCTUHKTUBHA XAPAKTEPUCTHKA
CYYACHOI'O AHI'VIOMOBHOI'O CJIOBHUKOBOI'O IHTEPHET-JUCKYPCY
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Hayxoey po36ioky npuceésueHo ananizy 2inepmexcmyanbHOCmi 5K XApakmepHoi
O3HAKU ~ CYHACHO20 —AHEOMOBHO20 ClO6HUK08020 Inmepnem-ouckypcy. Posenanymo
nepeoymosu GUHUKHEHHS 2INepmeKCmyalbHOCME ma ii 3HAYeHHs Y CYYACHIU NiHegicmuyi,
30Kkpema 8 achekmi YKIAOAHHA MePMIHON02IYHUX 008I0K06UX Odicepen. Busnaueno
CYMHICMb  Yb020 NOHAMMSA MA PO3AAHYMO  Ni0Xo0u 00 U020 MPAKMYBAHHSL.
IIpoananizogarno nioxoou 00 GU3HAYEHHS NOHAMMSA «2INEPMEKCMY», 30CePe0N’CEHO Y6azcy Ha
11020  OUCMUHKMUBHUX — XAPAKMEPUCMUKAX, 30Kpemda HeiepapXiuuicmb,  KO2e3iliHill
3aKpumocmi, HemHIUHOCMI, NOMEHYIUHOCMI, MYIbMUMEOIHOCMI, MYAbMUNIHIIHOCHI,
8IOKpUMOCMi, HeOOHOPIOHOCMI MA MHONCUHHOCMI 8ipmyanvHux cmpykmyp. Posenianymo
munu 2inepmexcmosux cucmem (6ioniocpaghiuni, AHANTMUYHI, 00810K08I,
excnepumenmanvui).  Bcmanoenewo, w0 — maxi  nepeeacu  2inepmekcmy — SK
adanmadenvHicmb, MOXNCIUBICNL WIBUOKO20 PO320A0CY MA NOWUPEHHS, eKOHOMIYHICTHb
BUHAYAIOMb  NEPWicCmb  GIPMYANbHO20 MeKcmy Hao  mpaouyitinum. Jlocrioxceno
MUNONO2II0 2inepmeKkcmis (OuHamiyHi, cmamucmuyti, iepapxiuni, cimxogi). Hazonoueno
HA  8ANCTUBOCMI  2INEPMEKCMYANbHOCMI  Npu  YKIAOAHHI  eIeKMPOHHO20 — CIOSHUKA.
Bcmanoeneno, wo  cinepmekcmosi  mexnonoeii  donomazaromv  epeKmueHo
cucmemamusyeamu iHQopmayilo HA OCHOBI GUPANCEHUX BHYMPIWHIX 36 A3KAX 5K
beznocepedHbo mexcm, max U inrocmpayii, epagiku, omosepaii, manronku, aydio- ma
gideomamepiany, wo CHPUIE KPAWoMYy CAPULHAMMIO MA OCMUCIEHHIO [Hpopmayii
yumauamu. /losedeno, wo npu po3pobyi 2n00anbHOI CMPYKMYpu 63A€EMO38 SI3Ki6 MIdiC
iHGhopmayitinumy  OIOKaMu HeoOXIOHO 8paxysamu MONCIUGI 38 SA3KU 5K YCepeOUHi
eeKMPOHHO20 — CNIOBHUKA, MAK | 3 306HIWHIMU  [HOpMAYIUHUMU — peCcypCamu.
Oxapaxkmepu306ano munu 2inepnocuians (I0KaIbHi, 2100anbHi) Ma 6CMAHOBIEHO X pOTib Y
cnognukosii cmammi. OOpyHmMOBAHO, WO eNeKMPOHHUL CNIOGHUK 34 CE0€I0 CYMMIO €
einepmexcmom. Aodice 6e3nocepeonbo 2inepmeKcmosa CUCeMa eneKmpoHHUX CNI0GHUKIG
VMOXMCIUBTIOE egheKmusHe npedCmagients Mamepiany y NOCOHAHHI meKcmy, mabauyb,
epagixie, Oiazpam, imocmpayill, awimayil, aydio- ma eidomamepianis, a MAaAKONC
BUKOPUCMAHHS  [HGOpMayiino20 Mooentosanns [ Hasieayii. Buceimieno nepcnexmusy
ROOANbWUX HAYKOBUX PO3GIOOK, W0 80aAYAOMbC Yy OeMANIbHOMY AHANI3L 0coOausocmell
CIIOBHUKOB0T cmMammi e1eKmpoOHHO20 008I0K08020 GUOAHHL.

Knrwuosi cnosa: 2inepmexcmyanvnicmo, 2inepmexcm, 2inepnocuilants, Cl08HUKO8A
cmamms, Inmepnem-ouckypc.
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Abstract. The scientific article deals with analyzing hypertextuality as a
characteristic feature of the modern English dictionary Internet discourse. It highlights the
prerequisites of hypertextuality and its importance in modern linguistics, in particular in
the aspect of e-dictionary compilation. It determines the idea of the concept and outlines
the approaches to its interpretation. Moreover, the research analysis the approaches to
define hypertext. In addition, it focuses on its distinctive characteristics. They include non-
hierarchy, cohesive closedness, nonlinearity, potentiality, multimedia, multilinearity,
openness, heterogeneity, and multiplicity of virtual structures. The article considers the
types of hypertext systems (bibliographic, analytical, reference, experimental). It
establishes that such advantages of hypertext as adaptability, the possibility of fast
publicity and distribution, and economy determine the superiority of virtual text over the
traditional one. The investigation studies the typology of hypertexts (dynamic, statistical,
hierarchical, grid). It outlines the importance of hypertextuality in electronic dictionary
compilation. It emphasizes the significance of hypertext technologies to systematize
information effectively based on solid internal connections, both text, and illustrations,
graphics, photographs, drawings, audio, and video, which help readers better understand
information. The article proves that in developing a global structure of relationships
between information blocks, it is necessary to consider possible connections both within the
electronic dictionary and with external information resources. It characterizes the types of
hyperlinks (local, global) and considers their role in a dictionary entry. Finally, it proves
that an electronic dictionary is essentially hypertext. After all, the hypertext system of
electronic dictionaries allows effective presentation of material in a combination of text,
tables, graphs, diagrams, illustrations, animations, audio, and video materials, as well as
the use of information modeling and navigation. The prospect of further scientific research
lies in the detailed analysis of dictionary entry distinctive features.

Key words: hypertextuality, hypertext, hyperlinks, dictionary entry, Internet
discourse.

Beryn

Y XXI cromiTri HEBOIMHHHHA pPO3BHTOK I1HQOpPMAIiHHMX TEXHOJOTIH Ta
BCEOXOILTIOYA crila [HTEpHETY 3yMOBIIIOE BayKIJIUBICTh CIPSMYBATH (POKYC JIIHTBICTHIHUX
JIOCIIIJPKEHb Ha JOCTEMEHHE BUBUCHHS 0coOnmBocTel [HTEpHEeT-a1CKypCy, HOTro *KaHpOBO-
CTHJIBOBOI MATITPH, CTPYKTYPHUX T2 KOMYHIKaTHBHO-IIParMaTHYHUX OCOOJIMBOCTEH.

[HpOopMaLiTHO-TEXHOIOTIYHA PEBOIIONISA, CTPIMKA MiHKUTANI3aMlis CYCHIBCTBA Ta
HHM3Ka 1HIMINX (aKTOPIB CIPHSIOTH HEOOXIAHOCTI TOSIBM BCE HOBHX 1 HOBHUX MEPEXEBHX
JIOBIZIKOBUX JDKepen, sIKi € e(eKTHBHUM pecypcoM Yy 3700yTTI HEOoOXiIHMX 3HaHb,
YMOJKJIMBJICHHI €KOHOMIYHOI Ta HAayKOBOI CHIBIpali, peajiizauii CHiJbHUX MiKHAPOJHHX
MPOCKTIB, a OTXKE, MOKPAIICHHS YMOB JXUTTsI, 30aradeHHsI HAyKOBOi CKapOHHII Ta IPOrpecy
YCBOTO JIFOJICTBA BIIIIOMY.

CyuacHi I0BIIKOBI JpKepea Ha0yBatoTh HOBOT pOpMH MYyJIbTUMEIIHUX MPOYKTIB,
mo e(QeKTHBHO MOENHYIOTh HEOOXiTHY TeKCTOBY iH(opmariito 3 rpadidHoro, aymio- Ta
BiJjeoMarepialaMy, a TaKOX [O3BOJIOTH OTPUMYBATH i1H(POPMAIil0, BHKOPHCTOBYIOUH
PI3HOMaHITHI CMHUCIIOBI CXeMH Ta HPUPOIHI MOXIJIHUBOCTI JIOAWHHU. BilMoOBiMHO BBaXkaeMo
3a HeoOXiIHEe AOCIITUTH OCOOJIMBOCTI €JIEKTPOHHUX IOBINIKOBUX Kepell. BingTak meroro
i€l HAYKOBOI PO3BIIKK € JAETANbHUI aHali3 TiMepTEeKCTYadbHOCTI SK JAHCTUHKTHBHOT
O3HaKH Cy4acHOT'O aHTJIOMOBHOT'O CJIOBHMKOBOTO [HTEpHET-HCKYypCY.

Marepiaiu Ta MeTOAU A0CTIKEHHS

Merta HaykoBOi CTarTi mependavgae aHasli3 Cy4acHHX aHTJIOMOBHHX EJIEKTPOHHHX
CJIOBHUKIB Ta MOTpeOy€e BUKOPHUCTAHHS HU3KH METOJIB JOCIIKEHHS, a caMe OMHCOBOTO
METOJly, MOPIBHSJILHOTO Ta CHUCTEMHOTO aHaJi3y JiHTBICTUYHUX HAYKOBUX JDKEpeN s
BU3HAYECHHS! CYTHOCTI 0a30BHX IOHATH HAYKOBOI pPO3BIAKH, a TaKOX IOJaJbIIOTO
y3araJbHEeHHsS HAayKOBHUX Han0aHb y Taiy3i Aocii/pkeHHs. Y poOOTi BUKOPHCTOBYBAJIHCS
METOJM aHaji3y, CHHTE3y Ta KOHIENTyalizamii /sl po3poOKM KOHIEMNIil Ta BU3HAYCHHS
OCHOBHHX I0JIOXKEHb ITOJaJIbIIIOr0 HAYKOBOTO JIOCIIIKEHHSI.
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Oo0rosopeHHst

lNneprexTyanbHICTh K JCTHHKTUBHY XapaKTEePUCTUKY CY4acHOTO
iHpopMaNiiHOro MPOCTOPY BHUBYAIOTH MPOBIAHI YKpaiHCBhKI Ta 3apyOiXHi BYEHi. 30Kpema
3HayHUM € BHecok I. bexrta, A. BapanoBa, I'. Boponka, O.B. lemosoi, I'. pamak,
JI. Emmrreitna, O. KosamsoBa, O. Komsica, C. Kopuea, M. Kysuemosa, €.0. Ilonosa,
P K. ITotanosoi, T". Ps6oBoi, C.A. CrpoiikoBoi, M. Cyb6oriHoi, A. Tarapenko,
C. Yemepkina Ta iHMHAX. 30KpeMa TIIEPTEKCT PO3TILIAAETHCA SIK KOMIT FOTEpHA TEXHOJIOTis
ta 00’ext miHrBictmuHoro aHamizy (C.I'. UemepkiHa), 3IifICHIOETBCS THITOJIOTI3AIliSA
TinepnociiaHk BimMoBimHO m0 QopmansHO-ceManTHyHuX KputepiiB (C.JI. Kymruepyk,
C.I'. HocoBenp), aHamizyloTbcs (opmanbHi Ta CEMaHTH4HI acleKTH (YHKIIOHYBaHHS
rineprekcty 3 Mac-memia (O.B. JlenoBa, A.P. YTameB), nocmimkyoThes —QYHKIIT
rinmeprekcToBuX 3B’sA3KiB 1 [HTepHeT-TekcTax (K. [BaHOBa), OKpeCIIOeThCSI KOMYHIKaTUBHA
Ta CTIWIICTHYHA 3HauuMicTh rineprocwianb (C.I'. Uemepkin) Tomro. Biarak BmpomoBik
OCTaHHIX POKIB HOHSATTS «TilIEPTEKCTYAIBHICTB) CTAa€ MOJNICEMaHTUYHUM 1 OaraTropiBHEBUM
Ta JOCIHIIKYETHCS 0/Ipasy X y JEKUIbKOX Mapagurmax.

Pe3yabTaTn gociaixxkeHHs

Hapasi rimeprekcTyanbHICTh yBakaTbCid HOBOIO TEKCTYaJbHICTIO, TNPHHIMIIOM
MepexeBoi B3aemomii Tekcty (Tarapemko, 2011: 102). Ilig rimepTeKkcTyaabHICTIO
PO3YMIIOTh CIOCIO pO3MIMPEHHA Ta YBHPa3HEHHA (OpManbHOI TMOOYIOBH TEKCTY
(Tarapenko, 2011: 112), mpeacTaBicHHsS Ta YHAOUHCHHS ICHYIOUHMX Yy TEKCTI 3B'S3KiB
(Cokom, 2002: 38; Bexta 2004: 39). Lle Oyap-skuii B3a€MO3B'SI30K, 1[0 03 TIIyMadycHb
NOB'sI3y€ OJMH TEKCT (TimepTekcT) i3 momepeaniM TekcroM (miarekctom) (Graham, 2000:
108). TimepTekcTyasibHICTh 3HAYHO PO3LIMPIOE MOXKJIMBOCTI CHPUHHATTS [HTEpHET-
JICKYpCY, aJKe HEeNiHIfHa opraHizalis TEKCTY HaJa€ 3MOTy BHUPILIYBaTH IMOCIIIOBHICTH
03HalOMIICHHS 3 MOBIOMJICHHSIM CaMOCTiIHO. BinTak KoXeH uuTauy caMOCTiHHO aKTHUBYE
HU3KY TIMEPIIOCHIAHHA Mopasy (opMye HOBUI BapiaHT TIMEPTEKCTY 3 iHIWBIITyalTbHUM
3mictoM (KoBanbosa, 2018: 59).

VYnoepme TepMiH «rimeprekcT» 'y 1965 pomi BHKOPHUCTaB aMEpUKAHCHKUI
MaTeMaTHK, ¢inocod, reriid iHpopmariitanx Texuomnoriit Teogop Henpcon Ha mo3HaueHHS
TEKCTiB, IO ICHYIOTH B eleKTpoHHiH ¢opmi. Ilpoext cucremu «Kcanamy», SKUM
omikyBaBcsi T. HenmbcoH, MaB Ha MeTi BBEJCHHS CYKYHHOCTI TEKCTIB Ta TEXHIYHOT'O
YMOJXKIJIMBJIEHHS iXHBOTO MHUTTEBOTO BHJIYYEHHS, a TakKoX (ikcanii MOCHIiIOBHOCTI
neperyisiay. Biarak TekcTH Ta cucTeMa Iepexojay 10 HHUX OTpUMalia Has3BY TillepTEKCTY.
OnHak Ge3rnocepeHbO MPUHIKIKN MOOYA0BH TillEPTEKCTY MOB’SI3YIOTh 3 iM’IM HAyKOBOT'O
panHuka konmmHboro npesugenta CILIA @. Py3genbra, kepiBHUKa YIIpaBIiHHSI HAYKOBUX
nociimkens CIHA B. Bymem. Came BiH CHpOEKTYBaB HOBY KOHIICMNIiI0 HaBiramii y
3HAaYHUX TEKCTOBUX MacHBaXx.

Y 80-t1i poxm XX CTONTTA TOHATTS «TIMEPTEKCT» IMOYAIA BXHUBATH Y
(hinooriYyHOMY KOHTEKCTI 3aBIIIKU BiIOMOMY CTPYKTypaiicTy Ta HapaTtonory K. Xenerr.
IMoctymoBo 3i CTPIMKHM pO3BUTKOM HOBITHIX iH(QOPMAIIIHHUX TEXHOJOTIH TiMepTEKCT
3aIlOJIOHWB JIHTBICTUYHI OOpii Ta MOYaB BUBYATHCS 3 TOYKH 30py PI3HUX IapagurMm
MOBO3HABCTBA SIK IPUHIMIIOBO HOBHUI CHIOCIO MpeacTaBiIeHHs TEKCTOBOT iHpOpMaIlii.

Biarak rineprekcT BU3HAYAIOTh IO-PI3HOMY: Bil OCOOIMBOTO  CHOCOOY
NPE/ICTABICHHS. Ta OpraHizaimil TEKCTy, HOBOTO THUIy TEKCTY, L0 3a HHM3KOI O3HaK
MPOTHCTABIIAETHCA TPATUIIIHHOMY TEKCTY 10 HOBOTO CHOCOOY, iHCTpYMEHTY ¥ TE€XHOJIOTii
posyminas texcty (bapanos, 1993).

linepTekcT TakoXK TPAKTYIOTh SIK:

- SK ocoOmmBHiA MeTon ToOymoBM iHQoOpMamiiHMX cucTeM, IMo 3abe3meuye

Oe3mocepenHiil JocTyn M0 iHpopMaIlii Ha IMiCTaBi JOT1YHOTO 3B 3Ky MiX 11 OoKamu

Ta rirneprocuianb Ha 30BHINIHI iHopmaniiini pecypeu (CeniBaHoBa, 2011: 85);

- HOBHUM CIIOCOO0OM COLiOKyIbTYpHOT KomyHikanii (Kapsimosa, 2002);



- Oynb-sIKMH CIIOBHHK YM EHIMKJIONEIis, KOXKHa CTaTTs SKOi BiACWIAE 10 I1HIIMX
cTateii 11boro *k cnoBHuka (Pymues, 2009: 84-85);

- Moaudikanis kibeprnpocropy, ioro 6azosa ckianosa (Pirn-Pakymn, 2009: 15);

- eJleMeHTOM akTy KomyHikauii (Pasos, 2005);

- CHCTEMY MpEACTAaBICHHS TEKCTOBOI Ta MYyJbTHMeNilHOI iH(popMaii y BUIIAl
Mepexi TeKCTOBHX Ta IHIMHMX (haiimiB, moOyHOBaHOI Ha TMPUHIHIIAX HEJIHIHHOI,
acomiaTHBHO-(pparMeHTapHOI Ta CiTKOBOI mpe3eHTamii iHpopmamii; (CerniBaHOBa,
2011: 85);

- CBOEPITHUM TEKCTOM, IO CTAHOBUTH CHCTEMY, i€papXif0 TEKCTIB, SIKi OJHOYACHO
CTaHOBIIATH €THICTH I 6e3miu TekctiB (Pyanes, 1999: 69);

- ocoOnuBHi  yHiBepcaJlbHUH iHTep(eiic, 110 BHPI3HAETHCS BUCOKHUM CTYIECHEM
IHTEpPaKTUBHOCTI TIOCHJIAHHIMHU Ha 30BHIIIHI iH(opMmaniiiHi pecypen; (CeniBaHoBa,
2011: 85);

- TEKCTOM, III0 CTBOPIOETHCS Ta CIIPUHMAETHCS Oe3nocepenHbo B [HTEpHET-AMCKYpCi
(Muzzali-Luratti, 2007; Storrer 2004);

- CJIEKTPOHHHUH TEKCT, 1[0 PEai3yeThCsl Y BIPTyaJbHOMY IMPOCTOPI KOMIT IOTEPHHUX
KOMYHIKaIiii i XapakTepu3yeThCs HENiHIHHICTIO, BapiaTUBHICTIO, CYTHICTH SKOTO
NETePMIHYETBCS  BIACYTHICTIO OOMEXCHb JHIHHOTO TIPOCTOPY, a TaKOXK
IHTEPaKTUBHUMH MOXKJIMBOCTSIMH, SKOMY NPHTAaMaHHI IUTIOpali3M IHCKYpCiB Ta
BigMoBa Bix ¢ikcarnii Tekcry (Tarapenko, 2011: 113);

- CBOEPIIHUM  IHCTPYMEHTOM  apaHXXyBaHHS  BTOPHHHOTO  TEKCTOIPOCTOPY
(Ky3nenona, 2014: 110);
linepTekcT BU3HAYAIOTH SIK TEKCT, CKOMIIOHOBAaHWH 3 OJIOKIB ciliB ((pparMeHTiB),

MO€THAHNX MHO)KUHHUMH 3B’sI3KaMH Y BIIKPHTIi, MOCTIHHO He3aKiHYEHIN TEKCTyalbHOCTI,

OXapaKkTepu30BaHiil y TepMiHax 3B’s30K, By30i, Mepexa tomo (Landow, 2006: 2). Ili

(parMeHTH MOXHa YMTATH PI3HUMHU PIBHOI[IHHUMHM IIIIXaMU B 3aJIGKHOCTI Bij iHTEpeciB

4yHTaya, SIKUi MOJKE CaMOTY>KKH MPOKJIACTH MapUIPYT, BUKOPUCTOBYIOUH TiIEPIIOCHIIAHHS,

SKi BUKOHYIOTh (PYHKIIIO CBOEpITHHX BKa3iBOK Ha iHIN ()parMeHTH TEKCTY, IOB’s3aHi 3

yCiM MMOTOYHUM (PparMeHTOM abo KOHKpeTHHM By3noM (Buzens, 1999: 170). e ckmagne

niHrBoiH(OpMAIIiiiHY YTBOpPEHHS, iICHYBaHHS SKOTO MOXIIHBE B KibepcepeqoBHIIi, SIKe Mae

HaBiranifHu anapat, opOpMIICHHI Yepe3 TIepIIOCHIaHHs i1 MOBHE / HEMOBHI “iHKH, SIKi

aKTyali3yloTh TaKi TEKCTOBI KaTeropii, sk 3B’sA3HICTh Ta minicHicTs ([Tomos 2015: 171). Le

MOJIENIb ~ OpraHi3amii  eNeKTPOHHOTO TEKCTy, SKa  BHPI3HAETBCA  CIEIu]igHOO

CTPYKTYPOBAHICTIO 1  PO3Taly’)KEHOKO  CHCTEMOK)  MPOTrPaMHO  MiATPUMYBAaHUX

BHYTPIIIHBOTEKCTOBUX 1 MDKTEKCTOBUX MEPEXO/IIB Ta Iepedadyac MOXIMBICT YUTALLKOTO

IHTEPaKTUBHOTO BIUIMBY Ha MOCHIZOBHICTh BIITBOPEHHS KOMITIO3UIIIHUX oauHub ([enosa

2008: 11).

VY Mexax Teopii rinepreKcTyaabHOCTI BHOKPEMITIOIOTh TP MIIXO/U 10 BU3HAYCHHS
rineprekcty (Boponka, 2015: 244), a came:

- TIIepPTEeKCT K 0COOIMBa CMUCIIOBA OpraHizallis iHpopMarii;

- TeXHIYHHUH 3aci0 mpeacTaBieHHs iHpOpMAIlil B €IeKTPOHHUX JOKYMEHTAX;

- MO€HAHHS CMHUCIIOBOI M TEXHIYHOI opraHi3alii inpopMmariii.

BuokpeMIroroTh HaCTYIHI THIH TimepTekcToBux cucteM (CemiBanoBa, 2011: 86):

- 010mioTeuHi (3 MOKIIMBICTIO pelaryBaHHs OJIOKIB Ta KOMEHTapeM);

- aQHAJIITHYHI MPOEKTyBaHHA 0araTopiBHEBUX CTAfil i NIIAXiB PO3B’A3aHHS UTAHb);

— JTOBIIKOBI (TIeperJsi ] 3HAYHUX MAaCcHBiB iHPOpMAIIii 715 TIONTYKY HEOOX1THUX TaHUX;

- eKCIIepUMEHTaNIbHI (KpeaTHBHUN TOTEHIIIAN).
lmeprekcT  XapakTepu3yeTbCs ~ HHU3KOIO  JAWCTUHKTHBHUX  0COONMBOCTEH

(CeniBanosa, 2011: 86), a came:

- KOre3iifHa 3aKpHUTICThH (BiIHOCHA TeMaTHYHA 3aBEPLICHICTS);

— BiJICYTHICTB 3B’5I3KiB 3 iHIIIUMU OJIOKaMHU;

- HeiepapxiuHiCTh, IO TPOSBIAETHCS Y BIACYTHOCTI TOJIOBHHX Ta IOHOMIKHHMX
iHpopManiiHUX OJIOKIB;
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- JMCHEPCHICTh CTPYKTYpu. LlnppoBuil Tekct He OOMEXKEHHII MicLeM Ta 4YacoM,
OCKUJIBKM Ma€ IHMCHEePCHBHY Npupoxy. JlucmepcHicTh mossirae y mpencTaBiIeHHI
iHpopMauii y BUTIISII CBOEPIAHUX (HparMeHTIB-THI3[, TOCTYH 10 SKUX MOKJIUBHH 3
Oynb-s1Koi sTaHKH. Takuil TEKCT MOXKHA KOIIIOBaTH, MEPEMilllyBaTH, IIPH LLOMY HE
3MIHIOIOYH SIKOCTI I IHIINX XapaKTepPUCTHK;

- HENHIAHICTD, SKa YHEMOXJIHMBIIOE O3HAWOMIICHHS 3 TEKCTOM Yy BH3HAUECHOMY
HanpsMi, OCKUIBKH HOTo He icHye. HaTromicTh HEOOXiqHO BraiaTl aBTOPCHKY JIOTIKY
y mocninoBHOCTi auckypcuBHoro Bukiany (Komsca, 2009: 47). Kpim Ttoro, B
TimepTeKcTi BIiACYTHS Oe3mocepeqHbo iepapxiyHa CTPYKTypa, HEMae CTajoro
MOYaTKy Ta KiHIM, a TaKOX BIACYTHS 3aMKHYTICTh, SIKA € XapaKTePHCTHUKOIO
TpamumiiiHoro TekcTy (Cy60oTiH, 1994: 32).

- MHOXXHUHHICTD BIpTyaJIbHUX CTPYKTYP;

— BIJIKPUTICTIO, IO TIO3BOJISIE JI0J]ABATU HOBI iHQOpMAIIiiiHi OJIOKH;

- MYJIBTHIIHIHHICTB, IO Mepeadayae CTyrneHeBe pO3ropTaHHs;

- rineprocuiiaHHs, o PO3yMIIOThCS sSIK HaBiramiiHuii anapar rineprekcty (ITomoga,
2015: 171). lle nudepenmiiHa o03HaKa TINEPTEKCTY, IO OPraHi30Bye HOro
CTPYKTYpY i 3a0e3neuye ¢pynkuionaitpHicts (Hocosenp, 2011: 127);

- HEOJHOPITHICTIO K HAsSBHICTH iH(OpMAIl pi3sHUX THIB y By3Jax rpada (TEKCTiB,
(hotorpadiii, cxem, TabauIb, HiarpaM, MATIOHKIB, ayi0- Ta BIICOPOIUKIB TOIIO);

- MYJIBTHMEMIHHICTh, MO0 CHUTHHU(QIKYE PO BIACYTHICTH aBTOpa Yy TpaguLiiHOMY
PO3yMiHHI, HATOMICTb aJPECAHTOM € KOJEKTHB, IO JOAAE€ HEOOXiIHI KOMITOHEHTH Ta
obupae NUDLIXH Teperisimy BinmoBimHoi iHGopMarii. MymbTHMEIIHHICTE TaKOX
nepeabdavae BUKOPUCTAHHS MEBHUX 3aCO0IB BIUIMBY Ha YWTada, SK JIIHIBICTHYHUX
(BIINOBIAHUX TEXHIK OMOBI[, CTUIIICTHKA), TAK 1 APYKapChbKUX (IWpUPT, irocTpariii
Tomo). BimNmoBigHO MyJNBTUMEIIHHICTS 1€ BaXIMBHHA 1 HEOOXIAHUN MPHHIIUI
oprasizaiiii eJIeKTPOHHOTO JIOBiKoBOro BumanHs (Boponka, 2015: 240).

Jlo mepeBar rinepTeKkCTy TaKOXK BiHOCAThH alanTa0ebHICTh, MOKIMBICTh MIBUIKOTO
po3royocy Ta TOIIMPEHHS, eKoHOMiuHiCTh ([pamakx, 2014: 109), mo i BH3HAYAIOTH
MIEPIIiCTh BipTyaTbHOTO TEKCTY HAJ TPAIUIIHHIM.

3a cnocobamu TOOYIOBH TilTEPTEKCTH MOAIIOTH Ha (CemniBanoBa, 2011: 86):

- iepapxXivHi, IO MalTh POJO-BHAOBY CTPYKTYPY Ta OOMEKEHY MOXIUBICTh
MepexXoy MiX KOMIIOHEHTAMH;

- CITKOBI, III0 MalOTh CITKOBY ITOOYJOBY Ta HE JIMITOBaHI POI0-BHIOBOIO i€papXIi€ro;

- CTAaTHCTHYHI, SIKI XapaKTepPU3yIOThCS CTaOUIBHUM CKJIAJIOM Ta 3MICTOM;

— JMHAMIYHI, [0 OCTIHHO OHOBIIIOIOTECS Ta 3MIHIOIOTHCS.

OCKINIbKH €JIEKTPOHHUI CIIOBHUK pPO3paxOBaHWW Ha (parMeHTapHe CHpPHHHATTS,
HeJliHiliHa opraHizauis iHpopMalil € 0co0IMBO BaxiIMBO0. HasBHICTE cucTeMH NOCHIaHb
Ha 30BHINIHIO Ta BHYTPIIIHIO iH(GOPMAIIO TEPETBOPIOE EJIEKTPOHHUI CJIOBHHK Ha
posranmykeHy cucTeMy iH(GOpMAIIfHAX OJOKIB, MO i CTAaHOBIATH Timeprekcr. Came
TIIEePTEeKCTOBI TEXHOJIOTI] YMOXKIMBIIIOIOTE e()eKTHBHO CHCTEMAaTHU3yBaTH iH(QOpMAIlifo Ha
OCHOBI BHpaXEHUX BHYTPIIIHIX 3B’s3KaX SK O€3MOCEpEeIHbO TEKCT, TaK W LIFOCTparii,
rpadikn, Qororpadii, MaTIOHKH, ayaio- Ta BigeoMmarepiald, OO0 CIPHUSIOTh KPAIIOMY
CHPUIHSTTIO T4 OCMHCIICHHIO iH(popMarii. BiamoBinHo Taka cucTeMa TilMepTeKCTyallbHUX
3B’S3KIB TIO3UTHBHO BIUIMBAE Ha C(QEKTHBHICTh B3aEMOJIi YHTAIBKOI aymuTopii W
JIOBIIKOBOTO BHIAHHS.

CaMe HeNHIMHMA TEKCT eJNEeKTPOHHOTO CJOBHHWKA MijsIrae ¢GopMaibHOMY
YJICHYBaHHIO Ha 4acTHHH (OJIOKH), IO XapaKTePU3YIOThCS CMHUCIIOBOIO 3aBEPIICHICTIO,
MITICHICTIO Ta KOTEPEHTHICTIO, TAKUM YHHOM, BiJIIIOBiIal0OTh BUMOTaM, SIKi BUCYBAIOThCS 10
CIIOBHHKOBHX CTaTed SIK OKpeMHUX iH(pOpMamiHHUX OJIOKIB €JIEKTPOHHOI'O JOBiJKOBOTO
BUAAHHA. BiaTak rimepTekcT 3 MOMIIMBICTIO PO3TANY)KEHHS € He3aMiHHUM NPH YKJIaJaHHI
JTOBITHUKIB, EHITUKIIONE i Ta coBHUKiB (KopHes, 1998: 32).

BinnoBinHO yKJ1alaHHS €IEKTPOHHOTO CIIOBHHUKA ITOTPEOYE OCMHCIIEHHS 3B sI3KiB Ta
HaBiramiiHOT CHCTEMH, IO JO3BOJMTH YHTAa4yeBl BUILHO pyxaTucs B iH(opMauiiHOMY
NPOCTOPi JIOBIIKOBOTO BHAAHHS. Taki 3B’SI3KM BHKOHYIOTH pOJb (YHKIIOHATEHOTO



MeXaHi3My, 110 KOHIJIoMepye inei, TyMKu, pakTH i CMHCIIOBI CHCTEMH, IO W JETEpMiHYE
3B’s13kM iH(pOpMaliiiHuX OJNOKIB Ta cnoci® pyxy iHGOpPMaIiiHUM TOJeM W OTpUMaHHS
inpopmanii (Jlopis, 1998: 16).

IIpu po3podui rn06anbHOi CTPYKTYpH B3a€EMO3B’SI3KIB MK iHpOpMamiiHUMU
OJ0KaMH BapTO IMaM’SITaTH MPO MOXKIMBI 3B’SI3KH K YCEPEIHUHI eIEKTPOHHOTO CIOBHHKA,
Tak i 3 30BHIMHIMHU iH(popMamiitHuMu pecypcamu. BinmoBigHO TinmeprocHIaHHS MOXKYTb
6yT14 nBox turiB (Boponka, 2015: 244):

JOKaJbHI (BHYTPIIIHI) — IIOCHJIAaHHS BCEPEANHI CIOBHHKOBOI CTATTi, HOCHJIAHHS Ha

iHOII cTaTTi Ta gogatky. JIOKaJbHI TiNeploCHIaHHS JEerKO BCTAHOBIIOIOTHCS, OTHAK

HOTPEOYIOTh CUCTEMaTUYHOTO KOHTPOJIIO Ta BPETy IIOBaHHS;

- rio0anbHi (30BHINIHI) — MOCWIAHHS HA iHINI eJeKTpoHHI iH(opMmariitHi pecypcy;
Bapro Oytu o0epexHMM Ta HE BHKOPHUCTOBYBATH IIOCHJIAHHS Ha PECYpCH, IO
3a3HAIOTh YacTHX 3MiH. HaTomicTh ciin cTBoputH 0a3y QaHuX, M0 Oyne MOCTiHHO
aKTyaJli3yBaTHCA.

Bigrak rimepriocunaHHS BUKOHYIOTH (DYHKILiIO MapkepiB BHOOpPY CMHCIOBOI
MEPCIIEKTHBY, SIKi B3a€MOIIOTH 3 iH(opManiiHUMU MoTpedaMu YuTaya, BiINOBIAAIOTH HA
fioro iHTepecu Ta cucremy uinHocte (KpacHosposa, 2001).

OTxe, CNCKTPOHHUH CJIOBHUK Oe3locepenHb0 3a CBOIM BH3HAYCHHAM €
rineprekctoM. CaMme TiNepTEeKCTOBA CHCTEMa CIEKTPOHHUX CJIOBHHUKIB — YMOXKIHBIIIOE
e(eKTHBHE TPEACTABICHHI MaTepially y MO€IHAHHI TEKCTy, TaOnHIlb, rpadikiB, miarpam,
UTFOCTpamii, aHiMamii, aymio- Ta BijoMaTepialiB, a TaKOK BUKOPUCTAHHS 1H(OPMAIiHHOTO
MOJETIOBAHHS 1 HaBirarii.

BucHOBKH Ta nepcneKTHBH

TakuM YMHOM, TilEPTEKCTYaNBHICTIO BBAXAEMO OCOOJHMBICTD EIEKTPOHHOTO
CIIOBHUKA, JIETEPMIHOBaHy O3HaKaMH TilEpPTEKCTy, IO Mepeadayae HENiHIHHICTD,
JUCIEPCHICTh Ta MYJIBTUMEIIHHICTh. [ INEepTEeKCTYa bHICTh BBaXKAE€TbCS  SKICHOIO
TpaHchopMallier0o  Oe3MOCepeIHbO  MPUPOAM  TEKCTY, a/pKe  CIHPHUSE  Bi3yalbHIH
0araTomIaHOBOCTi, a OTXKE, MOKpAIlye CHPUHHATTA iH(OpMAaIi, IO HaJaeThCH.
[lepcriekTBa MOJANBINMX HAyKOBUX pO3BIIOK BOAYaeThCcsd Yy JETaJbHOMY aHANi3i
0COONHMBOCTEH CIIOBHUKOBOI CTATTI €JIEKTPOHHOTO JIOBIIKOBOTO BHIAHHSI.

CIIMCOK BUKOPUCTAHUX JKEPEJI

1. bapanoB A. I'. ®yHKIMOHAIBHO-IIparMaTuyeckas KOHUENUs TekcTa. PocroB-Ha-
Hony: U3aBo Pocr. yH-Ta, 1993. 182 c.
2. bexra I.A. TineprekcT — ajbTepHATUBHA MOJIENIb KOHBEHIIHHOTO TEKCTY Yy

MOCTMOJICPHICTCHKY emnoxy. Moeui i Konyenmyanvhi xapmuuu ceimy. 36. Hayk.
npays. Bum. 11. Kaura 1. Kuis. 2004. C. 38-41.

3. Buzens M. I'uneprekcTsl 1o Ty U 3Ty CTOpOHY 3KpaHa. HocTpaHHas Jlureparypa.
1999. Ne 10. C. 169-177.

4, Boponka I''B. I'imepTekcT SK enMeMEHT MYJIbTUMEIIHHOTO IOBIIKOBOTO BHIAHHS.
Hayrosi  3anucku  [Yrpaiucerkoi axaodemii  opykapcmea]. Cepisn: CoyianbHi
KOMYHIKAyii. 2015. Ne 2. C. 26-33. Pexum JIOCTYIY:
http://nbuv.gov.ua/UJRN/Nzck 2015_2_5

5. HenoBa O.B. Teopus runeprekcTa U THIEPTEKCTOBBIE NMpakTHKU B PyHere. M.:
MAKC Ilpecc, 2008. 284 c.

6. Kapsimosa M.I'. T'uneptexct B ¢minocoduu moctMopepansma. Becmuuk Tioml'V.
2002. Ne 1. C. 64-69.

7. KoBameoBa O.K. CrumictiuHi 0COOIMBOCTI  TiMEPTEKCTOBHX IOCHIAHb Y
dpanmy3pkux iHTepHET-3MI. Bicnux KHIIY. Cepis @inonocis. T.21. Ne 1. 2018. C.
58-68.

8. Komsica O.B. TimeprekcryanbHi pUCH MOCTMOJIEPHICTCHKOTO XYI0KHBOTO TBODY.
Hayxosi npayi. « @inonozia. Jlimepamyposuascmeoy. T. 124. Bun. 111. 2009. C.46-
49.

149


http://nbuv.gov.ua/UJRN/Nzck_2015_2_5

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.
20.

21,

Kopnes C. «CereBast murepaTypa» M 3aBeplIeHHE NOCTMOJepHU3Ma: VIHTepHeT Kak
MeCTO oOuTaHus nuTeparypbl. Hosoe numepamyproe obospenue. 1998. Ne 32, C.
29-47.

Kpacnospoea O. OT KHWXKHOrO TeKcTa K  rumeprekcry. Haywso-
KyJIBTypOJIOTHYECKHH KypHaI. 2001. Ne 13(231). URL:
http://www.relga.ru/Environ/WebObjects/tgu-
www.woa/wa/Main?textid=2978&levell=main&level2=articles

KyszrenoBa M.O. lNimeprekcTyanpHICTh SIK IMAHEHTHA XapaKTEPUCTHKA BTOPUHHOTO
JUCKYPCY aHTJIOMOBHHX TEKCTIB CydacHO! MacKyneTypu. Hosea ¢hinonocia. 2014. Ne
66. C. 107-110. — URL: http://nbuv.gov.ua/UJRN/Novfil_2014 66_24

Jlopus A.B. DnextpoHHOe m3/1aHUe Ha 0a3e THIEpTeKcTa: aBToped. AWCC. ... KaHI.
¢unon. Hayk. M.. 1998. 23 c.

Hocosen C.I'. I'uneprexcToBble ccbuik B MHTepHET-CMU: ONBIT TUIOIOTUYECKOMH
XapaKTepUCTUKU. Becmuux UYensbunckozo 20cyoapcmeennozo yHusepcumemd.
Qunonoeus. Uckyccmeogeoenue. Ne 17 (232). 2002. C. 127-131.

Moo E. A. Ilomxompl K H3YYCHHIO THIEPTEKCTa. Becmuux Jlenunepaockozo
2ocyoapcmeennoeo ynugepcumema um. A. C. Ihwxuna. 2015. Ne 1. C. 167-171.
Pazo O.C. I'unepTekcT Kak 3JEMEHT akTa KOMMYHHKALUH. AHmMpononocuyeckoe
usmeperue 2nobanusayuoHHvix npoyeccos. Brmagumup. 2005. C. 44-47.

Pirn-Pakyn K. Iloetmka rimeppoMaHy y KyJNbTypOJOTiUHIN Ta JIiTepaTypHO-
KPUTHYHIA TiepcrieKTHBi (Ha mpukiani pomaHiB M. [Ixoiica, C. Moyntpoma, I1I.
Ixexcon, M. Kagepi) : aBroped. muc. Ha 3700yTTA HayK. CTYICHsS KaHM. (iyoi.
Hayk : cren. 10.01.04 «Jliteparypa 3apyOixxHux kpain». [ninponeTtpoBcbk, 2009.
2lc

Pynuer B. II. I'mneprexct. CioBapp KynbTypsl XX Beka: KitoueBble MOHATUSA U
TekcThl. M. : Arpad, 1999. C. 69-72.

Pynuer B. DHuukmoneanyeckuii cioaps KynbTypsl XX Beka. KiroueBble HOHATHS
U TeKcThl. M3a. 3-¢, ucnp. u gon. M.: Arpad, 2009. 544 ¢

CemniBanosa O.0. Jlinreictuuna euiukioneqis. ITonrasa: Jlokimig-K. 2011. 844 c.
Cy66otua M.M. l'umeprekct. HoBas ¢opma mucbMeHHOW KOMMYHUKAIMH. Mmoeu
nayku u mexuuxu. M.: BUHUTU. 1994. C. 32

Landow G. Hypertext 3.0: Critical theory and new media in an era of globalization.
Baltimore: Johns Hopkins University Press. 2006. 436 p.

REFERENCES

1.

Baranov, A.G (1993). Funktsionalno-pragmaticheskaya kontseptsiya teksta
[Functional-pragmatic concept of the text]. Rostov-na-donu. Izdvo. Rost. un-ta. [in
Russian].

Bekhta, 1.A. (2004). Hipertekst — alternatyvna model konventsiinoho tekstu u
postmodernistsku epokhu [Hypertext is an alternative model of conventional text in
the postmodern era]. Movni i kontseptualni kartyny svitu. Zb. nauk. prats. Vyp. 11.
Knyha 1. 38-41 [in Ukrainian].

Vizel, M. (1999). Giperteksty po tu i etu storonu ekrana [Hypertext on this and that
side of the screen]. Inostrannaya literatura — Foreign Literature, 10, 69-177 [in
Russian].

Voronka, H.V. (2015). Hipertekst yak element multymediinoho dovidkovoho
vydannia [Hypertext as an element of a multimedia reference publication]. Naukovi
zapysky [Ukrainskoi akademii drukarstva]. Seriia: Sotsialni komunikatsii —
Scientific notes [Ukrainian Academy of Printing]. Series: Social Communications,
2, 26-33 [in Ukrainian].

Dedova, O.V. (2008). Teoriya giperteksta i gipertekstovyie praktiki v Runete
[Hypertext theory and hypertext practices in Runet]. M.. [in Russian].


http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=2978&level1=main&level2=articles
http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=2978&level1=main&level2=articles
http://nbuv.gov.ua/UJRN/Novfil_2014_66_24

10.

11.

12.

13.

14.

15.

16.

17.

18.

Karyimova, M.G. (2002). Gipertekst v filosofii postmodernizma [Hypertext in the
philosophy of postmodernism]. Vestnik TyumGU - Bulletin of Tyumen State
University, 1, 64-69 [in Russian].

Kovalova, O.K. (2018). Stylistychni osoblyvosti hipertekstovykh posylan u
frantsuzkykh internet-ZMI [Stylistic features of hypertext links in the French online
media]. Visnyk KNLU. Seriia Filolohiia — Bulletin of the KNLU. Philology Series,
21,1, 58-68 [in Ukrainian].

Koliasa, 0.V. (2009). Hipertekstualni rysy postmodernistskoho khudozhnoho tvoru
[Hypertextual features of postmodern work of art]. Naukovi pratsi. «Filolohiia.
Literaturoznavstvo» — Scientific works. «Philology. Literary Studies», 124, 111, 46-
49 [in Ukrainian].

Kornev, S. (1998). «Setevaya literaturay» i zavershenie postmodernizma: Internet kak
mesto obitaniya literaturyi [«Network Literature» and the completion of
postmodernism: the Internet as a place for literature.]. Novoe literaturnoe obozrenie
— New Literary Review, 32, 29-47 [in Russian].

Krasnoyarova, O. (2001). Ot knizhnogo teksta k gipertekstu [From book text to
hypertext]. Nauchno-kulturologicheskiy zhurnal — Scientific and Cultural Journal,
13 (231). URL: http://www.relga.ru/Environ/WebObjects/tqu-
www.woa/wa/Main?textid=2978&levell=main&level2=articles [in Russian].
Kuznetsova, M.O. (2014). Hipertekstualnist yak imanentna kharakterystyka
vtorynnoho dyskursu anhlomovnykh tekstiv suchasnoi maskultury [Hypertextuality
as an immanent characteristic of the secondary discourse of English texts of modern
masculinity]. Nova filolohila — New Philology, 66, 107-110. - URL:
http://nbuv.gov.ua/UJRN/Novfil_2014 66 24 [in Ukrainian].

Loriya, A.V. (1998). Elektronnoe izdanie na baze giperteksta [Electronic edition
based on hypertext]. Extended abstract of candidate’s thesis. M.. [in Russian].
Nosovets, S.G. (2002). Gipertekstovyie ssyilki v Internet-SMI: opyit
tipologicheskoy harakteristiki [Hypertext links in Internet media: experience of
typological characteristics]. Vestnik Chelyabinskogo gosudarstvennogo universiteta.
Filologiya. Iskusstvovedenie — Bulletin of the Chelyabinsk State University.
Philology. Art history, 17 (232), 127-131. [in Russian].

Popov, E.A. (2015). Podhodyi k izucheniyu giperteksta [Approaches to the study of
hypertext]. Vestnik Leningradskogo gosudarstvennogo universiteta im. A. S.
Pushkina — Bulletin of the Leningrad State University. A. S. Pushkin, 1, 167-171 [in
Russian].

Razov, O.S. (2005). Gipertekst kak element akta kommunikatsii [Hypertext as an
element of the act of communication]. Antropologicheskoe izmerenie
globalizatsionnyih protsessov — Anthropological dimension of globalization
processes, 44-47 [in Russian].

Ritts-Rakul, K. (2009). Poetyka hiperromanu u kulturolohichnii ta literaturno-
krytychnii perspektyvi (na prykladi romaniv M. Dzhoisa, S. Moultropa, Sh.
Dzhekson, M. Kaverli) [Poetics of the hypernovel in cultural and literary-critical
perspectives (on the basis of novels by M. Joyce, S. Moulthrop, S. Jackson, M.
Coverley)]. Extended abstract of candidate’s thesis. Dnipropetrovsk, 21 s. [in
Ukrainian].

Rudnev, V. P. (1999). Gipertekst. Slovar kulturyi XX veka: Klyuchevyie ponyatiya i
tekstyi [Hypertext. Dictionary of 20th Century Culture: Key Concepts and Texts]. M.
: Agraf [in Russian].

Rudnev, V. (2009). Entsiklopedicheskiy slovar kulturyi XX veka. Klyuchevyie
ponyatiya i tekstyi [Encyclopedic dictionary of culture of the XX century. Key
concepts and texts]. M.: Agraf [in Russian].

151


http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=2978&level1=main&level2=articles
http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=2978&level1=main&level2=articles
http://nbuv.gov.ua/UJRN/Novfil_2014_66_24

19.

20.

21.

Selivanova, O.0. (2011). Linhvistychna entsyklopediia /Linguistic Encyclopedia].
Poltava: Dokillia-K [in Ukrainian].

Subbotin, M.M. (1994). Gipertekst. Novaya forma pismennoy kommunikatsii
[Hypertext. A new form of written communication]. Itogi nauki i tehniki — Results of
science and technology, 32. [in Russian].

Landow, G. (2006). Hypertext 3.0: Critical theory and new media in an era of
globalization. Baltimore: Johns Hopkins University Press [in English].

Received: 03 March, 2022



V]IK 81-13:82-92 https://www.doi.org/10.21272/Ftrk.2022.14 (1)-16

MOBHI 3ACOBH CTBOPEHHS E®EKTIB OB’€EKTUBHOCTI B HOBUHHUX
CTATTSAX ITPO KOPOHABIPYC

Yyaanosa I'anuna,

KaHAUIAT (QUIONOTIYHUX HAYK, JOLEHT

ORCID ID 0000-0001-9961-03-08

CyMchKHii Iep)KaBHUH YHIBEpCUTET

ByI. PuMcrkoro-Kopcakosa, 2, m. Cymu, 40002, Ykpaina
g.chulanova@gf.sumdu.edu.ua

IBamenko Biaaauciaasa,

maricrtp

CyMCBKHii Iep)KaBHUI yHIBEPCUTET

ByI. Pumcekoro-Kopcakosa, 2, M. Cymu, 40002, Ykpaina
evasribne@gmail.com
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Abstract. The article is devoted to the study of the means of creating objectivity
effects in news articles about the coronavirus. The paper theoretically substantiates the
linguistic means that represent the objectivity effects, which allowed to classify them
according to the level of the objectivity effect.

The article practically confirms the widespread use of language tools that represent
the deliberately created objectivity effect in the 25 BBC news articles we have analyzed.

We have shown that the objectivity effect in coronavirus news articles is achieved
through the use of certain language tools according to the degree of objectivity effect: high,
medium and low.

This study illustrates that news articles about the coronavirus are in fact subjective,
but their subjectivity is masked by a variety of linguistic means that create the objectivity
effect. These include the presentation of statistics without reference to any source,
quantitative characterization using plural nouns, words more / less, generalized
circumstances of place and time, the use of indirect speech to avoid mentioning the speaker
or the use of direct speech - citation.

Keywords: objectivity effect, language tools, news articles, coronavirus, subjectivity.

Introduction

The news the society reads is about bursting issues. As the amount of people that are
ill with coronavirus increases, the news articles about its widespread are getting more
readership audience. It’s a hot question how to cope with the disease. People are likely to
get to know the symptoms, the rules how to behave when they or their close are ill. They
need the information of the general situation. And these are the news that can provide
people with data (Alba-Juez, 2017: 81).

In a quickly-developing society people wish to finish everything as fast as possible
and at the same time they look for several resources. In order to shed light on it, we will
analyze the news articles, their objectivity in particular. According to many people
experiences there are some unreliable or reliable to some extent news. They are informative
but may be subjective (Chaiuk, Dunaievska, 2020: 184).

The insecurity feeling is increasing nowadays. Sociologists study the fear culture
and provide the theoretical background on how the media presents the news connected with
coronavirus outbreak and cause the audience’s anxiety ((Alba-Juez, 2017: 82).

The topicality of the research consists in the fact of unveiling objectivity effects in
news about coronavirus.

The course paper aims to study the linguistic means used to create objectivity
effects in news about coronavirus.

Materials and research methods

The material of the research is the Coronavirus news on English news site namely
BBC [https://www.bbc.com/news/].

The aim and the tasks of the research paper presuppose the application of the
following general scientific methods: the method of random sampling so as to single out
constructions denoting effect of objectivity; quantitative method in order to count the most
frequently used constructions. The specific linguistic methods are as follows: definitional
approach for defining terms relevant to the topic; classification method for dividing
constructions into different groups; the method of generalization for formulation of names
of groups of constructions and for making conclusions.

Numerous examples to each of three levels of objectivity: low, middle and the high
one have been found on BBC website. The low objectivity level falls into 4 subgroups:
denoting lack of source, possibilities, imprecise place or time and considerations.

The next large group is the middle objectivity effect level. There belong examples of
linguistic means found in the analyzed articles that can impress readers more than those
from the first group and make them think of information given in the news as of the
objective one. Here the speaker is omitted. It can be either complete or partial omission.



Speaking about complete omission of the speaker, in the news there are names of
countries, organizations or collaborative words denoting groups of people are used instead
of concrete ones.

In partial omission the speaker's name is given without his position at work, or a
company they work for in some news items while in the others there are only their positions
and no names.

The last and the largest is the group of linguistic means denoting a high objectivity
effect level. It is created by the wide usage of quotes. They consist of real words the
speakers had previously said and normally do not have any impurities. That allows the
readership to acquire the essence of the given words without any obstruction. Moreover,
respected and famous writers won't risk their positions at work and change words using
quotes. Though quotes are belonging to the high level of objectivity, they are subjective in
their nature as well. Quotations are used to persuade the reader to rely on the given
information, but it happens very often that the words are provided out of context even with
the contrary meaning as a consequence.

Many news writers publish news describing the situation with Covid-19 and employ
different linguistic means to create the objectivity effect.

Scientific basis

The definition of the news text includes two aspects: news text is about something
new and it is related to the readers™ lives. Taking into account both aspects the conclusion is
that the news text is a text containing news about recent events from life that is familiar,
required and needed for the readers. There is a huge variation of news texts™ topics: about
health, about officials, about war conflicts etc. They may be about the most specific things
like a new version of IPhone and more general like the level of poverty in the country. They
may be connected with a particular person or with the society overall (Palczewski, 2018).

The criteria for the news item are the following: originality, uniqueness, interest or
significance, and writing about people. News texts are used to inform readers about events
of the day which are considered newsworthy or important (Niblock, 2005: 74).

The common suggestion is that there must be not more than 20 words in a sentence.
The recommendation is that each sentence must be limited to no more than three separate
ideas (Palczewski, 2018).

As for the sentence structure it’s needed to use active voice in news, so readers can
remember them. A subordinate clause is omitted to start a sentence with.

Of course, lively language is more preferred than clichés as the language of a reader
is more important than the author’s. However, if it’s impossible to avoid using a new word,
it must be followed immediately with an explanation (Ha6ok A. 1).

Moreover, there exist such manipulations of creating an effect of objectivity as using
general nouns instead of real people, generalized adjectives, absence of quotation, no proof
or a real resource of information. If above-mentioned peculiarities of English news texts are
kept, then the news draw audience’s attention and make them interesting and easy for
reading (FOpkoga, 2020).

Research results

In news texts on the BBC site we have found various linguistic means creating
objectivity effect. All of them fall into three large groups denoting: a low objectivity level
(25 %), a middle objectivity level (19 %) and a high objectivity level (56 %). Linguistic
means denoting statistics lacking a source. They take the central position in describing low
objectivity level in news about coronavirus as they are numerous. Taking into account that
fact that numbers and per cent can make people trust the author, this approach is prevailing.

It is commonly used to give statistic data of the amount of the dead people due to
coronavirus in nowadays news. Usually it is presented with the help of numbers as
graphical signs, or nouns “numbers”, “dozens”, “hundreds” and even the word “confirmed”
is used when there is no reference to the confirmative source. Also scalar are applies such
as: fewer, less, more and over.
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A bright example of the statistic provided with no further reference to the source of
it is: One in 1000 of the entire UK population has already died after being infected with
coronavirus during the pandemic (12 <Hopefully next year we’ll be living a normal life>).
Such statistic is used preferably at the beginning of the articles, as it causes an interest for
reading them.

The next widespread statistics is about the number of people who are tested and
found ill. As we can see in a further example, this statistic is not confirmed in some news as
well. A surgeon at Merseyside hospital has tested positive for coronavirus (5 <Aintree
hospital surgeon tests positive>). A second member of staff at a Merseyside hospital has
tested positive for coronavirus, after a surgeon was also diagnosed (9). Both presented
examples are about the same hospital and the amount of ill staff. There is no citation of the
resource in both of them. The second instance is taken only two days later after the first
item is published. It remains unclear whether the author intentionally does not prove the
words or it is a coincidence.

Readers have a strong interest to the question of vaccination. So, the statistic of the
amount of vaccinated people is used in many news articles as a trigger. It is written with the
help of numbers and they are rounded to the numbers that are easy to remember as “a
million”, “a hundred”, “a thousand” etc.

While analyzing the way the journalists are minded to evoke strong emotions in
their readers, we found such a kind of writing that makes the readers feel afraid. Authors

113

write about something terrible and as they have no background, they use words as “a
further possibility”, “could be”, “might also be”, “is likely to be”, or “it could mean”. So,
there are two subgroups according to the words used: using modals — 18 examples (16,6%)
and the word “possibility” — 6 examples (5, 6%).

Possible meaning of a developing situation is in the next case: Practically, it could
mean an end to going to the pub or to the restaurants for the duration of the circuit breaker
(McCormac). Here we can see an author’s opinion since there is not any official claim
corresponding to this.

There is a range of news items describing some issues that are hot among the
audience. Still, not having enough information about the events, the texts are published
with unclear adverbials modifiers of place as the following: “across”, “during the evening”,
“in (a country name)”, or “throughout ...”. It takes 2,7 % (7 examples) out of this group.

These so-called considerations may touch means of treatment: There are some drugs
that have truly brutal consequences on the body, but are still approved because they are
considered worth the risk (Gallagher). It's unclear who considers that treatment worth the
risk of somebody’s death actually, and why somebody must agree with this.

In the represented speech there is an information like “he/she said that”. If it is a
reliable news resource, there is at least briefly said who is the speaker. His position at work,
where he works and his name are preferable.

There are two subgroups. The first is complete omission of the speaker — 36
examples (55,4%), and the second one is partial — 29 examples (44,6 %).  The following
substitutes belong to the first subgroup (they are applied instead of the required as): the
name of the country- 1 example (0,4 %), the collective name or organizations — 17
examples (26%), and generalized nouns denoting some groups of people with no
personalization — 19 examples (29 %).

The name of the country creates an objectivity effect. It is given as though
somebody is saying it. But who is not clear for a thoughtful reader: The United Arab
Emirates is the first country to rate a front-running Chinese vaccine for Covid-19, saying it
was 86% effective in a phase-three trial (3 <China jab 86 % effective, UAE says>). It is a
vivid example of how the name of a country is used instead of a real speaker.

In the news there can be some generalizations or collaborative names used.
Scientists advising the UK government say spending six seconds at a distance of 1m from
someone is the same as spending one minute at a distance of 2m (4 <1 m distancing is
possible in NI from Monday>). It is impossible to get what scientists are there in that piece
of, nothing about their nationality, a field of science, organization they are working for etc.




is said. Regulators have advised that anyone with a history of significant allergic reactions
should not have the Pfizer/BioNTech jab (Connolly). Unknown from the context regulators
decided who should not have the vaccine.

There exist such sayings with the person mentioned when only some part of usually
provided information is presented. In some cases, there are only names, that may be not
familiar to an average reader — 8 examples (12,3%), or only profession titles with no name
— 21 examples (32,3 %).

The position without name can mislead as in the example below. In this case when
several nations are mentioned it is not directly that this person belongs to the UK: The
prime minister has told leaders of the devolved nations that he is committed to a UK-wide
approach to tackling coronavirus "even if different parts of the UK begin to move at
slightly different speeds”, Downing Street said (7 <Urges ‘caution’ on lockdown easing>).
For the UK's readers it may sound normal as they know their ministers as supposed.
However, the representatives of the other countries may need more information to accept
this as the objective one.

Firsthand interviews are very often observed in journalism. News write a person’s
real name and then quote them directly. As most reputable journalists can't risk their job by
fabricating a quote, those quotes are mostly reliable. Outlets generally only withhold names
if identifying a person would endanger them.

To conclude, quotes seem to be the most reliable source of information used by
journalists. They directly show what a definite person has said. And it seems to have no
room for a personal attitude of the author. Though, the quotes that are taken out of context
to prove the necessary point of view as well not fully objective.

Conclusions

Today we have a large selection of news texts dedicated to coronavirus topics.
However, they only seem to be objective. They are subjective indeed though different
linguistic means are used to create the objectivity effect.

Such criteria for the news item as originality, uniqueness, interest or significance are
applied to news texts. They are used to inform readers about events of the day that are
newsworthy or important. Above-mentioned information ensures that a great choice of
linguistic means help journalists to cultivate a fear culture, share fake news and create
objectivity effect.

Perspectives of further investigation of the given topic consists in the necessity of
profound studying of the other linguistic means of creating objectivity effect in news about
coronavirus that are not included in this paper due to the limit of volume and in studying
other spheres of creating objectivity effect in English news texts on other topics.
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Cmamms 0ocnioxcye xapakmepHi Kame2opii Onucie nepcoHax Cie, wo po3Kpusarons
NCUXONO2IYHI ma eMOYIluHI 61acmusocmi (anmacmuyHux 2epois, ix memnepamenm,
MOPANbHO-eMuyHi  AKOCMI  ma  Nepekiadayvbki —epamamuyni mpancgopmayii, wo
BUKOPUCMOBYIOMb NepeKiaoayi 0nsa adanmyeanHs meopis. Ilepexnad ganmacmuyunoi
nimepamypu, 3 ii onucamu ma clojcemamu, cmae 0ocumv NONYIAPHUM MA NPueadaoc
CYHacHO20 Yumaia iHOUGIOYaNbHUMU 0COOIUGOCMAMU Ybo2o dcaupy. Illepexnaoaui
30e6i1b1020 3acMOCO8yIOMb MAKI Nepextadaybki mpanc@opmayii , aK 6UKOPUCTAHMH
PDIBHOMAHIMHUX MPONIE, CMUNICMUYHUX Dicyp, KPACHOMOBHUX IMeH, 3acobieé honemuynol
ma  CUHMAKCU4HOI  eupasHocmi, — Modicnueocmeti — cnogomeopy  mowjo.  Koowcen
nepexknadosHaseyb 6HOCUMb C8ill NimepamypHutl nioxio 0o nepexnady ma 3acmocogye c8oi
yarobneHi nputiomu. Y meopax enmesi 80ano nepedaromvcs He MIiNbKU HOPMPEmMHI
Xapakmepucmuku 2epoig, a i onucu npupoou, (aAHMACMUYHUX npeomemis, 0052y, ixci
mowo. Takodxc 6d0ano 300pajiceno NCuxo-eMOYiuHull CMaw 2epos y NOPIGHAHHI 3
NPUPOOHUMU AGUWAMU A NPEOMEMHUMU OCOONUBOCMAMU, WO 3AHYPIOIOMb Yumaya y
npueooHuysbkuti ceim. Came maxi ocodau8ocmi nepexnady 3ayikasuiu Hac y 00CHi0NHCeHH]
Ma CNOHYKAU HA NOPIGHANLHUL AHALI3 OPUSIHATY MA NEPEKIaAly.

Knrouosi cnoga: genmesi, onuc, xkamezopia onucy, nopmpemna xapakmepucmuxa,
0bpas eepos, npazmamuina a0anmayis, nepexiadaybki mpaucgopmayii.
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Abstract. The article explores the characteristic categories of character descriptions
that reveal the psychological and emotional properties of fantasy characters, their
temperament, moral and ethical qualities and translation grammatical transformations
used by translators to adapt works. The translation of fiction, with its descriptions and
plots, is becoming quite popular and attracts the modern reader with individual features of
this genre. Translators mostly use such translation transformations as the use of various
paths, stylistic figures, eloquent names, means of phonetic and syntactic expression, word-
formation possibilities, etc. Each translator brings his own literary approach to translation
and uses his favorite techniques. In fantasy works, not only the portrait characteristics of
the heroes are successfully conveyed, but also the descriptions of nature, fantastic objects,
clothes, food, etc. The psycho-emotional state of the hero is also successfully depicted in
comparison with natural phenomena and subject features that immerse the reader in the
adventure world. Such features of translation interested us in the research and prompted a
comparative analysis of the original and the translation.

Key words: fantasy, description, description category, portrait description, image
of the hero, pragmatic adaptation, translation transformations.

Beryn

OcTaHHIM YacoM Ha YKpaiHCEKOMY KHHKKOBOMY PHHKY BiZOyBaeThCs 301TbIICHHS
MONWTYy Ha YKpaiHOMOBHY JiTeparypy. 3a JaHMMH BceykpaiHCBKOTO COIiOJIOTi9HOTO
JOCHIIKeHHST «YUWTaHHA B KOHTEKCTI MEIIaCHOXHMBAaHHA Ta >KUTTEKOHCTPYIOBAHHS
VYkpaiacekoro iHCTHTYTY KHUTH y 2021 pomi, 3'sicyBanoch, mo (eHTe3i € TomyIIpHUMA
cepen uyurauiB 1 3aiimMae 15% Big YMTANBKOro NONHTY. AKTHUBHE 3alliKaBIICHHS
YKpalHOMOBHMMH KHHMI'aMH BHHUKIIO SIK HACJIJIOK MOMyJsipu3anii yKpaiHChbKOi KHUTH Ta
BMLJIOTO MepeKiialy YKpaiHChbKUMH NepeKiagadaMy iHo3eMHUX TBOpiB. [lounHaroun 3 2018
poky i morenep BumaBuuinrBo Craporo JleBa BHgae mepekiiafieHi pOMaHd 3 IMKIY
«[Inackuit CBIT» BCECBITHROBiIOMOro OpuTaHchkoro asropa Teppi Ilpatderra. Hare
JIOCIIIJDKEHHST TIPUCBSYEHO poMaHy 3 wiel cepii «BinbHi Manomoaui» y nepekiani M.
TocoBcbkoi. ABTOp HaJinsge TepcOHaXiB, reorpadiddi HA3BH TOMO IIEBHUMH
HEMOBTOPHHMH pHCaMHM, IO MpUBAOMIOIOTH CBOEID HEOAHO3HAdYHICTIO. B  TBOpax
MPOCTEXYETHCS TYMOP Ta eleMeHTH mapomii. LI 03Hakw IiKaBIATH HE TUIHKK YUTAYiB, a U
nepekianadiB. OCHOBHUM 3aBJaHHAM MPU MEPEKIAdl € SKOMOTra TOYHIIIE BIATBOPHUTH I
CKJIaJI0B1, 30epirarouil YHIKaIbHUH Ta HETOBTOPHUH CTHIIb MICEMEHHUKA.

AKTyadbHicTh 00paHOi TemHu O0a3yeThbcs Ha 30UTBIICHHI KUTBKOCTI YHTadiB
YKpaTHOMOBHOT'O IEpeKIaay, 30KpeMa TBOPIB xaHpy (eHTesi, nomynspu3alii YuTaHHs He
JMuIe YKpaiHCBhKOI JliTeparypH, a W cBiToBoi, B ToMy umcii TBopiB Teppi IIpatuerra 3
Ky «I[lmackuii CBiT» Ta 30UIbIICHH] MPAKTUYHUX HABUYOK IMEPEKIaay JJIS MOAAIbIIOT
¢inonoriunoi gismbHocTi. Tomy y TBopax T. Ilparyerra, a came y pomani «BinbHi
MaJIOJIO/II», AKTYalbHOI € TMpo0jemMa BIATBOPEHHS Ta aJanTyBaHHS Yy HepeKaai
XYZOXHBOT JIiTepaTypd MOBHUX OJIMHHUIb OIMCY MEPCOHAXIB, TBapWH, ICTOT, OIATLY,
MariyHux pedyen ToIo.

006'ekTOM € 0OCOONMBOCTI TEpeKIaay 3 aHITHCHKOI MOBH KaTeropiil OmHCIB Ta
3aCTOCYBAaHHS TpaMaTHYHUX TpaHchopMmamii y QenresiiHomy pomani T. IlpaTtuerrta
«BimpHI MaIoIIOAI».

MerTo10 i€l pobOTH € JOCIIDKEHHS BIATBOPEHHS Ta NMPAarMaTHYHOTO aJanTyBaHHS
IpY TIepeKyaai onucy (GeHTe31MHUX MePCOHaXIB. A TaKOX ypaxyBaHHS iX 30BHIIITHBOCTI,
oIITy, Xapakrepy, (peHTe3iHMX pHC, E€THOKYJIBTYpPHOI CKJIAaJOBOI PI3HHX HApOIiB Ta
BUSIBJICHHSI OCHOBHHX KaTeropiit Ta METOJiB YKpaiHCHKOTO MepeKiaay Ha MPUKIaali poMaHa
T. Ilpatuerra «BinbHI MaJIOTIOIIT».

BupimnieHHst nmocraBieHol MeTH OyJO JOCATHYTO HIJISIXOM BHUPIIIEHHS HOCTABICHHX
3aBJIaHb:

1. PosrnmsgHyTn xapakTepHi 0COOMMBOCTI >XaHpy (eHTe3i Ta BHM3HAUUTH HOTO
JKaHPOBO-CTHIIICTUYHI KaTeropii.

2. OxapakTepu3yBaTH OCHOBHI TPYAHOLII Ta NPOOJIEMHM, IO BHHHUKAIOTH IIiJI 4ac
HepekIiay OIucy NMepcoHaiB (30BHILIHICTb, OJAT, XapakTep, (heHTe31iHI pUCH TOIIO).



3. BusiButu ocHOBHY crienniky 1 3arajibHi acleKTH BiITBOPEHHsI 00pa3iB y TBOpax
xaHpy (eHre3i Ha ocHOBI pomany T. IIpaTuerta «BinbHI MaIOMIOII».

4. TIpoananizyBaTu OCHOBHI nepekiananbki Tpancdopmanii y pomani T. [IpaTuerra
«BinbHI MaJIOMIOLI».

Jn1st ToCSATHEHHS OCTABJICHOI METH BUKOPHCTOBYBAJINCS 3arajibHi Ta iHIUBIIyanbHI
MeTOAM: TIePEeKJIANalbKAil Ta 3iCTaBHUHM JIHTBICTHYHHHA aHANi3 OMNHCY KaTeropii
(heHTE31MHUX TEpPCOHAXIB, NPEAMETIB Ta NPUPONHUX SBHII. BHUKOPHCTaHHS METOIIB
3iCTaBHOTO Ta KOHTEKCTYyaJbHOTO aHANi3y B IIOETHAHHI 3 METOAOM TIOPIBHSHHS Ta
OIIMCOBOTO METONY UIA TOTO MO0 BHU3HAYUTH CTYIiHb aJAaNTHBHOCTI MEPEKNIAIIB IMpH
3aCTOCYBaHHI THX UM 1HITUX HepeKIafanbKix TpancGopMalliil y IOpiBHSHHI 3 OPHUTiHAJIOM.

Marepianom pocaizxennst mocayxus poman T. Pratchett «The Wee Free Men» ta
Horo mepeknman ykpaincekoro T. Ilpatuerr «BinbHi Manomonmi» — (mepekiagay
M.T'ocoBchKa).

Buxsiax ocHOBHOTO MaTepiaty

Sk okpemuii BuA JliTepaTypH xaHp (eHTe3i moyaB 3apoKyBaTuch Ha pyoexi XIX—
XX cr. TonoBHi mkepema TBOpPIB IBOTO JKaHPY — (paHIy3pKka «(peiHa» Ka3ka,
CKaHJMHABCHKHUHU 1 KENBTCHKUH (ONBKIOP. 3aCHOBHUKAMH KaHPY (peHTe31 MOXKHA Ha3BaTH
—X. Yonmomna, Y. Moppica, Ix. b. Kefibemna, E. breksyna. Haii6inemr 3aaqn010 (hirypotro
PaHHBOTO TIepiony € OpUTaHCHKMU MHCEMEHHHK Ta moeT Enmapxa JlaHceHi, aBTOp 30ipKu
«boru [leranny. Bin 3an09aTKyBaB IUKII PO YapiBHUH CBIT Ta CTBOPUB BIACHY Mi(OJIOif0,
1110 3aCHOBaHa Ha ipJIaHJCbKOMY eroci. PO3pi3HAIOTH JIBI TpyNH aBTOPIB, SKUX BBaXalOTh
3aCHOBHHMKAMH JKaHPY (eHTe31. 3a MOXOMKEHHIM iX MOXKHA PO3JIIMTH Ha aMEPHKaHCBKY
Ta OpuTaHChKy IKonH. Jlo amepukaHchbkoi rpynu BigHocsATbcs PoGept IpBin T'oBapn,
Kuiapk Emrron Cwmit i I'oBapn ®inin JlaBkadt (boBcyniBebka, 2009: 443).

Jlo OpUTaHCHKOT IKOJIM OCHOBOIIOJIOXKHHUKIB (PEeHTE31 BXOAATh TPOE MUCHMEHHHKIB,
SKi MOB'A3aHI MK COOOI0 HE TUIBKM TBOPYMMH TOTJISIJaMH, a i APYXKHIMH 1 JTyXOBHHUMHU
3B's3kamu. lle Taki mucemeHHmkH, sk Kmaiis Creiiuz Jlroic, Yapms3 Yinmesamc i JxoH
Ponamen Pyen Tomkin. Jlroic yBIWIMOB g0 icTopii SK 3aCHOBHUK AHTSYOTO (EHTE3,
HAIMCABIIA 3HAMEHUTHI MUK poMaHiB «XpoHiku Hapwii». Pomanu Yinesmca, HarmoBHEH1
(hizocochKkUM 1 PENiriifHAM 3MIiCTOM 1 BioOpaXkaroTh, K MpaBWIO, OOpOTHEOY Troxei 3a
OBOJIOMIHHS SKUMHCH MaridHAUMH PEYaMH, IO BUPIMIYIOTH JIOJIO CBITY (HANIPUKIIAJ, Yalla
Cesaroro ['paams, kopona mapst CormomoHa abo cBsmeHHI kapTé Tapo Tomio). Aje, Tak
3BaHOW «biOiiero» QeHTe3i BBakalTh poMaH TNpodecopa aHIIOCaKChKOI JTepaTypu
Oxcdopacekoro yHiBepcurery Jxona Ponanbna Pyena Tonkina (1892-1973) «Bononmap
Kineup» (boBcyHiBebka, 2009: 445). Cnmparodnch Ha OCHOBOIOJIOKHHKIB JkaHp (heHTe3i
M0YaB CTPIMKO PO3BHMBATHCh Ta HaOyBaTu momyJssipHocTi. Llei sxaHp BiAPI3HAETBCS CBOIMU
camoOyTHiMU prucamu. Takox (aHTacTUUHA OOPA3HICTh MPUTaMaHHA TAKKM (DOJIBLKIOPHUM
Ta JITepaTypHUM JKaHpaMm, K Ka3Ka, eroc, ajJeropis, JiereHua, rpoTeck, yrormis, carupa. Bei
i BUAM JIITEpaTypH IyKe iHAWBITyabHI Ta IPUBAOIIOIOTE YUTAYIB THM, IO BiIOYBAETHCA
BiJIIITOBXYBaHHS BiJl PEabHOTO CBITy Ta 3aHYpeHHS Y (paHTaCTUIHUH.

@dente3i — CBOepigHE 3'€MHaHHSA Ka3kW, (AHTACTHKM Ta NPHUTOJHUIBKOTO
JUIAPCHKOTO poMaHy. MO)KHA BUALITUTH TaKi )KaHPOBi 03HAKH (peHTe3i:

1. HeicHyrouYWil CBIT, IO BOJIOJI€ BIACTUBOCTSMH, HEMOXIMBUMH B HaIIii
PEaNBbHOCTI;

2. Marist i pOJTBKIOPHI epCOHaXI K HEOOXiTHHIA €JIEMEHT;
. aBaHTIOPHUM CIOXKET (SIK MPaBIJIO — MOIIYK, MaHpiBKa, BifHa TOIIO);
. CepPEeIHBOBIYHII aHTYPaXK;
. IPUXOBaHe NMPOTUCTABJICHHS TEXHOJIOTI 1 YapiBHUIITBA HA KOPUCTh OCTaHHBOTO;
. TepoiuHi BUMHKH I'epoiB 1 IX MepeKNBaHHS;
. IPOTUCTOSIHHS 100pa 1 371a;
. HasIBHICTb IOTOHOIYHOTO CBiTY Ta HOTO IPOSIBIB;
. TIOBHa cBOOOJa /il aBTOpa: BiH MOXeE IOBEPHYTH CIOXKET HAIHECTIO/iBaHIIINM
YMHOM, OCKUIBKM 4YapiBHMH CBIT (peHTe3l NpuIycKae, IO B HbOMY MOXIHMBO Bce. Lls
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OCTaHHS KaHPOBa 0COOJIMBICTH — OHA 3 HaOLIbI BaxxmBux (Kagypina Ta iH., 2015: 95-
96).

TBopu, mo Hamexatb 00 kaHpy (eHTe3i, MaroTh CBOi MOBHI ocobnuBocti. Lle
CYNPOBOJIKYETHCSI THUM, IO BUT3JaHI MPEIMETH, pedi, Mojii He MaloTh MOAIOHNX MOBHHX
XapaKkTepucTuK. [IMChbMEHHMKaM JOBOJAMTHCS BHMIaJyBaTH HOBI MOBHI OJMHUII, SKi
Ha3UBAaIOTh (PAHTACTHYHI NPEJIMETH Ta SBUIIA. SKi YAaCTKOBO a00 IMOBHICTIO 3aMiHIOIOTH
00’extn Hamoi gilicHocTi. Tak BUHHMKAIOTH HOBI ClIOBa Ta iX BH3HaueHHS. JKaHp ¢eHresi
ITyKe IIKaBUi Ta Pi3HOMAaHITHHH, a TAKOXK Ma€ CBOI crenn(idHi 0COOIUBOCTI y TEepPeKIIai.
e moscHIOETBCS THM, MO IBOMY JKaHPY NPHUCYTHIH KOMIUIGKCHHH XapakTep Ta
iHABimyanpHiCTE. [lepen mepexmagadeM MOCTae€ HEMPOCTE 3aBHAHHA — 30€perTH CIOKETHY
JHIIO OpHTiHATY, BIACHHUNA CTIJIb aBTOpPA Ta BPaKEHHS i acoliallii, o cBOiMH oOpa3amu,
SKi BUHUKAIOTh II1J1 Yac MPOYHUTAHHS TBOPIB, BPaXKalOTh Cy4acHOTO 4yMTadya. TakuM YMHOM
nepekiag JiTeparypu >KkaHpy (QeHTe3l € OJHMM i3 HaHCKJIaJHIIIUX 3aBAaHb IS
nepekiazada, 00 TOB'SI3aHUI Oe3MOcepeHbO 3 Mepenaucio Hal[lOHAJIbHO-KYJIBTYPHUX Ta
MOBHHX acCIEKTiB, peaiid, Tpaaulii, 3BHYaiB, a TAKOX YHIKAJBHICTIO 300pakyBaHUX
(aHTaCTUUHKUX CBITIB, SIKi € BIATBOpEHHsSM ysBHM aBTopa. Lli omucu mnoBuHHI OyTH
HepeKiajieHi Tak SICKpaBoO, SIK MOAAHO B OpHriHAM, 1100 YKMTay MOBHICTIO 3aHYpUBCS Y
(haHTAaCTUYHO-TIPUTOAHUIIBKUN CBIT, @ TOJIOBHE — CTaB BIPTyaJbHUM YYaCHUKOM IIOIH, 110
BinOyBaroThest y TBopi. CydacHi mepekiiafadi 0e3mocepeHb0 PO3yMIIOTh BCI acTeKTH, M0
MOXXYTh BUHUKHYTH TIpH TIEpEKNIaIl TEKCTiB OpuriHamy: «BimcyTHICTH He0OXimHOTO
HaIllOHATFHO-KYIBTYPHOTO, COIiabHO-ICTOPUIHOTO, eTHOTpadidHoro PoHY CTae Ha 3aBasi
VHOi3HAHHIO aNF03iil Ta PO3YMIHHIO acomiamiii yuTadyamMu TeKCTy mepekiany» (LLlamonrauk,
2013: 289).

IcHyIOTh (hakTOpH, IO BILUIMBAIOTH HA POOOTY MEpEKIafadiB IijJ 4ac MepeKiany
TBOpiB kaHpy ¢entesi. lle 3amexuTh BiX TOro, MO aBTOPH pI3HUX KpaiH Ta
HalliOHAILHOCTEH CTBOPIOIOTH CBOT (paHTACTH4HI 00pa3u KEpyHOUUCh JereHnamMmu, Midamu,
KazkaMu cBoei KpaiHu abo periony. Ilepeknamauam moTpiOHO 3BepTraTH yBary Ha i
MOMEHTH, a TaKOX Ha 0coONMBOCTI (ONBKIOPY Ta MEHTANITETy HAIIOHAJIBHOCTEH 1
OpieHTYBaTHCS Ha CEPEIHbOCTATUCTUYHOrO dWTada. llepekiagad MoOKe CKOPUCTATHCS
eKBIBaJICHTAMH, aHAJIOTAMH, TPAHCIITEpalli€lo, KaJbKyBaHHAM, a00 K BIATHCS 10 aJanTamii
YU OJOMAITHCHHS — 3aMiHH €JIEMEHTIB iHIIOMOBHOI CHCTEMH Ha 00pa3W PiIHOI KyNbTypH
[UTBOBOI ayaUTOpPii — A KpPamoro po3yMiHHS TeKCTy. BpaxoByrouwm Iii 0COOIHBOCTI,
nepeKiafadi ajanTyroTh (EHTe3iHHWA CBIT TBOpPIB MO CYYacHOTO YHTada IEBHOL
HAIlIOHAFHOCTI, YaCTO 3aMiHIOIOYH 00pa3d OJHHX TepoiB Ha iHIII, BXKE BiIOMi YUTAYCBI.
Tinpku 3 ypaxyBaHHsM YCiX acIeKTIiB Ta HIOAHCIB 00pas3iB (ijonor Moxe J0CArTH
yemimHoro nepekiany: «llepekiamady Moke BHSABUTHCH HE TOTOBHM JIO PO3MIM(PPOBKH
3aJyMy aBTOpa 1 IOBUHEH BiJTBOPUTH HOr0 MOBOIO MEPEKIIaAy TAKUM YHHOM, 11100 OyB BiH
3po3yminuii uutaueBi» (BopoGitoBa, 2016: 103). OcoOnuBi TpyJHOLI BHHHKAIOTH IPH
nepekiiajii onuciB (JaHTaCTUYHHUX TepoiB, 110 PO3KPHBAIOTHCS y MOEIHAHHI 1X 3 SIBHIIAMHU
npupou. Onrcy He3BUYAHHUX MPEIMETIB, OJISTY, B3YTTs, 30BHILIHIX Ta BHYTPIIIHIX 03HAK
0co0ymBo MOTpeOyI0Th yBaru. CaMe MOPTpPETHA XapaKTEPHCTHKA Teposl € JyKe CKIIaTHOIO
TIPY TIepEeKITai.

MoBJIeHHEBUII TIOPTpET IIEpCOHaka MpUBEpTae Oarato yBarm IOCIIJTHUKIB
XYAOXHBOTO TekcTy. KpiMm Toro, XynokHii miajgor € OCHOBHOI YAaCTHHOIO MOBIICHHEBOI
XapaKTEepUCTHKU Ta Bijirpae HalBaKIWBIIIy posib TpH (HopMyBaHHI 0Opas3a mepcoHaxa.
Omnwmc repost Ta HOro BYMHKIB moTpedye mpodeciiHOro MiAXOAy Yy BiIATBOPEHHI MOBHOTO
Matepiany. CTumicTudHi 3aco0H, SKi IPaBUILHO MigiOpaHi, TOTIOMararoTh PO3KpUTH 00pa3
reposi. HaBiTh 3aMiHa OHOTO CJIOBA iHITUM MO HEMPaBMIBHO Niepenatn oopas. O. [Namnd
BBaXkae, MO o0pa3 MepcoHa)»ka € CYMOI MOBHHX 300pakaidpbHUX 3aco0iB. JlocmimHuK
MmiJKpecitoe, mo «obpa3 miiioBOi 0cobu CTBOPIOE ii MOPTPET, KOCTIOM, MOBY, BUWHKH,
XapaKTepUCTHKH 3 OOKY iHIIMX mepcoHaxiBy (I'ammd Ta iH., 2009: 143).

B. Jlecun Ta O. [lynuHenp po3misfaloTh MOPTPET HE JIMIIE SK ONMC 30BHIIIHHOTO
BUIIIAY, alle i XapaKTepUCTUKY NCHXOJIOTIYHUX Ta EMOLIIHNX BJIACTUBOCTEH JIIOAWHH, 11
TEMIIEPaMEHTY Ta MOpPAIbHO-€TUYHUX SKOCTeH. BoHM HarojomyioTs Ha TOMY, IIO



3/1e0LIBIIOr0 XapakTep Ieposi BiAINOBigae HOro 30BHINIHBOMY BUIIISAAOBI (IIOPTPETOBI)
(JIecun, Ilynuneus, 1971: 329).

[IpoBoasuu aHai3 TBOPY, MOXKHA BUIUINTH HACTYIHI KaTeropii BU/IB ONKUCIB:

1.0Omnuc 30BHINIHIX Ta BHYTPILIHIX O3HAK JIOAEH, TBAPHH, 1CTOT:

Tiffany felt Ratbag stir. He might be fat and lazy, but he was lightning fast when it
came to leaping on small creatures (9, ¢.23). Tighani siouyna, wo Llypomix kpymumscs yei
cHi. Mooice, 6in 1 moscmuil i nedauull, ane cnpumuull, AK OIUCKABKA, KOIU mpeba
naueHymu Ha manenovky icmomy (7, ¢.53).

“Jenny Green-Teeth. A water-dwelling monster with big teeth and claws and eyes
like soup plates,” said Tiffany (9, c.12). 3enenosyba Hoicenni. Iuboko6oone uwyo0oeucyko 3
BeUKUMY IKIAMU ma Kiemamu, i ouuma, 3a60ireuwiku 3 mapiaky cyny (7, c.23).

2.0nuc NpUPOAHUX SIBHILL:

They call it the Chalk. Green downlands roll under the hot midsummer sun. From up
here the flocks of sheep, moving slowly, drift over the short turf like clouds on a green sky.
Here and there sheepdogs speed over the grass like shooting stars. And then, as the eyes
pull back, it is a long green mound, lying like a great whale on the world... (9, c.7-9).
Kpaui 36emovcs Kpetiosnum. Cepeduna nima, nio Hcapkum COHYeM PO3KUHYIUCH 3e/leHI
Odoaunu. Omapu ogeyb NOGIILHO Openu OepeHoOM, K XMapku 6 3eneHi Heba. To mym, mo
mam Komemamu uwy2anu 8isuapku. A ocb — AK MpPOXuU NPUNCMYPUMUCL — 3eleHUll Nazopo,
nave kum na semii... (7, ¢.10)

Tiffany had walked along the steep track from the farm into the village hundreds of
times. It was less than half a mile long, and over the centuries the carts had worn it down
so that it was more like a gully in the chalk and ran like a milky stream in wet weather (9,
€.27). Tighani comui pasie tuna 36USUCMOI0 CIMENCKOI0, WO 8ela 3 gepmu do cena. Ilie
MUL 3A8006CKU T 3 NPOMOPOSAHUMU GNPOOOGHC CIONIMb KONISMU, OLIbULe CXONCUMU HA
Apu, wo y 00ujo8y no2o0y Cmikaiu no yboMy KpeuosHOMY TPYHMI MOIOUHUMU CIMPYMKAMU
(7, 63).

3.0nwc npeaMeTiB, MaridyHux peyeii;

It was a round basket, no bigger than half a coconut shell, coated with something to
block up the holes and make it float (9, c.7). Lle 6yra kpyena xopsunka, ne Girbwa 3a
WKapanynKky Kokoca, OipKu 3a1amaHi 4umoch, wjob He HAOUpPANACL 800d,i KOHCMPYKYIs
Mmoena mpumamucy Ha nosepxi (7, ¢.7-8).

Miss Tick did have a pointy hat, but it was a stealth hat and pointed only when she
wanted it to (9, ¢.10). Mic Tix mana 2ocmpogepxoco kanenoxa, aie mo 0y8 HUWKO-
Kaneniox, KUl Hacmogoypuyeas gepuiok minvku, koau eona eenina (7, c.17).

4.0mnuc oxsry Ta B3yTTS:

Start with the boots. They are big and heavy boots, much repaired by her father, and
they belonged to various sisters before her; she wears several pairs of socks to keep them
on. They are big (9, ¢.7). Ocw ii uepesuxu: enuxi eaxcki uepesuxu, bamvko ix iamas-
nepenamas, GOHU KOIUCL, 00 Heil, Hanedcanu ycim ii cecmpam; 60HA 0052ac OeKiibKa nap
wiKkapnemox, ujob uepesuxu ne cnadanu. Bonu 3asenuxi (7, ¢.10).

Then there is the dress. It has been owned by many sisters as well and has been
taken up, taken out, taken down, and taken in by her mother so many times that it really
ought to have been taken away. But Tiffany rather likes it. It comes down to her ankles and,
whatever color it had been to start with, is now a milky blue that is, incidentally, exactly the
same color as the butterflies skittering beside the path. (9, ¢.7). Ocs ii cyxns. Bona meaic
nHanexcana ii cecmpam. Mama ii ewueana, 6xopouysana, NOO0BN’CY8ANA i NONYCKALA
cminbKu paszie, wo ii edxce 0aeno 6yn0 wac nycmumu na raxmimms. Ta éona nooobanacs
Tighani. Bona naxpusae aumku i, AKo2o 6 60Ha He OYIA KOIbOPY HA NOYAMKY, menep 80Hd
MONIOUHO-OIAKUMHA, — HA OUBO, OOCHOMY MAKO20 JHC KOIbOPY, K OAOKU, WO KPYICIAIOMD
06abiy cmedicku (7, ¢.19).

Orxe, B pomani T. IIparuerra «BinmpHI Mamonroani» mnepekiagadeM MyXe BJAAJIO
HepeslaHo ONMCH PI3HHUX KaTeropii. 30KkpeMa, repeBakaroTh OIMCH IIEPCOHAXIB, IPEIMETIB
Ta OJATY. 3a JOTOMOTOI0 XY/I0KHIX OIKCIB BJAJIO NepelaHo (haHTaCTHYHY CIOKETHY JIiHIIO

TBODY.
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Iepeknax — e mporec MOBHOT TpaHcdopMarllii peyeHb, a03alliB, TEKCTIB i3 OIHIET
MOBU B iHIIY. ['OJOBHMM 3aBJaHHSM Iepekiajada € JOCATHEHHS aJleKBaTHOCTI MpHU
nepekiaai, ToOTo TOYHO mepenaatd ¢GopMy 1 3MICT MOBU OpHTiHAIY PIBHOLIHHUMH
3acobamu. [IpoTe, IHKOJIM HEMOKIIMBO TOYHO MEPEAATH 3MICT OPHUTiHAITY, TOAI NepeKIaayi
BIAIOThCA JI0 IIparMaTUYHOTO afantyBaHHs. Llel nporec nossrae sk y ceMaHTHYHOMY, TakK
1y 3MICTOBOMY €[IHaHHI. AJamaTIiis 3IHCHIOEThCA depe3 TeBHI TpaHcdopMarii, Xoda He
3aBKIM MOXKHA YITKO KIACHU(IKyBaTH KOXXEH MPHUKIAX TepeKiIany depes IMeperuieTiHHSA
Kateropifi. JloCHmipKyroun ONHMCH IEPCOHAXIB Ta BHBYAIOUM TpaHc(hOpMalliiHi Ta
auanTylo4di YWHHUKA TIPH TepeKiIagi MOXKHAa BHIUIMTH BiZOMOTO  YKpPaiHCBKOTO
nepekiamo3naBus B. 1. Kapabana, gkuii diTKO pO3pI3HSE IT'SITh OCHOBHHUX BHIIB
rpamaTnyHEX TpaHchopmarmiit (Kapaban, 1997: 20-22). Ha ocHOBi Kiacudikarii
rpamatiyHuX TpaHcdopmaniit 3a B. 1. Kapabanom, npoBenenunit anaii3 nepexiany TBOPY
T. Ilpatuerra «BidbHI MaJONIOALI» 13 3a3HAYCHHAM XaPaKTCPHUX I1HIUBIAYaIbHUX
MIIXO/IB /10 MEpeKIIay Cy4acHOTo MepeKiaaaya:

1) nepMmyTauis (IIepecTaHoOBKa):

Nothing happened on the way back to the farm (9, ¢.30). Zopozowo dooomy sce 6yno
cnokiuno (7, ¢.70). (Ilepeknamayka MOBHICTIO 3MIiHHMJIA 3MICT MEPEKIaay IS Kpaioro
CIPUUHSITTS YUTAYAMH 3MICTY TBOPY).

Tiffany put the toad on the table as carefully as possible (9, ¢.30). Tighani
wjonaioenikamuiwe nocaouna ponyxa Ha cmin (7, c¢.71). (BizOynace dacTkoBa 3amiHa
OpHTIHAITY Y TIEPEeKIIal Ul TOTO, 00 YUTATH OYyJI0 SKOMOTa IiKaBiIIe).

2) cyoctuTymis (3amina):

Again there was a pause while the woman gave Tiffany a long stare, as if making up
her mind about something (9, ¢.13). 3noey 3anana moeuanxa, i sxncinka smipsna Tigani
noensioom, Have wocev eupiuyiouu nooymku (7, c¢.26). (Ilepekiamayka BHeCHa 3MIiHH Yy
nepekiiaj, HalmpuKiIag pause — MOBYaHKa, gave a long stare — 3MIpSTH IOINIAIAOM, VIS
Kpalloro po3yMiHHS 1 BIy4HOI nepenayi iHpopmaniii, 1o BiOyBaeTbCs y AaHUH MOMEHT
Yyacy; TMM caMHM TPHMAlO4d YWTaya IIiJ] MOCTIfHUM HampyXeHHSIM TOro, 10 Oyne
BinOyBaTucs mai).

The grimhounds, struggling in the slush, raised their heads (9, ¢.64). I'onuaxu, wo
boproxanucs 8 bonomi, nonionimanu eonosu (7, c.164). (BinOymnacs mepeknamanpka 3aMiHa,
Hanpukiran grimhounds — roryaxwy, slush — 6omoTo, OO Kpamie aganTyBaTH MepeKIas s
quTaya).

3) JI0JIaBaHHS:

With a last thwop, the top of the hat made a perfect point (9, ¢.14). I na ocmannvomy
06epmi KoNiamox 6epuletox Kanemoxa 3in’s6cs 002opu, K kpanka, nocmaeiena nao i (7,
c. 28). (nst kpamroro COpuUAHATTSA (PAHTACTHYHOTO MPEIAMETY MEepeKiazadka 3acTOCOBYE
BJIAJIO MiAi0OpaHi Ji€CIIOBa, 110 OJIM3bKI Ta 3p03yMiJi YKPATHCHKOMY YHTAYECBI).

A skinny figure sat behind a small table (9, c.13). Tendimna nocmams cudina,
ckynuswucy 3a manenvkum cmoauxom (7, ¢.25). (B npoMy pedeHHi mepekiaaadka, oo
Kpalle OmrcaTé o0pa3 ImepcoHaka I01aia Ji€MPUCTiBHUK CKYIUTHCS).

4) BUITyUYCHHS:

Miss Tick’s next words brought her down to earth (9, c.14). Aze mic Tix ypas
onycmuaa it na 3emnio (7, ¢.28). (Buny4uBiim cioBocnoiay4eHHs next words,nepekiaiauka
HicHiIniIa ysBy YWTadya Ta MiAKpeciauiaa 3arajakoBicTb oOpasy mic Tik. Ile mano 3mory
MIPOJIOBXKUTH YUTAHHS 3 TIOJIAIBIINAM PO3'SICHEHHSIM PO3BUTKY TOIiH).

The cracker took a swipe at it with the hammer, and it rolled out of the way (9 c.85).
Yonosix ecamug ioeco moaromom, axc mou noxomugcs (7, ¢.221). (Illo6 nomatu emoriitHoi
3aB'sI3KM BiAOyIOCh BUIy4EHHS clioBocnonydeHHs of the way. Uurtadesi He TiNBKHM IiKaBUH
PO3BUTOK TIOJIiH, a 1 CIOCTEPEKEHHS 3a CUTYAIIIEI0, 1110 TIOBHICTIO HE PO3KPHUTA).

5) KOMILIEKCHA TpaHC(HOPMAITist:

With little clicks and flapping noises the hat took up the shape of a rather elderly
straw hat (9, ¢.21). IHoxnayyrouu i nonneckyiouu, 6in 00EpPHY8Cs HA O0B0LL NOHOULEHO20
conom’anoeo kanemoxa (7, c.46). (IliniOpaBiy BIy4HO Ai€CiIOBa, NepeKiaadka rnepeiana



ormuc (aHTaCTMYHOTO MpEeAMETY Ta MiAKpecihuia HOro 3acTapilicTb i THM CaMHM
3anuTOmIIa YuTaya B yIBHY CIOKETHY KapTHHY).

Ratbag was on the path leading up to the back door, and he had something trapped
in his paws (9, ¢.30). L{ypomix cudie na cmesicyi, wo ena 00 xamu, 6 1anax 6iH MPUMas
3000uy (7, ¢.70). (3acTocyBaBIIM TPUHIMI aganTalii BIACHOT HA3BH B MEpeKIaai JJsd
YKpaiHOMOBHOTO YHTaya, IepeKiaiauka nepenana oopas repos).

Otxe, mepekmagadka ['ocoBchka 3acTocyBajia TpaMaTW4HI Tpacopmamii mpu
nepekiani tBopy T. Ilpatuerra «BinpHI Manomroami». Y mepekiaii IepeBakaloTh, B
OCHOBHOMY, TpamaTHuHi TpaHcopmarii momaBauHs. I[[o0 kpame mepematu oOpasm
(aHTaCTHYHHUX TepoiB Ta IPEAMETiB, a TaKOX aJaNTyBaTH TEKCT IepeKnany Mo
YKpaiHCBKOTO dYHTa4a, BOHA IHIWBIAyalbHO IOIA€ CIIOBA, SKi PO3KPHUBAIOTH CYTHICTH
npeaMeTiB Ta peded. UuraTh cTae He TUIBKM IiKaBimie, a i OuLIbII 3po3ymiso i
3axOIUTIOI0Ye. 3a JOMOMOTOI0 IMX TpaHC(hOpMaliil yuTay Mae 3MOry Kpaile 3po3yMiTH
CIOXKET Ta YSBUTH (DaHTACTUYHUX NEPCOHAXIB. [HII BUIM TpaMaTHYHUX TpaHchopMmaniil €
TaKoX TIIPUCYTHI y BENMKIH KUIBKOCTI, L€ Taki 5K, mepMyrauis (IepecTaHoBKa),
cyOcTuTyLis (3aMiHa), KOMIUIEKCHAa TpaHcdopMalis. MeHIe 3ycTpidaancs: BUITydeHHS.

BucHoBku

JKanp ¢denTe3i mMae icTropuuHe MIATPYHTS, 1€ BiTHOCHO MOJIOAWH Ta YHIKaJTbHUH
JKaHp y JITeparypi, Mo BigoOpakye HepeadbHHH Ta HEICHYIOUMI BCECBIT i CTBOPEHHH 3a
JOTIOMOTOI0 ySIBM aBTOpa. Bu3HayHMMHM pucamu (eHTe3i € HasBHICTh YapiBHHX Ta
(aHTaCTHYHHUX pedel, NpeIMeTiB, HAANPUPOAHHUX SBHIL, BiH Hece ICHUXOJIOTIUHY
3arnuONeHIicTh Ta Mae BIUIMB Ha ysBY 4HWTada. B CTaTTi 3BepHEHO yBary Ha OCHOBHI
TPYIHOIII Ta MpOoOJeMH, L0 BUHUKAIOTH NMPU MEpEeKNaji y CydyacHUX MNepeKianadiB, sK
30BHILNIHBOTO TaK 1 BHYTPIIIHBOTO 300pa)KCHHSI OMMKCIB I'epoiB, a TaKOX aHATI3YIOThCS
OCHOBHI TrpamMaTH4Hi TpaHcdopMarllii, 10 SKAX BIAIOThCS Mepekianadi. JlocmimkeHo
KaTeropii BHJIB OIMHKCIB Ta MEPEeKIAJalbKUX TpaHcpopMaliii Ha OCHOBI pomany T.
[Mpatuerra «BinbHi Manomonui». JKaHp ¢eHTe3l € OAHUM 13 HAWCKIAAHIINX JUIs
mepeKyiany, OCKUTbKM Tpeba HE TUIBKH TepeiaTH ysABYy NHUChbMEHHUKA, a 1 mimiopaTh
eMOLIHO 3a0apBIIeHY JIGKCHUKY IUIS OTHCY T'epoiB, (PaHTACTHYHUX MPEAMETIB Ta SBUII, 00
3alliKaBUTH Cy4YacHOTO YHTada. |HKOJNM Tepekiiagady MOTPiOHO BHOCHTH I1HIWBITyalbHI
KOPEKTHBH, OIEPYBATH CIIOBAMHM Ta PEYCHHSMH, 3aCTOCOBYBATH T'yMOp, CKBIBaJICHTH,
aHayord, peanii Tomo. OTxe, NMepekiazgay BUCTYIAE CHiBaBTOPOM IIiJ 4ac Mepekiany i
BHOCHUTB CBOI JI0JaBaHHs Ta iHAWBiIyalbHI XapaKTePUCTHKH.
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