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Abstract. The article investigates the usage of stylistically marked vocabulary fiction.
The study considers the basic concepts of this linguistic phenomenon, provides a brief
classification and characteristics of individual units. It also analyses the main methods of
translating stylistically marked vocabulary on the case study of Stephen King's novel. A
comparative analysis of the work of Stephen King with its translations into Ukrainian to
determine the degree of translation adequacy, as well as to identify various translation
transformations when transferring the peculiarities of the stylistically marked vocabulary has
been done. In the article, general scientific methods of analysis and synthesis in dividing the
issue into its components, and the analysis to determine the meaning of terms has been used.
The method of continuous sampling and the analysis of lexical units has also been used in the
study.

The article considers difficulties that often arise due to differences in social and
cultural norms when translating non-standard vocabulary. It has been stated that the degree
of correlation between the expression of foreign language and native vocabulary is currently
a complex issue. The lexical replacement (partial and complete replacement of the original
sing) has been defined as the most common method of translating stylistically marked words.
Other methods to be mentioned are a match for a lexical item in the language of translation,
euphemistic translation needed to reduce the degree of expression of the original words. In
some cases, the replacement of the word of the original with a unit with a coarser expression,
based on the context to convey the degree of tension of the speech situation to the reader is
used. Translation failures have been considered as well. The most common reasons for
unsuccessful translation are the reduction of expression and insufficient consideration of the
situational factors of the language, which also leads to an unreasonable underestimation or
overestimation of stylistic expression.

Keywords: stylistically marked vocabulary, non-standard vocabulary, profanity,
obscene language, slang, vulgarism, jargon, vernacular.

Introduction
Modern fiction represents the full splendour of profanity, obscene language, jargon,
and expressions, marked as taboo in dictionaries, not only in the language
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of men but_also in the language of women and even children. Thus, interpretation and the
content of stylistically marked vocabulary are particularly necessary.

Currently, non-standard vocabulary is one of the most interesting language systems of
modern linguistics. The study on stylistically marked vocabulary is relevant, as it is one of
the types of colloquial (informal) vocabulary. It should be given no less attention than the
stylistically neutral vocabulary. In everyday speech, native speakers use certain stylistically
marked lexical items, which features also need to be known. This linguistic phenomenon is
also called the redundancy of utterance (explication of utterance) due to the use of words-
explicative (words-inserts). Expletives are usually (but not necessarily) abusive words. The
affective content of these units prevails over their subject and logical meaning, which allows
them to be attributed to logically redundant elements of expression (Lysenkova, 2010: 40).

In modern world literature, with its striving for naturalism, stylistically marked
vocabulary is fully represented by vernacular and taboo vocabulary. It is impossible to study
a foreign language without the knowledge of colloquial and stylistically marked vocabulary.
Acquaintance with this type of vocabulary is necessary to understand spoken language, to
master an important part of linguistic and regional studies, to be able to “decipher” the
subtext, the associative plan of statements, which a good translator cannot do without,
striving to bring the reader as close as possible to the author.

The relevance of the research is determined by the special place of the stylistically
marked vocabulary and peculiar features of its translation in texts of fiction.

The object of the research is stylistically marked vocabulary.

The purpose of the research is to define the stylistically marked vocabulary; to
identify the features of translation of English stylistically marked vocabulary; to consider
possible methods of translation of stylistically marked vocabulary from English into
Ukrainian.

Materials and methods

The material of the research was Stephen King's original novel “The Drawing of the
Three. The Dark Tower 117, and its translation into Ukrainian in two editions made by O.
Lubenko.

The choice of the author and the work is not accidental. Stephen Edwin King is
undeniably an iconic figure in twentieth-century English-language naturalistic literature. The
author of many sensational, often cult novels and short stories, most of which were screened
(“Pet Cemetery”, “The Running Man”, “The Shining”), is known all over the world, his
works have been translated into more than a hundred languages of the world. In his works, S.
King widely uses all kinds of reduced vocabulary to make the narrative more realistic and
expressive. The genre of the novel “The Drawing of the Three. The Dark Tower 117
(psychological thriller) assumes its reader is a person who has reached the age of maturity,
i.e., able to correctly understand the reason for the use of stylistically marked vocabulary
(particularly, vulgarisms and profanity).

The article uses general scientific methods of analysis and synthesis in dividing the
issue into its components, and analysis in determining the meaning of terms. The method of
continuous sampling and analysis of lexical units was also used in the study.

The main methods of linguistic research used in this work are descriptive to observe,
generalize, interpret, and classify language units; contextual to study the semantics and
pragmatics of units within a context; definitional analysis to analyse definitions of various
lexicographic sources; comparative to describe the units of one language (English) carried
out by comparing with the units of another language (Ukrainian) based on the texts of the
original and the translation.

Results of the research

Any language is social by nature and that is why it cannot exist and develop outside
of society. Language is a means of communication between people, who actively influence
the formation of its vocabulary. It is worth noting that speech is a sign system with its own
internal laws of functioning. In any well-developed language, the same idea can be expressed
in different ways depending on the situation.

8 «Dinonoeciuni mpaxmamuy, Tom 13, Ne 2" 2021



One of the “problematic” layers of the vocabulary of any language remains the layer
of stylistically marked words, which is closest to live communication, most clearly reflecting
the mentality of native speakers. Marking (stylistic colouring) is the presence of additional
connotative information of emotional, expressive, evaluative, or stylistic nature in the
language unit, which determines the ability of this unit to create a certain stylistic effect,
colouring speech, depending on the communicative and pragmatic instructions of the
speaker, with different shades (Buzko, 2018: 122).

The main technique to increase the vocabulary with stylistically marked words is
semantic derivation. Thus, the semantic volume of the literary standard is expanded due to
the emergence of popular lexical and semantic variants in speech (Maksimov, 2012: 117).
Not to mention, this pattern is not accidental. Non-standard vocabulary is formed mainly
based on root words of Germanic origin. Accordingly, the source of the emergence of the
profanity and expletives, which are secondary units of the nomination, is mostly the same
vocabulary of the literary standard, which use characterizes non-standard vocabulary in
general (McEnery, 2006: 41).

Another key thing to remember is that modern American prose is distinguished by the
fact that writers are freer in their choice of lexical means. Thus, there is a tendency to use
words from different functional styles: slang, colloquialisms, jargon, vulgarisms, etc. It has a
special stylistic task: to indicate a character’s lifestyle, social status, educational level, and
social circle. Of course, these lexical units are used with a special stylistic load — to show the
origin of the character or the sphere of his communication, the level of education.

Moreover, the norms of modern written speech differ from the norms of colloquial
speech (Partridge, 2007: 13), and since the genre of a modern novel involves an action taking
place in the present, a description of the dialogues of the characters, their feelings and
emotions, the use of the vocabulary of different styles provides the writing with more
credibility and interests for the reader. Thus, the layer of stylistically marked vocabulary in
different spheres of speech communication performs different stylistic functions — the
function of emotional and expressive amplification, the characterological function. In all
cases, the stylistic meaning of this vocabulary layer is determined by the peculiarities of the
speech and situational context.

In general, all stylistically marked vocabulary can be divided into two groups: those
words that can be used independently and those used exclusively in complex constructions
(Makovsky, 2000: 81).

Difficulties often arise due to social and cultural norms that must be taken into
account when translating non-standard vocabulary. It is worth noting that the degree of
correlation between the expression of foreign language and native vocabulary is currently a
complex issue. It also includes the translation issues of such lexical units by translators of
foreign language literature and cinema. More often, translators taking into account such a
discrepancy in the degree of expression, provide the translation with less expressive
equivalents of the Ukrainian language.

The phrase “What the fuck are you doing here?” is often translated into Ukrainian as
«llo, wopm 3abupati, mu mym poouw?» (Stavytska, 2005: 144).

Talking about the Ukrainian literary tradition, the use of profanity in a literary text is
not typical, and currently, many authors speak out against the tendencies of naturalism in the
Ukrainian literature of the new wave, and some organizations arrange trials against authors.

English-language literature is often replete with examples of profanity use, which, in
our opinion, can be explained by the fact that the processes of speech democratisation in
Western countries began earlier than in our country. A case considered in our research is the
novels of Stephen King, the author of psychological thrillers and horrors known throughout
the world since the mid 20-th century.

Being a part of the national language and reflecting its norms, non-standard
vocabulary is formed according to its tendencies and laws of development. Sometimes these
words are borrowed from other languages. A significant number of such words arise as a
result of various kinds of transfers, metaphors, and, less often, metonymies.
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The stylistically coloured vocabulary is diverse. Connotative information contained in
stylistically marked units can be casual (assigned to the language system) and occasional
(random, author-individual); accordingly, all stylistically marked vocabulary is divided into
conventionally fixed and occasional lexical units (Buzko, 2018: 122). It is represented by
slang, vulgarisms, jargon, dialectal vocabulary, profanity, and taboo vocabulary. Colloquial
vocabulary is used in an informal setting, that is, in natural speech. Depending on the context,
colloguial words can have either positive connotations or a negative assessment of the subject
under consideration.

Popular speech or vernacular refers to the language or dialect that is spoken by people
inhabiting a particular country or region. The vernacular is typically the native language,
normally spoken informally rather than in writing, and seen as of lower status than more
codified forms. It is characterized by significant differences in the main functions in lexical,
pragmatic, functional, semantic, and stylistic aspects (Harley, 2008: 117).

Thus, when differentiating the language, stylistically marked vernacular units, like
other words of non-standard vocabulary, can be attributed to a certain expressive level of
communication — a lowered layer of speech. As to profanity, it is an evaluative and
expressive vocabulary that historically arose as a violation of taboos, which includes
vulgarisms, abusive expressions, invectives, and obscene vocabulary (Wajnryb, 2005: 29).

Vulgarisms are a voluminous component of profanity. Maximum stylistic lowering
and intensity of emotional marking characterize vulgarisms. In the minds of the speakers of
the language culture, vulgarisms are vocabulary with obscene connotations (Jay, 2009: 156).
The term “vulgarism” has several interpretations. T. Harley, for example, believes that this
term usually includes folk words and expressions, rude words, rural language, and rude
words and expressions, “which due to their obscene nature are on the border between the
vocabulary that led to the dictionary, and thus, to maintain decency, must remain outside the
dictionary” (Harley, 2009: 232).

Vulgarisms are quite limited in use. These harsh words with a strong emotional
dismissive load are unacceptable for polite communication according to the laws of social
ethics (Dewaele, 2004: 207). However, the latter changes over time, and, accordingly, words
that were once considered vulgar are now quite acceptable in society. For example, words
such as bloody, damned, cursed, hell of, previously excluded from literary and colloquial
English, are now not only welcome but also have lost much of their emotional impact due to
their frequent use.

Linguists separate the concepts of profanity and taboo vocabulary from obscene
vocabulary, as the latter is only one of the types of these two linguistic phenomena.
Obscenity (from the Latin “obscenus”, meaning “foul, repulsive, detestable”, generally
covers sexual or scatological references to the body or bodily functions (i.e., fuck and shit)
(Wajnryb, 2005: 89). The term is also used in a legal context to describe expressions
(whether words, images, or actions) that offend the sexual morality of a given time and place.
They are usually replaced by more polite expressions with the appropriate meaning, or
euphemisms, for example, to shit —to go to the lavatory.

Considering the issue of obscene language in English, it is worth noting that an
important role in this issue is played by human perception. For somebody, the expression
“crude” is rude, while others find the words “damn” or “puke” much more offensive. It is
also important to mention that people who use obscene language in their speech do not
always intend to offend someone, often it is simply an expression of strong negative
emotions (e.g., strong hostility). Some people may use obscene language for a joke.

For the translation of non-standard vocabulary, you can use the same methods of
translation as for literary vocabulary, but when translating, for example, slang vocabulary, a
special role is played by “background knowledge” of slang (Partridge, 2007: 305). The
translator must have information about the situation of using the appropriate jargon.
Unfortunately, modern bilingual dictionaries do not provide this information to a sufficient
extent, thus, complicating the work of the translator.
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When translating profanity, the translator must first determine to which layer of
stylistically marked vocabulary the word of the original language belongs. Only then should
he look for the most acceptable equivalents in the native language. It is very important to take
into account that in the course of translation, a word from the source language, which belongs
to one classification, may move to another classification (Kyyak, 2009: 214). For example,
slang can turn into vulgarism, jargon — into a colloquial word. The semantic component may
also change. In this case, the lexical unit that does not have a negative connotation in the
original text, in translation, acquires it or vice versa.

Analysing the translations of English texts into Ukrainian, we can note the fact that in
the language of translation the frequency of use of, for example, slang vocabulary prevails
over the frequency of jargon used in the original language. Translators use expressively
marked Ukrainian words when reproducing stylistically neutral words of the original work.
In this case, S. Maksimov (Maksimov, 2012) states that the Ukrainian vocabulary is more
expressive than the English one. Ukrainian vocabulary along with more pronounced
expressiveness is also more specific. While translating, a lexical transformation occurs, that
is the concretisation of meanings. English verbs of action often require more specific and
accurate disclosure of their meaning in translation, and the Ukrainian verb will be much more
emotional and expressive than the English one (Maksimov, 2012: 133-134).

It is better to use slang words when translating stylistically neutral words, for
example, in the dialogues of an English-speaking criminal environment. This trope is called
dysphemism. Dysphemism is the opposite trope of euphemism. It refers to the use of a more
rude, vulgar word or saying instead of emotionally and stylistically neutral (i.e., mug instead
of a face) (Croom, 2011: 347). Translation using dysphemism is advisable in many cases and
should be used so that, for example, Ukrainian-speaking readers, taking into account the
significant expressiveness of the Ukrainian language, would adequately perceive a foreign-
language criminal environment.

Consider an example of the Ukrainian translation of “Drawing of the three. The Dark
Tower 117, the novel of an American fiction writer Stephen King:

“From time to time I need an antidote,” Eddie said.
“From what?”
“Your face” (3, p. 267).

— Mewni yac 6i0 uacy nompiono npomuompymy.
— Bio yoeo?
— Bio meoci nuxu (2, p. 267).

— Meni uac 6i0 uacy nompiono npomuompymy, — ckazag E00.
— [Ipomu yoeo?
— lpomu sawoi gizionomii (1, p. 269).

In this example, the stylistically neutral word “face” has been translated in the latest
edition with the expressive slang word «nuxa». The function of this jargon is to depict the
speech characteristics of the protagonist, to give his speech liveliness, brightness, and
juiciness. In the first, an earlier translation, the emotionally charged word «gizionominy is
used. This word does not belong to the lexical layer of jargon, but the use of this stylistically
marked word in the language demonstrates the speaker's familiarity, disdain, contempt for the
subject of the speech. Both translations can be considered adequate since the words belong to
Eddie, a drug addict, who was detained by customs officers. Thus, the translator tried to
convey the atmosphere that is present in the original. The use of the word «obauuus» or
«iuyey in translation would not achieve the set goals.

Consider another example from the King’s novel:
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“Mr Balazar thought it would be better to make sure you guys had a clean place,”
Jack said without looking around (3, p. 123).

— Micmep Banazap nooymas, wo 01s 6cix 6yoe Kpawe, AKwjo Ha xami y eac Oyoe
yucmo, — noACHU8 He nogepuysuiu 2oao8u ocex (2, p. 123).

— Micmep Banasap nodymas, wo 6yde Kpawe, AKujo ¥ 84c 6 KEApmupi, Xionyi, ece
byoe uucmenwvko, — ckazae [icex, ne obepmarouuce (1, p. 122).

Translating this remark, the jargon «xama» in the third edition is especially
successfully used. The word «xsapmupa», which was chosen by another translator in an
earlier edition by the method of concretization (replacement of a word with a broad meaning
“place”, with a word with a narrow meaning “apartment”), does not convey the intonation
that is present in the original. The remark belongs to Jack, a criminal, and to be adequately
perceived by Ukrainian-speaking readers, it is better to use the word «xama» rather than
«Kkeapmupa.

One of the features of the English language is that jargon is characterized not only by
peculiar word usage but also by grammatical and phonetic deviations from literary norms.
Translators use the method of compensation. Very often it is necessary to resort to this
method of translation, as certain elements of the English language do not have exact or any
other equivalents in the Ukrainian language. This method is used to fill the semantic or
stylistic loss to convey the meaning and stylistic colour of the text in general (Alikberov,
2000: 17).

The example below is to illustrate it:

“Doan you be touching me wid dat thing! Doan you be touching me_wid no water
from where their poison things come from! Git it away! Git it away!” (3, p. 310).

«He mopxaiica 0o mene yiero wmykow! 3 yiei 600u 36iproku gunasroms ompyiini, a mu
3ibpagcs neio pany! 3abepu! 3abepu!ly (1, p. 309).

«He uinaii, ne cmitl, 3a6epu yio gicnio! He cmitl 6 mene muxamu 8CKko NO2AHHIO, 3
yiei 6oou ompyiini meapunu sunassms! He uinaii! 3a6epu! 3abepul» (2, p. 312).

Here, “doan”, “wid”, “dat”, and “git” are the violations of the literary norm. This
language characterizes the lower status of society and is perceived as jargon. Translators
leave out phonetic distortions when translating because such a phenomenon is not typical for
the Ukrainian language. However, the translator compensates for it by using colloquialisms
that are inherent in this stratum of society: «wmykorw», «surasromov», and «muxamuy.
Besides, the translator in a later edition compensates for phonetic deviations with the slang
words «gicna», «nozauvy». Therefore, translators cope with the task and give quite an
adequate translation.

In general, the translation of profanity is very painstaking and difficult work.
Translating jargon words, for example, from English into Ukrainian, a translator must be
confident to choose a similar Ukrainian jargon that has approximately the same
expressiveness as the one in English. When translating profanity, the translator should bring
the result of translation to the original text as close as possible. The “fate” of the work in the
language of translation depends on the adequate, accurate translation of this vocabulary.

Thus, in the framework of the presented study, the concepts and types of the
stylistically marked vocabulary of the English language, their general features, and
differences were considered in detail. The main types of non-standard vocabulary studied
were jargon, vulgarisms, and slang.
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Conclusions

Upon the analysis of the translation examples of stylistically marked vocabulary units
in Stephen King’s novel “The Drawing of the Three. The Dark Tower 11” we can conclude
about the methods of translation of the non-standard vocabulary:

1. The most commonly used method of stylistically marked words translation is a
lexical replacement (partial and complete replacement of the original sing).

2. Translators can often find a match for a lexical item in the language of translation.

3. Euphemistic translation is often used due to the need to reduce the degree of
expression of the original words.

4. In some cases, it is necessary to replace the word of the original with a unit with a
coarser expression, based on the context to convey the degree of tension of the speech
situation to the reader.

5. The most common reasons for unsuccessful translation are that the translator often
has to resort to techniques that reduce expression. This also includes insufficient
consideration of the situational factors of the language, which also leads to an unreasonable
underestimation or overestimation of stylistic expression.
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Abstract. The article under consideration is devoted to the actual topic in modern
society, which is investigated through the scope of Ukrainian and English intellectual novels
“Misto” by V. Pidmohylnyi and “The Picture of Dorian Gray” by O. Wilde. This topic
reveals the principle that life is a fair”, i.e. everything could be bought and sold, and a man
is a commadity in this cruel world.

The novelty of the research is that it is the first time an attempt to identify and explore
the artistic-semiotic model of “life is a fair” in the works by O. Wilde and V. Pidmohylnyi in
the perspective of modern comparative literature; the artistic-semiotic model of "life-fair” in
a number of works of Ukrainian and English literature is systematically considered; the
functioning of the model at the poetic and semiotic levels is comprehensively analyzed; the
main structural elements of the literary model (constant and transient) are highlighted; a
comparative-typological comparison of the creative work of writers was made, as well as the
role and significance of a complex artistic-semiotic analysis of a literary work were
specified.

Further development of certain provisions of the research in future literary studies is
likely on the basis of not only comparative but also theoretical vectors, which will be based
on a more detailed study of the artistic and semiotic space of each of the studied artists. This
will create an opportunity to identify complex artistic and semiotic paradigms of modeling
the brightest representatives of domestic and world literature.

Keywords: semiotic model, poetics, semiotics, genre, plot and thematic features,
internal transformation.

Introduction

The period of the late nineteenth — early twentieth centuries is a time of crucial events
in the life of mankind, a day of reassessment of existing values and principles, the formation
of a “new” morality, the desire to get happiness at any cost. The artistic model of “life is a
fair” is clearly manifested in the works of Ukrainian and English literature, based on the
social orientation of those times.

The mainline in the mechanism of functioning of the “life is a fair” model is the
semiotic constant “man is a commodity”.

In the concept of “man is a commodity”, the authors see characters in works, who
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independently sacrificed certain human benefits (beauty, health, reputation, dignity, family)
in order to achieve the most secret goal: to be young and beautiful forever, to get rich, to
achieve success despite the circumstances, etc.

It is essential to note, that the phenomenon of this specific model is not investigated
enough. Moreover, the motto “everything could be bought and sold in this life” is rather
actual nowadays in all spheres of our everyday activities. The need to clarify the mechanism
of the artistic model “life is a fair” in Ukrainian and English novels makes up the relevance
of the study.

Thus, the objective of the article is to study the peculiarities of the artistic model “life
is a fair” in Ukrainian and English intellectual novels, and analyze all the possible stages of
characters’ degradation in the context “man is a commodity”.

The goal implies the following tasks: to identify the context “man is a commodity” as
a world-modeling beginning in the works of Ukrainian and English literature; to find out the
author’s strategies for the creative implementation of the main components of the claimed
model; to analyze typological approaches and individual-author features of creation of “life
is a fair” model .

The theoretical basis of the study is provided with the works, devoted to the
structural and semiotic literary analyzes (Y. Lotman (4), Y. Kristieva (2) and the artistic
features of the works of O. Wilde and V. Pidmohylnyi (J. McMaster (13), N. Bernadska (1),
M. Levchenko (3), G. Shton (10), M. Tkachuk (9)). The following research methods are
used in the study: comparative typology ( lies in definition of common and distinctive
features of the representation of the “life is a fair” model in Ukrainian and English literature),
historical (the study of socio-historical conditions of the literary process of the second half of
the nineteenth— early twentieth centuries in Ukraine and Great Britain), artistic-semiotic
(contains active involvement of strategies of poetic and structural analyzes in the process of
realization of the set tasks).

Results of the research

The nodal “nerve” of the “life is a fair” model is the process of transforming a person
into a living commodity; the characters are sold to the cruel world, and then deeply
disappointed because of it.

The constituent “man is a commodity” in each work is manifested in its own way.
Thus, the concept of “man is a commodity” is vividly embodied in the novel “Misto” (“The
City”, 1928), the author of which enjoyed the high authority of an intellectual writer, brought
up in the spirit of European and national classics, with a philosophical deepening into the
knowledge of the world and man. In “Stories about anxiety” Yu. Smolych recalls V.
Pidmohylnyi: “If one of the readers of these literary memoirs asked me, who of the Ukrainian
writers | considered the most intellectually profound, mentally subtle or to put it simply, the
most intelligent, 1 would not think for a minute and say: he is Valerian Pidmohylnyi
”(Smolych, 1986: 600-601).

The work by V. Pidmohylnyi proves that the writer continued the traditions of Russian
classical literature, the poetics of which was based on attention to man, the manifestation of
good and evil in it. V. Shevchuk justly remarks: “As a writer, V. Pidmohylnyi leads, of
course, from V. Vynnychenko, who is especially noticeable in the stories of his first book”
(Levchenko, 1963: 74). Close attention to the citizens, in particular the poor social stratum,
to the gender problem, interest in frank psychological analysis— all these thematic aspects
bring together the works of V. PidmohylInyi and V. Vynnychenko. However, it was only V.
Pidmohylnyi, who plunges deeper into the complex, contradictory, and imperfect world of
human existence and human relations, the world of the intellect, psyche, and soul.

So, the writer’s short prose introduced new themes and problems into Ukrainian
literature of the 1920s. With a fresh plot rhythm, the fate of the 25-year-old young man
Stepan Radchenko arises, in which complexes of good and evil are constantly fighting, who,
for the sake of personal approval, is even capable of making human sacrifices (the tragic fate
of his girlfriend Zoska). But in fact, Stepan Radchenko turns himself into a commaodity,
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“sold” himself to the city for the sake of social status, material achievement, and urban
comfort.

The individual’s search for his own place in the post-revolutionary space is an urgent
problem in the work by V. Pidmohylnyi. Researcher S. Luschiy notes that “the writer
portrayed a person who is in difficult relations with the world and the environment”, trying to
“learn the secrets of the world, solve the eternal riddle of man, and also comprehend its ideals
and aspirations” (6, 2000: 149). The task of understanding reality in his prose arises in the
context of the existentialist idea of “discovering, explaining being through the prism of
personal existence”. Such attention to the perception of the world was already characteristic
of early Ukrainian modernism of the late nineteenth - early twentieth centuries, which sought
to “see not the manifestation of general objective laws, but a unique “soul”, a special “vision
of the world” (6, 2000: 106). V. Pidmohylnyi, in the traditions of neo-romanticism, preceding
the modernist tendencies of Russian literature at the turn of the century, focuses on the
psyche of his characters.

The writer, as a practicing psychologist, creates a complex psychotype of a person
who seeks personal happiness not in the environment, but in himself. “The hero is constantly
looking for another world in his imagination — a better world that complements and
dominates the real world” (1, 2004: 17).

It should be noted that the novel by V. Pidmohylnyi “Misto” does not have the task of
glorifying the beauty of the capital. The writer presents the lives of his heroes in a big city
not in order to show the geographical location or economic life, but in order to show the
evolution of the heroes' personality, their rise, and fall.

Stepan Radchenko is a vivid example of such a gradation, a rather pragmatic person
who has clear goals in life and is ready to sacrifice his own principles for the sake of victory.

Pragmatic heroes are practical people, sober-minded, firmly aware of what they want
from life, and rarely doubt that they will be lucky. They aim at success, direct their views to
the future, and consider their own activities to be determinative in it. As a rule, such heroes
are firmly convinced that a person creates his own life, material wealth for himself only.

So, Stepan Radchenko, trying to achieve success, constantly moves forward in
education, in the tireless work of a lecturer and a writer, tries to improve his living conditions
by looking for another room, buying furniture and accessories. But later, the young man
begins to disdain the city. “Stepan disdainfully pushes his way through the crowd of
townspeople. Here they are — the Fence! Shopkeepers, mindless teachers, foolishly carefree
dolls in lush headdresses! They must be taken out, these depraved worms must be crushed,
and others will take their place” (7, 1991: 331).

From the first pages of the novel, the protagonist intuitively feels his future destiny.
Looking at the bright shop windows, Stepan Radchenko makes a very important conclusion:
“Here, to sell ... There are thousands of people like him who come to the city, huddle
somewhere in cellars, barns, and beams, starve, but work and study ...” (7, 1991: 333).

Many times the young man posed the question to himself: “Is the eternal fate of the
village - is it to be sold for food?” (7, 1991: 338). But Stepan Radchenko was not sold at all
for food to a huge city, he was sold for the realization of his ambitions, intentions to get rich,
to become forever a part of what he dislikes. This is a manifestation of the dualism and
complexity of the hero V. Pidmohylnyi.

The problem of duality between soul and body is discussed in the frank dialogue
between the heroes of the novel “Misto” by Stepan Radchenko and the poet Vyhotskyi, in
which the latter expressed his opinion: “In our country, nature destroys itself. One of the
branches of earthly evolution will end here, and no one will come after us, no supermen. We
are the last link in a chain that will unfold, perhaps more than once on earth, but in other
ways and in other directions. The brain is the main enemy of man” (7, 1991: 367).

The other turns out to be the attitude towards the mental and the sensual in Stepan
Radchenko. In the first days of his stay in the city, he believes that everything can be
changed with the help of reason. Actions are directed by the mind, but sometimes an animal
(sexual energy) wakes up in it. The front man of the novel realizes his own sexuality (thirst,
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instinct) through relationships with women. For a man, this relationship is an expression of
his inner conflict between body and soul, disappointment in the power of the mind.
Regarding the internal conflict as a means of revealing the psychological state of the hero,
which is used by V. Pidmohylnyi, Melnick notes: “All characters in “Misto” are shaped to a
certain extent by an internal conflict between matter and spirit, to put it more simply,
between mind and body? The conflict between spirit and body, which is part of the conflict
between expectations and reality, must ultimately remain unresolved. The absurd is
inevitably a sign of human existence” (6, 2000: 12). The experience of urban life convinces
Stepan that reason does not play a decisive role, and he chooses, in contrast to the poet
Vyhotskyi, sensual pleasure, happiness, although it is limited. However, the main character
can be happy only next to a woman, for whom he perceives the world around him.

In the subtext of the work, every new relationship with a woman for Stepan is not just
a stage of changes in everyday life and sensations, but also another step towards conquering
the city.

Judging by the spiritual adaptation of a guy in a big city (Kiev), you can see how, with
a change in the local spatial point (his own place in the city at a certain stage) - housing, the
woman with whom he was in love changed, and the very course of relations, their quality and
duration. It is because of his attitude to a woman that V. Pidmohylnyi expresses changes in
the inner world of his hero.

For the first time “having sold himself” to Tamara Vasylivna Hnidykh (having entered
into an intimate relationship with her), Stepan feels victory over himself. For a young man,
these relations are regarded as a kind of trophy “the possession of this magnificent, higher
than him, a daring woman could strengthen his spirit, convince the will, as happens after
victory, that the hero himself shows his value” (7, 1991: 331).. But it should be noted that in
the relationship Stepan - Tamara Vasylivna one can observe a clear realization of the “life is
a fair” model on the part of both heroes. So, for Tamara Vasylivna it was important to “buy”
pleasure and affection from a young man, for Stepan it was an acquisition of personal
experience and self-confidence: “Slowly devoting the guy to the secrets of love, she taught
him to appreciate the kiss, which until now seemed to him an insignificant toy, and all the
intimate weaving of thirst that humanity has developed during the Stone Age until now, and
Stepan, quickly freed himself from the book swaddles that enveloped his mind” (7, 1991:
376).

The relationship according to the principle of “life is a fair” awaits Stepan in the love
story with Zoska. He regards it as a commodity that he buys for a movie ticket, a glass of red
wine, and unforgettable emotions. For Zoska, Stepan is also a commodity, thanks to the
acquisition of which the girl has that pleasure in life, which she so lacked before meeting
him.

But not only in the personal life of the townspeople everything was bought and sold,
in the cultural sphere of the capital everything worked according to the same scheme: “The
seats in the small hall of the national library, where parties were usually held, were divided
according to the class principle into two categories - chairs for the elite in front, benches for
plebs, mainly for students” (7, 1991: 348).

Self-aware that he sold his soul to the city, deliberately turned himself into a
“commodity”, Stepan is disappointed in his desire to become successful in Kyiv. At a certain
moment, the city becomes disgusting to him; all those achievements that the soul rejoiced in
are forever removed from it: “The evenings embraced him with terrible anxiety; a feeling of
terrible loneliness oppressed him. And he endured the crazy pain of a person who had lost
his personal - maybe everything is small, those human joys and sorrows that give life taste
and charm” (7, 1991: 521).

In O. Wilde’s novel “The Picture of Dorian Gray”, the man as a commodity is the
central character of the work. In the beginning, the reader is presented with a handsome
young man “with his finely curved scarlet lips, his frank blue eyes, his crisp gold hair; all the
candor of youth was there as well as all youth's passionate purity. One felt that he had kept
himself unspotted from the world” (14, 1979: 38).
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O. Wilde, using the example of Dorian Gray, showed how a person with an “angelic”
appearance can be filled with a devilish essence. Sated with pleasures and carnal pleasures,
he took on the poison of permissiveness, which became salvation and destruction. It was this
pleasure that turned Dorian Gray into a commodity, an immoral living organism that brought
only suffering to everyone. The hero, striving to have eternal beauty and youth, made a bet
not so much with the devil as with time. Stopping, time gave a chance to live without losing
its visual appeal, and the mistakes of life, pain, and all the horrors committed by Dorian's
syndrome affected not in him, but in his portrait.

In addition to the theme of the venality of the soul, we observe the theme of art in O.
Wilde’s novel “The Picture of Dorian Gray”, which turned out to be at the epicenter of the
author's artistic searches in accordance with the ideas of the theorists of English aestheticism.
It is not by chance that the problem of the relationship between life and art, aesthetic and real
reality turned out to be relevant for European decadence in general and aestheticism as its
national version - the presentiment of total existential changes on the eve of a new century
was reflected and was reflected primarily in the space of art or taking into account its
experience. The modernist perception of the world and the vectors of its aesthetic and poetic
expression matured at the heart of the artistic practice of the era of decadence, restoring the
romantic tradition, assigned art a special role — at least in terms of the salvation and further
development of the individual in fundamentally hostile bourgeois society.

O. Wilde creates a philosophical introduction to his novel “The artist is the creator of
beautiful things. To reveal art and conceal the artist is art’s aim ...” (14, 1979: 4). The
paradox of the artist's life model is revealed not only in the epigraph, in the novel Lord Henry
is repeatedly surprised by the extraordinary way of thinking of the artist Basil “What odd
chaps you painters are! You do anything in the world to gain your reputation. As soon as
you have one, you seem to want to throw it away. It is silly of you” (14, 1979: 10).

Lord Henry Wotton, Dorian Gray, and Basil Hallward are perceived as characters very
close to O. Wilde. Lord, like the author of the novel, has a passion for paradoxes, a tendency
to discuss and play an intellectual game, the rules of which have entered the history of
English dandyism. Dorian inherited from O. Wilde his spectacular appearance, the ability to
arouse interest in himself, capture, actively act, interacting with other people. And the artist
is a kind of reflection of the author’s artistic “I”, who reveals himself in serving beauty,
beauty, tireless search for the ideal and conscientious and responsible creative work aimed at
translating it into works of art.

The first two sections of the novel are devoted to the dialogue between the three
designated characters, which determines the range of issues that will be artistically resolved
in the work. O. Wilde, as he expresses his own thoughts, projects onto the characters his own
points of view concerning beauty in life and art, the ratio of life and artistic modes of human
existence.

For Lord Henry, a portrait is a beautiful thing, the contemplation of which gives
aesthetic pleasure. His attitude to a work of art is quite consumerist. It is Lord Henry who
speaks about fame, the envy of other masters to the artist, for him a portrait is an occasion for
vanity and complacency, which he perceives as a well-deserved reward for the creator of
beauty. Henry Wotton seeks to take possession of the portrait, introducing the topic of
money, buying, and selling into the conversation. When he fails to buy a portrait by Basil for
money, he tries to subdue the original, to subdue his curiosity to the life of Dorian.

For Dorian Gray, the portrait is at first a secondary thing. Youthful harmony of
internal and external, natural striving for goodness and spiritual purity and spring flowering
of vitality, so capture Basil, and are not realized by him. The commentary of Lord Henry in
the process of contemplating the portrait makes the young man for the first time see his own
attractiveness, which attracts the attention of others, subdues them, and at the same time
ponders the fluidity of life, understands that youth and beauty will eventually be lost, as in
the end life itself. Despite his portrait, Dorian for the first time experiences the fear of old
age and death, for the first time realizes himself alive, and therefore mortal: “The life that
was to make his soul would mar his body. He would become dreadful, hideous, and uncouth.
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As he thought of it, a sharp pain struck through him like a knife and made each delicate fiber
of his nature quiver” (14, 1979: 58)At this moment, the hero utters the fatal words about his
readiness to give his soul for the opportunity to stay young forever, to change the speed of
movement through time with the portrait.

Dorian Gray, being more influenced by Lord Henry, never thought about what the
soul’s own harmony is. In pursuit of eternal beauty, he, without hesitation, “sells” himself
for pleasure: “If it were I who was to be always young and the picture that was to grow old!
For that, for that, | would give everything! | would give my soul for that”

It was the commitment of the artist Basil to the young Dorian that became the basis
for the creation of the portrait, which later played a decisive role in the lives of both. For
Basil Hallward, this portrait was part of his soul. Without hesitation, he spoke about this to
Lord Henry: “... every portrait that is painted with feeling is a portrait of the artist, not of the
sitter. The sitter is merely the accident, the occasion ... | am afraid that | have shown in it the
secret of my own soul” (14, 1979: 15).These words confirm that Basil Hallward really
appreciated the harmony of life, the artist was clearly aware of what he could sacrifice for the
sake of success in art. He did not turn himself into a commaodity.

Becoming a hostage to his fate, Dorian Gray is not even aware of the mental suffering
that awaits him. The experienced Lord Henry tells the young guy that the principle of the
“life is a fair” model rules the world: Nowadays people know the price of everything and the
value of nothing” (14, 1979: 42).

At the same time, the artist Basil tries to prevent Dorian’s immoral lifestyle, tirelessly
repeating to the young man: “If one lives merely for one's self, one pays a terrible price for
doing so. | should face in remorse, in suffering, in ... well, in the consciousness of
degradation” (14, 1979: 167). The text indicates the presence of the “life is a fair” model in
the work, emphasizing that in life one must always pay for material goods.

But, plunging into a life of pleasure and debauchery, Dorian began to notice changes
in the portrait and in himself. The degradation of the inner world haunted Dorian, the fear of
the portrait turned him into a man, did not sleep: “And everything that he collected in his
lovely house, were to be to him means of forgetfulness, modes by which he could escape, for
a reason, from the fear that seemed to him at times to be almost too great to be borne” (14,
1979: 295).

The consequences of Dorian’s behavior were dire: the drive to commit suicide of the
actress Sibyl Vane, the brutal murder of Basil Hallward, tarnished the reputation of everyone
who tried to be friends with him. Under a purple veil, the young man hid a terrible portrait,
which displayed all his immoral actions: “Now it was to hide something that had a corruption
of its own, worse than the corruption of death itself - something that would breed horrors and
yet would never die. What the worm was to the corpse, his sins would be to the painted
image on the canvas. They would mar its beauty and eat away its grace” (14, 1979: 254).

The inner transformation of the central character of Dorian Gray’s novel by O. Wilde
also goes through several stages, taking into account the semiotics of the interior, clothing,
and the environment in general.

At the end of the novel, Dorian no longer has the power to live in fear. The young
man, despite the fact that he is already over forty, decides to get rid of the portrait by cutting
it with a knife. But he does suicide, regretting all his actions. Dorian Gray paid the price of
his own life for the opportunity to achieve his goal.

Conclusions

So, the leading dominant of the functioning of the “life is a fair” model is the process
of transformation of a person into a living commodity, the characters sell themselves to the
cruel world, and then suffer severely because of this.

The works under consideration are united by a key storyline, which openly
demonstrates the moral degradation of the main characters, their gradual “transformation”
into a commodity when they are ready to do anything for the sake of material well-being.
These demo vectors are represented by the names of Stepan Radchenko and Dorian Gray.
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It should be emphasized the skill of Ukrainian and English writers in the

implementation of semiotics not only of the philosophy of life, but also of the so-called
secondary elements, such as the semiotics of clothing, color accompaniment, aroma, and
interior design.

The involvement of artistic and semiotic analysis proves the existence of the “life is a

fair” model in the prose works considered.
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Anomauia. IIpononosane cnocmepedcents 30iliCHEHO NEPESANCHO HA Mamepiaini
neputodpyxie meopis Ilanmeneimona Kyniwa i € uacmunoio yinicHo2o 00CHIONCEHHST MOSU
NUCOMEHHUKA HA ML PIOHO20 UOMY CXIOHONONICbKO20 2060pY NiGHIYH020 Hapiuus. Cmamms
A61A€  COO0I0 NPOOOBICEHHA GUBUEHHS CMUNICMUYHO 3YMOGIEHUX €leMEHMIE 6 MO
II. Kyniwa; sax i nonepeoui po38iOKu, IPYHMYEMbCA HA MemoOuyi CyeOoioCHitl mill, AKY
sacmocysanu oocnionuxu mogu T. I [lleguenka (I1. /]. Tumowenxo, M. A. Kosmobprox ma
B. M. Pycaniscokuii).

Y emammi posensnymo oxpemi mopgonociuni pucu mosu Kyniwa 6 acnexmi ixuvoi
cmunicmu4nol MapkogaHocmi. 30Kpema, 3 YpaxyeawHaM CGi0YeHb OialeKmHux ooiceper,
NUCEMHUX — NAM AMOK, a  MAKOX}C  MO20YACHOI  MOBHO-TiMepamypnoi  npaxmuxu
NPOAHANI308aHO  0COOIUBOCII  8HCUBAHHA POpM  080iHU IMEHHUKIE, KOPOMKUX Qopm
NPUKMEMHUKIe, po30idcHocmi y eiobummi 68 NepuloopyKax NUCbMEHHUKA —OKPeMUX
NPUCTIBHUKIG, HACMOK ma cnoayunukie. Cmunicmuuny @QYHKYI0 6iONOGIOHUX MOBHUX
o0uHuYb euceimaeno uepes apeanoeiune npouumanusa mosu Il O. Kyniwa, obrpynmosano
Xapaxmep 38’A3Ky Yux OOUHUYL 3 PIOHOMOBHUM CepedosUujeM NUCbMEHHUKA ma 3
MO20YACHOI0 NUCEMHO-TIMepamypHolo npakmukoio. Tax, 3’sicoeano, wo, nonpu besnepeuHuti
enaue Ha mosy I1 Kyniwa numomozo 208ipkogozo 0o06Kinid, cneyughika 6i0o6umms
PO3NAHYMUX MOPPONO2IUHUX OOUHUYb Y MOBI agmopa mpeba nog’a3yeamu i3 6nAUGOM
KHUXICHOI mpaoduyii. 30Kkpema, ceped MmapKepié GUCOKO20 CMUNIO BUOKPEMAEHO KOPOMKI
dopmu npukMemHUKi6 ma 3aUMeHHUKI8, (OHemUuHi 6apiaHmu XOmv, MINLKO, CKIIbKO.
Ocobnu6o 8upasno HACMAHOBU ABMOPA WOOO HU3LKO2O | BUCOKO20 CIMUNIO NPOCMENCYIOMbCS
8 ICMOPUYHUX XYOO0IICHIX MEKCMAXx.

Knrouosi cnosa: neputoopyx, KHUdICHa mpaouyiss, MOGHO-IIMEPAMYPHUL CMAHOApM,
dianexkmue oxcepeno.
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The proposed observation is based mainly on the material of the first editions of
Panteleimon Kulish's works and is part of a holistic study of the writer's language against the
background of his native Eastern Polish dialect of the northern dialect. The article is a
continuation of the study of stylistically determined elements in the language of P. Kulish; as
well as previous investigations, is based on a method consistent with that used by researchers
of the language of Taras Shevchenko (P. Tymoshenko, M. Zhovtobryukh and V. Rusanivsky).
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The article considers some morphological features of Kulish's language in the aspect
of their stylistic marking. In particular, taking into account the evidence of dialectal sources,
written monuments, as well as contemporary linguistic and literary practice analyzed the
peculiarities of the use of dual forms of nouns, short forms of adjectives, differences in
reflection in the writer's first editions of individual adverbs, particles and conjunctions. The
stylistic function of the respective language units is highlighted through the areological
reading of Kulish's language, the nature of the connection of these units with the native
environment of the writer and with the written and literary practice of that time is
substantiated.

Thus, it was found that, despite the undeniable influence on the language of P. Kulish
specific speech environment, the specifics of the reflection of the considered morphological
units in the language of the author should be associated with the influence of bookish
tradition. In particular, short forms of adjectives and pronouns, phonetic variants xome,
minvko, ckinvko are singled out among high style markers. The author's instructions on low /
high style are especially clear in historical literary texts.

Key words: primary sources, bookish tradition, language standard, dialect source.

Beryn

B ocranHiI poku BITYM3HSHA IJIIHTBICTHKA, HA jKaib, HE 3aCBiqUMIa IMOXKBABJICHHS B
HanpsMKy cTyniii Hag moBorwo [lanrteneiimona Kymima. Bimomi Ham IpyHTOBHI pOOOTH
(macamnepen muceprtamiiini npami H. FO. Cno6oassiok, T. I. Tomkukosoi, O. B. Kinumuyk,
JI. ®. YcTeHko)  NPUCBSIYEHO  JIEKCHKO-(pa3eosoTIYHOMY  CKJIaJHHMKOBI  1i0JIEKTY
I1. O. Kynima;  3akOHOMIpHO IIi  CTy[ii  BHCBITJIIOIOTH  BHHATKOBO  OCOOJIMBOCTI
(yHKIIOHYBaHHS MOBHHMX OJMHHUIb BIJNOBIZHOrO piBHA. SIK NEpeKkoHyIOTh HamIl
CIIOCTEPEIKEHHS HaJl TEKCTaMU IEpLIOAPYKiB MUChbMEHHUKA, HE TIIBKH JICKCUYHI, a i OKpeMi
¢omernuHi Ta TpamatuuHi pucu KymimeBoi MOBH TpHBEpTAlOTh yBary B AacIeKTi
CTHJTICTHIHOT MapKOBAHOCTI.

[lporoHOBaHa CTyZAis € NPOAOBKECHHAM IIONEPEIHBOrO CIOCTEPEKEHHS Haj
CTWIIICTUYHO  3yMOBJIICHHMH €JIE€MEHTaMH B MOBi mepmoapykiB IlaHteneiimMoHa
OmnekcanapoBrda Kymima (1819-1897). Cepen cTHIiCTHIHO MapKOBaHHX (POHETHIHHX Ta
rpaMaTHYHEX ofMHMIG MoBH II. Kymima Oyno, 30KkpeMa, BUSBICHO anbTepHAHTH bicv',
Mewjdne; 3aiIMEHHUKH He, Yi, Yé20 1 CIONYy4YHUK ma (y MOBI COLIaJbHUX HH3IB) JIO
NOCTIIOBHUX bocv, miwdne;, cei, cézo, ¢cémy W o0a B (y MOBI aBTOpa Ta LEHTPAIbHUX

MEPCOHAXIB - KO3aIbKOi BEPXiBKH, TOpomoBOi crapiimuau). O3Ha4YeHy albTEPHAIIII0
3aikCOBaHO Hacammepe] B mepmoapykoBi pomany [lanteneiimona Kymima «HopHa pamay
1857 p.

Mertoro myOuikamii € ONMPUSABHEHHS CHEIU(IKA BIAOUTTSA CTHIICTHYHO MapKOBAaHUX
eneMeHTiB B MOBi mepmoapykiB IlanteneiiMmona Kymima. O6’€KkToM AOCTiIKeHHS cTaja
MOBa TEPUIOAPYKIB XyMOXKHIX Ta HexymokHiX TekcTiB I1. O. Kymima Ha TIi CTpYKTYpHHX
puc cximHomomickkuX roBipok. Ilpeamer mociikeHHS — MOPQOJOTIYHI PUCH MOBH
MepIIOPYKiB MICEMEHHHKA, 110 MAlOTh CTHJIICTUYHE MTPU3HAYCHHS.

HayxoBa HOBH3Ha poOOTH HOJISITa€ B TOMY, IO CTIIICTHYHY (QYHKIIIO KOHKPETHUX
MOBHHMX OJMHHUIb OOIDYHTOBaHO depe3 apeajoriyde mnpountanus moBu I1. O. Kymimia,
3’COBaHO XapakTep 3B’SI3Ky IIMX OJAMHHIL 3 PIZIHOMOBHUM CEPEIOBHIIEM IHCbMEHHHUKA,
BHCYHYTO TiIIOTe3y IOJ0 MEX Y3yaJbHOTO 1 BIACHE aBTOPCHKOTO CepeJl 3apeecTPOBAHUX Y
TEKCTaX OJMHHIb Ta I0J0 MPUYUH BUOOPY MUCBMEHHUKOM MOBHHX 3aCO0IB 3-IIOMDK HU3KU
IbTEPHATHBHUX BapiaHTIB, OKpecieHo JiiHrBanbpHi npiopureru I1. O. Kyuima.

Marepiain Ta MeTOAHN J0CTiAKEHHS

B 0CHOBY NpONOHOBaHOTO AOCHI/KEHHs IOKJIAJCHO TEKCTH MEpIIOJPYKIB TBOPIB
II. O. Kynima: poman “Yopra pama” (CII6., 1857); ictopuunuii Hapuc “XMenbHUIINHA”

! Tyt i nani 36epexeno npasomuc texcris I1. O. Kymima.
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(CII6., 1861); aBrobiorpadiunuit Hapuc “XKuzup Kymima” (IIpaBma. 1868. Ne 2—4, Ne 24—
28); onosiganus “Opucs” (K., 1882); noema “Mapycst borycnaska” (TBopu IlanTenelimona
Kymima : y 6 1. T. 2. JI. : IIpocsita, 1909); MaTepianu 3 TeKCTiB MICEMEHHNKA 3iCTaBICHO 3i
CBIUEHHSM MiaJICKTOJNIOTIYHUX JDKEpel, Hacamiepen “ATtmacy ykpaincekoi MoBH” (AYM),
PI3HOMAaHITHHX OIMCOBHX CTYHI Ta MiaJIeKTHHX CJIOBHHKIB; JOIATKOBO IIi MaTepiajd
nepeBipeHo min wac ekcrmenwmmii B 2009 p. 'y c. Makose, c. Kmmmku, c. YamutiiBka
MoctkuuCchKOTO p-HY; c. Cioyt I'myxiBcbkoro p-Hy Cymchkoi 001.; XyT. MOTpoHiBKa
Bop3usaceKoro p-HY YepHIiriBcbkoi 0011, sKi OiorpadidHo MOB’s13aHi 3 JKUTTAM 1 TBOPUICTIO
I1. O. Kyunima; ynmaino miHHUX MarepianiB 30epiratoTb eTHorpadivni 3amucu cepeannun X1X
cT., 30kpema [1. O. Kynima ta b. /I. I'pinuenka.

[lin wac pgOCHIJUKEHHS BHKOPHUCTaHO OIIMCOBUH METOJ 3 eJIeMEHTaMu
MOPIBHAJIBHO-ICTOPUYHOIO Ta CTATUCTHMYHOTO, a TaKOX METOJUKH JIIHTBOCTHIIICTHKU
(KOHTEKCTyalbHUH Ta KOMIIOHEHTHUI aHali3); TAK0X 3aCTOCOBAHO apeajoriuHuil METO/,
3aBISIKM  SIKOMY  BAaloCs BCTAaHOBHTH  peallbHE MPOCTOPOBE  CIIIBBIJHOLICHHS
JOCHIPKyBaHMX MOBHHMX OJUHHIG. YPaxyBaHHA KOHKPETHHX KYyJIbTYpPHO-iCTOPUYHHX
yMOB, y sKuX (opMyBaBcsS iTIOJIEKT aBTOpa, 3000B’s3aJJl0 BUKOPUCTAHHS
JHTBOKYNBTYPOJIOTIYHIX HpHUIOMIB. 3arajoM Hama METOIWKAa € CYTOJOCHOIO TiH, SKY
3acrocyBasu pociimaukud moBu T. I'. leBuenka - I1. /1. Tumomenko, M. A. )KoBToOprox Ta
B. M. PycaHiBcpKuii.

OoroBopeHHs

BunydyenHs i aHami3 CTWIIICTHYHO MapKOBaHUX €JEMEHTIB y MOBI NEpLIOAPYKiB
I1. O. Kyunima 37iiicCHeHO B TUTOLIMHI JOCIHKEHHS 1/110JICKTY aBTOpa Ha TJIi 100 JIOKAJIbHOTO
MOBHOTO JIOBKULIA — CXIJIHOMOJIICAKOTO TOBOpY miBHIYHOrO Hapivus (Kymenma, 2011).
Ha3Bane nocnmijpkeHHSI CTajo OIHUM 3 TEPIIMX y CyYacHid imiojekrosyorii B MUTaHHI
peaizanil IpoBIAHUX MPUHIIMIIB HITICHOTO JOCIIKSHHS MOBHOTO MOPTPETa MMChMEHHHUKA,
30KpeMa, 3iCTABHOTO BHBYCHHS SKICHO OITyOJIiIKOBAaHMX TEKCTIiB, PYKOIHUCIB, IPUKUTTEBUX W
ABTOPHM30BaHUX BHIAHb, y SKUX BIiJOWTO MOBHY IiSUTGHICTH HOCIS 1MIONIEKTY; aHANi3y
BIUTyYCHHUX y IIUX [DKEpeIaX MOBHHUX OAWHHIG HA TII Cy4acHOi aBTOPOBI MHCEMHOI MPAKTHKH
Ta JIOKaJIFHOTO MOBHOTO NOBKILIA, SIKI MOIVIM BIUIMBATH Ha JOCHTIKyBaHE iHIMBITyanabHE
MOBJIEHHS Ta ()OPMYBaHHS pUC TEKCTy. Tak, Oyno 3’SCOBaHO BIUIMB MOBHOTO JOBKUUIS Ha
(hopMyBaHHS iTi0IEKTY MOBHOI OCOOMCTOCTI 3 BUPa3HUMHU IHTEPIOKATBHAMH 3acaiaMi Horo
JIHrBOMEHTAJILHOCTI; Jociimkero pucu MoBu 1. O. Kysmima (3aificHeHO iHBEHTapH3aIliio Ta
aHaii3 (OHETHYHUX, I'PAMATHYHUX 1 JIEKCHYHHX PUC MOBH XYyJOXHIX TBOPIB aBTopa) Ta
BU3HAYECHO HOT0 POJIb Y CTAHOBJICHHI HOBOT YKPAiHCHKOI JIiTEpaTypHOI MOBH, BUIIPAIFOBAHO
METOZMKY BHBUYCHHS 1MI0JICKTy MUCbMeHHHUKAa. OTKe, # TMPOMOHOBAaHA CTYIis BPaXxOBYE
38’5130k MoBH [1. O. Kyinia 3 Toro4acHoK0 NHUCEMHO-JTITEPAaTYPHOIO MPAKTHKOIO, SIKY BiH MIr
OLIIHIOBATH SIK B3IpIEBY, a Il€ MOIVIO BIUIMBATH Ha J00Ip aBTOPOM MOBHHUX OJMHHIIb,
30KpeMa, I CTHIIICTUYHO 3yMOBIICHUX; CepeJl OCTaHHIX (OKyc yBaru Oyne 30CepeKeHO Ha
0COOJNIMBOCTSIX yXHMBaHHA (OPM IBOTHM IMEHHHUKIB, KOPOTKMX HPHUKMETHHKOBHX Ta
3ailMEHHUKOBUX (OpM, PO3ODKHOCTSAX y BINOWTTI B MEPHIIOAPYKaX MHCEMEHHHKA OKPEMHUX
MIPUCITiBHUKIB, YaCTOK Ta CIIONYYHHKIB TOIIO.

Pe3yabTaTn gocaimxkeHHs

Moga nepurozpykis I1. Kymima ¢ikcye ¢hopmu ABOTHHM IMEHHHMKIB, 1O, TIOTETHYHO,
3aKOpiHEHI y CXiJJHOTMONIChKHUil TOBIp Ta CIMPAIOTHCS HA MOIEPEIHIO MMCEMHY TPaIULIIO.
3a cnocrepexxennsimu C. I1. besenka, “necs nmo 30-x p. XX cr. Taki ABOTHHI (opMHU
BXKHBANMCA 1 B JiTepaTypi AK B XyAOHiil, Tak i B HaykoBiil. X 3Haxomumo pas y pas y
TBOpax mucbMeHHHUKIB XX — mou. XX cr.”, Hanpukian, B I. C. Heuysi-JIeBuubkoro (0si pyyi,
06i xopoei), 1. 5. ®panka (0s6i cuni) (beszenko, 1960: 98). YV MoBi Ha#GiNbII PaHHBOTO
tekcty I1. O. Kynima 1857 p. BusBIeHO /1Ba MPUKIAAN BXKUBAHHS JBOTHH BiJl IMCHHHUKIB JKiH.
Ta cep. POLy B CIIONyHYCHHI i3 UHCITIBHHKOM 06d — 06i ndpi eoniewv (U.p. 224), dsa cidsi'
(U.p. 407), a takox 6e3 yHCTIBHUKA — OJUHUYHE npotimoswu 3 2oni (U.p. 152); 6posi (3)

1V nueri I1. O. Kyminra 1854 p. Takox 3adikcoBano dsa ciosi (KJI: 1, 164).
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(U.p. 90, 95, 247), xoua napanensHo oposu (U.p. 39, 114). YV HenpmwKUTTEBOMY BHIaHHI
1909 p. apxaiuni Gopmu kpuri, pyyi i HO3¥ MaIOTh CTHIICTHYHE NMPU3HAYCHHS, iX YXKHUTO SIK
KoHQecitiui emementn: “/aii kpuni nam, boxca Mamu, Kpuni conybuni...” (M.B. 126);
“...IJo ¢ Cnaca cam na epyosx 6auus pany, Ilpobumi pyui it no3i ons doeany” (M.B. 160);
“Monvbu e6osznocum k matinum eucomam, ILlo6... Bezboocnux nmac nio HO3I He nooas”
(M.B. 189).

Kopotki ¢opmu npukmeTHukiB Ta 3aiiMeHHHKIB y MoBi II. O. Kymima Bizbuto
CIIOpPAaIWYHO, OCKIIBKM Ha BCi MOCHIMKyBaHI TEKCTH mpumagae 71 MTPUKMETHHKOBA
cinoBodopma, mpuuomy 39 3adikCOBaHO y BEIMKOMY Mpo30BoMY TekcTi “UopHol paau”, ne
NOAEKy U, K 1 B moeMi “Mapycst borycnaBka”, criocrepiraeMo HaHU3yBaHHS, HAIIP.: 6EIUKD,
8UOEHD, BO3HECEHD, 200D, JHCUE, 30amenb, HenoxubeH, cmameyeH, sceHs. 3HAaYHO MEHIIE
BUSIBJICHO KOPOTKHX 3aiiMeHHHKOBHX ciioBodopm (1857; 1861; 1909) — 13, npuuomy necsrthb
3 HUX — y TeKCTi 1857 p., Hamp.: 6csKb, ycsiKkDy, dcadenn, i codeHs. IMOBIPHO, NesKi KOPOTKI
(dbopMHU CTUITICTUYHO 3YMOBICHI: “Hexau eeaukwv pocme oa wacauewv 0Oyoe!” (U.p. 66);
“Ianu, pybail €20, eusepmail cv KopeHeMb, Mo U 0yOeuib ClAGEHDL U X6dIeHb, SKb
Moposenxo” (U.p. 83); “I'embvmans 6inv Ha 6cto 2yby, numwens u kpacens...” (U.p. 181); “bo
eoun Toiu, xmo expusac 3emnro nebecamu” (M.b. 55); “Hexaii nao cwvsimom motl
2ocnooaproe... Xmo 6 cnogi eipen, Henoxuoen 6 0ini” (M.b. 65); “Tu 6ye npemyop i cveam y
cnogi...” (M.B. 99); “bys s uecmen, cmameuen, i nisimu ne maio na mini...” (M.B. 106).
Emicromsipiii I1. O. Kyuminra 3acBixdye KOpoTki (pOpMH IPUKMETHHKIB Ta 3aiMEHHHKIB .

Xoya HeuyuceHHI KOPOTKi ()OpMH NPUKMETHHKIB Ta 3aiiIMEHHHKIB y HEpILOJPYKax
I1. O. Kynima # BiAA3epKalOOTh OAHY 3 MOP(QOJOTIYHMX pPUC HOro pPiJHOMOBHOTO
I[OBKiJ'IJ'IHZ, OJTHAK 1X TpeOa MOB’sI3yBaTH i3 BIUIMBOM KHUXHOT TPaIuIlil.

BaTuBUMH 3 MOTJISITY ICTOPUYHOTO Ta JIAJICKTHOTO PO3BUTKY YKPalHCHKOI MOBH €
¢axTu BinoOpaxenHs B MoBi TBopiB I1. O. Kymnima ¢iekciii micu. BigM. OJH. NPUKMETHHKIB
Ta CHOPIAHCHWX 3 HAMHU YaCTHH MOBH YOJ. 1 cep. POIIB — -omy, -emy H -im. Y 3B’S3KYy 3i
CBi/TYCHHAMM JHaIeKTHHX JUKEPEI MOXKHA MPHUIYCTHTH, 0 B XIX CT. y AesSKHX MiBHIYHHEX
TOBOpax, 30KpeMa CXiJTHOTONICEKOMY, (pIeKcil -omy, -emy Ta -im Mailu TPUOIH3HO TOM
caMHuii CTaTyc, mo H y MiBACHHO-CXiJHHUX JialeKTax .

Y mpozoBux mpmwxuTTeBHX Tekctax [1. O. Kymima Ha T NOpPUKMETHUKIB Ta
YHUCIIIBHUKIB 3 -0MY, -eMy BHUABICHO TIIBKU II'STh CIOBO(OPM 3 -im, IBi 3 SKUX BigOWUTO B
Tekcti 1861 p. 1 TpH, IMOBIPHO, 31 CTHWJIICTHYHHUM NpPU3HAYSHHSM, y Tekcti 1857 p. — B
OIMMCOBI COIaJIbHUX HH3IB Ta iXHIH MOBi: 6b uepeonims scynani (U.p. 332); y auuaxosimv

V¥ mucrax I1. O. Kynima Big 40-x o kinis 50-X pp. KiTbKicTh KOPOTKHX (OPM NMPUKMETHHKIB Ta 3aiiMEHHHKIB
BJIBiuUl 3MeEHIIYeThCS — 13 16-Tu 10 8-Mu cioBodopM: 6uHosam, 20mos, icue, 300pos, 1ACKA8, NeseH, pao,
wjacaus; KOpoTKi (popmu 3aiiMEHHHKIB PENPE3ECHTOBAHO OJUHUYHUM 8k (KJT).

Etnorpagiuni marepiamm I1. O. Kynima oOMexeHO (ikCylOTh KOpPOTKI NMpPHKMETHHKOBI (opmu: aBiui y
[PO30BOMY TEKCTi (unosamsw, padsv) it ONMHWYHY B miceHHOMY (ombkiopi (cruwens) (30KOP: 60, 72, 78);
KOPOTKI MPUKMETHHUKHU Ta 3aiMEHHHKH Mp1ie Bigouto B 3amucax b. Jl. I'pinueHka: ebiHo6amsv, Monoosv, nycmo,
paov; ecaky (2) (I'puruenko, 1895: 233, 236, 245, 247, 252). 3a cnocrepexxenusmu O. b. Kypuno Hax
roBipkoro ¢. Xopobuui, “IMEHHI TPUKMETHUKOBI ()OPMHU HOJIOBIUOTO poay NoaAnOyroThCs B micHi. OKpeMmi cioBa
3aXOBANHCS # y po3MOBi: powdn, kdzd(@n” (Kypumo, 1924: 79). CyuacHi CIIOCTEPEXEHHS 3aCBif4yiOTh B
KOpoTKi popmu: 'k/ajcen i 'k[ajocun (c. Makose, LlocT. p-u) (2009 p.).

30Kpema, BIAMOBIIHO JI0 CIIOCTEPEKEHb PI3HUX POKIB, (JIEKCis -iM € MaJOBIIOMOIO B IPUKMETHHKAX Ta OLIBII
3HAHOI0 B 3aiIMCHHUKAX 1 YHCIIBHUKAX: 6b 4EPEOHIMB OeHKemu, HA MbIMb MUCMU, HA MUMb CEUMU
(Tpunuenko, 1895: 98, 136, 138, 233); cist/ym] i cist/amu]; na s'/ym] sléwi, 0/ym] i O/dmii], n'fym] (Kypuio,
1924: 77-79); na 'y'[im] (Cnanxwuit, 1928: 128); na '6'infum] xa'n'K; y ma'x’ [im]; y m'peim’[ym] k'nac'i (Cosopu
1977: 145, 192-193); 7 'copox m'pem'[fom], y m'pud'y'am’ n'jamfom], y desja'nocma 'wiocm[o°m], y 'copox
'c'omfom] iy 'copox 'eoc'mfum]; y ‘mawfom], y jfom] (2), y ja'x[om] (2) i na mfum], na ufum] (2) (2009 p.).

I1. JI. Tumommenko Ha mifcTaBi Qaxtis, mouepnHyTHX 3 MoBu TBOpiB T. T IlleBuenka, a Takox iHmMX iforo
CYYaCHHMKIB 1 HACTYITHUKIB JI0)KOBTHEBOI €MOXH, JAHUX YCHOI HAPOAHOI TBOPYOCTI JIMIIOB 10 TAKUX BUCHOBKIB:
NpUHAMMHI B HH3II MIBAGHHO-CXITHHX [IaleKTiB yKpaiHCHKOI MOBH B MICIl. BiIM. OIH. 9YOJ. i cep. pomiB
MPUKMETHHKIB, IIENPUKMETHHKIB Ta YUCITIBHUKIB MepeBaxae 4u rnepesaxana B wack T. I'. [lleBueHka durekcist -
omy, -emy; y 3aliMCHHHKaX, OCOOJIMBO BKa3iBHHX i HacamIepel y CTANHX CIOJMYYCHHSX Ha O3HA4YCHHS 4acy it
Micipl, nmepeBaxkae (abo mepeBaxkana) uiekcis -im; y Mi3HIIIOMY MUCEMEHCTBI (JIEKCis -omy, -emy Bce Oinbie
TIONIMPIOETHCS, BHUTICHAOYM -iM. 3arajjoM Il mponec BifoOpaxae BiNIOBIJHMI TIpoliec IO TOBIpKax
(Tumomrenko, 1971: 202).
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xkyumywi (4.p. 359); na cimv musepnimns ceéimi (U.p. 403); 6v oonims micmi (Xm. 11); v
Honvcximn koponiecmei (XM. 16). Y MOETUYHOMY TEKCTi HEMPIDKUTTEBOTO BUaaHHs 1909 p.
cioBodopM 3 -im 3HaYHO Oinbmie — 35, 1m0, IMOBIPHO, TTOB’I3aHO 3 YMOBAaMH BipIITyBaHHS Ta
CaMuM XaHPOM TBODY.

Y mogi tBopiB II. O. Kynima BusiBIeHO Kinbka (OHETHYHHX BapiaHTIB MOJAIBHOI
YacTKU minbku (minbko, minoku, mineki). SIK BiIOMO, 9acTKa mizbku < monvku < MOAUKbL,
Iiall. minbko BITOKPEMMIIACh Bill BIAMIOBIAHOTO TPHCIIBHHUKA, IO YCTAJWBCS B HOBIMIiH
dopmi cminexku < cmonvku (IM, 1978: 484). Cn.I'p. mapanensHo GiKCye CKinbKd, CKinbKU,
CKiNbKO; cminbku, cminvko; mineko # minvku (1V, c. 135, 206, 265).

3a BHCHOBKOM YIOpPSIHMKA HENPMKUTTEBOTO JIbBIBCHKOTO BHAaHHS 1909 p., TekcTH
I1. O. Kynima 3acBiguyloTh pi3HOMAITTS (OHETUUHHX BapiaHTIB: mMiNbKO, MINbKI, MIiNbKU
(Pomanuyk, 1911: 670). Bapiant minzeko mopyd i3 mineku BXUBaHO B yKpaiHCHKid mpeci
XIX — moy. XX cT., 30KkpeMa BiH HIMPOKO NPEJICTAaBICHUH y PaHHIM XapKiBChbKil mepioaui
mou. XIX cr., maibke mocmigmoBHo — y wmosi T.TI. IlleBuenka (PKomToOprox, 1963: 45;
’Kosrobprox, 1970: 117). 3a HamMMH CHOCTEPEKEHHSAMH, YaCTKy minibKo, SK, IO pedi, i
MIPUCITIBHUK CKiIbKO, TIOCTINOBHO BimOmTO B Tekcti 1857 p. — y MoOBi aBTOpa (3a €AWHNM
BUHATKOM — U.p. 163) Ta meHTpambHUX HEepCOHaXiB: “CKilbKo-mo KHA3I8b, puyapcmed u
2emvManiss 006yno, sorwrwuu 3a mebe, crasu!” (U.p. 61); “Cuoame mamv oxaaunui v Ciui,
da minvko nvaucmeyroms” (U.p. 89); “/asno 1 nomonmasw b6u cro 1edapsb, 0a MilbKoO yecms
Ha co6i knady!” (U.p. 105); “...maev 6iHb 3a NOPAOHUKIEL MINLKO CMAPO2O, 2SPI3HO20
naw’omys 0a xcapmosiuse mosapucmeo” (U.p. 150); “Ilanv noikoenuks camv 0asasb MuHi
b6yHuyKa, wobv s €20 PyKoio 3aUMa6s cobi 3aUMAHWUHRY, CKIIbKO 3 0eHb KOHeMb 00bi0y”
(U.p. 225); HatoMicTh minbki Ta ckinbki 3a(iKCOBaHI BUHATKOBO B MOBI COIiaibHUX HH3IB:
“Nusuce, ckinvki 603i6v kono xamu!” (U.p. 67); “He e6ce minvki xozaxamv Ha padaxv
opyoysamu” (U.p. 72). XutaHHs BusBIeHO B MOBi 3amopoxii Kupuiaa Typa, mpudomy
minbki BiYl 3a)iKCOBAHO MiAPAN Y JBOX PEUCHHSX, IO MICTATh Pi3KO HETATHBHY OIIIHKY
YepHi: “...ni0xonnmo miibko Ha ciono oyio kpamio, ma i wykai eimpa ¢v noai” (U.p. 128);
“...60 na pady nosznazunacy 0o Heanya minbki cama nozans... A 3v 3anoposcics mexc
minbki cami nanueoou na Brpainy eutiwnu...” (Y.p. 398).

MoBy Takoi icTOpHYHOi mmocTaTi, Ak KomoBui . BproxoBempkwii, mompu HOTo
BHCOKHH COIlIaJIbHUIA CTAaTyC, Y 3BepHEHHI 10 HU31B Mo3HaYeHO (GopMoro minbki (U.p. 265—
267), nanp.: “To minbki 6awa 20po0o6a cmapwuna 3aéeid maxKy, wo Koau He NaHbv, mo i
ne yonosixv” (U.p. 265).

VY rtekcri 1861 p. wacTky minbke BimOWTO HemocmioBHO — minbke i minvku (11:53),
TaKk caMO W MPHUCITIBHUKH — CKibko 1 ckintoku, cmizeku (2:9); y Tekcri 1868 p. He
3a(iKCOBAHO JKOJHOTO MilbKO, OJHAK BHSBICHO XWTaHHS MK mineki i mineku (30:5), a
TAKOXK cminbki, ckinbki i ckinoku (4:1). Y mepmoapykax 1882 ta 1909 pp.! 6esBunsaTkoBO
Binouto minvko (Op. 4..; M.B. 32..). Emicromapiii I1. O. Kymima 40-50-x pp. minTBepaxye
TPY BapiaHTH YacTKU minbKu, ONHAK y ymctax 40-X pp. cepel BapiaHTIB minbKo, MinbKu,
minvki nepeBakae nepmmit — 21 11 : 10, a Bxe B 50-x pp. BiH yxwuBanuii pimme — 10 : 4 : 14
(KJI).

Pi3HuIs HamUCaHb YaCTKH minbku (MinbKo, miibKu, miibKi) Ta TPUCTIBHUKA CKIIbKU
(ckinoko, cxinoxu, cxinvki) B wmosi II. O. Kyminra, imMoBipHO, BigOuBae BapiroBaHHS
mianekTHOi BHMOBHY; y Tekcti “UopHoi pagu” ni (OPMH CTHIICTHYHO BHpPA3HO
qudepenuiioBani. 3 ormsiny Ha MoBHY curyanito yaciB [1. O. Kyunimia, Bapiant minexo Mir

! Texer “Mapyci Borycmaskn” 1994 p. Bin6usae mizoxu (TB.1994: 11, 37, 60), ockinbkm foro HaTpyKOBaHO 3a
aBrorpad)oM ocTaHHBOI pefakiii moemw, y skomy I1. O. Kymiur smiHuB mizexo Ha minexku (T8.1994: 11, 629).

2 Hanp.: ckinvko, mireko (30IOP: 48, 49, 50, 60, 69, 70, 73); ckuibko, CKyobKO; CMYONbKU; MbLIGKGL, MbLIbKU,
munekel, muabku, muiske (Ipunuenko, 1895: 98, 122, 130, 137, 140, 243); ty'I'k[i] (Kypuio, 1924: 85);
‘ex'in'x[u], 'mun'x[i] (Unamxnii, 1928: 134, 141); c'x 1a'x[u], 'mun'x[u] (Tosopu, 1977: 146, 193, 195); c'x’in'x’[i] i
cin'k+[i']; dmun'xfu], cm'inkfu], cmyn'x[u] i cmlinx+[i]; ‘min'x[u], 'm'in'x[i] i 'm'in'k[o], 'mon'x[o]

(2009 p.).
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CIpuiMaTuCs K PEeNpe3eHTaHT KHWXKHOI TPaaMLii, OTXKe, B ICTOPUYHUX XYIOKHIX TEKCTaX
(“Hopha pama”, “Mapycs borycnapka”) 3akOHOMipHO 0yB 03HAKOK BUCOKOTO CTHIIIO.

VY cydacHiil yKpaiHCBKiif MOBi JOITYCTOBI CIIONyYHHKH XOY, X0Yd, XOMb € HaWIIHAPIIE
BxHBaHUMH. CTapoykpaiHChKi maMm’sSTKH 3aCBiTYYIOTh CIOJIYYHHK Xoms Ta HOTO BapiaHTH
xomsil, xoms, a 3 XVI cT. — xou, xoua (IM,1978: 463). [laBHi CHOTYYHHUKH BiZoMi B apeai
CXiTHOMOMTICKKOTO TOBOPY: iX (iKCYIOTH CydacHi crocTepexeHHs — xom', xo'm'a (2009 p.),
samcu T. B. Hazaposoi (I'osopm, 1977: 195), II. . I'magkoro (I'mamkwmii, 1928: 141),
O.b. Kypuno (Kypuno, 1924: 83)— xom'; ernorpadiuni wmarepiamm II. O. Kymima
BiZIOMBAIOTH CTapi i HOBI Ji€ciiBHI (OPMH, 3 SKUMH I€HETHYHO IOB’SI3aHUIM CHOIYYHHUK XOY
(xoua, xomw) (IM 1978: 463): xomw six xouw; oe xomsa npoxcums (30I0P: 55, 62, 69).

JlaBHill CHONYYHHK XOmb € 4YacTO BXKHMBAaHMM Y XyJIOXHbOMY Tekcti 1857 p.; 3a
BUHSTKOM OIUCY 3alOPOXKIIB, HOTO MOCIIOBHO BiOMTO B MOBI aBTOpa Ta IECHTPAIBHUX
NepcoHaxiB (K03albKoi BEPXIBKH, TOpoJoBOi crapiiuHu): “Xome 6inb 0y6v u 3HaAUHUIL
KO3aKb, 0a He NPOMuss 2emvMaud, XOmb 6iHb 0Y8b 10HAKD YPOOAUUll, 0a He NPomueb
Comxa (1.p. 103-104); “O, ne 6xce maxu sHcinouuii piov CnOKycusb Xomo pasv 3anopozysa?”
(U.p. 124); “Xoms, moowce, moi nunogi ceimauyi it He me, WO KHANCEHEYbKUI 3AMKU, MAKD
xXomp noodcusewsv Mmixcv npasociasHumu Xpucmuawamu...” (4.p.220); “...xoms Oyxv
nepegedu, xoms uapxy eopirku eunui oa 3akycu” (U.p. 303); MOBy comiadpbHHX HH3IB, a
TaKOX OKpeMux mnepcoHaxiB — Kupuna Typa (i #oro pinai), Uepeans ta 1. BproxoBenskoro
— BHpI3HsI€ HOBUH CIIONYYHUK X0U: “A w0 6dce oéeamu 3b OyCypMeHAMU, MAKD XOUb WO
ous” (U.p. 126); “Tu 6® yoice Xoub MmeHe C60iMb XAPAKMEPCMEOMb HE MOPOUUEH!”
(U.p. 151); “...xouv oicusu, xousv 00 Opyecoco Oepxcasyi, Koau He a0bo, ebupaiics”
(4.p. 199). ¥V mosi nmepmoapykie 1861, 1868 ta 1882 pp. GezanbTepHaTHBHO 3adikCOBAHO
cnonyunuk xou (Xwm. 14..; XKK. 20..; Op. 7.). Y HenpmxurreBomy Bumanui 1909 p., 3a
BUHATKOM 1BOX Xou (M.B. 187), mocnigoBHO BinouTo maBuio Gopmy — xoms (M.B. 12.. 187).
B. M. IBamkiB, ynopsaaauk Il Tomy Bunanss tBopiB [1. O. Kynima 1994 p., Bix3Havae, mo B
ocTaHHIA penmakmii moemm ‘“Mapycs borycimaBka” aBTOp 3aMiHMB Xomb Ha X04, TIPOTE
HerocninoBHO (TB.1994: 1, 629). Ymopsgauk neBiBckkoro BumanHSA 1909 p., iMOBipHO, He
Mmir ypaxysatu BumpasieHb II. O.Kymima, ockinbku 3BakaB He Ha aBTorpadu, a Ha
MOTIEPETHHO OMyOIIiIKOBaHI TEKCTH.

[IpummyckaemMo, MmO CHONXYYHUK Xomsb, Kk i Oa, II. O. Kymm 3acBOiB y cBoemy
nianekTHOMY oToueHHI. Crenudika BigOutts xoms y Ttekceri “HopHoi paau” Ta
0e3BHMHATKOBE BXKMBaHHS HOro B icTropuyHid moemi “Mapycst borycnaBka” AaloTh mificTaBu
BBakaTu, MmO Iei apxaiunuii enement II. O. Kymimm BHKOpHCTOBYE BHOIpKOBO, 3i
CTHJIICTUYHOIO HACTaHOBOIO.

BHCHOBKH Ta nepcneKTHBU

Amnani3z mop¢onoriyanx puc moBu TekctiB I1. Kymima nepekonye, mo okpemi 3 HEX
CTHJTICTHYHO 3yMOBJICHI. JI0 Takux 3apaXxoByeMO KOH(QECiifHI eIeMeHTH - OMUHUYHI QopMH
IBOTHA y HENpWKUTTEBoMY BumauHi 1909 p. (kpuni, pyyi # Ho3i); KOpOTKi (popMu
MPUKMETHHKIB (8eIUKD, cmameyeH, sicels) Ta 3aiiMeHHUKIB (8CsKD, Jcadens); DIIekcito -im y
MiCII. BiIM. OJ{H. OKPEMHUX MPUKMETHUKIB (6b YEPEOHIM® JICYNAHI; Y IUUAKOGIM® KYHMYULL);
CIIOJIyYHHK XOMib, & TAKOXK (POHETHYHI PI3SHOBHUAN YACTKH minbKu (minbKo, miibKu, minbki) Ta
NPUCTIBHUKA cKinbKu (CKINbKO, CKINbKU, CKibki). 31e01IbII0oro Ha3BaHi PHUCH 3aKOPIHEHO B
PIIHOMOBHE JOBKULIS aBTOpa, OXHAK creludiky ix BinOuWTTs B MoBi TBOpiB I[laHTeneliMmona
Kynima tpeba nos’si3yBaTu i3 BIUIMBOM KHIKHOI Tpaauuii. Tak, cepen MapKkepiB BUCOKOTO
CTWIIO 32 4YaciB NHCbMEHHHUKA, WMOBIpHO, OyiM KOPOTKi (OPMHM TPUKMETHHUKIB Ta
3aliMEHHHKIB, ()OHETUUHI BapiaHTH XOmb, MiIbKO, CKilbKO; OCOOJIMBO BUPA3HO HACTAHOBU
aBTOpa IIOJI0 HU3BKOTO — BUCOKOTO CTHJIIO IPOAEMOHCTPOBAHO B ICTOPUYHHMX XYIOMKHIX
TEKCTax.

YBaxkaemo, mo nojanmbine yBakHe BUBYeHHS MoBH 1. O. Kymimra, sk i iHOIHX
MPE/ICTABHUKIB KPACHOTO NMUCHMEHCTBA, € BAKIMBUM 1 NMEPCHEKTUBHUM, KOJH HAETHCS MPO
JIOKJIaJJHUM aHalli3 MepIIoJpPYKiB 1 PYKOIHUCIB, 3 OJHOTO OOKY, 1 BpaXyBaHHS JIOKQJILHOTO
TOBIPKOBOTO OTOYEHHS aBTOpa — 3 IHIIOTO; IPalll TAKOTO XapaKTepy IO3BOJIATH JOCITITUTH
MexaHi3MHU (popMyBaHHSI OCHOB YKpaiHCHKOTO MOBHO-JIITEPATypHOT'O CTaH/IAPTY.
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Anomayia. Po3sumox cyuachux mexHonozitl 00360148 CMEOPUMU HOBE VHIKATIbHe
KOMYHIKamugHe cepedosuuye y 8ipmyaibHOMy NpOCmopi, 05 K020 XAPAKMepHUti oKpemuil
6u0 mogHo2o eupadicennss — Netspeak. Cninkyeanns peanizyemvcsi meKcmyaibHO, HWOMY
NPUMAMAHHULL JIAKOHI3M, NOpYUuleHHs opgozpa@iynux ma NYHKMYayiuHux HOPM MOBU.
Cyuacna ninegicmuka nocmae nepeo 8aAXCIUBUM NUMAHHAM BUBYEHHS (DeHOMEeHY [HmepHem-
xomynixayii (Netspeak), wo akmueno eniusac na 6ci cgpepu 100CbK020 dHcummsi.

Jlocnioscennss mano na memi suznavumu nousimms Netspeak, tioco komynikamueni ma
JUHBICMUYHI 0COONUBOCIE, OXAPAKMePU3y8amu 1eKCU4Hi (abpesiamyp ma axkpouimie) ma
epagiuni ocobausocmi. st onucy uacmomuocmi UKOPUCMAKHsL abpesiamyp ma aKpOoHIiMIs,
npoananizosano xopnyc English Web 2020 (enTenTen20) na naamgopmi SketchEngine,
ooicepena.; meKCmu aHeioMo8Ho20 inmeprem-ouckypey 3a 2019 —2021 poxu. ¥V pezyromami
KiIbKICHO20 aHanizy 0yno eusnaweno, wo axponim LOL sycmpiuaemocs navivacmiwe —
875554 pasis, natimenwe 3ycmpivacmoca \LY — 2216 pasis. V pesynemami cemanmuunozo
ananizy The COCA corpus Oyno eusgneno abpegiamypu, ki Halluacmiue 3ycmpiuaromoscs y
bnocax ma eeO-cmopinkax, abpesiamypu, NowupeHi y JHcaupi XyO0odcHwvoi Jimepamypu,
JHCYPHANAX MA 2a3emax, 6 HAYKOGUX MeKCMAaX 3 IHWUM OeHOMAMUBHUM 3HAYEHHSIM.
Ipoananizysaswu xopnycu English Web 2020, the Corpus of Contemporary American
English (COCA), mooicna 3pobumu 6ucCHOB0K NpPoO 6UCOKY HACTNOMHICHb 8HCUSAHHS
abpesiamyp y nyonikayisix eeb-caimis ma o102ie. Okpemy yeazy cio 36epHymu Ha NOCMIlHe
3POCMAHHA KITbKOCHI CKOPOYEHb 6 AHIIOMOBHOMY Mepedcedomy cepedosuwyi. Tenoenyii
PO3BUMKY 8IPMYANLHO20 MOBHO20 Cepedosud 3 0210y HA NONYIAPHICIb AHSNIUCLKOI MOBU
6 Inmepnemi maromo nepcnekmusu y noOAIbUOMY OOCHIOHCEHHI.

Kniouosi cnosa: Netspeak, abpesiamypa, axpowim, inmepuem-kKoMyHiKayis,
JUHesicmu4Hi 0coOIUBOC.
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Abstract. The article in question deals with the linguistic features of Netspeak. The
development of modern technologies has made it possible to create a unique digital
communication environment, which is realized textually, characterized by laconicism,
violation of spelling and punctuation norms of language. Modern linguistics faces the
important issue of studying the Netspeak phenomenon, which affects all spheres of human
life.

The purpose of the study is to define the concept of Netspeak, its communicative and
linguistic features, to characterize its lexical and graphic features. The English Web 2020
corpus (enTenTen20) on the SketchEngine platform was analyzed to describe the frequency
of abbreviations and acronyms usage, sources: texts of English-language Internet discourse
for 2019-2021. As a result of the quantitative analysis, it was determined that the acronym
LOL occurs most frequently — 875554 times, while acronym ILY occurs less frequently —
2216 times. The semantic analysis of the COCA corpus revealed abbreviations most found in
blogs and web pages, abbreviations common in fiction, magazines and newspapers, scientific
texts with a different denotative meaning. Having analyzed the English Web 2020 corpus and
the Corpus of Contemporary American English (COCA), we can conclude about the high
frequency of using abbreviations in websites and blogs. The tendencies in the development of
the digital communication environment, the constant growth of the number of abbreviations
in the English network environment have prospects for further research.

Keywords: Netspeak, acronym, abbreviation, Internet communication, linguistic
features

Beryn

3 MoYaTKy CTaHOBJICHHS CYCIIiJIbCTBA iCHYBaja MOTpeda y BUPAKEHHI BIACHOI TyMKH,
y mepezaadi ta oOMiHi iH(pOpMalli€lo, y CIUJIKYBaHHI. 3arajioM KOMYHIKallisl MOEJHye y coOl
3HAYEHHs MpOILIECY Iepenadi 3aK0I0BaHOTO TOBIIOMJICHHS, aKTy 3B 53Ky Ta MOBIIOMIICHHS
KOMYHIiKaTopa 1o permmieHta. KomyHikauis ciyryBaja YHHHUKOM (OPMYyBaHHS JIIOACHKOT
IICHTUYHOCTI y B3a€MOJIl 3 COLIyMOM, pEMpe3eHTallil CaMOiNeHTHYHOCTi, KaTali3amii
PO3BUTKY CHUIBHOT. 3 4YacoM, MOBa, SK HaiBaXIMBillla JIaHKA MHUCIICHHS Ta ITi3HAHHSA,
copMyBaiacs i crana HeBil’eMHHM 3aCO00M peaizamii B3a€MOII1 Y )KUTTI JTFOTUHH.

I xoua KOXHa MOBa Ma€ BJIACHI YHIKaJIbHI OCOOJIHMBOCTI Ta BIAPI3HAETHCA BiJ IHIIHX,
yci BOHM BHMPaXaloTh JWHAMIYHI CEMIOTHYHI CHCTEMHM, IO PO3BUBAIOTHCS Il BIUIMBOM
BHYTPIIIHIX Ta 30BHINIHIX NpUYMH. MOBHI 3MiHM BHpaXalOTbCid Y CTPYKTypi MOBH, il
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JIEKCHYHOMY CKJIAJi Ta IHIINX acreKTax. Y TOH Yac sk BHYTPILIHI aHTHHOMII MOBHHUX 3MiH
3reHepoBaHi OylIOBOIO MOBH, 30BHIIIHI aHTHHOMII € EKCTpPaJiHMBaAJILHUMH Ta 3YMOBJIEHI
00MiHOM MOBHO{ CHCTEMH 3 CYCIILJILCTBOM.

BunnkneHHs 1 mommpeHHs iH(GoOpMamiiHMX TexHONOTid Ta BcecBiTHROI Mepexi
CHOPUYMHWINA TIOSBY HOBOTO BHUIY KOMYHIKalii — iHTEpHET-KOMYHIKaIlil, 3aBISKA YOMY
BiOyBarOThCSA 3MIHH Yy MOBHOMY CEPEIOBHIIII, III0 OXOILTIOIOTH yci 00macTi MoBH. MepekeBe
MOBIICHHS HEOOME)KEHEe YaCOBHMH paMKaMH, IONPH BiICYTHICTh CIIJIBHOTO (i3HIHOTO
MpoCTOpy, UYepe3 IO KOMyHikamlis HaOyBae HoBuX (opm. Came TOMy BHBYCHHSA i
JOCTIKeHHsI BipTyanbHOT KomyHikaril Ta Netspeak Bukirkae 3HaUHYy 3aliKaBICHICTh cepe]
JIHTBICTIB Ta NepeKnano3HaBLiB. JoCTiHKEHHIM Ta CUCTEMATH3alli€l0 TEOPETHYHHUX 3acall
iHTepHET-AUCKYpCy Ta po3BuTky Netspeak saiimanucs ykpalHChKi Ta 3apyOikHI HAYKOBIIi:
I'. bapubpykx, H. Bayep, H.C.Bapor, O.I Topomko, H.O.I'ym3p, . Kpicramn,
JI. B. HazapoBa, M. O. CtonsipoBa Ta iHIII, 1[0 YMOJJIUBIIOE BHBUCHHS JIIHTBICTUYHOTO
ssumia Netspeak ta ioro ocoGIuBoOCTEH.

Marepianom pocrmimkennsi € xoprycu English Web 2020, COCA, subipka
myOumikaniid iHTepHeT-CaiTiB, NOOIPKM JEKCHIHWX OJMHHWIIL 3 aHTJIOMOBHHX CJIOBHHUKIB Ta
JTOBITHHKIB, POPYMIB 1 4aT-TpyTI, COIIaIEHIX MEPEX.

Merow poGotr € Bu3HaueHHs TOHATTA Netspeak, #oro KOMyHIKATHBHHX Ta
JMHTBICTUYHUX ocoOmmBocTedl. [l BHpIMIEHHS IIOCTaBICHOI MeTH CQOPMYIIbOBaHi
3apaanHsi: 1) oxapakrtepusyBatu JiekcuuHi Ta rpadiuni ocobmuBocti  Netspeak;
2) npoananizyBatu kopmycu English Web 2020 ma COCA st BU3HAYCHHS CEMaHTHYHHX
ocobnmBocTel MOBH [HTEpHETY.

3 omminy Ha MeTy Ta 3aBJaHHA HAIIOro JOCHI/DKeHHs Oynu BHKOpHCTaHi
3araJbHOHAYKOBI METO/IM: CIIOCTEPEKEHHS, MOPIBHSIHHS, CEMaHTUYHOTO aHAII3Y.

Oo0rosopeHHst

Mepur wix posrisaatu nousTrs Netspeak, cminm 3BepHytucst no tepminy Newspeak,
IO 3aIpPOIIOHYBAB aHTIIHCHKUA MUChMeHHUK J[kopmk Opemn y cBoemy pomaHi «1984».
Newspeak mo3nauaB Ha3By MITY4HOI MOBHM ISl KOMYHIKallil, IO Majna 3aMiHUTH BXKE
icuytouy — Oldspeak, ocHoBowo sikoi Oyna anrmificbka MoBa. TepMiH CKIIQIA€ThCS 3
npukMeTHHKa New ta miecnoBa speak (Orwell, 2004). Newspeak cumBONi3yBaB MOBY
TOTAJITAPHOI'O CYCIIJIGCTBA, BEPXIBKH IOJITHYHOI MapTil, 3 YaCOM JICKCHKa MOBH 3a3HaBaja
CIPOIICHHS, 2 MOBHI OJMHHUIII CKOPOYYBAJKCS 3211 OOMEKCHHS JIIOACHKOIO MHUCICHHS Ta
VIOBUIBHEHHS (OPMYBaHHS HOBUX CJiB. BHacmiok Yoro BimOyBaJocs 3HHIICHHS
OIO3MLIIHOTO ONOpPY Y KpaiHi.

3 mosiBoro BcecBiTHROT Mepexi JUCKYCIHHMM IOCTaJO0 MUTAHHS 3ryOHOTO BIUIUBY
BIpPTYyaJIbHOTO IIPOCTOPY Ha MOBY Ta MOBJICHHS, OCKIIBKU KIJIBKICTh KOPUCTYBa4yiB HEBIIMHHO
3pocTae, a TOMy W BIUIMB iH(GOPMAIIHHOTO MaTepialy Ta MOBIJOMIICHh Ha BEO-CTOPIHKAX
cytTeBo 30inbiryerhes (Marac, 2016). CTypOyBaHHS BUKJIMKAE TEHJCHILS J0 ITHOPYBaHHS
NYHKTyallilHAX HOPM, NOPYLICHHS TpaMaTHYHUX IPAaBUJI, 3HEXTYBaHHS MPaBOMUCOM
KOpHCTyBayaMu. HasiBHICTh OHJIAH MOMIYHHKIB, 10 aBTOMATHYHO KOPUTYIOTH HaOpaHWi
TEKCT, 3 OIHOro OOKYy, JOIOMarae J0JepXyBaTUCS MOBHHX HODM, ajle MOxe i (popMyBaTH
3HEBAXJIMBE CTaBJICHHs 10 Habopy ciiB. CaMe TOMY CHPOLICHHS Ta HaIMipHE CKOPOYCHHS,
mo Oyno o3nakoro Newspeak KOpemroeThesi 3 CHTYAIIEId y CY4acHOMY BipTyalbHOMY
MPOCTOPI.

Etumororiuno ueosorizm Netspeak copmyBanocs 3 nBox ciiB: imenHuka Internet ta
niecnosa speak. Bimnosiano no enexrponnoi Bepcii Collins English Dictionary: «Netspeak —
JKaproHi3MH, aOpeBiaTypu Ta CMaiiu, 110 3a3BMYaili BHKOPHCTOBYIOTh B IHTEpHETI»
(nmepexian wam) (https://www.collinsdictionary.com/dictionary/english/netspeak). Cming
3BEpHYTH YBary Ha Te, 110 KaproHi3MH OXOIUTIOIOTh JEKCHKY 00MEXEHOro (yHKIIOHYBaHHS,
abpeBiamist sk sBUIIE chopMyBajocs Ime OO0 MOSBU [HTepHETY, a cMailmu X094 i HaOymH
HOMYJSIPHOCTI Yepe3 BCECBITHIO MEpPEeXXy, BOHH HE II03HAYAIOTh CIIOBA, a YOCOONIOIOTH
EMOLIHHUI CTaH KOMYHIKaTopa.

V Toii xe wac Cambridge Dictionary Busnauae: «Netspeak — cnoBa, abpeBiatypu, 110
BUKOPDHCTOBYIOTh  JIFOMM MiJl 4ac KoMmyHikamii B [HTepHeri» (mepeknan — Hai)
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(https://dictionary.cambridge.org/dictionary/english/netspeak?q=Netspeak). vy LBOMY
Bunaaky Netspeak posrisHyTo sk mifiOpaHy CYKYMHICTH MOBHHX OJHMHHIIb, IO AKTHBHO
BXXHMBAIOTH IiJ] 9ac oOMiHy iH(popmamiero. OmHAK BH3HAYCHHS HE BimoOpakae rpadiuHux
0COONMBOCTEW, HAsBHOCTI EMOTHKOHIB, €MOI3l Ta CMaiIiB, IO YacTo 300paXkeHi Yy
MIOBITOMJICHHAX 1 MyOMiKamisx OJOTIB, COMIaIbHUX MEPEXk, 4aT-Tpym, GopyMiB, MOOLITEHUX
3aCTOCYHKIB Ta MECEHIDKEPIB.

Xoua croBHHKH BHCBITIIOIOTH moHSTTS Netspeak mnumme sk Habip pisHOMaHITHOI
JIEKCUKH, BapTO 3a3HAYMTH, IO II€ JIHTBICTUYHE SBUINE MPHU3BOAWTEH IO 3MiH Yy HPUPOI
MpOLIECy CIUIKYBaHHS, a/Ke Y BIpTyaIbHOMY IIPOCTOPI KOMYHIKaTOp MOKE OJIHOYACHO IPaTH
POJb azpecanTa Ta agpecara, [0 BUXOAUTh JANCKO 3a Mexi crienndidnoi tekcuku (Kocenko,
2011). Yepe3 BimcyTHiCT €OMHOrO (i3HYHOTO MPOCTOPY, HEOOMEXEHiCTh Yy daci,
MOXIIMBICTh 3aJMIIATUCS AHOHIMHUM Ta Oa)KaHHS MIAKPECIUTH EMOLIHHICTh Yy
MOBIZIOMJICHHSIX KOPHCTYBad Ma€ 3MOTY BHpa)kaTH ceOe OUIbII BUTBHO Ta HE 0OMEXYBaTUCS
yuiie ogiliitHO-TITOBUM CTHIIEM MOBJICHHS.

Omxe, Netspeak € MOBOIO iHTEpHET-KOPHCTYBadiB, 10 yBiOpana y cebe abpesiarypw,
rpa¢idHi 3HAKOTPaMH, €MOIIIHO-3a0apBIICHY JICKCUKY, )KapTOHH, CJICHT.

Takoxx Netspeak mae TpoOMiKHI O3HAKM MiK YCHHM MOBJIEHHAM Ta THCHMOM, i
BHUpaka€e cO0OI0 BIIaCHE MOBY YYaCHHKIB MEpEXi, IO NpHTaMaHHAa caMe BipTyaJbHOMY
CEPEIOBHILY, Y SKOMY BOHH ITEpeOyBarOTh.

OnHuM 3 mepumx, XTo oxapakrepusyBas Netspeak sk HOBYy Gopmy KOMyHiKaLil, MOBY
IHTEpHET-CIIIBTOBapUCTBa OyB OpuTaHchkuil dinonor, moBo3HaBeub JleBix Kpicran, Bin
omicyBaB cyTHicTh Netspeak sk CyKymHIiCTh yCHOI Ta MHCHMOBOI (OPMH MOBH 3 O3HaKaMH
KOMIT'IOTEepHO omnocepeakoBanoi komywikaiii (Crystal, 2012). Bin BuHCyHYB IIf0 ifero,
3BaKAIOYM Ha Te, 10 KOMYHIKAIlisl Y MEPeXi BIIPI3HAETHCS BiJl MUCEMHOI aHIIIiHICbKOT MOBU
Ta YCHOTO MOBJICHHS, TPOTE i Ma€ MEBHI CIIJIbHI O3HAKH.

[HTEepHET € eNEeKTPOHHMM, ITIOOAIBPHHM Ta iHTCPAKTUBHUM CEPEIOBHIIEM, IO MaeE
BUpilIaJbHe 3HaueHHsA 1 MoBH I[HTepHery. Netspeak, sik MoBa iHTEpHET-KOpHUCTYBadiB,
cnyrye anbrepHatuBoro tepminam: Netlish, Weblish, e-communication, cyberlanguage, e-
language, CMC. Netspeak mae ¢yHKIiOHATbHE 3HAYCHHS, 3BXKAIOYH HA BKIIIOYCHHS MUChMa
Ta TOBOPIHHA, a TaKOX PELCNTUBHHX BHAIB MOBJCHHEBOI MisUIHOCTI: YWTAHHSA Ta
aynitoBanus (Hadziahmetovic et al., 2016). IMopyuieHHsI TpaBuiI MPaBOMUCY, I'PAMATHKH,
MYHKTYaIlii, SIBUIIE KaIMiTami3amil JEKCHYHUX OJWHUIlb, AKTUBHE BHKOPHCTAHHS aOpeBialrii,
3HAKOrpaM, OHOBJICHHSI JICKCMYHOTO CKJaJy MOBM HE3aJIe)KHO BiJ| 3arajbHOi JIIHTBICTUKH
PO3IIIAAAIOTH SIK JTiHTBICTHYHI 0cobmuBocTi Netspeak.

BiamosigHo mo nanux Internet World Stats 3a nepiuit kBapran 2021 poky HaiiGiba
KIJIBKICTh IHTEPHET-KOPHCTYBadiB 3a reorpadiuyHuM IIOJIOKEHHSIM 30cepelpkeHa B A3il
(53,4%), m0 MmOB’s3aHO TEpII 3a Bce 3 HaWOuTbIMM ckiamgom HaceneHHs (54,9%) Bin
3arajgbHOI KiJIbKOCTI HacenenHs miaHetd (https://www.internetworldstats.com/stats.htm).
[pyre micue 3aiimarots KopucTyBadi €sporu (14,3%), TpeTe Miclie HaJICKNUTh KOPHCTYBa4aM
3 Adpuxu (11,5%) (Tabmuus 1).

WORLD INTERNET USAGE AND POPULATION STATISTICS
2021 Year-Q1 Estimates

Population Population | Internet Users Penetration Growth Internet

(2021 Est.) % of World 31 Mar 2021 Rate (% Pop.) 2000-2021 World %

Asia 4,327,333,821 549%| 2,762,187,516 63.8 % 2,316.0 % 53.4 %
Europe 835,817,920 106 % 736,995,638 88.2 % 6013%| 143%
Africa 1,373,486,5614 174 % 594,008,009 432 % 13,058 % 1.5%
Latin America / Carib. 659,743,522 8.4 % 498,437,116 756 % 2,658.5 % 96 %
North America 370,322,393 47 % 347,916,627 93.9% 2219 % 6.7%
Middle East 265,587,661 34 % 198,850,130 749% 59536 % 39%
Oceania / Australia 43,473,756 0.6 % 30,385,571 69.9 % 2987 % 0.6 %
WORLD TOTAL 7,875,765,587 100.0 % 5,168,780,607 65.6 % 1,331.9% | 100.0%

NOTES: (1) Internet Usage and World Population Statistics estimates are for March 31, 2021. (2) CLICK on each world region
name for detailed regional usage information. (3) Demographic (Population) numbers are based on data from the United Nations
Population Division. (4) Internet usage information comes from data published by Nielsen Online, by the |International
Telecommunications Union, by GfK, by local ICT Regulators and other reliable sources. (5) For definitions, navigation help and
disclaimers, please refer to the Website Surfing Guide. (6) The information from this website may be cited, giving the due credit

and placing a link back to www.internetworldstats.com. Copyright © 2021, Miniwatts Marketing Group. All rights reserved
worldwide.

World Regions

Tabmuns 1 — CsiToBa cTaTticTiKa BUKoprcTanHs [HrepHery 3a 1 kBapran 2021 p.
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Cranom Ha 31 Oepesnst 2020 poky aHrilicbka MOBa 3aiiMae Ieplie Micue cepej
JecsTu OCHOBHHX MOB, o BUKOPUCTOBYIOTh B InrepHeri
(https://www.internetworldstats.com/stats7.htm). Jlpyre micue mocimae kuraiicbka MOBa,
TpPeTHOIO € icrancbka (Tabmurst 2).

Top Ten Languages Used in the Web - March 31, 2020
( Number of Internet Users by Language )
TOP TEN LANGUAGES | orid Population |, ¢ users | _Internet Internet | nternet Users
IN THE INTERNET for this Lal_lguage o Penetratu_m Users Growth| % qf !Nol:ld
(2021 Estimate) (% F (2000 - 2021) | (Participation)

English 1,531,179,460 1,186,451,052 775 %) 742.9 % 25.9 %]
Chinese 1,477,137,209 888,453,068 601 %) 2,650.4 %, 19.4 %
Spanish 516,655,099 363,684,593 70.4 %) 1,511.0 % 7.9 %,
\Arabic 447,572,891 237,418,349 53.0 % 9,348.0 % 52%
Portuguese 290,939,425 171,750,818 59.0 %) 2,167.0 %, 3.7 %,
Indonesian / Malaysian 306,327,093 198,029,815 64.6 %) 3,356.0 %, 4.3%)
French 431,503,032 151,733,611 352 % 1,164.6 %| 3.3%
Japanese 126,476,461 118,626,672 938 %) 152.0 %) 26 %,
Russian 145,934,462 116,353,942 9.7 % 3,653.4 % 25%
German 98,654,451 92,525,427 93.8 % 236.2 %) 20%
TOP 10 LANGUAGES 5,273,725,132 3,525,027,347 66.8 % 1,188.2 %) 76.9 %
Rest of the Languages 2,522 890,578 1,060,551,371 42.0 %) 1,114.1 % 231 %]
WORLD TOTAL 7,796,615,710 4,585,678,718 58.8 % 1,170.3 %| 100.0 %
NOTES: (1) Top Ten Languages Internet Stats were updated in January 31, 2020. (2) Internet Penetration is the ratio
between the sum of Internet users speaking a language and the total population estimate that speaks that specific language.
(3) The most recent Internet usage information comes from data published by Nielsen Online, International
Telecommunications Union, GfK, and other reliable sources. (4) Population estimates are based mainly on figures from the
United Nations Population Division and local official sources. (5) For definitions, methodology and navigation help, please
see the Site Surfing_ Guide. (6) These statistics may be cited, stating the source and establishing an active link back to
Internet World Stats. Copyright © 2020, Miniwatts Marketing Group. All rights reserved worldwide.

Tabmums 2 — Tom 10 moB Bukopuctanux B [aTepHeri Big 31.03.2020 p.

Tox posrasimaté JMiHrBiCTHYHI ocobmuBocti Netspeak moIinbHO B aHTIIOMOBHOMY
IHTEpHET-CepeIOBUIL, Yepe3 BUCOKY KiJIbKICTh KOPHCTYBAuiB, IO BOJIOAIIOTH aHTJIHCHKOO
Ta CTBOPIOIOTH MaTepiaj Li€l0 MOBOIO.

JliHrBOKpeaTvBHa (YHKIIS aHIJIiChKOI MOBHM BHIIISE crenudiky CIpUHHATTS
HABKOJIMIIHBOI'O CBITY, CBIJJOMOTO Ta IIiJCBIJOMOTO MOBI, WOTr0 IHAWBIAyaJIbHUX
MOJKJIMBOCTEH Ta MOCBiMy. Y I[bOMY BHpaXKCHA MOMi(YHKIIOHANBHICTh MPUPOIHOT MOBH, 10
SKOi HaJleXKaTh JYMKOMOBIICHHEBA, KOMYHIKaTHBHA, Mi3HABaJbHA, EKCIIPECHBHA, EMOTHBHA,
ecrernuna Qyukuii, (ILIBauko, 2003: 56). JliHrBokpearnBHa HYHKILiSI IPOAYKYE MOSBY HOBHX
TEPMIHOJIOTIYHUX 1 HETEPMiHOJIOTIYHUX JEKCEM Y CEMIOTHUHIH CHCTEMI.

BBaxxaroTh, IO AHTJIHCHKY JEKCHKY MOXXHA MOIUIMTH Ha 4 OCHOBHI CTPYKTYpHIi
rpymu (Northrup, 2013: 7-8):

1) mpocrti cnoBa, IO MPEACTABISIOTH BEIIMYE3HMI IUIACT JIGKCEM, CTBOPEHI 3aBISKU
KOHBepCii, CKoOpoueHHI0, ycikanHuio. [lo mpukiary: book, door, cow, letter, smile, tale, , pen;

2) moxinmHi cioBa, ckiazeHi nuisixoM adikcauii 3 KopeHs ciioBa Ta adikciB UM
cydikcis. o npuknazy: playful, rewrite, sorrowful, enact;

3) KOMIIO3WTH, CKIaJeHi 3 JeKUIbKOX OCHOB, MarOTh EKCHPECHBHO-CTHJIICTHYHI
XapaKTePUCTHKH Ta BUpPakaroTh okpemi sekcuuni omuuuii (Orwell, 2004). o npukiamy:
anyone, doorbell, honeymoon, craftsman;

4) mepuBarmiiiHi KOMITO3UTH, CKJIaJIeH] IIISXOM CIIONyYeHHS KOMITO3UTIB Ta adikcCib.
Jo npuknany: job-hunter, broad-minded, short-legged.

3aranoM, HAyKOBL BH3HAYalOTh YOTHUPH TOJIOBHI TPYIH BXKHBAHHS KOMII FOTEPHOI
tepminonorii (Bxer, 2012: 17) :

1) nekcuka 3aralbHONPUIHATHX TEXHIYHUX TepMiHiB — Java, Python, PNG, JPEG
PDF, GIF i tak pmani;

2) BimoMmi JIeKceMu TSl iHTEpHEeT-KOpUCTyBauiB — avatar, home page, forum, post, link
1 TaK jmaii;

3) mekceMH OKpeMHX >XKaHpiB iHTepHeT-koMmyHikamii — Nub, miss hot, Raincouver,
Twiple i tak nani;
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4) nexkceMHM 3araJibHOi ayauTopii JoAed, IO BHUKOPHUCTOBYIOTH iH(OpMALiiHI
TexHOJOri1 Ta 00i3HaHi 3 ix po3surkom — chat, comment, dislike, download, like, share i tax
Jai.

[Ipruman ¢GopMyBaHHS IHTEPHET-HEOJOTI3MIB IONATAIOTh y TMOTpeOi MMO3HAUYeHHS
HOBOTO SIBHIIA Y BIpTyadbHOMY CEpEIOBHILI, TEHACHIII 10 €KOHOMII Yacy Ta IMPUIIBUAIICHHS
mepeAadi TMOBIIOMIICHb 3aBISKH CYYacHHAM TEXHOJIOTISIM, NPUXOBaHHA iH(opMaii,
MOMIMPEHHS HaIllOHAIFHO-CIETN(ITHAX €JeMEHTIB KyJIbTYPH COLialbHOI TPyIH B YMOBaxX
rimo6arizamii. Jlekcuka Netspeak cTBopeHa 3aBIsIKM Pi3HOMaHITHHM criocobam: aGpesiartis,
aikcarisi, KOHBEpCisi, CJIOBOCKJIIAHHS Ta 1HIII.

VY JHrBICTHI CKOPOYEHHS JIEKCEM MOXKHa 3rpyIyBaTu y aOpeBiaTypH, YCiYeHHS Ta
konTaminauii ([3ro6ina, 2014: 309-312). BxkuBaHHS CKOpOYeHb Ta abpeBiaTyp BHSBISE
NnoTpedy KOMYHIKAaHTIB y paliOHaJIbHOMY BHUKOPHCTaHHI MOBHUX 3YCHIIb Ta TSDKIHHSM JIO
OmyIeHHs 1HPOPMAIiIHOT HATUIIIKOBOCTI, €IeMEHTIB MOBHUX ofuHUIB (CMuproB, 2009:
97). do ckopoueHs, 1e BimOyBaeThcs 3aMiHa cioBa 4u Mopdemu OykBamu abo nudpamu 3i
3BYKOBOIO ()OPMOIO y BipTyaibHOMY cepenoBuiii Hamexats: 2b (to be), b4 (before), cu (see
you), g8 (great), h8 (hate), k (okay), I8 (late), nel (anyone), m8 (mate), r (are), ru (are you),
u (you), ur (your), u2 (you too). ludpy 2 (tw0) BHKOPHCTOBYIOTH 3aMicTh HpHMEHHHKA tO
abo mpuciiBHuka t00, mudpa 4 (four) ta mudpa 8 (eight) samininioe wacTuHy citoBa UM
Mopdemu.

[Ipukmaan BXXWBaHHS CKOPOYCHh HAa OCHOBI BHOIPKH IIOCTIB 3 COIIaJbHHUX MEpEexK
Facebook, Tumblr, Twitter:

I need these two lovely female pups in new homes b4 next week. (http://twitter.com/)

Here's the schedule for the Haxeln! Cu soon! (http://twitter.com/)

Better 18 than never. (https://www.tumblr.com/)

I h8 it when ppl talk to u and u dont get it so u jst have to agree.
(http://www.facebook.com/)

Here we go again, haha. whoever you are, behind that account! pls are you even know
what u r doing huh!? (http://twitter.com/)

e ommieto cy4acHow TeHaeHiielo Netspeak e€ CKOpOYEHHs «IOBTHX» CIIB, IO
MaTh 3-4 ckimaau abo cydikc -ing B repyHmii. AKTHBHO BXHBarOTh ciioBa: adorbs
(adorable), amazn (amazing), amuzn (amusing), fab (fabulous), fav (favourite), glam
(glamorous), lab (laboratory).

IMpuknaau CKOpOUYEHb Y MoCTax comianbHoi mepexi Twitter (http://twitter.com/):

Sunrise. Lake Tahoe. Amazn.

Goodnight twitter u have bn vry amuzn.

The teaser is just crazy good! What a fab music talent in this one.

This is his most recent fav jacket clearly, and i love it on him.

B iHTepHeT-cepeOBHII PO3NOBCIOMKEHE BXKHMBAHHS TPYNH CJiB, IO 3a3HAIH
ycikanust: ad (advertisement), blog (weblog), celeb (celebrity), comfy (comfortable), doc
(doctor), dorm (dormitory), info (information), pro (professional), prof (professor), uni
(university) i ixur. Beaxkarots, mo blog yrBopene came B IHTEpHETI HUISXOM BHIYYEHHSI
gactuau Web (Misoch, Wolling, 2006).

[Mpuknaau ycikaHHs B corianbHuX Mepexkax Facebook, Tumblr, Twitter:

I cant believe we been making fun of that damn dorm for so long and now we're
shaking crying screaming on the ground. (http://twitter.com/)

Tag in which country your uni is and if you do anything after the lesson is over, like
applaud etc. (http://twitter.com/)

Simplicity is the new fashion trend. Comfy style, for all the simple girls.
(https://www.instagram.com/)

Hepinko BXHMBalOTh CKOPOUEHHS TEPMiHIB Ta MOHATh, L0 HalleXaTb CYTO [0
koMt rorepHoi Tepminosorii: FAQ (frequently asked questions), IP ad (Internet Protocol
Address), URL (Uniform Resource Locator), ISP (Internet service provider), WWW (World
Wide Web). JTo npuknany:

i have a link to the crop tops i like in my faq! (https://www.tumblr.com/)
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(probably temp) url change for funsies like if you see thx love you <3.
(https://www.tumblr.com/)

I HAVE 2 GMAIL ACCS THAT HAVENT VOTE BC OF IP ADRESS!!
(http://twitter.com/)

Cepen kxopuctyBauiB IHTepHeTy mommmpeHi iHimiamsni abpesiatypu: BBL (be back
later), BTW (by the way), CTN (can’t talk now), GJ (good job), GL (good luck), IKR (I know
right), IRL (in real life), JW (just wondering), LDR (long distance relationship), SWL
(screaming with laughter). Ils rpyma ckiiazeHa 3 OYaTKOBHX JITEp Ta MOKE OYTH 3aIHCaHi
3aroJIOBHUMH JliTepamu. Jlo mpukiansy:

Ikr hes so cute!!! (https://www.reddit.com/)

Me explaining what | do to people IRL. (http://twitter.com/)

LDR is hard but we find ways! We like to watch Disney movies together.
(https://www.instagram.com/)

AKpOHIMisl SIK TPOAYKTHBHHH MOpP(QOJOriyHMH crocid CKiIagaHHs HOBOYTBOPEHb
MOEAHY€E Tieplri OyKBH CliB Ui (OPMYBaHHS CKOPOYEHB, IO CIPHUIMAIOTh MOBII K
3BUUAliHy JleKcHuHy oauuHuio (Mimunceka, 2018: 221-227; JIzro6ima, 2014: 309-312).
UYepes OezmocepenHiil 3B’ 130K 3 I€HOTATOM BUKOPUCTAHHS aKPOHIMIB € JIIMITOBaHUM Y cdepi
KUTTEMISIIBHOCTI KOMYHIKaTopa. ['OJIOBHOIO BiAMIHHICTIO Bif aOpeBiaTyp BH3HAYAIOTH
3IaTHICTH aKPOHIMIB PO3IIi3HABATUCS SK CJIOBa 3aBISKH (POHETHUHIH €THOCTI CKIAIOBUX. B
IHTEPHET-CEPEIOBHILI aKPOHIMH BXHBAIOTh y MUChMOBIi opmi: ASAP (as soon as possible),
LOL (laughing out loud), ROFL (rolling on floor laughing), TMI (too much information).

VY xoxi gocmimkenHs Oyau oOpani abpepiatypu Ta axponimu: LOL (laughing out
loud), DIY (do it yourself), DM (direct message), ASAP (as soon as possible), OMG (oh my
god), IMHO (in my humble opinion), FYI (for your information), POV (point of view), JK
(just kidding), IDC (I don’t care), IDK (I don’t know), TBH (to be honest), BBL (be back
later), LMAO (laughing my ass out), TMI (too much information), ROFL (rolling on the floor
laughing), G2G (got to go), ILY (I love you). Jlist omucy 4YacTOTHOCTI BHKOPUCTaHHS
abpeBiaTyp Ta akpoHiMiB, OyIo mpoananizoBano kopryc English Web 2020 (enTenTen20) na
mwiatdopmi SketchEngine, mkepena: TekcTH aHITIOMOBHOTO IHTEPHET-AMCKYpcy 3a 2019-
2021 poxu (https://www.sketchengine.eu/; https://ske.li/nyk). Kopmyc yBiopaB monanm 38
MUTBAP/IB JIEKCHYHUX ONMHHIG Ta HANC)KUTh CHCTEMi TEKCTOBHX KopmyciB TenTen Corpus
Family. ¥V pesyabrati kinekicHoro anamizy Oyiao BusHadeno, 1mo LOL 3ycrpivaerscs
HaityacTime — 875554 pasis. Haiimenire 3ycrpivaetbes ILY — 2216 pazis (Tabmwuis 3).

Word Frequency ? Word Frequency ?
LOL 875,554  eee IDK 39,365 e
DIy 260,447  eee TBH 35,794  vee
DM 185,454 <o BBL 30,426 e
ASAP 160,606 <-° LMAO 27,584  ve
OMG 125,215  eee ™I 14,961 oo
IMHO 103,423  «ee ROFL 9,119  see
FYI 77,888 < G2G 2,982 e
POV 68,383 oo ILY 2,216  see
JK 62,765 <+

IDC 51,799  «ee

Tabmuus 3 — YacToTHiCTh BUKOPHCTaHHS 00paHUX abpeBiaTyp
y kopmyci English Web 2020 (enTenTen20)
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VY pe3ynbTaTi CEMaHTHYHOrO aHamizy, nmpoBeaeHoro Ha ocuoBi The COCA corpus,
SIKMH MICTHTH TIOHaJ MinbsAph ciiB TekcTiB 3a 1990-2019 poku, BKIOYae pi3sHOMaHITHI
JKaHPH: PO3MOBHE MOBIICHHS, XYNOXHS JiTepaTypa, JKypHalIH, Ta3eTH, HAyKOBI TEKCTH,
cyOTuTpH 10 Tene- 1 KiHOQimpMiB, Gmorm Ta immi BeG-cTopimkm (https://www.english-
corpora.org/coca/help/coca2020_overview.pdf), Gymo BusBIEeHO, 10 Taki aKpOHIMH Ta
abpesiatypu, sk LOL, ASAP, OMG, IMHO, FYI, IDK, TBH, TMI, BBL, LMAO, ROFL,
Halfyacriie 3ycTpidaloThes y 6norax ta Be6-cropinkax. Adpesiatypu ILY, POV mommpeni y
JKaHpi XynoxHbol niteparypu, abpesiarypu DIY, IDC mommpeHi y KypHanax Ta raserax,
abpesiarypu DM (doctor of management), JK (inimianu aBTOpiB) MiCTAThCS B HAyKOBUX
TEKCTax 3 iHIIUM JCHOTaTUBHUM 3HaYcHHAM (Taomurs 4).

BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC 19901994 19951999 2000-2004 2005-2009 2010-2014 /2015-2019

92 27 6 108 349

BLOG | WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER | ACADEMIC| | 1990-1994 19951999 2000-2004 20052009 2010-2014 20152019

ALL| BLOG| WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC | 1990-199%4 1995-1999 2000-2004 2005-2009 2010-2014  2015-2019

ALL BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC  19950-1994 1995-1999 2000-2004 2005-2009 2010-2014 20152019

ALL| BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE | NEWSPAPER ACADEMIC 19901994 1995-1999 | 20002004 | 2005-2009 2010-2014 20152019
0O b8 182 2 3% F ] 27 1 9 13 7 n

ALL  BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC | 1990-1994 19951999 2000-2004 2005-2009 2010-2014 2015-2019
] i 283 38 25 30 2 4 3 23 n B 7 32 4 4

ALL | BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC 1990-1994 1995-1999 2000-2004 20052009 2010-2014|2015-2019
ROFL 32 1

BLOG WEB-GENL TV/MOVIES SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC | 1990-1994 1995-1999 2000-2004 20052009 20102014 | 2015-2019

BLOG WEB-GENL | TV/MOVIES | SPOKEN FICTION MAGAZINE NEWSPAPER ACADEMIC | 1990-1994 19951999 20002004 2005-2009 | 2010-2014 20152019

Tabmuus 4 - CemioTnyHuii aHaini3 oopanux abpesiaryp y koprnyci COCA

KoHramiHaliiiHI OIWHHUII TaKoX LIMPOKO MPEACTAaBICHI B OHJIAIH-KOMYHIKamil i
BUHUKAIOTh y PE3yNbTaTi CEMaHTUYHHUX 1 (JOPMaJbHUX 3MiH MIJICBIZIOMOCTI aBTOpa, HOCIS
MoBHU (OnuIeHko Ta iH., 2020). IMmpoBi3auiiiHi HOBOYTBOPEHHS 03HAYAIOTHCS HA MUCHMI,
HOCSITh CHTYaTHBHHI XapakTep Ta MOXYTh HE MaTH CIIOBHHKOBHX BiqmoBiguukiB (Mensims,
2016: 40). CoujaneHi Mepexi CIOHYKalOTb KOPHUCTYBadiB  CTBODIOBaTH  BIACHI
KOHTaMiHAIi{{HI OJJMHUII Yepe3 XeUITern y myOoikamisx. Bucoka 4acTOTHICTh BUKOPHCTaHHS
XCLITeTiB BH3HAYa€ KUIbKICTh MepersifiB KopucTyBadamu IyOuikarmii. KonraminamiiHi
OIIMHWIII TIPUTAMaHHI OJNHIN COIialBbHIN Mepexi JIMITOBAaHO MpEACTaBJICHI B IHIIINA depe3
HasBHICTh CKOPOYEHOI OCHOBH iHILOI comiansHOi Mepexu: instacoffee (Intagram + coffee),
instaday (Instagram + day), instamood (Instagram +mood), twittday (Twitter + day),
twittnight (Twitter + night).

KomyHikailisi B IHTepHET-CEPEOBHUIII MA€ BJIACHI JIEKCHYHI OCOOJHBOCTI, 3yMOBIICHI
3aKOHaMH EKOHOMIl Ta Haca/DKeHHSM CKOpOYeHb, YyCiKaHb, a0peBiaTyp, akpOHIMIB Ta
KOHTaMiHaliHHUX OJUHUIb. [Ticis po3risy MpUKIa B Ta CEMAaHTUYHOIO aHali3y KOpIyCiB
MOXHa 3pOOMTHM BHCHOBOK, IO BHKOPHCTaHHS cCHEeHU(IUYHOI JIEKCHMKH CIPUYUHEHO
JHIBOKPEATHBHOIO (DYHKIIIE€I0 MOBH.
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OmnnaiiH B3aemopisi JiiMiToBaHa y cdepi MIDKOCOOMCTICHOTO CHIUIIKyBaHHsS depe3
oOMexxeHy (DYHKIIOHANBHICTh KOMII IOTEPHO-OIIOCEPEAKOBAaHUX 3ac00iB. HeMOXKIHBICTH
BUKOPUCTAHHS YCBHOTO IIOTEHIialy KIHETHYHOTO, CIYXOBOTO Ta Bi3yaJbHOTO KaHAIIB
CIIpHsIa MOSBI HOBUX TEKCTyalnbHUX (opM y crinkysanni (Kappas et al., 2011: 1-14). T tomy
BUHHKA€E aTbTEPHATHBHA CHCTEMA 3HAKOTPaM, a 3roZioM ¥ rpadidHi 300paKeHHs A1 HaJaHHS
TOHAJBHOCTI BIATIPABICHOMY TOBIIOMIICHHIO. Y TOH JXK€ 9ac iCTOpis 3HAKOBHUX CHMBOJIB
csrae y paHHIA eTam pO3BUTKY JIIOJACTBA, KOJHM 3MICTOBHE HaBaHTa)KCHHS 3IiMCHIOBajacs
3aBISKH NIEYSPHUM MATIOHKaM Ta iHIIMM BHIAaM MHCTELTBA.

CMaiil Y1 eMOTHKOH — CXeMaTUYHHI TpadiqyHuil CUMBOJI, CKIIaJICHUIT 3 OCHIOBHOCTI
pO3MiNOBMX 3HAKiB, OyKB, HM(pP 11 MO3HAYEHHS HACTPOIO ABTOPOM TEKCTy. Momy
HEBJIACTUBE CIyXOBE O(QOPMIICHHS, a JIMIIE Bi3yalbHE 300pakKeHHs 3aKOJO0BaHOI eMOIli,
TOMY CMaili Y4 €MOTMKOHH HE MOXYTh IepeaaBaTHCS B YCHOMY MOBIJICHHI, a JIMIIE Ha
nuckMi. JIo TOTO K € BIpOTiHICTh MOSIBY OKa3i0HAIBHUX KOMYHIKATUBHUX HTOMHJIOK.

[epmi cipobu ananranii THHOrpadgiyHOr0 CUMBOIY AJIsl BUPAXKEHHS EKCIPECUBHOCTI
TEKCTY HaJICKAIN IePIOAWYHIM aMEPUKAHCHKMM BHIAHHAM, a 3TOJOM OTPHUMAIIH
nomyssipicTs B [urepreti (EKman, 2004: 52). TTonpyu mommMpeHHs B yChOMY CBITi CMaiimm —
BapiaTUBHI, BOHM 3MIHIOIOTHCS B 3aJICKHOCTI BiJ KyJIBTYPHHX, HAI[lOHAIFHUX Ta BIKOBUX
0COOIMBOCTEH KOMYHIKaTOPIB.

I'padivHi cUMBONH YacTilIe MICTATECS Y HepopMaTpbHOMY BHII KOMYHIKAIII1, Ta piame
3ycTpivaroThes y GopManbHuX Geciax. X Takoxk BUKOPHCTOBYIOTh CMTYAaTHBHO, TOMY BOHH
HAOyJIM MOMYJIAPHOCTI Yy COMLIANBHUX MEpexax, yarax, gopymax, omorax. CMailin MOXyTh
BUCTYNAaTH $IK KOPOTKE, BIIy4yHE, CAaMOCTIHE IIOBIIOMIEHHS Yy BHIAAKy BIiJICYTHOCTI
TEKCTOBOI YaCTHHHW, TaK 1 OyTH CKJIaJOBOI YAacCTHHOI pEYCHHS Uil HaJaHHA HOMY
koHoTatuBHOTO 3HaueHHs (KoBanpuyk, 2011: 50-57). o mpuknay:

What fun | had learning from this painting :) (http://twitter.com/)

nothing, just miss them :( (http://twitter.com/)

Um, excuse me. WHAAAT? O o (http://twitter.com/)

last ep's streaming now, will miss everyone so baaaad :((((( (http://twitter.com/)

Hope you enjoy <3 (https://www.tumblr.com/)

There's also a Journal 411! :O (https://www.tumblr.com/)

Emon3i — miktorpamm, rpadivHi 300pakeHHS OOIHYb, MPEOMETiB, 1Ki, 00’€KTiB
HaBKOJIMIIHBOTO CEPENIOBUINA Ta CHMBOJIB, OLTBII HIX 6 MIJBSPIIB €MOA31 HaJCHUIAIOTH
woans (Gaci, 2019: 18-19). Ictopis cTBopeHHs rpadivyHUX 3HAKOTpaM movanacs 3 KiHisg XX
cToiTTs B SMOHIi, a 3roI0M OTpHMalia HOBHI €Tall PO3BUTKY y cepBicax Google, 30kpema B
eJIeKTPOHHI# momTi. ['00BHA BIAMIHHICT MK €MO31 Ta CMaillaMH TOJSITaE y TOMY, IO
CMaliin CTBOpEHI 3aBJASKU CIIOJYYEHHIO CHMBOJIIB Ha KJaBiaTypi, PO3JIIOBHX 3HAaKiB, a
€MO/131 € 3MEHIIICHOK KapTHHOIO, H3aiH K01 po3po0IIeHuil m1aThopMor0.

HeraTHBHOIO CTOpPOHOIO eMOI3l € BIUIMB Ha 3HELIHEHHS MOBJICHHEBHX OJIUHHIIB,
BUKIIOYEHHS ix 3 TekcTiB (Alshenqeeti, 2016). Ane npu 1bOMY eMO/I31 HE TIIBKH CTBOPIOIOTH
3B’S130K 3 TApalliHTBICTUHIMHU 3aC00aMU CIIUTKYBaHHS, BOHHU ITiKPECIIOIOTh iIHTCPAKTUBHY
CKJIaJIOBY KOMYHIKaIlii, 3MEHIITYIOTh MIKKYJIBTypHE HEIOPO3YMIHHS Ta BHPaXarOTh TBOPYI
3aco0u mepenadi HeBepOaIbHOTO 3MICTY Yepe3 udpoBi Hocii. Jlo mpuximamy:

definitely favorite video i got idk why  (http://twitter.com/)

welcome to Heaven  (https://www.instagram.com/)

I'm so obsessed with your writings  (https://www.tumblr.com/)

TakuM YMHOM, PO3BUTOK CMailIiB Ta eMo/3i sik rpadiunux ocodmuBocreit Netspeak y
Cy4JacHIl IJIIHTBICTHIII TEHEOJIOTIYHO TIIOB’S3aHW 3 MJaBHIMH CIIOCOOAMH Tiepenadi
3aK0JI0BAHOTO TociaHHs. CMaiinu Ta eMon3i ypi3HOMAaHITHIOIOTh MEpEXeBe CIIIKyBaHHS,
BPIBHOBaXXYIOTb BIICYTHICTh aKYCTUUHHX Ta ONTUYHUX HEBEPOAJIbHUX 3aCO0IB B3aEMOJIIT.

BuCHOBKH Ta nepcneKTHBHU

PO3BUTOK Cy4acHHX TEXHOJIOTiH JI03BOJIMB CTBOPUTH HOBE YHIKaJlbHE KOMYHIKaTHBHE
CepelloBHUIle y BIPTYaJIbHOMY HPOCTOPI, ISl SIKOTO XapaKTepHHH OKPEeMHU BHJ MOBHOTO
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upaxxeHns — Netspeak. CrminkyBaHHSI peami3yeTbCsi TEKCTYallbHO, HOMYy NpUTAMaHHUHA
JIAKOHI3M, IOpyUIeHHsI oporpadiyHnuX Ta MyHKTyalifHUX HOPM MOBH.

Mosa IaTepHery 3apommmacs me y XX CTONITTI 31 CTBOPEHHSM KOMIT FOTEPHHUX
TexHooriii. ChOromHiI KUTBKiCTh BEO-CTOPIHOK Ta 3aCTOCYHKIB 3pOCTa€, MPOTE aHTIiiChKa
MOBa 3aJTUIIAETHCS MIPOBIAHOI0 MOBOIO KOPHUCTYBadiB [HTEpHETY Ta HAallOBHIOE iH(pOpMAIiiHI
pecypcu Mepexi.

VY xomi mocmimkeHHs Oysi0 BM3HAYEHO, IO 10 JEKCMIHUX ocobmmBocteir Netspeak
HaJle)kKaTh CKOPOYCHHS, yCiueHHs, aOpeBiaTypHl, aKkpoHIMH Ta KOHTaMiHAIliifHI OJWHUIII.
BuHUKHEHHS HEOJOTI3MIB y BIPTYaJbHOMY CEpEIOBHUILNI MOB’s3aHE 3 IParHeHHSIM
KOpPHCTYBauiB €KOHOMUTH Yac Ta 3MEHIIYBaTH KiJbKiCTh OyKB y MOBifoMiIeHHi. ToHaIbHICTD
Ta TeMaTHKa MOBIJOMIICHHS BiZoOpa)kae CTaTyC KOMYHIKAaTOpIB Ta BIUIMBAE€ Ha XapakTep
CIIJIKYBaHHSI.

I'padiuni ocobmusocti Netspeak mossiraroTh y BUKOPHCTaHHI CHEMIALHOI 3HAKOBOT
CHCTEMH: CMaJIiB Ta €eMO/31, IO IiACHIIIOIOTh EMOTUBHY (YHKIIit0o MOBU. CMailin CTBOpeHi
KOPHCTYBa4aMM 3a JIOTIOMOTOI0 PO3IUIOBMX 3HaKkiB Ta OykB. Emom3i mpeacTaBisioTh
3MCHIIECHI 300paKeHHA, IO BKe po3poOJeHi y mporpami Ym 3acTocyHKy. [licis
OTIPAIFOBAHHS TOBIIHUKOBOTO MaTepiaxy Oy HaBelIeHi MPUKIAAN BXXHABAHHS 3HAKOTPaM 3i
30epeeHHsIM ITyHKTYallii MOBIIIB.

[poananizysasimm koprycu English Web 2020, The COCA corpus, MoxHa 3po0uTH
BHCHOBOK ITIPO BHCOKY YacCTOTHICTH BXHMBaHHA aOpeBiaTyp y mIyOIikamisx BeO-calTiB Ta
omorie. OkpeMy yBary CIiJi 3BEpHYTH Ha TIOCTiIHHE 3pOCTaHHS KIJBKOCTI CKOpOYCHb B
AQHIJIOMOBHOMY MEPEKEBOMY CEPEIOBHILL.

TenaeHIii pO3BUTKY BipTyaJbHOTO CEpPEIOBHIIA Ta MOMYJISPHICTh aHTIIHCHKOI MOBH B
IHTepHeTI MaloTh MEPCHEKTHBH Y IMOJANBIIOMY NOCHiKeHHI. MoBHI 3MiHM B IHTEepHeTi
BIUIMBAIOTh Ha 3MiHM JIEKCHYHOTO CKJIaJy aHTJIHChKOI MOBH, L0 MPU3BOJUTH O CTBOPEHHS
HOBHX HeEOJOTi3MiB. [IWTaHHS HOCHiIKEHHS KOMYHIKAIii y BIpTyalbHOMY CepeIOBHIII
3aIMIIAETHCS NEPCICKTUBHUM IS ITOJATBIINX HAYKOBHUX PO3BITOK.
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Anomayia. Y cmammi 0OIpYHMYBAHO MeMOOUKY Ma NPeoCmAd8ieHO NPAKMUYHUL
00¢8i0 hopmyeanHs meopuoi camoCmiuHOCmi CmMyOeHmie 3acobamu IHUOMOBHO20 NUCLMA,
CXApaKkmepu308an0 NPUHYUNY 3a0e3neventss npoyecy HAGYaHHA anpobo8AHUMU MemoOaMu
iHOugiOyanizayii ma cmumynamu MOMueayii cmyoenmie 00 aKmugizayii camooceimu sK
HAUOINbW NpobReMHi acnekmu y cucmemi HAGUANHA iHO3eMHOT MO8uU. Aemopu su3Hayarms
cneyugpixy memooie op2anizayii camocmiunol pobomu 6 yMo8ax KAPAHMUHHUX 0OMENCeHb;
ocobaueocmi niod wac OUCMAHYIIHO20 HABUAHHA, Nepeéazu ma HeOOoNiKU [HOUBIOYAIbHOL
OIANLHOCMIE, HANPAMKU NeOa202IuHOT JiIbHOCHI, AKI 003601810Mb NOEOHYB8AMU CAMOCMIUHY
pobomy cmyoenmis 3 onnaun sanammsamu. Hazonowyemoca na egpexmusnocmi nposedenns
no3aayoumpHux 3axo0ie 8 npoyeci ausyeHHs iHozemHoi mosu. I[1ioOKkpecnoemvcs 8axcaugicms
HOBUX (QOPM DO3BUMKY HABUYOK HUCLMA Y Npoyeci camocmitHoi pobomu cmyOoeHmig:
BUKOPUCMAHHA HAGUANbHUX 0102i6. Ha OymKy asmopis, mexnonozis eedenns 0102i6 ¢
epexmusHUM 3ac060M YOOCKOHANEHHS CYYACHUX NIOX00i8 y cucmemi GUBYEHHs THO3eMHOI
MO8U.

Knwuosi cnoea: camocmiiina poboma; euwyi HAGUANbHI 3aKAAOU; OULIbHICMbL 6
Inmepnemi; Hosi popmu nucvma,; oucmanyiline HAGYAHHS, IHOUGIOYANbHA OLLILHICIb.
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Abstract. The article substantiates the methodology and provides the practical
experience of the organization of students’ independent work with the help of foreign
language writing in Ukrainian higher educational establishments. The article establishes the
principles of providing the learning process with proven methods of individualization,
determining the incentives to motivate students to intensify self-education as the most
problematic aspects in the system of foreign language training. The authors identify the
specific features of the methods of organizing students’ independent work in the conditions of
quarantine restrictions, its peculiarities during distance learning, the advantages and
disadvantages of students’ individual activities and approaches, which allow the teachers to
combine students’ independent activities with online classes. The effectiveness of the
implementation of extracurricular activities in the process of learning a foreign language is
determined. Emphasis is made on the importance of establishing new forms of writing skills
in the process of students’ independent work: the use of educational blogs. According to the
authors, the technology of students’ blogging is an effective means to improve modern
approaches in the system of foreign language learning. Methods of research: analysis,
synthesis, generalization of the studied issue, pedagogical observation, analysis and
substantiation of the practical experience of the organization of students’ independent work
with the help of foreign language writing.

Key words: students’ independent work; higher education establishments; online
activities; new forms of writing skills, distance learning; students’ individual activities.

Beryn

VY Hauionanbuiii [Iporpami 3 aHriicbkoi MOBH sl MPOQECIHHOTO CHIIKYBaHHS
(AMIIC) 3a3HavaeThCs, MO PO3MIMPEHHS €BPOIYM NPHUBEIO N0 pagvKaIbHUX 3MiH y cdepi
ocBiTi. CTBOpPEHHSI €BPOIEHCHKOTO MPOCTOPY BHUINOI OCBITH BHCYBa€ CKIIAIHI 3aBAaHHS
moxo 30UThIIEHHS MOOUTBHOCTI  CTYHEHTiB, OiNMbII e(eKTUBHOTO MIDKHAPOIHOTO
CHIIKYBaHHA, JIETIIOTO AOCTYymy o iH(opMarii Ta OUThII TMHOOKOTO B3a€MOPO3YMIHHS
(HixomaeBa, 2003). Cucrema MOBHOI OCBITH Ha Cy4acHOMY eTari mepeOyBae B mporieci
€BpoOiHTErpalii 1 BUKIMKH CYYacHOCTI IOKOPIHHO 3MIHWJIHM BIJHOCHHH «CTYIEHT —
BUKJIAIa4», «CTYAEHT — NpOLEC HaBYaHHM». AKICHTH 3HAYHO NepeMicTmiucs y Oik
CaMOCTIIfHOTO OBOJIOAIHHS 3HAaHHAMH Yy 3aKJaJaX BHIIOI OCBITH. 3a0e3NeueHHs MpOIEecy
HAaBYaHHS BHUBIPEHHMMH METOJAaMM IHIMBiAyamizalil, BH3HAYEHHS CTUMYJIB MOTHBALil
CTYZIEHTIB JI0 aKTHBi3allil CaMOOCBITH SBJISIOTH CO0OI0 HaiOinbIl MpoOJIeMHI MOMEHTH Y
CHCTEeMI IHIIOMOBHOI ITiJTOTOBKH CTYJICHTIB BHIIOT LIKOJIX Y KpaiHu.

CyyacHa ocCBiTa Ta TEXHOJOTIYHUH MPOrpec HAAATh LIMPOKI MOXIJIMBOCTI JUIst
caMocCTiitHOT TBOpUOi HABYAIBHOI JisUTBHOCTI CTy/AeHTIB. OfIHAK Ha ChOTOJHI 3aJIMIIAIOTHCS
HEPO3B’SI3aHMMHU  CYTTEBI  CYMEPEYHOCTI MK HEOOXITHICTIO TBOPYOi CaMOCTIHHOI
Mi3HABAIBHOI iSUTBHOCTI CTY/AEHTIB, MIMPOKMMH MOXKJIHMBOCTSIMHM, SIKI HaJla€ ChOTOAEHHS
(emexTpoHHI 3ac00M HaBUaHHs, MepeXa IHTEpHET, HOCii MOBH, BEJHMKa KUTbKICTh TOIWH 3
JUCHHTUTIHA JJIs1 CAMOCTIHHOT pOOOTH CTYJCHTIB) Ta HETOTOBHICTIO CTYACHTIB Ta BUKJIAaviB
JI0 Oprasi3amii TBOPYOI CaMOCTIHHOI poOOTH CTYJEHTIB y CYYacHHX YMOBaX, OCOOJHBO 3
1HO3eMHOT MOBH.

Marepiajin Ta MeTOAN JOCTiTKEHHS

Mertoro cTaTTi € OOIPYHTYBaHHS METOAMKU Ta MPEICTABICHHS MPAKTUYHOTO JOCBIAY
(hopMyBaHHSI TBOPYOi CAMOCTIHHOCTI CTYJCHTIB 3aco0aMM IHIIOMOBHOIO MHChMa, 30KpeMa
Ml 4ac BEJCHHsS BIACHUX OJIOTIB aHIJIHCHKOI MOBOIO 3 JUCLUILIIHM «IHO3eMHa MoOBa
(aHrmiiiceka)»

MeToau  IOCHIMKCHHS: aQHAI3, CHHTE3, Yy3arajdbHEeHHs iH(opMarii CTOCOBHO
JIOCITI/PKYBAHOI NPOOJIEMH, TIeJaroTiuHe CIIOCTEPEKEHHS, aHAII3 Ta IPEeJICTABICHHS IPAKTUIHOTO
JIOCBiy (hopMyBaHHS TBOPYOi CAMOCTIHHOCTI CTYIEHTIB 3aC00aMH IHITOMOBHOTO MHCHMA.

AHati3 HayKOBOi PO3pOOKH MPOOIIEMH CaMOCTIHHOT Mi3HaBaJIbHO-TBOPYOI AisITBHOCTI
CTYZICHTIB y IIpOIieci HaBYaHHS 3aCBiIUMB, IO ii PO3B’sI3aHHS NPHUBEPTAJIO yBary 0aratbox
negaroriB Ta mncuxosoriB. Ha po3BUTKYy TBOpUOro moTeHUianxy cyO’€KTIB Ii3HaBaJIbHOL
JIISUTBHOCTI  aKIEHTYeThCs yBara y mnenaroriyaux mpamsx K. Ymmacskoro, B.
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CyxominHebkoro, B. JlozoBoi, O. ITaBnenkoBoi Ta iH. [Ipo6ieMy po3BUTKY caMOCTIHHOCTI
THX, XTO HaBYAETHCS, JOCHLIKYI0Th B. Bypsik, C. ['onuapenko, O. lemuenko, 1. 3aiinesa, T.
IInoxyra, H. VYcenko, T. IllamoBa Ta in. OcHOBM opraHizamii HaBYambHOI 1 TBOpUOL
IISUTBHOCTI PO3KpUTO y mocmimpkeHHsAX B. AmapeeBa, 0. babGancekoro, M. Jlazapesa, I
[Migxacucroro Ta iH. [IpoGieMy HaBYaHHS MUCHMY Ha YPOKaxX iHO3EMHHIX MOB JTOCII/IKYBaJIH
Taki BueHi-mMetommctH, sSK l. Anpapienko, . Bim, C.Illarinos, I'. PoroBa, H. T'e3, B.
Paxwmaninosa, C. HikomaeBa, A. BonkoBa, K. I'apamyk, JI. I'apamyk. Pons indopmarniitanx
TEXHOJIOTifl y HaBYaHHI MHCHMOBOTO MOBJICHHS IPW BHBYCHHI 1HO3EMHHX MOB PO3TJISAalH
C. Tankina, b.Kyppan Ta inmi.

Oo0rosopeHHst

Bunarauii ykpaincekuii nemaror B. CyxommmHcbkuit y cBoill mpaui «Cto mopap
yuHuTeneBi» Oe3nepeyHnii IpiOpUTET BiJIa€ CaMOCTIHHIM poOOTI, MiAKPECIIOE, 10 HE TUIBKU
mejaror, ajge W cami y4Hi MalOTh CTaBHTH Hepel cOoOOI0 METy 1 3aBJaHHs CaMOCTIHHOI
PO3yMOBOI Ipari, TUIbKK TOJl BOHA IEPETBOPIOETHCS B CIIPABKHE HABYAHHS SIK TBOPUY
npairio (CyxommmHCbKHi, 1988).

Opranizamis caMOCTiiiHOI poOOTH cTyaeHTa 0a3yeTbcs HA pPAOl  IPUHIIMIIIB:
HAYKOBICTh, HAOYHICTh, CHCTEMAaTHYHICTh 1 MOCTIIOBHICTh, HACTYIHICTb y CaMOCTIHHIN
po0oTi, 3B'I30K Teopii 3 MPAaKTUKOIO, CBIJOMICTh 1 aKTHBHICTh, IHAMBITyasi3allisi CTHITIO
CaMOCTIHOT HaBYAJIBHOI Ipalli, AOCTYIHICTh i MOCHIBHOCTH CaMOCTIHHOI po0oTH, 00K
TPYAOMICTKOCTI HaBUANBHUX NUCIMIDIIH 1 ONTHMajbHE IUIAHYBaHHA CaMOCTIHHOI poOOTH,
MIIHICTh 3aCBOEHHS 3HaHb. Ha mepimuii ImiaH MU BHCYBAaEMO IPHUHIMII CBIJOMOCTI 1
AKTHBHOCTI CaMOCTIfHOTO HaBYaJbHOTO IIpali, SKUH BUKIIOYAE MEXaHIYHE 3aydyBaHHS
MaTepiany, OpIEHTY€E CTYJCHTIB Ha TNTHOOKE PO3YMIHHS 1 OCMHUCIICHHS HOro yTpHMaHHSI, Ha
BiIbHE BONOAiHHS HaOyTuMu 3HanHsAMu ([TaBrenkosa, 2017).

CaMOCTilHICTh CTy/EHTa y 3400YTTi 3HaHb NPOSBIAETHCS JIMIIE 3aBISKU BIACHIH
HaBYAIBHIA [ISUTBHOCTI, 3 TIOSBOIO BHYTPIIIHBOI MOTPeOM y B3HAHHAX, Mi3HABAIBHUX
iHTepeciB, 3axXOIUICHOCTI. Y IBOMY pO3YMIHHI CaMOCTIHHOCTI cCHpaBlIi HEMOXKIHUBO
HaBUMTHCS. TaKy CaMOCTIHHICTh MOJKHA JIWIIE PO3BHBATH Y IPOIECI CaMOAISIIBHOCTI. Mu
PO3TIIIIAEMO CAMOCTIHHICTP SIK KOMITJICKCHE 0araToOidHe SBUIIE, SIKE 00YMOBITIOE pe3yIIbTaT
3aCBO€HHS HABYAIHHOTO MaTepiary i pO3BUTKY CTY/ACHTA SIK Cy0'eKTa HABYAIBHOI MisITBHOCTI.
HaByampbHa caMOZIsNBHICTE CTYICHTa BHCTYNAE SIK CBOEPITHA €NHICTH 3MiCTOBHOI,
MpOIeCYalbHOI 1 OCOOMCTICHOI CTOpIH HAaBYaHHSA: 3 OJHOrO OOKy, BOHA BHCTYMA€E SK
npobJsiemMa, 3aBAaHHs, L0 HECe acleKT BUSBJICHHS 1 PO3KPUTTS BJIACHHX MOXIJIMBOCTEH 1
BIUIMBIB; 3 IHIIIOTO — MPEACTABIICHA SIK CUCTEMA il CTYIEHTA, 10 BUXOAATh Y PE3yJIbTaTi Ha
peatizalliro i onpeaMeuyBaHHs CYTHICHHX CHJI CAMOPO3BUTKY OCOOMCTOCTI, HOro Cy0’€KTHUX
¢ynkuii (JIazapes, 2005).

TBopuya MisVIBHICTB, $IK CKJIQJOBa OUIBLI IIMPOKOTO IOHATTS «EBPUCTHUYHA
IUSUTBHICTBY, Tlepefdadae yq9acTh TOTO, XTO HAaBYAETHCS, Y KOHCTPYIOBAaHHI BCIX €JIEMCHTIB
BJIACHOI OCBITH: CEHCY, METH, 3MICTY, ONTHUMAaJIbHOTO BHOOpPY (opM i METOIIB HABYAHHS,
IHAMBITya bHOT TPAEKTOPIl OCBOEHHS OCBITHIX cep i T.n. EBpUCTHYHA NisIBHICTH BKIIIOYAE
B cebe: 1) cami TBOopYi TpoIecH 31 CTBOPEHHS OCBITHROI MHPOAYKIII Yy HAaBYAIBHHUX
npeaMeTax; 2) Mmi3HaBajbHI MPOLECH, HEMHHYYl H HEOOXiTHI IJIs CYyHpOBOAY TBOPYOCTI; 3)
oprasi3aiiiiHi, METOJ0JIOTI4HI, ICUXOJIOTI4HI i IHIII NpoLecH, sIKi 3a0e3MeuyoTh TBOpUY i
ni3HaBaIbHY AisutbHICTH (JIazapes, 2019).

3acTocyBaHHs Pi3HUX JAUCTAHIIHHUX TEXHOJOTIH Ta €JIEKTPOHHHMX 3ac00iB HABYAHHS
MOJKHA PO3TJISLIATH SIK JIOTTYHHEA eTall eBOJIIOLT TPaaUIiiiHOT CHCTEMH OCBITH. 3aBIaHH, SKI
nepen0avyalTh X BHKOPUCTAHHS, BHMararoTb BHCOKOTO DIiBHS Mi3HaBaJIbHOI 1 TBOpUOL
CaMOCTIHHOCTI CTYJEHTIB Ta IIMPOKE BHKOPUCTAHHS EBPUCTUYHHMX HABUYOK, a TAKOX €
MOTYKHUM 3aCO00M ITi/IBUIICHHS €()EeKTUBHOCTI HABYAHHSL.

BpaxoByroun Bce BHIE3a3HaUEHE, ITPOIIOHYEMO BUKOPHCTOBYBATH BEJCHHS BIACHOTO
HaBYAJLHOTO OJIOTY AHINIIHCHKOIO MOBOIO 3 METOI0 DPO3BUTKY HAaBHYOK IIMCbMa SIK BHJ
iHAMBiAyanpHOI CcaMOCTIHHOI poOOTH CTYIEHTIB 3 JIUCHMIUIIHM «[HO3eMHa MoOBa
(anrmiiiceka)». Taka pobora 00’etHy€e y co0l PO3BUTOK Mi3HABAILHO-TBOPYOI CaMOCTIHHOCTI
CTYZICHTIB Ta BUKOPUCTAHHS CYYaCHHX MOXJIMBOCTEI MEpeXi IHTEepHET.
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[TucbeMmo, B 1aHOMY BHIAJKY, SIK OJWH i3 OCHOBHMX MOBHHUX KOMIIOHEHTIB, IIOTPEOyE
BiJl CTyJICHTA JOCUTh BHCOKOI MOBHOI KOMIICTCHIIIT, SIKa BiJIIOBiJa€ WOrO PIBHIO BOJOIIHHS
iHO3EMHOIO MOBOIO i IEMOHCTPY€ HOTO iHTEIEKTYaIbHUI PiBEHB 3 €KCHO3HIIEI0 CBITOTIIY,
BiJOOpaKeHHSIM KYJIBTYypH, HOCIEM SIKOi € CTYHEHT, iHTEpECiB OCOOHMCTOrO XapakTepy Ta
MotuBatiitanx npoueciB (Cxisapenko, 2012). CTBoprorodr BIacHi OJIOTH iHO36MHOIO MOBOIO,
1 OCBOIOIOYH MPAKTUKY 1X BEJICHHS, CTYICHT 3MYIICHIH CaMOCTIIfHO OBOJIONIIBATH 0a3MCHUMU
CKJIaJJOBUMH TIHCHMOBOI iHIIIOMOBHOI KOMYHIKaIlii, ska TOTpeOye BOJIOMIHHS IOCTATHIM
o0’eMoMm BOKaOymsipy, 3HaHb OCHOBHHX TpaMAaTHYHHAX AacIleKTiB, (yHKI[iOHAIbHE
BUKOpHCTaHHs MOBH (3os0ToBa, MixHo, 2019). Opranizaiist i BeAeHHs CTYIEHTCHKUX OJIOTIB
1HO3EMHOIO MOBOIO SIBUILE Cy4YacHe, IikaBe, COLlialbHO-KOMyHiKaTHBHE.

Y 3B’S3Ky 3 MI3€pHOI0 KUIBKICTIO ayIUTOPHHX TOIWH NPH3HAYEHHX HAa BUBUCHHS
iHozemMHOoi MoBM y 3BO HaB4aHHIO NHUCHMY IHO3EMHOIO MOBOIO YyBara Maibke He
NpUAUIIEThCS. Benuky KUIBKICTh uacy 3aliMae HaBYaHHS CIIIKYBaHHIO, YHTAHHIO,
ayJilOBaHHIO, a TaKO)XX IIONOBHEHHIO CJIIOBHMKOBOTO 3amacy 1 JIIKBifaWil NporamuH 3
TpaMaTHKH, OCKUIBKH BOHH € KapKacoM JJs YCiX IHIMUX BHIIB MOBIJICHHEBOI MisIIBHOCTI.
CaMme TOMy BBa)KaeMO 3a JIOIIbHE BUKOPHCTAaHHA BEACHHS BIIACHOTO OJIOTY aHTIICHKOIO
MOBOIO 3 METOIO PO3BUTKY HAaBHYOK MHCbMA y SIKOCTI METONY HAaBUaHHS IIMCbMY 1HO3EMHOIO
MOBOIO; 1 SIK (hopMy OpraHi3amii caMOCTiifHOI 1M03aayAUTOPHOI POOOTH CTYACHTIB y JACHB VIS
CaMOIIITOTOBKH.

IIporiec HaBYaHHA MOBMHEH 3IIHCHIOBATHCS Yy BIAMOBIIHOCTI 3 1HOUBIAyaTbHIMH
MOXIIMBOCTSIMH CyO’€KTa HaBYaHHS; TEMIIM HaBYaHHs, OOCATM MaTepialy Ul 3aCBOEHHS,
CrocoOu OTpHMaHHs 3HaHb, BMiHb Ta HABUYOK NMOBUHHI OyTH iHIuBinyanizoBani. HasBHiCTh
y CYYacHOrO CTYAEHTa HaBMYOK OHJIAWH CIIIKYBaHHS Ha BHCOKOMY TE€XHOJIOTTYHOMY piBHI
Jla€ MOXJIMBICTb TepeadayuTy, MO BUKOPHUCTAaHHs OJIOTiB, BEJEHHS CTYJICHTAMH BJIACHHX
BEO-CTOPIHOK 3  TPE3CHTALIEI0  CaMOCTIHHO  po3pobseHoi  iHdopmarii  Moxke
BUKOPUCTOBYBATHUCS SIK IOCUTH TOTYKHUN IHCTPYMEHT OpraHi3allii caMOCTiHHOT pOOOTH.

Benenns OioriB 3a0e3nedye MakCHMabHY 1HIUBIAyalli3allilo HABUYAHHA i PETYILIpHY
(MOXIMBO HAaBITh INOJCHHY) pOOOTY CTYIOCHTa, IO HAaA3BHMYAHO BAXKIUBE I BHBYCHHS
1HO3eMHOI MOBH, a TaKOX IMOJICTIIyE KOHTPOIJb BUKIANAa4eM, OCKUIBKH BCs iH(pOpMAIis
30epiraeThes i3 3a3HAUCHHSIM JaTH BUKOHAHHS 1 JOCTYITHA [IUI0O0O0BO OHJIAMH.

JlokazaMu JOIITBHOCTI 1 €(peKTHBHOCTI OpraHi3aiii caMOCTiiHOT poOOTH CTYJCHTIB 32
JIOTIOMOTOI0 HaBYaJbHUX OJIOTIB € HMMH psia crenn@pidHUX yMOB, 3a SIKUX BiJOyBa€eThCs
JIaHWI TIpOIeC: CTY/AEHTH BeAyTh BIACHHU OJIOT aHTJIMCHKOI0O MOBOIO Y 3pYYHU Juisi cebe
9ac Ta KOXKCH IMPAIIOE 1HMBIIYyaJbHO BIAMOBIIHO J0 CBOIX BJIACHHX MOXKJIHMBOCTCH, BMIHb 1
iHTEpeciB, BAKOPUCTOBYE 1 MMOMOBHIOE BIACHUH CIIOBHUKOBHH 3ariac, MpakTHKye I'paMaTHYHI
KOHCTPYKIi, SKMM HaJia€ epeBary came BiH, migoupae Gpaktu ta iHdopmalito, sika 1ikaBa Ta
KOpHCHa came oMy Ta BiloOpakae HOro BHYTPILIHIN CBIT.

P03BHTOK HABHYOK MHCEMHOTO MOBJICHHS BiIOYBA€THCS 32 HAsIBHOCTI PSTy YMOB:

- CTYAGHT Ma€ BHCOKWIl piBeHb MOTHBALii Ui NMPOBEICHHS OHIANH AMCKyciid /
MOHOIIOTIB y IHCEMOBI# hopMi;

- CTYHIEHT IONepeqHbO 3a0e3reveHuil (3a JOIOMOrO BHKJIAJaya) 3aBIAHHIMH i
3pa3KaMH CTPYKTYPH, 3MIiCTY i MOBHUX OCOOJIMBOCTEH MMUCbMa;

- HassBHOCTI 1H()OPMAIIIHOT KyJIbTYPH CTYJCHTA 1 3JaTHOCTI IO CAMOOIIIHKH CBOTX Iiif
JUISl BUPILICHHS [TOCTAaBJICHUX 33/1a4;

- dacuitanil BUKIIaJada, SIKMH PEryJIsipHO IEPEUUTyE POOOTH, 3alla€ HAIPSIMOK,
TEMAaTHKY 1 pa3oM 3i CTY/IECHTOM aHali3ye HalOUIbII MOIIMPEH] ITOMIUJIKH.

Taki 3aBIaHHS JO3BOJSIIOTH €(EKTHBHO BUKOPHCTOBYBAaTH ayJUTOPHI TOJUHU 3
JUCUMILTIHU, OCKUIbKM po0OTa B ayAuTOpii nependavae TUIBKM IHCTPYKTaX JI0 3aBJaHHS,
peryisIpHUil yTOYHIOIOYMH MOHITOPHHT pOOOTH CTYACHTIB, HaaHHS 3BOPOTHOTO 3B’S3KYy Ta
BU3HAYCHHS PEKOMEHIOBAHOT TEMaTHKH CTYICHTCHKUX OJIOTiB.

Ponp BUKNagaya € omocepeKoBaHO, BiH CTBOPIOE YMOBH IPOTiKaHHS CaMOCTiiHOI
JSUTBHOCTI, CTHUMYJIIOE aKTHBHICTb CTYJEHTIB, 3a0XO4Yy€ TBOPUICTb Yepe3 YHUKaHHS
ABTOPUTAPHU3MY 1 CTBOPEHHs aTMoc(epH CIiBpOOITHUITBA i CHIBTBOPYOCTI, IO BiJIOBiaE
BUMOTaM OpraHizanii 0COOMCTICHO-30piEHTOBAaHOTO HABYAHHSI.
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dikcarist TEKCTy y yaci Ta OHJIAWH HaJa€ MOXJIIMBOCTI CTYAEHTaM HEPEYMTATH CBOL
poboTH 1 camiM 3HAWTH NOMMJIKHM Ta NpoaHaii3yBaTH iXx. MM He pPEKOMEHIYyeMO Ha
MOYaTKOBOMY €Talli BHUNPABIITH IIOMWIKH Ta KOMEHTYBaTH TI'paMaTHYHy NPaBHIbHICTH
pEUCHb.

3aBmaHHA MiKaBe HE TiITBKHU CTYACHTaM, OCKUIBKH JTO3BOJISIE BUKOPHCTOBYBATH 3aCO0H
MyJbTHMEZAia 1 Hamae cBoOOMy y BHOOpi MeTomiB poboTm, ane i Bukiamadam. CTyaeHTH
OiTBII BITPHO i TBOPYO BHCIOBIIOIOTH CBOI AYMKH y 3py4YHHX A cebe oOcTraBWHAX i
BiJKPUBAIOTHCS 3 1HIIOI CTOPOHH.

HaiicknagHimmM eranoM 3ampoIllOHOBAHOTO BHJY CaMOCTIHHOT poOOTH BBa)KaeMo
MOYATKOBUI OlepaliiHui, a caMe MPUCTYIUTH 10 HaMWCaHHS, BUOpaTH 4Yac, MPHUCTPiil Ta
OHJaitH riatdopmy s podoTH.

OdopmiicHHsT OJIOTIB € JOJAaTKOBHM CIIEMCHTOM [IJICHJICHHS MOTHBAIli Ta
TMOJIETIIEHHS TICHXOJIOTTYHOTO 0ap’epy nepesa moyarkoMm poOotd. ITounHaroum 3 TeXHIYHHX
HECKJIaJHUX KPOKIB, TAKHX SIK BKJIIOUYEHHS EJIEKTPOHHOTO MpHJary, 3HaXOJKEHHs BJIACHOI
BEOCTOPIHKH, TOYATOK TpadigHOTO OQOPMIICHHS, CTYICHT ITOCTYIIOBO BKIIIOYAETHCA B pOOOTY
1 IepexoIuTh 10 BIIACHE HAIMCAHHS TEKCTY iHO3EMHOIO MOBOIO. JleMOHCTpamis BIacHOTO
HAaBYAJIBHOTO IIPOAYKTY BHUKIHMKAE MOYYTTS TOPAOCTI, 33JOBOJICHHS Bifl pE3ylbTaTy i THUM
CaMHM CTHMYIIIOE 1HTEpeC i 3a0X04eHHS 10 MPOJAOBKEHHS poOOTH.

OnprIrofHEHHS pe3yIbTaTiB BBAXKAEMO HEOOXIJHUM €TaIoM IJIsl TAKOTO 3aBIAHHS SIK
BE/ICHHS CTYACHTAMH BJIACHOTO OJIOTY aHTJTIHCHKOIO MOBOIO 3 METOI PO3BHTKY HABHYOK
nucbMa. CTYAGHTH MOXYTh MEPErITHYTH OJIOTW OAHOTPYIHUKIB Ta PO3MICTHTH KOMEHTapi,
e CTUMYJIFO€ KOHKYPEHTHICTh, THM CaMHM IIiJCHIFOI0YM MOTHBALIIO 1 I0/1a€ HATXHEHHSI.

CropaBXHsl aynuTopisi 4HTadiB, sKa Mae 3MOIy MepeuuTaTH poOOTy CTyleHTa,
HaONM)Kye HaBYallbHE 3aBAaHHs JIO XKHUTTS 1 BOHO TepecTae OyTH BiipBaHUM BiJ| IIPAKTUYHOL
PEaNbHOCTI, 110 AYKE YacTO CIIOCTEPITaEThCs y CydacHIi yKpalHChKiil OCBITI.

Temu 3aHATH, Ha SIKMX BUKOPUCTOBYIOTHCSI HABYAJIbHI OJIOTH CTYAEHTIB, MOXYTh OyTH
pi3HI BigmoBiZHO 10 poOodoi mporpamMu 3 AUCHHMIDIIHA. B Mekax 3aramnpHOi TemH
PEKOMEHAYEMO HaTaBaTH CTyJeHTaM CBoOOLy y BHOOpi migTeMu, ska Oyae MaTh
0COOHCTICHY 3HAuylIicTh U1 CTYAEHTA, OCKUIbKH, 32 TBEPMKCHHSIM YKPaiHCHKOTO
npodecopa M. Jlazapesa, i Yac BUKOHAHHS €BPUCTHYHOTO 3aBJaHHS, CTYACHTH OJJTHOYACHO
CTBOPIOIOTH JIBa BaYKJIMBI [T ce0Oe OCBITHI MPOIYKTH — 30BHIIIHIHM i BHYTpimHii. 30BHIITHIH
NPOAYKT — I€ pe3ylbTaT BHKOHAHHS EBPUCTUYHOIO 3aBJaHHs (TBIp, MPOEKT TOILO).
BHyTpimHiii nmpoxykr — 1e OUIbLI IHTErpPOBaHMH il 30BHI 4acTO HEMOMITHHH pe3yibTaT
JUSUTbHOCTI, ajie BiH € CHpaB/i CTpaTeriyHuM, TOMY IO SBISIE COOOIO KIHLIEBY MeETy —
JIOCATHYTHH piBeHb TpodeciiiHo-TBOpUOol camopearizaliii ocoducrocti (Jlazapes, 2005).

PoOora 3 HaBUanbHMMHU OJIOTaMH BEIETHCS KOXHOTO JHS, OKPIM BUXIJHHUX, ajle 3a
OaxcaHHsIM 200 3 METOH KOMIIGHCYBaTH MPOIYIICHI AHI y poOOTI Ha OJOramMu CTYIEHTH
MOJKYTh TPAIIOBATH i ¥ BUXiAHI. OCOOINBO 1€ CTOCYETHCS TUX CUTYAIlil KOJM € HATXHEHHS 1
MIEPENOBHIOIOTE €MOIIi1, IKi MOJKHA BTIJIUTH Y TIHCEMHOMY MOBJICHHI.

Henoominka posi miceMHHX 3aBJlaHb y HABYaHHI iHO36MHUX MOB HETaTHBHO BIUIMBAE
Ha BECh HaBYAJIBHHI mporec. Amke, BioMo, mo y 90% mozei 30poBril KaHaT COPUIHATTS
iHpopMarii B IeKiTbKa pa3iB CHIIBHIIINN B TOPiBHAHHI 31 cayxoBuM (AHzapieHko, 2001). e
Jla€ TiJCTAaBY JUIsl TPUITYLISHHS, IO 00CAT 1 MILHICTh 3aCBOEHOT0 Martepially, CIpUHHATOrO
gyepe3 30pOBHIl KaHAT 3B'SI3KY, OyAyTh 3HAUHO BUIIUMHU.

[lle omHMM TO3WUTHBHUM acleKTOM BEICHHs OJIOTIB € TO/OJIaHHS COPOM’SI3ITUBOCTI
CTYJICHTIB Ta CTpaxy Hepe]| IHIIOMOBHOIO KOMYHiKaiier. Kpok 3a KpOKOM CTYIEHTH MUIIYTh
TEKCTH BCE OUIBLIMX 1 OUIBIIMX PO3MIpiB, HAMArarOThCs JIOTIYHO IX IOEJHATH, 1 MTOCTYIIOBO
BiJl TUCEMHOT'0 MOBJICHHSI IEPEXO/ISITh JI0 YCHOTO.

HasBHICTP KOMEHTapiB 3a0X04Yye [iaJoTiyHe MOBJCHHS, CTYACHTH Oa)KaroTh
BIATIOBICTH Ha HUX, BUCIOBUTH CBOI J[yMKH, €MOIIii i IIepecTaloTh KOHIIEHTPYBATH yBary Ha
caMOMy IHIIOMOBHOMY TEKCTi 1 BOJIOJIHHS MOBOIO IIEPEXOJUTh Yy 3aci0 CIIIKYyBaHHS, a HE y
METy BUBYEHHS AUCIHTUTIHH.

b. Kyppan Buainsie HacTymHi etanu poOOTH Haj OJI0TaMH 3 METOIO0 PO3BUTKY HAaBUUOK
MHMChMa aHIIIHCHKOIO: BHOEPITH TeMy, BH3HauTe (opMmar Ta miaThopMmy, IIAroTyHTe Ta
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HaIuIliTh, omyouikyite. BiH 3a3Hauae, 1110 OKpPIM HaBYAJILHOI METH, Taki BHJIY IyOITiYHHX
pobiT JonomararoTh CTYAEHTaM BiguyBaTH ce0e YacTHHOIO IpoMaja, (OpPMYIOTb YiTKYy
TPOMAITHCHKY TIO3UINIO0, CTYAEHTH 3aJUIIAIOTh CBiff «IU(POBHUH BiIOUTOK y CYCILIBCTBI.
Mu BBakaeMo, IO TaKi BUAHM MPOEKTIB 3 HaBYAJIBHUX MOXYTh cTaTu couiansHuMu (Kyppas,
2012).

Pe3ysabTaTH A0CTiTKEHHA

3abe3neueHHs peamizamii CTPYKTYpHHX KOMITOHEHTIB caMOCTiiiHOI poOoTh 3
AHTITICHPKOT MOBH Tiepenbadae MOCITIIOBHY pealizamifo TeXHOJIOTIYHOI Crenudiku TBOPUOi
JSUTBHOCTI CTYAEHTIB: BUIBHHMH BHUOIp TeMHM 1 METH pOOOTH, MOWIYK H (OpPMYIIOBaHHS
Mi3HABAIBGHO-TBOPYOI MPOOJEMH, BHUSBICHHS CYTTEBUX II CYIEPEYHOCTEH, BU3HAYCHHS
3aBJjaHb, IX MOCTYIIOBE BHKOHAHHS, MOPIBHSHHS CBOTO PO3B’S3aHHS 3 IHIIUMH BEPCIsIMH,
oTpuMaHHs (32 HEOOXIJHOCTI) KOHCYNbTalil BHKJIajgaya; IJHMOOKe, TpUBAJIC 3aHYPEHHS Yy
TBOPYMH MONIYK, 3aCTOCYBAaHHS y HbOMY MEXaHI3MIB TBOPYOi Mi3HABIBLHOI MAisUIBHOCTI;
MOBHOI[IHHE BUKOPUCTAHHS CTYJCHTOM 3aC00IB 1 METO/IIB CAMOKOHTPOJIIO, MOTOYHOI KOPEKIIil
CTBOpPEHOT0 MpoaykTy. CaMe 3aBISKH EBPHCTUYHOMY IIOXOMy IO peamizamlii 3aBJaHHS
CTyZIEHTaM HEOOXiIHO Ha/JlaBaTH JOCTaTHBO 4acy JJIsl BUKOHAHHS 3aBJaHb, HA/laBaTH YMOBH
JUTS TIOBHOTO 3aHYpPEHHS Y CaMOCTIHHY poOO0Ty, KOpeKTHa KOHCYJbTalis 3 OOKY BHKIIaaaya,
OHOTPYITHUKIB Ta 3 IHIINX JKepen iHpopMamii, MOXKIUBICTh CBOEYACHOI TIarHOCTHUKU Ta
KOpEKIIii BITaCHUX OCBITHIX IpoayKkTiB (3aiinieBa, [lmoxyra Ta iH., 2021).

Benennst cryneHTamMu BIIACHOTO OJIOTY AaHTIIMCHKOIO MOBOIO 3 METOIO PO3BHTKY
HAaBUYOK MUChMa 0a3yeThCs HAa MPUHIMIAX: CHCTEMHOCTI 1 MOCIITOBHOCTI, AOCTYIHOCTI,
3B’S3Ky 3 JKHTTSAM, CBIIOMOCTI W aKTHBHOCTI, 1HAMBIAYalbHOTO IMiIXOAY 1O CTYJCHTIB,
€MOIIHHOCTI.

CrisibHe BesieHHS OJIOTIB CTY/ACHTAMH PO3LIMPIOE TX MOXIJIMBOCTI. 3 IHIMBIAyaIbHUX
CaMOCTIHUX POOIT BOHM IEPETBOPIOIOTHCS HA KOJEKTUBHI I MOXYTh BHUKOPHUCTOBYBATHCS
TaKOX M1 KOMAaHAHUX, TBOPYMX BHIIB MPOEKTHOI poboTH. [lo HHMX BIAHOCUMO OHIAWH
CMLUIKYBaHHSI, SICKTPOHHI JIMCTH OJWH OJHOMY iHO3EMHOI MOBOM, a Takox Wiki-cekii y
cHcTeMi JUCTaHLiifHOro HaBuaHHA CyMCBKOTO JEpP)KaBHOTO YHIBEPCHTETY, SIKi HAIaiOTh
MOJKJIMBICTh TPYII CTYAEHTIB CTBOPHUTH CHUTBHUH TEKCT i3 NEKimbKOX wacTHH. Lli dacTiHM
KO)KEH CTYICHT CTBOPIOE 1 JOJa€ OKpPEeMo, ajie BOHHU MiANOPSIIKOBAaHI €IWHIH MeETi.
[Ipukiaagom Takoro 3aBHaHHS € O(OPMIICHHS CHIUIBHOI 3asBKM Ha TPAHT, SIKa CKIANAETHCA 3
METH IPaHTOBOT'O MPOEKTY, OOTPYHTYBaHHS ii aKTyaJbHOCTI Ta BaXKJIMBOCTI, OIO/DKETY, TOLIO.
[Tpote mocBig poOOTH 3 TAKUMH 3aBJaHHSIMHU [TOKa3y€e HETOTOBHICTD CTYACHTIB MPALIOBATH Yy
rpyIi, i caMme TOMy MH [IepeOpi€HTYBaJIM CBOIO yBary Ha iHIUBITyanbHy poOOTy 3 Oioramu.

Jnst BeleHHS BIacHOTO OJIOTY aHIIIHCHKOI0 MOBOIO 3 METOH PO3BUTKY HAaBHUUOK
MKUChMa CTYJIEHTH IIMPOKO BHKOPHCTOBYIOTH BIACHI IHAMBIAYyajbHI MOOUIBHI TPHUCTPOI.
EnexTpoHHI MpUCTPOT HEBiJ’€MHI BiJl JIIOAWHH Yy CYy4aCHOMY CBITi, 3aBX/IM HasBHI 13 CO0OIO i
Ile /I03BOJIAE CTY/AEHTY BHKOHATH 3aBIAaHHS y OyIb SIKUH MOMEHT, IO 3HAYHO ITOCHIIIOE
MOTHUBAIlIF0 HABYaHHA, IHOWBiAyami3amito 1 JudepeHmialiio mporecy HABYaHHS, HaJae
MOJKJIMBICTH CaMOCTIHOTO BHOOpPY pPEKUMY HaBYAIBHOI MISUIBHOCTI, 1 € e(PEKTHBHUM
3aco00M ISt 3MIHCHEHHS 1HANBITyalbHO-OPi€HTOBAHOTO HABUAHHS.

BucHoBKM Ta mepcneKTUBH

Ha namy aymKy, BeleHHsI CTYACHTaMH BJIACHOTO HaBYaJBbHOTO OJIOTY aHTJIIHCHKOIO
MOBOIO CIIpHsi€ €(EeKTHUBHOMY PO3BHTKY HaBHUOK MHCEMHOTO MOBJICHHS, PO3BUBAE TBOPUY
CaMOCTIMHICTh CTYAEHTIB 1 3ajJy4yac BUKOPHCTAHHS €BPUCTUYHHMX MEXaHI3MIB JisUILHOCTI Ta
MOJKJIMBOCTEH CydacHUX IHGOpPMAIIHHUX TEXHOJOriiH. Marepiaad MbOTO TOCHIIKCHHS
MOXYTb OyTH KOPHMCHHUMH BHKJIaJauaM JUls OpraHi3aiii caMoCTiHHOiI poOOTH CTYIEHTIB B
YMOBax OHJIAH HaBYaHHS Ta HABYAHHS 13 3aCTOCYBAHHSM JAMCTAHIIIMHUX TEXHOJIOTIH, sIKE €
nmoMinyrounM mig yac maggemii COVID 19. Jlo nepcnekTHB mogaibIIuX HAYKOBHX PO3BIIOK
BIZTHOCHMO JIOCIII/PKEHHSI BUKOPUCTAHHS SJISKTPOHHHX 3aC001B HaBUaHHS B yMOBaX HaBYAHHS
i3 3aCTOCYBaHHSAM JUCTAHIIHHUX TEXHOJIOTiH, pO3POOJICHHS METOAWK IIiABHUICHHS
e(eKTUBHOCTI IIbOTO MPOIIECY.
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Anomauyia. Cmamms npucesiuena 6UGUEHHIO MAKMUYHUX HNPULOMIE peanizayii
cmpamezii MOBHO20 6NAUBY 6 AH2NIUCLKOMOSHUX KiHOnocmepax. Y Xxo0i 0ocniodceHHs
6CMAHOBNIEHO, WO OCHOBHA (QYHKYIA PEKNAMHUX MeKCmi8 KiHOnpoOykyii — npazmamuuna,
moomo cmumynowya, i noaseae y HeobXIOHOCmi noodismu HA Yilbogy ayoumopiio,
NepeKoOHamu, GNIUHYMU HA eMOYii, NOYYMMsA YU PayiOHANbHICMb, 3MYCUMU 00 NEGHUX
euunxie. Momueayitini cmpamezii npononyeauus, Hazady8anus ab60 CHOHYKAHHA 00 Oii Yy
KiHOnocmepax peanizylomuvcs uepes cneyughixy OUCKypcusHux nputiomie ma maxmux wisaxom
8I000pPY MOBHUX 3AC00I8 HA CMPYKMYPHOMY, (DOHEMUUHOMY, NEKCUYHOMY, SPAMAMUUHOMY
ma CMuniCmu4HOMY PIBHAX, IX KOMOIHAMOPUKY Ma 3aCMOCY8AHHS GI3YaANbHUX nputiomis. JJo
MAKux nputiomie ma MAaKmuK HAIe’Camvp: HASAGHICMb 0Ii€8020 PEKNIAMHO20 ClO2aHY,
animepayis, ACOHAHC, 2pa Clig, NOBMOPU, NPONYCKuU, 2pagiuni modugikayii mekcmy,
CUMBOI3AYis, BUKOPUCTNAHHA IMIEPAmUeie ma 3anumaibHux peuerb, KOHmpacm, 2paoayis.
3axyenomosano, wo KiHonocmepu, AKi € 0OHUM i3 HAUOLIbWL OIE8UX 3ACO0I8 PEKNAMYBAHHS
KIHONPOOYKYii, Malomb NOAIKOOOBUI XApaKmep, OCKIIbKU CMEOPIOIOMbCS WISIXOM NOEOHAHMHS
6epOAILHUX | HEBePOANIbHUX eNeMEeHmMI8, SKI 63aEMOO0IIomb [ OONOBHIOIOMb O0O0UH O0OHOZ20.
Baocnusa ponv y npaemamuunini cnpamoeanocmi KiHONOCMEPi8 HANeHCUms Gi3yaibHOMY
PAOY, Wo akmugizye ysazy aopecama i noieculye npoyeoypy CRpUtiHAmms ma 0exooyeanHs
pexaamu. Bemanoeneno, wo oCHOSHUMU pucamu MOBU PEKIAMHO20 MEKCny KiHOnocmepie €
3a2a1bHO00CMYNHICIb, COYIANbHA CRPAMOBAHA MA eKcnpecusHicmy. Moea i cmunb 6ukiady
KOJICHO20 PEKIAMHO20 NOBIOOMIEHHS Y KIHOnOCmepax nionopsoKo8aHi OCHOGHIU idei i
Mawomsb KOMYHIKAMUBHO-CHOHYKATIbHULL XapaKmep.

Knrouosi cnosa: inmepnem-pexnama, MOSHUU 6NIUS, NOAIKOO0GICMb, 8epOANbHI,
HesepbanbHi 3aco0u.
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Abstract. The present paper deals with the study of tactics of implementing the
strategy of language influence in English-language movie posters. It is considered that
advertising movie posters are oriented on pragmatically focused impact on the potential
viewers, stimulate their interest, persuade them, influence their emotions, feelings or
rationality and create the algorithm of their behavior. Motivational strategies of proposing,
reminding or encouraging actions in movie posters are implemented through the specifics of
discursive techniques and tactics by selecting language tools at the structural, phonetic,
lexical, grammatical and stylistic levels, their combinatorics and application of visual
techniques. The research finds out, that the mechanism of verbal influence in movie posters
includes the repertoire of following techniques and tactics: the presence of an effective
advertising slogan, alliteration, assonance, word play, repetitions, omissions, graphic
modifications of the text, symbolization, the use of imperatives and interrogative sentences,
contrast, gradation. It is emphasized that movie posters, which are one of the most effective
means of advertising film products, are of polycode nature, as they are created by combining
verbal and nonverbal elements that interact and complement each other. An important role in
the pragmatic orientation of movie posters belongs to the visual series, which activates the
attention of the recipient and facilitates the procedure of perception and decoding of
advertising. It is underlined that the main features of the language of advertising text of
movie posters are general accessibility, social orientation and expressiveness. The language
and style of presentation of each advertising message in movie posters are subject to the
main idea and have a communicative and motivating nature.

Key words: internet advertising, linguistic influence, polycode, verbal and non-verbal
means.

Beryn

CnoXMBYMH DPUHOK 3aBXKIM JIEMOHCTPYBaB aKTHBHY KOHKYPEHTHY OOpOTBOY 3a
CIIOXKMBaya, HEBIJI'€MHHUM 3HApSIIAM SIKOi BUCTYyNAae pekiama. Pekiama — MOTYTHS LlapuHa
IHIyCTpii, cIpsAMOBaHa Ha OTPUMAaHHS apecaToM PEKJIIAMHOTO MOBIIOMIIEHHS PO TOBap abo
MOCJYTY 3 METOI0 3alliKaBJICHHS OCTaHHBOTO B pEKJIAMOBaHId MNpoAaykuii. 3a ocTaHHI
JiecATUpIus HeaOMsIKOro 3HaYeHHs HaOyJia IHTepHeT-peKIiamMa K Ii€BUH IHCTPYMEHT BILTHBY
Ha ajpecara, 37aTHUN TpaHc(hOpPMyBaTH, MOIU(IKYBaTH CBITOIJISN, CBIIOMICTD, MOBEAIHKY
monuHM. [IparMariyHa HacTaHOBa peKJIaMy IOJATAaE y 3a0e3NeueHHi MOMHUTY Ha IIeBHI
TOBapy YM TOCIYTM Ta y MAaKCHMAJIbHOMY PO3MIMPEHHI YHCia TOTEHLIHHUX CI0XHBadiB
NUIIXOM peatizarii KOMYHIKaTHBHOI cTparterii iHQOpMyBaHHs, TEPEKOHAHHS, BIUIMBY YH
pUMYyCy.

[MocuneHHs pomi peKiaMu B Cy4acHOMY CBITI 3yMOBHWIIO aKTHBI3alil0 iHTEpECYy IO
BUBUEHHS LIOTO (DEHOMEHa cepell HAYKOBIIB PI3HHUX Tany3eil. YueHi-JIiHIBICTH meperycim
3BepTAlM yBary Ha 3araibHOJIHTBicTHYHI ocoOmuBocTi pexiaamu (K. Bose, H. Bouk, I.B.
loponeuska, Jx. [Haep, [x. Kyk), minrsocrmimictmuni (M.M. Koxtes, A.l. Pany),
ncuxouinreictnyHi (C.I'. Kapa-Myp3a), kornitusHi (O.B. IBanmos, B.I. OxpimeHko); 3roqom
MOCTaJId MPOOJIEMH, OB’ sI3aHi 13 MParMaTHYHUMU napameTpamu pekinamuoro tekcry (O.1O.
ApemenkoBa, B.B. 3ipka, JI.M. Kupuuyk), 3-HoMix SIKMX MUTaHHS BepOAIbHOTO BILUIMBY Ha
ajipecara Bce 1€ 3aTUIIAETHCS MAJIOIOCIIPKEHAM.

AKTyaJbHICTh TeMH IIi€i HayKOBOI PO3BIIKM IIOB’s3aHa 31 3pPOCTaHHSAM PO
PEKIIaMHOTO aHTJTIHCFKOMOBHOTO JHCKYPCY Ta HEOOXIOHICTIO KOMIUICKCHOTO aHaji3y
CTPYKTYPHUX, CEMAaHTHYHHX Ta (YHKIIOHAIbHO-IPAarMaTHYHUX XapaKTEPHCTHK TEKCTIiB
Cy4acHoOl iHTepHeT-peKiaMHu KiHo¢inbMiB. BaximBe 3HaYeHHS Mae BUBUCHHS MEXaHI3MiB
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BIUIMBY PEKIaMHHMX TEKCTiB, IO I'PYHTYIOThCS Ha €MOLIHHOMY MiAIPYHTI Ta CHOHYKAaIOTh
ayJUTOPIIO 10 Jil.

Mera craTTi — JOCHIAMTH (PYHKIIOHAIFHO-TIParMAaTUIHUH aCIEeKT CYYacHOTO
AHTITICPKOMOBHOTO PEKJIaMHOTO JIUCKYPCY Ha MaTepialli iIHTepHET-0TroJIOmeHb KiHO(iIbMIB.
JlocsirHEHHsI TIpeAcTaBiIeHOI METH Tependadae BUKOHAHHS TaKuX 3aBJaHb. y3aralbHUTH
TEOPETHKO-METOIOJIOTIUHI 3acaiyd IOCHI[HKEHHS pEKIAMHOTO TEKCTy; An(epeHIiloBaTH
BepOambHI Ta HeBEepOaJdbHI O3HAKM AHTJIIICEKOMOBHOTO TEKCTY I1HTEPHET-pEKIaMH
KiHO(QIIBEMIB; CXapakTepU3yBaTH MPUAOMH Ta TAKTUKH MOBJICHHEBOTO BIUITMBY Ha ajpecara
3aco0aMu peKJIaMHUX IHTEPHET-TEKCTIB.

Marepiajiu Ta MeTOAH J0CTiTAKEHHS

Metoau OCHIPKEHHSI 3yMOBJIEHI METOIO Ta OKPECJICHHMMH 3aBIaHHSIMHU. Y poOOTi
OyJI0 BUKOPHCTaHO: METOJ| CYLIJIbHOI BHOIPKH, KOMIOHEHTHHH aHali3, METOJ KOHTEKCTHO-
CHTYaTHBHOTO aHaji3y, METO] JUCKYPCUBHOTO Ta KOMYHIKaTHBHO-PAarMaTH4YHOTO aHaJi3y.
s y3aranbHEHHS Ta BUKJIAAY OJEPIKAaHHMX Pe3yJIbTaTiB JIOCTIPKEHHS BHUSBWIUCS J1IEBUMU
MPEAMETHO-OITICOBHH, JTOTiKO-IHAYKTHBHUH Ta JIOTiKO-AECIYKTHBHUI METOIH.

MartepiaioM IOCTIIDKCHHS CIIYTYBaJd TOCTEPH TMOMYJIPHUX aHTIIHCHKOMOBHUX
KiHOQ1ITBMIB.

Oo6roBopeHHst

MinHO yBIHIIOBIIM B JKUTTS Cy4acHOi JIIOAWHY, peKiamMa aKTHBHO IPOHHUKAE Y BCi
IHCTUTYTH [iSUTBHOCTI CYCIIJIbCTBA, BIUIMBA€ HA CTPATETil0 1 TAKTUKY HOTO TIOBEHiHKM.
JlocniiHUKY peKiIaMy akIeHTYIOTh yBary Ha TOMY, IO Cy4acHa peKiiama CTajia CBOEPITHUM
JTEepaTypHUM >KaHPOM — OLIBII CTUCIIUM 1 TaKuM, 10 icHye y (opmi He ciiB, a 00pas3iB Ta
MPETSHIy€e Ha POJIb PYIIIHHOI CHIIA KyJIbTYpHOTO mporpecy (3ipka, 2005).

10. K. Iluporosa Ta II. b. Ilapmmu 3a3Ha4atoth: «Pexnmama — ne omHa 3i cdep
BUKOPHCTAHHSI MOBH, JIe BOHa CIIY)KHTh HacaMIlepe ] IHCTPYMEHTOM KOMYHIKaIlii, METO0 sSKOi
€ CIIOHYKAaTH ClyXada MeBHIM YUHOM MOIU(IKyBaTH CBOIO MOBeRiHKY. OIHIEIO 13 BaXKIIMBIX
BiIMIHHOCTEH peKJIaMH BiI iHIIUX GOpM KOMYHIKAIii € Te, [0 BOHA BiIOYBa€EThCA B YMOBaX,
AKi B TIEBHOMY BIiJZHOUICHHI € BKpall HECHPUSATIMBUMH W HaBiTh... EKCTPEMalIbHUMHU:
peKiIaMHa KOMYHIKaIlisl HaigacTille Mae MiCIle 3a BIICYTHOCTI 0e3MOCepeaHbOr0 KOHTAKTy
MDK CITIBPO3MOBHHKAaMH, 33 YMOB BIUIMBY Ha ajpecara peKJIaMH KOHKYPYIOUMX PEKIaMHHX
MOBiTOMJICHD, 1HIIUX MOTOKIB iH(OpPMAIIi ... , @ 9aCOM 1 MPOCTO HETATHBHOTO CTaBJICHHS 3
6oky aapecata» (ITuporosa, [Tapuua 2000: 2).

B. B. 3ipka nedinye pexnamy sSK HOBIZOMIICHHS NPaBIONOJIOHOrO XapakTepy 3
0COOJIMBOIO BHYTPIIIHBOIO OPraHi3ali€l0 MOBHHUX OJWHHMIIb, IO OPIEHTOBAaHI HA KOHKPETHY
BUTO/y TMCHUXOJIOTIYHOI, MaTepiajbHOI, IMIIKEBOI YM SKOICh IHIIOT BIACTHBOCTI 1 SKI
MOPOJIKYIOTh MEXaHI3M IMIIepaTHBHOTO BIUIMBY Ha iHauBiAiB (3ipka 2005: 10).

Mu cxungemocs 1o aymkn A. B. TomonHOBa, SKHH TpakTye pekiamy sK
«...clermuiyHUA ~ aKT  PHUTOPUKO-TIEPCYa3MBHOI  KOMYHIKamii, ...  KOTHITHBHO-
KOMYHIKaTHBHHUIl TIpoliec BIUIMBY aJipecaHTa Ha PELMITIIEHTa 3 METOI TOOWTHCS BiIl HHOTO
NPUAHATTA pIlIEHHS MPO HEOOXiTHICTH 3IiMICHEHHS II€BHOI ITOCTKOMYHIKATHBHOI [ii B
iHTepecax agpecanray (Lomomuos 2003: 5).

[HTEepHET Ta comiambHI MEpeXi BIAKPWIA HOBI TOPHU3OHTH IS PEKIAMOJABIIB Ta
YMOJKJIMBUIIM HOBI METOJM MOUIMPEHHs iHpopMauii. Y Hamomy JociiJpkeHHI (OKyC yBaru
30CepeIDKYEThCS Ha MeidHIA pekiaMi, a came Ha rpadidHO-TEKCTOBHX Martepiajiax,
po3MillleHHX Ha caitax, Ta mpeicraBieHHX y (opmi kiHomoctepiB. Takuil BUI pekiamMu
nependavae MOETHAHHS PI3HUX CEMIOTHYHMX KOJIB: BepOajbHOr0, 00pa30TBOPUOrO Ta iHOAI
3BYKOBOTO, NPHUYOMY CaMe 300pa)KCHHS BUCTYNA€ y BHUIJIIII OOJIraTOPHOIO eleMeHTa
TEKCTy. Y 3B’SI3Ky 3 IMM BHUJAETHCS CIYIIHUM IOCIYTOBYBaTHCS TEPMIHOM «IIOJIIKOJOBHUMH
texkct» (Edirep, 1974), sxwii miakpecitoe ¢GakT B3aeMOJii pi3HUX KOJMIB, a TaKOX 3BEpTae
yBary Ha TEKCTYaJIbHHH XapakTep Ta 3MiCTOBHO-CMHCJIOBY IIIJTICHICTh O3HAYEHOTO SBUINA.

«3B’SA3HICTD BepOANFHOTO Ta IKOHIYHOTO KOMIIOHEHTIB Ha 3MICTOBHOMY piBHI
BUP@)XEHA B CEMaHTHYHHUX 3B’S3KaX JIBOX THIIIB: NpsIME JEHOTATHBHE CITiBBiTHECEHHS (KOJH
JIBA KOMIIOHGHTH O3HA4yalOTh OJHI TpeJMETH) Ta OIOCEPEIKOBAaHE JICHOTATHBHE
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CHiBBiTHECEHHS (KOJIM BepOaibHUH Ta IKOHIYHMHA KOMIIOHEHTH O3HA4aloTh Pi3HI IpPEAMETH,
SIKi TTOB’s13aHi MK 0000 TeMaTH4HO 200 acoriatuBHO» (['epyc, Makapyk 2014: 142).

KomyHikaTHBHI 0COOIMBOCTI KiHOMOCTEPIiB BH3HAYAIOTHCS HASBHICTIO ABOX (OpPM
peKimaMHOi KOMYHiKamii — mpsMoi Ta HempsMmoi. MoemoBaHHS TpsAMOi / HEmpsAaMoi
KOMYHIKaIlil Ha/la€ MOXJIHBICTs BHOOPY (hopMu BHpaXEeHHS HaMipiB aBTOpa i, OT)Ke, BUOOPY
cnoco0y BIDIMBY Ha penumieHTta. [IpsAma pexinaMHa KOMYHIKAIisI Ma€ y CBOEMY
PO3MOpAKEHH] HU3KY TparMaTHYHO e(QEeKTHBHUX XAHPOBHX (OpM, IO BUAUIAIOTHCS
3aJIe)KHO Bifl IXHIX CTPYKTypHHX, 3MicToBHX i BepOampumx os3Hak (Ushchapovska et al.,
2020). 3acobamu MOAETIOBaHHS HENpsiMOi PEKJIaMHOi KOMYHIKallli BUCTYNAlOTh MpPUHOM
KOTHITUBHOTO 3ITKHEHHS Ta BTOPUHHI pEKJIaMHI npuiioMu. BukopHucTaHHS HenpsMHX
KOMYHIKaTHBHUX PEKJIAMHUX MEXaHI3MIB CHpHs€e 30UIbIIEHHIO CYreCTHBHOIO MOTEHIialy
MOJIIKOJTOBOTO TEKCTY.

Pe3yabTaTu nocaigxenns

Pexnama — sickpaBHWi NpHKJIaJ MOBHOTO BIUIMBY Ha JIIOAMHY. SIK HpaBHJIO, 3MICT
pekiamu Bimmomimae Tak 3BaHiii ¢popmymi AIDCA (attention, interest, desire, confidence,
action). Iammmu cioBaMu, pekiiamMa IIOBUHHA IIPUBEPTATH yBary, BUKJIMKATH 3aLliKaBJICHICTS,
npoOyIKyBaTh GaXkaHHs, HOpMyBaTH BIICBHEHICTD 1 BuMaratu misitu (Movchan et al., 2017).

AHaiti3 aHMIiHCPKOMOBHIX KiHOTIOCTEPIB JOBIB HASBHICTh MOTHBALIWHUX CTpaTerTiH,
II0 MOXYTh CIIYT'YBaTH BUCJIOBIIIOBaHHIO MPOIIO3UIIii, HaraayBaHHS a00 CIIOHYKaHHS IO Mif i
peami3yroTbes depe3 crenudiky ANCKYpPCUBHUX NPHUHOMIB Ta TaKTHK [UIIXOM BiZOOpy
MOBHHX 3aC00iB Ha ()OHETUUHOMY, JIEKCHYHOMY, IPaMaTHYHOMY PIiBHAX, IX KOMOIHATOPHKY,
3aCTOCYBaHHS Bi3yaJIbHUX MPUHOMIB TOIIIO.

3a HalIMMU CIIOCTEPEKEHHSIMH JI0 TAKUX HaJle)KaTh!

epCKIAMHHI CJIOTAaH sK 3aBepiianbHa (pasa Tekcry peknamu. lle 31e0i7b1IOTO
KopoTKa (hpasa, IO 3amam'sITOBYEThCS Ta Iepenae B siCKpaBii 1 oOpasHiii Gopmi ronoBHy
iiero pekiIaMHol KamIaHii. PekiIaMHUiT clioraH MOBHHEH allelFoBaTH A0 MOYYTTIB CHOXUBaYa
Ta BOJIONITH TAaKHUMH PHCAMH: CTHCIICTIO, KOHTPACTHICTIO, (DOHETHYHUM 1 PUTMIYHIM
noBTopoM, edexrom mpuxoBanoro aianory. Hanpuknax, (1) “A legacy worth killing for”
(The House of Gucci);

¢(DOHOCTHINICTHYHI ~ 3aCO0HM, IO HAJAlOTh TEKCTYy peKIaMH  BHPA3HOCTI,
MHJIO3BYYHOCTI, EKCIPECHBHOCTI Ta CIpPHUSIOTH 3allaM’ STOBYBAHHIO 3aBISKH CBOEMY
acoliaTMBHOMY XapakTepy. TakuMu € ajitepailis Ta acOHaHC. AJiTepailis — I «3BYKOBa
OpraHizailisi MOBJEHHsI IIUIIXOM HOBTOPEHHS OJHOTHITHMX MPUTOJOCHHUX YU IXHIX CHOJYK»
(CeniBanoBa 2010: 24). Hanpuxnax, (2) “Stealin' Stones and Breakin' Bones”; (3) “The
mission is a man”.

[ooBHUM 3aBIaHHSIM NPUHOMY aCOHAHCY, IO Iependadae MOBTOPEHHS TOJIOCHUX
3BYKIB, IIEPEBAKHO HArOJIOIIEHHX, €, K 1 Y BUNAAKY 3 aJliTepallielo, CTpPyKTypYBaHHS TEKCTY
Ta MoCWIIeHHs Horo obpasuocrti. Tak, y crnorani (4) “No matter how far you go, you never
forget where you came from” no ¢inemy “Belfast” moBToproroThes 3Byku [v], [9], [€], ¥
ciorani (5) “When honor was everything. When courage made kings” no dinemy “The
Green Knight” naii6inbin 4acTOTHUM 3BYKOM € [£];

erpa CIIiB, BYKMBAaHHS OMOHIMIB, ABOoX3HauHicTh. B. 1. I1laxoBChKHil BKa3ye Ha Te, IO
MOBHa Tpa — II¢ B IepIly Yepry OpUTiHaJIbHA BHJO3MiHA MOBHHX HOPM, PE3YJIbTaTOM SIKOI €
KpeaTHBHE MEPEOCMHUCIIEHHs 3anpornonoBanoi ingopmanii (Ilaxoscekuit 2008: 367). 1. E.
CHIXOBCbKa PO3yMi€ MOBHY TPy SK IpPOIEC i Pe3yJbTaT CBIIOMOI «IIHIBOKPEATHBHOL
JUSUTbHOCTI 1HIMBIJIA, CIIPSIMOBAHOT HA HECTEPEOTHUITHE BapitoBaHH: GOpMH Ta 3MICTY MOBHHX
OJIMHWI> Ha ITPOBOMY PpETICTpi KOMYHIKallii 3 METOH BIUIMBY Ha eMoiliiiny ta / abo
inTenektyansHy cdepy ampecara» (Cuixoscska 2005: 6). o npukiany: (6) “There's been a
grave misunderstanding” (Corpse Bride (puc. 1))
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Pucynok 1. “Corpse Bride”

Sk BigomMo, cimoBO (Qrave — TodiceMaHTHYHE. 300paKeHHA HApEYeHUX, SKi
TPUMAIOTBCA 32 PYKH, HAIITOBXYE Ha IYMKYy, IO BOHM Jald OJHE OIHOMY LUIIOOHY
obitHmto. L{ikaBoro Ha iMFOCTpaIii € Te, 0 HApeUCHUH Ma€ MIOKOBAaHUN BUTIISM, JUBIITIHCH
Ha CBOIO HapeueHy, MaOyTh, yepe3 Il pyKy fK Yy CKeleTa, siKy BiH TpuMae y cBoiid. Ppasza
grave misunderstanding B ciorasi, cxoxe, BiJOBia€ BUOOPY HAPCUCHUM JAPYKHHH — MPO
IO CBIAYUTH KICTJsIBA pyKa momepiol >kiHku. Hasa ¢ineMy ciyrye J0Ka3oM IbOTO
npumyiieHHs, ockimeku Corpse Bride — 1e MeptBa HapeueHa. 3aBIAKH TaKOMY
BUKOPHCTAHHIO JIEKCUKH CTBOPIOIOTHCS HOBI 3HAYECHHS, CMUCIHM Ta KOHOTAIi, SIKi CIIPUSIOTH
YTPUMYBaHHIO yBard, OUIbINI eMOLINHHIM HACHYEHOCTI TEKCTIB Ta CTBOPEHHIO
rymopuctTudHoro edekry. ITomigaemo, mo komip (GoHYy Ta MPUPTY pPEKIAMHOTO TEKCTY
CYTTEBO BIUTHBAE Ha ICHUXOIHTENICKTYyalbHHN CTaH JIFOJMHY Ta BHKJIHMKAE MEBHI acomiarii Ta
eMolIil;

®TIOBTOPEHHSI OKPEMHUX CKIIAMIIB, CIiB uu 3BOpOTiB: (7) “She's just your overbearing,
overprotective, over-the-fop mother.” (Because | said so (puc. 2))

DIANE KEATON MANDY MOORE

Pucynok 2. IToctep no pinbmy “Because I Say So”
AnadopryHe OBTOPEHHS JIEKCHYHOTO KOMITIOHEHTa OVEl Ma€ 32 METy HAIITOBXHYTH

Ha AYMKY, IO iHKa IepeOibIIye CBOIO pOJb Marepi, OCKUIKM HaJIMipHO obepirae cBOO
JOHBKY. Y [IbOMY BHIIaJIKy OVEl € YaCTHHOIO iJiOMaTHYHOTO BUpa3y over-the-top, o Bkasye
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Ha TOro, XTO IEPEXOAUTH NEBHI MEXI y CBOIX BHCJIOBIIOBAHHSX 4M AisX. Llg crumicrnuna
¢irypa Mae Ha MeTi BUIUIUTH PEKIAMOBaHMI 00’ €KT, CIPSIMYyBaTH Ha HHOT'O yBary ayJaurTopii;

erpadiuHi 3aco0H, K TO KaIiTaji3alis 9i qeKamiTagi3alis, JyOIoBaHHs JITePH 1 T.IL.:
(8) Scooby Doo II: Monsters Unleashed (puc. 3).

DOO THE FRIGHT THING.

DAPHNE JELMA' 32d SCOOBY

SCOOBY-DOO2

MONSTERS UNLEASHED

MARCH 26

Pucynok 3. Ilocrep 10 pisibmy “Scooby Doo I1: Monsters Unleashed”

BnaBaHHS 10 Takoro MpUIOMY MOSCHIOEMO MparHeHHSM aBTODIB peKIaMu OyTH
OpUTIHAIGHUMHY, BHIUINTH y BKa3aHHH cHoci0 Ha3By (QUIbMy Ta CHOpaBUTH TEBHHA
eMouiitHmii BIumB Ha perumieHTa. B. B. LlenpoB Bimmivae: «Illo cumiprime iHpopmariiHi
NEePEeBaHTAXKEHHs, TO OLTbIIE JFOACHKUI MO30K Opi€HTOBAaHWI Ha EMOLIiHY eKCIepTU3y
iHpopMarlii, sika 3BIJIBHSE CBIOMICTh BiJ] aHAITHYHUX PO3paxyHKiB. Bubip mMoxHa pooutn
HECBIZIOMO, IPYHTYIOUHMCh BHKIIOYHO Ha €MOLIWHHMX IepeBarax, 0e3 ydacTi po3yMoOBOI
misuterOCTI» (Llenpor 2003: 40);

®CHMBOJTI3AlliS AK CIOCIO KpUCTAi3allil OCHOBHOI i7iel peKJIaMHOIO TOBiToMIICHHS: (9)
“Fifty Shades of Grey” (puc. 4).

Pucynok 4. Tloctep 10 pinsmy “Fifty Shades of Grey”

Sk 6aunMo, moctep BUKOHAHUU Y CIpUX KOJbOpax, M0 30iracThCs 3 Ha3BOW (ibMY,
J10 TOro x cjaoBo Grey imeHTu(ikye K KOJIp, Tak 1 TOJOBHOTO repos ¢inmsbmy. Peknama, 1o
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MICTUTb CHMBOJIM, HAJIOBI'O 3QJIMIIAETHCS y MaM’siTi, NMpoOy[Kye y pEeLUIieHTa IIeBHI
acouiariii, CrpasJisie CUIIbHUA eMOLIHHIIA BIUIHB;

ecitinicuic (Bix rper. elleipsis — BHUManeHHS, OMYNICHHS) — «BWIYYCHHS 3 PEUCHHA
CTPYKTYPHO HEOOXiZHOTO KOMITOHEHTa 3 METOI0 HAJaTH TEKCTy OUIhIIoi BHUPAa3HOCTI,
JIMHAMIYHOCTI, YHUKHYTH moBTOpiB» (CemiBanosa 2010: 150). Hampukian, (10) “It's been
another life, beyond the one... ”(The Matrix Resurrections). Esmiricy i mpormyIieHHs CIpHUSIIOTH
CTBOPCHHIO PO3MOBHOTO TOHY B PEKJIAMHOMY TEKCTi 4epe3 BCTAHOBJICHHS BiIHOIICHb MiX
aBTOPOM TIOBIJOMJICHHSI Ta agpecaToM, SIKHH TIPYHTYETbCS Ha TPHUITYIICHHI, IO iCHYE
JIOCTaTHS KIUTBKICTh CHITBHUX 3HaHb, 100 BHU3HAYHMTH BIAYYTTA OJIM3BKOCTi, JOBIpH,
HedopmambHOCTI 1 6e3mocepeanocti (I'opoaenbka, 2015);

eBrkoprcTaHHs immeparusis: (11) “Free your mind” (The Matrix), (12) “Don't get
mad. Get everything” (The First Wives Club), (13) “Just Deux it” (Hot Shots! Part Deux). ¥
3B 513Ky 3 THM, IIIO0 CHIOKMBAdi HE JIFO0JIATh, KO iM HaB’SI3yI0Th MIEBHY NPOAYKIIiF0, HAKa30B1
PCUCHHS Y PEKJIAMHHUX TEKCTaX BapTO KBali()ikKyBaTH SK BBIWIMBE MPOXaHHsA abo mopany, a
HE BUMOTY YH HaKa3;

eCTICUiabHI THTAHHSA, SKi MOKIMKAHI 3aI[iKaBUTH CIOXXHBada Ta IONYYHTH [0
muckycii: (14) “Lies. Betrayal. Sacrifice. How far will you take it?” (The Departed), (15)
“Why So Serious?” (The Dark Knight), (16) “How much can you know about yourself if
you've never been in a fight?” (Fight Club);

®KOHTPACT, SIKMH TPAKTYeEThCS SIK JUHAMIYHE MNPOTUCTABJICHHS JBOX 3MICTOBHO-
noriyaux maHis onosiai (Cemianosa 2010: 292): (17) “Good girls want him bad. Bad girls
want him worse ” (Cry-baby). V pa3i BUKOpHCTaHHS [IbOTO CTHIICTUYHOTO IPUAOMY CKa3aHe
OTPHUMY€E OpUTiHaJIbHIIIE 3ByYaHHs, a 3HAUEHHsI BU3HAYAETHCS TOUHIIIE Yepe3 HaKIaIaHHs Ha
1€ TIOSICHEHHS HOTo MPOTUIIEKHOTO 3HaueHHs (My3ukaHT 1998: 184);

erpajallisi, IO YTBOPIOETHCS «3ICTaBICHHSAM NEBHUX MOBHUX OJIUHHIb Y
MOCJTIIOBHOCTI IOCTYIIOBOTO HAPOCTAHHS YH CHAJaHHS IXHBOTO CMHCIIOBOTO a00 €MOLIHHOTO
snaueHHs» ([opoaenska 2015: 157): (18) (tick, tick...BOOM!). Tane BucnoBnenus pirypye
y KiHOCTPI4Ili HE JIMIIE K HA3Ba POK-MOHOJIOTY, HaJl CTBOPEHHSIM SIKOTO MPAIOE TOJOBHUMN
repo, a i CUMBOITI3y€e PO3BUTOK MOJIN y HOTO JKUTTI: BiJl HEBAAY Ta MYK TBOPUYOTO MOIIYKY
JIO PamlToBOrO YCHiXy.

BucHOBKH Ta mepcneKTHBH J0CTiZKeHD

B ninomy, MoBHa oprasizailisi peKJIaMHUX HOCTEpPIB aHINIIHCHBKOMOBHHUX KiHO(DiIBMIB
JIEMOHCTPY€E IIMPOKUI pernepTyap CTPYKTYPHHUX, JIEKCHYHUX, TPAaMaTHYHHUX Ta Bi3yaJbHHX
3aco0iB mpenctaBieHHs iH(opmarii. KomyHikaTBHa MeTa aapecaHTa 3yMOBIIIOE HOTO
KOMYHIKATHBHY 1HTCHIIIIO Ta BUOIp TAKTHK JIs 11 BTUICHHS, a caMe BUOIp MOBHUX OJIUHHIIb,
ITOPUTM X MOEAHAHHS, JNOOIp crocoOy mnpeseHTalii Ha BinNOBiAHOMY piBHI. TakTHKH
MaHIMyJISTUBHOTO BIUIUBY y PEKIIAMHUX TEKCTaX IPYHTYIOThCS HA CTBOPEHHI a00 akTHBI3allil
Yy CBIIOMOCTI Ta MiJCBIJOMOCTI pEUHUIIE€HTa IO3UTHBHHUX IIIHHICHUX OpPIEHTHPIB, IX
acoIlialliel0 3 TMPEeIMETOM PpEKJIAMyBaHHS, OTPUMAaHHI 3aJ0OBOJICHHS BiJl PEKIAMOBAHOI
npoaykiii. IlepcreKTHBY MOAaNbIIMX AOCTIKEHh BOAYAEMO y BUBYCHHI MOBHOTO BIUIMBY B
IHIIMX PI3HOBHIAX PEKIAMHUX TEKCTIB, a TaKOX Y IOCTIKCHHI TCUXOIIHTBICTUIHUX
MeXaHi3MiB Horo peaizarii.
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Anomauin. Mema i 3a80anHA HAWLO020 OOCHIONCEHHA NONAAIOMb Y  pPO32AA0i
axciono2iuHux yiHHocmei pooy U pOOUHU 8 YKPAIHCObKOMY MPAOUYIHOMY CYCNitbCmei KiHys
XIX — nouamxy XX cmonimms, 30iliCHeHOMY HA Mamepiani YCHOCI08eCHOI Meop4oCmi, Wo €
AKMYANbHUM 3 NO2IAOY BUGYEHHS MaA NORYAAPU3AYII eMOCHUX YiHHOCmell YKPAiHCbKO20
Cycninbemea, 1020 Kpawjux emuivHux mpaouyii, MeHmanoHux aKocmeu n0ouny. Llinnocmi
POOY Ui pOOUHU BUCOKO YIHYBANUCSA 8 VKPAIHCOLKINL MpAaouyiiHii CnitbHomi, 0Viu OCHOBOH
Mamepianvhozo i 0yxoeno2o sxcumms modell. Lla poounoyenmpuunicms wupoko 6iodunacs 6
VYCHONOEMUYHII MEOPUOCHI, K NPO306ill, max [ niceHniu. 3obpacxcenus pody (poounu) &
VKPAIHCLKOMY QONbKIOPI RIOHOCUMbCS 00 PIBHS SUUUX eK3UCIMEHYIHUX YIHHOCMel H0OUHU.
Li numanns yixasuiu maxkux 00CAIOHUKI6 MUHY1020 | Hawux OHie sk M. Kocmomapos, I1.
Kumeywvxutt, M. Cymyos, 1. @panxo, B. I'namiok, M. latioau, M. Illassx, O. [eu, H.
Llymaoa, H. Ckpunuux ma in.

B ycnocnosecniti meopuocmi 36epeanuca 8i02010cKu po008020 YCMpOIO CyCRilbCmea,
KOJIU BUICUBAHHA NEPBICHUX T00ell OYI0 MONCIUBE MINbKU 8 KOLeKMUGI — poO0Gill 0OWUHI.
Cninbrha npays i NpoX’CUBAHHA GuMa2anu pe2yiayii nogediHKu,  OOMPUMAHHA NPABUT
cnigicnysanns. Y yeti yac 6yno upobieno npocmi HOpmMu MOPATLHOCHI 8 POO0BUX 0OWUHAX,
00 AKUX 6xoounu nampiapxamui cim’i: nosaea 0o 6ameka (enasu cim’i) i cmapwiux, onixka
MONOOWUX, CAAOUIUX, NAMPIOMUSM, NOWAHYS8AHHSA NOMEPIUX, POOY, KONEKMUBIZM.

Honsamms «pio», «pOOUHa», «PoOUYL», «PIOHA 3eMA», «OAMbKIGWUHAY Y POIbKIODI
eepbanizyiomocsi y Ckiadi KOHYenmis «ceiy/«uyocuily. Haubinowum noxkapanusm y 0aeHi
yacu 6y10 GUSHAHHA 3 POOUHU, 3ATUMEHHS NO3A POOOM, NO30A6NeHHA pOOuyis. Y Hapoonux
RICHAX MA [H. HCAHPAX PONLKIOPY 3MANLOSAHO Nidne2ie CIAHOSUWe HCIHKU (MOI0OUYT) Y
HOBIll pOOUHI, MAPSIHANLHUNL CIAMYC CUPOMU, 8008U. Y 3HAUeHHI OamMbKIBWUHU, Kpainu,
POOUHU MOJICe NOCMABAMU Xamda, KA 8 YbOMY CEHCI HAOUPAE CAKPATbHUX 8UMIDI6 K 308HI,
maxk i ecepeouni (apxemunu: oim—none—xpam). Yepes pio, pooury npuxooums yceiooMieHHs
HANeNHCHOCMI  THOUBIoa 00 OinbuWo20 YMBOPEHHA — 0epicasl, OOPMYIOMbCs HOYYMMsL
nampiomusmy, a10606i 00 c6o€i gimuusHu. Bucoke ycmpemninHi 00 «HALENHCHO20», U020
3AUMMSL i3 CYWUM 3HAXOOUMO 8 KOJILOKO8OMY CGImi i0edanbHOl CesaHCbKOl poOunu, 0e namye
3112004, Mup i 110008, KONCeH MAE C60E NPUSHAYEHHSL I KOO 0006 SI3Ki8, N0BOOUMbCS 32I0HO
3 ycmaneHumuy GikoGUMU i CIameguMU HOPMAaMU.

Kniouosi cnoea: pio, poouna, YKpaiHCbKuti emHOC, YCHOCI08eCHA MEOPYICHb,
yinHOCmI, C8Il/uydcutl, 6amovKisWUHaA.

GENUS / FAMILY AS THE BASIS OF THE LIFE OF UKRAINIAN ETHNOSIS
(BY FOLKLORE RESOURCES OF THE END OF THE 19TH TO THE BEGINNING
OF THE 20TH CENTURY)
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Abstract. The purpose and objectives of our study are to consider the axiological
values of the family in the traditional Ukrainian society of the late nineteenth - early
twentieth century, based on the material of oral creativity. This is relevant in terms of
studying and promoting the ethos values of Ukrainian society, its best ethnic traditions, and
mental qualities. The values of the genus and the family were highly valued in the Ukrainian
traditional society. They were the basis of the material and spiritual life of human. This
homo-centricity was widely reflected in oral poetry, both prose and song. The image of the
kindred (family) in Ukrainian folklore rises to the level of higher existential values of human.

The importance of the genus and the family in folk culture, in particular folklore, was
written by M. Kostomarov, P. Zhitetsky, M. Sumtsov, I. Franko, V. Hnatyuk, M. Gaidai, M.
Pasyak, A. Dey, N. Shumada, V. Skrypnyk and others.

In the verbal creativity, there were echoes of the generic structure of society, when the
survival of primitive people was possible only in the collective —- tribal community. Joint
work and residence required regulation of behavior, observance of the rules of coexistence.
At this time, simple norms of morality were developed in the clan communities, which
included patriarchal families: respect for the father (heads of the family) and elders, the
burning of the younger and weak, the patriotism, the respect of the deceased, the family,
collectivism.

The concept of "genus™, "family", "relatives”, "native land", "homeland™" in folklore
are verbalized in the concept of "own"/"stranger"”. The greatest punishment in ancient times
was expulsion from the family, abandonment, deprivation of relatives. In folk songs and other
folklore genres depicted the subordinate position of a woman (young woman) in a new
family, marginal status of an orphan, widow.

In the sense of the homeland, country or family, there may be a hut, which in this
meaning gathers the cabaret measurements both externally and internally (archetypes:
house-field-temple). Through the genus, the family comes to realize the affiliation of the
individual to a larger formation as the state, formed a sense of patriotism, love for their
homeland.

The high aspiration to the "proper", its merger with the existing, is found in the carol-
loving world of an ideal peasant family, where peace, harmony and love prevail, each has its
own purpose and scope of duties, behaves in accordance with established ages and sexual
norms.

Key words: genus, family, Ukrainian ethnos, verbal creativity, values, own/ stranger,
homeland.

Beryn

B ykpaiHchkili HapoAHIH KyJbTypl 30epersics BirOJOCKH POJOBOTO YCTPOIO
CYCITIbCTBA, KOJIM BIDKMBAHHS MEPBICHUX JIIOJACH OyJIO MOMKJIMBE TUIBKH B KOJEKTHBI —
pojoBiii 0bmmHI. B. OxpumoBuy nmucas: «OHAK, pi € OpraHi3alliero He JIUIIE POAUHHO, a
TaKOX EKOHOMIYHOI, IOJITUYHOK 1 pENiriffiHol, [0BOJI BaXJIMBOK 1 JOBOJI
PO3IMOBCIOHKCHOI0. 3eMJIsi, Xy100a, MaiiHO, MOMEIIKAHHS 1 Xap4oBi 3amacu OyJia 3arajibHO0
BJIACHICTIO poxy. Pin posmoninse Mixk CBOIMH WieHaMH poOOTY i MiJTHB MiXK HUMH CITUTBHUH
3apo0iTok... CrnaamuHa, Mo JHIIIIAcs Bi OKpeMol ocoOu, cTaBaja 3aralbHUM HaOyTKOM
POy UM pO3AULIACS MOMDK #Horo wieHamu. Pig MaB cHoimbHI oOpsam, CBsTa, IrpHUINa,
cniybHUX OoriB. Bce me moeaHyBano pij BHYTPIMIHIM 3B’SI3KOM 1 BHOKPEMIIIOBAJIO HOTO
cepen iHIUX poxiB. Ha womi poxy cTosiB KepiBHHK, SIKU y MUPHUI Yac MMPaBUB HAPOJIOM, a
mmityac BiiHU CTOSB Ha yoJi Bilicbka” (Oxpumosud 1892: 3). JIoCmiAHUKH CBiYaTh, IO JESIKI
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MOpaJbHI BIJHOCHHM Y POJMHI CKIalMcs Iie 3a yaciB Matpiapxaty. lle miHHOCTI mpari,
3aXHCTY CBOTO POJY, POAWYIB, MOKIPHICTH 1 CKPOMHICTB, 3apOJDKEHHS MOBHOTO ETHKETY,
nepeaaya JOCBiny HACTYITHUM IIOKOJIiHHSIM, KpOBHA ITOMCTA, 3a00pOHa iHIECTY TOIIO.

CrinpHa mpans i MPOXXUBAHHS BAMAarajli PEeTYJIAIiil MOBEIiHKH, JOTPUMAHHS MPaBUI
chiBicHyBaHHA. Y meil wac Oyno BHPOOIEHO MPOCTI HOPMH MOPAJIbHOCTI B POJOBHX
o0mmuHax, 10 AKAX BXOIWIN MaTpiapxarHi ciM’i: moBara 1o 6atbka (TJaBH CiM’i) i cTapmmnx,
OIliKa MOJIOANINX, CHAOMIMX, IMaTPiOTH3M, IOMIAHYBAaHHS IIOMEPJIHX, POXY, KOJEKTHUBI3M.
[lepBicHi HOPMH TIiATPUMYBAJHCS 32 IOTIOMOIOI0 cHCTeMH Taby — 3abopoH. JlocmigHuKN
3ayBaXYIOTh 1 TOJABIHHICTH cUCTeMH Ta0y — SK CHHOHIMA CBSIIEHHOTO 1 BOJHOYAcC
HeuncrToro, HeOesmeuHoro. Ha ocHOBI TaOy yHpoOJOBX ICTOPHYHOTO  PO3BOIO IIOCTAIIU
3Bu4ai, Tpamuuii. CropaBe/UIMBICTh IpyHTyBaJlacs Ha NPHHLMNI BiJJIKH (HaHECEHHI
PIBHOLIIHHOTO 30MTKY, HOMCTH) — TaJllOHA.

Etnuni BimHOCMHM mouanu QopMyBaTHCS y MEpioJl COLIaJIbHOIO PO3IIapyBaHHS
CYCHIJIbCTBA, HOr0 OAMHHIECIO (OCEpeNKOM) CTa€ marpiapxajbHa POAMHA, IO SKOI BXOAWIIO
JIKiTbKa TTOKOJiHB, IO CIUIFHO MEIIKAIH i BEH CHiJIbHE TOCHOJapCTBO. 3alIeKHICTh CiM'T
BiJ oOmMHM cradmae. Y maTpiapXalbHOMY CYCIIIIIBCTBI 3’ IBUIIHCS HOBI HOPMH, 30Pi€HTOBaHI
Ha 3MIITHEHHS POJi ¥ aBTOPUTETY YOJIOBIKA SK IJIaBH POIMHHU. 3 KM IOB’s3aHa IIijjeria
POTB JKIHKH, 3BUYAH JIeBipaTy Ta iH. 3arOCTPIOETHCS BIAIYTTS COIIaJIbHOI HECTIPaBEIIIMBOCTI,
NOYMHAE HKOPCTKIIE PErJIaMeHTYBATHCS ITOBENiHKA, JOTPUMAaHHS 3aKOHIB, MOKAapaHH: 3a iX
nopyireHHs. Lli yMOBY CIIOHYKaJIX O MOpPalbHOTO BUOODY.

OTxKe, poaMHa — 1€ «TPaJULiHHUHA CHMBOJ JyLIEBHOTO MOPSTYHKY, 3aTHIIKY,
KJIF0YOBA JIaHKa POJIOBOJY; TOCTaNa BiJl AaBHBOT'O POJAMHHOTO KYJBTY, IO CKPIIUIIOBaB PiJ i
Oepir HeBracCMMHMH BOTOHb JIOMAallHBOTO BOTHHUINA...; XapaKTEPHU3YEThCS BHCOKOIO
MOPAJILHICTIO CTOCYHKiB», — KoHcTaTye B. XKaitBoponok (JKaiiBoponok 2006: 504). Uepes
POAMHY JIIOAU JONYYaIOThCs A0 OUThIIUX GopMabHUX 00’ eaHaHb: «OQiliiH1HA 1 HAPOIHO-
3BHYAEBHUH 1HCTUTYTH CIIOPITHEHOCTI MAalOTh KOHTAaKTHY 30HY — IIe ciM’s. B 000x cuctemax
CIOPiTHEHOCTI BOHA CTAaHOBHUTH COOOI0 TOUKY BiAJiKy. MojkHa cKa3aTH, IO CiM’s — I BiCB,
CTpM)KEHB, HABKOJIO SIKOTO O0EPTaIOTHCS 1 MiaXpOHIYHUH, 1 CHHXPOHIYHIHA THITH POAMHHUX
BigHOCHHY, — tite M. ['pummra (I'pumrra 2000: 8).

Marepiain Ta MeTOAH J0CTiAKEeHHS

MeTor0 1 3aBIaHHSAMH HAIIOTO JOCIHIIKECHHS € PO3TIISA aKCIONOTIYHUX LIHHOCTEH
poxy U pomuHM B YKpaiHCBKOMY TpaauuiiiHoMy cycminbeTBi KiHg XIX — mouatky XX
CTOJIITTS Ha MaTepiajil Pi3HHUX JKaHPIB YCHOCIOBECHOI TBOPYOCTI, 0COOIMBOCTEH IX 00pa3HO-
XYAOXHBOTO BTUIEHHs Ta BepOaumizauii. ¥ craTti OyJ0 BHKOPUCTAHO TEKCTH ITICEHHOTO 1
mpo30Boro GoJBKIOPY 3 yeiel Teputopii TorouacHoi Ykpainu, 3anucani B XIX — Ha moyaTky
XX cromitTs BimoMuMH 30Mpadamu, SIKi YBIHILIM 10 PI3HOYACOBHX pErioHaJbHUX,
JKaHPOBHX, TEMATUYHUX Ta 1H. 30ipHUKIB QosbkiIopy Ta eTHorpadii. [lo aHamisy nonyueHo
TAKOX ETHOJIOTIYHI JpKepella 3 TPAAWIiHOI HApOTHOI KYJIBTYpPH, 30KpeMa OOpSIOBOCTI,
3BUYA€EBOTO NPaBa, PUTYaJIiB Ta 3BUYAiB.

Meroauka poOOTH Mae KOMIUIGKCHHH, MDKIMCUMIUTIHAPHMI Xapakrtep, cepen
METO/IB, 38 JOIIOMOTOIO SIKHX PO3KPUTO MOCTABJICHY MPOOJIeMy, BAOKPEMIICHO aHAJITHYHHIA,
CHUHTETHYHUH, CHUCTEMHHUH, KyJIbTypHO-ICTOPUYHHH, 3iCTAaBHUI, a 1€ METOJH ETHOCTHKH,
aHTporoJorii Ta eTHorncuxoJiorii. Bukopucranus eTHOrpadivHUX Ta E€THONCHXOJIOTTYHHX
PO3pO0OOK J03BOJISAE POIKPUTH INTMOMHHY CEMAHTHKY OKPEMHX MOTHBIB Ta iX ITOXODKEHHS,
OCKIJIbKM HapoJHa TBOPYICTh YyBIOpaln elieMEHTH HAapOJHHMX BipyBaHb, CBITOIJIALY Ta
CaMOCBIJJOMOCTI €THOCYy. Y CTarTi 3IiHCHEHO ecTeTHKO-(IJIOoJIOTIUHNI aHawi3, SKUA
nependavae OCArHEHHs creludiku XynoxHboi TpaHchopmallii HApOJAHUX TEKCTIB POAWHHOT
TEMaTHKH I0JI0 MOPAIbHO-€TUYHMX HOPM Ta YTBOPEHUX BHACHIJOK Takoi TpaHchopmaril
OaraTorpaHHHX Ta LUTICHUX, O(QOPMIICHHMX 3a KaHOHAMH HApOIHOI TpaaWIlii (OIBKIOPHUX
TBOpIB; Y poOOTI BpaxOBYBaIMCS HAIIPAIIOBAHHS KOHIICTITOJOTII, 30KpeMa MI0A0 OiHApHHUX
OTIO3UIIIH TOMIO, a TAKOXK JIIHTBO(OIBKIOPHUCTHKH.

Oo0rosopenHst
[Ipo 3HaueHHs poxy W pPOAMHHM Yy HApOIHIM KyJbTYpl y MHHYJIOMY  IIHCAlH
M. Koctomapos, B. Oxpumosny, II. XKwurteupkunit, M.CymumoB Ta iH.  Crymii
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M. lparomanoBa, I. ®panka, B.I'HaTioka pO3IIMPHIN HAYKOBI MEXI JOCHIPKCHHS
(oNBKIOPY B ICTOPUKO-NOPIBHSUIBHOMY IUIaHI, YTBEPAWJIM 32 HUM 3HA4€HHs LIHHOTO
JDKepelia HapOIHOTO XXHUTTSI, HOTO MOBEAIHKOBOTO KOAEKCY. UMMao yCHOIIOSTHYHHX B3ipIiB
VBIMIIJIO 10 OKpeMHX Ipamb PO HAPOTHHHA €TOC i B MI3HINIMHA Mepiof, e PO3BIIKH
M. Taiimas  «Hapongma etmka y QoOJBKIOpi  CXimHHX Ta 3axigHuX cioB’sH» (1972),
muceptanii . PazymmeBoi «MopanbHO-€THYHI TMOTIISIAN  YKPaiHCBKOTO  HAapoay 3a
(hONBKIOPHUME KepenaMu: akcionoriaauii actiekt» (2004) Ta H. Cxkpunauk «Bepbamizamis
KOHIICTITIB HApOTHOI Mopaii B yKpaiHChKoMy Qompkiopi» (2014). IIpo MopambHicHI
npobieMu B cepefoBuIli ykpainchkoi pomunau mucamu O. Jledt, H. lllymana, H. MenbHuk,
JI. Konmannns  (micHi, ©Oamaam), JI. lyHaeBcbka, JI. Mymkeruk, M. Jlementok (ka3ku)
1. bepe3oBcbkuii (3aranku), M. [lazsk (mapemii). CeMaHTHKY Ta KOHOTalil HapoJHOI
CHMBOJIIKH, i1 3B’30K 3 IIOBEJIHKOBUMH 3pa3KaMH HapoJy 3’SICOBYBalI B OKPEMUX BUJIAHHAX
B. XKaiiBoponok, M. [Imutpenko, M. Uymapna, H. lanumox, H. 'on3s.

Po3risin GonpkIopHUX MaTepialiB B aKCiOJOTIYHOMY acleKTi MIUIBHO TOB'SI3aHUM 31
3BHYAEBICTIO, OOPAIOBICTIO, HAPOJHUM MTOOYTOM Ta KyIbTypoto. L{i muTaHHS 13 TUTYBaHHIM
(ONMBKIOPHAX TEKCTIB TOPYIIyBald y CBOiX eTHoJorigHmx mparsx 1. UyOuHChKUH,
O. Jleuupkuii, II. IBanoB, M. lanunpuenko, SI. HoBunpkuii, T.Punbcekmii ta iH. I3
Cy4JacHHX NOCHiTHUKIB ciif Ha3Batu mpami [. Ckpumauk, B. bopucenko, O. [BaHOBCEHKOI,
B. banymka, M. I'pumud, O. Kics, 1. IrHatenko.

Pe3yabTaTn gocaixxkeHHs

LliHHOCTI poAy penpe3eHTOBaHI Yy pI3HHUX jKaHpax (OJBKIOPY, 30KpeMa B TaKOMY
JAaBHBOMY SIK  KaJeHJapHa Ta BecUibHa oOpsiioBa moesis: «BoaHowac KaneHmapHO-
00psimoBHiA (HOIBKIIOP SIK HOCIH TaBHBOTO CBITOCHPUHAMAHHS MICTHTh B COO1 BIATOMIH CTapUX
POZOBHX B3aEMUH 1 MepBiCHOT Mopaii. B HbOMY 3 0COOIHMBOIO CHIIOIO 3BYYUTH MOTUB ,,pOTY-
IUIEMEHI”, MOpajib POAY, 1[0 OCBsIUyBaja CTABJICHHS O OATHKIB 1 CTApIIMX, IO OJU3BKUX IO
KpoBi... HapogHa eTuka BKITrOYana ciMeifHi B3a€MUHH 1 CTaBJICHHS OJIHE O OJHOTO WICHIB
poxy, ciM’i. Take CHIbHE MOYYTTSI POAY MOSCHIOBAJIOCS IABHHOIO POJIOBOO 1 IIEMIHHOIO
pozapobuenicTio cioB’sin» ([aiinait 1972: 80).

YuMmano cBAT HApOTHOTO KaJCHAApS MICTATH y co0l1 oOpsad, MOB’si3aHi 3 KYJIBTOM
yIIaHyBaHHS TpeakiB. TakuM YHHOM JIFOAM HaMaraiucs 3a0e3lednTd IacTs i 1oOpolyT,
ONMPAIOYUCh HA JIONOMOTY IyXiB (JyII) IIOMEPIHX MPEAKIB Yy 3eMHHX CIpaBax, BiUITKaTH
3110, niepeabdaunTi MaiOyTHe. JlyxiB yecTByBanu Ha Pi3nBo, BenukaeHb, y yac pycanbChKuX i
KyNaJIbChbKUX OOPsI0/iH, )KHUBHUX CBST Ta 1H.: «YCl Ayl HAIIOTO POAY, iiTh 3 HAMH KYTIO
ictu! Jlaii, Boxe, mapcTBo HeOecHE BCIM MOMEpNHM, Y HeOl MaHyBaHHS, a HaM IacTH,
3mopoB’st i jgosre kutTa!» (Kumumuuk 14: 30). HaiibinpmmMm cBstoMm Oyiao PizaBo, mio
CHMBOJII3yBaJIO NEPEMOTY HaJl 3JI0M, Ha CTOJI CTABMJIM CHIIl 301K 1 KyTIO, CTpaBy 3 BapeHOT
MIIICHUII 1 Mefy.

VY cBoiil mpani «3HaueHHe MaJlOPYCCKHX CBaJIeOHBIX OOpPSJIOB U TECEH B HCTOPUH
SBOIIOIUH ceMbl» B. OXpHUMOBHY Ha Martepialli BeCUIBHHUX OOpSAIB Ta ImiceHb c(HOpMYBaB
KiJJbKa Te3 II0J0 MAaBHBOrO MoOYyTy YKpaiHChbKOro Hapoxy. lLle, 30kpema, icHyBaHHS
MaTpiapxary, IepeBary >KiHOYoi KPEBHOCTI HaJ YOJIOBIUOIO, ICHYBaHHS BEIIMKHX POIIB,
POIVH, IPOTHUCTABIICHHSI CBOTO 1 Yy»KOTO POAY, a TAKOXK CBiIUEHHS PO AaBHI (HOpMU MUTIOOY
— MYyHAJIIAHChKY POAMHY (LUIIOOM MOMDK OpaTamMu i cecTpamM), a TaKoX eK30raMilo —
3a00poHy LLIIO0IB MOMDK WiIEHaMH OJHI€T POJOBOI rpyny 1 MOIIYKM HUTOOHOI Mapu mo3a
MeXaMy CBOro pojny. Tak, CHJIBHICTh POJIOBOTO TOCHOJAPCTBA, PO3MOALT MpaB i 000B’ I3KIB
PIBHOMIPHO TIOMIDX 4YJE€HaMH BChOTO POJy BiJOMJIMCSI Y HaBEJCHUX HUM 3pa3Kax ITiCEeHb,
HaIpuKIa;

«Cxomxaiics, poJbIHOMKO,

Yu yOora, yn Oarata (bis) —

Bce B bora enpinaxa.

I'paiite, My3BIKBI, pU3BKO!

Kunansiics, MapbIHIO, HBI3bKO
Masnomy u cTapoMy
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N T'ocnony Cesitomy.

L1 rapa3g Ml 3pOOBLIEL:
Bcro poasiHy clipoChUIBL,
Bbae3pkylo, nanexyto,
Benbiky i1 MajeHbKYIO.

OpaJsl 1o TopH, 1O AOJBIHH,

CisuIbl NIIEHBIYEHBKY

1o ropu, no 1oJbBIHY,

11106 Oyna Bc&it poabIHN»

(Oxpumonuy 1892: 28).

BecinbHi 6aThku Oaxkanu cBoiM miTsaM: «Ha 1acts, Ha 370poB’si, Ha BiYHY 311yKy. Tak
MA€Te KUTH, OU JTMXa HE YUHHUTH, 00 XOY Yepe3 CTO JIiT, a TOKUHETEe Iei CBiT, 00 YONOBIK
Myxa: TyT €, TyT HeMa, a CJiaBa 3J1a 32 HAM Cs JIMIIA€, TITeH Ta OHyKiB Horo 3HeBaxkae. To
OepexiTh CBilf pin Bixm ycimsgkux Oim, 0o moam cu 6ost (0oaTeCs) HEOOOpOTo poxy, OyayTh
3HEBAXKATH BCIO BAllly MPHUIUIONY, CKaXYTh: SKUH pim, Takuii i mwiim» (Makosiit 1993: 40).
OIHOKOPIHHUMH € CIIOBa BPOKail-pOIHHA-POIUTH.

Ha mo3HaueHHs poxy B yKpaiHCHKiH MOBI Ta (DONBKIIOpI iCHYIOTH JIEKCEMH: pio,
POOOHBKO, POOUHA, POOUHOHBKA, POOUHOUKA, piOHA, KpeeHi. BKWBAIOTHCS O3HAYCHHS
00bpuil, uecnutl, muauti pio, 0obpozo pody Ta iH. Hapoana myapicts koHcTaTye: «Jlo CBOro
poay xodu uepe3 Boay»; «Hema B CBiTi SIK pOJHHA, TO BaM CKaxe i TuTHHAY»; «be3 poauHu
HeMa LIACTsl JUIsl JIIOJMHUY; «3 POJUHU H/ie MUTTS JIIOAUHU»; «XTO BiIPEUEThCs POy, TOTO
pin Bimpederscsi»; «SIkuit pin, Takuii miia»; «Hamomy pony — Hema nepeBoay»; «Hema pony
6e3 Bupony»; «HemoB BepcTa Ha nuLsixy — 6e3 ponay, 6e3 mieMeHi, 6e3 3axucty»; «lloranomy
poxy HeMa BCTuny»; «bes ciM’l Hema miacTs Ha 3emii»; «/le B ciM’i nan, tam Oe3 Bag» Ta iH.
Ta OyBatoTh i BUHATKH: «SIK 100pe MaBcCs, TO 3 KOXKHUM 3HaBCS, a SIK MPHHIIIIA JIMXa TOIUHA,
BiIITypaiack Bcs poanHay; «biga He Hami, Ta it Oiga 3 HarmmmMmy»; «CBill KON HE BKYCHUTB, TO
BIMITHE) 1 T. II.

HowarTs pio, poouna, poduui, piona 3emid, OameKiswuna v (QOIBKIIOPI
BepOali3yIOThC Y CKIIai KOHIIENTIB «CBill/ayxuit». HaltOimpImnM mokapaHHsIM y JaBHI YacH
OyJi0 BUIHAaHHA 3 POJMHH, 3aJMIICHHS 11032 POJOM, No30aBieHHs poaudiB («Ox pomy
onounach, OJIKOTHBCh o poay»). «llouyrrs Pony, orxe, € i y BilicbKy, 1 BIoMa, 1 B
JUHAMI3Mi, 1 B TpamuUidHOCTI. YKpaiHelb He MOXXe€ BUHTH 3 CBO€i poAuMHH, Xiba IO
BUKOpiHEHMH, ab0 3ampojanuii. PomuHa crae mpooOpa3oM YKpalHCHKOI Ipymmy», — IMHCaB
1O. Jluma (Jluma 1953:183). Jlymy Byps na Yopuomy wmopi K. I'pymieBcbka BBaxae
«ano(eo30M pojy», BOHA MHUIIE TAKOX MPO MariuHy CHIy poay B JyMax Ipo A30BCHKHX
OpartiB, mpo KoHoBueHKka, mpo BAOBY i moyactu npo Cipuuxy. B ocHOBI Oypi — comigapHiCTh
3 POJOM, JIOSUTBHICTE 0 HBOTO. JOCHiMHUI BBaXkae, MO TyMa BHHHKIA B XJTi00pOOCHKO-
BOSILIBKOMY OCEpEIKy 3 pOJOBHUM cBiTorisimoM: «CmiBmi IyMm, IO pa3oM 3 BOSIBKO-
HEBUTEHUIIPKUM KOMITICKCOM i/Ie¥ IPUHHSIIN B CBii penepTyap i MOpaNTiCTUYHY TEHICHIIIIO,
30BCIM HATypaJbHO, 3alHSIIMCS 3 OCOONMBOIO YBarorm BIIACHE CEI0 POJIOBOIO EJIETIi€l0:
icTOpi€ero BimipBaHOl BiJ POAYy OMUHMIN, HI00 cuM mmigHecTH cuiy poxay» (['pyiieBchka
1926: 2).

[TepeOyBaHHS Ha YYXHHI acOLIIOETbCS 3 «KAMEHEM, SKMH TSHKKO 3HATH». Lle
BUKJIKA€E CTaH HE3aXHUIIEHOCTI, OJMHOKOCTI, HEMIOTPIOHOCTI, «HE BKOPIHEHOCTI» B ICHYBaHHI,
TaK, CUpOTa Y HApPOJHIN JIIPUI MOPIBHIOETHCS 3 OMIMHOI, KOHOIIENIBKOIO, JINCTOM, EPOM,
SIKi HEBIJIb-KYIH HECE 3a BITPOM YH BOI0K0. MOB O/ipBaJIOCH OJI T1JIIi, — [TUCAB MPO CHPITCHKE
cra”oBuie T. IlleBueHko.

I'epoinero OaraTbox YKpaiHCBKUX JIpHYHUX IICEHB € )KiHKA, IO BUXOAUTH 3aMiXK i
BIJIITISIETBCS. Bill CBOTO POJY, MEPEXOISIYd N0 IHIIOTO, JO UyXOi, 9acTO BOPOXKOI CiM’i.
BiguyTTst BimipBaHOCTI BiJ pOXy INEpelacThCsl uepe3 JOKYCH, sAKi 1 Tpeba monartu, abu
JIoOyTHCS 10 PiAHUX, Iie KpyTii ropu, OMcTpii piku, Mope, moJje, Jic Tomo. BoHa mpocuts
nraxiB — ne Jjebeni, rycu, opein, 303yls, YOpHa BOpPOHA II€pelaTH 3BICTOUKY pPiIXHUM,
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BinBigatu, 00 1l Tshkko. MoNoAWIs MycKae Ha BOJAY KBITKY, 3iB’sia KBITKa, SIKy Tedis
HNPUHOCHTH JI0 11 MaTepi, € CHMBOJIOM HELIACIMBOIO 3aMIMOKS.

O6pa3 gyxoi, HemMOoOpoi poanHa HaOyBae pi3KO HETaTWBHOI CeMAaHTHKU y micHi O
JeTila 303yJIeHbKa, 1€ BOPOTH, SKi «0OCUTH», OKYyIyBall BCE ITOMEUIKAHHS, 3aXOIHIH
JKUTTEBUI MPOCTIP, Bi HUX HIKYIH MOTITHCA:

«...CoI0BEMKO MaJIEHBKIH,

B Te6e ronoc ToHEHBKIH

3amiebeun THI MHHI,

1o 51 B 4y>x0¥ CTOPOHI;

Hewma pony, ponuHsl,

Hu BipHOM IpYXUHBIL.

[a Bxxe-x cin BOporu

Kpyrom xaty o0HsH,—

He Tak xary, me i ciHu

BopoxeHbkn 00cim»

(Ykpaiuceki micHi 1962: 91).

B opHiit i3 BecimpHHX IiceHb 300paXyeTbCS TEMHA CBITIHIL, 1€ HEMa COHI, a
HapedeHy oOcima — y mpsMoMy 3Ha4YeHHI — 3 ycix OokiB IBaHKOBa pimHs, 3 TpaBa — AiBepi,
IBanKOBiI OpaTHKH, 37TiBa — 30BHIli, [BAHKOBI CECTPHIIi, BOHA y CIPABXHIH 00JI031.

CBiif kpaif MPOTUCTABISAETHCS TYKHHI i B HApOIHUX adopu3zMax: «3a MOpEeM TEILTiIIe,
Ta IoMa Mutiniey; «Jlinme xiid cBiii HeAOMEUeHUH, HIXK YyKHid epeneueHuid»; «CBiil kpai,
K pai, a uyxa KpaiHa, sIK JOMOBHHa»; «3 pIHOI0 Kparo i BopoHa Mmiay; «PinHa cropoHa —
MaTu, 4y)ka — Madyxa»; «B’sku MeHe Ha BCl YOTHPH, TIJIBKO KHHb MEXE MEX CBOIMHY;
«Copouka 0JInKYa SIK CBUTA.

Cupora y (OJBKIOPI 3MaTbOBYETHCS 3 BEJIMKUM TEIUIOM 1 CHIBYYTTSM, y Hapomi
BBA)KAJIOCS BEJIMKHUM TPiXOM CKpUBANTH Oe3z0ardeHka. Jlroan Bipmmu: «bo x cupormHa — TO
K Taka 00Xa TUTHHAY; «XTO 3 yMa 3Befie, — o0 e uxa ronuHay. JKuTTs Horo/ii 6e3paicHe:
«Pocma — BecHM He Oaumia, BUpOCIa — JIITEYKa HE 3Hala, MPHHIIIA OCiHb — CHPITCHKOTO
cepus He Harpinay; «[Ipuiine vHemina — Copouka He Oina / U ronoBoHBKa He TianeHbKa, / U
MaTiHKa He pigHeHbKa». CHpOTa IIe IMEHYETHCS B MICHAX SIK CUPOMUHOHbKA, CUPOMUHKA,
cupomuHa cupimka, cupoms, 6iona cupoma, 6osxca oumuna. be3ramaHHui, 0e3MONBHUH i
Oe3liacHU CUpOTa NPUPIBHIOETHCA 10 Oyp’siHy, CIIOPHINY NpU AOpPO3i, CyXoi OHJIMHH,
KoHOMHU. HiXTo 3a HMM He 3amaue — «aHi 4yxuid, Hi poauHa». CIbO3H CHPOTH
«pO30MBaIOTh KaMiHb, PO3JIUBAIOTH MOpe»; «CUpOTI BiTep 3aBxkaH B 04i»; «CUPOTI KUTTH, K
TOpOX MpH JOPO3i: XTO #je, Toi ckyOHe»; «CHpOTYy JatoTh i 0’F0Th, a IIAKATH HE JAOThY.
Han cupororo 3HymiaroThes, 00 BiH (BOHa) Oe33aXUCHU:

«...TaifHO TOHSTH, IBHO 0 I0Th, MiAKIaAI0Th CiTi,

HenaBunsith, TOHATH, 0 10Tb, )KEPIIEM TTOXKUPAIOTD,

Kak sctpyOu Ha OiIHYFO NITHUITIO, HATIATAIOTh;

JIfoTHM OTHEM SIPOCTIFO MMANAKTH 0€3 MipH,

MertatoTbcst OCh Ha MEHE, SIK JIIOTHI 3BIpH.

Hixro x MeHe He O0poHe, HIXTO HE PATYE,

[ipko miiady, cii3HO pHUAalo, 1a i HIXTO HE YYE.

Oif 110 % MOSI 32 BUHA, 5IKa €CTh IPHYUHA?

3a TO X MEHE TOHSITh, 0 FOTh, IO S CAPOTHHAY

(Tpymst aTHOTpaduuecko-cTaTucTHueckoi 2011: 448).

TpaauuiiHMM MOTHMBOM Yy MICHSX 1 Ka3Kax € IOIIYKM MOTHIM OaTbka 4u MaTepi,
NPOXaHHS BCTATH 3 MOTWIM, miaTpumaru. [loMepsi mpeakd BTUIIOIOTBCS B Kaskax y
Kobunsaay romoBy, Ondka, KOpoOBy i T.II. i JormomararoTh OitaM. CHpOTa He Mae MpaBId Ha
IIBOMY CBITi, TOMY MaTUM€ BiJJISIKY B iHIIIOMY, B palo.

Tak camo ckimagauM € craHoBumie ynoBu (Kpame ciM pa3 ropitu, HiX OAMH pa3
OBJIOBITH), SIKii TSDKKO caMili, 0e3 4OJIOBiKa BECTH T'OCIIOAPCTBO, ii HEJOCBIAUCHICTD y IHX
crpaBax 300pa)keHO B IICHi:

«O1i He 3Hana OigHA BJOBA, SIK HA CBIT1 KHTh.
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[e 1 HaHsADa BeMeUKa 3a IUIyTOM XOIUTb.

BinHa » MOst rOJIOBOHBKO, 11O 5 y10Ba!

JlexuTh MOl HUBOYKA HEOpaHasi,

Cr0iTh MOS MIIEHUYCHbKA HECITHAS

(Karennapro-o6psinosi michi 1987: 345).

VY mommperiit B icropuuHiit CloBadduHI JIEMKIBCHKIN 0anani mpo ropy MakoBHIO
Ha TPUKJIagi 10 OiTHOI BIOBHM IMOKa3aHO TPari3M JKHUTTS YKpAiHIIB-PYyCHHIB. Y IOBUIIO,
sKa HEJJaBHO HapOJWJIa AUTHHY, TOHATH Ha MaHChKE. Tpari3M moiil HarHITaeThCS 1X YaCOBOIO
JieTaltizallieto: mepuioi HeAili BOHa MMOXOBaJa YOJIOBIKA, NPYroi HEALT Hapoawia CHHA, Ha
TpeTio 1 morHanu Ha pobory. JXKiHka He Xo4e Takoi camol J0JI AJIst CBOTO CHHA 1 KHA€e Horo
B 03¢p0, MOBIISB, IUIaBail CHHOYKY, y TIMOOKIN BOJII, TH HE 3HAB OaThKa, HE 3HAH 1 MaTepi....
[licus, Bcymeped TpaguLiiHMM MOpaJbHAM HOpPMaM, BHUIIPABIOBYE JOBEIEHY 1O Big4aro
Marip, YYMHEHUI HEro 3JI04MH, a/Ke NPOBHUHA THX, XTO JOMPOBAAUB ii IO TAKOTO CTaHy, €
I TSHKYOIO.

O. Kicp Bkazye Ha HEOJHO3HAYHI TOTJISAM CENSH Ha BIOBY: «...aMOiBaJeHTHE
CTaBJICHHS 10 BJIOBH Y TPOMaJi Mae€ CHHKPETHYHHUH 1 MONiCTamiadbHUN XapakTep: y HbOMY
MOEAHYIOTHCS TIaTpiapXaTHI yIepeKeHHs MO0 CAMOTHBOI CaMOCTIHHOI KiHKH (BTiIEHI B
MICTHYHOMY CTpaxy mepex ii ,,HaANPHUPOTHOIO CHJIOK) Ta XPUCTUSHCHKOTO CIIBUYTTS i
Muocepas 1o Hei B cycmimbeTBi» (Kick 2012: 235). VoBa cTaHOBUTH NOTCHIIWHY 3arpo3y
JUIA YOJIOBIKIB, BOHA mMimMOBIse KoxaHIs BOWTH KiHKY (IlicHs mpo fxuma) Ttommo, it
NPUIKCYIOTh 31i10HOCTI YapiBHMUTBAa. M. [IparomaHoB y possiaui «®artambHa BHOBa»
CBIIYMTH, L0 BOHA Yy MICHAX 3rally€ThCcsl SIK XOJIOJHA, Oe3cepieyHa KiHka. Binrak nepen
MOJIO/IMM XJIOMLEM CTEJISIThCS TPH JOPOTH: BAOBHYMHA — KPOBaBas, MaTepuUHa — 30JI0Tasd,
JIBUMHKMHA — MeJisiHasl. BioBa yacTo nocrae sk 4apiBHUIISL, OTPYHHULIS.

OnHak y peanbHOMY JKUTTI BIOBa, K 1 cupoTa, Oyna 0Oe33axucHOIO, ii craryc
CaMOTHBOI XKIHKH JIOIyCKaB IIUPEHHS YyTOK Ta IUITOK, OigosIalIHa BIOBHUIIS CKap>KUTHCS Ha
11 B TAKOMY MOHOJIO3i:

«Oti boxe, boxxe, xonu Toii Beuep Oyne,

Komm 060 MeHH HaroBoproThes moe!

T'oBOPIOTH JItOJIE CTApBI U MaJbIi,

Ta 1me 1 K TOMy CyCHIOHBKHU OJNN3bKUH,

Cama He 3HalO SIK BOPOraM T'OAUTH —

Yu B YOPHOMY, UM B OWIIOMY XOAUTH?

Beliiny B 4OpPHOMY — CKaXyTb, 1110 JIEAILO,

Beiiiny B OMiiomMy — CKaxyTh 4eIypUThCS,

Cama s He 3HaIO SIK IO HUX IPUMHPHTHCS»

(Kocromapos 1890: 455).

Boanowac ynoBa, BOJIOZiIOYM NEBHUM MaiHOM, MaJla IIEBHY HE3aJIEXHICTh, CBOOOIY
niii, mMorima BHOWpaTH coOi mapy. Y skapTiBmuBiii micHi «/lo BOOBHIN s XOIWB» YAOBa
npuiiMana MOAapyHKH Bifl 3aJMIUIBHUKA, OJHAK 3roA0M moiroOmia iHmoro. OOpaxeHuH
KOXaHeIb MIKOAYE «3 IIeHHX JapiBy:

«Oterep 5 TyKaTuUMYy,

Ha Bce ceno kpuuatumy:

— BepHu cauno i nuiexuio,

Kykypyn3y i uedeBHIrio,

I BepHu Tee e,

o st mpuHiC 3BiATLI,

I BepHU MeHI TOH Mak,

Ocs Tenep 1001 sK!

Bepnu MeHi yce mine,

Bepnu Tee, mo T 3’inal»

(OKapriBnugi micHi 1967: 696).

Uepes pin, poanHY IPUXOIUTH YCBIIOMIIEHHS HAJEXKHOCTI IHAMBIAA N0 OLIBIIOrO

YTBOPEHHS — JIep>KaBH, POPMYIOTHCS IOYYTTS MATPIOTH3MY, JTFO0O0BI 10 OaThKiBIIMHU. «Pix,
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ciM’st Oy/nM CKJIaJIOBOIO, OKPEMOIO KIIITUHKOIO IUIEMIHHOTO COIO3Y, @ 3Tr0JIOM 1 AepiKaBH, 1
yepes JII000B 10 pPOJy, PITHOTO BOTHHMINA NPUXOAMWIO YCBIZIOMIICHHS Bar i 3HaUY€HHS CBOTO
Kparo, aTpioTHYHI MOTIyTTs i IF060B 10 BiTunsumy, — nucas [Naiinaii (Maiimaii 1972: 80).

Y HapozHii moe3ii MOXKHa BHOKPEMHUTH CHHOHIMIYHO-BapiaTHBHHHN psAA BHCIOBIB Ha
MO3HAYCHHS PIMHOI 3eMJI: piOHA CMOPOHA, CMOPOHOHBKA, PIOHULl Kpal, KpaiHa, YKpaiua,
Kpatl eecenul, c60os 3emis, ciaena Ykpaina Tomo. Ha iHImoMy momoci — dazexa cmopoHa,
YyorcUll Kpal, YysCUnad, 0aneKa YysiCUund, 4yHca uyicuna Ta iH.:

«Komm 6 e B, BOPOHIii KOHI, a TOXOLY HE CXOIMJIH,

SIK BM MOIO rOJIOBOHBKY HaBIKH yTOIHJIH!

VY TONuIm roJoBOHBKY Y 4y>KYI0 CTOPOHOHBKY,

Y 4yXy[0 CTOPOHOHBKY, /1a HAa Yy)XHHOHBKY!»

(CouianbHo-m06yTOBI MicHi 1985: 75).

VY nmymi Mapycs-boryciaBka 6panii Mmoyisath Bora:

«Oit Bu3BONH, boske, Hac, BCiX OiIHUX HEBOJIBHHKIB

3 TSHKKOI HEBOJII,

3 BipHu OyCypMEHCHKOT,

Ha scHi 30pi,

Ha Tuxi Boan,

VY kpaii Becenui,

YV mup xpeueHuit!»

(Ykpaiucoki Hapomsi gymu 1990: 45).

IBan Orienko nucas: «OTak i MU MYCHMO 3aBXKIH [1aM’SITaTH PO CBOro €pycanuma, —
PO CBill piAHMI Kpail Ta mpo Bce CBOE pigHe. Mu 000B’s3aHi PO BCE PiIHE MaM’SITaTH, SK
Opo Haibinplie W HAMCBATIIE B HAIIOMY JKUTTI, 00 XTO WOro mO30aBUTHCS, TOM
1M030aBJIsIETHCS AYIII CBOET 1 CTa€e JTIOAUHOK Oe3aylIHO0 Ta 6e3 BapTricHO» (Orienko 2017:
c. 53-54).

Y 3HaueHHI OAaTHKIBIIMHM, KPaiHH, POAWHU MOXKE TIOCTaBaTH XaTa, sIKa B IIbOMY CEHCI
HaOWpae cakpalbHUX BHMIPIB SK 30BHI, TaK i BCepeAnHi (apXeTUmu: AiM—moie—xpam), fO.
Jluma mmcaB: «XaTa — me imean yKpaiHCBKOTO MaTpioTH3My. YKpaiHCBhKI KO3ambKi ITyMH
TOBOPATH HE TPO OYHAIOYHY, MICTHYHY KpaiHy, JIMIICHb MPO ,,THXi BOIH, SICHI 30pi”, me —
Kpaii Becenmii. [Ipo BacHy Benmky mpoctopy xary nuime i [llesuenko, i Kymim, i ranumeki
oyaureni. Tam Oynme ykpaiHchka poauHa, Iimuil Pix... Moxe, ko GhopMyidy YKpaiHCHKOTO
HaWrmuOIIOro nmarpioTusMy, i Tpeda 0 mpuilHATH HecMmeprtenbHe: [le 3roma B ciMeicTBi, ne
MHp 1 THIIMHA, IIACIUBI TaM JIOAH, OnaxeHHa ctopoHal... [ToHATTS Kpato, K pOJHHH, SIK
Xartu, sk Jlomy — 1ie Benuka pid. L{e 3HAYHMTh, MO AJIs YKPATHILI, B HOTO CBIOMOCTI, HABITH
He Tpeba OKpPEeC/IIOBATH JMOKIIAIHINIC YKPATHCHKUX 3eMeb. Tam € JiM, yce 1o HaiOiibIie
JIOJICbKE, yCI i7ieaNu JIIOJUHU, IMpajpKepesno ycix NoOpuUX MHOYyBaHb, 1 BCI MOMIJIMBOCTI
poszBoro. JliM — 11e Te micle, e HaiOIbII JTI0/IMHA € TroAuHO0. Lle — ocepenok moacTBa 11t
ykpainus” (Jluna 1953: 200).

Xata € TIeHTpOM ICHYBaHHA, CBITOTBOpeHHs. Y JereHnmi «llogatox cBiTa»
posmoBifaeTbess mpo Te, sk Carana OyayBaB XaTy, OJHAK BCEpeIMHI BOHA BHXOAWIA
TEeMHOI0. BiH HOCHB JHUHM, COHIIA KMEHSIMH, Ta MapHO: «box Toram kaxer: Jlait MeHi ce. —
Bun naB, a box npopy06aB BuKHa, TOOJAroCIOBUB M XaTa cTaja sicHa. Xara JI0 ChbOTOJHbU
crana Ooxa» (lamumeko-pychki 1892:219). CBos xaTa fAK CHMBOJ 3aXHCTY,
Onaromosyuyus i poAMHHOT rapMoHii 3rajgyeTbcsi y mapemisx: «Bama xara, Bama i
npaszay; «JloOpe ToMy, XTO B CBOEMY IOMY»; «XaTa dyKas, sIK CBeKpyxa Juxas»; «bynyi
xary 3 J1000/H, a B UyXKyI0 HE Belu»; «B Xari sik y BIHOUKY 1 cama CHUIUTD SIKYy KBITOYKa»;
«Jloporast Tast XaTka, Jie pOJHIa MEHE MaTKay; «Y CBOIl XaTi i yrJik moMararmThy; «Jlimma
CBOsI Halfripia xara, HX 9y’ka HalIpeKkpacHima rnanaTta»; «CBosl XaTa — CBOSI IIpaBJia, CBOS
CTpiXa — CBOSI BTiXay.

Ha cropoxi pomoBoi Mopami croith cam bor, skuii kapae 3a i TOpYIICHHS,
anTponiomop¢Huii bor pasom 3i cBiTiM [IeTpoM XOANTH CBITOM 1 HATOPOJPKYE UM, HABIAKH,
Kapae HepO3yMHHMX 4ieHiB poaumHu. [I. PasymmeBa cBimumth: «VY ciMelHIH Mopaii
YKpaiHCHKOTO HAPOAY BHSBISETHCS CYNEPEWINBICTE MiXK O(iliHHOI0 KAHOHIYHO0 MOPAJLIIO 1
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ii HapoJHO-NIPAaBOCIABHMM TpPAKTyBaHHAM. bBor kapae 3a mopylIeHHS 3aKOHIB POJOBOI
CHIJIBHOTH, POAOBOro mnpasa. lle aOCONIOTHO NMPOTHIEKHUI 1O XPUCTUSHCHKOI 17€0JIorii
etoc. lns yKpaiHI Ba)IMBIMIOO cTana iHma ¢pasa i3 Ctaporo 3amoBiTy: ,,JIKII0 XTO OTHA
MaTepi He ciyxae, — CMepTio Xail ympe”. TakuMm 4WHOM, yKpaiHCHKHUH MpaBociaBHUN bor
Ma€ CYTTEBY BiAMIHHICTh BiJl KAaHOHIYHOTO: BiH € OXOPOHIIEM POIOBOI MOpajli, OXOPOHIIEM
CiMEHHHX IIIHHOCTEH, fKi BHUpPOOMIAa TPOTATOM TMOIEPEIHHOTO PO3BHTKY YyKpaiHCBhKa i
npaykpaincbka Tpaauiis» (Pasymiesa 2004: 14).

Mopains CHiBBIIHOCHTH peanbHy HOBEHIHKY, CBIIOMICTH 1 TEPEXHWBAHHS IONCH 3
ieanamMH, JyXOBHHMHU 1 €THMHUMH Opi€HTUpaMH (SIK MMOBMHHO OyTH). Bucoke ycrpemiiHHA
JIO HAaJIEXXHOrO, HOro B3JUTTSA 13 CYIIMM 3HaXOJMMO B KOJIIKOBOMY CBITI ineanbHOT
CeNSTHCHKOI poAnHHM. J[MnakTHYHe NpU3HAYeHHS LIHOTO JKaHPY BKa3aHO B CAaMHX KOJIKaX,
npo 1o 3raxysaB M. CymIoB:

«Bennka KUIBKICTh KOJISIIOK CTBOPEHA 3 METOIO:

Hapuuts nuts Manuu

Kaurn unraTy, B IEpKOB XOIUTH,

Casite PokecTBO MPa3HUKOM YTHTH,

baTpka, MaTHHKY BUPHE JTIOOUTH»

(Cymror 1888: 69).

Konmsinkn € THMOBMM 3pa3KoM  KaJOKaraTiHHOCTI  yKpaiHCBKOTO  (OJIBKIOPY,
B32€EMOIIPOHUKHEHHS B TIOETHYHOMY TEKCTi HOT0 €CTETUYHUX Ta MOPAIbHUX CKIAJHUKIB, 1E
MPEKPacHUM € BCE — 1 BHYTPIILHE, i 30BHILIHE B JIIOAWHI, il moptper i Aii, atpuldyTH i pucy,
IO BiAMOBIIAIOTh CBITOMOMNISAAM CEJISHHHA Ha JOOpPO B PO3YMiHHI HaWBUIIOro Oyara. Y
KOJISIIKaX ~ peajli3yeTbCsi ONTaTUBHA MOJAIBHICTH JKUTTECTABIEHHS, MOHATTS  MPO
JIOCKOHAJIICTh, TAPMOHIHHICTB, OJIaromnoyyys.

Kossiixku yacTo TpymyroTh 3a ajpecamniclo KOKHOMY 3 YICHIB POJUHH, IO € BUSBOM
JIEMOKpaTn3My yKpaiHChKOi ciMelHol Tpamumii. [Ipn KomsayBaHHI MOOaKaHHS CKIAAAETHCS
OKpeMO KOKHOMY — HaBiTh HEMOBIIATAM, SKi TPAKTYBAJIHCS, K OKpeMi iHOWBimU. Y  Takii
imeanpHIH  KOJSIIKOBIM pOAWMHI TMaHye 31marofa, MHp i JIIOOOB, KOKEH Ma€ CBOE KOJIO
000B’sI3KiB, TIOBOIUTHCA 3TiTHO 3 BIKOBHMH 1 CTaTeBUMH HOpMaMu. B. MocismeHko
TBepANTh: «['OBOpAYM TPO HAPOAHWM imeanm ciM’i, HapoxHa negarorika BUAIISAE i
HaliXapaKTepHIITy PHCYy — BHCOKE, KOCMIYHE OIyXOTBOPEHHS, JI¢ COI03 YOJIOBIKA 1 KIHKH
MiJHOCHUTHCS SIK TOE€THAHHS ABOX HEOCCHHUX CBITHJ — COHIIS Ta MICSIIA 1 ACHUX 31pOYOK —
iXHIX AITOYOK:

«A B TIM cajly TpU TEPEMH:

A B mepuoMy — KpacHe COHIIE,

A B Ipyromy — siC€H MicA1ib,

A B TpeThOMY — JIpiOHI 3ipKH.

Slcen Mics1p — naH rocroaap,

Kpacue coHIe — xiHKa ¥oro,

Jpi6Hi 3ipku — fioro giTm»

(Mocismenko 2005: 77).

locrionap, man rocrogap — rojioBa i 3aXMCHUK POAMHHU, BiH J0a€ Mpo rocronapcTso,
Oaratuii ypoxai, LIeqpuil NpuIUTiA XyAoOW, CBOIO pPOAMHY Ta MOUIaHY B TpOMai.
[inepOosizoBaHi OMMCH TMPOPOKYIOTh PSACHI Bpokal, Komu 301Kk, craja XyAoOu TowIo.
T'ociomapesi gonomarae cam I'ocnons. BiH He nuie HaiIsge HOro 370POB’SIM, INACTSIM, a i
caM 0coOMCTO O00XOIUTh HOro AiM, OOIHCTS, mose 1 ckpi3b nopsakye. 1o napu homy i
JpY>KHHA — BipHa IOMIYHHMILI, poOOTALIA I MeTKa, sika obepirae ciMeifHy 37arojly, BUXOBYE
JiTei Tomo. MallbOBHUYI ONHKCH OZATY, HaAMIp 30JI0Ta i cpiba, KOMITOBHOCTEH CBi4aTh, 3
OJTHOTO OOKY, IPO CIIaAKOEMHICTh IIMX IICEHb 3 ONMCAMH JaBHBOTO KHA3IBCBKOTO MOOYTY, 3
IHIIIOTO — PO TPAAMIIHHI XyI0XKHI 3aCO0H 3MaITIOBaHHS 1/1€aTi30BaHOTO JKUTTS, OaraTcTaa,
JIOCTaTKY, OTO 3aKJIMKaHHSI, CYTecTii: «A 3a CHM CIIOBOM BIHIIy€MO Bac, YECHHH Ta CIIaBHUH
Ta BEIMYABUI Hall rocrojapio (CBSIICHHUH OTYe, NOOPOAil0 JyXOBHHM, a00 SK 10 KOTro)
yciM 10o0poMm, ycim rapasnom, mo cobi B ['ocriofa xenaeTe Ta JyMKOIO JlyMaere, mio0u To
tak cranocsa. Ilomoxn Bam, Boxe, ci cBiTa MHpPHO ONpPOBaAMTH, a APYIHX K PagoCTH i
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BECEJIOCTHU JIoYeKaTH. A HaM, KOJISIJHUKaM, JlackaBi OyapTe, HE 3a 3JIe MaTH, L0 MH y Ball
4yecHUH Ta BenuyaBuil ABip nosepHyiH. [loBepHn 1o Bac, ['ocriogu Boxe, nackoro cBoero
HeOecHO!0 Ha Iinui pik i Bik. CHM Bac BIHIIyEMO, a caMe yciMa YeCHOTaMH, TPEYHO, HU3BKO
csi KIOHMMO. 3mopoBi OymeTe, B Tapa3nmi ocraBaiite. Hait Oyme dwects 1 xBama
HOBOHapouKeHOMY Icycy Xpucty, Ha Bikd, aminb!» (Komstaku i meapisku 1919: 309).

Y 300pakeHHI XJIOMI, MapyOka  HAEThCS MPO IIATOTOBKY HOTO 3Maiky [0
XJ1i00OpOOCEKOI Ipari, TOMOMOry OaThKOBI 1 MaWOYTHIO CaMOCTIHICTB Yy TOCIIOIApCTBIi.
Xionenp € He nume XiIi6opoOoM, a ¥ BOIHOM, 3aXWCHHKOM BiTYU3HHU, TOMY IiTHOCHTHCS
Horo JMIapchka 3BUTATa, FOTOBHICTB JI0 MOJABUTY. MajfOIOThCSl KAPTUHH HOTO MEpeMOor Haj
BOpOroMm, 00iB 3a pimHui Kpail. UuMasio MicIsl pHUIUICHO TOIIyKaM MapH, Ky TeX 4acTo
cilig  BigBOHOBYBAaTHM 1 3100yBaTH, NOAQIBIIOMY OAPYXXEHHIO TOWIO. Y  KOJSAKaxX
3BEJIMYYETHCS 1 MIAHOOIMBICTH XJIOMLS IO CTapIINX, CIYXHSIHICTh 100 OaThKiB, Taki HOro
3IOHOCTI SIK CIiB, I'pa Ha IHCTPyMEHAaX Ta iH.

B omuci giBuMHUM mepiue Micue BiJBeNeHO ii BpOJi, BOHA MOPIBHIOETHCS 3 COHLEM,
30per0, MUIIHOK0 POKEI0, YEPBOHOIO KATUMHOK. TyT IOMiHye TeMa JroOO0Bi i OIpy)KeHHS,
BIPHOCTiI B KOXaHHS, CKPOMHOCTI Ta MPAaIfbOBUTOCTI. YKPAIHCBKY MiBYMHY ITiTHOCATH ITOHA]
[apiBHU 1 KOPOiBHH, IT03asSK BOHA BPOIJIMBA, BEIIYHA, CIOBHEHA BIIACHOI TiTHOCTI, TAKOIO
BOHAa TIOCTa€ B ONHIH 13 HapomHWX KoOMsAAoK. P. KupdiB Tak TOsCHIOE MOMyNSAPHICTH i
30epeXeHICTh TBOPIB IBOTO XAHPY B CEpelOBHUINI Hapony: «B Komsamkax i meapiBkax
TOBOPUTHCSI TPO OOOB’SI30K JFOAWHH, OCOOJHMBO UOJOBIKIB, CIY)KHTH TpOMasi, 3aXHUINATH
Bitun3Hy Big BoporiB, 60pOTHCS 3 KPUBIOIO, HECIIPABEUINBICTIO, OyTH YECHUM, LIaHYBaTH
OaTbKiBCBbKI Tpaauuii. Benuka yBara B HUX NpUALJICHA TaKUM KaTeropisiM sK JIFOASHICTS,
CHIBYYTJIMBICTh, MHJIOCEPIHICTh y B3aeMHHaX. Koporiue: BenMYalbHUN, YTBEPIKYBAIbHUN
naoc HAPOJHHMX KOJSIMOK 1 MIEAPIBOK CHOPSIMOBAHMK JO HAHOUIBII COKPOBEHHHUX
JKUTEHCHKUX CIpaB JIIOJAWHM | OCHOBHMX, HENEPeXiJHHUX WiHHICHUX cyOctanuiit. Came ws
OaraTa TyMaHICTUYHA CYTHICTh KOJIS/IOK 1 IENPiBOK — OHA H 3 HAWTONOBHIMINX MPUYHH IX
JIOBTOBIYHOCTI 1 TJIMOOKO1 BKOPIHEHOCTI B HApOAHIN Tpamwmii. A mie yIroOJCHHIMHU BOHH
CTAJIM 32 BJACTUBMH iM ONTHMICTHYHHWH 3apsl, CBITJIIMA HACTpid, CBITKOBO-POMAHTHYHY
MiIHECEHICTh Ha/l BAXKKOO OyaeHHO0 mparieto» (Kupuis 1991: 19).

3p0o3yMio, IO KOTAAKOBHH CBIT Pi3KO PI3HMBCS Bia peanbHOro. Moro BaxIHBOIO
(hyHKIIi€I0, Ky 3ayBaXKIH TOCTIIHUKH, OYyJIO HAaKIMKaHHS, HAIIPOPOUYCHHS, MPUBAOIICHHS,
NpUOJIMKEHHS 11eajlbHOTO JKUTTEBOTO CBITY: «CTaBIS4M TOCHOAAps YU TOCIOAUHIO B
OCepelIKy TAKOTo i e a1 b H O T 0 (BUMpIsHOrO) 0 O pa3y macTsa U 0araTtcTBa,
KOJISIIKa HEHaye 3aBOPOXKY€E HOTo 3/1iHCHEHHS, HAIIPOPOUYYyE YCIiXHU B TOCIONAPCTBI, TOOpHii
ypoxKai, pUIUTiZ Xyao0ou, rycTi poi, Biugye panicte y xari» (Komeca 1938: 43). 1. ®panko
BiAITaK BiJ[3HAYMB KOMIICHCATOPHY (YHKIIIO KOJSIJIOK, SKi HNEPEHOCHIIM TYMKH CEJISTH «Yy
SKUHCH CBIT, OJM3bKUI 1 Pi3HUIT iM, @ IpHU TIM 30BCIM BIIMIHHUII BiJil TOTO, Cepel SIKOro
MHUHa€e iX yOore, KIOMITIUBE XUTTA. [licHS BUMOBiZae MPOCTHMHU CIOBAMHU IX HANTIHOII
cepaeyHi OakaHHS, MTOKA3ye 1X He SK Oa)KaHHs, a K AIHCHICTh. CIyXarouu KOJSIIKH, TaKUN
Oimormaxa X04 Ha XBIJIMHY 0a4mB ceOe 3aMOKHIM TOCIIOIapPEM. .. MICHS pagye HOoro, a riryxe
HOYYTTS AIMCHUX )KUTTEBUX KIIOMOTIB X0Y Ha XBHJIIO YCTYIa€e Ha OiK, BUIUIUBAE CIBO3AMH, —
HE TIPKHMH, ajie TAKUMH, 10 o0NermyoTs aymy. One i ecTh cuia i cyTh moesii» (Ppanko
1902: 10).

BHCHOBKH Ta NepcneKTHBU

Omxe, pil, pOAMHA KOPHCTYBAINCS BEJIMYE3HOW TMOBarol0 B YKPaiHCBKOMY
TPaAMUIHOMY CYCHIJIbCTBI, aJUKe B JaBHI 4YacH BI)KMBaHHS OyJ0 MOXIIMBE JIMIIE B
KOJICKTUBI — POJI0Biii 00mmuHI. Tomy 300paxkeHHs poay (POIAMHU) B YKpaiHCEKOMY (OJIBKIOPI
MIHOCUTLCSL 10 PIBHSA BHUINMX CK3UCTCHIMHUX I[IHHOCTSH JIOAWHHU. [IOHATTS «pimy,
«POIMHAY», KPOIUTI», «PiIHA 3eMJIS», «OaTHKIBIIMHAY» Y (PONBKIOpI BepOali3yIOThCs Y CKIIAMII
KOHIICNTIB «CBiil/4yxuil». BUrHaHHA 3 POAMHH, 3aJMIICHHS 1032 POJOM, IM030aBICHHA
POJMUIB 3aMabOBYETHCS K BEJIMKE HEIIACTS, HEJOJS, 3 BEJMKHM TEIUIOM i CIBUYTTSAM Y
(oNBKIOPI 3aMaJIbOBYETHCS CHUPOTA, y HAPOAl BBAKAJIOCS BEIMKHM TPIXOM CKPHBIUTH
Oe3baruenka. Tak camo MapriHalbHHUM OyB CTaTyc BJIOBM, sIKa 3aBASKH HE3aXHIIEHOCTI
MorJIa miuisiratd ooMoBaM i 06cTpykuii. ['epoiHeto 6araTbox yKpaiHCHKHX JIPHYHHX ITiCEHb
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€ KiHKa, 110 BUXOAUTH 3aMiX 1 BIJJIUIIETHCS BiJl CBOTO POAY, NEPEXOJSYU A0 IHIIOTO, IO
qyxo0i, 4acTo BOposkoi cim’i. OOpa3 uyxoi, HenoOpoi poauHu HaOyBae pi3KO HEraTHMBHOL
CEMaHTHUKH Y ICHAX Ta MpHKa3Kkax. TyT MOKa3aHO I yIeryie CTAHOBHIIE JKiHKH (MOJIOMIII) B
HOBIH POJAWHI, BIMYYTTS BiipBaHOCTI BiJ pPOAY IepenaeThCcs depe3 JOKycH, sKi iff Tpeda
JonaTu, abM TOOYTHUCS IO PiTHUX.

Pomnna — me # pimHuUit xpaif, MaTtu-OaTpKiBImKHA. Uepe3 pin, pOOUHY NMPUXOIUTH
YCBIIOMJICHHS HAJICKHOCTI 1HOWBiAa OO OUIBIIOTO YTBOPEHHA — IEp)KaBH, (OPMYIOTHCS
MOYYTTS MAaTPiOTH3MY, JIOOOBI 10 OATHKIBIIMHU. Y HApOAHIN mOe3ii MOXXKHA BHOKPEMHTH
CUHOHIMIYHO-BapiaTUBHUIA PsJ BHCJIOBIB Ha MO3HAYCHHS PIMHOI 3eMIli: pidHA CMOpOHA,
CMOPOHOHbKA, PIOHUT Kpau, Kpaina, YKpaina, Kpail eeceiull, c60s 3eMls, ClaéHa YKpaina
tomo. Ha iHIIOMY MOMIOCI — danexa CmopoHa, 4yicuil Kpau, YydCUHA, OAIeKd HYHICUHA,
yyoica uyscuna Ta 1H. Y 3Ha4EeHHI BITYM3HM, Kparo, POJAWHHM MOXKE IOCTaBaTH Xara, sika B
IIbOMY CEeHC1 HabMpae cakpalbHUX BUMIpIB SIK 30BHI, TaK 1 BCepeauHI (apXeTUnH: JTiM—TI0JIe—
xpam). Bucoke ycTpemiliHHS [0 «HaJEXKHOTO», HOro 3JIUTTSA 13 CYIIUM 3HAaXOIUMO B
KOJIIZIKOBOMY CBITI i/1eaJIbHOI CENTHCHKOI POAMHHY, Jie TIaHy€ 37aroja, MUp i JI000B.

3amydeHHsT (ONBKIOPHUX KEped IO aHajli3y TpagulliifHOI HApOAHOI KYJIbTypH €
TUTi THAM 1 TIEPCTIEKTUBHUM Y CIIpaBi ii BUBYCHHS Ta MOITYJISPHU3ALIii.
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Abstract. The article considers the features and basic techniques of translating
modern IT terminology from English into Ukrainian. We have found out that the IT
terminology of the English language is currently actively developing and plays an essential
role as a part of the scientific and technical discourse of the English language. Other
languages often borrow English IT terms. Therefore, they are international in their nature.
The translation of such terminology is associated with specific difficulties, including
requirements for accuracy and adequacy of scientific and technical translation, difficulties in
choosing the correct translation equivalent depending on the context and traditions of
translation of such terms, and a large number of abbreviations and acronyms in IT
terminology.

The article analyses the features of the translation of IT terms from English into
Ukrainian through the use of dictionary definitions of English terms and their equivalents,
translation analysis, as well as quantitative analysis of the obtained results. As a result, we
have established that the value of the scientific and technical text depends on the accuracy of
terms translation. The article examines the main approaches to the modern English IT
terminology translation, as well as the peculiarities of the use of these techniques depending
on their structural and semantic properties. We have found that the most frequent methods of
translating IT terms into Ukrainian are equivalent and analogue translation, transliteration,
and loan translation. Such language and translation transformations as preservation of the
Latin spelling of the IT term, modulation, grammatical substitutions are also often used.

Keywords: term, terminology, translation of terms, IT terminology, borrowing,
translation transformations.

Introduction

Modern science and technology are developing at a tremendous pace, which
contributes to the growth of scientific and technical information. Accordingly, the practical
significance and relevance of scientific and technical translation are growing. It should
facilitate the rapid and high-quality exchange of information in the latest scientific and
technological discoveries and achievements among scientists and specialists worldwide.

Due to the spread of information technology in English-speaking countries, Ukrainian
terminology in this area of IT has a strong influence from the English language: English
terms are actively borrowed into Ukrainian (Sydor, Nanivskyy: 2018, p. 179). The main ways
of transferring English terminology into the Ukrainian language are transliteration,
transcription, loan translation, etc. (Kalnik: 2019, p. 188). However, a significant proportion
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of terms in the IT field are multi-component terms or phrases that require appropriate
translation techniques and strategies.

Such researchers as O. O. Volkova, V. I. Karaban, T. R. Kyiak, A. Ya. Kovalenko,
S. E. Maksimov, M. Kochan, I. M. Kuchman, I. V. Sokolova, S. Halverson and others
studied the translation of scientific and technical literature. However, since this process is
fast, information accumulates faster than it has time to be processed. Thus, scientists do not
have time to consider all existing terminology and its aspects, which explains the lack of
studies on the peculiarities of the translation of terms. The study of the translation of IT
terminology becomes an urgent task for the theory and practice of translation.

Thus, the relevance of the research is due to the importance and, at the same time,
understudied translation of scientific and technical literature in the IT field as a means of
comprehensive understanding of science and technology at the present stage of scientific and
technological progress.

The goal of this article is to explore the features and difficulties of translating
modern IT terminology from English into Ukrainian and identify the most common ways to
translate such English terms into Ukrainian.

Materials and methods of research

The study is based on 100 units of IT terms selected from English-Ukrainian
dictionaries of the computer field (English-Ukrainian IT Dictionary: 2011; English-Ukrainian
Dictionary of Computer Terms: 2011; Dictionary of Information Technology Terms: 2021).
The analysis of dictionary definitions allows to investigate the term units’ contents plan, to
specify their semantic structure for the establishment of similarities and differences.

The subject of research and its purpose led to the integrated use of general scientific
and translation methods. Among the general scientific methods, a systematic approach is
used to interpret the terminology system as a complex, holistic, self-organized, dynamic,
structured system of terminological units that are interconnected, interact and develop
according to the laws of language and under the influence of extralinguistic factors.

Induction and deduction are used in the article to generalize partial cases of use of
terms to establish patterns of development of terminological systems, as well as to analyse
the term and terminological system from its general features to specific ones.

The main method of research in the work is translation analysis. Translation analysis
of a text is a pragmatically determined activity aimed at a deep understanding of the text
being translated at the levels of meaning and content, and the definition of the invariant and
translation strategy. Translation analysis is the activity of a translator aimed at an accurate
understanding of the material to be translated, as well as to clarify its communicative task and
determine the appropriate translation strategy (Maksimov: 2017, p. 125).

Translation analysis of the text involves three stages: pre-translation analysis of the
text, the process of translation itself, and post-translation analysis of the result of translation.
The part of translation analysis is the choice of those translation transformations that are
appropriate to use in the translation of terms or text. Classical typology of translation
transformations (Selivanova: 2011, p. 545) provides the following types: a) lexical
transformations: formal lexical transformations (practical or conditional-sound transcription,
transliteration, reproduction according to the established tradition, loan translation);
b) lexical-semantic  transformations  (generalization,  differentiation,  modulation);
¢) grammatical transformations (transposition, grammatical or syntactic replacement,
addition, omission); d) lexical and grammatical transformations (antonymous or synonymous
translation, compensation, transformations of idiomatic expressions in translation).

Quantitative analysis is used to establish the relationship between different methods of
translating English IT terminology into Ukrainian. The component analysis contributes to the
study of the semantic structure of terms and the identification of lexical-semantic relations
between them. The etymological analysis is used to connect the forms and words of different
languages.
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Discussion

The sharp leap in the development of science and technology is the result of the fact
that the base layer of all new words that appear in different languages every day is
specialized vocabulary. Scientific and technical terminology is a complex and essential
component of science and technology as a group of terms that operate in a particular field.
The value of scientific and technical translation depends on the term accuracy and its
translation into another language (Kyrychenko: 2010, p. 52).

O. M. Bilous defines a term as a word or phrase with a specialized, clear meaning in a
particular field of science and technology. Each term has an exact concept, and the term itself
strives for unambiguity (Bilous: 2013, p. 35). A term is an emotionally neutral word or
phrase used to pinpoint the concept or name of objects. The term is always precise,
stylistically neutral, and it implies a clear meaning revealed by logical definition (Kozlovska:
2003, p. 19).

Terminology is one of the leading difficulties of translation because it requires
accurate and correct reproduction. Technical terms translation in different fields requires a
high level of professionalism from the translator, and often even special knowledge in the
area where the translation performs (Kalnik: 2019, p. 188).

Technical translation as a subspecies of specialized translation has specific
characteristics and requires a specialized translator’s approach. While the end product of
literary translation is a text that preserves the elegance, style, and “readability” of the
original, for a translator of technical terms, the priority is the accuracy and clarity of the
translated text because the consequences of lexical mistakes may be much more significant
(Diakov: 2000, p. 43). The purpose of technical translation should be to communicate new
technical information to a new audience so that the recipient can continue to use it readily
(Oxford Dictionaries Online: 2021). As a result, when translating technical texts, the
personality and creativity of the translator should be limited or eliminated.

According to several researchers, the translated technical text should be identical to
the texts written by professional authors in the language in which the translation is performed
(Sukhenko: 2000, p. 87). Non-compliance with the conventions of the technical text may
undermine the credibility of both the text as a whole, its author, and the information it
contains. Thus, translated technical texts should become an integral part of the general
discourse (Schiffman: 2011, p. 61).

Recent research has shown that Ukrainian-language IT terms borrowed from English
are translated into Ukrainian mainly through transliteration (Sydor, Nanivskyy: 2019, p. 48).
The following most popular borrowing mechanisms are loan translation and transcription.
Translators also widely use modulation when the original word or phrase replaces another
one for logical reasons. Here, the selection of a contextual synonym takes place. Grammatical
substitutions are also often used in technical translation (Kochan: 2009, p. 4).

Research results

Various translation technigques can be used to translate IT terms. The main techniques
are equivalent translation, descriptive translation, transliteration, loan translation,
transcription, omission of the term, and keeping the English term in the translated text. The
choice of translation of IT terms depends on their structural and semantic features, as well as
on the presence of an equivalent in the Ukrainian language.

For example, the English term management server (kepyrouuii cepsep) consists of two
components and is formed on the model N + N. When referring to similar terms in the
dictionary, there is a choice between two versions of the translation of the term into
Ukrainian: the model N + N or the model A + N. The decision in favour of the A + N model
was made after referring to analogue texts on the websites of computer companies. At the
same time, there is a grammatical substitution, because one of the elements of the phrase
changes part of speech while translating.

In the example of SAN management (ynpasninna mepedicero 30epicanns danux), the
English term is a two-word combination. The acronym SAN stands for Storage Area Network
and the task of its translation is complicated by the presence in the Ukrainian language of five
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equivalents:  ewympiwnbocucmemna  mepedca, Mana  JOKANbHA — Mepexca, —Mepesica
3anam’samogyiouo2o npuiady; mepesca 3oepicanis; mepedca 36epicanns danux. Given the
specifics and background knowledge, the most adequate in terms of translation is the
following equivalent — mepesca 36epicanns oanux. Thus, the translated term takes the form
of a terminological combination of four elements formed by the model N + N + N + N. This
method of translation uses the extension of the original form of the term by interpreting the
abbreviation. It is needed to note that the translator can also save the abbreviation (SAN
VAPAGRIHHA).

The polysemantic nature of some of the terms is another problem of translating IT
terminology, as in the following example: metadata mapping — eido6pasicenns memadanux.
Here, the English term mapping has six equivalents in the Ukrainian language:
8I000padicentst; GiONOGIOHICMb, NePemEOPEHHs, VNPAGLIHHA NAM SIMMIO; HAHECeHHs Ha
Kapmy, monozpapiuna 3UoMKa; npoyec NOHAYKU OYK8AMU Mepelcesux OUCKI8 8 TOKANbHUX
mepesicax. The first option was chosen as the most adequate for translation. This type of
translation transformation is called logical synonymy. The term metadata has one equivalent
— memaoani, formed using loan translation and morpheme translation.

The English term information workers — ghaxisyi, wo npayiooms 3 ingopmayicio is
two-words, formed on the model N + N. When translating into Ukrainian, this term must be
explained, which can be done in different ways. The translation decision in favour of the
option ¢axisyi, wo npayrwioms 3 ingopmayicio was made due to the synonymy of the
concepts of information worker and knowledge worker and the definition of the knowledge
worker as axieeys, sxuti npayioc 3 ingopmayicio. As a result, the terminological
combination acquires a structure of four elements with the model N + A + prep + N.

The English term end-to-end security — wackpiznuii 3axucm is a complex
terminological combination created according to the A + N model. In the Ukrainian language
this term corresponds to two equivalents: xomniexcre 3abesneuenns 6esnexu, HACKPIZHULL
saxucm (Kuchman: 2005, p. 74). Taking into account the context, the second option is used
for translation. Thus, when translated into Ukrainian, the term remains two-word and retains
the structure of the original.

The English term hypervisor-level firewall — auwmusipycnuii 3axucm wna pisni
einepsizopa 1S two-syllable, formed according to the A + N model. When translating this
terminological combination into Ukrainian, the greatest difficulty is the term firewall, which
has numerous equivalents and broad semantics. It can be translated as wmiocmepesicesuii
expan, bpanomayep, saxucna cucmema (Kuchman: 2005, p. 61). However, this term is used
to describe a system to protect devices and applications from network threats and can not
describe the security system itself, but only its individual characteristics. Thus, it was decided
to specify the meaning to a narrower one — ammusipycnuii 3axucm. To translate the term
hypervisor, the correspondence created by transliteration was used — zinepsizop (Kuchman:
2005, p. 76). Thus, the Ukrainian term consists of five components and is formed according
to the model A+ N + prep + N + N.

Special attention should be paid to the techniques and features of the translation of
abbreviations, which are a significant part of the terms of the IT field. One of the many ways
to translate English-language IT abbreviations when translated into Ukrainian is to borrow a
foreign abbreviation, for example:

To install a 64-bit OS on a 64-bit PC, your processor needs to support
CMPXCHG16bh, PrefetchW, and LAHF / SAHF (Microsoft: 2021). — Jnsa ycmanosxku 64-
po3paonoi  onepayitnoi cucmemu Ha 64-po3pAOHUll KOMN'IOmep Hnpoyecop NOGUHEH
niompumyeamu CMPXCHG16b, PrefetchW i LAHF / SAHF.

Often English abbreviations are borrowed without translation and changes, thus, they
remain without translation in Latin spelling in the translated text. This is since English is the
main source of IT terms for most languages of the world and many names that have no
equivalents in other languages are borrowed in their English version.
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An approximate translation of IT terms can also be used. For example, in the
following example, the abbreviation FAQ has no strict analogue in translation. This term can
be translated as cmopinxa sanumans i 6ionosioeit, and as numanns, AKi uacmo 3a0arMbCS:

To find out more about the changes, visit the FAQ page (Microsoft: 2021). — IIo6
disHamucs Oinvbuie npo yi 3miHu, 8i0gioatime cmMoOpiHKY 3anUmMard i 8ionosioell.

In some cases, when the meaning of the sentence is not violated by this, the
abbreviation or shortening may be omitted when translating the technical text, for example:

If you shared your calendar with an individual email address, they’ll see your
calendar in their “Other calendars” list (Microsoft: 2021). — fxwo eu nadaru docmyn
OKPEMOMY KOPUCHYBAUesl, 8IH NOOAYUMb 8awl KaieHoap y cnucky «lnwi kanenoapiy.

In this example, the abbreviation email is omitted, as well as the whole phrase — an
individual email address. The omission of this element of the text does not change the
general meaning of the sentence. Omitting some elements of the text becomes especially
expedient in cases when the value of the omitted elements is easily compensated by the
context.

If the IT term has an analogue in the language of translation, it is translated by the full
word-equivalent, which is the most desirable way to translate such vocabulary. Equivalent
translation provides one of the most accurate translation options, as, for example, in the
following sentence:

App availability and experience varies by device and market (Microsoft: 2021). —
Jlocmynnicme i @hyHKYIl npoepamu GIOPI3HAIOMbC 6 3ANEHCHOCMI 810 MUNY NPUCPOIO [
Kpainu 1o2o peanizayii.

In this example, the abbreviation app (from the English application) is translated
using the equivalent npoepama. Although the abbreviation is not preserved, it does not have a
significant impact on the meaning of the statement, so it is a permissible transformation.

The quantitative analysis allowed to determine the most frequent methods of
translating English IT terms into Ukrainian:

The main methods of IT terms translation

5%

11%

15%
19%

= Equivalent / analogue translation = Descriptive translation
Transliteration Keeping the English term

= Loan translation = Omission

Pic. 1. The main methods of IT term translation

Quantitative analysis has shown that the most frequent method of translating IT terms
into English is equivalent and analogue translation. We have combined these two types of
translation, because the equivalent is a complete semantic coincidence of terms in the original
language and the target language, while the analogue is a partial equivalent. This method of
translating IT terms is 28% of the total number of examples.
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The research results show that 22% of the examples is loan translation. Transliteration
is 19% of the total number of examples. It is also quite common to translate IT terminology
using descriptive translation (15% of the total number of examples). In 11% of examples, the
term is not translated but is preserved in its original form in the translated text. This method
is most often used when translating IT abbreviations, especially those that are international in
nature and are used in their English form in most languages.

Omission of the term when its translating is used only in 5% of examples and is the
least frequent method of translating IT terms. This is since the terms are an important element
of the scientific and technical text and their omission can lead to a violation of the content of
the text. Omissions are allowed only in some cases, for example —in case of redundancy of
some terms in the text.

Conclusions and prospects

To sum up, the most commonly used methods of translating English IT terminology
into Ukrainian are equivalent or analogue translation, loan translation, transliteration. One of
the predominant language transformations in the translation of abbreviations and acronyms of
IT terminology is borrowing with the preservation of Latin writing. It can be explained by the
unreasonableness of deciphering the abbreviation in Ukrainian and creating an abbreviation
equivalent due to the cumbersomeness or coincidence of the new abbreviation with other
already existing abbreviations. In addition, most abbreviations should be clear to
programmers. So, for their convenience, it is not always advisable to translate or create new
abbreviations because English is the international language of IT and most documentation,
textbooks, correspondence in this area are in English. Ukrainian-language IT terms, borrowed
from English, are transferred to the Ukrainian language mainly through transliteration, loan
translation and transcription, modulation, and grammatical substitutions.

Prospects for further research are the study of grammatical features of IT texts,
terminological phrases, studies of terminological shortenings translation, acronyms, and
abbreviations of English into Ukrainian.
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Anomayia. Cmamms 0ocnioxcye cymmuicmov 30IpHUX IMEHHUKIS, AKI MpaouyitiHo
BUBHAYAIOMbCA SIK IMEHHUKU, WO NO3HAYAIomb 2pyny npeomemie abo scueux icmom. Ha
CbO2OOHI 8eUKA KINbKICMb 30IpHUX IMEHHUKIE 3yCmpitacmvcs y 6a2amvox pPisHOMAHIMHUX
odKcepenax: 2pamamudtux NIOPYYHUKAX Oasl WKOJAPIE, Kpoceopoax, 30IpHUKAX HAYKOBUX
npaysx, nyoriyucmuyHux mexcmax mowjo. Ilpome ye oOanexo He noenuill ix nepenik. V
BICUMKY 3ANUWUIUCS Mi 30IpHI IMEHHUKU, SKI NPOUWAU GUNPOOYBAHHS YACOM 6 npoyeci ix
icmopuunoeo possumky. Hessaxcarouu Ha me, wjo 30ipHi IMEHHUKU OOCUMb BXHCUBAHI 6
PO3MOSHIll MO6i, npome OLILWICMb 3 HUX He BKIIOYEHO 8 CYHACHI CIO8HUKU, HAGIMb NI
CMONiMb GUKOPUCTANHSL.

Kepisnux 6i0oiny onnatin-cnosuuxie Oxford University Press Kempin Coanc nosicuioe
yeti paxm max: «Ham 3naoobasimvcs 0oKkasu cNpasi’CcHb020 8UKOPUCIIAHHS 8 HAWMUX 0A3ax
OaHUX, neput HidHC MU PO3STIAHEMO MONCIUBICIL 000ABAHHS IX 00 0OHO20 3 HAWUX CIOBHUKIB.
Tomy Ons binbwocmi iMEHHUKIE HeMae ClogHuKosux cmameti, sk — om a murder of crows,
60HU cnputiMaiomvces auwe sk aineeicmuuni xypuosuy (Gale). 3agosaxu ceoiii nezeuumil
Gopmi ma cymopucmuuHomMy xapakmepy 30ipHI IMEHHUKU CRPULMAIOMbCS K OKA3LOHANbHI
aemopcwki  o0unuyi. Lleit gaxkm 006edeno npoeedenum HAMU AHALI30M  QAKMUYHO20
mamepiany aHeioMOBHUX CAUMIB.

basucom ymeopenns 30ipHux imeHnuKie Ha noznavenns gaynu 6yau neeui acoyiayii
ma XapaxkmepucmuKku OKpemMux 6uoie meapuH, Yum i 00YMOGIIEMbCS iX He36UUHE 36V UAHHSL.
Xou i desxi 30ipHi Hazeu epyn meapun 0Viu UOYMAHUMU, B0HU 30a2amMUiu 1eKCUKY CYUACHOT
PO3MOBHOI AH2NIICHKOT MOBU MA BUKOPUCTOBYIOMbCS Y PI3HUX nyoOnikayiax. [JogedeHo, uwo 6
VYMBOPeHHI 30IpHUX [MEHHUKI8 HA NO3HAYEHHS (QAyHU MAKCUMATILHO 3ACMOCOYIOMbCA
acoyiayii nos’sa3amni 3 popmoro npedmemy, AKicmio, mMoOMo XapaKkmepucmuKamy meapus ma
3a6060HaM, @ MAKOJNC CMULICMUYHI nputomMu: arimepayis, epa clie ma memagopa.
Axmyanvhicmo ix SUKOPUCTNAHHS NIOMBEPONCEHO 8 KOHMEKCMI aHalizy NyOniyucmuiHux
cmametul AH2IOMOBHUX CAUMIis.

Kopnyc 36ipnux imennuxie na noswawenmss gaynu 30ibulycmuvcs sIK 3 PAXyHOK
8MOPUHHOI HOMIHAYIl, MaK i 3a 00NOMO2010 NPOOYKMUBHUX MOOelel ClO80MBOPEHHS,
30Kpema cygircayii. Bcmanoeieno, wjo kiac KeaHmupixamopis € siOKpUMUM KIACOM CJIi6,
CKIa0 5K020 0e3NepepsHO NONOBHIOEMbCA HOBUMU 30IDHUMU IMEHHUKAMU HA NO3HAYEHHS
@ayru yepes 3MIHU eKCMPANIHEBICMUYHO20 XApaKkmepy, wo 6i00y8armvCs 6 HCUMmI IH00etl.

Knrouosi cnoea: 30ipni imennuxu, xeanmugpixamopu, memaghopa, nepucpepiiinuii
niopospsio, cema 30ipHocmi, ayha.

© Ushchapovska I., Mushtai K., 2021
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Abstract. The article considers the essence of collective nouns, which are traditionally
defined as nouns denoting a group of objects or living beings. Today, a large number of
collective nouns are found in many different sources such as grammar textbooks for
schoolchildren, crossword puzzles, collections of scientific papers, journalistic texts, and
more. However, this is by no means a complete list. Those collective nouns which have
passed tests in time in the course of their historical development remained in use. Although
collective nouns are widely used in colloquial language, most of them are not included in
modern dictionaries, even after centuries of use.

Catherine Soans, head of Oxford University Press's online dictionaries, explains: “We
need evidence of genuine use in our databases before we consider adding them to one of our
dictionaries. Therefore, for most nouns there are no dictionary articles, such as a murder of
crows, they are perceived only as linguistic curiosities” (Gale). Due to their unusual form
and humorous nature, collective nouns are perceived as occasional authorial units. This fact
is proved by our analysis of the material of English-language sites.

The basis for the formation of collective nouns to denote the fauna were certain
associations and characteristics of certain species of animals. It has resulted in their unusual
sound. Although some collective names of animal groups have been invented, they have
enriched the vocabulary of modern spoken English and are used in different publications. It
has been proved that in the formation of collective nouns to denote the fauna, associations
related to the shape of the object, quality, other characteristics of animals, and superstitions,
as well as stylistic techniques are used. They are alliteration, play on words, and metaphor.
The relevance of their use is confirmed by the analysis of articles of English-language sites.

The corpus of collective nouns to denote fauna increases both due to the secondary
nomination and with the help of productive models of word formation, in particular,
suffixation. It has been established that the class of quantifiers is an open class of words, the
composition of which is constantly replenished with new collective nouns to denote fauna due
to changes in extralinguistic nature that occur in human life.

Keywords: collective nouns, quantifiers, metaphor, peripheral subdivision, seme of
collective, fauna.

Beryn

Pi3HOMaHITTS KUIBKICHHX XapaKTEPUCTHK OTOYYIOYOi 00’€KTHBHOI peabHOCTI
MpUTaMaHHE BCIM cdepaMm IOACHKOI HisitbHOCTI. KaTeropis ymcia € ofHi€0 3 HaWOLIbI
B)XJIMBUX XapaKTEePUCTUK IMEHHHKA 1 BIIIHOCUTBCS JIO KOJIa MTUTaHb, SIKi JJaBHO IIPUBEPTAIOTH
yBary JIHrBICTiB. [I0SICHEHHSIM aKTyaJbHOCTI JAHOTO MOBHOTO ACIIEKTY € T€, [0 OiJbIIICTh
JMroJIe MaroTh TOTpedy Yy Bi3yalbHOMY Ta KOHKPETHOMY CIIPHHMHSTTI a0CTpaKTHHX
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XapaKTEePUCTHUK SIBULI i MPEIMETIB Yy KiJIbKICHOMY BUPa)KeHHI, SIKi CKJIQJIHO TIOpaxyBaTH abo
BUMIpSITH, Ta 5IKi € HEOCSHKHUMH B MEXKax JIFOICHKOI ysIBH.

AKTyaabHicTh 11i€1 poOOTH BH3HAYAETHCS BAXKIMBICTIO BUBUCHHS KBaHTU(IKATOPIB,
IO TIOSICHIOETBCS TMOTPEOOI0 YHOPSIOKYBAaHHA XapaKTePHCTUK KOHIIEMINI KIUIBKOCTI B
AHTITIMCHKIA MOBI, 30KpeMa y JOCIi/DKCHHI OKPeMHUX MiIpo3psiAiB KBaHTH(IKATOPIB, aHATI3
SAKUX He OyB JOCTaTHBO MOBHHUM uepe3 iX mepudepiiiHe MOJI0KEHHS B MeXax 3a3HAYEHOTO
KJIacy CIiB.

OpmanM 3 iepudepifHIX Mapo3psIiB KBaHTU(IKATOPIB € 30ipHI iIMEHHUKH. Mexi miei
KaTeropii Ha cporomHi W noci € HeBimomMumu. Came ne PoOUTH JOCITIDKEHHS AacIleKTiB
BXKHMBaHHs 30IpHMX IMEHHHKIB JIOCHUTH aKTyalbHHM, OCKUIBKM BOHH 3raJylOThCs B YCIX
rpamMaTHKax i € 3HaloMi ITUPOKOMY 3arajly uepe3 po3MOBHY MOBY Ta JIiTepaTypHi TBOpU. Y
Cy4acHi peaNpHOCTi, 3Ba)KalOYM Ha pICT TMOMYJISIPHOCTI CalTiB HOBUH, OCOOJIMBOCTI
BXKMBaHHs 30ipHUX IMEHHMKIB Ha NMO3HaueHHs (ayHW B OHJAWH MyOJiKauisix NOTpeOyIoTh
MOTJIMOJIEHOTO BUBYEHHS.

O06’€KTOM TOCTIIKCHHS € aHTIIICbKI IMEHHUKH 3 CEMOI0 30ipHOCTI.

Merta poOoTu moinsirae y BHCBITJICHHI acHeKTiB B)KMBaHHA 30ipHUX IMEHHUKIB Ha
MO3HAYCHHS (hayHU B aHTIIOMOBHOMY IYOIIIUCTUIHOMY IHCKYPCI.

BupimerHs moctaBieHoi MeTH OyJio NOCSTHYTO IIIAXOM BHUPIMICHHS IOCTABICHUX
3aBJaHb — JIOBECTH BUKOPHCTAHHS acoIliallii Ta CTHIICTHYHUX MPHUHAOMIB B YTBOpEHHI
30ipHHUX IMEHHUKIB Ha TO3HAYCHHS (hayHH 32 aHATI30M (PaKTHIHOTO MaTepialy aHTIIOMOBHUX
CaiiTiB HOBMH Ta BU3HAYHMTH CIIOCOOM IMOMOBHEHHS JICKCHKH HA MO3HAYCHHS (ayHU uepes
3MiHHM €KCTPAIIIHIBICTUYHOTO XapaKTepy MOBCAKICHHOTO XHUTTSI JIIOJICH.

Jnsi MOCATHEHHS IOCTaBJICHOT METH BHKOPHUCTOBYBAJIMCS 3arajibHi Ta CIHELialbHi
MeToau: 1H(OPMaLiHO-NIOIIYKOBUI METON — AJIsl OTPHUMAaHHS Ta ONpPALIOBaHHS MaTepialiB
AQHIJIOMOBHUX CaWTIB HOBHWH; ONHCOBHH METOX — JUIA 3°ICyBaHHs HPOTOTHITHHUX O3HAK
30ipHHUX IMEHHUKIB K nepudepiiiHoro mimpo3psany kBaHTH(DIKaTOpiB; MeTON Kiacu(ikamii —
JUTSL BUSIBJICHHS PI3HOBHUIIB acoIlialiid Ta CTHIICTUYHUX MIPUAOMIB, IO BUKOPUCTOBYIOTHCS B
YTBOpEHHI 30ipHUX IMCHHHUKIB;, METOJ MOPIBHSHHS — JJIS MOPIBHAHHA pHC MPEICTaBHUKIB
(ayHN 3 BHKODHCTAHHSIM iMEHHHKAa HA MO3HAYEHHS I'PYNH JaHOTO BHUIY TBAapHH; METOX
OemyKIil Ta IHAYKMOI — A1 aHami3y icTOpMYHHX (akTiB, y3aralbHEHHS iH(popMarii Ta
(opMyIrOBaHHA BHCHOBKIB;, KUIBKICHHHA aHami3 — JJIsI BHU3HAYCHHS KIUIBKOCTI 30ipHUX
IMEHHHKIB Ha MO3HAYEHHs TBApWUH Ha MOYATKOBOMY €Tami iX yTBOpEeHHS; (yHKIIOHAILHHUI
aHaii3 (aust 3’sCyBaHHS poJi, Ky 30ipHI IMEHHMKM Ha MO3HAueHHs ()ayHH BUKOHYIOThH B
AHTJIOMOBHOMY IyOJIIIUCTUYHOMY TEKCTI 3aJICXKHO BiJl CUTYaIIIT).

MatepianoM 10CTiHKSHHS CIYryBajy MyOmikaiii Ha aHTJIOMOBHHX CaliTaX HOBUH.

VY KOXHIi MOBI BHUAUISETHCS Tpyna CIIB, SIKi HOETHYIOTHCS 3 IHIIMMH YacTHHAMH
MOBM Ta MalOTh KUIBKICHY BH3HaueHicTh. Lli€fo Tpymorw ciniB, II0 CHpsIMOBaHI Ha
CHUCTEMATH3alil0 KiTBKOCTI B aHMIIIHCHKIH MOBI, BUCTYIAIOTh KBAaHTH(IKATOPH — BHPA3H, IO
MO3HAYAIOTh KiIbKICTh, Hanmpukian: many, all, three, a large amount of, etc (dyoposckas,
2016: 54). Ksantudikaropu 3 iMeHHUKAMH Y MHOXKHHI BUKOHYIOTh (DYHKIIIO y3arajibHEHHS,
BUAieHHS, KoHKpeTm3aii (I1IBauko, 2008: 9).

OcHOBY Kiacy KBaHTHU(IKATOPIB B aHIIIWCHKIH MOBiI CKJIAQHAOTh KUIBKICHI
YHUCIIBHUKH, Cepel SIKMX BHIUIIIOTH HACTYNHI  MIAPO3PSIIN:  MYJIbTHUIUTIKATHBHI,
JUCTPUOYTHUBHI, MHOXHHHI, MOPSAAKOBI, apoOoBi. Ciix 3ayBakuTH, MUI0  KUIBKICHI
YHUCJIIBHUKH € IPOTOTHMIIOM Iii€i Kareropii. B wmexax naHoi kaTeropii BHOKPEMIIIOIOTh
OmDKHIO Ta nanbHIO nepudepii. 3okpema, OmkHA nepudepis npeacTaBieHa IMEHHUKAMU,
SKI XapakTepu3ylThCs SK HECHCTEMHI KBaHTU(IKATOPH, a TaKoX HEBHU3HAYEHHUMH
3aiiMEHHUKAMHU, 30IpHUMH IMEHHHUKAMH Ta ICEBAO 4YHCIiBHHKaMu. J[o CKiIagy HainbHBOT
nepudepii BXOIATH: MPUKMETHUKH, MPHUCTIBHUKH, MIi€CIOBA, NPUAMEHHHKH — TOOTO Ti
KUTHKICHI OIMHUII IKUM MPUTAMaHHO HailMEHIIIe IPOTOTHITIYHAX O3HaK.

«306ipHuii» Bij nmaruHcbkoro collectivus o3nauae «sikuit 06’eaHye, 30Upaey, BKIOUAE
B cebe CyKYIHICTh MHOXXHHH OJIMHHUIb, TOOTO IMCKPETHHX eJeMeHTiB. 30ipHI IMEHHUKH
(collective nouns or group noOunNs) — TpPagWLifHO BH3HAYAIOTBHCS SK IMEHHHKH, IO
MO3HAYAIOTh TPYIy HpeameriB abo xuBux ictot (band, committee, flock, herd, bundle, stack)
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(dy6posckas, 2016: 25). Jleski IMCHHUKH € BUKJIIOYHO 30ipHMMH (Hanpukiaz, team), ane
iHII MaroTh Jikiie 30ipHe 3HaueHHs (Hampuknan, forest ve e 36ipHuM y ¢pasi in the forest,
sKa TIIYMa4YUTh JiC SK BMICTHIIHIIE, a HE K TPYIY JEPeB).

Came B 30ipHHX IMCHHHKaxX KaTEropisi UYWCIIA peaji3yeThCs dYepe3 IPUXOBAHE
3HAYCHHS 3JIYyBaJbHOCTI Ta HE3MIYyBaHOCTI, 0 OOYMOBIIOE BHOKPEMIICHHS IMEHHHKIB B
¢dopMax ONHWHM Ta MHOKHHH, IMCHHWKH, SKi He MaroTh (opmy MHOxuHH (Singularia
tantum), Ta iMEHHUKH, 10 BXKHUBAIOTHCA TUTBKH y Gpopmi MEOuHM (pluralia tantum).

BuBuennro nutaHHA 30ipHOCTI MpHUCBIYeHA BenrKa KimbkicTs pobit (I.B. Bipiok, B. B.
Jyopoeceka, M. A. JKusokina, A. B. 3induenko, C. B. IkonnikoBa, O. A. CamovopnoBa, O.
C. TiakoBas, C. O. I1IBauko), mpote 30ipHi IMEHHHUKH SIK pO3psa KBaHTH(]IKAaTOPIB, 30KpeMa
Ha NO3HaueHHs! (payHW 3aJIMIIAIOTHCS L€ HEJOCTaTHHO BHBYEHHMH depe3 ix mepudepiiiHe
TMIOJIOKEHHS B CTPYKTYP1 JAaHOTO KJ1acy CIIiB.

Buxusian ocHOBHOTO MaTepiaty

Jns pocnmimkenHst 30ipHMX IMEHHHMKIB Ha TO3HaueHHS (ayHHM MM BBaKaeMoO 3a
JOLTbHE TMPOaHANi3yBaTH IXHIO CTPYKTYpYy Ta (QYHKIOiIOBaHHA B MyOmiKamiax Ha
aHTJIOMOBHHX caWTax HOBHMH. BebO-caliT — 1€ BelW4ye3Ha KUIBKICTh JaHHMX, SIKI MOJKHA
BBaXATH CIIPABXXHIMH MOJIKYITYPHAMH CXOBHIIAMU 3HAYHOI KUTBKOCTI HEBHUKOPHCTAHOI
inpopmamii. [leBHOIO Miporo HOro MOXKHAa BBaKaTH KyJbTYPHHM areHTOM, IO
HeTepeBepIeHO LTICTPYE TpoliecH riodanmizanii ta nokamizanii (Pauwels, 2012: 260).

Kareropu3sanii 30ipHEX iMEHHHKIB BiAMOBiAae ABOKOMIOHeHTHa mMonaens N1 of N2
(me N1 — iMeHHUK, a N2 — IMECHHHKH, 1110 HA3UBAIOTh 00'€KT, SIKMH MiIAAETHCS KaTeropu3arii)
(OKuBokuna, 2006: 33). Tox po3misaayu AaHy MOJEb, HAC LIKABUTh caMe MEpIuui ii
KOMITOHEHT. Penpe3eHTaTHBHICTH Li€l MoOJeNi cepei BUSBICHUX BTOPUHHHUX HOMIHAIH
HEBHM3HAUEHOT KIIBKOCTI 3YMOBIIOETHCS YHIBEPCAJBHICTIO TPaMaTUYHOTO 3B SI3KY MIiX
JIeKCeMaMH 3a paxyHoK mpuiiMenHuka Of (3inuenko, 2021: 12).

Bci 30ipHI IMCHHUKH B aHTJIHCHKIH MOBI MOAUISIOTHCS HAa TPH TOHATTEBI TPYIH, a
came:

- IMEHHHUKH, [0 TO3HAYAI0Th MHOXHHY OIyXOTBOPEHHX 00'€KTiB;

- IMEHHHKH, 10 TTO3HAYAIOTh Pi3HI CIIOCOOM OpraHi3allil eIeMeHTIB y IPOCTOopi;

- IMEHHHUKH, Y CEMaHTHULI SKUX 3aKIaJCHO 3arajbHy 1€l «CYKYIHICTh 5K OJHE

ey 100 MuoxuHU mroneit (biprok, 2015: 14-15).

VY 3anpornoHOBaHOMY JOCIHI/PKEHHI MU aHali3yeMo 30ipHI IMEHHHUKH MepIuoi rpymu.
BuzHavanbHuM Ui L€l TPpyNy € MpHUpoja eNeMeHTIB. JIKCHYHUM OJMHUISAM JaHOi IPYIH
NpUTaMaHHa PIBHONPABHICTh, HABITh IPU MOXJIMBIA CTPYKTYpHIH BIIMIHHOCTI MiX HHMH.
Taki mo3HavYeHHs HEe BUOYIOBYIOTHCS 3a MPUHIIAIIOM HAOIMKCHHS M BiJIATICHHS Bl ICHTPY
kareropii. Hampukman, flight, array, brood, cluster, mob, swarm (3rpas 6axmasnis — a flight
of cormorants, cimeiictBo ixakis — an array of hedgehogs, suBomox xypuar — a brood of
chicks, kny6ox xourensit — a cluster of cats, crago xkeurypy — a mob of kangaroos, piit 6mxkin
—a swarm of bees).

[lomo ocraHHBPOro MpHKIagy a swarm of bees, 3nificHMMO aHaNi3 CYTHOCTI IaHOTO
TepMiHy Ta HOro BUKOPHCTAHHS Ha MPHUKJIAAl JIEKUIBKOX aHIJIOMOBHHX CalTiB. 30Kpema Ha
caitri BBC NEWS B crarri “Endangered South African penguins killed by swarm of bees near
Cape Town” (4) 3a3Ha4aeThcs, IO IHTBIHU sKi NepeOyBaay MijJ 3arpo3010 BHUHHIIECHHS
Oynu BOuTH poem 6pkin. Ha caitti CNN B crarti “A swarm of nearly 40,000 bees attacked
police responding to a single bee sting report” (2) tepmin a swarm of bees suxopucrano aist
iHpopMyBaHHs, O noinelcekux mraty Kamidopnis atakysanu 40000 Tucsty Omkis.

B crarri “One man dead after hundreds of stings from Arizona bee swarm”
poaminieHoi Ha caiiti The Guardian (11) 36ipuHa Ha3Ba 6;pKiT BUKOpHCTaHA B TPariyHOMY
MOBITOMJICHHI IIOAO 3aru0elli YOIOBiKa Bill JKal apH30HCHKUX OKLIT-BOMBI. AHANI3YIOUH
BUOIp IMEHHMKa @ SWArm Ha no3HaueHHs 30ipHOCTI Ha mpukiaai a swarm of bees moxHa
BUSBUTH PiBHOTIPABHICTh OJWHUIIL B JaHIH TPpyIIi IpeACcTaBHUKIB payHn — koMaxX. B ocHOBY
BOr0 30IpHOTO IMEHHHKA IMOKIAJCHO JieciaoBo 10 swarm (kumrite, poitucs). Tox Mix a
swarm Ta a swarm of bees mpocminkoByeThcst acoriarist 3rypToBaHOi €IHOCTI, sIKa B MOBHIN
Mipi XapakTepHa MOBEIIHII 0K i Yac TXHROTO HAIAJy YU CAMO3aXHUCTY.
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Takox i7€l0 3rypTOBaHOi €IHOCTI MOKHa IPOCIIJKYyBaTH Ha NpPUKIani 30ipHOTrO
imennuka mob of kangaroos, sikuii B mepeknani TpakTyeTbest K OaHza, mIaika, KOMIIaHisL.
Came mi cioBa IyXe BIyYHO BiIOMBAIOTh CYTHICTH IMOBEHIHKH KeHTypy. [linTBepmKeHHIM
uporo € crartsa “No pressure! Bizarre moment huge mob of kangaroos bound up to a golfer
on a fairway and wait for her to tee off” posmimena Ha caiiri MailOnline (10). B miit crarri
3TaAyeThes, MO ApY’KHA KOMITAHIS TIII1aqiB 3 11’ ITHAIISITA KEHTYpy 3HEHAIbKa 3’ IBUJIacs Ha
roJ6(OBOMY IO, [0 HeabusIK BPa3miIo TPaBIliB.

Toxx B yrBopeHHI 30ipHMX IMEHHHKIB Ha TIO3HA4YeHHA (ayHH IIUPOKO
BUKOPHCTOBYIOTBCS SIK aCOLiallil TaK i CTHJIICTHYHI MpUHOMH. Acolianii, o MOKJIaJaloThCs
B OCHOBY YTBOpPEHHI 30ipHMX IMEHHMKIB Ha NO3HA4YeHHS (ayHH, MOXKYTb OYTH IOB’s3aHi 3
(dhopMoro mpenMeTa, SAKICTIO (XapaKTepPUCTHKHU TBapHH), 3a0000Hamu (JlyOpoBckas, 2016: 27-
27). Acouiamist moB’s3aHa 3 (GOpMOIO MpeAMeTa MONrae B TOMY, IO TOW UM iHIIHHA
Npe/ICTaBHUK (payHU Harajye OCOOHMCTO a0 CBO€IO MOBENIHKOIO Ty 4YM iHIIY Qirypy, Mae
neBHy (HopMy BijJ SKOi MOXOMUTH Ha3Ba Horo 30ipHOrO iMeHHuKa. Hampukmaz, pod of seals,
kaleidoscope of butterflies.

BuxopuctanHHA HaBeJeHMX Ha3B 30ipHHX IMEHHHKIB Ma€ Micle B CydYacHIiH
nyomimucTui. 3okpema, pod of seals Bukopucrano B Ha3Bi Bimeomarepiany s crarri “Pod
of Seals Gather at Gulf of Saint Lawrence, Canada” posmirtenoi Ha caiiti Yahoo! News (16).
AHaNi3yl0ud Ha3By IAHOTO IMEHHHKAa MOXKHA IIPOCITIJKYBaTH 3BSI30K MiX cioBom pod
(«cTpydok») Ta GopMOI0 OYIOBH Tija BIACHE CAMOTO MOPCHKOTO KOTHKA.

Hactynuuii 3 HaBeieHUX 30ipHUX IMEHHHKIB SKHUH BIJHECEHO 10 TPYMH acoIliallii
noB’si3aHuX 3 (opmoro mpenacraBHukiB (aynu — 1ie kaleidoscope of butterflies. B mpomy
BUIAJKy Ha3Ba 30IpHOTO IMEHHHKa BiJOOpakxye OCOOJIHMBOCTI ITOBEIIHKM METENHUKIB, SIKi
TpYyIYyIOYHCh HaraayioTb Qirypu kaneiinockomy. Ilicias 0aratbOX pOKIB MOCYXH B IITATi
KBincnenn, ABcrpaiisi, Oyno 3agiKCOBaHO piJKICHE SIBUIE — BEJIWYE3HE IypXaHHS
METEMKIB. IXHS BECHSHA MOsABA BinOymacsi MiCIs JOBrOOYiKYBaHOTO IOIIYy i Harajgana
kajieiinockon (crarts “Kaleidoscope of butterflies descend on Kynuna property in outback
Queensland”, caiir ABC News (7)).

Hactymna rpyma acomiamiii, sSIKi BAKOPUCTOBYIOTECSI B YTBOPEHHI 30ipHUX iIMCHHHKIB
Ha T03HAueHHS (ayHH, NOB’s3aHA 3 SKICTIO, XapaKTEePUCTHKAaMH BIAaCHE CaMHX TBapHH.
Hanpuknan, a skulk of foxes, a pride of lions. 3ynuaumocst na 36ipaomy imenuuky a skulk of
foxes. Cnoso a skulk B mepeksani o3Hauae XUTPICTh, a 1€ SIK BiIOMO OCHOBHA pHCa, 3 SIKOIO
ACOIIIOETHCS JaHWH 3Bip. 300HIM «WIMCHISD Yy OUIBIIOCTI MOB yocoOumoe XuTpicth. Takoro
BOHA YBIWIIIIa B YyCHONOSTHYHI MEPEKa3H 1 XyA0KHIO TBOPYICTh pi3HUX HapoiB. [lopiBHATH
XapakTep JIIOJUHU 3 XapaKTepOM JIMCHIII O3Hayae HacamIlepes] BKa3aTH Ha L0 pucy. Ta
XHUTPICTh JIUCUL Maiike CHHOHIM ii po3yMmy, oGepexxHOCTI i po3BaxiuBocti (FO3bBsik, 2015:
106). TlixtBepmkenusMm miel pucu Moxe ciyryBatu cratrs <38 injured as skulk of foxes
attack Bengal village” posmimena Ha caiiti The Hindu (1). Tlomitist moBijgomuia, 1o BeJuKa
KUTBKICTh JIFOJIEH OTpHMaia MOpaHEeHHS BHACHINOK Hamany 15-20 mucunps Ha OyIWHKH B
cimbChKi MicneBocTi B mrarti 3aximHoi benramii, [umis. Lleit HeouikyBaHmWid Hamanm i
XapaKTepU3ye JHUCHLb K XUTPUX, HiICTYHUX XIIKAKIB.

Posrisinemo 36ipauii imennuk a pride of lions ta mos’s3ani 3 Hum acomiarii. CioBo a
pride B mepeknaji o3Hauae ropaicTh. JIeB — KOPOIb 3BipiB, OTOTOKHIOETHCS 3 CHMBOJIAMH
BEJINYi, CWJIM, BJIaJ{ Ta MOTYTHOCTI. B JiTepaTypHuX TBOpax Horo 300pa)xyroTh TOpAWM,
6JaropoHUM, XOPOOPHM, PO3YMHUM 3BIpOM, III0 i MOPOKye AaHi acomiarii. Crarrs “Pride
of Lions Nap on Road in South Africa as Coronavirus Kills Traffic” 3 caiitry NEWS18 (17),
BUCBITJIIOE  CydacHI peayil NOB’s3aHI 3 MaHJEMIEI0 Ta BJIYYHO IIiJAKPECIIOE BJaje
BHUKOPHUCTaHHS ciioBa & pPride B 36ipHoMy imennuky a pride of lions. Jlesu ropmo posmirsucst
Ha II0Ce Yepe3 BIEBHEHICTh BiICYyTHOCTI PyXy MAaIllH BHACIIIOK KAPAHTHHHUX 0OMEKEHb.

Jami posrmssHeMo acoriamii ToB’s3aHi 3 3a0000HaMu, MmO OEpyThCs B OCHOBY
yTBOpeHHs 30ipHMX iMeHHUKIB. llle 37aBHAa BOPOHM MPHBEPTAIH YBary JIFOJICH OCKIIBKH IX
BBa)KalTH BIIIUMH, MICTHYHUMH TNTaXaMH, 3IaTHUMU NependadaTu Oimy, rope, BiliHY, TONOJ i
Gararo iHmoro snuxa. [IpydoMy 3 HEraTMBOM acOLIIOIOThCA SIK BOPOH, TaK 1 BOpOHA.
Hanpuknan, B AHTIIT CBATO BipWIH B Taki 3a0000HM, IO IIi NTaXW CIPOMOXHI Bi4yBaTH
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enijgeMii, Hoxkexi, a0o Oy sSKi 1HIII coliabHI KaTacTpodu sKi O4iKyIOTh Jrojei. Tomy He
JMBHO, 10 30ipHMI IMEHHHK Ha TIO3HAYCHHs Tpyn BopoHiB — an unkindness of ravens, mo B
mepeKiIaji O3HaJae BOPOXKICThb, a Ha TO3HAYEHHS Tpym BOopoH — & murder of crows, o
HepeKIaIacThes SIK BOUBCTBO.

Taxki 3a0000HH, TTOB’sA3aHI 3 IAHOKO TPYIOI NTaxXiB, HE 3AJHIIIINCSI B MHHYJIOMY,
BOHHM MPHUTaMaHHI W Cy4acHOMY CBITOBi, 9ac Bifl 4acy 3 SBISIFOTECS B ITyOJIIUCTHIIL.
30KkpeMa, HOBHHA TIPO Te, IO 3rpasi BOPOHIB Big3HaumiIa BUXig HoBoro mioy Bix Netflix mpo
[Iepnoka Xonmca 3’siBuBIINCH Ha befikep-cTpit Oyna posminiena B cratti “Unkindness of
ravens in Baker Street as new Sherlock Holmes series launches” ua caiiri Belfast Telegraph:

The statue of the fictional detective and the facade of Baker Street tube station have
been covered in model black birds in celebration of the launch of The Irregulars... (21).
Awnarnoriuno, Tepmin “an unkindness of ravens” mir BUIIMBaTH 3 XMOHOTO TIepeKoHaHHs 19-
ro CTOJITTS, IO I mnTaxyd He Oynu TypOOTIMBUMH OaThbKaMHM, 1HOJI BUTAHSIOYHM CBOiX
JUTHHYAT 3 THI3[, II00 MOCTOSTH 3a cebe IIe 10 TOro, sIk BoHU Oyiu rotosi (Lester).

[poananizyemo 36ipHuii iMeHHEK & murder of crows Ha mpukIani HOBMHH MMOJIAaHOI B
crarti “P.E.l. students save owl from murder of crows” na caiiri CBC NEWS (13). B naniit
CTaTTi BUCBITIIIOETHCSA TOJis, 3a K01 y4Hi 3 ocTpoBa [Ipuama EnBapna BpsATyBadu COBY Bix
3rpai BopoH. Taka moBeniHKa X NTaxiB, [0 HAMAJAIOTh HA CIA0IINX, BKOTPE JIA€ IIiJICTABH
acolioBaTH ix 3 BOMBYOIO Cciiio. Ha OCHOBI crapux HapoAHWX TepekasiB, 3a0000HIB Ta
Mmidosorii icHye Kiibka pi3HHX MOSCHEHb MOXO/PKEHHs TepMminy “@ murder of crows”.
CMITTSIpi B IpUpPOJi, BOPOHHM, ACOLIIOIOTHCSA 31 CMEPTIO, BBAKAIOTHCS ILUKITHUKAMHM, IO
MOB’sI3y€ iX 31 CMEpPTIO Ta CTpaxoM. ['y4Hi, HECTpUMHI i AyXe PO3yMHI BOPOHH IaBHO
acorirorotecs 3i 3mom (Garth).

OxpiM acomjaniii nmpu yTBOpeHHi 30ipHMX IMEHHHKIB BHKOPHUCTOBYETHCS 1 HM3Ka
CTHIICTHYHMX NPUIOMIB, a caMme: aliTepallis, rpa ciis, metadopa (ybposckas, 2016: 28).

BukopucTaHHs CTHIICTHYHOTO INpHIOMYy adiTepauii, IIO IOJATa€ B IMOBTOPEHHI
OTHOPIHUX TPUTOJIOCHUX 3BYKIB, MiJICIIIIOE€ BHPA3HICTh 3HAUYCHHS 30ipHOTO IMEHHHUKA.
Hanmpuknan, a zeal of zebras, a caravan of camels, a leap of leopards. Bka3zani 30ipHi
IMCHHUKY OCHTh B)KMBaHI B 3aroJIOBKaX HOBHHHHX CalTiB. 30KpeMa, CIOBOCHOJIYYCHHS a
zeal of zebras 6ysno Bukopucrano abu npuBepHyTH yBary uutadiB B ctarti “PG County's
unrestrained roaming zeal of zebras still eluding capture” B 61031 Xesep XKake (15). Cnoso
a zeal B mepexnazi o3Havae 3anai, 3aB3atTst. CaMe I1i CITOBa € KJIFOYOBUMHM B Ha3Bi 3a3HAYEHOT
CTaTTi B SIKil HOBIIOMJISIETHCS MPO BTEUy Ipynu 3e0p 3 mpuBaTHOI (epMu Ta iX mojaibiie
KOUYBaHHS 3 METOK YHUKHEHHs IIOJIOHY, YTpHMaHHsi B HeBoui. lle Xapakrtepusye iX sk
BOJICTIFOOHMX, 3alajIbHUX TPEJICTABHUKIB (hayHH.

Hactynuuii 36ipHuii iMeHHUK Ha sikoMy 6 XOTimu 30cepeautics — @ caravan of camel.
[poananizyemo ioro yrBopenHs Ha mnpukimani crarti “SES, emergency services guide
caravan of camels through tricky bush near Poatina” posmimenoi Ha caitri The Examiner
(20). CytHicTh iMCHHHKA @ Caravan po3KpHBaEeTbCS depe3 CIoBa KapaBaH, HU3Ka. SIK Bimomo
CTamo BepOJIOMIB PYXa€eThCSl OAWH 3a OJHHUM, IEPETHHAIOYHM MicieBicTh. Jlanwit ¢dakr
MiATBEPIKYETECS y 3MICTI BKa3aHOi CTATTI KOJNM PATYBAlbHI CIy’)KOM  CIIPSIMYBaJIA
3rypTOBaHy IpyIy BepOIoIiB y310Bxk ocTpoBa TacMaHis.

[le ogHMM MPHUKIAZOM BHUKOPHCTaHHS amitepamii € 30ipHuit imenHuk a leap of
Ieopards. Po3risHeMo HOro 3acTOCYBaHHHS B OJTHOMY 3 HOBHHHHUX ITOBIIOMJICHD ITOJIaHOTO B
crarti “Ballari: Leap of leopards kills nine male sheep” caiiry Daijiworld.com (3). B
nepeknai a leap o3nauae ctpuboOK. B cTaTTi MOBIAOMIISIETHCS, 110 BHACIIIOK HEOYIKYBAHOTO
Hamaay JIeomapiB 3aruHyja rpymna oBeib. CTpIMKHN CTPHOOK XMIXKAKiB HE 3aJMIIHB iM
SKOIHUX IIAHCIB BIKUTH.

[Ile oHIM CTHITICTUYHUX TPUHOMIB KM BUKOPHCTOBYETHCS MPH YTBOPEHHI 301pHUX
IMCHHHKIB Ha TO3Ha4eHHs ¢ayHH € Tpa chiB. Llell crmimictnyHmMit npuiiom Hepiako
BUKOPUCTOBYETBCS B IyONIIUCTHUIN, 0a3yrounMch Ha TOEIHAHHI CIIB BIANOBIZHO OO IX
OaraTro3HavyHOCTI. B miATBep/DKEHHS BUKIIAJIEHOTO PO3IJITHEMO HACTYIHHUH NpuKiIan — a
flight of bees. I'pa cniB mossirae B ToMy, 1m0 O/KOMHM BiJHOCATBHCS 10 KJIACy KOMaX, SIKi
MalwTh Kpwia, a ToMmy i 3aatHi jgitatru. Crmoso a flight B mepeknazi o3Hayae mMOJiT.
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BukopucranHs 1uporo Bupasy 3actocoByetbes B crarti “Flight of the Bumblebee”
po3minieHoi Ha caiiti Science News (5).

OcoOnmuBe Miclle B YTBOPEHHI 30ipHUX IMCHHHKIB HAaJCKHUTh HACTYITHOMY
CTHJIICTHYHOMY TIpuiioMy — Metadopam. Ha cboromi ckiamacs TymKa, 3a sKowo (paxoa
MOBa BiZIOWBa€ KOTHITHUBHI CTPYKTYPH, SIKi 3HAXOAATHCS Y B3aEMO3B’SI3KY 3 JIHTBICTHYHUMH
CTPYKTypaMH, a MeTa(QOopHYHICTh HAYKOBHX TEPMIHIB MOTHBYETbCA HE JIMIIEC
3araJbHOJIHTBICTUYHOIO TEHJCHIIEI0O PO3BUTKY MOBH HayKd, ajle W MeTapOopHUHICTIO
mucnensas (bypsk, 2019: 33).

Mertadopu 103BOJSIOTH JaTH O3HAYEHHS TOMY, IO Ba)KKO KOHKPETHO ONMCaTd abo
TOMY, JJIS 9OTO Ie He icHye mo3HadyeHHs. Jlo Oe3nmepevHuX KOTHITHBHUX cdep Meradopu
BIZTHOCUTBCSl BUPQKEHHS 171€1 KBAHTUTATUBHOCTI. 3 OIISAY Ha L€ CTa€ LIIKOM MPaBOMIPHUM
BUJIUICHHS. KOHLENTY «YHCIIO, KUTBbKICTb», PEali3oBaHOTO0 B IyONIMUCTUYHUX TEKCTax
3acobamu Metadopu (Ciyruna, 2007: 21). 3 orisay Ha BHIIE BUKJIAJEHE, YacTilll 3a BCe
KBaHTaTHBHA MeTadopa IMOSICHIOETHCS MOILOTOM (aHTa3ii aBTOpa MyOIIIMCTHYHOTO TEKCTY 1
HaJIiJICHa SICKPaBUM 00pa3oM, PiJIKO Ma€ JiTKE TPAKTYBaHHS.

Hocmimkytoun MoxmBocti metagop O. bamaban cepen MHOXHHH THITIB MeTadop
BUALISE TIONiceMiuHy MeTadopy, sSka Mexye 3 OararosHauHnMu cinoBamu (bamabdan, 2008:
83). Tox, 3a mosiceMiuHi MPUAMAIOTECS CIIOBA SIKi TIOPS 3 MPSAMHUMH 3HAYCHHSIMH MaiOTh
IIOHAWMEHILIE OJJHE TIEPSHOCHE.

PosrnsiHeMo 3acTocyBaHHS IMOJIiceMigHOI MeTadopy Ha TMpUKIani 30ipHUX IMCHHUKIB
a litter of kittens, a litter of puppies. CinoBo a litter mosicemiuHuM Ta Mae JAeKiNbKA HEMPAMHUX
3HaveHb: Oe3naln, Mociij, cMiTTs. B mpsiMomy 3HaueHHi 1€l 30ipHUI IMEHHHK MO3HAYaEe
IpyIy KOLICHST, IIEHAT, BUBOJOK. CaMe B TakOMy INPSIMOMY 3HAu€HHI BUKOPHUCTOBYETHCS
36ipuuit imennuk a litter of kittens y crarri “Sanitation workers rescue abandoned litter of
kittens” na caiiti ABC7 (19) ta y crarti “Kitten season: Avoid ‘kit-napping,’ don’t assume a
litter of kittens is abandoned” na caiiti FOX 13 Tampa Bay (8). Te % came crocrepiraerbes
y BUKOpHCTaHHi 30ipHOTo iMmenHuka a litter of puppies y crarri “Litter of labrador puppies
found abandoned near Winchester” na caiiti BBC NEWS (9). B ocHOBI BHIIle BHKJIaICHUX
cTaTeil pO3NOBINA€THCA NPO IOKMHYTHX HOBOHAPOMKEHHX KOIICHAT 1 IICHAT Ta iX
HOPATYHOK COLIAIEHAMH CITY)KOaMH.

OxpeMo cIi BHAUTATH MeTadopy 3a MOAiOHICTIO 3 iHIIMM 30ipHHM IMEHHUKOM,
YTBOPEHUM ¢ JIOMIOMOTOI0 3ByKOHAacHiayBaHHs — @ gaggle of geese, sika Hepiako moTparise
JI0 3arojIoBKiB HOBHMHHUX crated. [Ipoanamizyemo ii BHKOpPHUCTaHHS Ha MpPUKIAIl CTaTTi
“Gaggle of geese holds up Portland traffic” caiiry News Center Maine (6). Came cioBo a
gaggle y ckmani HaBeaeHOro 36GipHOr0 IMEHHHKA B MEPEKIaji O3HAYae «IeNiroTaHH . ['ycu
SK TPEJCTAaBHUKU NTaxiB 3 POAMHH KAaYMHUX AaCOLIIOIOTHCS 3 TYYHHUMH, METYUUTUBHMH
npejacTaBHuKaMu (ayHu. Lle 1 miaTBepIKyeThCs Y CIOKETI BUILE HABEJECHOI CTaTTi, KOJH
TYCH HaBeNd INOPOXY, IEPEKPUBLIM JOPOTY TPAHCIOPTY Ta ILIOXOAaM, CBOEO
Herepen0avyBaHO0, Xa0THYHO MoBeiHKO. Taki mpukiaan Metadop, mo GopMyIOThCS Ha
OCOOMCTICHUX XapaKTepHCTHKaX 4YH IIOBEHIHII OKPEMOro BHIY TBapHH, Ha3HMBAKOThHCS
MeTadopamu-3oomopdizmamu. J{aHuit THIT MeTaQOpH TaKOXK 3HAWIIIOB CBOE BiOOpakeHHS Yy
(hopmyBaHHI 30ipHIX IMEHHUKIB Ha TTO3HAYCHHS IPYII TBAPUH.

3okpema, OyJno BCTAHOBJIEHO, IO OOpa3HE 3HAUEHHs Ha3B TBAPHH PEali3yeThCs Y
MOPIBHSIHHAX 13 PI3HUMHU MOJICISAMH, 33 SKUMH 3IHCHIOETHCS 31CTABJICHHS, HAa3BH TBAapHH
BUKOPHCTOBYIOThCS SIK Y CBOEMY MPSIMOMY, TaK 1 MepeHOCHOMY (MeTah)OpHYHOMY) BXKMBaHHI
(PycHak, 2011: 332). [TinTBepmKEHHSM I[bOMY CIYTYIOTh HACTYIHI 30ipHi iMeHHuKH & Sleuth
of bears, a shrewdness of apes, B OCHOBi SIKAX 4iTKO MPOCITiAKOBYETHCS 3iCTABICHHS TBAPHH
3 XapaKTepPHUMH [UTs HUX pucamu. Skimo 6patu 10 yBaru 36ipHuii imennuk a shrewdness of
apes, To a shrewdness B mepekiaai o3Ha4yae MPOHHUKIHMBICTh, 3[0TaUIMBICTh. Bigomo, 110
caMe Li pUCH XapaKTepHi MaBIaM, sKi € BBOXKAIOTHCS MPOTOTHIIOM JIFOMHH. CIOCTEpEKEHHS
MaHJpiBHHKIB 32 MaBIaMH, OyJIM Bpa)kalOuUMH, OCOOJIMBO LIOAO IIMMIIAH3E, CXOXUX Ha
mrosied, depe3 iX TOBAPUCHKMH XapakTep, TAKTHIBHI OO0IHMH, JOTISIAHHAM 1 CMiXOM
(Sewell, 2016: 37).
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BropuHHi HOMiHaLii SIK OAHE 3 JpPKepes IHOMOBHEHHsS 30ipHMX IMEHHHKIB uepe3 ix
KOMIUIEKCHY CYTHICTh BUKOHYIOTH Pi3HOMaHiTHI (YHKI{ B aHIVIOMOBHHUX ITyOJIIIUCTHYHHUX
TekcTax. Cepea MHOKWHHM TakuX (YHKIIH B YTBOpEHHI 30ipHUX IMEHHHKIB Ha MMO3HAYCHHS
(hayHn B HAMOLIBIIOMY CTYIICHI Peai3ylOThCS TaKi SK: €CTEeTHYHA, KOTHITHBHA Ta (YHKIIiS
peaiizanii eekTy odiKyBaHHS.

IMoTyxHUI IparMaTHYHUHA MOTEHIIiaJI BTOPUHHUX HOMiHAIii HEBU3HAYEHOI KITBKOCTI
3a0e3medye iX MUPOKe 3aydeHHS O MOBOTBOPYOCTI aBTOPIB aHTJIIOMOBHOI MEPiOAWKH UIS
peamizanii iHpopMamiiHOi, Mepcya3suBHOI, PETYIATHBHOI Ta iHIMUX (QYHKIIH MyONiUCTHKH
(3inuenko, 2021: 15).

Ecrernuna ¢yHKIis MOKIMKaHA BinoOpaXkaTH NMpUKpallajibHi BIACTHBOCTI MeTadop
HEBU3HAYCHOT KINBKOCTI B MyOMIIMUCTHYHMX TEKCTax, sIK MPUKJIAN HaBeAeMo cratTio “The
Western Ghats home to a rainbow of butterflies” na caiiti The Hindu (22).

Oynkuis peanizauii edekry ouikyBaHHS crpusie (HOPMYBaHHIO NEBHOTO o0Opasy B
ayauTopii mpo 3MmicT MyONmiUMCTHYHOI CTarTi, SKMH Mi3Hime W Oyae B HIM PO3KPHUTHIL.
Ipukmagom cayrye crarrs “Pandemic Aside, a Plague of Destructive Rats Appear to Be
Australia's Latest Problem” ua caiiti NEWS18 — y cTaTTi po3noBimaeTbest Ipo HECTIOMIBAHY
MOABY 3Tpai mIypiB Ta iXHi Xii, 0 MalOTh pyHHIBHIIA XapakTep (12).

KornituBHa QyHKIIiS BTOPHHHUX HOMIHAIIM MPU3BOIUTH 0 (POPMYyBaHHS acoIliarii
Ha OCHOBI IpEeIMETIB HABKOJHIIHBOIO cepemoBHina. [Ipuknagom ciyrye crarts “Pensioner
finds nest of mice in her sofa as she's forced to live in Travelodge” ua caiiri Mirror (14).

Jpyrum crioco6oM nornoBHeHHs 301pHUX IMEHHUKIB HOBUMH JIEKCHUHUMHU OJAMHHULISIMH
€ 3aCTOCYBaHHsS NPOJYKTUBHHX MOJENel CIIOBOTBOpEHHs, 30KpeMa cydikcamii. B
AHMIIACBKIA MOBI  BHAUISIIOTE HU3KY MOp(EM, sKi MOKIaIaloThCS B OCHOBY YTBOPEHHS
iIMEHHHKIB 3 ceMoto 36ipHOCTI. Jlo Hux HanexaTh cydikcu -(i)ty (family of beavers; company
of parrots); -(e)ry (bury of rabbits, rookery of penguins); -y (army of ants); -ment
(parliament of owls); -ness (unkindness of ravens, whiteness of swans); -ing (paddling of
ducks, glaring of cats); -ion (ostentation of peacocks, murmuration of starlings, dissimulation
of birds); a rakoxx kopeneBi mopdemu -ment (movement of moles) i -load (cartload of
monkeys).

OTxe, KIac KBAaHTH(IKATOPIB € BIAKPUTHUM KJIACOM CJiB, IIOCTIHHO TOTIOBHIOETHCS
HOBHMH JICKCHYHHMH OIUHUIIMH. Kopryc Taknx OIMHHLE 30UIBIIYETHCS ab0 3a paxyHOK
BTOPMHHOT HOMiHamlii, 30kpeMa MeTadopuuHOro mepeHocy, abo 3a JONOMOTO0
NPOAYKTHBHUX MOJIENEH CIOBOTBOpeHHs (cydikcallii, CIOBOCKIaNaHHs, TEJICCKOIil).
ByxvBaHHS JIEKCHYHHUX OJMHUIG, 110 BUPaXalOTh HEBU3HAYEHY KIUIBKICTh, € HEBLI'€MHOIO
YAaCTHHOIO TIOBCSKJICHHOT0, HE(OPMAIILHOTO CIIJIKYBaHHS.

BucHoBku

OOrpyHTOBaHO, IO B YTBOpPEHHI 30ipHMX IMEHHHMKIB Ha IO3HAa4YeHHs (ayHH
MaKCHUMaJbHO 3aCTOCOBYIOTHCS PI3HOMAHITHI acomiamii Ta Mija HHU3Ka CTHIICTUYHUX
npuioMiB. Acorliarii, o JIexaTh B OCHOBI IX YTBOPEHHS BMOTHBOBYIOTh BHOIp HE3BHUYHHUX,
Ha TICPIIUI MOTJISA/, IMCHHUKIB Ha MMO3HAYCHHS MpeICcTaBHUKIB (ayHu. HaBeneni mpukiaan
30ipHUX IMEHHHKIB J[O3BOJIIOTH CTBEP/UKYBAaTH MpPO IXHIO AaKTYalbHICTP B KOHTEKCTI
AHTJIOMOBHHUX OHJIaH MyOumikamiii. 30ipHi iIMEHHHUKH 3aiiMarOTh 3HaYHE MICIle B PO3MOBHIH
MOBI 1 € 1i HEBII'€EMHHM €IIEMCHTOM, CKJIaJ SKOr0 OC3MePEePBHO IOMOBHIOETHCS
MiPO3pPSIOM, 1O BioOparkae 3MiHU €KCTPAJIHI'BICTUYHOTO XapakTepy, IO BiIOyBalOThHCS B
JKHUTTI JHOJISH.

JoBeneHo, 1110 B yTBOpPEeHHI 30ipHUX IMEHHHUKIB Ha MO3HauYeHHs (payHU MaKCHMAIIbHO
3aCTOCOBYIOThCS ~ acomiarii mnos’si3aHi 3 QopMmor  mpeaMery, SIKICTIO,  TOOTO
XapaKTepUCTUKAaMH TBapHH Ta 3a0000HaM, a TaKOX CTHJIICTUYHI NMPUHOMU: ajiTepalis, rpa
cimiB Ta Meradopa. AKTyalbHICTh X BHKOPHCTaHHS MIATBEPIKCHO B KOHTEKCTI aHANI3y
myOuTiKamiii aHTIIOMOBHUX CaWTIB.

BmsnraueHo, mo kopryc 30ipHHX IMCHHHKIB Ha TIO3HAYECHHS (payHHU 30UTBIIYETHCS SIK
32 paxyHOK BTOPMHHOI HOMIHaIil, Tak 1 3a JONOMOTrOI NPOJYKTHBHHUX MOJEINEeH
CJIOBOTBOPEHHS, 30kpeMa cydikcauii. BcranoBneHo, o kiac KBaHTH(DIKATOPIB € BIAKPUTAM
KJIACOM CIIiB, CKJIAJ SIKOTO OE3MepepBHO MOMOBHIOETHCS HOBUMH 30ipHUMH IMEHHHKAaMH Ha
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MO3HAUCHHs1 (ayHM uepe3 3MIHM EKCTPAIIHIBICTUYHOIO XapakTepy, IO BiaOyBalOThCsS B
KUTTI mojeld. Buknagene o0OyMOBIIOE HEOOXIIHICTh MPOBEICHHS MOJAIBIINX OCIIKEHb
YTBOPEHHS, BYKUBaHHSA Ta ITOTIOBHEHHS 30ipHUX IMCHHHKIB Ha TIO3HAYCHHS (payHH.
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Anomayia. Y cmammi OKpecioemvbCs JCAHPO6a MUNONO2IA MEOPI6 Manoi nposu
MIHCBOEHHO020 08adysimupiuus. [Ipodosocyiouu  6ueuenHss nepioou3ayii Manux HCaupis,
suoxkpemaenux 1. Jlenuciokom, — «gonvkropusmyy i «pasu coyionoziunozo onogioanHs i
CYCRINTbHO-NCUXON02IYHOI cmYOiiy, — nponounyemo oOocnioxcysanuil nepioo 1919—1939 pp.
Ha36amu 00KYMeHmMAaIbHO-NY ONIYUCIMULHUM.

Ipononyemoca srcanposuti noodin mManoi nposu aimepamypuoi emicpayii Ha womupu
2PYNU-PI3HOBUOU. MIDONOCIYHA, HAYIOHATLHO-ICMOPUYHA, emoNo2iuHa U HogericmuyHd. J{o
Migponociunoi 8ioHecemo mMBOpU, OPIEHMOBAHI HA 0OPA3HI JHCaHpu, AKI NOSACHIOIOMb Mi 4y
inwi npupooui ma cycninvhi sasuwa. Hayionanvno-icmopuuna epyna oxonaoe jicaupu, sKi
NOWUPIOIOMbCA Y HOBIU peanbHoCmi, wjo po3nouanacs nicis Koemueeozo nepesopomy i
BU3B0IbHUX 3MA2AHb. 3A60AHHA €MON02IYHOI 2PYNU — GUKPUMMA «NO2AHUX» COYIANbHUX
36UUOK Y CE0EMY cepedosuyi il y C80EMY uaci ma npaznents yceioomumu «0obpiy 3euuai.
Hapewmi, nosenicmuuna epyna 06’€OHye Hogenu i nHapucu 3 OOKYMEHMANIZMOM i GLIbHOI
KOMRO3UYIEIO, NCUXONO02IUHY HOGeNY U ONOGIOAHMS, (hpacMeHmapHy nposy, cnoz2aou, sKi
Micmamy nyoniYUCmuyHy i PaKmoio2iyHy oCHO8Y.

Mani arcanposi opmu nimepamyproi emicpayii npedcmasieHi y 00CaiONHCeHHi
maxux srcanpax: 1) Hosenu 1t onogidanus, 2) cymiowcHi aimepamypHo-nyoriyucmuyni (Hapuc,
Qetinemon, namegrem, ece), 00 AKUX MANACIE YMONIA U anmuymonis, 3) «OonbKIOpHIY dHcanpu
(kaska, mig, npumua, necenoa, onogioka); 4) miniamiopro-gpasmenmapti (noesis 6 nposi,
wiKiy, akeapenn, 06pa30K, MATOHOK, SPOMeECK, apopusM, Xpecmocie 's,).

Kniouogi cnosa: sicanposa munonozis;, mana nposa, MidC80CHHe 08aA0YIMUPIUYs,
aimepamypna  emiepayis;, — Mionoeiuna,  HAYIOHANbHO-ICMOPUYHA,  emONo2iYHa U
HogenicmuyHa epynu meopis.

DOCUMENTARY-PUBLICISTIC STAGE OF FLASH PROSE OF LITERARY
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Abstract. The article outlines the genre typology of the flash prose of the interwar 20"
century. We continue the study of periodization of small genres started by I. Denisiuk who
distinguished between «folklore» and «phases of sociological narrative and socio-
psychological study» and suggest to define the period between 1919 and 1939 as
documentary-publicist.
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We propose the following typology for flash prose of literary emigration:
mythological, national-historical, ethological and novelistic. The mythological type focuses
on figurative genres explaining some natural and social phenomena while the national
historical group covers genres reaching into the «newy reality, the one that started after the
October Revolution and the liberation movement. The task of the ethological group is to
expose «bady social habits in certain environment in certain time while striving to underline
the «goody ones. The novelistic group combines short stories and essays with documentary
and free composition, psychological novellas and short stories, fragmentary prose, as well as
memoirs containing both, publicist and factual, basis.

The flash prose of literary emigration is represented in the research in the following
genres: 1) novellas and short stories; 2) related literary-publicist genres (sketch, feuilleton,
pamphlet, essay), utopia and anti-utopia are close to this genre, too; 3) «folklore» (fairy tale,
myth, parable, legend, short story); 4) miniature-fragmentary genres (poetry in prose, sketch,
water colour, icon, picture, grotesque, aphorism, crucifixion).

Keywords: genre typology; flash prose; the interwar twentieth anniversary; literary
emigration; mythological, national-historical, ethological and novelistic groups of works.

Beryn

BypxmmBi momii # macmTaOHI TOTpsCiHHA ToYaTKy XX CT. Maidd HaI3BHYaHUI
BIUIUB Ha PO3BHTOK CBITOBOro JirteparypHoro mpouecy. Ilicast JKoBTHeBux momiii Ta
BU3BOJBHUX 3MaraHb 0arato YKpaiHCBKMX 1 POCIHCHKMX INHUCHMEHHUKIB OIMHHIIKCS B
emirpamii. IXHs XymoXHBO-JOKYMEHTANIbHA TBOPYIiCTh CTala CBiAYEHHAM €CXATOIOTiYHOTO
MmepeAdYyTTs KiHIs cBiTy, mpo 1o monepemkamn @. Himme, O. lllnenrnep, B. Comnosiios,
M. Bepases Ta iHiii.

ChpuifHATTA JKUTTS B eMirpamii Majio 3arocTpeHHi eK3HCTCHUIHHUI BUMIp.
[IucpbMEHHUKN CBITYWIM TPO BakKKi YMOBH ICHYBaHHSA II03a MeEXaMH OaThKiBIIWHH,
TICHXOJIOTIYHIN HecTaOIMBHOCTI, O€3KUTTEBOCTI, PO3TYOIICHOCTI, BIICYTHOCTI PO3YMIHHS MiX
HUMH § 3aXiJHOIO €IiTO0, a iHOAl i MK caMuM eMirpaHTamMu. Ta He3Baarouu Hi Ha IO,
BUTIPOOYBaHHS IIIe OUTBINE «3aTOCTPIUTH iXHI MMOYYTTs, 3p00MIN iXHIH TaJaHT OLTBIN 3piTuM,
1 HocTaneris <...> migHecsa ixHio Ayiry. BoHM mucanu kpaiie, HiX Konu-HeOyap» [6, c. 52].
Y4eHi HarojomIyBalM Ha TOMY, IIO JIiTepaTypa, CTBOpEHa B eMirparii, € «OJHi€o i3
OJMMCKYYUX CTOPIHOK BITYM3HSHOI KYJIBTYpH, CTBOpeHOI HalOinpmumu ii Maiictpamm» [17,
c. 3], 1 11 3HAYCHHA III¢ IJIKOM HE BHBUCHE.

[Mepii cripoOM OCMUCIMTH 3HAYEHHSI TBOPIB JiaClIOpH i MMOCTaBUTH 3aBIaHHs Mepen
MUCbMEHHUKaMHU 3po0sieHi camumu BurHaHisiMu (. Axamoswuy, JI. Jlonnos, A. XXusotko, I
Koctiok, M. Kymip, C. Hapixuuii, C. ITetiropa, M. Cronim, I'. Ctpyse, B. XomaceBuy,
M. IllamoBan, FO. IlleBenboB Ta iH.). AJie 3HAYHUI MOMITOBX JO CTYAIIOBAHHS IHOTO
BEJINYE3HOTO «HEOCBOEHOTO MAaTEpPHKay», 32 BUCIOBOM M. IIbHUIBEKOTO, pO3MOYaBcs B Iepiox
nepeOyaoBH.

Y [OOCHTBh CTHCHI TEePMIHH ITEPaTypO3HABCTBO 30araTHIIOCS BEIUKOIO KiJBKICTIO
nmociimkens (B. Arenocos, T. Bycmakosa, I1. KoBaneBcrkuii, O. Muxaiinos, A. HikomokiH,
JI. Cmpunonosa; O. Actad’es, 1. Bypnakosa, O. baran, I'. ['paboBuu, M. InpHuIBKHI, P.
I'pom’sx, 1. Bopontok, FO. Kosanis, C. Jlencbka, H. Madtun, B. Manpko, 1. HaburoBuuy,
C. ITaBnnuko, ®. [TorpedeHHNK), sIKi CIPUSIIN MOBEPHEHHIO Ha OATHKIBIIMHY TBOPIB Ta iMEH
6araThbOX MMCbMEHHHUKIB.

[Tpo BaxJIMBICTh BUBYEHHS JITEPaTYpH 3apyOiXOKs CBIMUMTH 1 Te, 10 B KiHII XX — Ha
nouy. XXI cr. IHTepAMCHHMIUIIHAPHOIO Tajy33l0 HAyKH BHUCTYIIA€ emirpaHrojioris. Bona
posrisigae  (peHoMeH emirpaiii sSK SIBHIA CBITOBOTO MacmiTady, sIKe «3 ICTOPHYHHX 1
HOJIITHYHUX MPUYUH OTPUMANIO BEJIMYE3HE 3HAUCHHS Yy CIIOB’SHCHKUX Kpainax» [18, c. 12].
TepMiH «eMIrpaHTOJOTIS» UL MO3HAYCHHS HAYKH MPO JITepaTypy ¥ KyJIbTypy emirpamii
3anporonyBaB Jlronian CyxaHek, SIKUI CTyIif0BaB 30KpeMa i MUTaHHS JIiTepaTypO3HaBCTBA.
[Monbepkoro yuenoro miarpumas Opiii bopes («Omurpanrornorus», 2000). Bin Buokpemus
TPU MOAEN, 3a SIKUMHU >KUBYTh €MIrpaHTH: HOCTaibriyHa (30epirae Tpaguuii BTpaueHOi
0aThKIBIIMHM), KOCMOTIONITHYHA (BOMpae y cebe ocobiamBocTi muBinizanii XX cr. i HanineHa
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y MaiOyTHE) ¥ akynpTypauiiiHa (aganTawis 10 HOBOI AidicHOCTi HOBOi GarbkiBmiMHM) [LlnT
3a: 18, c. 18].

Cepen  BenW4e3HOi  KUTBKOCTI  XYIOXXHBO-IOKYMEHTAJbHOI  JTEpaTypd Ta
MEMYapHCTHKH, CTBOPEHOI y BUTHAHHI, YiTbHE MICIIe ITOCiIa «MaJiay eridHa (popmay, sKa e
Ha TMOoYaTKy XX CT. «CTaja MPOBIIHAM KaHPOM Y TOTOYACHIN MPO3i, XyIOKHBO TOCATAIOUN
HeOyBasoro po3mairts moaubikamii» [12, c. 49]. Bueni oOGrpyHTOByBanM «THYYKICTh i
OTIePAaTUBHICTh Manoi (popMH OIMOBINAIBEHOTO XAaHPY, 3[aTHICTh HETAHO BIATYKHYTHCS Ha
300y mus» 3, ¢. 61] i came 1e 3abe3neymio i mpoBiIHE Miclie B JIiTepaTypHOMY Iporeci. Y
HepexifHi iCTOpUYHI Nepioan Malli KaHPU CTAalOTh AOMIHYIOYMMH: «...yCi ICTOTHI 3MiHH Y
PO3BUTKY JiTepaTypu (4u iiie MOBa MpO 3MiHY HampsMiB, XyA0KHHOTO MeToay abo 3MiHYy
JKaHpiB) OyBalOTh BUKJIMKAHI i MPOJAMKTOBaHI 3MiHAMHU Y CAMHUX OCHOBAaX XHTTS, THM JyXOM,
«THUCKOM Yacy», B KOXXHOMY KOHKPETHOMY BHIIaJIKy HEHNOBTOPHO CBOE€PIJHOMY, SKHH €
XapaKTepHUM JIsl TOTO YW 1HIIOTO iCTOpUYHOrO repioxy» [7]. Takum 3Ha4ymuM nepiogom
cTaB moyarok XX cT., KaracTpodiyHi moxii SKOr0 HE 3alUINAIM Yacy MHUTLSM IS
MacImTabHUX XyIOXKHIX TBOPIB, a 3MYIIyBaJd MOOITHHO ITONABATH HIiCHICTH Y KOPOTKHX
thopmax.

Mauti xaHpH MI>)KBOEHHOTOI JOOH BKe CTaIH 00’ €KTOM MOCITIKEHb 0araTboX y4eHHX,
30kpema B. Bacwmmmaa, O. XKapikoBoi, JI. €dumenko, C.Kupuuayk, C.Komaposa,
B. INanuenka, ®. [Torpebennnka, [. HaburoBmua Ta iHmIMX, OgHaK mpoOieMa THITOJIOTIi
TBOPIB MaJIOi IIPO3H 3AJTUIIAETHCS BiAKPHUTOIO.

Mera pociaimKeHHsi — 3’SCyBaTH J>KaHPOBY THIIOJIOTIFO TBOPIB Malloi MpO3H
XYA0KHbO-JOKYMEHTAJIBHOIO CIIPSIMyBaHHs IIEpioAy JTepaTypHOi emirpartii.

Peamizauiss Metu mnepenbavae BUpIIICHHS TakuX 3aBAaHb: 3alpOINOHYBaTH
BU3HAYCHHS JOKYMEHTAJILHO-ITyONIUCTUYHOIO €Tany PO3BUTKY eMirpauiiiHoi siteparypu
1919-1939 pp.; BUOKPEMUTH T'pyNU Pi3HOBUJIB >KAHPOBOTO 3MICTY i TPYIH KaHPIB Majol
MPO3H BKa3aHOTO TEPiOfy.

OO0’ekT moCaimKeHHA — Maji XaHPOBI (OPMH POCIHCBEKOI W YKpalHCBKOI Ipo3H
Tepioy JiTepaTypHOi eMirparii.

ITpenmeTtom ociifeskeHHs1 BHOPaHO KaHPOBY THUIIOJIOTIIO MaJIol MPO3H JITEpaTypHOL
eMirpartii.

BuxJiag ocHOBHOro Marepiany

Jliteparyposnasui  @. Binenpkuii, 1. Jlenuctok, H. Kanenuuenko, O. Kominbko,
10. KoBaniB moBoamnu, mo 3 movyatky XX CT. Maja mpo3a BifirpaBana KIIOYOBY pOJb y
JiTeparypHoMy mporeci. HaykoBiii OOIpYHTOBYBalM «THYYKICTh 1 ONEPAaTHUBHICTh Majoi
(hopMH OTIOBIAATBEHOTO JKAHPY, 3MaTHICTh HEraliHO BiATYKHYTHCS Ha 37100y qus» [3, ¢. 61].

Taky cneundiuny ocobnuBicTs Mani xanpu 30epersiin i y 1920-30-1i pp., mo He
3aJMIIaIM MUCbMEHHUKAM 4Yacy Uil MacliTaOHUX IIPOEKTIB, a 3MYLIYBalId y KOPOBKHMH
TEPMiH BIATBOPIOBATH 3aMHUCIM B JIAKOHIYHIM (opMi HOBEIM, OTOBiAAaHHS, HAPHCY,
(hefieTOHY, MiHIaTIOPH, aQOPHU3MY TOIIO.

IpyHTOBHE 3Ha4eHHs ManodopMmaTHa po3a OTpUMala caMe B eMirpariiiniii
miteparypi 1919—-1939 pp., ockinbku Oyna CHOpHYMHEHA EK3UCTCHIIHHUMH IKUTTEBUMH
obOctapuHamu. [. BypiakoBa Hamomsraza Ha HEOOXITHOCTI PO3IIAAY «IHAWBITyaTbHO-
CTHJIBOBOT HEMOBTOPHOCTI Mayioi MpO3dW NHCBMEHHHKIB JiacriopH, ska (akTHYHO He
aKTyasi30BaHa B KOHTCKCT yKpaiHChKOI jiTeparypu» [5, ¢. 17].

OnHUM 13 BXJIMBHH 1 MEPIIOYEPrOBHX 3aBJaHb JITEPAaTYpO3HABCTBA € CTBOPEHHS
Turoorii >kaupiB. Bkazana npobnema Oyna mpeaMeTroM AOCIiKeHHsT 6araTbox HayKOBIIIB
munynoro #u ceoromeHus (O. Becemorcokmii, M. Baxtin, I Ilocmenos, M. Konak,
H. bepnanceka, B. 3BunsinpkoBcbkuii, H. Konucrsinebka, JI. Uepnenp, T. BoBcyHiBebka). Sk
BiZIOMO, «IT03aKaHPOBHX TBOpiB» (M. baxTiH) He iCHYy€, i KOXKEH i3 JOCIITHUKIB JaBaB CBOE
BHU3HAYCHHS, OKPECIFOBAB THITOJIOTIYHI 03HAKH TOTO YH 1HIIOTO XaHPY ab0 IXHIX Pi3HOBHIIB:
O. Becenoscrkuit  («Mctopuueckast moatmkay), H. Jletinepman («Teopust  xaHpay),
I'. IlociennoB  («Bompockl  Metomonmornn W nodtukw»), H. Tamapuenko («Teopus
JIMTEpaTypHBIX XaHpoB»), O. Opelinendepr («[lostuka crokera m xkaupay), }O. TuHAHOB
(«ITostuka. Hcropus mmreparypsl. Kuno») Ta iH. JleTanbHO Teopi€ro >kaHpy 3aiiMaBcs
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M. baxriH, sSIKOMy HaJeKHTh TEpPMiH «mam’saTh xaHpy» [2]. HaykoBenp 3a3zHauaB: «XKaup
3aBXKIM TOM 1 HE TOH, 3aBXAW cTapuil 1 HOBUM BoxHowac. JKaHp BiApOIKYeETbCS I
OOHOBIIIOETECS HAa KOXKHOMY HOBOMY €Tali pPO3BHUTKY JITepaTypu 1 B KOXHOMY
IHIMBIAya IbHOMY TBOPI IIBOTO KaHPY» [2].

IMornsim Ha kaHp SIK CHCTEMY, IO MOXe KoymBatucs, nputamanHuil 10. THHAHOBY.
Bin BimMmiuaB: «He mmaHOMipHa eBOIIOLis, a CTPHOOK, HE PO3BUTOK, a 3MimieHHs. JKaHp
HemizHaBaHW» [19, c.256]. B. llIki1oBChKMII TOKa3aB CTYIiHYATHI pyX JKaHpiB, IX
3ITKHEHHS 1 3MiHH B Pe3yJbTaTi HOBOTO IepeocMHUCIeHHs XUTTA. 1. dpaHKo Tex 3a3HayaB,
0 MOeTHYHI (OPMHU MPOTATOM TPUBAIOTO Yacy HE B3alMIIAINCS CTaJMMH, IO BOHH,
«MIHSFOYMCH 3 INAJICHUM IMOCIIXOM, MHIalo4d 1 OJMMarouu, TiIbKM My4aTh Hally YsBY»
[L{ut. 3a: 20, c. 185]. He icTOpHYHO KOHKPETHHM, a TUIIOJIOTIYHUM SIBHIIEM BBa)KaB KaHPU
I'. Tocnenos [16, c. 233].

Kpusy B Teopii xaHpiB, 110 BUHHKIA Ha modaTky XX cT., H. Jleiinepman o3Ha4yuB siK
«UUKIIYHUE  (peHOMEeH JiiTeparypHoi icTopii, IO BHHHMKA€ y TMepeXifHi erMoXH 3MiHU
niTeparypHoi cBimomocTi» [14, c. 630]. OmHak He3BaXkKalOUM Ha KOJIOCATIBHY KUTBKICTh POOIT
y Tay31 BUBUYEHHS XaHPOBOI MPUPOJAH, BCE XK €IMHOTO KPUTEPito y Kiacupikamii kaHpiB He
BUpOOJIEHO. 31eOUTIIOr0 YKpaiHChKiI JIITEPaTypoO3HABINl JOCHIDKYBAIA Maly Mpo3y
JTIO’)KOBTHEBOTO TIepioqy abo 3BEpPTATUCS 0 BUBUYEHHS 3aXiTHOYKPAiHCHKOI JIITEpPaTypH, a
POCIHICBKI — dYacTilie I[KaBIIUCS TBOPYICTIO BiOMHX NHCHMEHHHKIB MeEXi CTONITH a0o
OCOOJMBOCTSIMH MaJIUX YXKaHPIB PaITHCHKIX YaciB. HaToMicTh CYyTHICHOFO MTPOTAIIHOIO 1 T0Ci
3aJIMIIAETHCS MaJa 1Mpo3a sSIK BIZIOMHX, TaK 1 IpyropsiiHUX nucbMeHHUKIB 1919-1939 pp.

Y MIDKBOEHHE MBANIATHPIYYSA IETAIBHOTO PO3MIAAY Y CBIT/II ifel MpPO KOHCTAHTHO-
3MIHHY NpPHUPONY JKaHpy M i3 ypaxyBaHHSM DI3HMX KOHIENTYaJbHUX MHIIXOAIB MOTpeldye
kaHpoBa cuctema. CrHuparoyuch Ha JOCHIDKCHHS IPO «Iam’sATh JKaHpy» [2], 3MiHH
JKQaHPOBHUX OCOOJMBOCTEH Manoi mpo3u B mporeci eBomouii [8, c. 8], kiacudikariro
«cropigHeHUX Tpym» [ 16, c. 240], mepexpecHy kiacudikamito [21, c. 20], sika cXOIUTH IIe 10
ApicroTers, a TaKOK BU3HAYCHHS HOBEINH SIK «POMaHITHOTOY» XaHpy [9, c. 107], mpomoryemo
YMOBHHMH MOIN eMirpanifHux ManoQopMaTHUX Ipo30BUX (GOpM HA YOTHPH TPYIH 32 TAKUMHU
pizHOBHIaMH: Mi(OJIOTiIUHI, HAIIOHAIEHO-ICTOPHYHI, €TONOTiIYHi, HOBEIICTHYHI KAaHPH
XyZOXKHBO-ITyOTIIUCTUYHOTO CHPSIMYBaHHS.

Ho «mighonoziunoi» rpynu BiZHECEMO TBOPH, y SKHX UITKO IPOCTEXKYETHCS
opieHTaliss Ha (ONBKIOPHY >KaHPOBY IOETHKY. BOHM 4YacTKOBO HaraiylTh Ti BiacHe
Mmicgonoriuni TBopH, 1po siki nmucas I. [locnenos — midu, nerenau, oOpsI0Bi MiCHI, FepoiYHuit
enoc. 3a KaHpPOBOKW (OPMOIO BOHHM TSKIIOTH JO OIOBIJaHHS H HOBEIHM 3 BiIIMOBITHOO
TEeMaTHKOI0 a00 i30MOp(HI KAHOHIYHUM >KaHPaM Ka3KH, Midy, JlereHau. AKTyai3amis skaHpiB
TaKOTO TUITy B MIDKBOEHHE JECATHIITTS Jlae 3Mory ocnoproBaru nymky I. ITocnenosa mpo Te,
IO «IIpU TEePeXoli HapoliB Ha OLIbII BHCOKHUH DPIiBEHb CYCIIJIBHOIO JKUTTS MidosoriyHa
rpyna He oJieprkaja MoAabIIoro po3BUTKY» [16, c. 243].

CyuacHi JiTepaTypO3HaBIli BIEBHEHi, MO B Jiteparypi XX CT. TpaHchopmamiiiHa
JIlaJIeKTUKA EBOJIOLII 3araJlbHOBIIOMOTO CIOKETHO-0Opa3HOTO MaTepiany HaOyBae SKiCHUX
3MiH; ii OCMHUCIIEHHS MOTpedye HOBHUX MIiAXOMIB, SKi BpaxOoByBaJd O cy4acHi (imocodchko-
TICHXOJIOTIYHI KOHIIETIii, HOBI MODISIIM Ha coliyM i jromwHy B HbhoMy [15, c. 47]. Kpim
PI3HMX IPYIl TPAIULIHHUX CIOXKETIB Ta 00pa3iB, 0 HAOYBAIOTH Y JIITEPAaTypi «HOBE 3By4YaHHS
y HOBY enoxy: Mi(oJoriuHi, JiereHaapHo-(QOoIbKIOPHI, ICTOPUYHI, JIEreHJapHO-LIEPKOBHI»
[15, c. 18], neBHoi MidosoriuHOCTI HaOyBarOTh y MIKBOEHHE JIBAALSATUPIYYS KYJIBTOBI
¢birypy HamioHaNbHUX TeHIiB, SKAMH Oylnu Julsi POCIHCHKMX 1 YKPaiHCHKHX €MITpaHTiB
Tapac IlleBuenko it Onexcanap [lymkin.

[Ipo «BiuHe» TOBEpHEHHs I OHOBJEHHS Mi(y CBOro 4Yacy TOYHO BHUCJIOBHUBCS
A. Kamro: «midpu He XKHUBYTH caMmi 10 co0i. BoHM YekaroTh, 06 MU Jaiu iM IUIOTH i KPOB.
Hexait xoua 6 onHa mOnMHA Ha CBITI BIATYKHYJIAcS Ha IXHIM IOKJIHMK — i BOHM HAIOSTH HAC
cBoiMU HeBuuepnHUMH cokaMu» [10, c.371]. ToMy W BaXIMBO Cy4yaCHHUM HayKOBLISIM
BIZIIYKYBaTH CYTTEBI BIACTHBOCTI Mi()OJIOTIYHMX MOTHBIB Ta 00pa3iB, BPaxOBYIOUH, IO
«JIeTeHAapHO-Mi(OJIOTIUHI CTPYKTYpH 30€piraloTh CBOIO MOTEHLIHHY aKTyalbHICTh MPOTSITOM
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CTOJITH 1 MOCTIHHO «BUTATYIOTHCS» 13 3arajbHOKYJIBTYPHOI MaM’ATi [UIi OCMHUCIICHHS SIK
3araJbHOTO, TaK i, TOJIOBHE, KOHKPETHOTO HalliOHAJBHO-icTOpuIHOTOY [15, €. 28].

Tpanutiitai MioJOTiUHI CIOKETH, HACHA)KEHI TOCBIIOM MUHYIHX BiKiB, BIHBAIOTHCS
B IHIII TBOpH, aIanTYyIOThCS IO BHMOT CEpPEHOBHINA, 30epirarodm «ImaMm’sTh XKaHpPY» i
3MIACHIOIOYN HOBHH PyX MO CIipai, MiZHIMAIOThCS Ha BUIIWHN, MOPIBHSIHO 3 IMOMEPEeIHIMH
KoJaMH, piBeHb. OIHUM i3 TaKMX HAOYHUX ApXETHITHO-Mi(OIOTIYHHX 00pa3iB-CHMBOIIB y
Maltiii Tpo3i JiTepaTrypHOTo mepiomy € oOpa3 Marepi, MO BTITIOEThCS Y TPUETHOCTI: MAaTH-
0aTpKiBIOIMHA — MaTH-3eMJIS — PiJHA MaTH.

TBopu npyroi rpynu — HayionansHo-icmopuyni *aHpU — e JKaHPH «100M repoiB»
(T Terens). I'. [TocmenoB BiTHOCKUTH CIOMU TBOPH, SIKI MAIOTh Mi3HABAJIBHUIA aCIEKT 1ICHHOTO
3MICTy: HAaIllIOHAJBHO-ICTOPUYHI Ka3KW, IiCHI, JICTCHAU, IOEMH, emorei, Oaiaau, TMOBICTI,
onoBiJaHHS. BueHMii HarojomryBaB Ha TOMY, IIO aBTOPH LMX JKaHPIB «LIKaBISATHCS B
OCHOBHOMY COL{aJIbHUM JKUTTSIM CBOTO 4acy ab0 iCTOPUYHHUM MHUHYJIMM PO3BUTKOM YCBHOTO
HalliOHAIBHOTO CyCHiIbCTBaY. JKaHPOBHII acmeKT TBOPIB HAalliOHAJIBHO-ICTOPHYHOI TpyIH
BHU3HAYAETHCS OCOONMBOCTSAMH KOH(QIIIKTIB: «BOHH OYIYyIOTHCS Ha MOJMITHYHHX KOMi3ifX, a
0COOHCTI CTOCYHKH («IHTPUTH») MOXYTh MaTH Y HUX CITy’KO0Be i MOOidHe 3HaYCHH». Y el
THII JKaHPOBOi NPOOJIEMAaTHKH BIIUCYIOTBCSI HOBENM, OIOBIZAHHS, JereHau JIMuTpa
Tsraurope, A. Uekmanoscekoro, O. ba6is, I. Miproro, B. Co¢ponisa-JleBuiskoro,
C. Kamuans, a TakoK HapuCH W OMOBimaHHS pociiicekux muchMeHHUKIB — O. KympiHa,
L. JIyxama, 1. CaBina, M. Ocoprina, M. baiikoBa. Y TBopax IIi€i Irpynu OCHOBY CIOKCTHKH
CTAHOBJIATH MO, 10 BiMOYBAHOTHCA 3aBASKH 3ITKHEHHSIM CTHUXiH MPUPOAU ¥ HAI[lOHATBHO-
CYCHIJIBHUX CTOCYHKIB.

Emonoziuna tpyna >xaHpiB BIiJPI3HAETHCSA BiJ IHIIUX OUIBIIUMH BIAMIHHOCTSIMH Y
najoci TBOpiB; BOHAa «IIe HE BIOBHI YCBIIOMJCHA HAyKOBLSIMH Yy THIIOJOTIYHIN
CBOEPIZHOCTI, a y pi3HUX HapoAiB icHye incognito» [16, c.234]. B eromoriuniii rpyni
HaifgacTimie 3’ABISIOTBCS OIMCOBO-PO3MOBINHI JKAHPH, Y SAKUX BIACYTHS CBOJIOIIS
XapakTepiB — Oaiika, caTupa, a TaKOX JKaHPH, 10 iICTOPMYHO BUHUKAIOTH MTi3HIMIE — XyTOXKHIH
Hapuc (y pi3HHX CTHIISX, Ha PI3HUX XyNOXKHIX pIBHAX), yTOmis. Y TBOopaxX BKa3aHOI rpylH
OCATA€ETHCSA CTAH CYCIIJIBCTBA, BHCIIOBIIOETHCS 1JEHHO-EMOILINHHE CTaBICHHS OO HBOTO.
OCHOBHE 3aBIaHHs JKaHPIB IIi€l TPyId — BHUKPHUTTS HETATHBHUX COIIAJTBbHUX SIBHII Ta
MParHeHHS JI0 YCBIIOMIICHHS T'ApHUX 3BUYAIB.

[TMCbMEHHUKH, TBOPH SKHX BIJHOCHMO JIO €TOJIOTIYHOI IPYIH, TaKOX «IIKABJIATHCS
COLIaJIbHUMH XapakTepaMH Hacamrepesa i3 00Ky iX MOCTIHHO HMOBTOPIOBAHUX MOpPAJIBLHHX
BJIACTUBOCTEH — HEraTUBHHX Y IO3UTUBHHMX a00 THUX Ta IHIMX Y IXHIH cynepewinsiii
enHocTi» [4, c.324]. BusiBieHHs «HEraTMBHOTO CTaHy» TOTO YH IHIIOTO COIiaJbHOTO
cepenoBuila Moxxe, Ha QyMky I IlocnenoBa, mOpo/pKyBaTHCsa HE JIMLIE CATUPUYHUM, a U
ryMOpUCTHYHUM TTad)ocoM TBOpY [16, c. 235].

Binrak mo TBOpiB eToyoriuHOI TpymH BimHecemo Maiy mpo3y A. ABepueHka, Teddi,
B. Bunnmuenka, jgeski  TBopum  B. KopomeBa-Craporo, K. Ilomimyka, O. I'pumas,
C. Jleuncekoro, B. Hab6okoBa, M. T'opskoro, M. baiikoBa Ta iH. €1HaIBFHOO JaHKOK Y HUX
BUCTYIIAIOTh TYMOPHCTHYHA W BUKpPWBAJbHA JIiHII, IO CTOCYIOTHCS MOPAJIbHO-ETHYHHX
KaTeropiil OKPEMIX IIePCOHAXKIB 1 CYCITIILCTBA 3arajioM.

UerBepTa Tpyna — HoeenicmuuHi canpu (HA36aHi 3a AHANOCIEI0: «HOBENA SIK
pomaniunuit xkaup» [9, ¢. 107], ski 06’€MHYIOTH HOBEITH i OKPEMi HAPUCH YH CIIOTAIH, Y SIKHX
MOEAHYETHCS JOKYMEHTAII3M 1 BilbHA KoMIo3wuilist. JIo HEl BifHECEMO MCHUXOJIOTIYHY HOBEIY
W OmnoBifaHHs, AesKi )KaHpU (parMeHTapHOl MPO3U, HAPUCH, SIKI MICTSITh IMyONiIUCTUYHY i
JIOKYMEHTAJIbHY OCHOBY — MEpEXHUTe W O0COOMCTO MoOayeHe: XyAOKHIO MyOIiIHCTUKY
. Hounosa # M. ApumbamieBa, uHapucu C. JloBrans, Hoenu u omosimanus 0. Jlumwy,
L. lImenpoBa, cioragu A. Kpesy0a, 1. JIykamra.

Taknit mozin Ha rpynu, 3BU4aiiHO, € YMOBHHMM. [lesiKi TBOPH IIbOTO MEPiogy MOXYTh
HaJleKaTH JIBOM, TPbOM, a i HaBiTh YOTHPHOM Tpymnam, siK-oT: HoBenu FO. JIunu, Hapucu
M. baiikoBa, ¢eiineronn A. ABepueHka, Jlon-Aminazo uu onoBimanas O. Kynpina,
O. I'punas.
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@®opmyBaHHS KAHPOBOI THIIOJOTII Mayioi TPO3W MIDKBOEHHOTO JIBAJLSTHIIITTS
noTpedye ¥ CyYTHICHOIO BH3HA4e€HHS C€aMOro LBOTO Iepiofy. BiamToBXylOuuch Bif
BuokpemsieHX I. JIeHHCIOKOM JBOX eTamiB  pO3BUTKY MalluX eMm4HAX  (popMm —
«(ONBKIOPHCTUIHOTOY, SIKUH PO3MOYaBCs B €MOXY paHHbOTO Penecancy it Tpuas no XIX, a
nogexynu i XX cT., 1 «(pa3u COIioIIOTIYHOTO OTOBIAaHHS H CyCIIIBHO-TICHXOJIOTIYHOI CTYIII»
[8, c. 107-110; y4uenuit He Hae KOHKPETHHUX YacoBHUX mapametpis. — . XK.], a Takox 3 oy
Ha BUHATKOBY BaYKJIHUBY POJb (akrorpadivHOro MaTepiany i myominucTHaHOro madocy Majoi
MPO3M MDKBOEHHOTO TIEpiOAy, IPOIOHYEMO I eTanm PO3BHUTKY MajHX >aHpIB Ha3BaTu
OOKYMEHmMabHO-NYONIYUCMUYHUM.

LinkoBuTa Oinbiicts TBopiB 1919-1939 pp. Mae noKyMeHTaNbHY OCHOBY, OCKIUIBKH
Oynu CTBOpPEHI MiJ BpaKeHHSIM pealibHUX noaiil — JKoBTHeBoro nepesopoty, Ilepmoi cBiToBoi
BiliHM, BH3BOJIbHUX 3MaraHb, eMirpauii Ta po3ceJeHHs BHUTHAHLIB IO CBITY. Y XYIOXHBO-
€CTeTHYHOMY BiJHOILIECHHI II€ CIPHYMHSE TaKy XyHAOXKHIO CTPYKTYpYy MAaJIOTO JKaHpy, IO
BUXOIUTH 3 WOTO TSDKIHHS JIO Maibke IOKYMEHTaJIbHOI, (iKCOBaHOI TOYHOCTI B Xapakrepi
300pakeHHsI, 1 M€ TIOSCHIOEThCS 3arajlbHOI0 KOMYHIKaTHBHOIO CIIPSIMOBAHICTIO JKaHPY —
MParHEHHSM BHUHECTH HA «CYI» YHTadiB BAYUIMBI NMPOOJIEMHI NMUTAHHA, KHUTTEBI CUTYyamii 1
KoHQUTIKTH. Y FOMY CEHCi eMirpamiiiHa mpo3a sKpa3 MiAnagae mij Taky aediHimiro, amke y
CKJIaTHUH PEBOJIOIIMHUHN 1 MOPEBONIOMIMHNN Yac Ha MEPIINH IUTaH BUXOAWTH «JITEparypa
(hakTy», — mousATTs, 3anpornoHoBaHe 0. TunsHOBHM [19]. BOHO «ImOKNMHMKaHEe BiTHOBHTH W
3aroCTpUTH OauyeHHsS KOHKPETHOTO MaTepiaiy, IO INJJIATa€e CIIOCTEPEKEHHIO, ONUCY Ta
inteprperanii». JloMinytounm s Bciel Manoi NMpo3u cTae NPHHIMI 00 €KTHBI3MY, a
HallOYeBH/HIIIE BiH ONPUSBHIOETHCs, 3rimHo 3 }O. KoamiBum, y Hapuci. IlnchMeHHHK
«MYCHUTbH (PIKCYBaTH JKUTTEBI (aKTH 1 MOAIT, CIMpATHCS HA JOKYMEHTH, HE BUSBIISIOUH CBOTO
CTaBJICHHsI 10 HUX, BHACIIJIOK YOTO JKaHp HapHCy 3aMiHIOE TPaJULiiiHI MPo30Bi xaHpu» [13,
c. 566].

Jo «writepatypu (akTy» BapTO BIIHECTH HE JWIIE HApUC, a W iHIII >kKaHpH abo ixHi
PI3HOBHIY CHHKPETHYHOTO IUIaHy, Y SKAX BHKOPHCTOBYETHCS JOCTOBIpHA iH(OpMAILis, amke
«0e3 TpaBaAM HEMOXKJIHMBO 3IMCHIOBATH MOBHOIIIHHE XyHOXKHE MOCIIKEHHS XHUTTA» [l1,
c. 89]. IlocoyroBytounch HpaBIMBHM MaTepiajioM, JITEPAaTOPH BOAHOYAC 3aCTOCOBYIOTH YCi
HEoOXimHI 3aco0M TOETHYHOI BUPA3HOCTI Ui CTBOPEHHS caMe XyHOOXHIX TBOpiB, 00
miteparypa, BBakaB [. Kiouek, «MoOXe IOCHIIOBaTH CBOE ITyONIIMCTUYHE HAYAJIO,
nam’sITaloud Ipy [IbOMY, III0 MA€ CBOIO SIKICTh, CBOIO IEpeBary, sSIKy He MOBUHHA BTpayaTH, —
XyAokHICTH» [11, ¢. 218]

10. TunsHOB 3ayBakyBaB, II0 y KPHU30BI HEPiOAM CYCHIIbHO-ICTOPUYHOTO PO3BUTKY
HalvacTime BiOyBa€TbCsl 3MiHA OAHIET JTiTepaTypHOI Tedii iHIIO, BiJMOBITHO 3MiHIOIOTHCS
i npoBiaHI kaHpH. 30KpeMa, npo JiiteparypHuii nmporec 1920-1930-x pp. BiH mucas, MO «y
Taki ICTOPHYHI MEPiOAH, KOJNU <JITEpaTypHICThY» BTpayae KPEOUT JAOBIpH, OCOOIMBOTO
3HAueHHs MAlOTh SBHINA, 3MiMIaHi 3a cBo€w O¢yHKUiero. [lomiOHuMu QyHKIIOHATIBHO-
3MIIIAHUMHY JKaHPaMH € Ta3eTHi Ta XypHaJbHI kaHpu» [19]. ¥V mocmimkyBaHMiA mepion, sk
OyI10 HaroJIOIICHO, MIPOBIHUMH CTAIOTh CaMe XaHPU MaJoi IPO3H, SIKi Ha0yBalOTh TOJIOBHUM
YMHOM pHC JIiTepaTypu QakTy i JiTepaTypH «IOJCEKOro JoKyMeHTa» [1].

3 ommay Ha BUIIECKa3aHe, MPONOHYEMO MOALT MajHX >KaHpOBUX (opM y ckiami
JIOKyMEHTaJIbHO- YOI UCTHYHOTO eTarty Manoi npo3u 1919-1939-x pp. Ha Taki rpynu:

1)HOBeNH ¥ OMOBITAaHHS COMIATBLHO-POOIEMHOTO THITY;

2)XyAO0KHBO-ITyOMIIUCTHYIHI TBOPH 3 SICKPABO BHPAKCHOI) aBTOPCHKOIO TO3MIE0
(detineron, namduer, HapuC, ece); 10 HUX TSHKIIOTH KaHPOBI (HOPMH aHTHYTOIIIT;

3)tBOopH 3 (HOIBKIOPHO-Mi(OIOTIYHUM mepBHEM (Ka3ka, Mi(, TpuT4a, JETeHa,
OTOBIIKA);

4)manodopmarni, abo wminiaTiopHO-(h)parMeHTapHi TBOpH (HOE3is y TPO3i, IIKII,
aKBapeib, 00pa3oK, MaJTIOHOK, TPOTECKH, a)OPU3MH TOIIIO).

Kanpu nepmroi rpynu mMasnoi npo3u 3aiiMaiy TOMiHyIOUl MO3HUIIT SIK B YKpaiHCBKiH,
Tak i B pociifcekiii siTeparypi. IM xapakTepHa pisHa npoGnemaTuka: KaXiTTA BiliHH,
AQHTUBOEHHI MOTHBH, TEMaTHKa «BTPAYE€HOT'O MOKOJIIHHSY, HAalllOHAIbHO-BU3BOJIbHI 3MaraHHs,
nopaska YKpaiHChKOI peBOMIONIl, NAaTPIOTHYHI MOTHBH, EK3UCTEHLIAJIBHUHA JIUCKYPC,
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emirpaniiine >xurts. [Ipukiaagom mMoxe ciyrysaru HoBenictuka M. Baiikosa, [I. Tsraurope,
lamuaun OpmiBam, FO. Jlumm, I. HImensoBa, Teddi, Jleci Bepxounku, H. ®emoporoi,
0. Xpamko-Zlparomanosoi, B. Koponesa-Craporo, JI. Mocenn3a.

ITomexoBi miTepaTypHi >XaHPH, IO BHHUKAIM HA CTHKY (QIKIIOHATBHOCTI W
(hakTyambHOCTI, HApPiBHI 3 HOBEIICTHKOIO, TAKOK HaOyBarOTh IPOBITHOTO 3HAUYEHHS — Maibke
yCi TMHUCHMEHHUKH 3BEpTANUCS 1O JKaHPY CTaTTi, ece, Hapucy, mamdiery 4m QeiseTony,
CHOTaJIiB PO KaTacTpodidHe MUHYIIE.

JKarpm TpeThoi Ipynu Tex MalH BaKJIMBE 3HAYCHHS B €MirpariiiHii JitepaTypi, Ipo
110 CBIJTYaTh HaBIThH JEsKi Ha3BU U Mi/3ar0JOBKHU 10 30ipOK 1 OKpeMHX TBOPIB A. ABepuyeHKa
(«Heuncra cuna»), O. AmopitearpoBa («JlitaBuus»), B.Koponesa-Craporo («Heuncra
cunay), O. I'punas («IIpo Anannpa Ta 3mis», «[Ipo CmaparnoBy Oazy», «IIpo cynrana ta
Horo xiHky»), O. Kynpina («Cuns 3ipka», «YapiBauit kumum», «epo, Jleanap i mactyx»).
TBopam 1i€i Tpymum 3a3BHYail IpUTaMaHHI EJIEMEHTH CHMBOJII3MY, MeTapOpPUYHOCTI,
MPUTYOBOCTI, CTHJILOBOTO CHHKPETH3MY, 3aCTOCYBaHHsI 00pa3HOCTI, TpaAULIHHOT A7t MidiB 1
JIETEH.

MiniattopHo-pparmMeHTapHa 1po3a (4eTBepra Tpylla) TMPEACTaBIeHAa Pi3HUMH
JKaHpaMH. Y pociiicbkoMy 3apyOioKi IIe TBOPH, IO CTANX IPOIOBKECHHSIM JIOPEBOJIOIHHNX
Miniatiopu 1. ByHiHa, carupuani TBopu A. ABepuerka, Teddi, Cami YopHOTO, XpecToctiB’a
Jon-AMiHano. B ykpaiHCBKill eMmirpamiifHiii JiTeparypi e HOBa NMPOAYKTHBHA il CTpoKara
rpyma: rpotecku i moesis y npo3i C. Hosrans, annan OpiiBHE, WIKiIK, akBapewi, 00pa3Ku
B. Xwmentoka; adopusmu P. Kynmuuncbskoro Ta iH.

BucHoBku

TakuM YUMHOM, PO3IIIAAAIOYHM TEMAaTHYHE i KaHPOBE PO3MAITTS TBOPIB MIXKBOEHHOTO
JBaIATUPIYYS, a TAKOX BiJIITOBXYIOUYHCH Bii BHOKpemiieHHX I. JIeHHCIOKOM momepenHix
€TamiB PO3BUTKY MaJyiol Mpo3u, — «(PONBKIOPU3MY» 1 «(ha3u COIOIOTIYHOrO ONOBIMAHHS i
CYCIUTBHO-TICUXOJIOTIYHOI CTyAii», — MU 3ampomnonyBanu mepiox 1919-1939 pp. HasBaTm
JIOKYMEHTaJIbHO-ITy 0TI IIUCTHIHUM.

JloCHiIMBIIA  TEOPETHUKO-METOAONOTIYHI 3acaan HaykoBux pobOit I [Tocmernosa,
. Jenuctoka, JI. Yepneup, B.3BUHALBKOBCHKOr0, MU 3alpONOHYBAIM YOTUPHU TpyNH-
PI3HOBHIM Maioi MPO3H MEPioAy MIKBOEHHOTO ABAALATHPIYUS: Miposoridaa, HaliOHAIBHO-
icTOpHYHA, eToJoTiuHa i HoBemicTuaHa. [0 MidooridyHol BigHECEMO TBOPH, OPIEHTOBAHI Ha
o0pa3zHi jkaHpH, SKi MOSICHIOIOTH Ti YM 1HIII NMPUPOJHI Ta cychiibHi siBuIIa. HamioHanbHO-
ICTOpUYHA Tpyna — Le XaHPU «JI00H repoiBy, IO MOIIMPIOIOTHECS Y HOBIH peanbHOCTI, 10
posmoyvainacs micist JKOBTHEBOTO epeBOPOTY i BU3BOJILHUX 3MaraHb. 3aBAaHHs €TOJOTIYHOT
TPYIU — BUKPUTTS «IIOTAHUX» COLIaJbHUX 3BUYOK Y CBOEMY CEPENOBHILI i Y CBOEMY Haci Ta
NparHeHHs YCBIIOMUTH «100pi» 3Buyai. Hapemri, HoBenicTHYHA Tpyna 00’€JHye HOBENH 1
HapHCH 3 JOKYMEHTAJII3MOM 1 BUILHOIO KOMITO3MIIIEIO, TICHXOJIOTTYHY HOBENY M OINOBIiJIaHHS,
pi3HI >kaHpH (parMEHTapHOI TNPO3H, HAPUCH, CHOTANH, SKi MICTATh MYyONIIUCTUYHY WU
JOKyMEHTAJIbHY OCHOBY.

Ha reronorivHoMy piBHI Maui jkaHpoBi opMu JiTepaTypHOi eMirparii mpeacTaBiIeHi
y TaKMX >KaHpaX: HOBENW I OMNOBIJaHHSA, CYMDKHI IITEpaTypHO-IYONIIIMCTHYHI KaHPH
(Hapuc, Qeiineron, mamier, ece), A0 SKUX TDKIE yTOMmiS M AHTHYTOMIS; «(POIBKIOPHI»
aHpu (Kaska, Mid), mpuTya, JIETeH[a, OMOBiJKa) W MiHiaTopHO-()parMeHTapHi (T0e3is B
mpo3i, MIKII[, aKBapellb, 00pa30K, MAITIOHOK, IPOTECK, ahOopH3M, XPECTOCIIB’5T).
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PELIEH3II

HOBITHE BUJAHHS TBOPIB BACUJISA CTE®@AHUKA

Cmecpanux B. 3iopanns meopis. ¥V 3 m., 4 kn. / Peokon.: C. I. Xopob (eonosa) ma in. leano-
@panxiecox: Micmo HB, 2020.

Y emammi 30iticneno o2na0 mpumomnozo (y 4omupvox KHu2ax) 108i1etiHoco 6UOAHHs
meopie ykpaincbkozo nucvmennuxa Bacuna Cmeganuxa. Koncmamosarno, wo 3iopawui y
BUOAHHI JIUCMU, XYOOJICHI Meopu (HOGelU, ONOGIOAHHS, NOE3il 8 Nposi), nepexkiaou Mmeopie
NUCOMEHHUKA C08 SAHCObKUMU, POMAHO-2ePMAHCOKUMY, d MAKOIC KUMALUCLKOI0 MOSAMU (140
6 pizHUll yac 6y1u HAOPYKOBAHI 3a KOPOOHOM I 8 YKpaiui sk 6i0oMuMu, max i Maio8iooMumu
BUOABHUYMBAMU), DENPUHIMHI  GUOAHHS NPUNCUMMEGO  OnyoOnikosanux 30ipox «Cuns
xHuoceuxkay (1899), «Kaminnuii xpecmy (1900) «Hopoea» (1901), «Moe crnogoy (1905),
«Bemasny (1926), «Teopuy (1933). Cucmemamuszoeani ¢ momax mamepiani 6USPAHIOIOMb
nocmame Bacuna Cmeganuka — manano8umozo nucb MeHHUKA-MOOePHICIA, 2POMAOCLKO20
disua, ocobucmocmi 3 8paznugoro oyuiero i bazamum HYmMpPIWHIM C8IMOM.

Knrouosi cnoea: nposza, molepricm, nepekiao, enicmonapii, HAYIOHANbHA
CBOEPIOHICM®.

THE LATEST EDITION OF THE WORKS OF VASYL STEFANYK

The article reviewed a three-volume (in four books) anniversary edition of the works
of Ukrainian writer Vasyl Stefanyk. It was stated that the collection included letters, works of
art (short stories, stories, poetry in prose), translations of the writer&#39;s works in Slavic,
Romano-Germanic, as well as Chinese languages, which had been published at different
times abroad andin Ukraine in well-known, and little-known publishers, reprinted editions of
the lifetime published collections &quot;Blue Book&quot; (1899), &quot;Stone Cross&quot;
(1900), &quot;Road&quot; (1901), &quot;My Word&quot; (1905), &quot;Earth&quot;
(1926), &quot; Works»(1933). The materials, systematized in volumes, shown the figure of
Vasyl Stefanyk as a talented modernist writer, public figure, a person with a vulnerable soul
and a rich inner world.

Key words: prose, modernist, translation, epistolary, national originality.

3a3BHuail pereH3yI0 Mpalli JITepaTypO3HABYOr0 CHPSAMYBaHHS. AJIC MPOMYCTUTH IO
nogito (a ue moxuisi!) CbOroYacHOTo JITEPATYPHO-MHUCTEIBKOTO XXHUTTSI YKpaiHM He MOrIa,
aJDKe Taki IOTYXHI TNPOEKTH, SIK YOTHPHUKHWXOKS TBOpiB B. Credanuka, B cyuyacHOMY
KyJIbTYPHO-BHJAaBHUUOMY NpocTOopi (B cuily (iHAHCOBUX Ta IHIIMX TPYIHOIIIB), HA XaJjb, €
HEYaCTUMH, 1 TOTYIOThCS TOJIOBHO /IO IOBIJICIO NMUCHMEHHHUKIB, 10 3aCBIAYYIOTH 310paHHS
tBOpiB T. IlleBuenka, Jleci Ykpainku. Y MiArOTOBI pereH3il ClpaimoBaB e W eMOLiHHIHA
YUHHUK: TaK OyBae, KOIM OTPUMYENl BaXIHMBY IS Tebe pid 1 HemiapoOHO pamient
MOJKJIMBOCTI «CIUIKYBaHHS» 3 KHIDKKOIO. YTilleHa TakoMy MOJApyHKY Bia mpodecopa
C. Xopoba, rooBH pelaKIiifHoi Koerii nporo BumaHHs TBopiB B. Credannka, mpodecopa,
3aBigyBaua Kadenpu yKpaiHChKOi Jsiteparypu [IpukapmarchbKoro  HaliOHAJIBHOTO
yHiBepcuteTy iMeHi Bacuns Credanuka.

3 ommsgy Ha MaclTabHICTh [BOTO MPOEKTY, BBaXKal0, 0 HAWNPUITHATHILIE
aHaJi3yBaTH KOXEH TOM 1 KHUTY okpemo. Tak Tom 1, kuura 1 (676 c.; ii1.; ynopsaAKyBaHHS,
NPUMITKH, TOSICHEHHA ciiB Ta micismoBa P. IlixmaHus) MicTuth aBTOOiorpadii Ta
aBToOiorp¢iuHi TBOpH, mMoe3il B Mpo3i, HOBEIH, MyOJIUMCTHYHI Ta JITEPaTYpHO-KPHUTHUYHI
crarti. BaxximBo, 110 CIO¥ MOTpanuIy i iHIIl peaakiii Ta Bapiantu TBopiB B. Credanuka, a
TaKoX HOro He3aKiH4YeHI TBOPH — i€ TOH LIHHWH TEKCTOBHH Marepiay, W0 JOIIOMOXKE
JIOCHIiTHUKaM (JIiTepaTypO3HABISIM, MOBO3HABISIM, TEKCTOJIOTaM Ta iH.), CTYAEHTCBHKIH
MOJIO/i, BCIM IIaHyBaJbHUKaM a0poOky B. Credanuka moctynutucs 10 HOro TBOpYOi
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naboparopii, ocsrHyTH crenugiky Npe3eHTauii y mNpo3i XyJoXHIX 00pasiB, 3’sicyBaTtu
HAIlIOHAJIbHY CaMOOYTHICTh, MOETHUKAIBHI OCOOJIMBOCTI HOro IOpOOKYy, HMOMIpKYBaTH IIPO
Hepeali3oBaHi IUIAHW NHChMEHHHKAa. OKpeMHM TEeKCTOBHM (pparMeHTOM B MepImid KHU31
MEPIIOro TOMY MAONYYEHO IOJATKH — TOJIOBHO II€ TNPOMOBH Ha IOBIJEAX, JITEPaTypHHUX
BEYOpax TOMWIO, SIKi IOCYTHBO [OTOBHIOIOTH 00pa3 B. Credannka, nuceMeHHHKA 1
TPOMAJICBKOTO JIisT9a, YBUPA3HIOIOTH HOTO MOTJISAN Ha JIITEpaTypy.

BaxnuBuM MOMOBHEHHAM IO MHOTPYHNOBAaHOTO W CHCTEMAaTH30BAaHOTO MaTepialy €
TEMaTHYHO ONM3BKI MaTepiand — TOJaHI, HANPHUKIAA, [0 aBToOiorpadiii Ta
aBTOoOiorpagiunnx TBOpiB gomatku — «Bacwnp Credanuk» (Cnpoba 6Giorpadii)
10. I'amopaxka, «tOpiii MopaueBcbkuii, foro 6arbku, Horo npustens» 0. Kimnosoro. Taxi
Marepiali € IIHHUM JONOBHEHHSIM 0 0araToacrneKkHOro po3yMiHHs JoJi W TBopdocTi B.
Credannka. OKkpeMO ciiJ CKa3aTH NPO IPYHTOBHY IMICISIMOBY BiJJOMOTO JOCIIIHHMKA W
nomyisipu3atopa TBopuocTi nuchMeHHuka P. Ilixmanus «Metadisuka KpoBi», 1e
NPE/ICTaBICHO OaraTopidHi CIIOCTEPEKEHHS JITEpaTypo3HaBLs Hal crenudikoro TBOpiB B.
Credannka, 30kpeMa, HaeThcs Mpo MiOJIOTIYHY OCHOBY XyIOXKHBOTO MHUCICHHS ITpO3aika,
PO apXeTHII, II0 «YTPUMYE B COOi...IyIIeBHY €HEprilo MomepenHiX NoKomiHe» [T. 1, kH. 1,
c. 578], mpo apxetunHuN 00pa3 M0 AK OCHOBY BHYTPIilIHEOI popmu CTehaHUKOBHX TBOPIB,
PO CHUMBOJIH (IepeBa, ITaxa TOMIO), XapaKTePUCTHKA SKHUX, Ha TIEPEKOHAHHS JOCIIiTHUKA,
30aradye «CHJIOBE IIOJIE» TBOPUOTO AOPOOKY NMHUCHMEHHHKA, Ja€ 3MOTY 3’SICyBaTH YHUMAJo
«TEeMHUX MiCIb» Y HBOMY.

VY3aranpHIOIOYH, JOCHIAHUK MiIKPECHIIOE, M0 «KOHLENTYalbHHH 3aCHOBOK YH
CMHCJIOBE OCEp/sl XyJOXKHBOI JYMKH MMCbMEHHUKA BUHUKJIM HA OCHOBI IICUXIYHUX MaTPHIIb,
OTpUMaHuX, O00pa3HO KaKy4H, SIK JyXOBHE BIHO BiJl a) NPUPOIM 1 BCHOI'O JIIOJCTBA,
0) ykpaiHncbkoi Hauii Ta B) poay bacapa0is, 3 skoro noxoxwnu Credpanuku» [T. 1, kxH. 1, c.
578]. Iicasamosa P. ITixmaHIs 30pi€HTOBYE He JIMIIE MEPECiYHOro YuTaya, a i Qinosora Ha
YBa)KHE NPOYMTATHHS 1 MEPENpPOYUTAHHS CKIAIHHX, I0-MOJAEPHICTKH BHIIYKaHUX TBOPIB
MICEMEHHUKA-TIOKYTSHIHA; MIHI-pO3BiIKa IOCIHITHUKA — TepeBipeHuid dYacoMm (amxe
P. [TixmaHeup — aBTOp YHCIeHHUX Ipaip mpo B. Credannka ta «[IoKyTChKY TPIiHIIO») KYT
Oauenns HoBenicTuky B. CtedaHnka Bifg JOCBiIUEHOTO (axiBIg-TiTepaTypPO3HABII.

Tom 1, xamura 2 (600 c.; UL;ymopsAKyBaHHS, NMPUMITKH 1 miciasmoBa €. bapaHa)
MICTHTB JIUCTH, 3i10paHi 3 onepeanix Bunanb TBopiB B. Ctedannka, a Takox i3 KypHaIiB Ta
HAayKOBUX 30IpHHKIB, IPEICTABICHUHI TYT 1 HEAPYKOBAHUH €MiCTONSPIi, 110 30epiracTecs B
apxiBi Mortpi Credanunk (ueBictku K. Credanuka) y JIbBoBi Ta juctu 3 LleHTpanbHOTO
JICPKABHOTO iICTOPUYHOTO apXiBy y JIbBOBI (YacTHHA JIUCTIB i3 I[HOTO APXiBY 3aJHIIAIOTHCS
e He posmudpoanumu). Okpemuii 6510k ckianaTs tucTu B. CTedanuka 3a TPUTOMHUM
nociimkennsim  P. [opaka «Bacuinp Credanuk» (JIbBiB: Ampiopi, 2015-2017). Ycworo
310paHo B KHU31 456 JHCTIB 1 ()parMeHTIB JIMCTYBaHHSI.

XpOHOJOTIYHI TMOKaXYMKH JHUCTIB (IX [Ba, MO3asK 1Ba OJOKK IUCTIB) HATAIOThH
3i0paHOMYy MaTepiary CTpyYKTypOBaHOCTI. Peqkoreris Hamarangacs OXOIMHUTH SKOMOra OiTbIie
JIOCTYITHOT'O €TICTOJIIPHOTO MaTepiaily, MpoTe IS AUISHKA JIOKYMEHTIB IPO KUTTETBOPYICTh
MICbMEHHNUKA TOTpeOye JOOIPAIIOBaHHS 1 BIAKpHUTa AJIsl JOIOBHEHb. Y MiciasMoBi «Bacuib
Credpannk: “Mos miteparypa B Moix mmctax”» €. bapan ommcye HOBruid MHUISX JIHCTIB
B. Cretdannka 1o ykpalHCBKOTO 4HTaua, MOSICHIOE MPUYMHU IX TPUBAJIOrO 3aMOBYYBAaHHS 1
CIIOJIIBAETRCS, 1[0 HACTYITHE IOBUICHHE UM U akajeMiyHe BHIAHHS 3MIHHTH CUTYaIlif0, i BCIi
JUCTH OyAyTh 3BIpEHI 3 pyKONMUCaMH, IO 30epiraroThesi B IHCTUTYTI jiTeparypu iMeHi
Tapaca IlleBuenka HAH VYkpainu, MOXIMBO, 3HAHIyThCSA JHCTH, SAKI 3HAXOIATHCS B
KOJIEKI[IOHEPIB.

Tom 2 (680 c.; in.; ynopsiaxyBanus C. Xopo6a) 3HaHOMHUTE 4H HE BECh CBIT 13 IIPO30I0
B. Credannka, amke TyT I €IHHOI OOKIAQAWHKOI 3i0paHi NepeKiIagud TBOPIB
MHCbMEHHUKA  TIOJIbCHKOIO,  OONrapchKOI0,  YEChKOI0,  POCIMCHKOIO,  CIIOBAIbKOIO,
XOPBaTCHKOI0, aHIIIIHCBKOI0, HIMEIBKOIO, (hPaHIy3bKOIO, MOPTYTaJbChKOIO, ICHAHCHKOIO,
KUTaHCBhKOIO MoBamH. PenakiiiiHa Kouerisi ToMy 3JiHCHWIIA TOTYXXHY W CyMIIHHY po0OoTy,
ajpke oIyOnikoBaHi B LbOMY TOMi nepekyanu TBopiB B. Credanuka B pi3Huil yac Oynu
HAJIPYKOBaHI 32 KOPJIOHOM 1 B YKpaiHi SK BIIOMHMH, TaK i MaJO3HAHWNMHU BUJIaBHUITBAMH.
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TyT nogano nuiie okpeMmi HOBeJIM Npo3aika B iHOMOBHIM iHTepmperanii Bin mo4atky XX
crouitrs 1o nouatky XXI cromitrs. IlicmsimoBa «Bacuie CredaHuK y TpaHCISATOIOTTYHUX
Bumipax» C. Xopoba BuOynoBaHa y IOBOX HaIlpsMKax: y Hii igetbes mpo B. Credanuka-
nepekiamada i mpo tBopu B. Credanmka B iHImIOMOBHIN iHTeprperarii. et matepian
[iKaBUH, 3MICTOBHHUH, iHPOPMATUBHUMA, MICTHTh YAMAJIO IPOOIEMHO-3MICTOBHX BY3IIB, IO
CHOHYKAIOTh 10 PO3IyMiB, CKEpOBYIOTH 10 momryky. C. Xopo0 3ayBaXMB Ha CKJIaJHOIIAX
MepeKsIasy TBOPIB MOKYTAHUHA: 1IETHCS HE JIUIIE MPO JiaJeKTH y HOTO TBOpax, a HaWmepine
Ipo BMIHHSA TepeKiafiada 3aridOWTHCS [0 CBITOIVIAOHUX 1 TICHXOJOTIYHHX OCHOB
XyHOXXHbOTO MucIeHHs Bacuist CredaHnka, 10 NCHXOJNOTIYHUX 3acaj HOro emivyHoro
TBOPEHHS, 10 3’CYBaHHS CYCIHIJIbHO-ICTOPUYHHX, HAlliOHAIBHO-IYXOBHHX OOCTaBHH, IIO
HapoJKyBaJu HOro HOBEJH, ONOBiAaHHs 4H 1oe3ii B mpo3i. C. Xopo0 ciIylIHoO akIeHTYe i Ha
aKTi TBOPYOCTI CaMoro mepekianava: «3aBAsSKd LBOMY IIpo3a YKpaiHCHKOTO aBTOpa
HEO/JIMIHHO MYCHTh HaOyBaTH HOBHX, A0OCI HE XapaKTepHHUX IS I OpUTiHAIY PHC, CTAlOUH B
TaKuid croci0 sBUIIEM YK€ He JIMIIEe HaliOHAIBHOT YKpaiHChKOI JiTeparypw, a U
IHOHAI[IOHAEHOTO TICEMEHCTBA Ta KYJIBTYPH, SIKi CIIPHMMAIOTH i OLIHIOIOTH HOTO B CBITI iX
JocBimy» [T. 2, ¢.637-638].

3naiiomctBOo 3 ToMOoM 3 (812 c.; ymopsakyBauHs P. Ilixmaanmsa Tta 1. FOpuyk)
YOTHUPUKHIKKS TI0-0COOIIMBOMY TpeTieTHE (TapyiTe 3a BiICTYI BiJl HAYKOBOTO CTHIIIO), aJKe
HOro CKIaJaloTh PENpPUHTHI BHAAHHS NPIDKUTTEBHX 30ipok mposu B. Credanmka «Cuns
kHmkeukay (Yepwismi, 1899), «Kaminnuit xpect» (JIpBiB, 1900) «opora» (JIpBiB,1901),
«Moe cioBo» (JIeBiB, 1905), «3emus» (JIbBiB, 1926), «TBopu» (JIbBiB, 1933). 30epekeHHs
KOJILOPIB OOKJIAJIMHOK, BUXIMHUX BUAABHUYMN JAaHUX Ta aBTOPCHKUX PEHAKINi TEKCTiB
HaJalTh LBOMY TOMY OCOOJHMBOTO IIapMy, HIOM HeCyTh NOHaJ CTONITHIH OyX dYacy
nucbMeHHUKA. Ti ZOCHIMHUKH, XTO 3HAIOTh LiHY mpaui y (OHAaX CTapoApyKiB, piIKicHOT
KHUTM YM PYKOIIMCHUX BiAminax Oi0OJMiOTeK, XTO Haimeplie Ha 4YyTTEBOMY pIiBHI BMi€
JIOJTy4JaTHCs A0 CTHXIi clIoBa ¥ €HEPreTHKH NMMChbMEHHHKA Yepe3 MOCEPEIHULITBO MaTepialliB
i3 JaleKoro MHHYJOIO, CKJIaIyTh CIPaBKHIO BapTiCTh TPETbOMY TOMY — CBOEPIAHIHN
pom3uHLi BumaHHA. Lleli TOM, Ha MOe€ MepeKOHaHHsS, Oyae KOPHCHHM HE JHIIE JUIs
MOBO3HABIIIB Ta ICTOPHKIB JIiTepaTypH, a i BUAABIIB, KOTPHUX I[IKABUTH iCTOPiS BHOABHIYOL
crpaBu B YKpaiHi.

BunanHs TBOpIB NMHCBMEHHMKA, SK BiJOMO, O0OB’A3KOBO Ma€ CYIPOBOIKYBATHCS
NpUMITKaMH. Y PpEleH30BaHOMY YOTHPHUKHIDKKI — 1€  MiHI-eKIUKIIONEeis, BEKTOP
OCMUCJICHHS TIPEACTaBICHOT0 B KOXXKHOMY TOMI MaTepialy 3 YHCICHHUMH JaTaMH,
Npi3BUIAMH, HA3BaMH TBOPIB, (haKTaMH JIiTEpaTypHOTr0, POMaJICHKOT0, CYCHiJIBHOIO JKHTTS
VYkpaiau Ta cBity. Jlomam, mo UtrocTpailii — 4HCICHHI (OTOMOKYMEHTH, KOIIi PYKOIHUCIB,
JIMCTIB, JIMCTIBOK, OOKJIaJAMHOK KHUT OpuriHambHUX TBOpiB B. Credanuka ta nepexnaniB
PI3HUMH MOBaMHU — yce TPEACTABJICHO SKICHO SK 13 IPyKapChKO-BUIABHUYIOrO OOKY, TaK i 3
OrIAay Ha 3MicTOBe HamoBHeHHsA. CIpaBKHIO I[iHY MM MaTepialaM 4 He HalOuIbIne
3HAIOTh Ti, XTO OyB MpHYETHUH OO0 iX 30MpaHHS, KOIIIOBAaHHS, BiIHOBICHHS (KOPUTYBaHHS
TOHAJBHOCTI, YITKOCTI 300pa’keHHs TOMIO), a/PKe MaTepiald pigKiCHI, MarTh JaBHE
MOTO/DKEHHS, TOMY W BHMarand ()aXOBOCTI Ta OCOONHMBOi PETENBHOCTI y MIATOTOBI 10
APYKY.

«J1J1s1 IIUPOKOTO KOJIa YHTAYIBY, «UIs IAHYBAILHHUKIB YKPATHCHKOT JIITEpaTypu» — TaKk
3ayBa)XCHO B JIAKOHIYHMX aHOTAIlisfX 0 TOMiB. besnepedHo, 1e Tak, ane 4 He HaiOunblie
MOTIMIATHCS 1IbOMY 0araTOTOMHOMY BHMJIAHHIO HayKOBIIi, BITAIOUH 3 YCHIIIHUM 3aBEPIICHHIM
bOr0  TOTY)KHOTO  0araTOpiYHOro0  IHPOEKTY  MPO(ecOpPChKO-BUKIANALBKUN  CKIaj
[MTpukapnarcekoro yHiBepcureTy iMeHi Bacuist Credanuka, 10 y Takuil NUBSIXETHUH CrIOCio
710 150-piyuyst 3 1HS HAPOPKEHHS CKJIAB MOJSIKY CBOEMY NaTPOHOBI 32 f10ro HEBTOMHY TIpallo.

Japuca I'opbonic,

O0OKMOop pinono2iuHux Hayx,

npogecop kagedpu ykpaincokoi mosu i iimepamypu
Cymcobkoeo 0epoicagnoz2o nedazociunozo
ynigepcumemy imeni A.C. Maxapenxa
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