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Cmammsi npucesiuena ananizy cuHmakcudnux ocoonrueocmeii ioiocmunio P. M. Pinvke
ma ix 30epedicennio 6 YKpaincokux nepexnadax. Pimvke maticmepno 0yodye ceoro noesiio
CUHMAKCUYHO ™A KOMNO3UYIUHO 3a0aKu  pisHomanimnum asuwamu. ITloemopu i
Jetimmomugu 8uby008yI0ms CMpPYKmMypy ma niokpecaoioms nooii, AKi agmop Hamazacmvcsl
OoHecmu 00 uumaua. B meopax npedcmagieni pIi3HOMAHIMHI CKAAOHOCYPSIOHI ma
CKIAOHONIOPAOHI pesiuenHs. Ane 0coOIUB0 ACKPABO BUOIIAEMbCA eMOMUBHUN CUHMAKCUC Y
6UeIA0I  pUMOPUYHUX NUMAHL, 6USYKIG napenmes, napyenayii ma iHwoeo. Bci yi
CUHMAKCUYHI  KOHCMPYKYii pobasms cmunv  Pinbke YHIKAIbHO —PIHOMAHIMHUM, |
YCKAaouooms pobomy nepexnadauis. Hamaearouucv 30epeemu 3micm ma CMpYKmypy
noesiti  Pinbke  yKkpaincvki  nepexknadadi — 6UKOPUCTOBYIOMb — PAO  CUHMAKCUUHUX
mpancpopmayiii. Hativacmiwe ye nepecmanosku (3mina nopsioKy Ci6 6 peyenHi, ingepcii).
Taxodic 3a0ismi pizHi 6UOU 3AMIH: 3AMIHIOIOMbCS K YACMUHU MOBU, MAK [ YIEeHU PEYeHHs |
MUNY CUHMAKCUYHO20 36A3KY (CHOTYYHUKOBe HA Oe3CNONyYHUKOSe PedeHHA ab0 HABNAaKl,
CKIAOHO20 peyeHHs. NpOCmuM, NOEOHAHHA 080X peueHb 6 oO0ue). Tpancghopmayisn
000a6anHs, AK NPABUNO NPOAGIAEMbCA Y PO320PMAHHI  eNINMUYHUX  PeOyKOBAHUX
DINbKIBCOKUX CIMPYKIMYP V pO320pHYmi abo noseui peuennsa. /Jo0asanus UKOpUCmo8yemcs,
KOJIU HEMOJICIUBO NIOIGpamu noHUll eKei8aieHm i NOMPIOHO PO32OPHYMU 11020 ONUCOB0 8
nepexnadi. I nasnaxu, nepeknaoaui iHOOi GUKOPUCMOGYIOMb ONYWEHH (NPOMUNENCHY
000aganHI0 mpancgopmayiro), Koau 8 opucinani tide HaoauwKosa ingopmayis. Lljonpasoa,
60HA BUKOPUCMOBYEMbCA Nepeknadavamu Pinvke naiipiouse.

Knwwuosi cnoea: ioiocmunb, Xy0odicHiti nepekiad, CUHMAKCUYHI mpaHcpopmayii,
noeémopu, napenmesu, Rapyerayis, pumopuiti 3anumanHsi.

3a BusHaueHHsM B. B. KomrinoBa, xymoxHii mepekmamx — 1€ OCOOIHBHI BHI
MepeKTaay, OCKIIbKA BiH € HE TOYHOI0 Mepemaveio 3MICTy, a BiToOpasKeHHSIM JTYMOK |
MOYYTTIB aBTOpa MPO30BOro ab0 MOSTHYHOrO MEPIIOTBOPY 3a JOMOMOION0 IHIIOI MOBH,
TepeBTINICHHsIM #oro o6pasis y marepiain inmoi mosu [1, ¢. 150].

TakuM 9YMHOM, IOSTUYHHHN MTepeKIIa] 3YMOBICHUHN He JHIIe 00’ €KTUBHUMHE (haKTOpaMu
(KOHKPETHO-ICTOPUYHUM JTITEPATypHUM KaHOHOM), ajie W Cy0 eKTMBHUMH (TIOETHKOO
nepeimanaua). XKomen mepexnan He Moke OyTH aGCOMFOTHO TOYHHMM, OCKIJIBKH caMa MOBHA
CHCTEMa TIPUIAMAl0YOi JIITEPaTypH 3a CBOIMH 00 €KTUBHUMH JAHUMH HE MOXE JIOCKOHAJIO
mepenatd 3MICT OpWriHaly, W0 HEMHHydYe MPU3BOAMTH OO0 BTPATH IEBHOIO 00’€My
iHpopmarii. Tyr Takoxk 3amimiaHa OCOOWCTICTH TIepeKIiajiaua, KU TPH TIePEKOAYBAHHI
TEKCTy OOOB’SI3KOBO BWITYCTHTH IIIOCH 31 3MiCTy, a TakoX WOro CXHIBHICTH
MPOJIEMOHCTPYBATH UM HE MPOJEMOHCTPYBATH BCi ocobnmBocti opurinany [1, ¢. 102].

© Bomnomyxk B. 1., 2019
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. JTropunivH 70 BCIX IUX YMHHUKIB IOZIA€ IIe i OCOOUCTICTh MepeKiiazaya sKui, sk

yKe 3a3Havyanocs, B Mii cutyamii € OIIBIIOK Yi MEHIIOK MIporo i aBTopoMm. TBIp He
MOKHAa BUPBATH 3i cTuXii piAHOI MOBU W «IepecaiuTh» Ha HOBHH I'PYHT, BiH MOBHHCH
HApOJMTHCS HAHOBO B HOBIW MOBHI# curyanii 3aBaskud 3ai0HOCTSM | TamaHTOBI
nepeknanaua [2, ¢.157].

HalinponykTHBHIIINI BHECOK y PO3BUTOK BITUM3HSHOI TEOPil MOSTUYHOrO MEpeKIany
HAJIEKUTh TakuM Jociigaukam, sk B. T1. bex[3], M. H. [{ynuenko[4], JI. B. Konomierns[5],
A. A. Mimycrina[6], A. O. Comomopa[7], O. 1. Yepenuuuenko[8].

BiaTBopeHHsl B mepekiagi MiXKYJIbTYPHOrO MOTEHIialy MOSTHYHOTO MEPIIOTBOPY —
OlHA 3 HaWCKJIQAHIMMX NpoOIeM NpPaKTHKH TEpeKNIaay: aJykKe INMEepeKNIaHUN TEeKCT Mae
CIIpUAMATUCS YHWTa4eM SIK OpUTiHAJBHUH BHCOKOXYIOXHIM TBip 1 BOJHOYAc i3 LUM
30epiraTi 1HOHAI[IOHAJHHUN KOJIOPUT OpHUTriHANy, MOBHO-HAIliIOHAILHY CaMOOYTHICTb
KYJIBTYPHOTO CEPEIOBHUINA, B SIKOMY BiH CTBOPIOBABCS, Ta «TBOPUY HOMiHaHTY» [1, c. 154].

OCHOBHOI0O METOI0 XYIOXKHBOIO TMepeKiaay € 30epexeHHs imiocTwmio. lmiocTwib
(1HOMBiMyalbHUH CTWJIB) — MOXKHAa BH3HAUUTH SIK «CHCTEMY 3MICTOBHHX 1 (hOpMaibHUX
JMIHTBICTHYHHUX XapaKTePUCTHK, BIACTHMBMX TBOpAM MEBHOTO aBTOpa, fKa pPOOHTH
yHIKaJIbHUM BTUICHHH Y IIMX TBOPAaX aBTOPCHKHUIA cmocid MoBHOTrO Bupaxkenus [9, c. 14].

B Vkpaini intepec 10 mnoesii Pinbke 3pic y 60-70-Ti poku mMumynoro cromirrs. Horo
Bipmi nepeknanatorb M. II. Baxan, M. O. Jlykam, /1. B. [laBauuko, B. C. Cryc. o
TBOpuOCTi Pinbke 3Bepramucs Takox M. K. 3epos, M. I. Morancen, JI. M. Mocers3 Ta in. I
SKIIO Ha BUOIp JIGKCMYHMX OAMHUIL JIOCHigyBadi Pimbke dYacto 3Beprayid yBary, TO
CHHTAaKCUYHUH pIiBEHb HOro IMOE3iH, SIKMM HE MEHIN, a MOXJIMBO 1 OUIII SCKPaBoO
NpeACTAaBISE 1I0CTUIIb ITOeTa, HabaraTo MEHII JOCITiHKSHUH.

AKTYaJIbHICTh JaHOI CTATTI BH3HAYAETHCSA HEOOXITHICTIO imeHTH(IKaIii crenudiku
0COOIMBOCTEH MepeKiaay HOSTHYHNX XYIOXKHIX TBOPIB HA CHHTAaKCMYHOMY piBHI, a came B
noesii HiMelbKoro nucbMeHHuka P. M. Pinbke.

O0'exkTOoM AOCHiPKeHHs1 BUCTyNae iHAMBIAyanbHuit crunb P. M. Pinbke Ta iioro
30epekeHHs B yKpaiHOMOBHUX NEpeKIagax.

IIpeameTom Q0CITizKeHHSI € CHHTAaKCHYHI XapakTepucTuku iaioctiinio P. M.Pinbke Ta
CHHTAKCH4HI TpaHc(opMallii BUKOPUCTaHI 1 Iepekiiaiax.

MeTo10 1aHOI CTATTi € HE JMIlIe BUOKPEMJICHHSI CHHTAKCUYHUX PUC MTOOY0BU BipIliB
Pisbke, SIKi € KIIFOYOBUMHU JUIsl HOTO 1HIIUBIIyalbHOTO CTHJIIO, ajie it aHasi3 30epexeHHs i€l
CHHTAKCUYHOI MaHepU Y BipIIax pi3HUX YKPaiHCHKHUX MepeKiiaadis.

Y nporeci ananmizy OyjJ0 3aCTOCOBAaHO TaKi METOMHM JOCJiMKEHHSI. CHUCTEMHO-
(G yHKIIOHATIBHUI METOM — JJIsl BUBYEHHS ()YHKI[IOHYBaHHSI MOBHUX OJIMHHUIIb B IIOCTUYHHUX
TEKCTaX; METOX KOMIIOHEHTHOTO aHaJli3y — IUIi BCTAHOBJICHHS CTPYKTYPU Ta 3MICTY
MOBHHMX OJWHHUIb; METOH CTHIICTUYHOTO aHalli3y — JUIi BHMBYEHHS CTHJIICTUYHHX
OCOONMBOCTEH aHATI30BAHMX TEKCTIB;, KOMIIAPATUBHUA METOX — JUIi BHSBJICHHS
0COOIMBOCTEH Ta BiJIMIHHOCTEH TEKCTIB OpPUTIHAITY Ta MEpeKiany; METO MepeKIafalbKoro
aHaizy — Ui aHaji3y TPYJHOIIB, IO MOXYTh BHHUKHYTH il 4ac MEpeKiany TecTiB
JaHOTO THUITy Ta BUSBJICHHS LUIAXIB IX MOJONAHHS Yepe3 3aCTOCYBaHHS IepeKIamalbKux
TparchopMarii.

Hamaratounce 30epert CHHTaKCHYHY ToOynoBy moe3iif P. M. Pimpke ykpaiHCBKi
mepeKiafadi  3aCTOCOBYIOTh DI3HOMaHITHI CHHTaKkCH4HI TpaHcopMarii: mToBHI abo
YaCTKOBI 3aJISKHO BiJl TOTO, Y 3MIHIOETBCS CTPYKTYpa PEUYEHHS MOBHICTIO UM YaCTKOBO.
3a3Buuail, KONM 3aMIiHIOIOThCSA TOJOBHI WIEHH pPEUYEHHSA, BiIOYBA€TbCA IIOBHA
TpaHchopMarllis, SKIIO XK JHUIIE IPYTOpsOHi — dacTKoBa. KpiM 3aMiH 4iIeHIB pedYeHHS,
MOXYTBh MIiHATHCS 1 acTHHU MOBH. HaftdacTime e BinOyBaeThCcs OMHOYACHO.

Ockinpku B JaHiit poOOTI MOBa ¥i/ie TIpo BipmioBaHy (GOpMY OpPHUTIiHANY, TO CHHTAKCHYHA
mo0y0Ba 4YacTO TOB'si3aHa 3 PUTMOYTBOPECHHSAM. UMW HE HAHOUIBII PO3IIOBCIOIKEHUM
CHHTaKCHYHUM TTOKa3HUKOM i1ionekTy P. M. Pinbke € moBTopu. Xo4a MOBTOp — 1€ SIBUIIIE,
0 HAJICKUTHh BCIM PIBHAM: PiBHIO (QOHEMH, MOp(EMH, CIIOBA i TOBUHEH JOCIIKYBATHACS
HE JIUIIe Ha piBHI ofHiei (pas3m, ane i Ha MiK(PpPa30BOMY PiBHI, a TAKOX HA PiBHI BCHOTO
TEKCTY 1 3[1aTeH BiIOMBATH aBTOPCHKE CTABJICHHS JI0 300paKyBaHUX IIOJIH Ta MEPCOHAXKIB.
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[Ipore TpaauIiifHO TOBTOPW BiIHOCSTHCS 1O CHHTAaKCMYHOTO PiBHS TeKCTy. Pinbke
KOpHCTYEThCSI Maibke BCIMH BHAaMH IMOBTOpPiB. MU MOXXEMO 3YyCTpIiTH B TEKCTax BipIliB
MPOCTHH KOHTaKTHUH IIOBTOp, PEAYKOBAaHMH MOBTOp miaxBar, aHadopy Ta emidopy.
Bpemri pemr naHIIOKKY ITOBTOPIB YTBOPIOIOTH JIGHTMOTHBY BipIIiB i TBOPSTH iX PUTM.
Tomy nns mepexyazava ageKBaTHHH 1 LIECTIPSIMOBAHUM IepeKIaj MepeKiIa]] MOBTOPIB €
BaXXJTUBHUM 3aBJIAHHSIM.

Hanpuknan y tBopi ,,Erinnerung“ (Cmoranm) Pisbke 3acTocoBye MopdeMHHUil moBTOp 3
JIBOX OJJTHOKOPEHEBHX JII€CIIB:
Und du wartest, erwartest das Eine,
das dein Leben unendlich vermehrt [10].

A TH Hcoew, 0oxcudacuwica TauHN:
IIOCH YKUTTS IEPEMHOKUTH TBOE.
Cryc [11].

Ha namt morssin, nepeknagay CTyc OMHUCKYy4Ye CIPABISAETHCS 3 3aBIaHHSAM: 3aMiCTh CYTO
YKpaTHCBKOI'O i€CiiOBa YEKaTH, BiH BHUKOPHCTOBE HEOYiKyBaHI, MpPOTE OJHOKOpPEHEBi
niecnoBa (KIEII MOXHIAEIICS), TMOBHICTIO 30epiraroyu rpajaliio 3akjiaJeHy aBTOPOM Y
I[LOMY TTOBTOPI.

OCKiJIbKM TIPUKJIAJAIB TIOBTOPIB MOXKHa HABECTHM HyXe OaraTo, To B poOOTI MH
3YIMHAMOCS Ha HaWsACKpaBilmX. PijbKke MOBTOPIOE HE TIILKU OKPEMI CJIOBA 1 CTPYKTYpH, a
¥ i (pasu, BUKOPUCTOBYIOUYH TIOBTOPH SIK PAMKY:

Warum ein Engel? Ach es kam die Nacht  Xiéa mo anzen? Ax, mo niu npuiiwina,

und blétterte gleichgiiltig in den Bdumen. Die  3armenecTiia JUCTSIM Ha OTUBaX.

Jinger riihrten sich in ihren Trdumen. 3apUrHYINCH y4HI B CHaX CBOIX

Warum ein Engel? Ach es kam die Nacht nsaxnuBuHX.

[10]. Xioa mo anzen? Ax, mo niu npuitwa.
Baxan [11].

Taky ¢opmy He Baxkko 30epertd B mepeknaii, mo i poouts M. bakan, xoua 3
nuTaNsHOro ciosa «\Warumy (domy) nepekinanad GopMye po3JiyioBe MATAHHS 3 «X10a?»

[oBTopu y BipioBaHux TBOpax Pinbke Hepi KO NEPETBOPIOIOTHCS B JIEUTMOTHBU. BoHn
BUPaXKaIOTh ABTOPCHKE BiJHOIIECHHS 10 TOrO, 10 OTOYYIOTh, OCKIIbKM BOHH — IIOPODKEHHS
€aMoro aBTopa i HeCyTh B €001 (YHKIIiIO BilyOCOOJICHHS, a OJHOYACHO 1 CIOJIyYHOI JJAHKU
MK PI3HUMH TBOpaMH OJHOTO W TOro >k aBropa. JIGWTMOTMB BHMAarae BiJl 4YWTaya
NOCTIHHOTO TIOBEPHEHHS [0 PaHille MPOYMTAHOIO i 3ICTABJICHHS 3 MOAAJBIIMM TEKCTOM.
JleWTMOTHB, 3aCHOBAaHMH Ha MOBTOPIOBAHOCTI, XapaKTEPH3YEThCS IMPUPOCTOM CEHCY,
HAIIOBHEHHSAM CHMBOJNIYHUM 3HAa4YeHHAM. JICHTMOTHMB MOXE IIOBTOPIOBAaTHUCA B TEKCTax
Pinbpke Kinbka pa3iB 1 KOXKHOrO pasy Moke HaOyBaTu BapiaTuBHOCTI. Pi3Hi (pa3osi
MIOBTOPH, PO3TAIIOBYIOUNCH IUCTAHLIIHO, CIIPUSIOTH PO3TATAHHIO 1 30aradueHHIO CEHCY,
eMOIIIHIA Hampy3i, MiABOISIYM 10 KyJbMIHAIIHHOrO MOMeHTYy y TBopi. Ilei3axHi,
MOPTPETHI, CIEHIYHI JEHTMOTHUBY - XapaKTEepHi Ui BCOrO TBOPYOTO JOPOOKY IOETY i €
CIIOBECHUM BI/II3epKAJICHHSIM 1HJMBIyaJIbHO-0COOUCTOr0, Cy0 €KTHBHOTO.

Jdnst Toro mo6 Kpamie HpoAeMOCTPYBAaTH ITOBTOP-JICHTMOTHB, MM HaBEIEMO BipiI
,»Herbst* (Ociup) moBHicTIO. TyT JEHTMOTHBOM OCIHHBOTO BiIBITAHHS T4 YXOAY CIYI'YE
niecioso «falleny» (magartu).

Herbst
Die Blitter fallen, fallen wie von weit,
als welkten in den Himmeln ferne Gérten;
sie fallen mit verneinender Gebirde.
Und in den Nichten fillt die schwere Erde
aus allen Sternen in die Einsamkeit.
Wir alle fallen. Diese Hand da fillt.
Und sieh dir andre an: es ist in allen.
Und doch ist Einer, welcher dieses Fallen
unendlich sanft in seinen Handen halt [10].
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Ocinb

(ITepexiiaB Bacums Cryc)

Cnaoae nucTsi, nadae 3-3a xmap,
HEMOB 3 HeOECHOr0 PSICHOTO caly.
BoHo cnaodae, cioBHeHe 1oca.

I 3 TempsiBH, 3 HOUEH, 13 30pemany
PO3IPHCKYE 3eMJIsl OCTaHHIH XKap.

I HaM onacmu BXKe cBOs yepra.

Ha ce6e riistHp — TH TYOUIICS B
BaraHHi.

Ta e I'ocrionp, 110 Ha KOAWIUBIH AaHI
BCe énaste MuIocepaHo 36epira [11].



B minomy mepeknamady Branocs 30eperTH JEHTMOTHB 3 TIOBTOPIB, XO4Ya BIiH
YpI3HOMAaHITHIOE OJHOTHIHICTH JI€CTIOBA PI3HUMH OIHOKOPIHMMH TIpHKJIalaMH (Crajae,
omnaza Toiro). [llonpasaa, B mocromy psaky «Wir alle fallen. Diese Hand da féllt» Pinbke
JIBIYM TIOBTOpIE II€CIOBO, TMEpeKiafay >Xe OIyCKae OAWH pa3, repexnanaodn «I Ham
onacmu BXe CBOs uepra» B octaHHhOMY 'k Bumaaky iMeHHHK «Fallen» (maminms) Ctyc
3aMiHIOE Ji€NPHUCITIBHUKOM «BIaJe», TPAaHC(HOPMYIOUH OJJHY YaCTHHY MOBH B 1HIILY.

[le onuH scKpaBuii MpHUKJIa]] TOBTOPA JISHTMOTHBA MOXEMO CIIOCTEpiraTtu B TBOpi ,,Der
Olbaumgerten‘* (OnuBoswii ca):

Ich finde Dich nicht mehr. Nicht in mir, TeGe ne moorcy Ginpine s 3HANUTH,—

nein. ani B co01, Hi B IHINX, Hi B KaMIHHI

Nicht in den andern. Nicht in diesem Stein. 3HAUTH He Moscy. CaM OJMH sI HUHI.
Ich finde Dich nicht mehr. Ich bin allein. Baskan [12].
[10].

B opurinam iige HaritaHHs 3amnepedeHHs ,,nicht”, _nicht mehr®, miakpimenoro
3anepeueHHsM ,,nein“. TlomiOHy rpanamito 306apirac i Baxan B mepexnani. Illompasna,
nepeKIaad BUKOPUCTOBYE JUIA ILOTO IHINI TPaMaTHYHI 3aCOOM: MOJABIMHHUI CIIONYYHUK
3alepeueHHs «aHi...Hi», Ta J0JaTKOBOE MOJANbHE J[€CIOBO «HE MOKY». TakuM YHHOM,
3aBJISKH PO3IIMPEHHIO, bakaHy BIAa€ThCsl HAUTOMOBHIIIE — 30epertd JISHMOTHB Ta PUTM
BipIlIa OpHUTIHATY.

SIKIIO TOBOPHTH PO CUHTAKCHC HIMEIBKOI MOBH, TO TEPII 32 BCE MOTPIOHO MaM'saTaTu
PO MOPSIIOK CTiB B pedeHHi. [Iopsaok ClliB — 1€ CHHTAKCUYHA KaTeropis, 1o BiApi3Hse
HIMEIbKY MOBY HaBiTh BiJl OJIM3bKOCIIOPITHEHUX CYy4aCHUX '€PMaHCHKUX MOB. B HiMenbKil
MOBI ICHYIOTh KAaHOHI30BaHi NpaBWia IMOPSJKY CIiB B pEYeHHi, MOB’s3aHI 3 TBEPIO
(iKCOBaHMM MOJOKEHHSM 3MIHHOI YaCTHHH TMPUCYJKA Y PEUCHHI: B CTBEP/KYBAILHOMY
peUYeHHI Ji€CIOBO-TIPUCYAOK, SIK IIpaBWiIO, 3aiiMae Jpyre wiclue, y HaKa30BO—
CIIOHYKaJIbHOMY, HEpPCaJIbHOMY, pequHi 3 BHpPaAXKCHHAM 6a)KaHH$[, Yy AOIIYyCTOBOMY,
YMOBHOMY Ta NHUTaJbHOMY pEUEHHSX O€3 BBIJHOTO CJIOBA, MIECIOBO CTOITh Ha IMEPIIOMY
Micli, a y WiIPSIHOMY pEYeHHI — Ha OCTaHHbOMY. AJle B paMKax LHUX CYBOPHX
rpaMaTUYHUX MPaBWJI MOXJIMBI Bapiaiii, 10 MpPOSBISIIOTHCS B KOHTEKCTI, Ta HECYTh
Hi/IBUILIEHY BUpa3HicTh. Ha Ham morsisiy paMoyHa KOHCTPYKIIS HIMEIBKOIO PEUeHHs — 11e
CHHTAKCUYHE SIBUIIIE, K€ [0 NepIiie, He MOXKHA 30eperTy pu Mnepekiajl Ha Oyab-IKy HIY
MOBY, a IIO-JIpyre, He 30€peKeHHs HA CHHTAaKCUYHOMY PiBHI PaMOYHOT KOHCTPYKIIT HisIKUM
YMHOM He BIUIMBA€ Ha 3MiCT TBOPY.

M./1. Boromo6oB BifMivae, 10 «B CyYacHIN HIMENBKiH JIiTepaTypHii MOBI HMOMITHa
TEHCHIIISI JIO ISSIKOr0 PO3PHUXJICHHS] pAMKOBOI Oprasizamii pedeHHs». [13, ¢.102].

Oco0nuBy CKIIQJHICTh B MEpeKIIaii BIPIIOBAHUX TBOPIB, HA HAII TIOTJIS, SIBJISE COOOO
paMKoBa KOHCTPYKIisi 3 BHHOCOM BiJJOKPEMIIIOBAHOTrO mpedikca Ha KiHElb PEYCHH:.
Pinbke 3a paxyHOK Iux npedikciB 4acto miarpumye pumy. [lepexnanadi Ha yKpaiHCBKY
BHUMYIIIEHI BUKOPHCTOBYBATH JJIs IHOT'O 1HIII IPaMaTUKO-CUHTAKCHYHI SBUILA.

Und breite mich aus und falle in mich wupsaio, meratoce, Kpyarcnsaio van BupoM
hinein und werfe mich ab und bin ganz allein  myuun, 1euy yecebiu — i s 30Bcim onuH
[10]. baxan [12].

SIk BUIHO 3 HaBEIEGHOTO NpHKIaNy, nepekiagad baxkaH oIHOro pa3dy BHKOPHCTOBYE
3BHYAiiHE JI€CIOBO «IIUPSIO», B IPYrOMY BUIAAKY JAOIA€ CIOBO, IO PO3TOpTaE 3HAYCHHS
BiZmokpemittoBaHoro npedikcy «werfe mich aby - «ieuy yscediuy.

3 paMOYHOIO KOHCTPYKIIi€l0 B TBOpYocTi Pinpke moB's3ana iHBepcia. Bomna
BHU3HAYAETHCS IIOJIOKEHHAM CHHTaKCHYHO IIOB’SI3aHMX MIK COOOI0 WIEHIB pEeYeHHS
BIJHOCHO OIWH OJHOTrO, B JAHOMY BHIIQJKy BHHOC TOJOBHOI'O 32 3MICTOM CIIOBa YU
CIIOBOCTIONYYeHHS 3a pamKy. Tak y Bipmi «Opdeit. EBpinika. I'epmec» BHHOC 32 pamKy
BJIACHOTO 3aliMEHHHUKA «Si€» yocobmoe BimmomeHus Opdes, BiI 0cOOH SKOTO BEIETHCS
OIOBiTaHHS, IO KOXAHOI, 3a SKOI BiH CITyCTHBCA B ain. /[ HROTO B IIbOMY 3aiMEHHUKY
BCE JKUTTS 1 HEMOKITUBICTh iCHyBaTH 0e3 Hei:
und fliigelschlagend an den wmamenbKki kpwia, o 00 ...a 37TiBa KBammiach 3a
FuBgelenken; CTyIHi 0'fOTB, HUM Bona —
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und seiner linken Hand gegeben:
sie [10].

1 3BipeHa Horo pyui - Cryc (pparmenr) [12].

6oHa.
Baxan [12].

OO0umBa mepexiaadi 9ya0BO 3pO3YMIIH TOCHI HiMenbKoro moera. M. baxan Buminse
BXUTUBHI 3aiiMEHHHUK JedicoM i Takok BUHOCOM 3a paMKy peueHHs, a B. Cryc, skuit
nepekyiaiaB Jmie QparMeHT TBOpy Pinbke, came 3 IbOro Micls, 0Ja€ BaroMocTi
3aliMeHHUKY «BoHa» TnM, 110 Muie Horo 3 BeJMKOI JITEpH.

OxpiMm cuHTakcuuyHOi iHBepcii, P. M. Pinbke iHomi mopymrye i rpamMaTW4Hi HOpMH
HIMENbKOi MOBH 3aJUIsl pUMHU Ta 3MIicTy. B mepekiazai Taki MopymieHHs, SIK MPaBWIIO, Ha
JKaJIb HE BiJITBOPIOIOTHCS:

Auf meinen Atemziigen heben und senken
die Sterne sich  [10].

[Momux Milt TyXKHUI Xumae, Konuwe
MIPOMEHI 3ip.
Baxan [12].

B opwurinani Pinbke BUKOPUCTOBYE JBa 3BOPOTHHX jieciioBa «Sich heben, sich senkeny,
ajie 3BOPOTHHMII 3aiMeHHHK «SiCh» cTOITh He onpas3y CIiOM 3a MAI€CIOBOM, SIK I[bOIO
BUMaralmTh NpaBWia HIMEIbKOI MOBH, a BHHOCHTHCS B KiHelb. Ilepeknamau baxkan nHe
BIZITBOPIOE 10 1HBEPCiIO B MEpPEKNaji, Ta i BUKOPUCTAHI HUM JIIECIIOBA HE € 3BOPOTHUMHU
(xutae, KouIIe)

SIckpaBUM CHHTaKCHYHHM 3acCOOOM JUIsi CTBOPEHHS IiTHECEHOCTI Ta €MOTHBHOCTI B
Pilbke CIyryloTh pUTOPWYHI 3amMTaHHSA. AJDKe, $K BIJIOMO, PUTOPHYHI ITUTAHHS
BIJIPI3HSFOTBCS OCOOJIMBOIO €KCIPECUBHICTIO 1 CYNPOBOIDKYIOTHCS SICKPABOK OKIMYHOO
IHTOHAII€10, 10 BUpaXXa€ 3[MBYBAaHHS Ta BUKIMKAE HampyxeHHs nodyrriB. Kpim Toro
PUTOPHYHI MUTaHHS BUKOHYIOTH B Pinbke mie i anenaTuBHy (yHKUit0. TakuM 94MHOM MOET
HaMaraeTbcsl BIUIMHYTH Ha ajipecaTa, BUKJIMKATH HOro peakiito. AnensThBHAa (YHKINS B
HOETHYHOMY TEKCTi jJomomorae 30yIKyBaTH B 4YMTAueBl MOMATKOBI MOUYTTsA, 00pasw,
eMolliii, 1110 0a3yI0ThCs Ha HOTO BIACHOMY KUTTEBOMY JIOCBI[, €pPYAMIT, CBITOTIISII.

Tak B moesii «Der Dichter» (moet) MoBerb 3BepTa€ThCs 6E3MOCEPENHBO 10 KOXAHOI, SIKa
Horo mokuHyJa, i BiH He JacTh cOOl pajy (HaBIIIO MEHI POT, HABIIIO ACHb 1 Hi4) KPUYUTH Y
po3madi HOKUHYTHH MOET:

Du entfernst dich von mir, Mene 3panuBmiM Kpua Bing MeHe Bigmanuiacek TH,
du Stunde.  cBoix 3MaxoM, TOIMHO,
Wunden schligt mir dein T, XBWIMHO, BIIJIMHYJIA KpWia yAapoM pPaHUBILIU
Fliigelschlag. npid. MEHe.
Allein: was soll ich mit Miit por 3amoBkuyB, S5 cam. I de ycma ceoi
meinem Munde? cnoBHeHHII CTpaxoM. nooiny?

mit meiner Nacht? mit meinem
Tag? [10].

Yu ue min oenv? UYu,
Mmodice, Hiu?
Baxan [12].

IJo 3 Hiuuw Odiamumy?
Illo — i3 onem?
Cryc [12].

[MoTpiOHO BigMiTUTH, 110 00W/BA MEpeKiIajada YyJIoBO PO3YMIIOTh BaXIUBY (yHKIIiFO
PUTOPHYHHMX TUTaHb Yy BIPIIOBAHOMY TBOpI 1 I[JIKOM BIJMOBIHO KOPHCTYIOTHCS
YKpalHCbKOIO MOBOIO y mnepekiaaax. lllonpaBaa 3 TppoX puTopuuHMX nuTaHb M. baxan
3aJUIIae JuIne aBa. 3amicTe muraHHA «was Soll ich mit meinem Munde?» BiH
BHUKOPHCTOBYE 3BHYAiHE OMOBimHE pedeHHs «Miil poT 3aMOBKHYB, CIIOBHEHUH CTPAaXOM.).
Mo x crocyetbes nepexiany B Cryca, To BiH IIUIKOM BiAIIOBiZa€ OPUTiHAIY 5K 32 3MICTOM
TakK i 32 CHHTAaKCHYHOIO 1MO0Y10BOI0. €TMHE MaJIeHbKe BiIXMJICHHS, SIKE BiH CO01 O3BOIISE,
LIe BUKOPUCTaHHS JOAATKOBOT'O JIECIOBA «TIATHMY», SIKE BUCTYIIA€ K PO3LIMPEHHS. AJDKe
B Piybke pUTOpWYHI MUTAHHS € 1€ # eTINTHIHAM OOYIOBaMH, A€ BiICYTHIN IPUCYHOK.

VY sipmi «die Kindheit», ne moer cymye 3a BTpaueHWM JUTHHCTBOM, IO IIBHIKO
MIPOMIILTIO, PUTOPHUYHE TUTAHHS 3aKiHIY€E HOTO pO3AYMH:

O Kindheit, o entgleitende O mopiBHsHHS, B mamed JIUTUHCTBO, THX 10100
Vergleiche. OIUIeTi,— sicHe GararTs,
Wohin? Wohin? [10]. kyou? Kyou? Oe mu nodinocs?

baxan [14]. Cryc [14].

«Dinonoziuni mpakmamuy, Tom 11, Ne 2' 2019 11



B nanomy Bunanxy OinbIn BUTpanIHO BHTIsNAe repekian baxana. BiH sk 1 B opuriHami
JIBidi MOBTOPIOE puTOpuuHe muTanHs «kyau? Kymu?». B. Cryc ooxomuthcst 6e3 moBTopy. |
BCC X B HOro mepekiaji NPUCYTHE PUTOPUYHE THTAaHHS. Xo4a 1 3 BHUKOPUCTAHHAM
TpaHcdopmallii CHHTAKCHYHOTO PO3TOPTAHHS: 3aMiCTh OJHOTO NMHTAJIBHOTO CIIOBA - IIOBHE
MUTAIbHE PEUCHHS 3 MiJIMETOM Ta MPUCYAKOM 7€ TH MOAII0CH?»

Haituacrime npuiioM pUTOPUYHHX MUTAaHb Pillbke BUKOPHCTOBYE B CBOIX COHETAX:

Wo ist ihr Tod? O, wirst du dies Motiv e arc cuepms ii? T 3Mir Ou TOHOBHUTH

erfinden noch, eh sich dein Lied verzehrte? - wmotuB, sik BUCHIB 3’ICTh 11, ypOUHIA.

Wo sinkt sie hin aus mir? ... Ein Madchen /e suiioe 3 mene? JliBunnka x mMaia.

fast Cryc [15].
Coner 2 [10].

Gesang ist Dasein. Fiir den Gott ein Leichtes. CniB — To OyTTs1, Take Jierke Jyis oora.

Wann aber sind wir? Und wann wendet er  Koau src mu €? Konu ésice i 0o nac

an unser Sein die Erde und die Sterne? 6IH 360J1UMb 3eMl10 Ui 30pi Hasepruymu?
Coner 3 [10]. Cryc [15].

[puknagy pUTOPUYHMX TMHUTAHH MOXHA 3YCTPITH Maike B KOXKHOMY PLIbKIBCBKOMY
conerti. [IpuKkiajm, 0 HABECH] BUIIE MTiATBEP/KYIOTH JYMKY, 10 PUTOPUYHI MUTAHHS SK
NpaBWJIO IMOBHICTIO 30epiraioTh cBOKO (YHKIIIO 1 GopMy B Tepekiagax Ha yKpaiHCBKY
MOBY.

Xoua BipLIOBaHWI TBIp MOBHHEH TPUMATH PHUMY Ta HECTH 00pa3HicTh, TeHiil Pinbke
HIMPOKO  BUKOPHCTOBYE Iy HU3KY pI3HOMAaHITHUX  CKJIAIHUX  pEYEHb, SK
CKJIQJIHOCYPSITHUX TaK 1 CKJIQAHOMAPSIIHUX (TOPSAOK CIIIB B OCTaHHIX TEX CTaHOBUTH
npobieMy s Tepekiajadya) 3 pI3HUMH BHJAMHU CIIOJIYYHUKIB Ta 0€3CHONyYHHKOBHM
3B"s13KOM. BimoMo npo HactynHi GyHKIIT XapakTepHi ISt CKIaTHOMIAPSAHUX PeUeHb: « LIS
ACHHJIETOHY — CyMaTuBHa (QYHKIS, BUPKEHHS JUHAMI3My, BUPI3HAOYA Ta IHIII; JUIs
NOJIICHHJIETOHY — Tiepe/iayi MIaBHOIO PIBHOMIPHOTO PyXy, YBUPA3HEHHS OKPEMHX YIICHIB,
niepeadi OMHOYACHOCTI iil YK TPOIIECiB, M0 OMUCYIOTHCS pasom» [16, ¢.5].

Pinbke nosroOisie mepepaxyBaHHS OJHOPIIHMX WIEHIB B pedeHHi (i€ MOXYTh OyTH
iMeHHHKE a0o0 Ji€cioBa), TMOBs3aHi cromydHukoM «Und». TomoBHI pucH Takux
CHHTAKCUYHHUX OJMHHIL — TapMOHIWHICTb, JIOTIYHICTh, BPIBHOBA)KEHICTh - MOB’si3aHi 3
IePEeBaroo rimoTaKCUHYHHUX CTPYKTYD.

alles noch einmal da war: Wald und Tal Jie 3HOBY Bce Oyi10: i Jiic, i oin,
und Weg und Ortschaft, Feld und Fluss i wnsx, i none, i pixa, i 36ip;
und Tier [10]. baxan [12].

VY npoMy ypHBKY IepepaxyBaHHS NPHPOAHHX SIBUIL Ta JKMBUX ICTOT Mae Oe3nocepeHe
BifHOWmIEHHS 10 mofii bibmii, 1 Take 3BepraHHs JO CTBOPEHHS CBiTy borom
MTiIKEPECITIOETRCS CHHTAKCHYHO BIKOPHCTAHHSAM CIONyYHHKa «UNdy». Sk Bimomo, e
ypuBOK 3 bibmii mpo cBiTOyTBOpeHHs, MOOYJIOBaHUN 3 OIHOTUITHUX MONiCEHIETOHHUX
KOHCTPYKLIH 13 muM criony4nukoM. [lepexnanauy baxkany BuaBcsi He JuIle 3MiCTOBHHIN
mepexIIaz, ane i OyB 30epeskeHui e BiJICHII.

[loennaHi B OOWH psA OXHOPIAHI MPEOWKATHBH XapaKTepU3YIOTh y Bipmiax Pimbke 3
pi3HHX OOKiB OKpeMy pid, pi3HOBHUI YU THI, IO SKOI'O BOHA BiIHOCHUTHCS, BUCBITIIOIOYH i1
CYTHICTB, B pE3YJIbTaTi YOT0 BHUHHUKAE CKPYIYIbO3HHH, 1HOMII BHYEPIHHHA 32 CBOEIO
ITOBHOTOIO OITKC, BIACTUBUH OiIbIlIe HAYKOBUM TIPAIlsIM, HiXK JTITEpaTypHOMY TBOPY.

und der Gestirne stiller Mittelpunkt. SIKi HaJl HUM TUTHBYTH B JTaJICKHi BUPIi,
Denn alles um ihn irrt und rinnt und prunkt a HABKPYTH ZPUMUMb [ pUHE BUD.
[10]. Baxan [11].

B nmamomy Bumaaky mepeximan 30epirae BKIAaISHHH 3MICT, MPOTE HE 30BCIM
JOTPUMYETBCS CHHTAKCHYIHOI CTPYKTYypH opuriHamy. [lo mepme, baxan 3Byxye mamrabd
3aMicTh y3aranbHeHHs «alleS» BUKOPHUCTOBYIOUHM LITKOM KOHPETHE CIIOBO «BHpPY». [lo-apyre
B IIPEIMKAaTHOMY TepepaxyBaHHI JIUIIE [BA IECTIOBA 31 CHOTYIHUKOM «i» 3aMiCTh TPHOX Y
Pinbxe.
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JuHami3M TakuX TOJNICHMHAETUYHHX KOHCTPYKIIM ITOSCHIOEThCS, IepIl 3a BCE,
NPUPOMIOKD CHONYYHUKA “UNd”, 1m0 € e(eKTHBHUM 3aco00M 3MAIHCHEHHS MHUTTEBOTO
KOHTaKTHOTO 3B'S3Ky MDXK WIEHAMH ps/Iy 1 BUKOHYE pOJNb AMHAMIYHOTO iHTeHCcH(iKaTopa.
Pi3HI  CHHTaKCWYHI CTPYKTYpH OJHODPIJTHHX  WICHIB  JONOMAaraloTh  yYHUKHYTH
OIIHOMAHITHOCTI TpH TepepaxyBaHHI MOAid, sBuII. s HBOro axpecaHT BUKOPHCTOBYE
HacaMmepe/] pi3Hi CIOIyYHUKH, 110 TIOKBABIIOIOTh BUKIIA]], YTOUYHIOIOTH XapakKTep 3B3KY
MDK OTHOPITHHUMH WICHAMHU. B)KMBaHHS OTHOPIMHUX WICHIB BIUTMBAE 1 HA IHTOHAIIMHUI
MaJIFOHOK (pa3H.

Skmo cepen CKIaTHOCYPSAHUX pedeHb Pijbke Bifiae nepeBary mpocTUM CHOTYYHHKAM
«und, aber, denn», To BiH omepye MIMPOKHUM pPSIOM CKIAJHOMIIPSAAHUX peUYeHb (3
MAPSTHAMY Yacy, IPUYUHU, MeTH Tomo). [IpoTe B HIMEUBOro Moery € YIoOJeHUi B
cepell CKJIaTHOMI IpsHuX pedeHs — 1e Attributsatz - miapsimHe o3HauanbHe. Horo He 3aBxan
BIA€THCS 30€PErTH MepekiiaziayaM Ha YKpaiHChKY MOBY.

Die Einsamkeit ist wie ein CamorHicth — HiOKM mom.  CaMOTHICTb — TO SIK JIOILI,

Regen. Haszyctpiu Bewopam K 3JIMBA: 3IHMAETHCS

Sie steigt vom Meer den 3xiiimaeTbes Bix Mops, HaJBeYip, HEKBAIUTUBA,
Abenden entgegen; 6io pienun oanexux i 3 pIGHUH OaleKUX, 3 MOPSI,
von Ebenen, die fern sind und giddanenux crpaBa, 37iBa y Hebeca
entlegen, 10e 00 Heba, AK 360U (6ona mam € 3ae6scou),
geht sie zum Himmel, der sie camomne. 3BiATLIb — HA MiCTO Maco0
immer hat. Cryc [11].  Boam.

Und erst vom Himmel fallt sie BypkoBcekwmii [11].

auf die Stadt [10].

B onniit ctpodi Pinbke noeanye nBa miapiJHIX 03HAYAIBHUX PEUYCHHSI, 110 BiTHOCATHCS
JI0 Pi3HMX IMEHHHKIB i BUKOHYIOTh ONMHCOBY YTOYHIOBaIbHY ¢yHKIi0: «Ebenen, die fern
sind und entlegen» ta «Himmel, der sie immer haty. Iepure miapsinae peuenns Cryc
3aMIiHIOE TPUCIIBHUKAMU «O@leKux I eid0anenux», 10 JONYCTHMO MpaBUIIAMH
rpaMaTuki. B npyromy Bumaaky nepekiagad BUKOPHCTOBYE PO3LIMPEHE PEYEHHS 3aMiCTh
nigpsaHoro. MoXJIMBO, JOLIIBHIIIE Oyl10 O 3aMiCTh CHONYYHHKA «SK», BUKOPUCTATH
«sKe» 1 30epirTd mipsaHe o3HavaibHe sk B opuriHami. Ille mami sik 3a 3MicTOM Tak i 3a
noOy/0BOIO Bij OpuriHany BinxoauTh nepekianad . Bypkoscekuii. I[lepuie miapsiiHe
pPEUYEHHSI CKOPOYYETbCA AO ONHOrO IPUKMETHHKA «IANeKHX», a ApPYyre Bce K TaKu
3aJIMINAETHCS Y BUMVIAAI BCTABHOTO PEUSHHS BUOKPEMIIEHHOI'O CKOOKaMH.

Bipmr «der Schauende» maibke Bech mOOyIOBaHWI 3a PaxXyHOK CKJIAJHOIIAPSTHHUX
peueHs 1 OLIBII 32 BCe Cepell HUX caMe MIAPSTHUX 03HAYaTbHHX:

Wen dieser Engel iiberwand, Koro > Toit aHren nepemir,
welcher so oft auf Kampf verzichtet, xaii yacoMm cam GOpHI 3pikaBcs,
der geht gerecht und aufgerichtet moii 6036e1UUeHUIL 6ePMAGCA,
und groB aus jener harten Hand, 3MY)KHIJIHA, O1TTBIIIAB 1 TIPSIMIB,
die sich, wie formend, an ihn schmiegte 00 1 JONAI0YM MiJHOCHTh

[10]. 1wIsx 6e3 TpiyMQiB i 3BHTSIT.

Cryc [17].

Sk BUAHO 3 JaHOTO MPHUKIANY - HA TPU O3HAYAIbHI PEUCHHS B TBOpi Pinbke mpumamae

JIUIIE OJHE TMIiAPSAIHE pedeHHs Ihoro BUIY B repekiaai Ctyca. [HIm Bumaaku mepekiagay

3aMIHIO€ TIPUCTIBHUKAMH «3MYKHUIHI» Ta MI€MPHUCTIBHUKAMH «IONAIOYHN ITiIHOCHUTH» 3
CTIIOIYIHUKOM «00», TOOTO MiAPSAHAM IPUIHHH.

Hepinxo omHOTHNHI TiApSAAHI pEYEeHHS JOIMOMOTalOTh TBOPHUTH PHUTM BipIIOBaHUX
TBOpiB Pinbke. Hanpuknan B Bipmt «Herbsttagy:

«Dinonoziuni mpakmamuy, Tom 11, Ne 2' 2019 13



Wer jetzt kein Haus Xmo oye Ta Bxe 6ez0omnui be3xammuiin nuHi -

hat, baut sich keines é6e30omuuii, Toii ve  xamu ne 36eoe, HE BiJHaiijie XaTy,
mehr. 3Haiine oMy, CaMOTHI — BeCh Camomnmuin HYHI -
Wer jetzt allein ist, we 36ydemubca CBii1 Bik caMOTHIM JIOBTO Oyzie HUM.
wird es lange bleiben. camimnux camorn.  Gyne. Opecr [11].
[10]. Baxan [11]. Cryc [11].

Ha sxanp, >xomHmii 3a mepekiajaviB He 30epira€ IOBTOPIOBAHICTH MiJPSAHOTO
JIOIATKOBOTO PEYEHHS 31 CIONYYHUKOM «Wer». [leprie peuenHs B mepekiani baxkaHa
BIIy4HO 30epirae i 3MicT i cuHTakcH4YHy 1MoOynoBy «XTo OyB Oe3mOMHMIA, TOW He 3Haiije
JOMY», a OCb B JIDyrOMY BHIIQJIKy MOBTOPY CTPYKTYypH He crainocs, 00 baxkan Oymye
YKpaiHCBKOIO IIPOCTE PEUCHHsS «He 30ydembcs camimuux caMoTm». CTyc B CBOEMY
nepekyali HaBiTh HE HamaraBcsl CJiJyBaTH 3a Pibke B IlaHi CHHTaKCHYHOI MOOYIOBH.
OOuzBa MiAPSOHAX PEYEHHS 3aMiHEHI YKpalHCBKUMH NPUKMETHHKAMH «CaMOTHIiN» Ta
«be3noMHuiy. Taka 3aMiHa MOXKJIMBa Ta TO0Y/I0BaHA B paMKaXx MpaBuIl YKPaiHCHKOI MOBH.
VY nepexnaai M. Opecra miyaApsiiHI pedeHHs! 3aBJSIKH YIIIBHEHHIO TPaHC(OPMYIOTHCS B
CyOCTaHTHBOBaHI NPUKMETHHUKU «O€3XaTHII» Ta «CaMOTHI».

IHON1 HIMENBKUH MOET BCIO BipmioBaHy cTpody Oyaye 3a paxyHOK CKJIaJHOMIJPSTHUX
peueHs pisHUX TUMIB, sk B Bipmi «der Olbaumgarteny:

Nach allem dies. Und dieses TIlo Bcbomy — 11e. | e kinens  ITo Bcwomy 1ie. Kinerrp. S

war der Schluss.  HamxomuTs. My1Ly iiTH,

Jetzt soll ich gehen, Ta s moBuHeH, { ocrinuwu, itH.  ciainma mopxkamu
wihrend ich  erblinde, Yomy MeHe npumymIyem KypsIBY HETOXY,

und warum willst Du, dass nmoBoauth, BEJIUIII Ka3aTH, w0

ich sagen muss, wo Tu ecu, xou 3nuK 0ns icnyew Tu,

Du seist, wenn ich Dich mene Tu? a s Tebe naoubamu ne
selber nicht mehr finde. Baxan [12].  mooncy.

[10]. Oimbeiin [12].

Omxke B opwriHam Pigbke BHKOPHCTOBYIO mimpsimHe uwacy «Wdhrend ich erblindey,
nigpsaHe qomatkoBe «dass ich sagen muss» ta mimpsinae ymoBHe «wenn ich Dich selber
nicht mehr finde» peuenns. LlikaBum € Toit pakT, 1m0 bakan B epekiai )KOIHOTO pas3y He
Oylye BIANOBIZIHY CHHTaKCHYHY CTPYKTypy. B mepiioMmy Bumajaky nepekiiajad 3aMiHIOE
HipSHE PpEYeHHS JIENPHUCITIBHUKOBUM 3BOPOTOM  «OCHINIIM  WTh». ToOTO 1
TpaHcdopmallisi 31 CKIAJHOTO peueHHsl B MPOCTE, CIpolieHHs. Jlpyre Ta Tpere pedeHHs
3IUBAIOTHCS B ITEPEKNIaji B OJHE CKIAIHE 31 CIOIYYHHKOM «X04» (TOOTO Ie MiapsaHe
YCTYIKH). AHaJOr4Ha cutyais 3 nepekinagom M. @imbeiina. [TinpsiHe yacy nepekianayd
3aMIHIOE Ha JUENPHUCIIBHUK  «CIINMa», a TMigpsAAHE JIOAaTKOBE 3aMIHIOEThCS
CKJIATHOCYPSIIHUM PEUCHHSM 31 CIIOIyIHUKOM «a».

OnHi€lo 3 XapaKTepPHUX PUC CUHTAKCHYHOI OYy/I0BH JIipHKU Pijibke € TaKoXK MapeHTe3u.
BcraBHI KOHCTpYKIIT HaJalOTh CTWIO Pilbke JKUBOCTI, HEMOB HEIATOTOBIEHOCTI
BHCIIOBJICHHSI, CIOHTAHHOCTI, JOIIOMAaraloTh TBOPUTH CTPYKTYPHO-CEMAaHTHYHY LIJTICHICTh
BHCIIOBJIICHHS. 3a ONIOMOTOI BCTaBHHX pEYeHb B Moe3isfix Pinbke cTBOproe piBHOOIKHI
3HAYCHHEBI IIOTOKY, IO JO3BOJSIOTH HOMY MHTTEBO 3MIHIOBATH KyT 30py, CTBOPIOBATH
y3araidpHEHHS 1 KOHKpeTu3alito. Bomomitoun BiZHOCHOIO HE3aNEXKHICTIO Bill KOHTEKCTY,
BCTABKH TAKOXK MOXYTb CIY>KHUTH ULl CTBOPEHHS JUCTaHTHUX 3B'S3KiB y TBOpi. Hampuxan
y Bipmra «Der Panther» mapentesa neMoHCTpye caMe Taky panToBy CIIOHTaHHICTB, HEMOB
aBTOPY IIOCH IIOWHO CIIAJI0 HA AYMKY 1 BiH T0JaB iH(pOPMAIIIIO 10 BUIIIECKA3aHOTO:

Nur manchmal schiebt der Konu BoHa 3 3iHMIb cBOiX [ TiJIBKM 1HKONHU CIIaze

Vorhang der Pupille 3acmin 3aIoHa

sich lautlos auf -. Dann geht oxcyne Bpas,— 6 Hux 3 foro oueit — moodi y
ein Bild hinein, o6pas ceéimy epune, HbO20 céim

geht durch der Glieder «pizb npyscny muwy 3aiide, npoliHAGU MO,
angespannte Stille - mina npoiioe 6in wanom nogue,

und hort im Herzen auf zu sein. 1 B rimly cepiist Bpemri a cepys docazHe — i
[10]. srune. baxan [12]. 3ryouts cmin. Crye [12].
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Oo6unBa nepexnazavi i Cryc, i baxkan 30eperyiin mapeHTe3y 1 CTWIIb OpHTiHATY.
Pi3Hung nume B myHKTyariifHOMy o(OpMIIeHH] BCTaBHOI KOHCTpYKIHii: CTyc 3 000X OOKiB
BuAise 11 nedicamu, sIK B OpUTiHAII 1 SK IIbOrO BUMAararoTh IpaBHiIa CHHTAaKCUCy, baxan
K€ CTaBUTh THPE JIUIIIE 3 OHOTrO OOKY, B IHIIIOMY BHIA/IKy 3aMiHIOIOYH HOT'O Ha CITOTYYHUK
«i».

[HOAI MapeHTe3a CKIamaeThesl JHIIE 3 OHOTO CloBa, sk y Bipmii «die groBe Nachty.
Jo Toro x y maHoMy BWIIaJIKy BCTaBHa KOHCTPYKIisl € II€ i OZHOYACHO PUTOPHYHHUM
MTUTaHHSM:

dasteht und wegschaut, - wohin -?: iHIII, CTOITh, BiABOISYH 3ip,
stand ich plétzlich, a Kyou? — Tax CTaB 5 1 pantoM 30arHyB, o
dass du umgehst mit mir, spielest, begriff HOYe€ JI0pociia, 10 TH 1ie, GaBUIIICS 3apa3s 3i
ich. [10]. MHOI0, B3SIBIIIH ceOe,

Cryc [18].

Cryc, BHKOPHCTOBYE TpaHC(HOpPMAIlI0 PO3IIMPEHHs, IIONpaBaa JHUIIEC Ha OJHH
BUTYK (3 OJIHOTO CJIOBA CTa€ JBa) «a KyanW». B 1iomy x mapeHre3a i pUTOpUYHE UTAHHS
TIOBHICTIO BiITBOPEHI B TEKCTi-TIEPEKIIaIi.

B T1BOpax Pimbke 3ycTpidaeThcsi TakoK EKCIIPECHMBHA IapeHTe3a, sKa CIyrye
NOCHJICHHIO €MOIIIMHOCTI, CTBOpEHHIO ekcripecii. J{isi MpUBHECEHHSI NOAATKOBUX JaHHX
Pinbke iije MIIAXOM MMOCHICHHS eMdas:

Und zwischen Wiesen, sanft und voller I momix mine, nonoza i cymupna,
Langmut, erschien des einen Weges blasser  Buaninacs Gmiga crsra? 1opor,
Streifen, MPOCTEIEHA, MOB JIOBTE MOJIOTHO.
wie eine lange Bleiche hingelegt [10]. Baxan [12].

[TapenTesa, 1m0 emoliiiHo onucye craH nmomepnoi EBpiniku, 30epexeHa B nepexiiajii
M. baxana. Xoua nepekiagady Je€mlO CHPOCTUB 1, BUKOPUCTaBLIM JIBA IPOCTHUX
NpUKMETHHKa-emiTera (mosora i cymupna). B opurinami »x Pinbke Hammae emoniiHOCTI
croBocroyueHns «voller Langmuty (crioBHeHa KpOTOCTi).

[lle omHa MIMPOKO NpeacTaBicHa B TBOpPax PilbKe CHHTAKCHYHA KOHCTPYKLIS — Ii€
napuensuis. [HoJl NmoeT BHKOPHCTOBYE CKIIAJIHI JIOBI1 PEYEHHs, aje iHOJl PUTM Biplua
BUMarae MEHIIMX pEYeHb, IO IMOB’si3aHI MK €000 3MICTOBHO alie BiJOKpEMJICHI
rpagiuno. [lapuenboBaHa KOHCTPYKI[isl BIACTUBA MOBI CXBHJIbOBaHIHM, EMOIIiiHI, 4aCTKOBO
TTiIHECEHIH, PUTOPUYHIH.

MoskHa BUALTMTH HACTYIHI (yHKIIT napuensnii B TBopuocTi Pinbke, sk iHTOHAIHHE 1
pUTMOBE O(OPMIICHHS, Ta [Iepefada CXBUILOBAHOIO EMOLIIHOrO CTaHy reporo.

Taky mapuensiiio MokHa mobaunt B TBOpi Pimbke «Komm du, du letzter, den ich
anerkenne..»:

Verzicht. Das ist nicht so wie Ile — 3peuenns. Lle He Ile 3peuennst. He cxoxe 10
Krankheit war Take, sIK XBOPiCTb XBOpPOO
einst in der Kindheit autstamx mit. Bigcrpouka. TBOr'O IUTHHCTBA.
Aufschub. Vorwand um TlpuBix cratu 3Bomikanns. Crocio
groBer zu werden. Alles rief e Ginsimem. Bee mermowe  poctu. O6um, Bee
und raunte [10]. i 3BE Ky/IHCh. IIETTOTOM KPHYAJIo,

Baxan [18]. Cryc [18].

Bume3azHaueHi pedeHHs € NMPUKIaJaMH Mepexofay BiJ TeMH A0 pemu. B mepmomy
PCUCHHI 3a3HAYAETHCS TEMA PEUYEHHS, IO CTa€ TEMOIO 1 AJsl APYroro peucHHs. PeueHHs
TICHO TIOB’s13aHI 3a 3MICTOM, Ta BHpaXXalOTh OJHY IYMKY, OJHY CHTYyamiro. B mepmomy
pedenHi Pinbke BHKOPHCTOBYE €IIIC, IO CKIAJAEThCs JMiie 3 iMeHHHKa «Verzichty.
ObunBa mepexiagada yKpaiHCBKOI MOBOIO IEpeNaroTh HOTO OMHAKOBO: 3a JOTIOMOTOFO
YaCTKA «IIe» Ta BIAMOBITHOrO iMEHHHWKAa «3pEUeHHs». B 000X mepekiamzax TaKoxk
BHUKOPHCTAaHO maprensiito. [Ipore rpadiune opopmierns ii pizHe. baxkaH po30mBae qyMKy
Ha 5 TMOB'SI3aHUX MiXk co00I0 pedeHb, a Ctyc Ha 4. Ale CTHIIICTHYHA KOHCTPYKIIS B 000X
BHITAIKAX ITIIKOM aJeKBaTHO BiTBOPEHA.
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[HmImit mpukiTay eMOTHBHOI MAPIEIIAIT — 11 0)OPMIICHHA BUTYKaMH1 ITOYaToK | coHera
Pinbke:

Da stieg ein Baum. O reine Ocs nepeBo 38enock. O O nepeBo 3Benock! O
Ubersteigung! BUPOCTaHHS! HaJBUCAHHs!
O Orpheus singt! O hoher O cmiB Opdes! CriBy O KpOH HaripHiil ryk —
Baum im Ohr! [10]. TMIOBEH CITyX. OpdeiB cmiB!

Baxan [19]. Cryc [15].

B nanomy Bumaaky OifbIl TOYHO CHHTaKCHYHO MapLeEilo BigrBoproe M. Baaw.
B. Cryc xe 3HOBY Taky 3MEHIIYE KiJbKICTh MaplElIbOBaHUX PEYEHb-BUTYKIB /10 TPHOX
(TpaHcdopmartis yIIJIbHEHHS) 1 JIECTOBO «SINQt» MEPETBOPIOETHCS y IMEHHHUK «CIIiB»
(Tpanchopmarris HoMiHATI3aIIT).

[le omuH CHHTaKCUYHUIA MIPUHAOM, TIPO SIKWi, HA HAIly JYMKY, HOTPiIOHO 3ralaTH LI0A0
CHHTAKCUYHOTO CTHIIIO Pillbke - 16 peAyKIisl CHHTaCHYHUX CTPYKTyp. Enincu € oquum i3
BUAIB peamizanii crwiictuuHoi QyHkuii kommpecii y TBopi. lLleit Bun kommpecii
3IIHCHIOETBCS 38 PaxXyHOK OITYIIEHHSI Y CTPYKTYpPI Ha/UIMIIKOBHX €JIEMEHTIB, SIKI MOXYTh
OyTH JIerKO BiJTHOBJICHI 3 KOHTEKCTY. Y Cy4acHIi HIMEUbKiii MOBI €JIICHC € MPOJYKTUBHUM
3ac000M MOBHOI €KOHOMii. B moeTM4HOMY >k TBOpI EINIIIC IIe IONOMara€ CTBOPUTH PUTM
Bipma. OcobaMBO MHUCTEIBKH Pilbke KOPUCTYETHCS eITINICaMy B CBOIX COHETaXx:

Doch meines Herrn Hand will ich fithren I BOBHOIO BKpHTI,
und sagen: Bor ymizuas 6u 1 pyku: Icas!
Hier. Das ist Esau in seinem Fell.

Comner 16
Ein Hauch um nichts. Ein Wehn im Gott. Ie oyx ¢ niwo. /Iyx 6 Bosi. Bimpogiii.
Ein Wind.

Comner 3
Aber die Liifte... aber die Riume.... Aue x 00 ¥ BiTep 1 001IHp € B CBITI!
Comer 4 [10]. Cryc [15].

Po3risineMo HaBesieH] NPUKIIAAH, IKUX Moriio O Oyt Habarato Oinbie. OTKe B COHETI
16 emintuyne omHocmiBHe peueHHs «hiery B3arami He BiaTBOpeHO B mepeknaai Cryca.
[Nepexnanau Bce ) Taku poOUTH ellincuc, ane 3 iMeHi IcaBa, a He 3 oOcTaBuHM MicTa. B
JPYroMy BUMAJKy B YCIX TPbOX ENINTHYHUX peueHHs1 Pibke onyckae npucynok. OcraHHE
PCUEHHS CKIIAMAETHCS JMIIIE 3 OJHOrO iMeHHHKa «ein Windy». B mepekiazi Bci Tpu eminca
30epexxeni. lllonpaBna iMeHHMK OyB TpaHC(OPMOBAHUI B MPUKMETHHK «BITPOBHI»
(3aMiHa 4YacTMHM MOBM). B TperboMy BUIAAKy 3 ABOX eNINTHYHUX pedeHb CTyc He
NepeKIIaiae KOAHOrow B opwuriHami (ane moBiTps..., aje MPUMILICHHS...), B MepeKIaii
Cryc noeHy€e B OHE ITOBHE PEUCHHS 3 MPUCYAKOM «€». ToOTO MOXKHa 3pOOUTH BUCHOBOK,
10 JAJIEKO HEe 3aBK/IM PEAYKOBaHI PUIBKIBCHKI CTPYKTYPH 30€piratoThcs nepekiaiadaMi.

Bucnoseku: cuHTakCMYHUN piBeHb B TBOpax Pinbke sCKpaBO MpeICTaBICHUM
pi3HOMaHITHUMHU siBHIIaMHU. [lepiiie 3a Bce 11e OBTOPH 1 JIGHTMOTHBH, SIKI HAJAl0Th OLTBILION
BarM Ta 3HAYEHHs MOJIsAM, SKi aBTOp HaMaraeThcs JIOHECTH JO 4uTa4da. Pi3Hi Buan
CKIIaTHOCYPIHUX Ta CKIAJHOMIIPSIIHUX pedeHb. JJIT acCHHAETOHY XapaKTepHa (YHKIIiS
BHPaXEHHS NWHAMI3MY; Ul MOJICHHISTOHY — Iepefadi IUIaBHOTO PIBHOMIPHOTO PYXY,
YBHpa3HEHHA OKPEMHX WICHIB, Mepeaadi OJHOYACHOCTI i UM TPOIIECIB, IO OMUCYIOTHCA
pa3oM. Ajie 0cOOIHMBO SICKPaBO BUALIAETHCS EMOTUBHUI CHHTAKCHC Y BUIIISAI PUTOPHIHUX
MMUTaHb, BUTYKIB IapeHTe3, Mapuesimid Ta inmoro. Bcei mi CHHTaKCHMYHI KOHCTPYKIIi
pobuATh cTiib PinbKe yHIKAIBHO PI3HOMAaHITHHM, 1 YCKIIAAHIOIOTH POOOTY IepeKIaadiB.

Hdns mepemadi BcX IMX SBUII YKPaiHCBKI TepekiIanadi BUKOPCTOBYIOTH  PSIIT
CHHTaKCHYHUX TpaHchopmariii. Haliuactime me mepecTaHOBKM (3MiHA TIOPSIIKY CIIiB B
pedenHi, iaBepcii). Takox mepekiamadi 3aifOIOTh Pi3HI BUAW 3aMiH: 3aMiHIOIOTBCS SIK
YaCTUHH MOBH, TaK 1 WICHH PEYCHHS i TUIIM CHHTAKCUYHOrO 3BS3KY (CIIOIYYHHKOBE HA
0e3CIOTYYHHKOBE peyeHHs a00 HaBIaKH, CKIAJHOTO PEYEHHS NMPOCTHM, ITOETHAHHS JBOX
pedeHs B oxne). Tpancdopmariisi HomaBaHHS, SK MPABHIO MPOSBISETHCS Y PO3TOPTaHHI
SNINTAYHIX PEAYKOBAHUX PLIBbKIBCHKUX CTPYKTYP YV PO3TOPHYTi a00 mMoBHI pedeHHs. Taka
mepedymoBa pedeHHs OOyMOBJICHA THM, IIIO B PEUCHHS MOTPIOHO BBECTH TOM UM IHIITHA
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€JIEMEHT JUIsl PUMH Y Yepe3 MOBHY OCOOJHBiCTh. [HOMI HEMOXIMBO MifiOpaTH MOBHUI
eKBIBaJICHT 1 MOTPiOHO pO3TOPHYTH HOro OmMcoBO B Irepekianai. | HaBmaku, mepekianadi
1HO/II BHKOPHCTOBYIOTH OMYIIEHHS (TPOTHICKHY IOAAaBaHHIO TpaHC(OpMAIliio), KOJIH B
opurinam i#ae HammmkoBa iHpopMmamis. [llompaBna, BoHa  BUKOPHUCTOBYETHCS
mepexianadamu Pinbke Havpimme. Ha wam mormsn, M. Baxkan Ha#iOiinbpm oOepexHO i
BHBIpEHO MiIXOANTH CaMe 10 CTPYKTYPHO-KOMITO3HILiiHOrO piBHs moe3iii Pinbke. B. Ctyc
ta M. ®imbeiiH nepexnanaoTh OUIBII CIOHTAHHO, 1X LIKaBHTh IEPII 3a BCE 3MiCTOBHO-
o0pa3He HaBaHTakeHHs. Tomy y baxkana Mu Gaunmo MeHIe TpaHcopmaliiil 1 yacrimre e
Horo yKpaiHCBKi IepeKIIaid BITBOPIOIOTh CHHTAKCUYHUHA MAJIIOHOK OpUTiHAITY.

TBopuicte P. M. Pinbke Ta 3amikaBieHiCTh YKpaiHCHKUX HOETIB —MepeKianadis, y Hil
JIAf0Th HEOOMEXKEHHI MaTepial sl MOAAIBIINX JOCIIDKEHb SIK Ha BCIX MOBHHX PIBHSX Tak
i B 00poOI1i 1 BiATBOPEHHI MOETHYHOTO 33yMy IPH NEPEKIIaii.

THE PECULIARITIES OF SYNTACTIC STRUTURE IN R. M. RILKE'S
POETIC WORKS AND THEIR PRESERVATION IN UKRAINIAN
TRANSLATIONS

Voloshuk V. 1.

PhD in Philology; Associate Professor

ORCID ID 0000-0001-5101-0354

National Technical University Zaporizhzhya

64 Shukovskogo St., Zaporizhzhya, 69063, Ukraine
viktoriiavoloshuk@gmail.com

This article is devoted to the analysis of syntactic features of G. M. Rilke's idiostyle and
their preservation in ~ Ukrainian  translations.  Rilke  masterfully  builds  his
poetry syntactically and compositionally due to diverse phenomena. Repetitions and
leitmotifs shape the structure and emphasize the events that the author tries to convey to the
reader. In the works presented there is a variety of compound and composite sentences, but
the emotive syntax in the form of rhetorical questions, exclamations-parentheses,
parcellations and other things stands out especially vividly. All these syntactical
constructions make Rilke's style uniquely diverse and complicate the work of translators.
Trying to preserve the content and structure of Rilke's poems, Ukrainian translators use a
number of syntactic transformations. Most often, these are permutations (changing the
word order in a sentence, inversion). Also various types of substitutions are applied, among
them replacement of parts of speech and sentences and types of syntactic connections
(sentences with conjunctives into sentences without them) , complex sentences into simple
ones, compound with two sentences into one). The transformation of the object is usually
manifested in deploying elliptic, reduced Rilke's structures into detailed or complete
sentences. When it is impossible to find the full equivalent of the object it is necessary to
expand it descriptively in the translation. Conversely, translators sometimes
use omission (the opposite to adding transformations) when there is excessive information
in the original. However, it is used by Rilke s translators less.

Key words: idiostyle, literary translation, syntactic transformations,
repetitions, parenthesis, parcellations, rhetorical questions.
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3anopoXKCKUN HAIIMOHATIbHBINA TEXHUUECKUN YHUBEPCUTET
yi1. KykoBckoro, 64, 3anopoxse, 69063, Ykpanna
viktoriiavoloshuk@gmail.com

Jannas cmames nocésweHa aHanu3y CUHMAKCUYECKUX OCOOeHHOCmel UOUOCMUs
I M. Punbke u ux cOXpameHuro 6 YKpAuHcKux nepesooax. Punvke macmepcxu cmpoum
CB0I0 NOIZUI0 CUHMAKCUHECKU U KOMNOZUYUOHHO 611a200apsi pa3HOOOPA3HbIM S61EHUM.
Tosmopsl u nelmmomuesbl GLICMPAUBAIOM CMPYKIMYPY U NOOYEPKUBAIOmM CcOObIMuUs,
Komopble agmop nvimaemcs O0oHecmu 00 uumamens. B npouszsedenusx npedcmagieHvi
PAazHo06pasHbie CLONCHOCOYUHEHHDLE U CILOJCHONOOUUHEHHble npednodxcerus. Ho ocobenno
SAPKO 6bI0ETAEMCSI IMOMUBHBII CUHMAKCUC 8 BUOE PUMOPUYECKUX 80NPOCOB, BOCKIUYAHUL,
napenmes, napyeniAyuli u npovezo. Bce smu cunmakcuyeckue KOHCMPYKYuu 0eiarom
cmunb  Punvbke YHUKAIbHO pA3HOOOPA3HBIM, U YCIOJICHAIOM pabomy NnepesooHUKos.
Ileimasico  coxpanums  codepoicanue u cmpykmypy cmuxoé Pumvke, yxkpaunckue
nepegoouUKY UCNOAL3YIOM psi0 cunmaxcudeckux mpaucopmayuil. Yawe 6ceco smo
nepecmanosku  (U3MeHeHue nopaodka clog 6 NpednodceHuu, umeepcuu). Taxoice
3a0eticmeo8anbl paziuinble GUObl 30MEH: 3AMEHAIOMCS KaK 4acmu pedu, Mmak U ujieHbl
NPeONOCEHUS U MUNBL CUHMAKCUYECKOT C85I3U (COI03HOE Ha 6e3CoI03H0e NPedodicenue U
HA0b0poOm, CIONCHO20 NPEONONCEHUSE NPOCTBIM, COeOUHEHUe 08YX NPEONONCEHULL 8 OOHO).
Tpancgopmayus  O0obasnenus, KAk  Npasuio  NPOSGIAEMCS 8  PA36EPMbleaHUl
IIUNMULECKUX PeOYYUPOBAHHBIX PUTLKOBCKUX CMPYKMYD 6 DA36epHymble WiU NOJHble
npeonodicenus. Jlobagienue UCRONb3YEMCs, KO020d HEBOIMONCHO NO00OpAmb NONHbIL
IKGUBANEHM U HYICHO PA36EPHYMb €20 Onucamenvio 6 nepesode. M naobopom,
nepegoouUKY  UHO20A — UCHONL3YIOM  OnyueHue  (MPOMUBORONONCHYI0 — 000a6IeHUI0
mpancgopmayuio), kKo2oa 6 opucunaie uoem uzdvimounas ungopmayus. Ilpaeda, owna
ucnonv3yemes nepegoouuxamu Punvre pedice.

Knwuesvle cnosa: uouocmuib,  Xy0OodCeCmEeHHblll  Nepesod,  CUHMAKCUHECKUe
mpancoopmayuy, nosMopwl, NApPeHme3svl, Napyersiyusl, PUMOPULECKUe 60NPOCHL.
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Zusammenfassung: Im Artikel werden die Germanismen im Wortschatz der
ruthenischen Sprache auf der Basis der Bedeutungs- und Herkunftsworterbiicher der
ruthenischen, deutschen, ukrainischen, polnischen, russischen Sprachen geforscht. Der
Schwerpunkt liegt auf den Bedingungen der Entlehnung und der Rezeption der Lexeme
unter Beriicksichtigung der phonetischen Gesetze, die in der Quellsprache, der
Vermittlersprache und der Entlehnngssprache wirken, der Mentalitit, und der
Identifizierung der Ursachen von Verdnderungen in der phonetischen, semantischen,
stilistischen, konnotativen Semantik des geliehenen Wortes. Bei der Analyse des
ruthenischen Worterbuches wird die Aktivitdt der Funktion der Entlehnungen bestimmt.

Es werden die historischen Verbindungen der Ruthenen mit den Osterreichern,
Deutschen, Polen, Russen, Juden festgestellt, und auf welche Weise es mit den linguistisch-
kulturellen Besonderheiten verbunden ist. Bei der kognitiven Forschung der historischen
sprachlichen und mentalen Wechselbeziehungen wird die wissenschaftliche vergleichbare
Methode verwendet, die auf der Synchronie und Diachronie der Sprachentwicklung basiert.
Psycholinguistische Methoden lassen die Prinzipien der Organisierung der lexikalischen
Einheiten aus der Sicht der psychischen, mentalen und emotionalen Prozesse feststellen.
Mit Hilfe der psychisch—linguistischen Methoden kann man klarstellen, wie die Fragmente
des Sprachbewufstseins bei dem Sprachtriger bei der Entlehnung der fremdsprachlichen
Worter organisiert wird, und in der Psyche objektiv existierende semantische
Wortverbindungen entdecken.

Im Rahmen der Analyse der Semantik der entlehnten germanischen Worter im
Ruthenischen, die die Dinge der mentalen und materiellen Kultur der Ruthenen
widerspiegeln, wurden einige zusdtzliche linguistisch-ethnische Angaben studiert. Aufgrund
der erforschten germanischen Entlehnungen im Ruhenischen wurde die Vorstellung iiber
die Sprachkontakte der Ruthenen mit den Vertretern anderer Sprachgruppen bekommen.
Die gesellschaftliche Entwicklung ist immer progressiv und enthdlt in sich die
Eigentiimlichkeit der nationalen Kulturen und historischen Epochen.

Keywords: Ruthenen, Russinen, Rezeption, Entlehung, Germanismen, Wortschatz,
Mentalitdt, konnotativ, diminutiv.
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Talis hominis fuit oratio, qualis vita. — Peus r0deii makosa, kakou Obiia ux HCU3Hb.
Cenexa

Aktualitit des gewdhlten Themas besteht in der kognitiven Forschung der historischen
sprachlichen und mentalen Wechselbeziehungen und der gegenseitigen Durchdringung der
ruthenischen und deutschen Sprachen durch die doppelte oder dreifache Nomination. Die
Entlehnungen der lexikalischen Einheiten kann man eigentlich nicht nur in der
Westukraine, sondern auch auf dem ganzen Territorium der Ukraine beobachten. Die
Rezeption der Lexeme aus den Sprachen der benachbarten Voélker in die ruthenische
Sprache geschah in verschiedenen historischen Perioden der Entwicklung der geistigen und
sprachlichen Kultur der Ruthenen, wihrend sie im Laufe von vielen Jahrhunderten in der
Nachbarschaft mit den Vertretern der unterschiedlichen ethnischen Gemeinschaften auf den
angrenzenden Territorien lebten und selbstverstindlich einige Eigenschaften ihrer
Mentalitét, Traditionen, Brauche und sprachliche Besonderheiten absorbierten. Aufgrund
unserer historischen Erfahrung bildet sich auch der Bestandteil unseres praktischen
Verstands. Da die Ruthenen in der heutigen Ukraine nicht als eine nationale Minderheit
anerkannt werden, befindet sich das nationale Selbstbewuf3sein der Ruthenen in der Oblast
Transkarpatien in der neuen Entwicklungsphase.

Mit den Forschungen der ruthenischen Sprache, der Kultur und der Geschichte haben
sich S. Suljak, O.Ogui, A. Dulitschenko, A. Musorin beschéftigt.

Das Ziel des Artikels besteht in der Forschung der Rezeption der germanischen Worter
im Soziolekt der Ruthenen, der ostslawischen Bevolkerungsgruppe, die in den Karpaten
leben und nicht reines Ukrainisch, sondern eine eigene Sprache, Ruthenisch, spricht. Die
quantitativen Unterschiede der aus dem Deutschen, Ungarischen, Tschechischen,
Polnischen, Jiddischen entlehnten Worter in der Sprache der Ruthenen werden durch das
Niveau der Intensitit der Verbindungen zwischen den Ruthenen und Volksgruppen
bestimmt, unter denen sie lebten. Auf der Grundlage des diachronischen Aspekts kann man
beim Studium der Entlehnungen in der ruthenischen Sprache die grundlegenden
GesetzméBigkeiten der Entwicklung des Sprachsystems, die Besonderheiten der Funktion
der Sprache und ihres lexikalischen Wortschatzes verstehen. Wie Marcus Tullius Cicero
duBerte: Non ex singulis vocibus specta, sed ex perpetuitate. Oratio rivis diducta est, non
fontibus Marcus Tullius Cicero [2].

Semantische Verdnderungen in den entlehnten Wortern, die im Verlauf der historischen
Ereignisse entstehen, stellen die linguistisch-kulturellen Aufgaben fest: 1) aufgrund der
ethnographischen Informationen eine mogliche urspriingliche Quelle der entlehnten Worter
zu bestimmen; 2) die historischen Wechselbeziehungen der Ruthenen mit anderen Volkern
und Volksgruppen zu forschen; 3) die linquistisch-kulturellen Besonderheiten des
Soziolekts der Ruthenen zu betrachten; 4) die germanischen Worter der ruthenischen
Sprache zu analysieren.

Zum Obijekt der Forschung werden die Germanismen in der ruthenischen Sprache in
der Oblast Transkarpatien, als Gegenstand ist die germanische Rezeption im Wortschatz
der Ruthenen. Praktische Bedeutung besteht darin, dass die erhaltenen Resultate in den
Seminaren im Fach «Landeskunde der deutschsprachgen Léander» und auch im
Deutschunterricht fiir die Festigung der Kenntnisse der Sprachwisenschaft verwendet
werden konnen.

Slawische Sprachen sollten aufgrund des riesigen Territoriums der Ansiedlung
slawischer Stimme nur in Verbindung mit der Geschichte ihrer Triger betrachtet werden.
Der Name Ruthenen, Russinen, Rusnaki (ukr. pycumu, rus. pycumer) wurde von der
Regierung von Osterreich-Ungarn als der nationale Name der Ukrainer angenommen, die
der Osterreichichen Monarchie angehérten. [12] Die Ruthenen, die im Laufe von vielen
Jahrhunderten in der Nachbarschaft mit den Vertretern der unterschiedlichen ethnischen
Gemeinschaften auf den angrenzenden Territorien lebten, haben selbstverstindlich einige
Eigenschaften ihrer Mentalitit, Traditionen, Brduchen und sprachliche Besonderheiten
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absorbiert. Zum Beispiel sprachen 55 162 Menschen (60,7 %) auf Deutsch in Tschernowitz
laut der osterreichischen Volkszidhlung 1890.

Die deutsche Sprache beherrschten L. Ukrainka, O.-Jur. Fedkowytsch, O. Kobyljanjska,
I. Franko und viele andere Kiinstler. «Bukowina ist eine Provinz, die mehr von anderen
Teilen Osterreichs getrennt ist, sogar mehr als Galizien; es ist eine geschlossene, wenig fiir
fremde Einfliisse zugingliche Welt. Es wird immer der verborgene nationale Kampf
zwischen den hier bewohnten einzelnen Stimmen gefiihrt: den Ruthenen, Ruménen,
Ungaren, Deutschen, aber diese Stimme unterscheiden sich zu stark voneinander, um sich
zu assimiliereny — schrieb L. Ukrainka [17].

Die Besonderheiten der Sprache der Ruthenen werden durch jene Tatsache bedingt,
dass altslawische Lexeme und alte Sprachformen den grofiten Teil des Wortschatzes der
Ruthenen betragen, die lange Zeit im Norden Russlands und im Karpatenvorland und
Transkarpatien aufbewahrt wurden, aber aufgrund der historischen Ereignisse sind sie fast
vollstdndig auf den siidlichen Territorien der Kiewer Rus verschwunden.

Der grofite Teil des Territoriums, auf dem die Ruthenen lebten, war der Bestandteil von
Osterreich-Ungarn: 1772 — Ost-Galizien, 1814-1815 — West-Galizien, 1774 — Bukowina,
Unterkarpatienrus (seit 1687 — Ungarische Rus, seit 1867 im Reich Osterreich-Ungarn),
1812 — das Gouvernement Bessarabien, Bessarabskaja gubernija, im Russishen Zarenreich.
[16]. Also seit vielen Jahhunderten lebten auf diesem Territorium Dutzende von ethnischen
Gruppen, deshalb gibt es die Entlehnungen in der Sprache der Ruthenen aus vielen
Sprachen dieser benchbarten Volksgruppen.

Auf der ethnographischen Karte des Osterreichischen Reiches, die kurz vor dem ersten
Weltkrieg zusammengestellt wurde, wurden die Ruthenen, die durch die inneren Grenzen
zwischen Galizien, Bukowina, Ungarn, Slowenien und der Slowakei getrennt wurden,
sogar nicht einmal erwéhnt, obwohl 42 % Ruthenen auf diesem Territorium zusammen mit
Moldauern, Juden, Deutschen, Ruménen, Polen, Armeniern, Tshechen lebten, was auch in
dem religiosen Leben widerspiegelte. Es gab Ortodoxe, Romisch-Katholiken, Griechisch-
Katholiken, Evangelisten, Altgldubige, Juden. Dieses bunte ethnische, geistliche, geistige,
mentale und kulturelle Bild wirkte auch auf die Sprache der Ruthenen ein.

Selbst die Ruthenen konnten ihre Rechte wegen ihres niedrigen sozialen Status nicht
verteidigen. Nach der Vereinigung Litauens mit Polen und der Einfithrung der Unia wurde
der russische Adel selbst polonisiert. Mit der Annahme des Katholizismus des Lateinischen
Ritus wurden diese Adeligen zur polnischen Szlachta mit allen ihren politischen Rechten
und wirtschaftlichen Privilegien zugelassen. Dasgleiche geschah allmdhlich mit der
Kaufmannschaft und dem hoheren Klerus. IThrer Nationalitdt und ihrem Glauben in der
Form der Unia treu blieben nur kleine Handwerker, Bauern und der unterste Klerus (rnonu
ma xaonu — Popen und Knechte). Da die Ruthenen keine eigenen Hoch- und
Mittellehranstalten hatten, gab es unter denen auch sehr wenige Intellektuellen. Die Bildung
war nur auf Polnisch, Ungarisch und Deutsch zugéinglich, und wenn die Ruthenen
studierten, assimilierten sie in der fremden herrschenden Kultur und verloren die geistige
Verbindung mit dem eigenen Volk.

Aufgrund der Tatsache, dass das Osterreich-Ungarn sowohl nach der territorialen, als
auch nach der nationalen Zusammensetzung riesig war, fiihrte das zu den gegenseitigen
Entlehnungen der Lexeme in der Osterreichischen Variante der deutschen Sprache direkt
aus den slawischen Sprachen: z.B. deut. Droschke — rus. dpoorcku, sxunaoic; deut. Gurke —
poln. ogdrek, tschech. okurka, rus. oeypey; deut. Plinse — obersorbisch blinc, blins, plinc,
rus. oaunsr, deut. Schapka — poln. czapa, czapka, rus. wanka; deut. Miese — niedersorb.
mez'a, rus. mexca ¢ noxe, deut. Plunschken — sorb.-lausitz. ploncik, poln. plony, rus.
a6a0ns; deut. Piroggen — rus. nupozu; deut. Smurde — poln. smard, altrus. smordes (cmepo),
smordoti — eonsme; deut. Powidl — poln. povidlo, rus. nosuoro. Und auch durch die
dreifache Nomination, durch Jiddisch, gerieten viele Worter ins Osterreichiche Deutsch aus
dem Russischen. Im Jiddischen wurden es z.B. plinkes, blinschikes — 6runuuxu; pirogen —
nupoeu, bobe — 6abywxa; dolje — cyovba, eubens, kasche — kawa; pirogge — nupoe;
bradjaga — 6poosea; ljupken — nobums; modisstke — mooucmka, wees; wodowosnik —
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6o0oHoc; podljez — npecmynnuk, kusnjez — kysuey, nasch brat — naw 6pam, step — cmenv,
passtuschke — nacmywixa; tscherede, stade — cmaoo; kutschme — kyums — mennas mexosas
wanka, pacmpenannvlil yenosex [3, 22].

Das Ruthenisch nannte man nicht die Sprache, sondern sssiuue, was man als Spechen
iibersertzen konnte, und wurde als schriftliche Sprache am Ende des 19 — am Anfang des
20. Jahrhunderts in Galizien, Bukowina und Transkarpatien gesprochen.

Die Grundlage dieser Sprache bildete die ortliche ruthenische Lexik, es wurden in erster
Linie kirchenslawische und russische Worter bevorzugt, und Polonismen wurden
abgelehnt. Fiir neue Begriffe wuren kirchenslawische wortbildende Modelle verwendet.
Insgesamt wirken die ruthenischen Texte wie russische mit der ukrainischen Aussprache
ein. Die ruthenische Rechtschreibung war historisch—etymologisch, man gebrauchte wie
kirchenslawische (sogar in den sékularen Biichern), als auch die biirgerliche Grafik. Das
Ruthenisch (s3prune) wurde von den Funktiondren der russophilen Bewegung in dem
Transkarpatien benutzt als eine Weise der allméhlischen Anndherung der ortlichen
Mundarten mit der russischen Hochsprache. Auf Ruthenisch wurden Zeitungen,
Zeitschriften, Biicher herausgegeben. Iwan Franko, der ukrainische Schriftsteller, Dichter,
Wissenschtler war Mitglied der russophilen Gesellschaft und sprach Ruthenisch, auf dem
seine ersten Werke geschrieben wurden: das Gedicht «Volkslied», 1874, und der
fantastische Roman «Petriji Dowbuschtschki», 1875, die in der russophilen Zeittschrift
«Drug» veroffentlicht wurden. In den Werken von I.Franko kann man auch viele
Germanismen entdecken, z.B.: keummyne — deut. Quittung, ukr. xeumanyis; mmnsaBaxT —
deut. Schildwacht, ukr. oxpana; 6axyp (bachur) — deut. Bursche, ukr. napy6ox; ¢ipa (fira)
— deut. Furhwerk, Fahrzeug, ukr. xypa, 6i3, nidsooa, cami, kopucHi remeptu — deut.
profitables Geschdft, ukr. xopucnuii 6isnec; rasyis (kawzija) — deut. Kaution, ukr.
sa0amok; weunonep — deut. Schwindler; ukr. waxpaii, pabusnuyexuii rduberisch, ukr.
xudicaybkuil epabixchuyvkutl, pooyrnok (robunok) — deut. Raubung, ukr. epabisc; kivoy —
deut. Klotz, ukr. 6pycu, 06pyoru depesa; koboawod — deut. Kobold, ukr. domosux, oyx, sxui
arcuee 6 xami; koncexkeenmui — deut. konsequent, ukr. nocriooeni; wandapu (schandary) —
deut. Gendarm, ukr., rus. aorcandapm, mpinkeenso — deut. Trinkgeld, ukr. uaiiosi; wsamnapm
(ljampart) — deut. Lumpen, ukr. eyaemsii, nepo6u,; lumpen, Lumpen (der Begriff wurde von
Karl Marx eingefihrt) — ukr. aaxumumms eonoyweu, owcebpaku, 6besnpumyivhi,
HapKomopeisyi HU3bKOI IaHKu, wlyiepu, waxpai, asanmiopucmu, nogii [7].

Den Ruthenen, die ein Zweig des russischen Volkes waren und im 18. Jahrhundert unter
die Herrschaft von Oterreich gerieten, wurde es verboten, sowohl auf Ruthenisch, als auch
auf Russish zu sprechen. Das Russisch, auf dem Millionen Menschen in Osterreich-Ungarn
sprachen, wurde nicht als regional anerkannt und nicht nur aus dem Bildungssystem,
sondern auch aus der staatlichen Sachbearbeitertitigkeit ausgeschlossen. Man versuchte die
Bevolkerung auf allen Ebenen zu germanisieren. Die Germanismen ershienen im
Ruthenschen infolge der doppelten oder dreifachen Nomination durch das Tschechisch,
Polnisch, Ungarisch, Jiddisch. Das Jiddisch ist die Sprache der Juden-Aschkenasim und
gehort zu den germanischen Sprachen. Es hatte zwei weit voneinander divergierte
Dialektgruppen: eine westliche in Westeuropa und eine 6stliche in Osteuropa. Das 6stliche
Gebiet der Verbreitung von Jiddisch kann man auf drei Gebiete teilen: nordlich-ostliche
(WeiBussland, Litauen, Lettland), zentrale (Polen, Westgalizien) und siidlich-6stliche
(Ukraine, ein Teil von Ostgalizien, Ruménien). In Ushgorod liessen die Juden noch im 13.
Jahrhundert Spuren. Das Transkarpatien war ein Anziehungsort fiir die Juden, weil man
sich dort unter den Bergen verstecken konnte, nachdem viele Juden sich von Pogromen von
B.Chmelnyzkyj] im Transkarpatien angesiedelt und sich oOkonomisch in besseren
Bedingungen niedergelassen hatten. Die judischen Handwerker spezialisierten auf dem
Gebiet der Schuh-, Kleidungs-, Mobelanfertigung, der Bédckerei, dem Juwelier- und
Bankgeschift. Die wohlhabenden judischen Familien besassen die Ziegeleien, Glashiitten
(ukr. 2yma (guta)), Miihlen, Restaurants u.a.m.

Wegen der Nachbarschaft mit vielen Landern gab es die gute Mdglichkeit, profitablen
Handel (ukr. kopucni cewieqpmu) zu fiihren. Einige verdienten Geld fiir das Leben durch den
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Schmuggel von vielen unterschiedlichen Waren, wovon die personlichen Angaben der
Schmuggler zeugen [10, 109-121]. Es koénnte sich eine judische schtetl/shtetl ohne ein
Trinkhaus nicht vorstellen, das in Polen, Weilrussland, der Ukraine wunox, wunxa (Ukr.
schinok, schinka, poln. szynk ot mem. Schenke), cenderux (gendelyk) (deut. Handel —
mopeisnsn) genannt und der populdrste Alkoholgetrank copinka, eéooxa, mawxe (UKr. gorilka,
wodka, jidd. a maschke, deut. Schnaps) eingeschenkt wurde [3, 27-28]. Deshalb gerieten
viele entlehnte deutsche Begriffe gerade aus diesen Bereichen durch Jiddisch ins
Ruthenisch und Ukrainisch.

Wenn ein fremdsprachiges Wort in eine der slawischen Sprache gerét, erscheint es in
einem ganz anderen Sprachsystem, das sich von der Quellsprache durch die phonetischen,
grammatischen Besonderheiten unterscheidet, seine Grafik, seine Handschrift, sein
Begriffssystem besitzt. Das entliehene Wort soll sich an dieses System anpassen, um richtig
darin zu funktionieren. Deshalb iiberleben die Lehnworter beim Ubergang aus einer
Fremdsprache in die andere den Beherrschungsprozess. Man kann 4 Arten dieser
Lehnworterbeherrschung  hervorheben: 1) phonetische; 2) grafische; 3) grammatische,
4) semantische. Die phonetische Beherrschung ist eine Verdnderung des Klangbildes von
Wortern nach den Gesetzen der Sprache, die dieses Wort entlehnt. AuBler der allgemeinen
phonetischen GesetzmaBigkeiten der slawischen Sprachen (die Vokale -o, -a, -i, -b1, die
stimmhaften und stimmlosen Konsonanten), die manchmal zur partiellen (z.B. Ieiine
(Geine) statt Heine, Jletinyue (Lejpzig) Statt Lei(ai)pzig), manchmal zur verzerrten, sogar
konnotativen Verdnderung (z.B. ournsse (bigljasj) statt Biigeleisen) fiihren, konnen sie
einen individuellen Charakter haben. Die grafische Beherrschung ist die schriftliche
Ubertragung eines Wortes mit Hilfe der Buchstaben der Sprache, von der das Wort entlehnt
wird. Die grammatische Beherrschung heifit die Unterwerfung eines Fremdwortes den
Regeln der Grammatik der Sprache, von der das Wort entlehnt wird. Bei Lehnsubstantiven
kann die grammatische Kategorie von Genus, Kasus, Singular und Plural neu interpretiert
werden. Semantische Beherrchung wird als ein Prozess bezeichnet, bei dem ein
fremdsprachiges Wort in das Begriffssystem jener Sprache eintritt, aus der es entlehnt wird.
Die tiberwiegende Mehrheit der Entlehnungen, die in unserer Rede verwendet werden, ist
semantisch beherrscht. Diese Worter sind hauptséchlich die Namen jener Realien, Begriffe,
die im Laufe von vielen Jahren, im Prozess der Kontakte mit anderen Volkern in das Leben
der Slawen, insbesondere der Ruthenen gerieten. Gleichzeitig konnen solche Fille der
semantischen Beherrschung ausgezeichnet werden, wenn ein Lehnwort, wéihrend es eine
Erscheinung bestimmt, die schon frither in unserem Begriffssystem existierte, zusitzliche
semantische, sehr oft expressive, konnotative, manchmal diminutive, abschitzige
Sinnnuancen in die Bedeutung der entsprechenden slawischen Sprache einbringt, indem die
gefiihlsbetonte Verhiltnisse zum Volk geduBert werden, aus dessen Sprache ein bestimmtes
Wort entlehnt wird.

Einige entlehnete Worter, die im Deutschen als veraltete gelten, konnen auf die
konkrete historische Periode hinweisen, wann sie in die ruthenische Sprache kamen: z.B.
pioikie (ridikiw) — deut. Frauentasche, Ridikiil, rus. owcenckas cymouxa; Kpeoeneyw
(kredenetzj) — deut. Geschirrschrank, Kredenz, rus. cepsanm; ¢gpaip (-xa) (frair, frairka) —
deut. Freund, Freier (veralt. deut. Brdutigam, mod. Souteneur) rus. npusmens (-nuya), rus.
monoovie modu, xomopuvle ecmpeuaiomes (junge Leute, die befreundet sind); rus.
xeacmauswii napens (Prahler); xygepmra (Kufertka) — deut. Briefumschlag, Kuvert, rus.
rongepm; kygep (kufer) — deut. Tasche, Koffer, rus. cyuxa, uemooan; wmadghitima (stafijta)
— deut. Zaun, Staket, ukr. wmaxemnux, rus. nremenw; wmaxema (stacheta) — deut. Zauntiir,
Pforte (Staket), rus. karumxa.

Nicht nur die Wortstimme, sondern auch die wortbildenden Morpheme wurden
entliehen, was den Abstand zwischen der russischen und anderen slawischen Sprachen
stark vergrolerte. Viele, die die ruthenische Sprache zum ersten Mal horen, nehmen ihre
Lexeme als Exotismen wahr. Diese Lehnworter, die spezifische sprachliche und mentale
Merkmale charakterisieren, spiegeln die lokale Férbung, die Charaktereigenschaften der
Ruthenen, ihre Geschichte, Traditionen und ihr Leben wider.
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Monatsnamen, Wetter: mapyurow (marzijusch) — deut. Mdrz, rus. mapm; anpin (april) —
deut. April, rus. anpenw; roniti (julij) — deut. Juli, rus. wonw; nosembep (nowember) — deut.
November, rus. nosb6ps; oeyembep (dezember) — deut. Dezember, rus. dexabpw; puwuro
(frischno) — deut. frisch rus. npoxaaono, ceearco.

Menschen: ¢gowmep (forschter) — deut. Forster, rus. zecnux; ano (apo) — deut. Vater,
Opa, rus. omey, dedyuika; weazep (Schwager) — deut. Schwager/ /in, rus. 6pam oicenvl,
myoica; mananixa (talapicha) — deut. Télpel, rus. dypens, oypexa; winoiiba (schlojba) — deut.
Schlampe, rus. nepsxa.

Essen: pibizna (ribislja) — Ribisel, schwarze Johannesbeeren, rus. uepnas cmopoouna,
pibesni (ribesli) — rote Johannesbeeren, rus. xpacnas cmopoouna; wmana (schnjapa) —
deut. schnappen, (das leckere, kostliche Essen), rus. exycnas eoa; epic (gris) — deut. Gries,
rus. mannas xpyna; 6ombonu (bombony) — deut. Bonbons, rus. xongemer; 6possa (browsa)
— deut. Brause, Sodawasser, Limonade, rus. eoda ¢ codoii, yxcycom, nuwesas cooa,
aumonao; @uaku, xuaxu (flaki, chlaki) — deut. Fleck, rus. mammno, (Speise aus den
Tierddrmen, gekochte Schwein- und Kalbddrme mit Brei, TUS. Kyutanbe u3z KULOK HCEAUHBIX
JHCUBOMHBIX, YKP. (sKU, PIAUKU — 6apeHble ceuHble U measdby Kuuwiku ¢ kawetl, poln. flak
— IUS. Kuwika, pyoysl, nOmpoxa.

Geschirr, Gerdte: prewrxa, prawxa (fleschka, flaschka) — deut. Flasche, rus. 6ymsuixa;
ouenssvlnuenac (bigljasj/piglas) — deut. Biigeleisen, rus. ymiwe; xanmsa (kantja) — deut.
Kanne, Tasse, rus. kpyacka, uawika, yatinux; msabmsiksl (Schwablyky) — deut. Streichholz,
Ziindholz, veraltet Schwefelholz, rus. cnuuku.

Verben: ¢yoyrumucs (fudulytysja) — deut. fiedeln, rus. numxams, deut. stolz sein, rus.
eopoumscs; oaeinowt (blyndy) — deut. blenden, rus. ocrennams, ouaposvieams, deut.
spazieren gehen, rus. eyaame; paibamu (rajbaty) — deut. reiben, rus. mepems, deut.
waschen, rus. cmupams; wnayiposamu (Schpazirowaty) — deut. spazieren gehen, rus.
npoeynueamvcs; wienopams  (schljondratj) deut. schlendern, rus. wamamocs,
bormamocs 6e3 dena; wnenopa (schljondra) — deut. Hure, rus. npocmumymrka, wwoxa,
sandpyeamu (wWandruwaty) — deut. wandern, ukr. manopyeamu, rus. nymewecmeosams;
aygm (luft) — deut. Luft, rus. (ceesrcuit) 6030yx, nyghmosamu (luftowaty) — deut. liiften, rus.
nposempusams; naypmosanwiii (luftowanyj) — deut. [lifiend, rus. npoeempueaemvii;
aygmosans (Iuftowanja) — deut. Liiften, rus. nposempusanue.

Soziale Erscheinnungen: mapanayus (tarapazija) — deut. Strapazen, Kummer, Sorgen,
rus. npobnema, xnonomet; paiino, ¢aiien (fajno, fajjen) — deut. fein, rus. xopouto.

Militirbegriffe: pecivenm (regiment) — deut. Regiment, rus. noax; ypavon (urljop) —
deut. Urlaub, rus. omnycx coroama; yyecghipep (zugsfirer) — deut. Zugfiihrer, rus.
Komanoup 63600a; wimam (schtat) — deut. Staat, rus. cocydapcmeo, cmpana.

Raum: oizi (dili) — deut. Diele, rus. nonosuya, docka nacmuaa, deut. Fussboden, rus.
dowamuil nox; wnais, wnaisyska (Schpajs, schpajsuwka) — deut. Speisekammer, Speise,
rus. 6mooo, kradosxka, wona (schopa) — deut. Schuppen, rus. capaii, kayme, Hasec;
gepuinoye (ferschloug) — deut. Verschlag, rus. uyran, anmpeconu, deut. Truhe, rus. cynoyx,
ckpuns [13].

Die diminutiven konnotativen Suffixe in den entlehnten Wortern der Ruthenen zeugen
von dem direkten Einfluss der Osterreichischen Variante der deutschen Sprache. Eine
charakteristische Besonderheit dieser Variante, im Gegensatz zum Hochdeutsch, sind die
diminutiven Suffixe -el, -chen, -lein, die jedoch keine Verkleinerung haben oder eine
Koseform sind, indem sie das {ibliche Denotat bezeichnen oder eine vollig neue Bedeutung
erhalten. Z.B. 6pigpmawxa (briftaschka) — deut. Brieftasche, rus. xowenex; das kalkierte
Wort epywxa (gruschka) — deut. Glithbirne, rus. aamnouxa; napaouuxa (paradytschka) —
osterreich. Paradeiser, deut. Tomate, rus. nomuoop; gycuxnu, zoxau (fusikli, sokli) —
osterreich. Fufssockle, deut. Socken, rus. mocxu; wmpingai (schtrimpfli) — Gsterreich.
Striimpfle, deut. Striimpfe, rus. uyaxu.

Die diminutiven abgeleiteten Worter in der Sprache der Ruthenen, die immer von ihrer
nationalen Anerkennung trdumten, konnten auch von dem mentalen, teilweise
geringschétzigen ironischen Verhiltnis zu ihren Herrschern zeugen: nanips (papirja) —
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deut. Papiere, rus. doxymenm; mypus (turnja) — deut. Turm, rus. 6awmns; aumpux (litrik) —
deut. Licht, rus. ceem, Taschenlampe, rus. ¢orapux; natibux (laibik) — deut. Leibchen,
Leiberl, Leib, rus. meno, deut. warme Weste, Pulunder, rus. dyweepeiixa, 6e3pyxaska.

Explizite phonetische Verzerrungen in der Transliteration der entlehnten Worter konnen
dadurh erkldrt werden, dass diese lexikalischen Einheiten in die ruthenische Sprache durch
die doppelte, drei- oder vierfache Nomination geraten sind: Deutsch-Tschechisch-
Ruthenisch, Deutsch-Polnisch-Jiddisch-Ruthenish: zapma (larma) — deut. Ldrm, rus.
ckanoan, kunuw, rapmye, rapmyeamu (larmuje, larmuwaty) — deut. ldrmen, rus. epomxo
ccopumucs, ckanoanumn; yipkyc (zirkus) — deut. Zirkus, rus. yupx; deut. Skandal, rus.
ckanoan, nytixa (pujka) — deut. Pute, rus. unoeiixa; xyxep, xyxine (Kuker, kukilj) — deut.
Kieker, Gucker, Fernglas, rus. 6unoxnw; kyyyp (kuzur) — deut. Kater, rus. xom; xyeni (kugli)
— deut. Kugel, rus. wap, nyas, deut. Kiichel, rus. nupoe, rus. oepynwt, jidd. kugl/kigel, rus.
nupoz ¢ nauunxou; oopéunv (borbilj) — deut. Barbier, Friseuse, ungar. Borbely, rus.
opaodobpetl, napuxmaxep, yuproavhux, na xwmanm (na kschtalt) — deut. Gestalt, rus.
Hanoodobue, no obpasy; Ou, zeéarm! (Of, gwalt!) — deut. Gewalt, rus. O, xaxoi wym
(ckanoan); azoxense (asochenweh) — deut. Ach, so ein Weh!, rus. Ax, xax srcanw!

Die Konnotation verleiht der Sprache ihre eigene kulturelle Angehorigkeit und lédsst die
Weltbilder, die von verschiedenen Volkern angenommen wurden, bestimmen und
vergleichen. Die Verwendung der Konnotation macht die Rede ausdrucksvoller und
auffallend. Die kulturellen Konnotationen werden immer mit einem bestimmten Volk
verbunden, was in verschiedenen Kunstarten widerspiegelt wird. Die ruthenischen
Sprichworter, die selbst sehr emotional sind: Pobu, poou — cs0b, 60pody noeiaos!; He
oytics, 60 nyknews!, Werden noch spottischer mit den Lehnwortern: 1. Kynuna-m ouecw
2060pAUbL 6a2bl, XOMINI-M CS 36AdiCUmu, a 6HU MU Kasxcym. «byobme 000pi, cmagaiime 3a
wopom!» — Ich habe mir neulich eine sprechende Waage gekauft, aber sie sagt mir: «Seien
Sie so liebenswiirdig, stehen Sie sich der Reihe nach!y; 2. Maiime cs pecm (Fest)! — Haben
Sie ein Fest (eine Erholung); Axa sepa, maxa ogepa (offero)! — Wie der Glauben ist, so ist
auch der Angebot; 3a gasxu (Fleck) nema osxu. — Fiir die Suppe mit den Innereien gibt es
keinen Dank. In der Ubesersetzung dieser Sprichworter kann man keine Expressivitit
sehen, aber im Ruthenischen wird sie durch die Germanismen Waage (sacwl, 6ecwt), Schar
(moana), Fest, Fleck, verliechen. Die Ruthenen, wie auch die Vertreter der anderen
Nationalititen der Ukraine, besitzen das groBe Lieder-, Gedichtsmaterial, wo der Alltag, die
Natur, Verhiltnisse besungen werden: 1. 3axgimna uepewmns, 3axeimna yepewns, camum
Oinum ysimom. 3axabue wus Gpacp (Freier), menep xooum 3 inwos. (I['ypm Manvo.
Banoppysnuywra (Wanderlied)). 2. Hwu mom naii ne, kompozo sicane 2puvise, 3akisane s
arcans Yo nézo, gpac (Fraf) o esvme. (LUlandop Iemesgii, [lewm, 1844 2. (nomosmauus
(dolmetschte) C. Crobooan,).

Die Konnotation hat eine nationale, kulturelle und sprachliche Zugehdrigkeit, deshalb
haben die Lehnworter im Ruthenischen ihre zusétzlichen konnotativen Bedeutungen. Sie
konnen sogar ganz gegenseitig im Vergleich zu der originellen Bedeutung des entlehnten
Wortes sein und in seiner Wortmigration durch die Gebiete der Ukraine einen anderen
phonetischen Klang und eine andere semantische Bedeutung bekommen. In der Struktur
der Konnotation tritt die assoziativ—bildliche Komponente als die Grundlage der
emotionalen Bewertung auf, und sie wird immer stilistisch markiert, indem die denotative
und konnotative Semantik der sprachlichen Einheit verbunden werden, was dem ganzen
Ausdruck eine expressive Farbung verleiht, und die Eigenschaftsqualifikation dominieren
kann.

Die Entwicklung der Gesellschaft im Laufe der geschichtlichen Ereignisse ist der
einzige progressive historische Prozess, der die Eigentiimlichkeit nationaler Kulturen und
historischer Epochen als qualitativ unabhangige Stufen der Weltgeschichte umfasst. /Je
simep ne gic, mam i aucma He wenecmum — be3 npuyunu Hivo2o ne Oysac (ruthenisches
Sprichwort: Dort, wo der Wind nicht weht, rascheln auch die Bldtter nicht — ohne Grund
passiert nichts). Die Analyse der Semantik der oben angefiihrten entlehnten germanischen
Worter, die die Dinge der mentalen und materiellen Kultur der Ruthenen widerspiegeln,
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ermdglicht einige zusitzliche linguistisch-etnographische Informationen iiber die ethnische
Gruppe der Ruthenen und ihre Sprachkontakte zu erhalten.

Weitere Forschungen von Germanismen und Entlehnungen aus verschiedenen Sprachen
sowohl im Ruthenischen, als auch in anderen slavischen Sprachen helfen, das
Funktionieren der Entlehungen festzustellen und zu klassifizieren. Die Germanismen, die
ins Ruthenische geraten waren, verwandelten sich in konnotative Komponenten der
Spracheinheiten, indem sie in der sekunddren Funktion der Nomination auftreten, die in der
Rede ihre objektive Bedeutung durch assoziativ-bildiche Vorstellung iiber die bezeichnende
Realie aufgrund des Begreifens der inneren Form der Nomination ergidnzen. Das bedeutet,
dass diese Realien solche Merkmale bekommen, die mit dem wortlichen Sinn der
stilistischen Sprachfiguren korreliert werden kénnen und die Umdeutung einer bestimmten
Redewendung oder einer bestimmten Spracheinheit motivieren.
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The article investigates Germanisms in the thesaurus of the Ruthenian language on the
basis of etymological dictionaries of the Ruthenian, German, Ukrainian, Polish and
Russian languages. The main attention is paid to the conditions of borrowing and reception
of lexemes, taking into account the phonetic laws in the source language, the intermediate
language and the language of borrowings, historical events and mentality. Moreover, the
causes of changes in the phonetics, semantics, stylistics and connotation of the borrowed
words have been identified. The analysis of the Ruthenian thesaurus has shown the activity
of borrowings.

The historical links of Ruthenians with Austrians, Germans, Poles, Russians and Jews
have been established and how they are connected with linguistic and cultural features. The
cognitive research of historical linguistic and mental interrelations employs the
comparative method based on synchrony and diachrony of the language development. The
psycho-linguistic methods allow determining the principles of lexical units organization
from the point of view of psychical, mental and emotional processes. They facilitate
understanding how fragments of linguistic consciousness are organized in native speakers
and objectively existing semantic connections are revealed in the psyche.

The analysis of semantics of borrowed Germanic words in the Ruthenian language,
reflecting the subjects of mental and material culture of Ruthenians has helped obtain
additional linguistic and ethnic information. The study of Germanic borrowings in the
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Ruthenian language has given an idea of the language contacts of Ruthenians with the
representatives of other language groups. The development of society is always progressive
and contains the peculiarities of national cultures and historical epochs.

Keywords: Ruthenians, Russians, reception, borrowings, Germanism, thesaurus,
mentality, connotative, diminutive.
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Y cmammi Odocniooicyromocsi cepmanizmu 6 me3aypyci pyCUHCbKOI MOBU HA OCHOBL
MAYMAYHUX eMUMONIOSTYHUX CNOGHUKIE DYCUHCHKOI, HIMEYbKOI, YKPAIHCbKOI, NOAbCLKOI,
pociiicokoi Mo8. OcHo6Ha y8aza NPUOITACMbCA YMOBAM 3ANO3UYEHHA Ma peyenyii 1ekcem 3
VPaxXyS8anHsiM QOHEMUYHUX 3aKOHIG, W0 Oilomb Y GUXIOHIL MO8, MOBI-NOCEPEOHUKY Mmda
MOBI 3aNO03UdeHHsl, ICMOPUYHUX NOOIl, MeHmanimemy ma GUSIGNEHHIO NPUYUH 3MIH Y
honemuunit, cMUCIOBIN, CIMUTICMUYHIL, KOHOMAMUGHIT ceManmuyi 3ano3u4eHo2o closd.
Ilpu ananizi pycuncoko2o mesaypyca 6UsHAYAEMbCA AKMUBHICIb 3aN03UYEHD.

Bcmanosnoromsca icmopuuni 36’a3Ku pycuHie 3 ascmpitiysamu, HIMYAMU, NOJAKAMU,
pocianamuy, €speamuy, i AKUM YUHOM UYe NO6 A3AHO 3 JIHSBICUYHO-KYIbIYPHUMU
ocobusocmamu. Y KOZHIMUGHOMY OOCHIONCEHH] ICMOPUYHUX TITHSGICMUYHUX | NCUXTYHUX
83A€MO36 A3KIG  BUKOPUCMOBYEMbCA  HAYKOBO-NOPIGHANbHUL  MEMOO0, 3ACHOBAHUN HA
CcuHxpoHii i Oiaxpomuii pozeumxy mosu. Ilcuxoninegicmuuni memoou 0038017A10Mb
BUBHAUUMY  NPUHYUNU OpP2aHi3ayii JeKCUYHUX OOUHUYL 3 MOYKU 30pY NCUXIYHUX,
MEHMANbHUX | eMOYIlHUX npoyecis. 3a 00NOMO02010 NCUXONTHSBICMUYHUX MeMOOi8 MOX*CHA
3p0o3yMimu, AK Op2aHi308VIOmMbCa (pazmenmu MOBHOI cidomocmi y HOCIig@ Mosu, i
BUABNAIOMbCA 8 NCUXiYT OOEKMUBHO ICHYIOUT CMUCTOBI 38 "A3KU.

B pamxax ananizy cemammuxu 3ano3uyeHux HiMeybKux C1i8 8 PYCUHCHKIlU MO8I, ujo
8i0obpadicaroms  npeoMemu  NCUXIYHOI ma MamepianvHoi Kyiemypu pycuuie, Oyia
docioddcena 000amKos8a JaiHegicmuuHo-emHiuna ingopmayia. Byno ecmanosnero, ujo
8UBUeH] HIMeybKi 3an03UYeHHs O0alomb HAM VAGIeHHA NPO MOBHI KOHMAKMU DYCUHIS.
Poszsumox cycninecmea 3a8xcou  npocpecusHo i micmums 8 cobi  CBOEPIOHICMb
HAYIOHATbHUX KYTbIYp ma ICTOPUYHUX eNOX.

Knrwowuosi cnoea: pymenu, pycunu, peyenyis, 3aN03UYEHHS, 2EPMAHIZM, Me3aypyc,
MEHMANbHICMb, KOHOMAMUBHULL, OeMIHYMUBHUL.
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B cmamve uccaedyromes eepmanuszMvl 8 mesaypyce pYCUHCKO20 A3bIKA HA OCHO6e
MOIKOBBIX IMUMONOSUYECKUX CIOBAPEU PYCUHCKO20, HEMEYKO20, YKPAUHCKO20, NONbCKOZO,
pyccroeo A3vikos. OcnogHoe sHuManue yoenaemcs YCA08UAM 3aUMCME08aHUA U peyenyuu
JIeKCeM ¢ yuemom QoHemudeckux 3aKOHO8, OelcmEYIOuUX 6 UCXOOHOM A3bIKe, A3bIKe-
nocpeonuke U A3bIKEe 3AUMCMEOSAHUSA, UCMOPUHECKUX COObImull, MeHmanumema u
BVIAGICHUIO NPUYUH  USMEHEHUll 6 (DOHeMUUecKol, CMbICA080U, CMUTUCTIUYECKOU,
KOHHOMAMUGHOU CeMaHmuke 3auMCMEO6anHo20 cnoea. Ilpu amanuze pycunckozo
me3aypyca onpeoenaemcs aKmusHOCb 3aUMCME0B8aAHUI.

Ycemanasnueaiomes  ucmopuueckue céa3u  pycunog ¢ - agCMputiyamu, HemMydamu,
NOJNAKAMU, PYCCKUMU, €6PesMU, U KaKum o00pa3’oM 3moO CBA3aHO C JUH2BUCMUYECKU-
KVAbMYPHLIMU ~ 0COOeHHOCmAMU. B Koenumuenom  uccnedosanuu — uUCmopuyeckux
JUHSBUCTUYECKUX U NCUXUYECKUX G3AUMOCEA3El UCNONb3YemC s HAYYHO-CPAGHUMENbHbLU
Memoo,  OCHOBAHHbIL  HA  CUHXDOHUU U OUAXPOHUU  PA36UMUA  A3bIKA.
Tcuxonunzeucmuyeckue Memoobl NO360JAAIOM  ONpedeiums NPUHYUNBLL  OPaHU3AYUU
JIeKCUYeCKUX eOunuy ¢ MOYKU 3PEHUs NCUXUYECKUX, MEHMANbHLIX U IMOYUOHANbHbIX
npoyeccos. C  nOMOWBIO NCUXONUHSBUCTNUYECKUX MEMOO08 MOJCHO HOHAMb, KAK
OP2aHU3YIOMCA (PpacmeHmbl A3bIKOB020 COHAHUA Y HOCumenell A3bIKA, U GbIAGNIANMCA 8
ncuxuxe 00beKMUBHO CYUECTNyoujie CMbICI08ble CEA3U.

B pamkax ananuza cemanmuku 3aumMcmeo8aHHbIX 2ePMAHCKUX CLO8 8 PYCUHCKOM A3blKe,
ompascalowux npeomemsl HCUXUHLECKOU U MAmepuanbHol Kyibmypbl pYCUHOS, Ovlid
UCCne008ana  OONONHUMENbHAA — JTUHSBUCMUYeCKU-9mHUYecKas  ungopmayus.  Buviio
YCMAHOBNEHO, YMO UYUEHHbIE 2EPMAHCKUE 3AUMCMBOB8AHUSA OAIOM HAM NPeOCmAasneHue o
A3bIKOGLIX KOHMAKMax pycunos. Pazeumue obwecmea écezoa npozpeccusHo u cooepicum
6 cebe c8oeobpasue HayuoHATLHLIX KYIbMYp U UCOPULECKUX INOX.

Knrwouegvle cnoea: pymenvi, pycunvl, peyenyus, 3aUMCMEOSAHUE, 2ePMAHUIM,
me3aypyc, MeHmManbHOCb, KOHHOMAMUGHBIU, OUMUHYIMUGHBILL.
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The study focuses on translating Barack Obama’s and Donald Trump’s secondary
nominations. It suggests an inventory of techniques relevant to the translation of proper
names and nicknames in particular. The analysis of open data on the Web exposed a
limited number of cases of applying interlingual translation for rendering Barack Obama’s
and Donald Trump’s nicknames despite the fact that the politicians have been assigned
many during the terms of their office. Alongside, the analysis proved that the second life in
other cultural spaces obtain only those bynames that had managed to gain the attention
from the wider public, in particular, through a vast media coverage.

Among the most widely used methods of translating the politicians’ nicknames, the
techniques of transliteration, transcription, calquing, half-calquing, substitution, and
descriptive translation prevail. The translator’s goal is not only to apply the relevant
translation strategy, but also to preserve the meaning and pragmatics of the original
naming embedded by its author. Moreover, an adequate interlingual translation requires
the translator to choose a method that would guarantee recognizability of the nickname
regardless of the context. However, sometimes, traditional methods of translation lack
sufficiency which requires turning to alternative approaches and triggering the translator’s
creative potential. In such cases, translator’s virtuosity and linguo-creative skills would
enable representing the fragments of the original (source) linguo-cultural space,
preserving the implanted concept, as well as rendering both connotation and esthetic
functions of the onyms in the target language. Thus, the article introduces the results of
examining the existing translation solutions and provides with the authors’ own solutions
along with their grounding.

Keywords: proper name, anthroponomy, nickname, interlingual rendering, translation
technique.

With each coming year, the problem of translating proper names puts on more weight
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since the dynamics of intercultural communication in line with globalization and
geopolitical processes produce a significant impact on all spheres of human activity.
Overall liberalization and active international and intercultural interaction contribute to
sharing new knowledge and spread of specific nominations beyond the bounds of a certain
linguoculture or country. Thus, the importance of adequate intercultural mediation
(translation) comes to the fore.

The relevance of the study is determined by the acceleration of global geopolitical
processes and a salient rise of political consciousness within the US society in the last few
decades. Moreover, the problems of translation of the informal names given to the supreme
leaders lack sufficient coverage in the up-to-date translation studies, which objectifies the
novelty of this study.

The subject matter of the research paper are informal personal names of the 44" and
45M US Presidents Barack Obama (362 items) and Donald Trump (409 items) obtained
from the American blogosphere; the scope of the study covers peculiarities of their
translation into Ukrainian.

The objective of the current research is an analysis of possible ways of translation of
Barack Obama’s and Donald Trump’s nicknames. The tasks of the study are: 1) to draw up
an inventory of relevant methods for translating nicknames; 2) to analyze the existing
translation solutions of the Barack Obama’s and Donald Trump’s nicknames; 3) to suggest
and argument adequate variants of translating nicknames.

The methods of study comprise traditional techniques of the inductive method,
comparative, descriptive, and typological analysis.

Results of the research. Translation of proper names is to be compared with a titanic
labor since it requires not only a profound schooling and intercultural competence, but also
wide background knowledge and a particular flair for language, let alone creative skills.
Proper names account for culture-specific words (realia) in any language. They designate
particular person, place or object which characterizes culture of a nation [1, p. 103] and
their wrong interpretation in other languages may cause misunderstanding at least,
misconception at most.

Within the class of proper names, the subclass of anthroponymic units stands out
against the rest. Here belong patronyms, surnames, family names, nicknames and
pseudonyms (individual or group), as well as kryptonisms (a secret names) [2, p. 36]. All
anthroponyms can be divided into primary ones, that is, official names (first and last
names), and secondary ones, that is, informal names (nicknames, pseudonyms etc.).

Primary antroponyms mostly do not represent significant problems in the process of
interlingual transmission; the translation of secondary onymic nominations requires specific
translation skills and craft.

Translation is an activity carried out in a given cultural context, never in vacuo.
Language-external factors and the communicative situation itself impose certain limits on
the translator’s freedom of choice. That limitation aside, there are pragmatic factors that
dictate the strategies that can or must be followed when dealing with proper nouns in
translation [3]. No doubts, there is no universal approach to rendering the name into another
language since each particular case requires application of different strategies. Of great
importance is to transfer the onym in such a way as to avoid unnaturalness in the target
language and to preserve the semantics, emotiveness, and pragmatics borne by the original
language unit.

S. Zabolotnaya neatly notices that most semantic divergences reveal at the level of
connotation in case it is translated literally, and thus, deprived of the emotional components
of meaning and those related to the background knowledge of the recipient of the original
text [4] since a different linguocultural environment cannot meet the requirements of such
correlation. Therefore, for the sake of preserving semantic content of a nickname in
translation, a variety of translation strategies and techniques are to be applied.

Undoubtedly, in comparison with birth or legal names, most nicknames possess a
particular “semantic charge” since they are charactonyms or telling names, i.e. they suggest
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certain distinctive traits of the character or mark a specific attitude towards their bearers.
Therefore, the translator’s task is to reproduce the content, emotional, expressive, and
aesthetic value of the original to the fullest extent possible and to render the pragmatics of
the source text by means of the target language.

The choice of translation variant is determined not only by the diversity of languages,
heterogeneity of the socio-cultural environment, but also by the individuality of the
translator. The latter is associated with his/her erudition and artistic perception, talent and
idiolect (peculiar choice of language means) — all these factors influence the quality of
translation [5, c. 10-11]. Therefore, in some cases translation may feature the elements of
the translator’s style that are undesirable but inevitable.

In modern translation studies, the problem of translating nicknames, in particular
political ones, seems to be insufficiently covered. In our opinion, this is due to the fact that
nicknames belong to the most dynamic layer of modern vocabulary whose expressiveness
limits their functioning sphere. Political nicknames appear in the society as a kind of
reaction to the actions and decisions made by the politicians, so they both quickly enter and
leave the active vocabulary.

Over their presidency, both Barack Obama and Donald Trump had got a tremendously
great number of nicknames — the fact speaking for a ceaseless rise of political activism in
the USA. In most cases, popularity wins the nicknames given to a well-known person by
another well-known person (politician, journalist, celebrity, etc.). In the case of politicians,
such nicknames are primarily motivated by their political behavior or public activity,
external appearance or character traits that become sources of jokes or caricaturing.

Unfortunately, the WWW provides the research, with little examples of ready-made
traslations of nicknames, into Ukrainian in particular. Within the arranged sample of
nicknames, some 95-98% are nonce words not widely used on a daily basis. Only the
names that have drawn the public attention, in particular through their wide use media, have
chances to survive and strike roots on the ground of a foreign linguoculture.

Among the existing translation solutions, the method of transliteration (approximate
grapheme-to-grapheme conversion) was applied to rendering a number of Barack Obama’s
and Donald Trump’s nicknames: Barry — Bappi, Barry O’Bomber — FBappi
O’bombep (Barack Obama); Donald Duck — Jouanwo Jax (Donald Trump). In all these
cases, the graphic form of the anthroponyms got approximated to that of the target
language.

The method of transliteration demonstrates the same validity in translating into
Ukrainian such nicknames as Bam-Bam — bam-Bam, Bammy — Bammi, Bamster — Baycmep,
Barky — bapxi, Bambi— Bam6i, Obambi — O6am6i (Barack Obama); Donnie TicTac —
Hounni TixTax, Voldemort — Bondemopm (Donald Trump). Moreover, we suggest using the
method when translating telescopic units such as: Maobama — Mao6ama and ObaMao —
O6aMauao. The application of this translation technique does not cause any semantic losses,
in particular when the nickname is derived from the primary nomination of the denotatum
(proper name or surname of the nickname bearer) or is a product of onomatopoeia.

Transcription prevails in cases when transliteration threats to distort the sounding image
of the nickname since alphabetic composition does not immediately correspond to the
actual phonetic composition of the lexical unit: different letters may stand for one sound as
well as different sounds may hide behind the same letters [6, p. 143]. When transcribing,
the borrowing language very often imposes the pronunciation mode of the onym and adapts
its form to its own standards and reading rules. E.g.: Bacrack Obama — baxpax O6ama,
Baracka Claus— bapaxa Knayc (Barack Obama); Trumparius — Tpamnapiyc,
Trumpinator — Tpamninamop, Scrooge McTrump — Ckpydoic Max Tpamn (Donald Trump).

Along with given proper names, fancy names get also transcribed. For example, the
nickname of the acting president Donald Trump Trumpledore, a product of allusion to the
literary character of a series of books about Harry Potter, can be translated by a sounding-
conserving analogue — Tpaunroop (Donald Trump). The transmission of the acoustic image
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of the original word preserves the ethnocultural specifics of the nickname to the greatest
extent possible.

Another popular translation solution when dealing with nicknames is the method of
adaptive transcoding used in the cases of O-cialist — O-uiaricm (Barack Obama);
Adolf Twitler — Aoonwvgp Tsimaep, Donald Dodo — [onanwo Jooo (Donald Trump). The
method consists in adjusting the source lexeme to the spelling and pronunciation norms of
the target language. Therefore, takes place the process of naturalization which is intended to
facilitate the perception and comprehension of the nickname by the target recipient.

One of the specific translation solutions for interlingual transfer of the US presidents’
nicknames is calquing or loan translation. Within the organized sample, there is only one
case of application of this technique (Lame duck — Kynwseasa xauxa). However, in our
opinion, the method of calquing is relevant when applied to a set of other nicknames from
the sample. E.g. Chairman Zero — Ilpezudenm Hynw, King Zero — Kopoaw Hyaw, Odrama —
Oopama, Big Brother — Beauxuti bpam, Celebrity of the United States — 3ipxa Cnonyuenux
HImami, Jug-Eared Demigodlet — Kuranosyxuii Hanis6oocox (Barack Obama); Agent
Orange — Aeenm Pyouii, Boiled Ham in a Wig — Bapena wunka ¢ nepyyi, Barbarian at the
Debate — Bapsap na oebamax (Donald Trump). In these cases, calquing not only it does not
violate the rules of lexico-semantic and syntactic compatibility in Ukrainian, it “preserves”
the semantic and pragmatic message embedded by the creators of these nicknames.

Unlike transcription, calquing is not a mere mechanical transfer of the original form of
the word from one language into another. It often requires the use of certain
transformations. This primarily relates to changes of case forms, the number of words in a
phrase, affixes, word order, morphological, and syntactic status of words, etc. [7, p. 79].
Moreover, in some cases permutation occurs [8, p. 174], as in following cases:
Dr. DoNothing — ZJoxmop Hepo6a (Barack Obama), Liberals’ Best Friend — Hatixpawuii
Hpye Jlibepanie (Donald Trump).

When the nickname takes the form of hybrid combination, which constitute a part legal
name and additional notional lexemes (“telling” lexemes), the nickname is translated by
means of half-calquing. This way of translation is used for rendering into Ukrainian Barack
Obama’s nickname No Drama Obama — O6ama-6e3-dpamu. The translator both
transliterates the surname of the president and changes the order of the components within
the nomination (technique known as permutation). Another interesting case is the
translation of the nickname The Donald — Toi camuii Jonanwo. In this situation, the
translator takes the advantage of combining translation techniques of half-calquing and
addition adjustment to reproduce not only particularizing function of the definite article, but
also to render its augmentative function.

Half-calquing as a translation technique can be successfully applied when translating
the nickname Barack Barack Obabykiller — bapax Oodimos6usys into Ukrainian. Here, the
target nickname not only preserves the original order of the constituents (O6ama +
nuTHHA + BOMBIE), but also does not lose in expressiveness and stylisticy coloring. By
analogy, we suggest translating the following set of nicknames: Fraudbama — Ob6mana
(«Obama» + «obmaniuk»), Obummer — Obrama («OGama» + «obnamaTncs»), Barack
Ovomit — Bapax Obmosama («Obama + OmtoBatuy»), Putin’s Pet — Jliobumuux Ilymina,
Crybaby Trump — ITrnaxca Tpamn. In our opinion, these translation variants sound quite
natural in the Ukrainian translation and reproduce the connotative and pragmatic charge of
the original nomination.

Another justified case of applying the combination of calquing and addition is the
variant of translating Donald Trump’s nickname Little Hands is into Russian as /loranso
Tpamn «Manenwvkue pyuxuy. To avoid referential misunderstanding, the legal name of the
nickname bearer is added. Since the Ukrainian and Russian languages are genealogically
related, by analogy, the Ukrainian translation would look like Jonaneo Tpamn «Manenuvki
pyukuy. In the similar case with the Russian translation of Barack Obama’s nickname Jug
Ears — Bapax Jlonoyxuii (Ukrainian — bapax Knanosyxuit), addition adjustment guarantees
cognitive relating of the onym to its referent in the minds of the translation recipients, and
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thus, eliminates the need of appealing to a broader context or special background
knowledge.

One of the most effective approaches to cross-language rendering of nicknames is the
use of variant correspondences, also called substitution. Being a set of dictionary
correspondences in fact, variant correspondences are numerous and their choice is
stipulated by each particular context. Translator’s craft, thus, consist in the ability to
suggest the most relevant and contextually (situationally) justified translation variant.

In particular, the method of variant correspondence is applicable to the translation of
Barack Obama’s nickname The Spineless Wonder. According to the Oxford English
Dictionary, spineless applies to a weak and purposeless person, whereas wonder refers to
the feeling of surprise and admiration caused by something beautiful or unfamiliar [9]. On
determining the semantic filling of the nickname components, we revise the available
variants of correspondences suggested in the English-Ukrainian dictionary and find regular
equivalents: spineless — «6e3xpebernuit» [10, p. 1379] and wonder — «3auBYBaHHS,
nonusy» [10, p. 1682]. However, regular correspondences do not reproduce the connotation
embedded in the semantics of the original nickname. So, we turn to revising all translations
suggested and decide in favor of «Ge3xapakrepuuii» (‘“weak-willed”). Thus, we consider
the translation of The Spineless Wonder as bezxapaxmepne uyodo a product of selection of
variant correspondences.

A similar algorithm of translating works in the case of the Donald Trump’s nickname
Orange Clown motivated by the color of the president’s spray tanned skin as it looks from
the TV screens, and the overall Trump’s desire to attract people’s attention. Direct regular
correspondence of the component clown — xkzoyn, however, does not completely satisfy the
requirements set at the level of connotation. The relevant level of derogation, in our
opinion, is achieved through the application of domestication technique which makes the
target text conform to the target culture. Thus, instead of internationalism xzoyn we give
preference to the “local” lexical unit 6rasems, and thus, obtain Orange Clown —
Tomapanuesuii 6naseHo.

In the cases of derivatives, the method of variant correspondence should be often
considered with regard to the root words. So, when translating Barack Obama’s nickname
Nutless Wonder — bezeonose uyoo, the selection of the variant correspondence of the first
component nutless was made with reference to the set of dictionary meanings of its root
lexeme nut [10, c. 954], one of the secondary meanings of which is «romoa, makiTpa»
(,,head®).

Within this research, we failed to identify the ready-made examples of the descriptive
translation used for conveying the presidents’ nicknames. In our opinion, this is due to the
fact that by this mean, it is extremely difficult to translate the nickname briefly and
accurately. However, descriptive translation is traditionally used in tandem with
transliteration or transcription as in POTUS — I[TOTYC (TIpesudenm Cnonyuenux I[lImamie
Amepuxu). In this case, the translator both transliterated the abbreviation and decoded its
semantic filling without which the translation would be qualified as inadequate.

The translation of nicknames that are nonce words and the products of author’s
inventiveness is a special challenge since the dangers of form distortion or loss of
connotation and expressiveness. The task of the translator consists in suggesting a nonce
equivalent, i.e. their own semantic neologism. This method is to be applied when dealing
with the author’s occasionalisms in the source language if the aforementioned translation
techniques turn out inefficient. This translation technique differs from calquing due to the
lack of etymological connection between it and the original word [11, p. 514].

Unfortunately, so far, we found no examples of translation solutions of this kind. The
reason for that might be the need of inspiration, inborn creativeness and talent, so the
translators tend to apply one of the traditional methods of interlingual translation of onyms.
As our own example, we suggest translating Donald Trump’s nickname Trumpetoes
(to trample — TorrratH; to tread on one’s toes — 3adinaTH MOYYTTS, HACTYNATH HA XBOPY
Mo03071b) by means of nonce equivalent Posmpaunmyeamens for it preserves the semantics,
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the pragmatics, emotional coloring and, what is of special value, the wordplay Trump —
trample resulting in onomatopoeia.

We also consider rather creative and appropriate such translation variants as
Donald Tax-Duck — /Jonanso IHooamxoxkpsx, Mr. Wiggy Piggy — IHan Ceunsuuii Qybuux
(Donald Trump); President Blame Things — IIpesudenm Mosi-Xama-Cxkpaio ta Bystander-
in-Chief — 3ieaxa ¢ saxoni (Barack Obama) since they produce the same emotional effect
and neatly render the denotative meanings of the original names.

Preserving the rhyme when producing nonce equivalents is, however, a tour de force.
As an example, we suggest considering the translation of Barack Obama’s nickname
Whacky Barracky as bapax oypuux cnpas macmax by means of lexico-semantic technique
of modulation. This particular example witnesses the preservation of rhyming (plane of
expression) and the semantics short-sightedness (plane of contents). Another translation
variant Bapauox [ypauox is also acceptable for it reproduces not only the rhyming scheme
but also the lexico-morphemic peculiarities of the original (the diminutive English suffix -y
is an equivalent to the Ukrainian -ox). However, from the point of the meaning and emotive
power, such translation variant seems somewhat primitive. Thus, while translating
nicknames, the translator often has to balance between the desire to preserve the meaning of
the nickname (both denotative and connotative) and to sacrifice the “wrapping”, or to
convey the external form of the name at the expense of the “internal” losses.

Conclusions. Our analysis of the existing translation solutions found in the WWW has
demonstrated that when dealing with nicknames the translators tend to use the conventional
methods of translating proper names as the non-equivalent vocabulary in general: by means
of transcoding and calquing. The methods of calquing and half-calquing — often
accompanied by permutation — are usually used when translating “telling” nicknames which
refer to certain characteristics of the denotatum. In the cases of polysemy, the method of
substitution should be applied to choose the most contextually “suitable” variant from the
set of dictionary translations. Adequate interlingual translation of nicknames requires
thorough and grounded selection of the translation methods that would guarantee
recognizability of the denotatum regardless of the context. However, sometimes traditional
methods prove their insufficiency, so the translator should activate one’s creative potential
and reinvent the nickname (suggest nonce equivalent) that would preserve the connotations
and expressiveness of the original.
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Y @oxkyci Oocnioocennss — nepexnad npizsucek 44-c0 u 45-e0 npezudenmie CILIIA
bapaxa Obamu ma [onanwoa Tpamna. Y cmammi 30ilicHIOEmMbCA  IH8eHMAapU3ayis
Npuiiomie, penesaHmuux O Nepekaady 61ACHUX HA38 I Npi3eUucbk 30Kkpema. Ananis
6iokpumoi  ingopmayii  mepexci Inmeprem  008600umv  0OMedCceHiCmMb  GUNAOKIE
iHmepniHesanbHO20 nepexaady npizsucvk bapaxa Obamu ma JJonanvoa Tpamna, xoua u 3a
yac npe3udeHmcmea NOMMUKI6 NPUCBOEHHS M NPI3GUCLK HADYIO MACO8020 Xapakmepy.
Tooanvuwe scumms Ha TPYHMI THUWUX TTH2BOKYILINYD OMPUMYION JULUe i NPI3GUCHKA, SKI
Cmanu npedMemom yeazu WUpoKo2o 3a2ay, 30Kpema uepes wupoxe Meoitine GUCEIMIeHHSL.

Ceped Hauipo3no6cro0diceHiuux mMemooié nepekaiady nPi3eUCbK NOJIMUYHUX OLA4ie
Hatyacmiuie BUKOPUCTNOBYSAHUMU NPULOMAMU MINCMOBHOL nepeoayi € mpanciimepayis,
MPAHCKPUNYIS, KATbKYBAHHS, HANIBKAIbKYBAHHS, IEKCUYHA 3AMiHA Md ONUCOBULL nepeK1ao.
Ipu nepexnadi npizeucvk neped nepexiaoaiem noCmae 3a60anHs He auule 0opamu GIpHy
cmpamezio, a U 30epecmu 3micm ma NpasMAMuKy IMEHy8auHs, 3AKIAOeHi ) HbO2O
asmopom. Kpim moeo 30iiicHenHs adexsamHol MINCMOSHOI nepedaui OHIMY 6umazac
obupamu maxuil nepekIadaybKuti Memoo, AKui Ou 3yMO8UE YNI3HAGAHICMb HIKHeUM)
HesanedcHo 6i0 konmexcmy. Ilpome y sunadkax, Koau mpaouyiini cnocobu nepexiady e
BUAGNAIOMb  OOCMAMHLOL  8ANIOHOCMI,  NePeKNaoay  3MYWleHUll  36epmamucsi 00
ATbMEPHAMUBHUX MEMOOI8 Ma aKMUeizyeamu 61ACHUL KPeamusHuti nomenyian. Y maxux
BUNAOKAX  BIPMYO3HICMb  MA  MOBOMEOPYI  6MIHHA — NEPexiaoaya  CHpUsmuMymo
6IOMBOPEHHIO (Dpacmenmis OpUiHATbHOL JIHeBOKYIbIMYPU 6 MOGI NepeKaady, a MaKodlc
30EpPedCceHHI0 3aKNA0eHUX 6 IMEeHYSAHHA CMUCTI6, IXHbOI KoHomayil ma ecmemuyHux
Gyuryit.  Takum yunom, y NPONOHOBAHOMY OOCHIONCEHHI AHANIZVIOMbCS  ICHYIOYL
nepexnadaybki pililenHs, a MmakojiC HPONOHYIOMbC GIACHI 3 OOIPYHMYSAHHAM IXHbOU
sanionocmi.

Knrouosi cnosa: eénracna nassa, anmpononim, npizeucvko, iHmepiiHesaivbHa nepedaud,
Memoo nepexnaoy.
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Cmammsi npuceésiuena ananizy pooo-6UO0BUX 36 SI3Ki6 MEPMIHI6 Y MePMIHOI0IUHI
cucmemi  Kpuminanicmuynoi  excnepmusu. 3a  00NOMO2010 MAKO20 — OOCHIOHNCEHHSA
aHanizyemocs HympiwiHa cucmemna 06y006a mepmiHOCUCmeMy, 6CMaHo8IIOEMbCA POy |
Micye KOXMCHO20 ~mepMina 8cepedui nowammesoi cgepu. Cneyianvha nexcuxa
KPUMIHANICMUYHOT eKCREpMuU3U MAe OOCUMb PIBHOMAHIMHUL CKIA0 I He36UYHULL XapaKmep
€B8020 UPAdICEHHA, WO NOMpebye pemenvHo20 ONpayloeants ii cucmemnux 36’asxie. Ha
Cb0O20OHI ~ mMepMIHOCUCMEeMA — KPUMIHALICMUYHOL — eKCnepmusu  HAJIedCumo 00
Manooocnioxcenux eanyseil 3uams. Lnaxom nposedenoeo 00CaioxHceH s 6CIMAHOGIEHO, WO
KOOICeH 3 OCHOBHUX MEPMIHIE MepMIHOCUCTEMU KPUMIHANICIMUYHOIL eKCnepmu3y 6ucmynac
2INePOHIMOM OISl 2INOHIMIUHO20 NAHYIONCKA NOHAMb. 3azHaueHe NOSCHIOEMbCS MUM, U0
BU3HAYEHHA  HAUMEHUI020 00 '€Kkma  CMAaHOBUmb  CYMHICMb  KPUMIHANICIMUYHOZ0
oocnioxcenns, mobmo uepes amaniz poooGUX O3HAK HA OCHOBI CHeyianbHUX 3HAHb
VCMAHOBTIOEMBCA  NPUHANCHCHICMb KOHKPEMHO20 00 °cKma 00 nesHoz20 6udy, mobmo
6i00y6acmuvcs 11020 i0enmugpixayis. Y mepminocucmemi KpuMiHAIICMUYHOL eKcnepmusu
PIBHO3HAYHO AKMUBHUMU € NOCTIO06HUIL | RAPANENLHUL MUN POO0BO20 | BUOOB020 36 3K
MEPMIHONOZIYHUX JIAHYIOIICKIG, Wo Hadac il cknady yimkoi nionopsiokoeanocmi. Koowcen
HACTYNHULL MePMIH MAE 8yicHe 3HAYEeHHs NOPIGHAHO i3 NONepeoHiM, wjo 3YMOGIOECMbCA
cneyugixoio nowsmmesoi 6azu kpuminaricmuunoi eanysi ézazani. I'inonimiuna napaduema
mepminie  00CHiONCY8anHol  mepMmiHocucmemu — 8iobueac  nowsmmegy — cepy
Kpuminaiicmuynoi ekcnepmusu. Bcmanogneno, wo mepminu-2inoHiMu 'y mepminocucmemi
KPUMIHANICMUYHOI eKcnepmu3su 30amHi 8UCIYRAmu 2inepoHiMamu, Cmaouy UpasHUKAMU
pooosux nonams. Ha ocnogi npoedenozo 00CniodcenHs GUSHAUEHO, WO Y MepMiHOCUCmeMi
KPUMIHANICMUYHOI eKchepmu3u po0o-8U008i GiOHOUEHHS SUKOHYIOMb OCHOBHY 3MICIMOBHY
Gyuryito, Ha Ix ocHosl 6azyemvcsi  6cA EpapxiuHa  opeaizayis.  QO0CAIONCYBAHOT
MEePMIHON02I].

Kuaro4oBi cioBa: mepmin KpuminanicmuuHoi excnepmusu, mepmiHoCUcmemd, J1eKCuKd
KPUMIHANICMUYHOI eKcnepmusu, 2inoHiM, 2inepoHiMm, po0o-8udo8i 8iOHOULEeHHSL.

IlocTaHoBKa mpodjeMH y 3arajbHOMY BHIVISIAI Ta ii 3B’f30K i3 BasJIMBUMM
HAYKOBUMHM 3aBJAHHAMU. YPaxOBYOUH TEOPETHYHUH NOPOOOK HAYKOBOTO ITi3HAHHS,
ChOTOIHI B YKpPaiHCBKOMY MOBO3HABCTBI MiJ TEPMIHOM pPO3YMIIOTH CIICI[iaJIbHE CIIOBO
(cioBoCcmONy4YeHHs]) HayKoBOi cdepH, IO BigoOpaxkae piBeHb NPOopeciiHUX 3HAHb
HAyKOBOr0 MUCIIeHHS Toanad. OCHOBHA POJb TEPMiHA MONATAE€ B TOMY, II00 JTaKOHIYHO,
TOYHO ¥ OIHO3HAYHO BUpaxkaTH ¢GaxoBi HOHITTI. Came depe3 TEpPMiH BiIOYyBaeThCs
pO3Mi3HAHHA KOHKPETHOI'O TIOHSTTSA Yy CIEIaNbHIA MOBi, BCTaHOBIIOETHCS HOTO
BH3HAYCHHS 1 B3a€MO3B’SI30K 3 IHIIUMH TIOHATTSAMHU BCEpPEAWHI yCi€l TepMiHOCHCTEMHU.
Ba3yeTbcs 3HAUeHHS KOXKHOTO TepMiHa Ha NediHimii HOro MOHATTS, MO OXOIUTIOE BCl
3HAYCHHEBI XapaKTePUCTHKH. TepMiHM HE € i130JbOBAHUMH MIKPOCYOCTaHIIISIMHI
MOBJICHHEBOT'O PIBHS IIEBHOI TalTy3i HayKH, a, OEAHYIOUNCh, YTBOPIOIOTD 3araJIbHy
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MIOHATTEBY 0a3y, IO 03BOJISIE YTBOPUTHU CBOEPIAHY, BIIMIHHY BijI IHIINX, TEPMIHOJIOTIYHY
cucreMy. Ha cboromHi gociipkeHHsl BHYTPIIIHIX 3B S3KIB MK CIeNialbHUMH HayKOBHMH
OIIMHUIISIMH € aKTyaJIbHUMH TUTAHHSIM, OCOOJIHMBO I1€ CTOCYETHCS TUX TEPMIHOCHCTEM, IO
repe0yBalOTh Ha cTaJlii CBOro (JOpMyBaHHS Ta CTAHOBJICHHS.

TepMiHM iCHYIOTH Y KOXHIH CHCTEMi Ha OCHOBI TOHSTTEBUX 3B’S3KIB, IO (OPMYIOTH
LUTICHY CUCTEMY B3a€MOJIil Ta BUpPa)KEHHS IMOHATH MeBHOI ramysi. CaMe Ha BasKIIMBOCTI
JOCITI/DKEHHSI CUCTEMHHUX BIJHOIIEHb y KOXKHIM (DaXxoBiif TEpMIHOCHCTEMI HarojouIyloTh
Cy4acHi MOBO3HABI[i. BHBYarOUM TEOpit0 TEPMIHOOMWHHMIN 1 1i MPAKTUYHE 3aCTOCYBAaHHS,
A. JI’sxoB, T.Kwusk, 3. Kymenbko mix TepMiHOM pPO3YMIIOTh «CIIOBO YH CIIOBECHUI
KOMIUIEKC, IO CHiBBiJIHOCHTBCS 3 MOHSATTSM IIEBHOI OpraHi3oBaHOI raiy3i Mi3HaHHS
(HaykH, TEXHIKM), IO BCTYNAIOTh Yy CHCTEMHI BIJHOCHHH 3 IHIIMMH CIIOBaMH Ta
CIIOBECHUMH KOMILUICKCAMH i YTBOPIOIOTH Pa30M 3 HUMH <...> 3aMKHEHY cuctemy [7: c. 10-
11].

M. 3apulbKuid, PpO3MIIAAOYM OCHOBHI TEOPETHYHI MOJOXKEHHS B YKpaiHChbKOMY
TEepMIHOTBOPEHHI, MiJKPECIIOE, 1110 OJHIEI0 3 BUMOT JI0 TEPMiHa € HOTO CITiBBiJJHECEHICTS 13
TIEBHOIO JIOTIKO-TIOHATIHHOIO c(heporo, OCKUIBKH, Ha HOro AyMKY, «MOBHHWIl 3HAK TOBHHEH
OyTH «CKJIaJHUKOM 3aMKHEHOI TepMiHocucremm» [2:c.43]. Omxe, came 3IaTHICTH
CreliaJIbHAX CJIIB TOEIHYBATUCS Ha OCHOBI POJO-BUIIOBHX 3B’S3KIB B OJHY CHCTEMY
[IOHATH, € OJHHUM 13 OCHOBHMX ITOKa3HMKIB CAaMOCTIMHOCTI 1 IIUTICHOCTI I€l CHUCTEMH,
OCKIJIBKH TIJICYMOBYE, IO «TEPMIH SK CIIOBO CIIelliajbHOi chepH Mi3HaHHA BifoOpaxae
pe3ynbTaTh JOCBiAy 1 MPaKTUYHOI MAisUIBHOCTI JIIOAMHH, (ikcye MpodeciiHO-HayKoBe
3HaHHS MPO BJACTHBOCTI 00’€KTa M BUpaXkae CreliajbHe MOHATTS Yy CIeliaibHii cdepin
[6: c. 122].

[TincymMoBylOYM OCHOBHI MIpPKYBaHHS Ta MOIJISIM MOBO3HAaBIIB MIOAO0 3a3HAYEHOrO
NUTaHHS, MOXKHA 3POOMTH BHCHOBOK, IO 3JaTHICTh CIEIiajbHOrO CJIOBa MOETHYBATUCS 3
TepMiHAMHU TIEBHOI Tajy3l HayKH Ha OCHOBI POJO-BWJIOBHX 3B’SI3KIB B I[JIICHY CHUCTEMY
HOHSTh € OJHUM 13 KPUTEPIiB, 110 BUCYBAIOTHCS JI0 TEPMIHOOIUHHUII, MOPS]] 13 TOYHICTIO,
JIAKOHIYHICTIO i OHO3HAUHICTIO (Y MeKax ofHi€el TepmiHocucTemn) [7: ¢. 12-13].

AHami3oM YKpaiHChKOI TEpMIHOJIOTIYHOI CHCTEMH KPHUMIHAJNICTUKM Ha ChOTOJHI
3aiiMaroThCs Taki JgociimHuku MoBu sk B. Panmenpka, JI. [amonoBa, H. Aprtukyna,
I'. CepreeBa. HaykoBi pO3BiAKM TpPUCBSYEHI NHMTaHHAM  icTopii  (opMyBaHHS
KPUMIHAJIICTUYHOT TEPMIHOJIOTT, JOCHI/PKEHHIO 1I CHCTEeMHOi OpraHizamii, a TaKoX
BCTaHOBJICHHIO 0COOJIMBOCTEH (PYHKIIIOHYBaHHS OKPEMHX TEPMIHOJIEKCEM.

AXTyalbHICTh MPOOJIEMH IUTICHOTO JOCTIKEHHsI TEPMIHOCHCTEMH «KPUMIHATICTUKAY
MATBEP/KYETHCSL  TOSBOK HAYKOBUX PO3BIIOK cy4dacHuX JiHreictiB. JI. ['anmonoBa
JIOCITI/DKYE TIOHSITTEBY OCHOBY TEPMIHIB, MPOCTEKYIOUM OCHOBHI BIZIMIHHOCTI CTPYKTYpH
KPUMIHAQIICTUYHOI TEPMIHOCHCTEMH, 1 3ayBaXKye, W0 «KPUMIHAIICTUYHA TEPMIHOJIOTIs
HAJISKUTD JI0 HEOCII/PKEHUX TEM y Cy4acHOMY TEpMIHO3HABCTBI» [5], HArONOIIYIOUH, 110
caMe aHali3 Ta 3’ACyBaHHS CEMaHTHKO-TIAPAJMIMaTHYHUX 3B S3KIB  yCepeduHi
KPUMIHAIIICTUYHOI TEPMIHOCHCTEMH Ha ChOTOJHI € Ba)KIIMBUM, OCKUIBKH «IIe OKpema
TEPMIHOCHCTEMA, CTAHOBICHHS 1 (OPMYBaHHS SIKOI € TpuBajiuM 1 Oe3rlepepBHUM
nporiecom» [4: c. 17].

JI. BacunbkoBa mpocTe)Kye (OPMYBaHHS 1 CTAHOBICHHS YKPaiHCHKOI FOPHIMYHOL
TEePMIHOMOTi], TEPMiHIB KPHUMIHAJIBHOTO IIpaBa, PO3MIIANa€ BUHUKHEHHS 1 PO3BHTOK B
Tepion Aep>KaBHOTO JKUTTS CXiTHHUX CIIOB’SH TEPMIHIB 80UBCINBO, KPAOIXHCKA, 310YUHCIBO
[2: c. 49-51].

CrierianpHa JIEKCHMKA KPUMIHATNICTUYHOI EKCIIEPTH3H € JOCHTh HOBHUM 00 €KTOM
JOCITIKCHHS, OCKIIBKA JIOCHTh [OBTO BOHA pO3TJsAAanacs y CKIaAi TepMiHOMOTIL
KpUMIHAJICTUYIHNX 3HaHb, a PaHIIIe — SIK CKJIAZIOBA YaCTUHA MOBH IOPHUCTIPY/ISHIIIT, IpaBa i
CYyIOYHMHCTBA. BimoMo, ™0 KpuUMiHANICTHYHA EKCIepTH3a € OHIEI0 3 Tray3el
KPUMIHAJIICTAKA, IO BUKOHYE POJb ONHOTO 3 MPAaKTUYHHUX 3aCO0iB PO3KPHUTTS YMOB Ta
MEXaHi3My BUYMHEHHS MIEBHOT'O 3JI0YMHY MOPAN i3 KPUMIHATICTUIHO TEXHIKOIO 1 CIIiIU00
TakTHKOI0. DYHKIIOHYBaHHS B JICKCHIII KPUMIiHANICTHYHOI eKCIIEPTU3H 3HAYHOI KiTBKOCTI
PI3HHX 3a MOXOKEHHAM 1 IUIIXaMHA MOTHBYBaHHS TEPMiHIB, [0 YTBOPIOIOTH CBOEPITHUI
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KOMIUIEKC TIOHSTH, HAJAN0 TIOIITOBX JIO BHOKPEMJICHHS ii B OKpEMY TEpPMiHOJOTIYHY
CHCTEMY, IIO Ma€ BJIAaCHUH MIKPOCIOBHHK. 3Ba)KarouM Ha Te, M0 y CKJIalai BKazaHOI
TEepMIHOCHCTEMH BHKOPHCTOBYETHCS 3HAUHA KUJIBKICTh TEPMiHIB CyMDKHHUX Taly3ell 3HaHb
(ropuMyHOI, CyJOYMHHOI, MIPaBO3HABYOI), a TakKOX MPUPOTHUIO-MATEMAaTHIHHX,
IH)KEHEPHO-TEXHIYHUX 1 TyMaHiTapHUX [UCLMIUIIH, PETENbHUN aHalli3 pPOJ0-BHIOBUX
BiJTHOIIICHs B HHOMY Bilirpae BaXJIMBY poib JUIs 11 yHidiKkaii Ta cTanaapTU3arii.

VYHidikamnis TEpMiHOIOTIYHOI CHCTEMH NOTpeOye BinOOpyY TOro TepMiHa, 110 HaiOlbIIe
BIJINIOBiIa€ ITO3HAYYBAaHOMY TMOHSATTIO. [HOAI TpoleC BUSBISETHCS IOCHTH CKJIAJHHM.
BuokpemiieHHsT Tpymu TEpMiHIB, IO OOCIYrOBYE OKpeMY Taily3b HAyKoOBOi cdepH,
BiIOYBA€THCA HAa OCHOBI 3aTHOCTI CIICIiaIbHMX HAYKOBHX JIEKCEM YTBOPIOBATH IIUIICHY
CHCTEMY, ITOKaKYMKOM SIKOi € HAassBHICTh CHCTEMHHX 3B’SI3KiB Ha OCHOBI CITIBBIHECEHOCTI
JIEKCUYHOT'O 3HAYEHHS KOYKHOTO 31 cKiIaHuKiB. M. KouepraH mijKpecroe, 110 «naHiBHUMH
B JIEKCMKO-CEMaHTHYHIl CHCTEMI € pOAO-BHIOBI BiHOMIEHHs» [9: c. 269], OCKUIbKK BOHU
YHAOUYHIOIOTh «CHUCTEMHY OpraHi3amito Jekcukum» [9: c. 269]. JIoCHigHHK BHUILISE
TIOHIMIIO Ta TiNEpOoHIMilo, SIK 3HAuyIli Hpolecu (YHKIIOHYBaHHS Ta B3a€MOAIi CIiB y
cucremi. 3a M. Kouepranom, eineponim — 1ie «CJIOBO — pomoBa Ha3Ba» [9: c. 418], a einonim
— «CIIOBO — BHIOBa Ha3Ba» [9: ¢. 419], cinonimis — 1ie «OHE 3 OCHOBHHX MapagurMaTHIHUX
BIJIHOLIEHh B CEMaHTHYHIM cHCTeMi — iepapxXiuyHa opraHizamis il eJeMeHTiB, sKa
IPYHTYETHCS Ha POJIO-BUIOBUX BimHOMIEHHX» [9: ¢. 419].

VYpaxoByroun crieningiky CTBOPEHHS JIEKCUKH KPUMIHATICTUYHOI €KCIIEPTU3H, a TaKOXK
CTpIMKE PO3IIUPEHHS 11 CKJIay 3a paXyHOK OHOBJICHHS ICHYIOUMX €KCIIEPTH3 Ta J0JaBaHHs
HOBHMX BHIIB KPHUMIHQJIICTHYHOTO JIOCNTIJDKEHHS, aHalli3 3B’SI3HOCTI TEPMiHIB ycepeauHi
TEepMIHOCUCTEMH TOTpe0ye OKpeMOoi yBarn MOBO3HABIIIB LIOJI0 TPOCTEXKEHHSI CBOEPIIHOCTI
CHCTEMHHX POJI0-BHIOBUX 3B’sI3KIB TEPMIHOJIOTIT KpUMiHAIICTUYHOI excriepTu3u. Omxke, Ha
ChOTOJHI ICHYE aKTYaJbHICTh /OCJHiIKeHHSI CHCTEMHUX BIJIHOIIEHb TEPMIHIB Y
TEPMIHOCUCTEMI KPUMIHATICTUYHOI EKCIIEPTU3U, & TAKOXK BCTAHOBJIEHHS POJIO-BHIOBUX
3B’S3KIB MK HUMH.

Meta cTaTTi — BUSBUTH OCHOBHI POAO-BHOBI BiJHOIICHHS TEPMIB TEPMiHOJOTIYHOI
CHCTEMH KPUMIHATICTHYHOI EKCIIEPTU3H.

MeTta po6oTu nependauae BUpilleHHs] TAKUX 3aB/IaHb:

— BCTAQHOBHUTH Y MEXax TEPMIHOCHCTEMH KPUMIHATICTUYHOI EKCIEePTHU3U HAasSBHICTh
TIMO-TINEPOHIMIYHUX 3B’ SI3KIB MiXkK TEPMiHAMHU;

— BUSIBUTH 3JIaTHICTh TEPMIHOOIUHHUIb JIOCIIPKYBAHOI TEPMIHOCUCTEMH YTBOPIOBATH
3HAYHY KUIBKICTh MOXIJJHUX TEPMIHIB 3aJIeXKHO BiJ| iX KaTeropiajbHOI BIJIMIHHOCTI;

— TMPOCIIAUTH OCOOIUBOCTI MAPAIENILHOTO 1 TIOCITIIOBHOI'O THIIIB 3B’ S3KIB.

MeTtonu  moCaiTKeHHS: ONHMCOBUH,  KOHTEKCTYyaJIbHHI. OnucoBuii  METOL
BUKOPHCTAHUH MiJl Yac 3’sICyBaHHS OCOOJIMBOCTEH CEMAaHTHKH TEPMIHIB KPUMiHAJIICTUYHOT
eKCIIEPTU3H. 3a JOIIOMOI0I0 KOHTEKCTYaJIbHOI'O aHAIi3y BUBYAETHCS 3B'SI30K MK OCHOBHUM
3HAYEHHSM TEPMiHa | KOHTEKCTYaJIbHUM HAIIOBHEHHSIM MOX1THOTO TEPMIHOCIIONYYCHHSI.

HaykoBa HOBH3Ha — Brieplle 3/iiicCHeHa crpoda aHali3y 0COOJIMBOCTEH POJ0-BHIOBUX
3B’SI3KiB MK TEpMiHAMH y TEPMIHONOTIUHIN CHCTEMi KPUMIHATICTHIHOI €KCIIEPTU3H.

O06’eKT gociaKeHHS — TEPMIHU KPUMIHATICTUYHOI €KCIIEPTH3H.

IIpenmer nocailzkeHHsI — POIO-BHIOBI BiJHONIEHHA TEPMIHIB y TEPMIHOCHCTEMI
KPUMIHAJICTUYHOI eKCIIEPTU3U.

Buxjax ocHOBHOro martepiaay. Y TEpMiHOCHCTEMI KPHUMIHANICTHYHOI EKCIEePTH3H
TepMiHH 00’ €IHYIOTBCSA y TEMATHYHI TPYIH Ha OHOBI TiMO-TIMEPOHIMIYHUX BiAHOIICHB, /1€
TiIepoHIMOM BHCTYIIA€ POAOBUI TEpMiH, BiJl SIKOTO YTBOPIOIOTHCS MOXiAHI TiMOHIMIYHI
Tepmiand. KokeH i3 HACTYIHUX yTBOPEHUX TEPMiHIB y 3MICTi 30epirae 3Ha4eHHs POIOBOTO
TIOHATTS, TIPH I[OMY KOHKPETH3YEThCA BHII0Ba po30iXHiICTE. Hampukman, y excreprusi
Bi/leo-, 3BYKO3amHCy TEPMiH 3a6ada BHUKOPUCTOBYETHCS HA TO3HAYCHHS OYIb-SIKOTO
CHTHAIy SIK YaCTHHH B KOPHCHOMY CHTHAJIi, IO 3aBaXa€ COPHUHATTIO MMOBIIOMJICHHS, SKE
motpibHO mepenatu. Ilim 3asador po3yMilOTH Pi3HOTO POAY ITyMH, 3aiiBi (OHHU ¥ iHII
CHTHAJIM, IO He HeCcyTh MOTpiOHOI iHdopmarii. Ha ocHOBI Ha3BaHOro TepMiHA i3 TaKMM
3arallbHUM 3HAYCHHSM MICTHUTBCSA IIiIa HHU3KAa TEPMIHOCIIONYYCHb, IIO IIOB’S3aHI MiX
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CO0O0IO TIMO-TIMEPOHIMIYHAM 3B’SI3KOM, JI¢ KOXKEH 13 CKJIaTHUKIB HA3WBAa€ KOHKPETHUH BH
3aeadu. 3a8ad0a — 3a6a0a AOUMUBHA, 3A6A0d 2APMOHIYHA, 3A6a0d IMNYIbCHA, 3a6a0d
MYTbMUNIIKAMUBHA, 3460404 CMAYIOHAPHA, 3A8a0d, 30CepeddlceHa 3a CNeKmpoM,; 3a8a0d
nepexiona, 3aeada QayKkmyayiuna.

AHAJOTIYHAM € TBOPEHHS TEPMIHOJIOTTYHOTO JIAHIIIOXKKA 3 OCHOBHHM CIIOBOM KJiMUHA,
0 BUKOPUCTOBYETHCSI B SIKOCTI TepMiHa OlOJNOTIYHOI €KCHepTH3W, a came: Kiimuna —
npomenesa KiimuHa — npomeresa Kiimuna nexcaya (Ha MO3HA4YEHHS KIIITHHH, B CTPYKTYPI
SIKOT JTOBTa BiCh PO3TAIlIOBAaHA Y paiaIbHOMY HAIPSIMKY); Kaimuna cmosua (Taka KIiTHHA,
0 y BIJHONICHHI JI0 HAWOUIBIIOrO IiaMeTpy 3HAXOMUTHCS BEPTHUKAIBHO B3JIOBXK OCH).
OTxe, OCHOBHE 3HAYCHHS 00 €KTa MICTUTBCS y TEPMIHI KIimuHd, a BXKE 3a JOMOMOTO0
BUJIOBUX 3HAYCHb, BUPAKCHHX NPUKMETHUKOM 1 JIEMPUKMETHUKAMH, PO3MEKOBYETHCS
KOHKPETHi MOHSTTS.

TepMiH peuosuna y CIOBHUKY TEPMIHIB €KCIEPTH3H MaTepialliB, PEYOBUH Ta BHUPOOIB
BUCTYIIA€ TINEPOHIMOM JUISl TAKOTO JIAHIIOKKA: PeYOBUHA —> NCUXOMPONHA PEYOBUHA —>
Hebe3neuHa Ncuxomponna pevyosuHa — ocoOAUBO Hebe3neuHa NCUXOMpPONHA PeyosUHA.
BpaxoByroun JekcnuHe BU3HAYEHHsS KOXXKHOIO 3 JIOJAHOTO CKIIQJHUKIB YTOYHIOETHCS
TepMiH 1 BHUKOPHCTOBYETbCS Y MOTPIOHOMY BHIANKy, SK OCTATOYHHN pe3ynbTaT
NPOBE/ICHHSI KPUMIHAIICTUYHOTO JIOCITiIPKEHHSI.

CrneuudivHicTh  TEPMIHOJNOTIYHOI ~ CHCTEMH  KPUMIHANICTHYHOI  EKCIIEPTHU3U
BU3HAYAETHCS METOIO TPOBEICHHS KOXXHOTO 3 BHAIB eKcrepTH3d. OCKUIbKH TOJIOBHUM
€TarnoM JOCHI/DKEHHS] € PeTelbHUIl aHaji3 HaJaHOro Ha JIOCIHiPKeHHs Matepiany, ToOTO
BCTAQHOBJIEHHA HalMeEHIIMX paeTajedl abo O3HaK, L0 HAaJacThb 3MOrY 1IeHTH(IKYBaTH
JnochipKyBaHud  00’ekT. TakuM UYHMHOM Maikeé KOXKEH 3 OCHOBHHX TEPMiHIB
TEPMIHOCUCTEMH KPUMIHAJTICTHYHOI EKCIIEPTH3M BHCTYIA€ TiNEPOHIMOM JUIs JIAHIIIOXKKA
TEpMIHIB-TIIIOHIMIB, HANPUKIAT: CHAPSO0 — pyeachuil cHapsd — OCKOJIKOBO-hy2acHutl
CHapsi0 — apmunepiticbkutl 0CKOIKO80-(yeacnuil cHapsio (TEpMiHU BHOYXOTEXHIYHOT
eKCIIEPTU3H); anapamypa — anapamypa MAazHimmoz2o 3anucy — auaiozoeda anapamypa
MA2HIMHO20 3aNUCY.

Y Mexax TEpMIHOCHCTEMH KPHMIHAIICTUYHOI eKCIEPTH3H Il€papXidHUil  THII
CEMaHTUYHKX 3B’S3KiB MIXK TEPMIHAMU € Jy)KE€ PO3BHHYTHIA, OCKIJIbKM BCTAHOBJICHHSI POAY
i BHOYy KOXHOrO 3 HaJaHMX Ha JOCHI/KeHHs O0O0’€KTy CTaHOBUTh CYTHICTh
KpuMiHasicTuuHoro jociimkenns. Ilpouec inentudikanii o00’ekta B ekcrepTHsi €
TOJIOBHMM 3aBJAHHSAM €KCIIEPTa, OCKLIBKM BHU3HAUCHHS HOro POLy HE 3aBXKIU € AOCTaTHIM
JUIsl BCTAHOBJICHHS TOTOKHOCTI, @ KIiHIIEBHM €TalloM MOCHI/DKEHHS € BH3HAYECHHS BUIY.
Omxe, TINOHIMIYHA NapajurMa TEPMIHIB KPUMIHANICTHYHOI €KCHEepTH3M BiIOHMBaE
NMOHATTEBY cdepy KpPUMIHANICTUYHOI eKcrepTu3u. Hanpukian, TepMiH xacema €
TIIepPOHIMOM ISl LIJIOTO PSILy TEPMIHIB: MacHimogonna kacema, OUKmMopoHHa Kacema,
KoMnakm-kacema, ayoiokacema, 6ideokacema, a TINEPOHIM wuiyM Ma€ TIMOHIMIYHI
napagurMy, KOKHa OIMHHULS SKOi Ma€ JIOfAaTKOBE 3HAYEHHs, IIO0 YTOYHIOE IOIEepeaHii
TEPMIH: UYyM —> KOHMAKMHULL WYM — KOHMAKIMHUL WyM I0MBOPEHHA, KOHMAKMHUL WYM
3anucy (TepMiHH eKCIIEPTU3H BiJIEO-, 3BYKO3AIUCY).

[IpocTexyroTsCsl CUTYaIlii, KOJH Bif TilEpOHIMa IMOYHWHAE YTBOPIOBATHCS JOJATKOBUI
JAHIFOXKOK TEepPMIiHIB, Ul SKUX BiH BHCTYIIA€ POJNOBHM IIOHATTAM. Hampukinan, y
TEPMIHONOTIUHIN Tpymi ekcrepTu3u 30poi Ta ciifiB i 00CTaBUH ii BUKOPUCTAHHS iCHYE
TINOHIMIYHUHN PSR 30pos — nHe8MamuuyHa 30pos; 802HeNANbHA 30pos; XON0O0HA 30pos;
30posi yoapua. Ane Nopsd 3 TUM Maibke KOXKEH 3 TEPMIHIB-TIMOHIMIB yTBOPIOE BIIACHY
TapagurMy, BUKOHYIOUH BXKe TPH [IbOMY POJIb TIMIEPOHIMY: - 30p0os — 802HenalbHa 30pos
—  Q8MOMAMUYHA  B0CHENANbHA 30p0Os —  CAMO3APAOHA — 80CHENANbHA  30post,
bacamo3apsaoHa asmomMamuyHa 802HeNAIbHA 30Pos,; - 30p0si — X0A00HA 30p0os — X0N0O0HA
pidcyuo-komoua 30pos; pyonaua xono00Ha 30posi,; Xoa100Ha 30pos pyonawo-Koawya, - 30pos
— 30pos yoapHa — 30pos yOapHO-po30pobioyd.

3a3HavueHa MapaJWTMaTUYHI BiIHOIIEHHS MAIOTh MOCAIO08HUL MUN 38 3Ky, KOIU
mepmuid TEpMiH O3HAYa€e 3arajbHe, 30ipHE MOHSATTS POXY, a Malli M0 HBOTO IOMAIOTHCS
crieniajgbHI BUAOBI MOHATTS. KOXeH i3 HaCTymHHX Mae BYXKdYe, CIleliajli3oBaHEe 3HAUYCHHS
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MOPIBHAHO 13 IONEpEeIHIM, 0 3YMOBIIOETHCS CHENM(IKO TOHATTEBOI  0Oasu
KpUMiHaJIICTHYHOI Tamy3i B3araini. [ToxigHi 6araTOKOMITIOHEHTHI TEpMiHM HE BHTICHSIOTH
TEpMIiHH-CJIOBA 1 HE MOXYTh CTAaTH IX IOBHOIIHHUMH 3aMiHHHKaMH, 00 MalOTh 3HAYHO
BY)KY€ CEMaHTHYHE HAIIOBHEHHSI.

IHapanenvuuti  mun  pooO-BUAOBOTO  3B’SI3KYy IPYHTYETBCS Ha  BiIMiIHHOCTSIX
KJacudikaiiHuX, KaTeropiaJlbHUX O3HAK, IO € 0a30l0 Ui CTBOPEHHS PI3HUX BUIOBHX
Tpym, SKi TiANOPSAKOBYIOTHCS OJHOMY W TOMY CaMOMY TilIEpOHIMY.

Hamnpukian, TepMiH 3704un BUCTYIAIOUH TilIEPOHIMOM, YTBOPIOE KiJIbKa MapajelbHUX
TIMOHIMIYHUX MiATPYH 3aJIeKHO Bij KnacupikaiiiHoi ocHOBH: a) 3a (JOPMOIO BUHU. 310YUH
HAGMUCHULL, 37104UH Heobepexchull; 0) 3a CTYIIGHEM 3aBEPIICHOCTI: 310YUH 3aKIHUCHULL,
3/104UH He3aKIH4YeHUll; B) 3a POJAOBUM 00’ €KTOM: 310YUH NPOmMU 300pP08’sl 0COOU,; 3N0YUH
npomu 0CHO8 HAYIOHANLHOL be3neKu; 304YUH NPOMu 80, Yecmi ma 2iOHOCmi 0cobu; T) 3a
MOTUBAMU BUMHEHHS: 3I0YUH KOPUCTUBUL, 310YUH, GUUHIOBAHUU 3 MOMUBOM HOMCMU;
3NI0YUH, GUUHIOBAHULL 3 XYTI2AHCLKUX MOMUGIS; T) 38 CTYIICHEM TSKKOCTIL: 310YUH HegeauKoi
MAACKOCMI, 310YUH CePeOHbOT MANCKOC; MANCKUL 3N0UUH, 0COONUBO MAICKUL 3TOYUH.

OxpeMmi TiMoHIMH, IO BXOISATH 10 CKJIaly HaBEIEHHX JIAHIIOXKKIB, 371aTHI BHCTYIATH
rilepoHiMaMH, CTalOYd BHPa3HUKaMH pOJOBHX TOHATH: - 3M0YUH HE3AKIHYEHUU —
20MY8aHHsA 00 3N0YUHY — 3AMAX HA 3N0YUH, 3AKIHUEHULl 3104UH — 3I0YUH 3 MAMEPIaTbHUM
CKAA0OM — 37I0YUH 3 (DOPMATLHUM CKAAOOM — 3]I0YUH 3 YyCideHuM (Ypi3aHum) cKiaoom, -
03HAKA —> O3HAKA eNeMEeHMAapHA;, O3HAKA KOMNIEeKCHA, [0eHmu@ikayitina o3Haxa
38YK06020 MOGIEHHS,; PEKOSHIMUBHA (PO3NI3HABANBHA) O3HAKA, - I0eHmugikayitina o3Haxa
38YK06020 MOGNEHHA —> I0eHMuIiKayiina O03HAKA 38YKOB020 MOGIEHHs, OMPUMAHA
IHCIMPYMEHMATbHUM MEMOOOM, [0eHMUPIKAYITIHA 03HAKA 386YKOBO20 MOGILEHH S, OMPUMAHI
MemMOOOM NIHSBICIUYHO20 AHATI3Y (POHOZPAMUL.

Y TepMiHOJOrIYHIA CHCTEMI KPUMIHANICTHYHOI €KCIEPTU3H HapaieibHull mun Tilo-
TiepOHIMIYHOrO 3B’ 513Ky TAKOX € JIOCUTh MOIIUPEHNM 1 BUALISIETHCS IPAKTUYHO B KOXKHIN
i3 TEeMaTHYHUX TPYI TEPMIHOCUCTEMH KPHUMIHAIICTUYHOI eKCIIEPTH3H, HarpuKiaL: 1) cepen
Ipyny CHUIBHUX TEPMIHIB: cumyayiss — caioua cumyayis, excnepmua cumyayis (3a
iHiiaTopoM nii); cumyayiss — Kkouguixmua cumyayis, Oesxouguixmua cumyayis (3a
XapakTepoM [ii); 2) cepell TPy TEPMiHIB €KCIEPTH3H YCHOTO MOBJICHHS: MOGIEHHI—
MOBNEHHA YcHe; MOGIeHHs nucemHe (33 XapaKTepoM O00’€KTa); MOBNEHHA—> MOGIeHH:
SHYMPIUWHE, MOGIeHHA 306HIWHE (3a pealti3alielo 0POPMIICHHS); MOBIEHHA— CHOHMAHHE
Moenens, nidcomoenieHe MognenHs (3a TUIIOM METH ¥ MoTuBalii MoBI); 3) cepen rpynu
TEPMiHIB MOYEPKO3HABYOI €KCIEPTH3H: HAMUCK —> CUNbHULL HAMUCK, CepeOHill HAMUCK,
cnabkuti Hamuck (3a CTYIIEHEM 3YCWIb, IO BHTPAYarOThCS IPH IHUCHMI); Hamuck —
Oughepenyitioganull Hamuck, Heoupepenyitiosanui Hamuck (3a XapakTepoM 3YCWIb TpU
muckMi); 4) cepesi rpynu TepMiHIB €KCIIEPTH3H BiJIE0-, 3BYKO3AHCY: MOHIMANC —> MOHMANC
gonoepamu; monmasic gioeoghonocpamu (3a 00’€KTOM JOCIIKEHHsI €KCIEPTU3U Bij€o-,
3BYKO3AIUCY); MOHMAJC —> MOHMAJNC ABMOMAMUIOEAHUL, MOHMANC eNeKMPOHHUL,
MOHMANC KOMN TOMEPHUL, MOHMANC MEXAHIYHUL, MOHmMAaXC OuHamiynutl (3a MUIIXOM
3MIHCHEHHS [iT); MoHmadic ideodoHozpamu — MOHmMAdC Gideoghonozpamu 8 pexcumi
6Cmaegnenna; Monmadic Gideogonocpamu 6 pedcumi Oe3n0cepeonbo20 3aNUCYBaAHMHs,
MoHmavic 8i0eoghonocpamu 6 pescumi dooasanHs (3a peKUMOM 3MiHCHEHHS 1ii); 5) cepen
TPYNX TEPMiHIB Oi0IOTIYHOI EKCHEPTH3U: OepesurHa — OepesUHa Ni3Hs, O0epesUHa PAaHHs
(3a yacom QopMyBaHHS POCTOBOTO IIAPy POCIHHHN);, Oepesuna — OepesuHa meepod;
Odepesuna m’sika (3a 03HAKOIO (PI3UYHOTO CTaHy 00’€KTa); depesuna — depeduna s10posa;
arcusa depesuna (3a QyHKIIEIO 00’ €KTA).

TepMiH excnepmu3a B TOCTIKYBaHI TEPMiHONOTIUHIN CHCTEMi € OTHUM i3 0a30BHX i
BHCTYTIA€ TIMEPOHIMOM ISl OMUHAMINTH BUAOBUX TPYIl 32 CIEIMialli3ali€lo MPOBEACHOTO
JOCIIDKCHHS, 10 00’€HaHI OIMHMUM POJOBUM MOHSTTSM, TpuMipoM: 1) excnepmusa —
JH2BICMUYHA eKCRepMU3a MOGIEeH ST — JIHeBICIUYHA eKCNePMU3U NUCEMHO20 MOBNEHHS
— JH2GICMUYHA (A8MOPO3HABYA) eKCNEePMU3U NUCEMHO20 MOGIEHHs; 2) eKChepmuza —
MexHIYHA eKxcnepmu3a OOKYMeHmie — MeXHIUHA eKCnepmu3a OOKYMeHMI8 i iXHIX Konill,
3) excnepmusa — KpuMmiHaiCMUYHA eKCREPMU3A —> MEXHIYHA eKCRePMU3a OOKYMEHMIE —>
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MexXHIYHaQ — excnepmusa — OOKyMenmie — OpyKylouux npucmpois;, 4) excnepmuza —
KPUMIHANICMUYHA eKcnepmu3a —> MeXHIYHA eKcnepmusa OOKYMEeHMi8 — MeXHIYHA
excnepmu3za 2powiogux 6anknom, 5) exchepmuza — KPUMIHATICMUYHA eKcnepmu3a —
excnepmu3sa 30poi ma cuidie i 06cmasun i GUKOPUCAHHA — OATICMUYHA eKCnepmusu,
6) excnepmusa — KpumiHamicmMu4Ha excnepmuza — ekcnepmusa 306poi ma cnioie i
obcmasun i suKopucmanHs — excnepmusa mpasmamuunoi 30poi; 1) excnepmuza —
KPUMIHANICMUYHA —eKcnepmu3a — exkcnepmusza 30poi ma cnidie i obcmaeun it
BUKOPUCMAHHSL — eKCNepmu3a nHesmamuynoi 30poi, 8) excnepmusza — KpumiHaiicmuuna
excnepmu3a — ekcnepmusa 30poi ma cnioié i 06cmasun it BUKOPUCIAHH — eKCHnepmu3d
X0100HOI 30poi 1 T.1H.

OKpiM IPOLTIOCTPOBAHOrO THITY TEPMiHIB, TOEAHAHNX Y KiJIbKa JAHIFO’KKIB Ha OCHOBI
napajeabHOro 3B’SI3KYy 13 TIMEPOHIMOM excnepmu3sd, CIIOCTEPITaeThCs IE KUIbKAa BHUIIB
TiMo-TiMEepOHIMYHUX 3B’SI3KIB 13 Ha3BaHMM TEPMIHOM, B OCHOBI SIKMX MICTSThCS pi3HI
napaMeTpH, HANPHKJIIAJL: - eKCnepmu3a — eKCnepmu3a nepeuna, 000amko8a eKCnepmu3sd,
excnepmu3a noemopHa (3a KUIBKICTIO TPOBEACHUX OJHAKOBUX 32 CIICI[IaIbHICTIO
JOCITIKCHb BIJJHOCHO OJIHOTO O00’€KTa), - eKcnepmu3a — eKCnepmus3a KOMICIUHA,
excnepmu3a KOMnieKcHa (3a KUTBKICTIO eKCIePTiB, SIKi MTPOBOMISTH JOCITIHDKEHHS 33 OJHIM
00’€eKTOM).

BianoBigHO [0 TMpolecy MNpPOBENCHHS eKCHEepTH3H, ii KIHIEBUM pPe3yJbTaTOM €
BCTaHOBJIEHHS HaWAPIOHIINX O3HAK Y JOCIIIKYBaHOMY 00 €KTi, 10 3yMOBIIIO€ HAasABHICTbH
3HAYHOI KiJIBKOCTI MapajebHOr0 THUITY TiIO-TiNepOHIMIYHOrO 3B’A3KY TEPMiHIB y KOXHOMY
3 BUAIB eKclepTH3H. IneHTudikaiiss ado BCTAHOBJIEHHS T'PYIOBOI HAJIEKHOCTI Y CBOIi
OCHOBI BiJIOYBa€ThCsI CaMe 3a MPUHIIUIIOM BCTaHOBJICHHsI PO301XKHOCTEH Ha HAWPIOHIIIIOMY
piBHI XapakTepucTuku. Hanpuknaza, cepel TEpMiHIB EKCIIEPTH3HM BiJieO-, 3BYKO3AITUCY:
aMnAImyOHO-4acmomHa XapaKmepucmuxa — amniimyoHO-4acmomHa XapaKmepucmuka
Kauany — amnaimyoHO-4acCmomua XapaKxmepucmuxa Kauany ei0meopeHHs, amnaimyoHo-
YACMOMHA XAPAKMEPUCUKA KAHATY 3ANUCY, AMIAIMYOHO-4ACMOMHA XAPAKMEPUCTIUKA
KaHay 3anucy 6i0meopeHHs,; Cepell TepMiHIB OloJNOriuHOl eKCIePTU3U:8Y301 — GV30I
8iOKpumuil; 8y301 3akpumuii; nepeHxima (TKaHWHA POCIMHH) — 0CbO8aA NepeHXima —
mANCEBA NEPIHXIMA —> MANHCE6A NePEeHXIMA 3MIUAHA.

[InsxoM MPOBENEHOro aHalli3y BCTAHOBJICHO, 1110 Y TEPMIHOCHUCTEMI KPUMIHATICTHYHOT
eKCIIEPTH3H PIBHO3HAYHO aKTUBHUMH € IOCIIJIOBHHI THII POIOBOrO 1 BUIOBOrO 3B’S3KY,
0 Hajgae 11 CKJIaxy YiTKOI IiJIIOPSAKOBAHOCTI, a TaKOX IMapajelbHuil 3B'S30K, IO
TKPECITIOE 3aTHICTh TEPMIHOOMHUIIL YTBOPIOBATH 3HAYHY KiJIbKICTh MTOXIIHUX TEPMiHIB
3aJIeKHO BiJl X KaTeropiajbHOI BIIMIHHOCTI B OJTHII CHCTEMI.

BucHOBKM Ta mepcleKTHBH MNOAANBIIMX JOCTIKeHb Yy LbOMY HampsiMi. Y
TEPMIHOCUCTEMI KPHUMIHATICTUYHOI EKCIEPTH3H POIO-BHUAOBI BIJHOIICHHS BHKOHYIOTh
OCHOBHY 3MICTOBHY ()YHKIIIO, Ha 1X OCHOBI 0a3yeTbCcs BCsI CHCTEMHa OpraHi3ailis.
TepmiHoNOriss KPUMIHANICTUYHOI EKCHEPTH3M Ma€ IIHPOKOPO3BHHEHY CHCTEMY TiIlo-
TIMEepPOHIMIYHUX BIJHOIICHbD, [I0 BU3HAYAETHCS OCOOIMBICTIO HA3BAHOTO BUAY ISUIBHOCTI,
00 KIHIIEBUM pE3yIbTaTOM JOCTIKCHHA € imeHTH(iKalis TeBHOro o0’eKra, M0
mepeabadae TPOBEACHHS PI3HOPIBHEBOIO IOro aHamily, MOUIIXOM BCTAHOBIICHHS
HAWAPIOHIMHX SKOCTEH POMOBOTO i BUIOBOTO XapaKTepy. BIIBMIICTh KIIFOUYOBHUX TEPMiHIB
3/1aTHI YTBOPIOBATH POIO-BHUIOBI JIAHITIOKKH, SIKi TPYITYIOTHCS HA OCHOBI YTOYHEHHS Pi3HUX
CreniaJbHAX O3HAK 1 BIACTHBOCTEH TepMiHa.

[MapanensHuii THO POIO-BHUAOBUX BiNHOIICHP Yy TEPMIHOCHCTEMI KPHMiHAJIICTHIHOL
eKCIEePTH3H IPYHTYETHCS Ha BiIAMIHHOCTAX KJIACH(IKAIHUX 1 KaTeropiallbHUX O3HAK 1 €
IIMPOKOBXXHMBAaHUM. PIBHO3HAYHMM 32 YacCTOTOKO BUKOPUCTaHHS € MOCIHIJZOBHHH THII
36’43Ky, KOIIM OCHOBHUM TEpMiH BKa3ye Ha 30ipHE pOIOBE TOHSTTS, a Halli JO HBOTO
JOAAFOTHCS CIeialbHI TEPMiHH 13 BKa3iBKOIO Ha HOTO BUI.

JocmimkeHHs] poIo-BUIOBAX BiJHOIICHD TEPMiHIB KPHUMIHATICTUYHOI EKCIIEPTH3H €
aKTyalbHHM 1 IIepCIIEKTUBHUM LUIIXOM  BHBYCHHS  TEPMIHOJNOIIYHOI  CHCTEMH
KPUMIHAJIICTUYHOI eKCIepThu3d. Pi3HOMaHITHHH apceHasl CremiaJbHHX JIEKCeM, BEHKa
KUTBKICTP TEeMAaTHYHHX TPYH JOCHIMHKYBaHOI TEPMIHOJNOTII Ja€ TOTEHIHHY 3MOTy
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BCeOIYHOTO Ta Pi3HOPIBHEBOTO PIBHS JTOCHIIPKEHHS SIK OKPEMHUX THUIIIB CHCTEMHHX 3B’SI3KiB
aHaJII30BaHOI TEPMiHOCHCTEMH, TaK i TEPMIHOJIOTI] KPUMIHAIICTUIHOI eKCIIEPTH3H B3araji.
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The article is devoted to the analysis of generic-species links of terms in the
terminological system of forensic examination. With the help of this study, the internal
system structure of the terminology system is analyzed, the role and place of each term
within the conceptual sphere are determined. The special vocabulary of forensic
examination has a rather diverse composition and an unusual character of its expression,
which requires careful processing of its systemic connections. To date, the terminological
system of forensic expertise belongs to the less-researched branches of knowledge. Through
the conducted research it was established that each of the basic terms of the terminology
system of forensic examination acts as a hyperonym for a hypnotic chain of concepts. This
is explained by the fact that the definition of the smallest object puts the essence of forensic
research, that is, through the analysis of generic attributes on the basis of special
knowledge, the affiliation of a particular object to a certain type is established, that is,
there is identification of the object. In the terminology of the forensic examination, the
sequential and parallel type of generic and species communication of terminological chains
is equally active, which gives it a distinct subordination. Each subsequent term has a
narrower meaning than the previous one, which is conditioned by the specifics of the
concept base of the forensic industry in general. The hypothetical paradigm of the terms of
forensic examination reflects the conceptual sphere of forensic examination. It has been
established that the terms-hypnomes in the terminology system of forensic examination are
capable of acting as hyperonomisms, becoming paramedic generic concepts. On the basis
of the conducted research it is determined that in the terminology system of forensic
examination the generic-gender relations fulfill the basic content function, based on the
whole hierarchical organization of the studied terminology.

Key words: term, terminology system, vocabulary of forensic examination, hyponon,
hyperonim, hyponymic paradigm.
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Cmamvs  nocéswena  auaiu3y  pooo-6udO8bIX  OMHOWEHUN  MEePMUHOE 8
MEPMUHONI0ZUHECKOU — cucmeme  KpumuHanucmuueckou sxcnepmuswvl. C  nomowsio
uccnedoeanusl ananuzupyemcs BHYMPEHHSS cucmema MepMUHOCUCTEMDL,
YCMAaHABIUBAemcsi polib U MeCmo Kaico020 MepMUHa GHYMpPU NOHAMUUHOU cepul.
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Cneyuanvhas  JeKcuka  KPUMUHATUCHUYECKOU — 9KCHEPMU3bl  umeem  OOCHAmMOYHO
PA3HOO0OPA3HDBLL COCMAS U HEOObIUHBILL XAPAKMEP C80e20 GbIPAJICeHUs, umo mpebyem
MUWaAmenIbHo20 aHAIU3A ee CUCMEMHbIX ceazell. [lymém nposedeHHo20 ucciedo8anus
VCMAHOGIEHO, — 4MO  KAJCObI U3  OCHOBHBIX — MEPMUHOE  MEPMUHOCUCTIEMbl
KPUMUHATUCTIUYECKOU  9KCNEPMU3bl  uepaem polb  2UNEPOHUMA Ol OMOENbHOU
SUNOHUMUYECHKOU  Yenouku. YKasaunoe o0OwSACHsemcs meM, Hmo onpedeieHue
HaumeHble20 00beKma cOCMAgIsien CYWHOCMb KPUMUHATUCTIUYECKO020 UCCAeO08AHUsL, MO
ecmbp uepes aHaau3 poO0GblX NPUSHAKOE HA OCHOBE CNeYUAIbHBIX 3HAHUTL YCMAHABIUGACTCSL
NPUHAONENHCHOCTND KOHKPEMHO20 00beKMa K ONPeOesieHHOMY 6Udy, Mo eCib NPOUcxooum
e20  udewmugpuxayus. B mepmunocucmeme  KpUMUHATUCIMUYECKOU  IKCHEPMU3bl
PABHO3HAYHO AKMUGHbI NOCTICO08AMENbHBIIL U NAPALIENbHBI MUN POO0802O U GUO0BO20
CBA3U MEPMUHONOSUNECKUX YENOUEK, NPed0CmasIsaent ee cOCMag YemKol HOOYUHEHHOCMU.
Yemanosneno, umo mepMuH-cUnoOHUM 6  MEPMUHOCUCEME  KPUMUHATUCTUYECKOU
IKCNEPMU3bl CROCOOHbL BLICHYNAMb UNEPOHUMOM, CIMAHOBACH BbIPAZUMENEM POO06020
nousimus. Ha ocrnoge nposedennozo ucciedo8anus onpedeseHo, 4mo 6 mepMuHocucmeme
KPUMUHATUCTIUYECKOU IKCHEPMU3bl POO0-8UA0Bble OMHOULEHUsL GbINOTHSION OCHOGHYIO
cooeparcamenvHyio QyHKYuio, Ha UX OCHO8e BA3UPYemcs 6CS UePAPXUYECKds OP2aHU3AYUS
uccnedyemol mepmMuHoOIOUU.

Kniouesvie cnosa: mepmun, mepmunocucmema, JAeKCUKA KPUMUHATUCIUYECKOU
IKCNEPMU3bL, SUNOHUM, SUNEPOHUM, SUNOHUMUYECKAsL Napadusmd.
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This article describes a novel pedagogical method for improving the L2 reading
comprehension of philology students. Often, students who encounter comprehension
difficulties when reading material in a second language are instructed to re-read the
passage a second or a third time with the hopes that the repetition will cause the material
to be better understood. All too often, this goal is unrealized and explicit, direct instruction
strategies have consistently been found superior than none-intentional, repetitive reading.
One particular strategy called 3Hs - Here, Hidden, and in my Head, is a strategy designed
to identify question-answer relationships. Here refers to information that is text explicit. -
Hidden requires students to make inferences based on text implicit information and Head
requires students to access and utilize their own prior knowledge to answer a text-based
question. Using a student-centered learning strategy, the jigsaw method, students were
introduced to the 3H method and were encouraged to integrate the approach into their
philology studies.

Keywords: reading comprehension, student-centered learning, jigsaw method,
Here/Hidden/Head.

Introduction

University philology students are required to read a large volume of academic texts in in
foreign languages. Unfortunately, however, many of these students begin their university
coursework underprepared for the reading demands necessary for academic success [1].
When errors are encountered, they often include an inability to successfully distinguish
important information from insignificant or trivial details [2]. Additionally, they often
possess poorly developed reading strategies [3] and they may utilize ineffective and
inefficient strategies [4]. Further, the role of language structure in second language reading
comprehension has been identified in a number of studies [5, 6, 7], and may compound
comprehension difficulties.

Numerous investigators have examined the reading process in philology students.
Clearly, reading is a necessary tool for second language acquisition, not only as a source of
information, but also as a means of expanding one’s knowledge of the language and its
related aspects of culture and history. Reading acquisition is a complex process involving a
combination of cognitive, metacognitive, linguistic and sociolinguistic elements. Within
philology coursework, reading instruction is often geared towards teaching foreign culture
idioms, with minimal reference to the communicative nature of the reading process.
Relatedly, Laufer [8] posited that there is a lexical threshold for reading comprehension
consisting of approximately 5,000 words, and that even highly skilled readers in their
native language cannot read well in L2 if their vocabulary is below this threshold.

Prior research has demonstrated that explicit instruction of reading strategies leads to
improved reading comprehension [9, 10, 11]. Strategic awareness of the comprehension
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process is a critically important aspect of skilled reading [12, 13, 14]. This awareness
represents a component of metacognition, which “entails knowledge of strategies for
processing texts, the ability to monitor comprehension, and the ability to adjust strategies as
needed” [15, p. 240]. Sheorey & Mokhtari [14], have posited that the combination of
conscious awareness of the strategic reading processes and the actual use of reading
strategies distinguishes skilled from less-skilled readers.

The scientific novelty of the study

In particular, studies examining L1 and L2 environments have shown that successful
reading strategy use is dependent on whether the strategy is employed metacognitively [16,
17]. Unsuccessful students not only lack this strategic awareness and monitoring of their
own comprehension process [18] but must be assisted in the acquisition and use of
successful reading strategies [19]. It is clearly, important therefore for non-native readers to
be aware of the metacognitive strategies proficient reading requires so that they are better
able to become “constructively responsive” readers [13].

The specific topic of the study

Explicit, direct instruction of reading comprehension strategies. has demonstrated
positive effects on improving reading comprehension [9,10, 20, 21]. One explicit reading
comprehension strategy with particular promise for philology students is the Here, Hidden,
Head (HHH or 3H) method. The technique incorporates both mnemonic and metacognitive
features [22] and the 3H mnemonic—Here, Hidden, and in my Head—provides a simple
way to remember useful information about reading, specifically, where the answers to
questions can be found.

The 3H method is a strategy to identify question-answer relationships and is intended to
guide the learner to where the information necessary for answering the question can be
located. The question can be explicitly stated in the text (Here on the page); implied in the
text and integrated with the student’s background knowledge (Hidden) or not stated directly
in the text and solely based on the student’s background knowledge [23]. This technique
does not simply direct students to look back in the text or read in a random way if they are
unable to respond to the question after reading the passage. Instead, the 3H strategy is
designed to help them to read strategically by explicitly teaching students how to navigate
through material to seek the material they need to correctly answer the question [10].
Specifically, the 3H strategy has two primary features: (a) it activates students' background
knowledge before comprehension questions are asked; (b) it provides explicit information
about how to select appropriate sources of information and answer comprehension
questions.

Research method

Intermediate philology students at Sumy State University were introduced to the 3H
method in two phases. In the initial phase, students were introduced to the instructional
strategy and were given examples to practice with. The 3H strategy was presented as a
strategy which is useful because it reminds students where the answers to questions are
found. All instruction occurred in English.

Research materials

Using a framework adopted from Graham [24], Here questions were identified as text-
explicit as they could be identified completely by using information contained within the
passage. As one example, students were given the following American nursery rhyme:

Jack and Jill went up a hill to fetch a pail of water.
Jack fell down and broke his crown.
And Jill came tumbling after.

Subsequently, students were asked the following question, “Who was going up the

hill?”, with the answer (Jack and Jill) being identified as a Here question as the names were
directly contained within the passage.
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Next, Hidden questions were identified as text-implicit as only part of the response is
located in the passage. Information to answer Hidden questions was described as being
found in two or more sentences in a passage or, alternately, partly in the passage and partly
in what the student already knows. The mnemonic Hidden was used to underline the extra
effort that is often necessary to join together information to form an answer for this type of
question. For this example, students were given the following passage:

Katharine was feeling very content. She was inside her house with a cup of hot
chocolate and her cats snuggling near her feet. It was cold and snowing outside but the
warmth of the fireplace helped made her forget about the errands she needed to do. “The
errands can wait until tomorrow” she said to Isadore the tabby, who seemed to understand
what she was saying and began to purr even louder.

The subsequent, example Hidden question was, “What season was it?”, with the correct
answer being winter. Students jokingly pointed out however that in Ukraine, snowing could
also occur in the Fall or Spring, so those needed to be counted as correct answers as well.
The facts that they recognized that the question could not be answered merely by reading
and re-reading the passage, but required them to combine information from the text
(snowing) with their personal knowledge (snow occurs in the winter) AND that they could
humorously identify exceptions to the rule, clearly pointed out that they understood the
strategy.

Finally, Head questions were defined as script-implicit and occurred when answers
could only be given by using their knowledge base. No explicit or implicit information was
available in the text to answer this type of question and they were required to use what they
already know about the topic or offer their own opinion in response to the question.
Examples of script implicit questions included “What do you think is going to happen
next?” or “What did you like best about the story?”

In the next, phase of training students practiced what they learned by generating their
own passages and questions and sharing them with the class. Instructional emphasis was on
practice and reinforcing accurate comprehension performance and strategy use. Students
were reminded that if there is no information to answer the question in the passage, the
answer must be in their Heads. Relatedly, if the answer or part of the answer is found in
the passage then the question is either Here or Hidden. In these instances, underlining
information was presented as an effective way of ensuring that the passage had been
scanned appropriately [25].

In the final phase of instruction, students completed a collaborative, student-centered
activity designed to deepen their philology knowledge. Specifically, using a jigsaw method,
students were divided into three groups and asked to identify 5 to 10 Ukrainian words that
corresponded to Here, Hidden and Head. The jigsaw method is a collaborative technique
based on Vygotskian theory that requires learners to first develop information in small
groups and subsequently work to incorporate this information with the knowledge
generated from the other groups. The term Jigsaw refers to a jigsaw puzzle, where the final
image of the puzzle is constructed from many separate pieces fitting together. In the
academic setting, the overarching task is completed when members of the team offer
unique, jigsaw-cut efforts to the group.

Results of the research

This 21% century skill is much like what Apple employees demonstrate in developing
products like an iPhone. That is, specific component teams work initially on a separate
design element of the product, (e.g., camera, battery, antenna) and subsequent meet to
integrate the information into a final product, within pre-specified constraints (e.g., weight
cannot be more than 10% greater than the previous model; cost cannot be more than 5%
greater than the previous model). As a result, a newly designed battery, for example, that
keeps a charge for 40% longer than the previous model, may have to be redesigned if it’s
weight, when added to the increased weight of the camera and the GPS system, produces a
total phone that is too heavy.
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In the present example, each of the three groups initially identified groups of Ukrainian
words that translated into the English, Here, Hidden, Head. Subsequently each team
reported back to the other groups attempting to find a mnemonic common ground. Initially,
two groups identified common terms which necessitated the third group to re-discuss and
revise their list. After a brief discussion the class identified the Ukrainian 3H equivalent:
the 3T method:

3-'H 3T

Here Tyt

Hidden TaeMHHULA
Head TnymaueHHs

Conclusions

Clearly the instructional goals had been met. Not only, will the students be able to
use the metacognitive strategy to facilitate their future reading comprehension, but the
cross-cultural linguistic connection suggests that its’ effectiveness will only be enhanced. It
was further heartening to hear one of the students suggest that the process could probably
be replicated for other languages such as German, and French. Additionally, students
benefitted from the real-world, jigsaw strategy which helped to develop skills for working
effectively in teams by emphasizing cooperation and shared responsibility within groups.
The success of each group depended on the participation of each individual in completing
their task. Jigsaw activities have been shown to improve team and class dynamics by
helping to build trust, creating a space for openness and for respectful disagreement, and for
taking emotional risks, important 21% century skills.
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Y cmammi onucyemwvca Hosuti nedazociuHuili mMemoo NiOBUWeHHs DiGHA pPO3YMIHHA
NPOYUMAHO20 CTYOeHMaMU-Qinono2amu, SKi GUEHAIOMb IHO3EMHI MOGUL.

Cmydenmu  ¢hinonoziunozo paxyrememy 30006's3amni wumamu  eauxutl 006cse
HABUANbHUX MEKCMi6 Ha [Ho3eMHUx mogax. Ha oswcanw, 6azamo xmo 3 yux cmyoeHmie
NOYUHAIOMb CBOI0 YHIBEPCUMEMCHKY KYPCO8y poO0my HedoCmamubo ni020MmogneHuMy 00
8UMO2 YUMAHHS, HeOOXIOHUX Ol akademiuHoeo ycnixy. [lomunku, oonyweHi cmyoenmamiu,
0eMOHCMPYIOmMb NPOOIEMAMUYHICb GUOKPEMIIEHHS 8aXCIUugol ingopmayilo 6 npoyeci
yumanusa. Hedocmamuiii pieeHb 60100IHHA CMpameiamu YUMAHHA, 4  MOKOXC
3aCMOCy8anHsa HeeheKmMuGHUX Cmpamezil, 3HAYHO 3HUJICYIOMb AKICMb yumanusa. B moi
JiIce wac eapmo NiM simamu, npo 6adCIUBY POlb MOGHOI CMPYKMYpU Nio4ac CHPUUHAmMmsI
iH(hopmayii npomsicom YUMAHHS HA THO3EMHIUL MOSI, WO MOJICe YCKIAOHUMU PO3YMIHHS
npouumanozo. O80100IHHA YUMAHHAM SAGNAE COO0I0 CKIAOHULL NpOYec, WO BKIOUAE
NOCOHAHHSL  KOSHIMUBHUX, MEMAKOSHIMUBHUX, JIH2GICMUYHUX [ COYLONIHeBICIMUYHUX
enemenmis. B pamxax xypcy inonocii naguanna HUMAaHHIO 4ACMO OpICHMOGAHEe HA
HaguaHHs 10ioMaM [HO3EeMHOI KYIbMypu 3 MIHIMATbHUM NOCUIAHHAM HA KOMYHIKAMUGHUL
Xxapaxmep npoyecy YumaHHs..

Hocums wacmo, cmydenmu, 5AKi CMUKAIOMbCA 3 MPYOHOWAMU PO3YMIHHA niduac
YUMAHHA Mamepianié HA IHO3eMHIll MO8, NPOIHCMPYKIMOBAHI Nnepeyumysamiu ypusox
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opyeuti abo mpemiti pa3 CROOIBAIOYUCH, WO NOBMOPEHHS CNPUAMUME KPAWOMY PO3YMIHHIO
mamepiany. [[yoice wacmo ys mema SUABIAEMbCs HEPeani308aHolo, i A6HI, NpsAMi cmpamezii
HABUAHHA BUABIAIOMbCA HAOA2amo Oinbll eeKmusHUMY, HINC He HABMUCHE YUMAHHS
00H020 [ Mo20 e mamepiany dexinvka paszie. OOHa KOHKpemHa cmpamezisi nio Hazeorn 3IHS
(Here, Hidden, and in my Head) - mym, npuxosanuii, ¢ moiii 2on06i, - ye cmpamezis,
npusHauena O euseieHHs GiOHOCUH "numanHsa-8ionosiov". Here (mym) sionocumocs 0o
ingpopmayii, sixa € senum mexcmom. Hidden (npuxosanuil) sumazae 6io cmyoenmie pooumu
BUCHOBKU HA OCHOGL mekcny ma Hessnol inghopmayii. In my Head (s moiii 2onoei) sumazac
6i0 cmydeHmie ompumamu OOCMYN I GUKOPUCMOBYEAMU C8OI 6lIACHI NONepPeOHi 3HAHHS,
wob ionosicmu Ha MEKCMo8e NUMAHHSL.

Knwuosi cnosa: posyminns npouumano2o, HAGUAHHS, OPIEHMOBAHE HA YUHi6, Memoo
2071080J10MKU, CIPAMezisi Mym/Npuxo8anuil/y Moiii 20106.
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Y cucmemi axcionoeiiinux koopounam yKpaiHcbkoi OYX08HOI Kyibmypu KOHYenm
ITATPIOTHU3M 3atimace éadiciuse micye, momy 1o2o 00CHIONCeHHsL 3ampeby6ano nOEOHAHHS
080X niOX00i6: NiHEBOKOSHIMUBHO20 MA AIHE8OKYIbIYPOJI02IH020. ¥V pobomi peanizo8ano
CeMAHMUKO-KOZHIMUBHULL NIOXIO, 32I0HO 3 SKUM MOGHI (hakxmu Cry2yloms «KUoYem» 00
Ppo3kpummst ingpopmayii wooo Gopmysanns 1 QYHKYIIOBAHHSI KOHYENTNYALbHUX CIPYKIYD
CBI0OMOCI JIOOUHU, A MAKOMNC NIHSBOKYILIMYPOLOSIUHUL, BIONOBIOHO 00 K020 KOHYenm
TIATPIOTHU3M mpaxmyemo sx ¢pasmenm 3a2anbHOMOOCHKOL KYIbmypU, Wo [PYHMyEmscs
Ha euwux moocexkux nowymmsx. Kowmyenm ITATPIOTHU3M sx menmanvhe ymeopeHHs
00’ ekmugyemucs 6 mekcmax opykosanux 3IMI mosnumu 3acobamu piznux pignie. ¥ mecax
KOZHIMUBHO20 NIOX00Y BANCIUBUM €manoM Cmag Npoyec CMEOPEHHs MemagdopuyHux
Modeinetl, 0CObIUBICMb AKUX — HASGHICMb JIEKCUKU, WO 6ePOANI3YE KOSHIMUBHO-AHALOIIHI
onepayii, mpaHCNoHOB8aHi 3 NOHAMMEBOL chepu Hwux Konyenmis. Memaghopuuni mooeni
Gdopmyroms  06paz — MeHmMAnbHY OOUHUYIO, CMPYKMYPOBAHY 30 OONOMO2010 HU3KU
KOHYenmyaivhux memagop, wo Gopmyloms y c8i0OMOCMI peyunicuma CyKynHicmo
KVAbMYPHO 3yMO6eHux 36 sa3kie. Cmeopioouu obpas i anenoiouu 00 ysaseu, memagopa
NOPOOACYE YCBIOOMAEHHS, SIKE CHPULIMAE PO3YM, (DOPMYIOHU CYOICEHHS WOOO KOHYENnny
TTATPIOTU3M. Ananizyiouu yi modeni 3a 00nOM0O20i0 QpetimMo8o-ciomosux onepayii ma
akmugyloyu  @peiim (nepuiuil pigeHb KOHYenmy) uepe3 MUCIEHHES] 0aHi Opy2020 pieHs
(cnomu), moodcua — giOmeopumu CmMpyKmypy mux Mooenei, wo Gopmyioms KOHyenm.
Buympiwne cmpyxmypyeanna xonyenmy I[IATPIOTH3M 30iticnioembcs 3a cxemoro, ujo
CKAA0aeEmubest 3 6A3UCHUX Dpelimis, YIMGOPIoIoUY KOHYEeNmMyaibHy mepecy ingopmayitinol
cucmemu.  Cmpykmypy moodeni «l[IATPIOTH3M — ['PA» gopmyioms  ¢hpetimu
«nampiomusm — NOKA308a icpawika» i «nampiomusm — abcypoy. Cmpykmypy Mmooeni
«IIATPIOTHU3M — JIIOBOB» opmyioms ppeiimu «nampiomusm — mo606 00 Kpainuy i
«nampiomuzm — Hauguwa YecHomay. Bukopucmogyiouu ¢ ouckypci memagopuuny mooensb
3amicms npAMOi HOMIHAYl, a8mop CAPAMOBYE OYMKY PeyunicHma 6 3a0aHoMy HAnpsamKy,
pobums cnpoby nas ’s3amu C6010 CUCMEMY OYIHOK | nO2NA0I8.

Knrwowuosi crosa: xonyenm, nampiomusm, memapopuuna mooenn, gpetim, ciom.

deHoMeH MaTpioTH3M — CKIIaJHE Ta HENOCTYIHE ISl 0€310CepeIHbOro CIIOCTePEKEHHS
NOHATTS — MH 3MOKEMO NPEICTABHTH 32 JOIOMOror (opMyBaHHS MeTaGoOpHIHUX
Mozeneii, ToOTO Ti€i MOHATIHOI IUTONIMHM, ENEeMEHTH SKOi 3HAaXOAATBCS B PI3HUX
CEMaHTUYHKX BimHomenusx [7, c. 120].

KorHiTuBHHMI miAXin y JOCHiDKEHHI MeTadopu € KiodeM 10 po3yMiHHsA (opm
penpesenTarii 3HaHb. CTBOpIOIOYM 00pa3 1 amenroud A0 ysABH, Meradopa IMOpPOIKYeE
pO3YMiHHS, SKe CcHpuiiMae po3yM. Y Mexax KOTHITHBHOTO MiAXomy Mertadopu3alis
pO3yMi€ThCsS HaMU sIK crieruivHa omeparliss HajJ 3HAHHAMH, Tepenada iHopMarii Bixg
OIHOTO KOHIIENTYAJIEHOr'O IOJIS — JDKepesa JI0 1HIIOro KOHUENTYaJIbHOro Iojst — MeTH [1,
c. 119].

AKTYyaJbHICTh [JOCHIIUKEHHSl TIONSTaE B TIepeBarax KOTHITUBHOTO PO3YMiHHS
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TpaaUIifHUX MeTa(opHYHHUX IIepeHeceHb, TOOTO B HOBOMY IAXOAI JO C€amoro
MEXaHi3My CTBOPEHHS MeTa(opu: BeJbMH BaKIWBI PI3HOMaHITHI ¥ ckimagHi ¢dopmu
B33a€MOIPOHUKHEHHS KOHIICNTYAIbHOI, MOBHOI il XyJOXHBOT chep. Meradopa mpUBOIUTH
y pyX Ti MeXaHI3MH MCHTAJBHUX IMPOIECIB, IO 3aCHOBAaHI HA HANIMX ITiJICBiIOMUX,
TeHeTUYHUX 3HaHHX [3, c. 197].

IpyHTYIOUMCh Ha KOTHITHBHOMY (DEHOMEHI, KOHIENTYalbHUH aHasi3, Ha BiAMIHY Bix
CEMaHTHYHOT0, HE MOXXE BJOBOJHHUTHCS JIHIIE BUSBICHHSM MEPENiKy KOMIIOHEHTIB, IO
BXOJIITH JO CKJIAJy aHaJi30BaHOI OAWHHUIN. HeoOXimHO CHIBBITHECTH IMEBHI €JICMEHTH W
00’emHaTH B CKIaAi LIOro, HamNpHKIaa, Moneneld. MeradopudHa mMoaenb — Iie cxema
3B'I3Ky MK TOHATIHHUM cepamu, ska icHye i / abo CKIaZaeThCs y CBIIOMOCTI HOCIIB
MOBH H SIKy MO)KHa OIHUCATH MEBHOIO (opmynoro: «X — e Y» [6, c. 177]. Meradopuusni
Mozeni  (OpMYIOTh 00pa3 — MEHTAJIbHY OJUHHMINO, CTiMiKe VSBJICHHS TIPO 00’€KT
HaBKOJIMIHBOI JIMCHOCTI, CTPYKTYpOBaHE 3a JOMOMOIOI0 HHM3KH KOHIIENITYaJbHUX
meTtadop, He TOAIOHUX 10 OPHUTIHANY, sIKi (POPMYIOTH y CBIZIOMOCTI PEIMITiEHTa CYKYITHICTh
KyJIbTypHO-crienn(iuHuX 3B’ 513KiB [2, c. 40].

IIpeamer nochaimkeHHss — CTpyKTypa MeTaoOpHYHUX MOAENeH  KOHIEITY
[MATPIOTHU3M.

OO0’€KT mOCHiTKeHHSI — KOTHITUBHMH 1 MOBHWH DPIBHI CTPYKTYPHHMX KOMIIOHEHTIB
(ppeiimu, crotn).

Y nocnmimpkeHHi MeraopuuHa MOJIENIb BH3HAYAETHCS SIK MHCICHHEBA MOOY/IOBa,
OTpMaHa B YMOBHBOJax l'[iCJ'lf{ BIIPOBA/[PKCHHA e(beKTy CEMAHTUYHOI'O 3CYBY MOBHHX
OJIMHUIIb 4YyTTEBOI cdepu, Komu came meradopa chopmyBana YSBICHHS IMPO 00’ €KT i
3YMOBHJIA CMOCIO Ta CTUIIb MUCIICHHS TIPO HBOT'O.

AmnHamizyBati MeTaopuUHI MOJEII BapTo 3a JOMOMOIoK (peiiMOBO-CIIOTOBHX
onepaiii. AKTUBYIouM (¢peiiM (mepumii piBeHb KOHIIENTY) 4Yepe3 MHCICHHEBI JaHi
JpYroro piBHs (CIOTH), MU BIATBOPHMO BCIO CTPYKTYpy ¢enomeny [TATPIOTU3M vy
LJIOMY, OCKUIbKHM (peiiM — 1ie 0araTOKOMIOHEHTHa CTPYKTYpHAa OJUHHII iH(OpMaIii,
HAIlOBHEHA 3HAHHAMM pi3HHX piBHeH. CIOTH € THM MOE€JHAHHAM, IO IIOB’SA3YIOThH
KOTHITUBHHMH 1 MOBHHMH DiBHI, II¢ CBOEpIJHI BY3IM (peiiMy — KOMIIOHEHTH CTPYKTYpH
KOHIICNTY.

OOcsr 3HaHb, SIKMH HAJICKUTh ITIEBHOMY KOHIICNTYaJbHOMY 00 €KTY, HEOOXiTHO
NEBHUM YHHOM OpraHi3yBaTH 1« CHCTEMaTH3yBaTH B  MHUCJICHHI. BHyTpinHe
crpykrypyBanus kouuenty I[TATPIOTU3M 3puilicHioeThest 3a  3amponoHoBaHow C.
XKaboruncpkoro [4, ¢. 359] cxemoro, M0 CKIANAAETHCS 3 0a3UCHUX (peliMiB, YTBOPIOIOYU
KOHLIENTYyalbHy Mepexy 1H(opMaiiiHOI CHCTEeMH Ta BUSIBISIOUM y3aralbHEHI MPUHIIUIN
Kareropu3anii i oprasizamnii BepbanizoBaHoi iHpopmari. C. aboTrHChbKa BBaxkae, 10 B
KOKHOMY 0OazucHoMy ¢peliMi — TpEeIMETHOMY, aKI[IOHAIBHOMY, IIOCECHBHOMY,
ineHTudiKaliiHOMy, KOMIApaTHUBHOMY — MICTUTBCS JAEKiJbKa TEMATU4HO ONU3BKHX
MIPOIO3HIIIH, TUN SIKUX BU3HAYAEThCS BIIOBIIHO 10 Ha3BH (peiimy. Lli mponosuii, abo
MPOMO3HLINHI  cXeMH, € (yHJIAMEHTAIbHUMH TOHSITTEBUMHU  CTPYKTypamH, IO
BUKOPHUCTOBYIOTBCS HAIIMM MUCICHHAM K 1HCTPYMEHT 0O0poOku iH(opmarii.
[Ipono3uiifiHi cxeMu IEMOHCTPYIOTb OCHOBHI BHAM 3B’S3KiB MK NPEIMETOM Ta HOTo
O3HaKaMH, IO CIIBBIAHOCATHCS 3 TPATUIMIMHAME BiTHOUICHHSAMH MIX ITOHATTEBHUMU
CYTHOCTSIMH — METOHIMI€I0, MeTa(opolo, PpO3MIMPEHHSIM 1 3BYXKCHHSIM 3HAYCHHS.
PisHoBuan mpenmerHoro QpeiiMy: kBamidikamiliHa, KBaHTHTATHBHA Ta TEMIOPAaTHBHA
cxemu. Kpamidikamiiina cxema IJOCb € TAKE mnoenHye sKiCTh 3 SBHIIEM I1HTEHIL:
iaTenmis npenctasieHa ciorom H[OCH, a skicts — ciotom TAKE. TemmnopatuBHa cxema
nmoeanye spumie iHTeHmii (cmor LIIOCH) 3 wacom Oyrrs (cmor TOAI) IIOCH e TOAL
KBantuTatrBHA cxXema TOE€QHYE SIBHINE iHTEHINI 3 ii KUTbKICHIMH XapaKTepUCTUKAMU:
OCBH e CTIIbKN.

[IpenqmerHuit GppeiiM TOCTiIHKYBAHOTO KOHIIENTY TPEACTaBICHUI HAOOPOM TIPOITO3HIIIi,
JIe O3HaKa MOEIHYETHCS 3 TPEAMETOM 3B’ sa3Kot0 «e» [5, c. 8]: «ITATPIOTU3M — T'PAx»:
«TATPiOTH3M € TI0OKa30Ba irpalikay, «IaTpioTH3M € abCyp.

Opeiim 1. «IlaTpioTH3M € MMOKa30Ba irparka.
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Kganidikaniitna cxema npeamernoro ¢peiimy LLIOCh € TAKE:

-TIOKAa30BUHA aTpuOyT: [lampiomusm cmae AK CNOPMUSHUN KOCHIOM — «HPeOMemomy
Macosoi Kynemypu, AKutl, AK i CHOPMUGHULI KOCIOM, 8UKOPUCTOBYEMbCA HAMAcmile He
3a npusnayennam (1, Ne 35, 06. 10. 2014);

- Baoccanns noepamu: cnpoba siepamu y noxazosuu nampiomusm (1, Ne 16, 11. 10.
2011), monononis na nampiomusm (1, Ne 32, 23. 08. 2002).

TemmopatuBHa cxema npenMeTHoro ¢gpeiiMy noequye ssunie intenuii (cmor IOCH) 3
gacom OytTs (cmor TOI) IIIOCH e TOAL: marpioT3m Ha IMyOJTiIL:

-Tosap Haliguw020 TAMYHKY. CANbHO-KBACHUN NAMPIOMUIM NONIMUKIE 3a36UYall
obomexncyemucs wacom meneegpipie (1, Ne 5, 08. 02. 2008), cnpoba 3icpamu y nokazosuii
nampiomusm (1, Ne 9, 14. 03. 2012), cnpayvosye cneyughiunuii nampiomusm Iapmii
pecionis (1, Ne 2, 09. 06. 2011).

KBaHTHTaTHBHA CX€Ma npenaMeTHOro (peliMy NOoeHYE SBUILE IHTeHIT 3 11 KUTbKICHUMH
xapakrepuctukamu: [IIOCh € CTUIbKU:

-mpueae Jauute NesHull Nepioo: NAMPIOMU3M YKPAIHCbKOL 61a0u Mae SKULCh
cumyamuenuii xapaxmep (1, Ne 45, 17. 11. 2000), Honimuuna emicpayis Ha0mo weuoko
60060MLHUNA C80T NAMPIOMUYHT NOMY2U KYWUKOM Kanunu 0ins ceoeo komedxcy (1, Ne 23,
20. 06. 2003).

KomnapaTtuBuuii peliM MICTUTB 3B’SI3KY «€ SK» 1 MOEAHYE NBI POIi: MPEAMET, SIKHA
NIOPIBHIOIOTh, Ta MPEIMET, 3 SIKUM MOPiBHIOWTH [63, ¢. 359]. Mogens «[TIATPIOTU3M —
I'PA» npezacTaBiicHa B CXEMi, 110 € OCHOBOIO MeTa(hOpH, BCTAHOBIIOIOYH PUCH MOIIOHOCTI
MIX CYTHOCTSMH, fKi Hayiexarh a0 pi3Hux nousrreBux cdep: IIOCH e wion IOCH
(xopenst). Metadopa € 0OIHUM 13 OTYKHHUX IHCTPYMEHTIB MOBJICHHEBOT'O BILIMBY 3 METOIO
(opMyBaHHs B LIJbOBIH ayauTOpii OIIHHOIO CyIDKEHHS. BusBIEH! NMpuKiIagy JAOBOASTH,
o Metadopuuna monens «[TATPIOTU3M — I'PA» HaniieHa o3HaKaMu, SIKHM BJIacTHBA
HeraTUBHA KOHOTAIIIs:

-3aMacKyBaTHCA. CO8K0Gicmb Mackyemuvca nio nampiomuzm (1, Ne 3, 28. 01. 2005),
Jorcenampiomuune goemysinma (1, Ne 8, 23. 02. 2001), ypa-nampiomusm (1, Ne 37, 08. 10.
2010), ypa-waposapwux — mot, xmo eosieae nampiomusm Kk npasuuury odedxcury (1, Ne
14, 15. 04. 2005), nampiomusm nepemgopioemocs Ha ceéimoisno aibepanie (1, Ne 24, 03.
07. 2015);

-0TpUMAaTH cTaTyc Jigepa: Koowen i3 Hac wacmo nuwe O cebe xoue npuobamu
namenm na nampiomuzm (1, Ne 29, 19. 09. 2011);

- IPOITH icUT: Brawimoganuil iliHOI0 icnum 3a8xcOoU Cynpo8oO0*CYEMbCA NPABOUBOIO
8i0n06i0010 HA 3aNUMAHHA, 4020 HACHPABOi 8apmi O/l KOHKPemHOi ocobu ma cnilbHOmu
maxi nouamms, aK Bimuusna, nampiomusm, camonoscepmsa (1, Ne 18, 29. 12. 2011).

OcHOBHUM (hpeiiMOM Mepexi € aKI[iOHATbHUI:

-XTOCbh gie Ha KOI'OCbh: Koowcen namazacmvcsi npueamuszysamu nampiomusm,
Hazueaiouu cebe nampiomom ecist Yxpainu (1, Ne 43, 10. 11. 2006);

-nie TAM: cmaeka pobunacs i na pezionanvhuti nampiomuzm (1, Ne 41, 11. 11. 2011);

-nie TAK: B ykpaincvkomy cycniibCmsi yacugaiomvbCsi RAmpiomusm i MUpooocmeo 00
azpecopa (1, Ne 35, 03. 10. 2014), ... nampiomusm eunasume 6oxom (1, Ne 40, 17. 10.
2003);

-nie TakuMm CIIOCOBOM: Kpemaw eupocmums nampiomuszm y monodi P@ 3a 2 mapo.
pyoris (1, Ne 6, 20. 02. 2015);

-mie 3amis METU :

1) nemopadgizauist: 2onuti nampiomusm 61a0U HeMmuHyYe npusseoe 00 HeSMIUHO20
Ginany (1, Ne 5, 13. 02. 2009);

2) MOKA30BIiCTh: noxasamu ceili nampiomusm 6 camonpozonowenii pecnyoniyi (1, Ne
13, 14. 07. 2015);

3) mawninynsuis: ... npusamusyeamu nampiomusm (1, Ned3, 10. 11. 2006); nio
HAPKO30M NAmMpiomusmy 6GesnpuqUHHICb GIUHU 3AMUWULACA HiKuM He nomiuenolo (3,
Ne 37, 21.10. 2016).

Opeiim 2 «maTpioTU3M — € adCypIy».

58 «Dinonoeiuni mpaxmamuy, Tom 11, Ne 2" 2019



Kgamigikamnitina cxema [IOCh € TAKE: kysamu ghpymborom nampiomusm (1, Ne 26, 07.
07. 2006), croso «nampiomuzm» npouuiio éci cmadii pozeumky ma deepadayii (1, Ne 8,
02. 03. 2012), IHampiomusm mac pizHi 06aUYYsL. 80 ULOGIHICIIUYHO20 OO HOPHOCOMEHHO20
(1, Ne 26, 18. 07. 2014), nampiomusm, eminenuii 6 Hebesneunomy suensnoi (1, Ne 17, 20. 05.
2014), Iampiomuszm, be3ynunno Oekiaposanuil i Hesnunno demoncmposanuii (1, Ne 49,
14. 12. 2001), [Honymapua icmopis y OyOb-axiii KpaiHi NOKIUKAHA GUXO8YEAMU
3aeanvroOdepaicasuutt nampiomusm (1, Ne 5,12, 02. 2010).

Ksanturatusha cxema LIOCH e CTIJIBKU (mipa):

1) mnarpiormsmy 6araro. /lenv micma ¢ Tambosi — 6I03HAUUECS HAOIUUKOM
nampiomuszmy, 6i0 sxo2o xiva wjo wenenu ne 3eeno (1, Ne 22, 15. 06. 2015);

2) maTpioTH3My MaJo: cnodcusyull nampiomusm niwos na cnao (1, Ne 50, 26. 12.
2003);

3) maTpioTu3mMy 3aHAATO 0araTo. nampiomusm eusepeascs i ¢oumanysas (1, Ne 22,
15. 06. 2015).

TemnopatusHa cxema [IIOCh € TO/II (3a sikoi ymoBH):

1) e Tomi, KOJH € YCBIIOMJIEHHSI. Ha 3MiHYy 300p08OMY 27y30Yy MA6 NpUtimu
nampiomusm (1, Ne 25, 05. 07. 2002);

2) € Toli, KOJIM HEMA€E BUBAKEHOCTI: possasciusicmv nepemoana nampiomusm (1, Ne
42, 15. 10. 2004);

3) € Toxmi, KoM e HeOOXiAHO BJANi: pocilicbka nponazanoa po3byouna nooei o
uemeepmiil pauxy 22 yepgs 6yOunu e camux pocist, a ixuitt «nampiomusmy (1, Ne 23, 23.
06. 2015), ITymin 3aoxouysas nampiomuszm 3a006820 00 mozo, sk okynysas Kpum (1, Ne 2,
31. 03. 2015), Mu 6 i beskowmosHo npocysanu nampiomusm (1, Ne 16 —17, 15. 05. 2015),
nampiomuszm kyaemugyemucs 6 Pocii (1, Ne 33, 01. 09. 2015);

4) € yuMure TOMi, KOJU JAEKOMY BHUTIHO: OesAKi MOMEHMU 3MYCUlU NAMPiOMusm
gioiumu 6 cmopony (1, Ne 32, 17. 09. 2014).

[poanaiizoBaHi 3pa3Ku JUCKYpPCY 3aCBIAYYIOTh, 110 B SIKOCTI KOPEJSTIB MeTadhOpUIHOT
mozenm «ITATPIOTU3M — I'PA» BukopuctaHo HoMiHamii, xapakrepHi koHuenty ['PA:
CmasKa, NoKA306iCMb, MOHONONISL, NAMEHMm, 606MY3IHHS, Cnpoba 3izpamu, MACKYEMbCs,
J0epCmB0, CUMyamueHicms, nepemazae, GiOilumu 8 CMOpOHy, He KOHMIIKMYeE.

Crpykrypy w™ogmeni «[TATPIOTU3M - JIIOBOB» ¢opmyoTe Taki ¢peiimu:
«TaTPiOTH3M — JIFO00B JI0 KPaiHW», «IAaTPIOTH3M — HAMBHIIA YECHOTAY.

Opeiim 1. «IlaTpioTr3m — m000B 10 KpaiHW».

Keanidikamiitna cxema IIOCh € TAKE: [fina nawozo cnoxoiwo — empaveni dcumms
yux moaooux xaonyie. CmyodeHmu ICMOPUYHO20 (AKYIbmMemy 3a8icou NpOosETsIonb
Haubinbwull nampiomusm, cmyoenmu-veduxu 2omosi pamysamu inwux (4, 21. 02. 2017),
Hampiomusm eumiproemucs 8i0uymmam 00608 53Ky neped mumu, Xmo ioitiulos y giuHicme,
ma 6ionogioanvHocmi neped maubymuimu nokoninHamu ceoix semnaxie (1, Ne 28, 06. 09.
2010), ypox posyminus nampiomusmy (1, Ne 16, 26. 04. 2013), nampiomusm — 110606 00
cninvroi bamvxiewunu (2, Ne 5, 08. 02. 2002), nampiomusm — nouymmsa IiHmMumMHe,
enubunne, 6besymosne (1, Ne 19, 29. 05. 2015), IHampiomusm — ye 2robanvha
xouxypenmocnpomoicricms (1, Ne 20, 31. 05. 2015).

TemnopatuBHa cxema HIOCHb € TOJI (3a sxoi yMOBHW): nampiomusm CHPABXHCHill
Hapoousca came mym (1, Ne 22, 09. 06. 20006), supocmaec nampiomusm 3 nompebu
nam’smamu npo KOJNCHO20, XMO 3pobus ujocs ocobnuee ons pionozo xkpaio (1, Ne 22, 21.
06. 2013), nampiom — ye moii, xmo gipums ¢ boea (1, Ne 23, 24. 03. 2016), ...noeonamu
nampiomusm 3i 300posum enyzoom (1, Ne 25, 04. 07. 2008), nampiomusm — ye 71100608,
npug’azanicmes 00 BamvKiguuru, wo UHUKAE 3i CRITbHUX MPAouyil, Ky1bmypu, iHmepecie
ycix epomaodan (2, Ne 18, 17. 05. 2002).

BaxxmmBuMm ppeiiMoM Mepexi € aKiliOHATbHUI:

1) XTOCb nie na KOT'OCb: monymenm Hesanesxcnocmi nosepnys nauty icmopiio i
po30yous y Hac eopdicms i nampiomusm (1, Ne 24, 05. 07. 2015);

2) nie TAM: nampiomusm y nux (2yyynis) y kposi (1, Ne 50, 26. 12. 2003);
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3) mie TAK: ¥V 6aeamvox i3 nux 2osopums cpomaosncovrka nozuyis ma nampiomuzm (1,
Ne 17, 17. 05. 2013), nampiomusm ne kongaixmye 3 ecmemukoio i npogecionanizmom (1,
Ne 43, 02. 11. 2001), nampiomusm i npoghecionanizm tidoyme nopyu (1, Ne 47, 06. 12.
2002);

4) nie 3ams METU: Tlampiomusm eupic i3 eymanicmuunux ioet (1, Ne 31, 18. 08.
2006), [Ilampiomusm npayioe sx euwuil npose momusayii (1, Ne 24, 27. 06. 2008),
nampiomusm i HAYIOHAILHY 20pdicmb 3akaadaioms Kyavmypa i ocsima (1, Ne 10, 17. 03.
2006), IHampiomusm demnipye mano e 6ci HasasHi coyianvhi npobremu (1, Ne 10, 20. 03.
2015).

@peiim 2. «IlaTpioTH3M — HalBHIIIA YECHOTAY.

Kgamigikamnitina cxema [IIOCb € TAKE: BHyTpimmHi mouyTTs: copdicme nepepocmae
¢ nampiomuzm (1, Nedd, 14. 11. 2003), Iampiomusm ne euxmouac 61a20poocmad.
Hasnaxu — 3aoxouye pyx 0o eucoxux mopanvhux cmandapmis (1, Ne 39, 23, 10. 2014),
...nampiomusm sk Hausuwa cycnitvna yechoma (1, Ne 18, 11. 05. 2007), nouymms
nampiomuzmy tide 6i0 camozo cepys (1, Ne 28, 01. 09. 2008), nampiomusm — neemommue
JUKYBAHHSI HAYIOHAILHUX HeQONIKI8 — IH0Oi Oe3 nHapko3y (1, Ne 3, 28. 01. 2005), ...nepemie
nampiomusm, nepemozna oo (1, Ne 47, 04. 12. 2015), Miu yxpaincokuti nampiomusm ne
ceHmuMenm, He HAYioHaNbHA 20pJicMb, ye MANCKEe APMO, 8lodceHe 001el0 Ha MOi nieui.
Mooty 30pucamucs, Modxcy muuikom NPOKIAUHAMU OOM0, ane CKUHYMU 1020 He MOMHCY, He
MOHCY WyKamu iHuo020 Kkpaio, 60 cmas 6u nionuti npomu enacroi cogicmi (4, 20. 08. 2016).

KsanturatusHa cxema IIIOCh € CTIJIBKU (mipa):

-MaTPiOTH3M y BEeJIMKOMY 00CsI3i: 11020 Hapodosi ne nozuuamu nampiomusmy (1, Ne 2,
18. 01. 2002), nepenosnioc nampiomusm (1, Ne 27, 18. 07. 2008), mon006 npocmo oxonus
nampiomuzm 3apas napewmi popmyemuocs eouna nayis (1, Ne 5, 02, 10. 2014).

TemnopatusHa cxema IIIOCh e TO/I (3a sixoi yMOBH): 3a YMOBM BiliHM: nampiomusm
6 000y MAAHCKUX 8UNPOOYBaHb 31UBABCs 8 00He chinbhe nouwymms (1, Ne 2, 16. 01. 2004).

AxuioHaJbHUI (HpeiM Mepexi:

1) XTOChb nie ma KOI'OCbh: [lepeoasatime mansmi pasom i3 MOIOKOM C6iil
nampiomuzm (1, Ne 48, 26. 11. 2004), uepnaiomsv y nampiomusmi cunu, HAMXHEHH]
bazamo Hapodie i Kpain, sax 6oszkux, mak i camosnesnenux (1, Ne 32,03. 10. 2010);

2) nie TAM: Cvocooui e6noui Hawi «Kibopeu» 6 OOHEYbKOMY Aeponopmy
demoncmpyroms nampiomusm (1, Ne 1, 16. 01. 2015);

3) nie 3amis METU: Xsuna nampiomusmy nosepuyia empauenutl otioguii oyx (1, Ne
20, 06. 06. 2014), ...cosicmb i cnpaschili nampiomuzm eenu 1020 npomu 6atidyHcocni,
xamemeaa, ckeepru (1, Ne 6, 18. 02. 2005).

[IpoananizoBaHi TEKCTH BUSBWIM, IO B SIKOCTI KOpeNsTiB MeradopudHOi Momemi
«ITATPIOTHU3M - JIFOBOB» BHKOpPHUCTaHO HOMIHAII{-XapPAKTEPUCTHUKH KOHIICIITY
JITOBOB: ne xongnixmye, ne cynepeuums, tidymes nopyu, siepisac, nompeba nam’smamu,
ti0e 8i0 cepysi, Yepnamu CUiU, 31UGCs 8 Chiibhe noyymmsi. Xyn0XKHi 3aC00M Ha TIO3HAYEHHS
PI3HUX BUIIB BIMYYTTIB € OJHOYACHO BaXKIMBHUMHU KOMIIOHEHTaMH MeTaQOpUIHHX
BHCIJIOBIIOBAHb, ITIOCTPYIOYM Take MEHTAJIbHE PO3YMIHHS Ta CIIPHUAHSATTS PEANbHOCTI, IO
YCBIZIOMITIOETHCSI HA/ITO OOpa3HO Ta eMOILIHHO, 00 HAMWCaHe 3 YIPOBAKEHHSIM e(eKTy
CEMaHTHYHOT'O 3CYBY 3 MOBHHMH OIWHHIIIMHU YyTTE€BOi cepu. BusiBieHo, Mo OHOBIEHHS
cemantuuHoro 3wmicty korHmenty IIATPIOTU3M, moOymoBaHOro Ha 3BYKOBOMY Ta
30pPOBOMY CIIPHHHATTI, BiAOyBa€ThCA depe3 HOBY CIOIYIYBaHICTh CMHUCIIB, CIIB, a OTXKE,
4epe3 PO3LIMPEHH KOHTeKCTy. MeTaopHuHICTh KOHIENTYaIbHUX MOZeNel € XyI0XKHbOO
y3arajibHEHICTIO — Pe3yJIbTaTOM B3a€MOJIl TpomiB (MeTadopH, MOPIBHSHHSI, METOHIMII,
emiteTiB Tomo). Y MoBi 3MI momMiTHE TSHKIHHS O BHKOPHCTAHHS 3BYKOBHX Ta 30POBHUX
o0pa3iB, IO BHUpPaXAEThCS TMepcoHidikamiero (Ak «nampiomu» HeHbKY 00ioaomy,
nampiomusm CnpagdxcHill Hapoouscsa came mym), Metadoporo (8 okonax nampiomusmy,
X6Ulsi Nampiomusmy, YpOK PO3VMIHHA Nampiomusmy), ONOPATUBHUMH Ta €MOTHBHHMH
ermiTeTaMu (KeacHull nampiomusm, WOSIHICMUYHUL NAMPIOMUSM, GUCOKULL RATPIOMU3M),
TIOPIBHSAHHAMHY (CROPMUBHUT KOCIIOM, NPASHUYHA 0OCHCUHA).
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Orxe, aHami3 MeTaQOPUIHIX MOJIENEH 3a TOMOMOror (ppeiiMOBO-CIIOTOBHUX Oleparii
Ta aKTUBaILis QpelmiB (TepHnii piBeHb KOHIIETITY) Yepe3 MUCICHHEBI JIaHi IPYroro piBHSI
(c10TH) YMOXIMBIIOE BUSBICHHS iX CTpyKTypu. Ctpykrypy moxem «ITIATPIOTU3M —
I'PA» dopmyroTs (peliMi «IaTpioTU3M — IOKa30Ba irpamka» i «maTpioTusM — adcypm.
Crpykrypy mozeni «ITATPIOTU3M - JIFOBOB» — ¢peiimu «maTtpiotnsmM — J1000B 110
KpaiHn» 1 «aTpiOTH3M — HaWBHUINA YECHOTa». BUKOPUCTOBYIOUM B JUCKYpCi MeTaOpHUHY
MOJIETIb 3aMiCTh IPSAMOi HOMIiHAIil, aBTOp CHPSIMOBYE TYMKY DPELUITIEHTA B 3aJaHOMY
HATIPSMKY, pOOUTH CIPOOY HAB’S3aTH CBOIO CHCTEMY OIIIHOK 1 ITOTJISIIB.

VY pocmipkeHHI BUSIBIEHO, MmO B MOBI 3MI OinbInl MPOAYKTHBHUM  CKJIQIHUKOM
KoHIenTy € Metadopuuna mozens «ITATPIOTHU3M — I'PAy. Ti ocobmuBicTio € HasBHiCTb
JIEKCUKH, 110 BepOaslizye KOTHITHBHO-aHAJIOTIHHI orepaii, TpaHCIIOHOBaHi 3 TOHATIHHOI
cpepu konuenty I'PA. Lleii npuiioM — OmuMH i3 SCKpaBUX Ta HI€BUX IHCTPYMEHTIB
(opMyBaHHS HeEraTMBHOI OIIIHKM (DEHOMEHa, sKa TIOCTYOBO (OPMYE KOTHITUBHE
HaroBHeHHs1 KoHIenTy [TATPIOTU3M y cy4acHiit MOBHiil KapTuHI CBITY: ITOKa30BiCTb,
MaHiIyTIOBaHHS.

C10TH, 10 OXOILTIOIOTH KOHIIENTH Ha TO3HAYEHHS 30BHIIIHIX XapaKTEPHUCTHK, a TAKOXK
IHTEJEKTYaJIbHUX IPOIIECiB, SIBMIN, TOYYTTIB Ta €MOIiil, MpeaCcTaBieHi 3HaAYHO MEHIION
KUTBKICTIO KOHIICNTiB-KOPEJATIB I 000X MeTadOpuuHi MOecH. 3HAYHO KUIBKICTIO
KOHIICIITIB-KOPEJISATIB PEMPE3CHTOBAHI CJIOTH, sIKi OXOILIIOIOTH KOHIICHTH Ha MO3HAYCHHS
AKI[IOHAJIBHUX XapaKTEePUCTHK. SIK CBiM4YaTh HaBeAEHI NPUKIAAW, HAWOUIBII BHPA3HOIO
xapakrepuctukoro ¢Gernomeny ITATPIOTU3M e 3natHicTh OisTH. BHSABICHO NpHKIAIH
nepconiikamii, y sSKMX CIIOCTEpPIraéMO 3BEPHEHHS 1O TaKuX BHIIB MHisUIBHOCTI, SK,
30KpeMa, MepecyBaHHs B NPOCTopi (ide nopyuy, eiditimu 6 cmopouy), pyx (eusepeascs i
¢onmanyesas, eupic, npayioe), NoOyNOBa CTOCYHKIB (He KoHuikmye, He cynepeyums,
yepnac cui).
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The theoretical and methodological concept of the thesis is based on the
anthropocentric approach to the description of the linguistic phenomena that is
fundamental in modern linguistics, which involves focusing the researcher's attention on
the analysis of the content of the lexical units through the prism of knowledge presented in
the meanings of these units. Study of the explication of the concept of PATRIOTISM in the
language of print media of Ukraine is caused by the urgent need for such an analysis.

An important stage in terms of the cognitive approach was the process of creating
metaphorical models, which is the presence of vocabulary that verbalizes the cognitive and
analogous operations transposed from the conceptual scope of other concepts.
Metaphorical models form an image - a mental unit, structured with a number of
conceptual metaphors, which form a set of culturally predetermined relationships in the
minds of the recipient. Creating an image and appealing to the imagination, the metaphor
generates awareness, which generates the comprehension that the mind perceives, forming
judgments about the concept of PATRIOTISM. Analyzing these models using frame-slot
operations and activating the frame (the first level of the concept) through the mental data
of the second level (slots), you can recreate the structure of those models that form the
concept. Internal structuring of the concept of PATRIOTISM is carried out according to the
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scheme, which consists of the basic frames, forming a conceptual network of the
information system. The structure of the model «PATRIOTISM — GAME» forms the frames
«patriotism - a demonstrative toy» and «patriotism — absurdy. The structure of the model
«PATRIOTISM — LOVE» forms the frames «patriotism — love for the country» and
«patriotism — the highest virtue». Using a metaphorical model instead of a direct
nomination in a discourse, the author guides the recipient's opinion in a given direction,
attempts to impose his system of assessments and views.
Keywords: concept, patriotism, metaphorical model, frame, slot.
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Eines der Hauptziele der modernen Linguistik ist das Studium der Sprache als
universelles Phdnomen, das auf solchen Denkfihigkeiten und Denkmechanismen wie
Vergleich und Kontrast basiert. Eine solche Manifestation der Besonderheiten des Denkens
ist die Fihigkeit des Menschen, Parallelen zu ziehen, die Bedeutung von Begriffen zu
versohnen oder einander gegeniiberzustellen.

Von besonderem Interesse in der modernen Linguistik ist die Fihigkeit der Person,
implizite Gegensdtze zu finden, die nur anhand des spezifischen Kontextes entweder situativ
oder sprachlich sichtbar sind. Dieses Phdnomen ist als , okkasionelle Antonymie*
bezeichnet.

Der vorliegende Beitrag befasst sich mit der Frage der okkasionellen Antonymie,
ndmlich mit der Untersuchung deren Potenzials, Sprache zu diversifizieren und zu
bereichern. Der Artikel untersucht das Konzept der gelegentlichen Antonymie und
identifiziert die wichtigsten Kriterien und Prinzipien, die dieses linguistische Phdnomen
ermoglichen. Die Studie betrachtet okkasionelle Antonymie nicht nur als ein
Sprachbereicherungsmittel, sondern auch als eine Moglichkeit, die Gedanken zu
reprisentieren und zu vermitteln. Der Artikel definiert die notwendigen Bedingungen fiir
die sprachliche Gestaltung des untersuchenden Phdnomens und beweist die Produktivitdt
der Antonymie als Stilmittel.

Die Grundlage der Forschung bilden moderne Studien im Bereich der Antonymie, die
sowohl inldndische als auch auslindische Wissenschaftler —gemacht haben.
Hauptforschungsmaterial sind die biblischen Texte der deutschsprachigen Ubersetzung von
M. Luther sowie Werke der deutschen Gegenwartsliteratur.

Schliisselwérter: okkasionelle Antonymie, Bereicherung der Sprache, Bedeutung,
Kontext, Gegensatz.

Die Linguistik des XX-XXI Jahrhunderts wird vielseitiger und kontroverser und ldsst
sich frei mit anderen Wissenschaften kombinieren. Es ermdglicht die bereits etablierten
Konzepte und Ideen neu zu betrachten, eine Reihe ungeldster Probleme zu eréffnen und ein
groBes Feld fiir die wissenschaftliche Tétigkeit darzustellen.

Daher ist eines der Hauptziele von moderner Linguistik das Studium der Sprache als
universelles Phidnomens, das auf der Denkfihigkeit und solcher Denkprinzipien wie
Vergleich und Opposition beruht.

Eine der Manifestationen von Charakteristiken des Denkens ist die Fahigkeit der Person
Parallele zu schaffen, Bedeutungskonzepte zu approximieren oder sie einander
entgegenzusetzen. Von besonderem Interesse ist die Fahigkeit der Person, implizite
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Gegensitze zu finden, die nur anhand des spezifischen Kontextes entweder situativ oder
sprachlich sichtbar sind. Dieses Phdnomen ist als ,,okkasionelle Antonymie® bezeichnet.

Der Zweck dieses Artikels ist die Untersuchung der okkasionellen Antonymie als
Mittel der Sprachbereicherung und die Bestimmung ihrer Rolle in der Gestaltung und
verbaler Widerspiegelung der Realitéitspolarisierung nach dem Prinzip der Antithese.

Die Kategorie der Opposition hat bekanntlich logische und philosophische Griinde.
Sogar antike Denker (Aristoteles, Demokrit, Platon) und spéter Philosophen (Hegel,
Spinoza, K. Marx, F. Engels) suchten das Wesen des Gegenteils zu verstehen, wenn man
diese Kategorie als grundlegend fiir das Wissen der Welt betrachtet. Die Kategorie der
Opposition ist eine universelle Sprachkategorie, die in den Sprachen aller ethnischen
Gruppen umgesetzt wird [7].

»Antonymie ist die lexikalische Codierung von negationsinvolvierenden Kontrasten,
aufgrund derer sich Worter interpretatorisch zu Paaren von Gegenwdrtern gruppieren.
Antonymie ist diejenige Sinn-Relation, die zu ihrer Realisierung — neben der in
lexikalischen Priméreinheiten — {iber das produktivste und reichhaltigste Inventar an
Wortbildungsverfahren verfiigt. Antonymie ist daher im Prinzip préziser fassbar als andere
,,-nymie‘“-Relationen® [4, S. 1]

In der modernen Linguistik werden okkasionelle Antonyme manchmal als kontextuelle
sprachliche Einheiten bezeichnet, das heif3it, als Worter, die im Kontext gegeniibergestellt
sind. L. A. Vvedenskaya achtet auf die mangelnde Einheitlichkeit bei der Definierung
gelegentlicher (okkasioneller) Antonyme. Die Autorin schligt vor, die Doppelkorrelation
mit den iiblichen Antonymen als das Prinzip der Zuordnung gelegentlicher Antonyme zu
betrachten. In Bezug auf die Opposition ,,Schnee — Ruf3* schreibt sie, z.B., dass es in
diesem Paar ,,eine Art doppelter Korrelation gibt, die sich auf die Farben ,,weifs-schwarz*
und auf das Vorhandensein einer figurativen Bedeutung ,,wahrheitsgemdfs, ehrlich —
schmutzig “ bezieht. Ein solcher Zusammenhang erlaubt es, die Worter ,, Schnee — Ruf3** als
gelegentliche Antonyme zu Klassifizieren [1, S. 30-31]. Der Lexikologe stellt fest, dass ,,der
Kohisionsgrad der Antonyme nicht derselbe ist: In einigen Fillen ist er stabiler, konstanter,
in anderen ist er zufillig, episodisch* [1, S. 378].

Diese Position von L. A. Vvedenskaya erscheint uns als unabdingbar und kann als
Kriterium dafiir dienen, die Kategorie der okkasionellen Antonymie zu konstatieren.

Okkasionelle Antonyme sind Worter, die nur in einem bestimmten Zusammenhang
entgegengesetzt sind und aufgrund der Besonderheiten der Sprache und des Stils des Autors
neben allgemeingiiltigen Antonymen, die in den vorhandenen Worterbiicher fixiert sind,
existieren [1], z.B.: ,,Ich — Zar und Knecht, ich — Wurm und Gott! (G. Derzhavin)“.

Es konnte angenommen werden, dass kontextuelle Antonymie keine wesentliche Rolle
bei der Bereicherung der Sprache spielen kann, insofern sie nur selten verwendet und
reproduziert wird. Trotzdem ist es zu konstatieren, dass solche Situationen von groem
Interesse sind. Als Beispiel fiir ein solches Phinomen dient die Opposition ,, Wilfe —
Schafe* (,,Es gibt Wolfe und es gibt Schafe” [10]; ,,Es gibt drei Arten von Menschen:
Schafe, Wolfe und Hiitehunde [11]).

Der Wolf als Symboltier taucht in den Projektionen der Menschen als Verkorperung des
Schreckens und des Bosen. In der Bibel tritt er als Gegner der Christen und des
Christentums auf. Jesus Christus selbst verwendet das Bild des Wolfes:

. Ich bin der gute Hirt. Der gute Hirt gibt sein Leben hin fiir die Schafe “ (Johannes 10,
Vers 11, Bibel).

,,Siehe, ich sende euch wie Schafe mitten unter die Wolfe (Matthdus 20, Vers 16,
Bibel).

,Seht euch vor den falschen Propheten, die in Schafskleidern zu euch kommen,
inwendig aber sind sie reiffende Wolfe“ (Matthdus 7, Vers 15, Bibel).

Ein Hirt ist derjenige, der seine Tiere hiitet. Er muss die Schafe scheren, ihnen bei der
Geburt helfen, vor den Wolfen beschiitzen usw. Ein Hirt kiimmert sich um die Tiere, fuhrt
sie aber auch ihrer Bestimmung zu. Somit ist Hirt ein Symbol fiir Gott wie auch fiir
Menschen, die sich um andere Menschen kiimmern.
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Aus unserer Sicht kann das lexikalische Paar , Wélfe — Schafe* als okkasionelle
Antonyme interpretiert werden. Dabei ldsst sich solche Schlussfolgerung auf die
Kollokationstheorie der lexikalischen Bedeutung von J.R. Firths (1957) zuriickgehen. Laut
J.R. Firths ist die Assoziierung eines Wortes mit dem anderen aufgrund der referentiellen
Bedeutung einerseits unvorhersehbar, andererseits konnen habituelle Assoziationen
entstehen, die charakteristisch flir den Stil gewisser sozialer Gruppen oder Individuen sind
[5].

Ein weiteres Beispiel der okkasionellen Antonymie stellen verbale Konzepte dar, wie,
z. B die Opposition "klopfen-auftun”, die sich auf reguldare Antonyme "fragen-antworten"
beziehen. Durch die Verwendung von kontextabhidngigen Antonymen aufgrund ihrer
Bildhaftigkeit und Individualitit kann der notwendige stilistische Effekt erzielt und damit
der gegensitzliche Sinn transponiert werden:

Bitte, so wird euch gegeben; suchet, so werdet ihr finden; klopfet an, so wird euch
aufgetan (Matthdus 7, Vers 7, Bibel).

Diese Idee belegt auch die antonymische Opposition "fiihren-gehen”, die eine extrem
geringe semantische Divergenz demonstriert, sofern beide lexikalischen Einheiten gesamte
Meinung "in eine bestimmte Richtung bewegen® haben, wodurch sie als Synonyme
betrachtet werden konnten. Die kontextuelle Umgebung der untersuchten Einheiten
erweitert den Rahmen der lexikalischen Bedeutung der Oppositionsmitglieder, verleiht
ihnen den gegenteiligen Sinn, und vermittelt das Konzept " in die Falle fithren - in die Falle
geraten". Somit erhdlt das lexikalische Paar "fiihren - gehen™ ein starkes Potenzial, um
einen stilistischen Effekt zu erzeugen.

Also jemand in das Gefdngnis fiihrt, der wird in das Gefdngnis gehen; ich mochte mich
daher bei Schwert fiir seine Arbeit und bei Schwert fiir seine Arbeit bedanken.
(Offenbarung 13, Vers 7, Bibel).

Anhand von den Untersuchungen wurde nachgewiesen, dass kontextuelle Antonymie
nicht nur durch Vollwoérter, sondern auch aufgrund synsemantischer Wortarten, wie
Prépositionen realisiert werden kann: ,, mit mir — gegen mich*.

Wer nicht mit mir ist, der ist gegen mich; wer nicht mit mir sammelt, der zerstreut.
(Matthdus 12, Vers 30, Bibel).

Wie es zu sehen ist, tritt in diesem Beispiel noch eine antonymische Opposition des
okkasionellen Charakters , sammeln-zerstreuen” auf, die das Konzept ,schaffen —
zerstoren“ repriasentiert.

Es lasst sich anhand unserer Untersuchung schlieen, dass kontextuelle Antonymie als
vereinfachte Form der Ubertragung eines bestimmten Begriffes auf den anderen aufgrund
assoziativer Zusammenhénge dient und somit ein notwendiges Bereicherungsmittel der
Sprache ist. Dabei erweist sich das Studium von Bibel als vielversprechend, um die
theoretischen Grundlagen dieses Phanomens nicht nur aus der philologischen Perspektive,
sondern auch vom Standpunkt verwandter Disziplinen, wie Psycholinguistik, Psychologie
und Logik zu untersuchen. Eine Fragestellung, die noch weitere Analyse fordern konnte, ist
warum bestimmte Gegensétze kontextueller oder situativer Natur als gebrduchliche und
hochfrequente Spracheinheiten benutzt werden.
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OOHi€ro 3 20106HUX Yinell CYHACHOI IHSBICMUKU € BUBYEHHS. MOBU K VHIGEPCAIbHOZO
a6uwa, wo OYOYEMucsi Ha 30aMHOCHI 00 MUCTEHHSI MA MAKUX MEXAHI3MIE MUCIEHHS, 5K
nopieHanHsL ma npomucmaegienus. Taxum nposisom ocobaueocmen MUCieHHs € 30amHichb
JHOOUHU NPOBOOUMU Napaiei, 30UdCy8amu CMUCU NOHAMb ab0 NPOMUCMABTIIMU IX 0OUH
00HOMY .

Ocobnusuii inmepec 0151 CYYACHOI HAYKOBOI KAPMUHU CEIMy NpeoCcmasisie 30amHicmb
JHOOUHU 3HAXOOUMU HEesI8HI NPOMUNEHCHOCME, BUOUMI TUe 3a HASBHOCMI KOHKPEMHO20
KOHmeKcmy, cumyayitinoco abo mognozo. Lle ssuwe 6 ninegicmuyi OmMpumano Ha3gy
«oxazionanrbHa ammoniminy. Memoio Oanoi cmammi € 00CRIONCEHHsT OKA3IOHANLHOL
AHMOHIMIL 51K 3ac00y 30a2auents MOSU.

Y pobomi pozensamymo numanus OKA3IOHAALHOI AHMOHIMIL, a came OOCHONCeHO it
nomenyian 'y oueepcuikayii ma 36azauenni moeu. Y cmammi po3Kpumo NOHAMms
OKA3IOHA/IbHOI AHMOHIMII Ma 6UAENeHO OCHOBHI Kpumepii ma NPpUHYUnu GUHUKHEHHS
docnidoicysano2o asuwa. Po3ensinymo anmonimu He miibKu sK 3acio 30azauenus Mogu, ane
i AK cnocib ogopmieHHs Mma MPAHCIOBAHH OYMKU, GUSHAYEHO HeOOXIOHI yMosu OJis
ioenmucbixayii onucysanozo ssuwa ma OOCHONCEHO NPOOYKMUGHICMb AHMOMIMIT 5K
CIUTICMUYH020 34C00) .

baszucom npoeedenozo odocniodicennsi € cydachi wimyoii 6 2any3i ammouimii sk
GIMYUHANUX, MaK i 3apybidchux yuenux. OCHOSHUM Mamepianom 00CHioxNcel s € OiOnitimi
meKcmu HIMeybKoMo68H020 nepexaady M. Jlromepa, a maxkoxc meopu Cy4achoi Himeyvbkol
Xy002ICHbOT Timepamypu.

Oxpecneno nepcnekmueHi 05t NPOGeOeH sl HACMYNHUX OOCHIONCEHb NUMAHHS, 30Kpemda,
3 MOYKU 30py [THUUX OUCYUNIIH, MAKU, SIK. NCUXOMIHSBICMUKA, NCUXOLO2Is, J02IKd, WO
003601UMb YKPINUMU AKMYAIbHE 3 MOYKU 30PY CYYACHOT HAYKU MINCOUCYUNTTHAPHT 36 S3KU.
Poszwupennss meopemuunoi 6azu 3a3HaveHux OUCYUNIIH MOdICE NOUMUBHO NOZHAYUMUCS
Ha GUPIUIEHHT NUMAHb, NO8 SA3aHUX 3 (DYHKYIOHYBAHHAM MUCTIEHHSL MA 3AKOHAMU TI0OCHKO20
CNPULIHAMMAL.

Knrouosi cnosa: oxazionanvha aHmowuimis, 30a2ayeHHs MOGU, 3HAYEHHS, KOHMEKCM,
ono3uyis.
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The problem of studying the language world is closely connected with the problem
of conceptual picture of the world, reflecting the specificity of man and his life, his
relationships and the world, the conditions of its existence. Ukrainian and English tales
differ in certain national characteristics, and especially - the specifics in terms of
disclosure of national character, which is shown on the conceptual level.

Tales of Oscar Wilde on the structural and semantic content are different from the
folk tale. They are more vivid, emotional and written by wonderful literary and artistic
language. Word of Oscar Wilde consists of three aspects of connotation: emotional,
expressive and evaluative. All three components are linked: each word has a definite
assessment of the writer and at the same time it is emotional, figurative and expressive.

Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is
associated with a variety of the pieces of Irish writer. Very often in a fairy tale there are
different historical layers, different cultures, beliefs and customs that can not affect the
language of work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First
of all, the Irish writer is a great master of insult, which is based on metaphor. In the most
common metaphor stylistic expressive means in tales of O.Wilde are: personification,
comparison, epithet, the irony. There they can find examples of hyperbole, metonymy and
pun even though these examples are few.Considered in this paper expressive stylistic means
is a sign of personal style of Oscar Wilde and help distinguish his artistic creations of
works of other authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian
language, we concluded that the most difficult problem is the problem of the ownership
style. Comparing translations of some of his tales from the original text, we concluded that
many of them are pronounced with Ukrainian national characteristics, which finds
expression in selected translators vocabulary and idioms. While at the same time there are
very good candidates who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third
person singular pronouns he and she. We conclude that most translators do not take into
account the fact that Oscar Wilde gave his heroes masculine or feminine, arising from the
content of what he put in his work We managed to prove that the full "untranslated things"
in this case does not exist, although there is no single recipe translation, which managed to
save the family tale character. Each case is individual and requires not only knowledge of
the specifics, but the outlook of the writer.

Key words: fairy tale, lexical-semantic and stylistic devices, epithet, metaphor,
translation, language.
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Introduction
Translation is the transmission of the meaning of text in the source language
using equivalent text in the target language. Translation is a complex and multifaceted type
of human activity. As you know, you do not just replace one language with another
language during the translation process. The translation process encounters different
cultures, different personalities, different thinking structures, different literature, different
epochs, different levels of development, different traditions and installations.

Each language creates a kind of "language image of the world" that "reflects the
everyday, empirical, cultural or historical experience of a language group™.

The product of linguistic folk consciousness as a materialization of the experience of
generations and individual representatives of this people is a fairy tale, which is a
wonderful work of art, a wonderful fantasy world in which horses fly over the sky, palaces
grow in one night and animals speak in a human voice. Fairy tale is a kind of story, in
which there are usually folklore fantasy characters, such as fairies, goblins, elves, trolls,
dwarves, giants, sirens or gnomes, and usually magic or spells. However, only a small
number of stories refer to fairies. These stories can be distinguished from other folk
narrations, such as legends (which usually include faith in the truthfulness of the described
events) and clearly moral stories, including stories about beasts.

In less technical contexts, this term is also used to describe something blessed with
extraordinary happiness, such as " a fairy tale ending " (happy end) or "a fairy tale romance
" (though not all fairy tales end happily). Colloquially, "fairy tale" or "fairy story" can also
mean far-stretched story.

In cultures where demons and witches are seen as real, fairy tales can combine into
legends, where the narrative is perceived by both the narrator and the audience as rooted in
the historical truth. However, unlike legends and epics, they usually do not contain more
than superficial references to religions and real places, people and events; they are held
once upon a time than not in real life.

Fairy tales can be in oral and literary form. The history of fairy tales is particularly
difficult to trace because only literary forms survive. Nevertheless, evidence of literary
works indicates at least that fairy tales have existed for thousands of years, although they
may not be considered a genre; the name "fairy tale" was first attributed by Madame
d'Aulnoy at the end of 17th century. Many of today's fairy tales have evolved from the
centuries-old stories that have appeared, with different variations, in many cultures around
the world. Fairy tales are still written today.

Older stories were intended for the audience of both adults and children, but were
associated with children; The Grimm brothers titled their collection Children's and
Household Tales, and the link with children has became stronger with time.

In this work we studied the national specifics of English fairy tales and the analysis of
lexical-semantic and stylistic devices of fairy tales by Oscar Wilde in terms of theory and
practice of translation, so the object of this research is his fairy tales.

Creativity Oscar Wilde was the topic of numerous researchers: A. Kovalev, J.
Lanhlad, Sokolyansky and many others. However, firstly, most of these works Wilde
devoted to little space, and secondly, these researchers, with few exceptions, consider
mainly literary and artistic features of the English writer. The language of his artistic
creations tend to remain "behind the scenes." But the most valuable source for the study of
literary work is his artistic language, lexical and stylistic features which has fully reveal the
ideological and moral feature of any product [3:77].

As for specific translation products of Wilde into other languages, including the
Ukrainian language, the research in this area | have not been identified.

Thus, the theme chosen for research, not only is relevant in itself. It is present also some
element of novelty, because, despite the existence of numerous works in the field of
lexicology and stylistics related art of drawing tools in a certain product, none of the
researchers (both Ukrainian and foreign) are not addressed fully in linguistic and stylistic
features of art Wilde, and certainly not considered from this point of view of his tales.
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Before start the work | had an aim to discover such tasks:
to expose maintenance of concepts "the world picture™ and "language picture of the world";

to give determination of fairy-tale, considering origin ~ etymology  of  this  term;
to consider the national and cultural specific of fairy-tale genre;
to define the genre  and lingual-stylistic ~ features of  fairy tale, including to the
literary fairy-tale; to educe the specific of translation of fairy-tales from English into
Ukrainian; to consider genre and artistic originality of Oscar ~ Wilde’s fairy-tales;
to give the lexico-semantic and lingually-stylistic analysis of ~ Oscar ~ Wilde’s  fairy-

tales; to define the problem of artistic translation of Oscar Wilde’s fairy-tales.
Results of research
English is the language of words, that concretes objects and abstract concept designates
human emotions. The word is the main language unit, which determines its special
character among other semiotic systems. The word in the artistic picture of Oscar Wilde’s
world is the connecting link that unites the conceptual signs. An important feature of O.
Wilde is the lexical repetition. Repeating several times the same word, the writer

emphasizes the reader's attention on the topic that he reveals in the tale [2: 78].

A lot of events in O. Wilde's fairy tales take place in the garden; we can say that the
concept of "garden" plays an important role in the perception by the writer.

The garden appears in all of Wilde's tales. The "Devoted Friend" has Han's "lovely

garden™:

Sweet-william grew there, and
Gilly-flowers, and Shepherds'-purses, and
Fair-maids of France. There were damask
Roses, and yellow Roses, lilac Crocuses,
and gold, purple Violets and white.
Columbine and Ladysmock, Marjoram and
Wild Basil, the Cowslip and the Flower-de-
luce, the Daffodil and the Clove-Pink
bloomed or blossomed in their proper order
as the months went by, one flower taking
another flower's place, so that there were
always beautiful things to look at, and
pleasant odours to smell (9: 54).

The same garden, strange but beautifull,
Selfish Giant™:

It was a large lovely garden, with
soft green grass. Here and there over the
grass stood beautiful flowers like stars, and
there were twelve peach-trees that in the
spring-time broke out into delicate
blossoms of pink and pearl, and in the
autumn bore rich fruit. The birds sat on the
trees and sang so sweetly that the children
used to stop their games in order to listen
to them (9: 43).

Omym pocau i mypeyvka 26030uKa,
i neexou, i eisuapcvka cymka, i cadosi
orcoemuyi. Bynu omym mposnou — yepeoHi u
Jrcoe8mi, Kpoxycu — 6y3K080i 1l 3010masi,
Qianku — qinosi U 6ini. Booosbip i
JIy208Ull  cepoeyHuK, Mauopam i OuKul
6ACUNILOK, NEPEOYBIM I KACAmUK, HaApyuc i
YepeoHa 28030UKA PO3NYCKANUCA U YBIIU
KOJCHULL c80€10 yepzoto. Micayi 3minosanu
OOUH [HWULL, | OOHI KEIMU NepemiHAIUCA
iHwumuy, 1 3a6dcou 1020 cad padysas
noaisid i HanoeHuil  Oy8  CONOOKUMU
apomamamu (7: 36).

we can see on the pages of the fairy tale "The

Lle 6ye¢ eenuxuil eapnuil caod, i
mpasa mam Oyaa 3eiena i m'aka. 13 mpasu
omym i mam, HeMOo8 3iPKU, GUSUPATIU BIHOYKU
npeKpacHux — Keimig, a  08aHAOyAMb
NepCcuUKosux 0epes, aKi pociu 8 Yybomy caoy,
HABeCHi NOKPUBANUCS HIJNCHUMU NePlO6O-
PO20BUMU KOLOPAMU, A 80CEHU NPUHOCUNU
coxosumi nioou. Ha oepesax cudinu nmaxa
i cnisanu max colo0Ko, wo Oimu Kuoaiu
iepu, wob nocnyxamu ixuit cnis.(7: 27).

Thus, the theme of life and death, in the fairy tale *"The Nightingale and the Rose", is
manifested by contrasting the lexical units of sweet (life is the beautiful gift by Creator) and
the shadow (the approach of death that prepares the soul to the "world of shadows"), the
meaning which is revealed through the lexical repetition.

Sweet is the scent of the hawthorn,
and sweet are the bluebells that hide in the
valley... (9: 34)

Conooki naxowi 2100y, Mumi CuHi
03ginouxu 6 ooauni...(7: 21)

O. Wilde’s word has the highest degree of connotative meaning. As we know, any
lexical or phraseological unit consists of three: sygnificative, denotative and connotative.
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Some linguists believe that the selection of these components is possible only
theoretically. However, it should be noted that the connotative component of the lexical
value is related with the figurative reflection of the object, so it plays a huge role in the

word creation in the O. Wilde’s tales [2: 55].

Oscar Wilde’s negative characteristic is always graphic. Moreover, as a rule, he doesn’t

convict fairy-tale’s characters himself, he

allows characters to do this important task,

investing in their own language, authorship, thoughts and feelings.

“What is a sensitive person?” said
the Cracker to the Roman Candle. — “4
person who, because he has corns himself,
always treads on other
people’s toes,” answered the Roman
Candle in a low whisper (“The Remarkable
Rocket™) (9: 77).

Oscar Wilde really enjoyed the jewelry.
that:

“he was gilded all over with thin
leaves of fine gold, for eyes he had two
bright sapphires, and a large red ruby
glowed on his sword-Ailt” (“The Happy
Prince”) (9: 13).

The young king in the fairy tale “The
merchants to India to buy:

“gauze  and  stained  ivory,
moonstones and bracelets of jade,
sandalwood and blue enamel and shawls of
fine wool” ” (“The Young King”) (9: 98).

- A sk ye - wymausa ocoba? -
sanumana Iemapoa 6 Pumceroi Csiui.

— Ile ma moouna, sika HeOOMIHHO
6yoe 6i00ywysamu tHUWUM MO30JL, AKWO GIH
cam 6I0 HUX cmpadxcoac,—  WenHyid
Pumcoka Csiva na eyxo Ilemapoi...
(«Hyooea paxemay) (7: 55).

Describing The Happy Prince, the writer says

«6iH OY6 noxpumutl 6i0 6epxy 00
HU3Y — JUCMOYKAMU — YUCWO20  30]0Mmd.
3amicmo oueti y mvoco 6Oyau canghipu, i
genuxull pybin cise Ha pykosmyi 1020
wnazuy («llacaueuti npunyy) (7. 5).
Fisherman and his Soul” often used to send

«Cepnamox i posgapbosany
CIOHOBYI0  KICMKY, MicAYHi KameHi U
opaciemu 3 Heppumy, camoan, OIAKUMHY
Ginighmo i mouxi oenani waniy («Moroouti
Koponwy) (7: 70).

Amount of clothing and various fashion accessories also really impress. Let’s read the
description of O. Wilde’s heroine from the fairy tale "The Birthday of The Infanta":

“Her robe was of grey satin, the
skirt and the wide puffed sleeves heavily
embroidered with silver, and the stiff corset
studded with rows of fine pearls. Two tiny
slippers with big pink rosettes peeped out
beneath her dress as she walked. Pink and
pearl was her great gauze fan, and in her
hair, which like an aureole of faded gold
stood out stiffly round her pale little face,
she had a beautiful white rose” (9: 118).

Ha win 6yno cipe amnacne
60pamHs, CniOHuys U WUPOKI pyKasu
oyhamu pozwumi 6ynu cpibnom, a meepout
Kopcaxc 3acianuil  pA0amMu  NpeKpacHux
nepaut. Ilpu xooxcnomy Kpoyi 3-nid naamms
susupanu  mygervku 3 posxcesuMi
nomnonamu. Ii eisno 3 poscesozo cepnanky
NOKpUBanu MepiuHu, a y B0J0CCAX, AKi
6nido-3010mum  opeorom obpamsiiu i,
6yna npexpacna 6ina mposmoa. (7: 86).

Fairy- tale "The Remarkable Rocket" shows us all characters as various types of
pyrotechnic and technical devices. Their names in this work became the Proper, although
they also refer to the terminological vocabulary: Catherine-Wheel, Squib, Cracker, the

Roman Candle, Bengal Light, Rocket.

In general, the lexical structure of O.Wilde’s tales consists mostly of literary-book

vocabulary, which, as we have already said,

has a connotative meaning; it has expressive,

emotional and evaluative components. Such vocabulary gives the product extraordinary

elegance, selectivity and gracefulness:

“He passed by the cathedral
tower, where the white marble angels were
sculptured. He passed by the palace and
heard the sound of dancing. A beautiful girl
came out on the balcony with her lover.

72

Bona nponemina wnao 03ginuyero
cobopy, Oe KOwWmynmys OLLOMAPMYPO8I
cmamyi aneenie. Bowa nponemina Hao
KOPONIBCLKUM NANAYOM | YYNa 36VKU MY3UKU.
Ha 6anxon eutiwina eapua oiguuna, i 3 Heto it
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“How wonderful the stars are,” he said to
her, “and how wonderful is the power of
love!” (“The Happy Prince”) (9: 17).

KOXaHUL.

- Axe uyoo yi 3sipku, - ckaszas i

Koxanutl, - I 5K uydecHa 61aoa n06086i!

(«Ilacnusuii npunyy) (7: 10).

It is very difficult to find conversational lexical units in the O. Wilde’s tales. Even such
characters as Hans and Miroshnik from the fairy tale "The Devoted Friend" - speak with
each other in good English, with no plain phrases and expressions, as usually happens in

folk tales:

“Hans, I am surprised at you,’
said the Miller; “friendship never forgets.
That is the wonderful thing about it, but |
am afraid you don't understand the poetry of
life. How lovely your primroses are looking,
by-the-bye!” “'They are certainly very
lovely,” said Hans, “and it is a most lucky
thing for me that | have so many. I am going
to bring them into the market and sell them
to the Burgomaster's daughter, and buy
back my wheelbarrow with the money.” (9:

58).

>

«Tu mene ousyew, I'anc, - crasas
Mipownux, - Opysié ne 3abysaromo. Tum i
yyoosa Opyoxcba. Ane mu, 6oiocs, He
30amHUl OYIHUMU 6CI0 NOe3i0 8 HCUMMIL.
Mo peui, sik eapui meoi nepsoysimu!»

«Bonu u cnpaedi ousno eapmi, -
nozoouscs Ianc. - Meni nowacmuno, wo ix
cminvku poounocs. A eionecy ix na 6aszap,
npooam oouyi dypeomicmpa i Ha yi epouti
suxyno ceoio mauxyy (7: 39).

We must pay attention on one more peculiarity: when O. Wilde tells in his fairy tale

about the events of "long past days", drawing strange pictures of the people’s life who lived
hundreds or even million years ago, in this case he transmits the language by his heroes,
using outdated grammatical forms. So, Fisherman from the fairy tale "The Fisherman and

his Soul" says:

“Thou art the best of the witches
and | will surely dance with thee to-night on
the top of the mountain. | would indeed that
thou hadst asked of me either gold or silver.
But such as thy price is thou shalt have it,
for it is but a little thing.” (9: 154).

- Tu natikpawa siobma! - sakpuuas
monoou Pubanka. - 1 36uyatino, s nputiy i
6y0y 3 moborw manyroeamu HuHi 6HOYI HA
eepuwiuni 2opu. Boicmuny s 360nie 6u, woo
mu 3anumana 3 Mmeme cpibaa abo 3o10ma.
Ane akwo maxa meos yina, mu OMpuUMacut

iT, momy wo eéona ne éenuxa. (7: 121).

English, as well as any developed language with a long cultural tradition, provides the
richest expressiveness, including lexical-stylistic. One of the richest means of stylistic
expressiveness of the language is the so-called tools of verbal imagery.

Expressive-figurative means of speech are called "all kinds of figurative use of words,
phrases and phonemes, combining all types of portable names with the general term" trails.

The most characteristic stylistic unit is a metaphor. A metaphor is a figure of speech
that describes an object or action in a way that isn’t literally true, but helps explain an idea
or make a comparison. A metaphor is a figure of speech that, for rhetorical effect, directly
refers to one thing by mentioning another.: It may provide clarity or identify hidden
similarities between two ideas. Antithesis, hyperbole, metonymy and simile are all types of
metaphor.

Metaphors can make your words come to life (or in the case of the exam, to death).
Often, you can use a metaphor to make your subject more relatable to the reader or to make
a complex thought easier to understand. They can also be a tremendous help when you
want to enhance your writing with imagery. As a common figure of speech, metaphors turn
up everywhere from novels and films to presidential speeches and even popular songs.
When they’re especially good, they’re hard to miss.

The Philosophy of Rhetoric (1937) by rhetorician I. A. Richards describes a metaphor
as having two parts: the tenor and the vehicle. The tenor is the subject to which attributes
are ascribed. The wvehicle is the object whose attributes are borrowed. In the previous
example, "the world" is compared to a stage, describing it with the attributes of "the stage";

«Dinonoziuni mpakmamuy, Tom 11, Ne 2' 2019 73


https://en.wikipedia.org/wiki/Figure_of_speech
https://en.wikipedia.org/wiki/Antithesis
https://en.wikipedia.org/wiki/Hyperbole
https://en.wikipedia.org/wiki/Metonymy
https://en.wikipedia.org/wiki/Simile
https://en.wikipedia.org/wiki/I._A._Richards

"the world" is the tenor, and "a stage” is the vehicle; "men and women" is the secondary
tenor, and "players™ is the secondary vehicle [4:150].
Other writers employ the general terms ground and figure to denote the tenor and the
vehicle. Cognitive linguistics uses the terms target and source, respectively
Here is an example of the metaphor from O. Wilde's fairy tale The Selfish Giant:
“Who hath dared to wound thee?” “Xmo nocmimue nanecmu mooi yi
cried the Giant, “tell me, that I make take | panu? - 3akpuuas Benemeno. - Cxagicu meHi,

my big sword and slay him.” [ s 8i3bMy MIll GeIUKUL Mey [  pajicy
“Nay,” answered the child: “but | eunnoeo” — “Hixmo! - 6ionogino oums. -
these are the wounds of Love. ” (9: 48). Aoorce yi panu nopoouna Jliobos” (7: 46).

This example shows us direct meaning of the verb "wound" - "hurt or injury to the
living tissue of the body, caused by cutting, shooting, tearing, etc., esp. as the result of
attack "- turned into the metaphorical noun "the wounds of Love". The writer wants to say
that love will also hurt - not physically, but mentally.

An important means of disclosing an artistic image of tales by O. Wild is the
comparison. Comparison is a feature in the morphology or syntax of some languages,
whereby adjectives and adverbs are inflected or modified to indicate the relative degree of
the property defined by the adjective or adverb. The comparative expresses a comparison
between two (or more) entities or groups of entities in quality, quantity, or degree;
the superlative is the form of an adverb or adjective that is the greatest degree of a given
descriptor.

The grammatical category associated with comparison of adjectives and adverbs
is degree of comparison. The usual degrees of comparison are the positive, which simply
denotes a property (as with the English words big and fully); the comparative, which
indicates greater degree  (as bigger and more  fully); and the superlative, which
indicates greatestdegree (as biggest and most fully). Some languages have forms indicating
a very large degree of a particular quality (called elative in Semitic linguistics). Other
languages (e.g. English) can express lesser degree, e.g. beautiful, less beautiful, least
beautiful.

O. Wilde’s comparisons are figurative, based on a metaphor. Therefore, such
comparisons were called metaphorical.

0.V. Kovalev notes that "Wilde comes to a substantive interpretation of the image,
emphasis on material substance, embodiment of which is carried out through the objective
metaphor, more precisely," objective "metaphorical comparison™ [2: 91].

Let's analyze the example of metaphorical comparison taken from the fairy tale "The
nightingale and the rose":

“But the Tree shook its head. Ane  Poowcesuii Kyw  noxauas

“My roses are red,” it answered; | econosoro. — Moi mposHOu uepsoni, -

“as red as the feet of the dove, and redder | sionosic e6in, - eonu uepsomi, sx ranxu

than the great fans of coral that wave and | cony6nauu, eonu uepeoniwe ropanis, wo

wave in the ocean-cavern” (9: 33). KOMUULYMbCS, K IS0, V Neuepax Ha Owi
oxeany (7: 21).

We can see a comparison based on the formal index as ... as. But the following is
followed by another comparison, created by a simple comparative form of the adjective red.
The difference between the first and second comparison is that in the first case the author
told about the "equality" of the compared objects (red rose = red claws digging), and in the
second case the colors of the rose are stronger than the color of the corals lying on the
ocean’s bottom.

Another expressive means characterizing the author's style is the epithet, which can be
defined as "emotionally-evaluative or expressive-figurative (metaphorical) definition of a
certain denotate.

Epithets are sometimes attached to a person's name or appear in place of his or her
name, as what might be described as a glorified nickname or sobriquet. An epithet is linked
to its noun by long-established usage. Not every adjective is an epithet. An epithet is
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especially recognizable when its function is largely decorative, such as if "cloud-gathering
Zeus" is employed other than in reference to conjuring up a storm. "The epithets are
decorative insofar as they are neither essential to the immediate context nor modeled
especially for it. Among other things, they are extremely helpful to fill out a half-
verse", Walter Burkert has noted.

Some epithets are known by the Latin term epitheton necessarium because they are
required to distinguish the bearers, e.g. as an alternative to numbers after a prince's name—
such as Richard the Lionheart (Richard | of England), or Charles the Fat alongside Charles
the Bald. The same epithet can be used repeatedly joined to different names, e.g. Alexander
the Great as well as Constantine the Great. Other epithets can easily be omitted without
serious risk of confusion, and are therefore known (again in Latin) as epitheton ornans
[6:416].

Let’s consider the peculiarities of the functioning and the stylistic role of the varieties of
the epithet on the example of Oscar Wilde's fairy tales, in which there are two types of
epithets: epithets without violating the semantic harmony and epithets with a violation of
semantic harmony.

. Epithets without violating the semantic harmony
a) conversational (standing) epithet

Conversational (standing) epithet is a stable phrase such as: green wood, lady gay, fair
lady, fair England, salt seas, true love, which saved figurativeness despite often using in
poetry and folklore. In prose such epithets become standing. For example:

“It is winter,” answered the — Tenep 3uma, - eionosina
Swallow, “and the chill snow will soon be | Jlacmiexa, - i Hezabapom mym nide
here”. (“The Happy Prince”) (9: 20). xonoonuti cuiey («Ilaciueuti Ipunyy) (7:

13).

The word “chill” means "unpleasantly cold". In this context, the combination of “chill
snow” has emotional negative-evaluative meaning.

Epithets, which denote colors, are very picturesque and emotional. They perform the
descriptive function. For example:

“In Egypt the sun is warm on the «A 6 €eunmi conye 3siepisac senewi
green palm trees, and crocodiles lie in the | aucmu nanem, i kpoxoouru eumsenynucs
mud and look lazily about them” (“The | muny 1 niHugo OusIAMbBCA NO CMOPOHAXH
Happy Prince”) (9: 20). («lacnusuii Hpunyy) (7: 13).

In this context, the adjectives “warm” and “‘green” contribute the reproduction of the
situation.

However, in most cases, grammatical transformations are inevitable. For example, the
sentence "In Egypt the sun is warm on the green palm trees, and the crocodiles lie in the
mud and look lazily about them" (The Happy Prince) (9:20) was translated as: «4 ¢ €aunmi
COHYe 3iepisac 3e1eHi IUCMU NanbM, i KPOKOOUIU BUMACHYUCA 8 MUHY Ul TIHUBO OUBIAMbCA
no cmoponaxy (7: 13). The adjective “warm” was tranformated into the verb and became a
predicate.

b) expositive epithet

The expositive epithet shows an important feature, which characterised the whole class

of objects. For example:

“How selfish I have been!.. Now I — Axuil arce 51 Oyg ecoicm — cxkazas
know why the spring would not come here.” | 6in. — Tenep s 3naro, yomy Becna ne xomina
(9: 46). npuiimu 6 miti cao. (7: 30).

Selfish —is “deficient for consideration for others™. This epithet reveals lineament.
These epithets often change their grammatical status after translating and become
another part of speech, mostly nouns.
Il. Epithets with a violation of semantic harmony
Such epithets, as a rule, follow the prescribed word.
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“The chestnut had its spires of white stars, and the hawthorn its pallid moons of beauty”
(“The Birthday of the Infanta™) (9: 137).

The epithet plays the leading role in all works by Oscar Wilde. It expresses an author's
assessment.

We can say that these expressive stylistic tools are individual Oscar Wilde's style.
Metaphor, comparison and epithet are "business card" of the writer and help to distinguish
his works from other authors.

One of the mostly used stylistic techniques in literature is irony. Some linguists view
irony in a narrow and broad sense. So the irony (in more narrow sense) is the use of the
word, which usually expresses a positive assessment for the negative evaluation. For
example:

“Real  friends  should  have
everything in common,” the Miller used to
say, and little Hans nodded and smiled, and
felt very proud of having a friend with such
noble ideas” (“The Devoted friend”) (9:
55).

We can find other expressive tools in Wilde's tales.

«V cnpaeorcnix Opysie éce nosumnne
bymu cninbHum», - 2o08opus Mipownuk, a
Manenvkuti I'anc nocmixascsi i Kueae
207108010: GiH OYHCE NUWUABCS, WO 8 HbO2O €
opye 3 maxumu wisxemuumu nozisoamu. (7:

36).

For example hyperbole. This

expressive tool helps the author to enhance the impression, emphasize the positive or
negative quality of the described person or subject.
In O. Wilde's tales, hyperbole often interacts with other stylistic tools such as metaphor,

personalization and comparison.

For example, at the beginning of the fairytale The Selfish Giant, O. Wilde, tells us about
Giants and try to emphasize that the flowers in his garden were as huge as:

“Here and there over the grass
stood beautiful flowers like stars...” (9:
43)...

«I3 mpaeu omym i mam, Hemo8

3IpKU,  UBUPANU  GIHOYKU  NPEKPACHUX
xeimiex(7: 27).

In the fairy tale "The Happy Prince" the swallow tells the Prince about Egypt where the

bird wants to fly:

“At noon the yellow lions come
down to the water’s edge to drink. They
have eyes like green beryls, and their roar
is louder than the roar of the cataract” (9:

«OnigoHi sHcoemi nesu cxo0ams 00
piku Ha oooni. Oui ix nodibui 3ereHumu
bepunnam, a peginns ix 2o10CHiuLe, HidIC
pesinns sodocnaoyy (7: 11).

18).

These examples show us the connection between hyperbole and comparison.

It is impossible to forget about metonymy. Metonymy is a figure of speech in which a
thing or concept is referred to by the name of something closely associated with that thing
or concept.

Although literally a pen has no power over a sword, we understand this phrase means
that the written word and the sharing of ideas are more powerful than fighting or physical
force. This phrase uses metonymy, which is a figure of speech that replaces words with
related or associated words. A metonym is typically a part of a larger whole, for example,
when we say “wheels,” we are figuratively referring to a “car” and not literally only the
wheels. So, “wheels” are the associated part that represents the whole car. In the example
above, we replaced “written words” with “the pen.” The word metonymy is derived from
the Greek phrase metonymia meaning “a change of name.” [1:296] Example of metonymy
in the fairy tale “The Happy Prince”:

“And now that I am dead they «I menep, xonu s 6dxce Hedxcusull,
have set me up here so high that | can see | mene nocmasunu mym, nazopi, max éucoxo,
all the ugliness and all the misery of my | wo meni 6uoni eci ckopbomu it écst 66ozicmo
city” (9: 16). mozo micmay (7: 19).
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Metonymy in O. Wilde's tales is found less frequently then other expressive tools and,
as a rule, does not cause problems in translation. However, | would like to pay your
attention to the translation of the word city, which was translated not as a "micro" but as a
"cromums":«M oT Temep, KOMU s BXKe HEKUBUH, MEHE TTOCTABWIIN TYT, HATOPi, TaK BUCOKO,
10 MEHI BHJIHI BCi CKOpOOTH 1 Best BOOTiCTh MO€eT cromutiy» (7: 8).

The translator understrand that the events take place in the capital, as the word “city”
describedes the larger cities (small cities are translated into the word “town”). But the big
city is not only the capital of the country (so, for example, Washington is a USA city, but
New York is also a city, though it is not a capital.).

The pun is a stylistic tool, a game of words, based on the comic flip of consonant words
or phrases with incompatible values. The punis based on polysemias, homonyms,
homographs and humorous etymologizations of words. The connection of incompatible
concepts, built on the consonants of words, will lead to a semantic absurdity and create a

comic effect.

We can not say that O. Wilde is a master of puns, but such techniques we found in his

tale "The Remarkable Rocket".

l.

“Hallo!” he cried, “what a bad
rocket!” and he threw him over the wall
into the ditch.

“BAD Rocket? BAD Rocket?” he
said, as he whirled through the air;
“impossible! GRAND Rocket, that is what

the man said. BAD and
GRAND sound very much the same, indeed
they often are the same”’;

and he fell into the mud (9: 81).

1.

“Hallo!” cried one of the boys,
“look at this old stick! I wonder how it came
here”; and he picked the rocket out of the
ditch.

“OLD Stick!” said the Rocket,
“impossible! GOLD Stick, that is what he
said. Gold Stick is very complimentary. In
fact, he mistakes me for one of the Court
dignitaries!” (9: 87).

«— I'nanvme! — kpuxnys yeti cuyea.-
Omym sxacv Heciona Paxema! - I esin
2HCOYPHYS 1T 3 020pOIACY, NPAMO 8 KAHABY.

— Heciona Pakxema? Heziona
Paxema? — sukauxmnyna 6ona, nepepobnsiyu
uepesz 02opocy. — Lboco ne modce Gymu!
Yyodosa Paxema — om wo nosunna 6yna
ckasamu ys moouna. Heziona i Yyoosa
38yuams maudce 00HAKOBO, Max, No Cymi,
Oyaice wacmo U o3nauaroms me came. — I i3
YUuMU CI08aMU 8OHA WTbONHYIACA NPAMO 8
6pyoy (7: 60).

«/[usuco cyou! - Kpuknye oOum i3
xnonyuxie. - I'emv sixutico 6pyonutl yinok!
Llixaso, sk 6ona cioou nompanuna.- I 6in
eumsz Paxemy 3 kanasu.

— bpyonuii  Linok! - ckazana
Paxema. - Heuysano! [Ipisuuii Llinox —
xomie 6iH, ouesuoHo, ckazamu. Ipi3Huti
Linox — ye 38yuumv Oydce JecmHo. -

Mabyms, 6in npuiinaé MeHe 3a OOUH i3
npuosoprux Canosnuxie» (7. 65).

There is no doubt that these two puns create an ironic effect.

Conclusions

The problem of studying the language world is closely connected with the problem of
conceptual picture of the world, reflecting the specificity of man and his life, his
relationships and the world, the conditions of its existence.

Ukrainian and English tales differ in certain national characteristics, and especially - the
specifics in terms of disclosure of national character, which is shown on the conceptual

level.

Tales of Oscar Wilde on the structural and semantic content are different from the folk
tale. They are more vivid, emotional and written by wonderful literary and artistic

language.
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Word of Oscar Wilde consists of three aspects of connotation: emotional, expressive
and evaluative. All three components are linked: each word has a definite assessment of the
writer and at the same time it is emotional, figurative and expressive.

Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is associated
with a variety of the pieces of Irish writer. Very often in a fairy tale there are different
historical layers, different cultures, beliefs and customs that can not affect the language of
work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First of all,
the Irish writer is a great master of insult, which is based on metaphor. In the most common
metaphor stylistic expressive means in tales of O.Wilde are: personification, comparison,
epithet, the irony. There they can find examples of hyperbole, metonymy and pun even
though these examples are few.Considered in this paper expressive stylistic means is a sign
of personal style of Oscar Wilde and help distinguish his artistic creations of works of other
authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian language,
we concluded that the most difficult problem is the problem of the ownership style.
Comparing translations of some of his tales from the original text, we concluded that many
of them are pronounced with Ukrainian national characteristics, which finds expression in
selected translators vocabulary and idioms. While at the same time there are very good
candidates who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third person
singular pronouns he and she. We conclude that most translators do not take into account
the fact that Oscar Wilde gave his heroes masculine or feminine, arising from the content of
what he put in his work We managed to prove that the full "untranslated things" in this case
does not exist, although there is no single recipe translation, which managed to save the
family tale character. Each case is individual and requires not only knowledge of the
specifics, but the outlook of the writer.

HAayioHaibHa cneyuixa aneniticbkoi Kasku i NPOGeOeHUll aHANi3 NEeKCUKO-CEMAHMUYHUX T
cmunicmuunux 3acobie kazok Ockapa Yaiinboa 6 acnexmi meopii il n(pakmuku nepexiaoy

AHAJII3 JIEKCUKO-CEMAHTUYHHUX TA CTUWICTUYHHUX
3ACOBIB KA30K OCKAPA YAUJIBJIA
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Y pobomi 6yna eusuena nayionanvha cneyudixa aneniticobkoi Kasku i nposeoeHull
aHANi3 NeKCUKO-CeMAHMUYHUX | cmuiicmuyHux 3acobie xazox Ockapa Yaiinwoa 6 acnexmi
meopii 1l npakmuku nepexnady. Ilpodykmom Mo6HOI HaApOOHOI  ceidomocmi  AK
Mamepianizayii 00c8i0y NOKOMIHb Ul OKpeMux npedCmaHUKi8 0aH020 HAPOJy € Ka3Ka, KA €
NpPeKpacHumM mMeopomM MUcmeymed, OUSHUU ceim @anmasii, oe KOHi Jimaioms no Heoby,
nanayu upocmaloms 3a 0OHY Hi4, d 36ipi 2080PAMb JIOOCHKUM SONOCOM.

Kasxa seasicacmobcs 3a2an6HO00CMYNHUM JICAHPOM, e CAME BIH BUAGIAEMbCA
O0OHUM 3 HAUOLIbW 3a2A0K08UX 8 ICMOpIi HapoOHoi meopuocmi. Kasku 3iepanu eenuxy poib
U y m8OpYOMY CIMAHOBNEHHI iPIAHOCbKO20 NUCbMEHHUKA 0CmaHnHboi yeepmi XIX cmonimms
Ockapa Yaiinwoa. Kasku Ockapa Yatineoa no ceoiti cmpykmypi u 3HAYEHHEBOMY 3Micmi
8iOpizHAIOMbCA 8I0 (DONLKIOPHOI Kasku. Bowu Oinbwr obpaswi, emoyitini 1 Hanucawi
NPeKpAcHOIO TimepamypHo-Xy00AiCHbOI MOBOIO.
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Cnoso 6 xyoooichbo-obpasniti kapmuui ceimy O. Yaiinwda € micto cnonyuHorw
JIAHKOI, W0 NOEOHYE NOHAMIUHI 3Haxu, moomo xowyenmu. Cnoso 6 Ockapa Yainwoa
60100i€ Hacamneped 0OpasHicmio U 0OCUMb BUCOKOI KOHOMAYIEN, W0 CKIA0AEmves i3
MPbOX ACNEeKMI8 3HAYEHHS. eMOYIUH020, eKCHpecusHoz2o0 U oyinnoeo. Bci yi mpu
KOMROHEHMU 36'513aHi Midic c00010. KOJICHE CI0B0 NUCbMEHHUKA MAE NEe6HYy OYIHKY U y mou
Jice 4ac BOHO eMOYILHO, 00PA3HO, | eKCNPECUBHO.

Jana poboma npucesiuena MOGHOCUNICMUYHUM — OCOOIUBOCMAM — KA30K
O. Vaiwoa. V kaszkax O. Vaiunwoa smpumyemvbcs bazamuil apceHan 300paxicysanbHO-
BUPA3HUX 3ac00i8. ¥V X00i 0aH020 OOCHIONCEHHS MU BUKOPUCIANU MEMOO JIEHE8ICMUYHO20
ananizy U NOpPIGHANbHO-NOPIGHANbHUL aHani3. Poszensnymi 6 Oawuitt pobomi eupasmi
cmunicmuyHi  3acobu € 03Haxkow  IHOusidyanvrhoeo cmunto  Ockapa Yainwoa i
donomazarome GIOPIZHUMU 1020 XYOOICHI YMEOPU 610 MEOPIE THUUX A8MOPIS.

Knwuosi cnosa: kaska, 1eKCUKo-ceManmuuui ma CMuricmuyHi ocodausocmi,
enimem, memagopa, nepexnao, Mosa.

CIIUCOK BUKOPUCTAHUX JI’KEPEJI

1. Apnonsa U.B. Ctunucruka coBpeMeHHOro aHrimiickoro sswika. — JI.: [IpocBemenue,
1981. - 296 c.

2. Kosanesa O.B. O. Yaiinpa u ctiiib MoaepH. — M.: Equropuan YPCC. — 2002, — 168 c.

3. Jlanrmang XK. Ockap Vaiinpa, wid mpaBga Macok. — M.: Mononas rBapaus :
[Tanummncect, 1999. — 325 c.

4. Cxuspesckas ['. H. Meradopa B cucreme sizbika. — CI10.: Hayka, 1993. — 150 c.

5. Coxonsuckuit M. I'. Ockap Yaitnsa: Ouepk TBopuecTBa. — Kues — Onecca: JIbioump,
2002. - 199 c.

6. denopoB A.B. OcHoBu 3aranpHOi Teopii mepexnany. — M: BupaBHuumii ByanHok
«®Dinonorist Tpu» // Cno: dinonoriuni dakynerern Cnodry, 2002. —416 c.

7. VYaiinpa O. Kenrepsunsckoe npuBuaenue. Ckasku. — M.: ACT-IIpecc, 1993. — 384 c.

8. Folk Tales of the British Isles. — M.: Raduga Publishers, 1987. — 368 p.

9. Teaching Translation: Objectives and Methods KoGskosa 1.K., Illsauko C.O.
http://essuir.sumdu.edu.ua’handle/123456789/45366

10. Wilde O. Fairy Tales and Stories. — Czechoslovakia: Octopus Books, 1980.

REFERENCES

1. Arnold L.V. The style of modern English. - L .: Enlightenment, 1981. - 296 p.

2. Kovaleva O.V. O. Wilde and modern style. - M .: Editorial URSS. - 2002. - 168 p.

3. Langlad J. Oscar Wilde, or the truth of the masks. - M .: Young Guard: Palimpsest,
1999. - 325 p.

4. Sklyarevskaya G.N. Metaphor in the language system. - SPb .: Science, 1993. - 150 p.

5. Sokolyansky M. G. Oscar Wilde: Essay on Creativity. - Kiev - Odessa: Lybid, 2002. -
199 p.

6. Fedorov A.V. Establish the theory of translation. - M: Vidavnichiy Budinok
“Philology of Three” / Spb: Philology of the Faculty of St. Petersburg, 2002. —416 p.

7. Wilde O. Canterville Ghost. Fairy tales. - M .: AST — Press, 1993. - 384 p.

8. Folk Tales of the British Isles. — M.: Raduga Publishers, 1987. — 368 p.

9. Teaching Translation: Objectives and Methods Ko6Gskosa 1K., Illsauko C.O.
http://essuir.sumdu.edu.ua’handle/123456789/45366

10. Wilde O. Fairy Tales and Stories. — Czechoslovakia: Octopus Books, 1980.

Received: 28 March, 2019

«Dinonoziuni mpakmamuy, Tom 11, Ne 2' 2019 79



UDC 811.111. 373 DOI: 10.21272/Ftrk.2019.11(2)-9

SEMANTICO-STYLISTIC PECULARITIES OF COLORS IN
PHRASEOLOGICAL SYSTEM OF THE GERMAN LANGUAGE

Shchyhlo L.

Candidate in Philology, Associate Professor
ORCID ID 0000-0002-9441-6175

Abdullaieva A.

Student

Antipova A.

Student

Sumy State University,

2, Rymskyi-Korsakov St., Sumy, 40007, Ukraine
I.schiglo@gmail.com

The proposed study deals with color namings as a special semantico-stylistic layer of
vocabulary, pecularities of their usage, explicit and implicit meanings, and their role in
phraseological units. The relevance of the topic is determined by the fact that the color
namings that are part of the phraseological system of the German language, often convey
not a direct feature of the object, but only give an indication of the similarity with another
phenomenon or object. Thus, non-vocabulary meanings of color namings are actualized in
the composition of stable expressions, which allows a wider representation of the common
linguistic view of the world. In addition, color namings that are components of German
idioms, presetnly, are not sufficiently investigated, therefore, the direction of the work is
promising.

Phraseological units accompany human life from birth to death. They give a description
of the world, human activities, and the person himself. At the same time, each object of our
reality is characterized by a certain color, even if it is barely noticeable and indistinct. A
person perceives color not only as an objective characteristic, but also as a moral and
aesthetic category. This category expresses attitude, assessment, norm. Phraseological
units that have color namings in their composition are accompanied by evaluative
connotations and are correlated with a holistic world view of a particular national culture.

Having obtained deep symbolic semantics in the process of the development of the
German language, the colors reflect the linguistic view of the world through the prism of
which native speakers perceive reality. The analysis of the material of the German
language showed that the colors schwarz, weif, rot, griin, grau, gelb, blau are the main
color namings in the German language. Almost all the analyzed colors are characterized
by binary meanings, which are widely represented in the linguistic view of the world of the
German people by phraseological units with positive and negative connotations. The
spheres of application of phraseological units with a component of color are found out:
political, historical, economic, religious, spiritual, household. Color lexemes can be
classified into basic (achromatic, non-achromatic) and non-basic (derived from basic
colors).

Key words: phraseological unit, color naming, phraseological composition of the
German language, semantic and stylistic pecularities.

Introduction. Phraseological units accompany human life from birth to death. They
give a description of the world, human activities, and the person himself. At the same time,
each object of our reality is characterized by a certain color, even if it is barely noticeable
and indistinct. A person perceives color not only as an objective characteristic, but also as a
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moral and aesthetic category. This category expresses attitude, assessment, norm.
Phraseological units that have color namings in their composition are accompanied by
evaluative connotations and are correlated with a holistic world view of a particular
national culture.

Therefore, it is not surprising that in recent years, phraseological units with color
namings have attracted the attention of researchers. (O. Zubach, L. Kovbasiuk, T. Kozak,
I. Humeniuk, L. Donetskykh, V. Diatchuk, L. Pustovit, T.Semashko and others).
According to linguists, «phraseological units with the component «color namimg» belong
to a part of the nominative composition of the language, which is characterized by a
expressed cultural and national identity» [7, p. 268].

The proposed study deals with color namings as a special semantico-stylistic layer of
vocabulary, pecularities of their usage, explicit and implicit meanings, and their role in
phraseological units. The relevance of the topic is determined by the fact that the color
namings that are part of the phraseological composition of the German language, often
convey not a direct feature of the object, but only give an indication of the similarity with
another phenomenon or object. Thus, non-vocabulary meanings of color namings are
actualized in the composition of stable expressions, which allows a wider representation of
the common linguistic view of the world. In addition, color namings that are components of
German idioms, presetnly, are not sufficiently investigated, therefore, the direction of the
work is promising.

Taking into account the state of the study of the color naming functional pecularities in
the phraseological composition of the German language, the current tendency in the study
of their semantics, the objectives of the research, on the basis of semantico-stylistic
analysis, are studying out the peculiarities of color nominations as components of the
phraseological units of the German language.

Achieving the objectives involves performing the following necessary tasks:

1) to analyze the directions of linguistic research in the field of phraseological unit and
to identify the main pecularities of phraseological units;

2) to examine some of the classification of phraseological units;

3) to find out the phenomenon of color in the composition of stable expressions;

4) to determine the scope of the usagee of phraseological units with a color component;

5) to investigate the semantic features and functional load of color nominations, which
are components of the phraseological units of the German language.

The subject area of the research is semantico-stylistic peculiarities of the
phraseological units with color namings in the German language.

The specific topic iS to describe the semantico-stylistic pecularities of color
nominations as components of phraseological units.

Results of the research. The phraseological units, due to their vivid national coloring,
characterizing a certain attitude to the way of life of people, a system of values, has long
been the subject of discussions of linguists. For today, there is a large number of scientists,
scholars who have studied the concept of «phraseological units», their features, nature,
semantics, spheres of distribution, and so on. Thus, V. Vynogradov and his followers
V. Arkhanhelskyi, O. M. Babkin, M. M. Shanskyi, L. I. Roizenzon, V. P. Zhukov,
R. N. Popov, I. I. Chernyshov studied such cardinal problems, as the volume and subject of
phraseology, features of phraseological units, peculiarities of phraseological significance,
the research methodology.

The term «phraseological unit» was first approved by V. V. Vynogradov and should
have been used to refer to those compounds that are formed not during the linguistic
process, but are reproduced in accordance with tradition. Consequently, the reproducibility,
according to the scientist, is the main feature of phraseological units [3, p. 59-62].

In linguistics there are more than 20 definitions of the concept of «phraseological unity,
but it should be noted that today no one can reach the only definition of this concept.

«Phraseological unit» is:
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1) a separate independent unit of speech, characterized by phraseological significance,
component composition, grammatical categories, reproducibility [1, p. 16].

2) a separate independent unit of the language, «which is characterized by the phrasal
meaning, component composition and grammatical categories, and performs a nominative
function, and, with it, characterizes the subject of the phrase, or its dynamic and statistical
peculiarities» [6, p. 240].

3) consists of more than one word and is a combination of words that are not connected
with each other during the speech, and have long been known in the language [11, p. 11].

Phraseological units are marked by a number of characteristics that allow them to be
considered independent units of the language, different from other linguistic units — from
words, phrases, sentences.

Having analyzed the existing definitions of phraseological units, one can distinguish the
following number of features:

1) semantic integrity or semantic instability (V. V. Vynogradov, V. L. Arkhanhelskyi,
V. P. Zhukov, M. Shanskyi, L. A. Bulakhovskyi, G. Burger);

2) metaphorical (B. O. Larin, A. V. Kunin, V. P. Zhukov, A. M. Babkin);

3) apart organized (V. P. Zhukov, M. Shanskyi, S. G. Havrin, L. H. Skrypnyk);

4) reproducibility (V. V. Vynogradov, V. L. Arkhanghelskyi, M. Shanskyi,
S. H. Havrin, V. P. Zhukov, L. G. Skrypnyk, G. Burger);

5) the presence of at least two full-meaning words (S. H. Havrin, M. M. Shanskyi,
H. Burger);

6) untranslatability into other languages (L. A. Bulakhovskyi).

The phraseological units of the German language are varied and multifaceted classified.
They are created depending on the purpose of their research, the years of phraseological
studies, separate layers or considered criteria (structural, morphological-syntactic or
semantic). So far, there has not been a clear classification, so we suggest you to review only
a part of them at the moment.

I. In the studies of V. V. Vynohradov [4] the classification of units of phraseology
according to the degree of semantic indivisibility is proposed. The linguist identified three
types of phraseological units: phraseological fusions (idioms), phraseological unities, and
phraseological combinations.

Phraseological fusions (starre phraseologische Verbindungen) is a completely
indivisible, indecomposable stable phrase, the holistic meaning of which is not motivated,
that is, it is not deduced from the meanings of its constituent components, for example:
jemanden / etwas im Stich lassen; jemandem urch die Lappen gehen; Kochdampf schieben.

Phraseological unities (phraseologische Einheiten) are semantically indivisible, holistic,
consistent content phrases, for example: Ol ins Feuer gieBen; Stroh im Kopf haben; wie ein
Buch reden. In phraseological units of this type, the general meaning can be motivated by
the semantics of word-components: it is to some extent linked with the meaning of words
that are part of their composition.

Phraseological combinations (einfache phraseologische Verbindungen) are stable
motivated figures of speech, that is their holistic meaning comes out from the meanings of
the constituent parts of their separate words, for example: Abschied nehmen; Erfolg,
Interesse, Aussichten haben; zum Ausdruck bringen.

The compilers distinguish, from purely structural separation, the pair composites of the
words (Zwillingsformen), which, according to the degree of adhesion and rethinking of the
components, are partly referred to unities, and partly to idioms.

Il. Classification of phraseological units by Wolfgang Fleischer from a
morphologically-syntactic view [12].

In the case of such a classification, parts of the language of the separate components are
considered and further differentiated according to the main components:

* substantival (substantivische) — consist of a «main word» and its attributes, for
example, der Bund fiirs Leben;
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« adjective (adjektivische) — the authors pay little attention to this category because they
are not numerous, for example fix and fertig;

* adverbial (adverbiale) — this category includes a large number of frequently used
phraseological units, for example, unter vier Augen, im grofSen und ganze;

« verbal (verbale) — in this case, each phrase combines a verb with a predicate function.
This category is the most common of all.

I11. Harald Burger in his basic classification [11] distinguishes the following types of
phraseologisms:

1) referential phrasalological units (Referentielle Phraseologismen) — relate to objects,
processes, phenomena of reality (real or fictitious): schwarzes Brett;

2) structural phraseologiscal units (Strukturelle Phraseologismen) — establish
grammatical relations: in Bezug auf;

3) communicative phraseological units (Kommunikative Phraseologismen) — have a
specific task in establishing, defining, implementation and completing communicative
actions. Such phraseologisms can also be called routine formulas (Routineformeln): Guten
Morgen.

According to T. M. Haidukova, the color denoting lexemes can be classified into basic
(achromatic, non-achromatic) and non-basic (derived from basic colors) [5, p. 12].

Akhromatic colors in the painting are those that do not have warm-cold shades, and they
differ from each other only in degree of light.

In German philology, white colour semantics is associated with purity, innocence,
salvation, frankness, openness, simplicity, truth: weifse Weste haben (to be innocent) [9,
p. 583], ein weifses Blat Papier (blank sheet of paper) [2, p. 583], ein weifser Fleck auf der
Landkarte (to be a white, undiscovered place on the map) [2, p. 583]. This color evokes a
joyful, optimistic mood, symbolizing a light, cheerful beginning: eine weifse Hemdbrust
(have an unblemished reputation) [9, p. 583]. This color naming usually has a positive
connotation, but there are also negative meanings: cold, snow, winter, illness, hospital: er
ist ganz weifs im Gesicht (to turn pale) [9, p. 583].

Black colour symbolizes darkness, sadness, hatred, death. Therefore, phraseological
units with a black component have a connotation of negativity, pessimistic mood or
sensation, grief, failure: etw. schwarz (schwarz in schwarz) (an) sehen / malen (to see
something in a dark light), schwarz sehen (to be pessimistic; to see that things are nasty) [9,
p. 182], die schwarze Kugel gezogen haben (to fail, to make a bad choice) [9, p. 413]. In
addition, black color can denote humiliation, destruction, evil: j-n schwarz drgern (to bring
someone to misery), schwarz abgeschrieben sein bei j-m (to have a bad reputation in
someone) [9, p. 182]. In German, the meaning of black color was fixed in the colors of
illegal, unlawful, prohibited or uncommon actions, deception, betrayal: er ist dort (im
Zirkus, Theater ua) schwarz gewesen (he gatecrashed there (in a circus, a theater, etc.) he
went there without a ticket) [10, p. 545], schwarz (iiber die Grenzen) kommen (illegally
pass (border)) [9, p. 182].

Sometimes there are phraseological units without coloring (giving the subjects a clear
color), only a shade that indicates whether an object, a phenomenon etc. is light or dark. As
well as their colorful matches, a color naming dark (dunkel) carries a connotation of
something negative, illegal, concealed: etw. vor j-m dunkel halten (to hide something from
somebody) [9, p.136]; and light (hell) means clarity, authenticity, undividedness: hell und
klar sein (to be completely obvious, clear), heller Wahnsinn (real insanity), helle, dap
(mich) die Augen beifen (clear as a bell, clear as daylight) [9, p. 285].

Gray (grau) is graceful, dull, denotes monotony, spiritual and moral poverty, emptiness
of life: als graue Elend kriegen (to despair), grau in grau or alles in grau sehen (in shades of
gray, dimly) [9, p. 279]. Also, grau (gray) is often used to denote activitiy, straddling
boundaries of something (since the gray color consists of black and white): das ist nicht
grau und nicht griin (betwixt and between) [9, p. 279]. We also discovers the following
idioms with this adjective in German language, which refer to gray hair, old age, antiquity,
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old age: alt und grau werden (to become old and gray), graue Vorzeit (or Zeit) (hoary
antiquity) [9, p. 279].

Chromatic include all the colors of the solar spectrum: red, orange, yellow, green, blue,
light-blue, purple. The primary colors of the spectrum are red, yellow, and blue.

The red color symbol is the widest [8]. Phraseologisms with a component of red may
bear a connotation of a special, long-awaited event, holiday: einen Tag i Kalender rot
anstreichen (especially celebrate any day) [9, p. 365]. It’s our instinct to blush when we feel
some emotions, such as indignation, anger, fury or shame. This is that precisely helped
enhance some phraseological locutions with a component of red color: rot anlaufen
(werden) (to turn red, to dip paint), j-n rot machen (to make someone redden), es war ihm
rot vor den Augen (the rage dazzled him) [10, p. 500]. In addition, the red color can be
associated with money, pennies, or poverty: keinen (or nicht einen) roten Heller besitzen (to
live off nothing), keinen roten Heller zahlen (not to pay not a dime) [9, p. 321].

Pink (rosa) means something secret, hidden, that came from the ancient Romans, for
whom the rose was an emblem of mystery: etw. sub rosa sagen (to say something in a great
secrecy) [10, p. 500].

Blue (blau) symbolizes the cloudless sky, the impossible dream, the infinity, the purity,
the nobility: die blaue Blume (a blue flower, the embodiment of unfulfilled dreams), blaues
Blut (blue blood, noble origin) [9, p. 106]. Besides positive, there are also negative sides:
intoxication, deceit, bad content of messages or events, anger: blau machen (to shirk, to
booze), blau reden ( to lie, to screw up), blau (unschuldsblau) sein (to be very drunk, to be
very fool) [10, p. 87], ein blauer Brief (official written notice of dismissal or student’s
underachievement), blauer montag (absenteeism on Monday) [9, p. 106].

There is also ambiguous green color (griin). On the one hand, the green color is
associated with nature, spring, youth, health, life, calmness, joy: noch zu griin sein fiir (to
be too young, inexperienced) [10, p. 249], ein griiner Junge (spring chicken, sucker) [9,
p. 283]; on the other hand, it is a color of jealousy, anger, irregularity: j-n griin und blau
schlagen (to beat someone almost to death), sich griin und gelb drgern (angry, rage) [10,
p. 249]. This color holds a connotation of arrogance, excessive self-love as well: sich griin
machen (to think highly of yourself), j-m nicht griin sein (not to be admonished to anyone,
to dislike someone) [9, p. 283].

It is recorded the most negative value of the yellow color (gelb) in German phraseology.
It often symbolizes such human qualities as insincerity, envy, anger: Gelb und griin werden
(to green with envy, anger) [10, p. 224], der gelbe Neid (green envy) [9, p. 75], sich gelb
und griin drgern (to green with anger) [9, p. 45].

Genetically related to gelb is golden color (golden), which is associated with gold,
money, profit, wealth: die goldene Kalb (a symbol of wealth — a golden calf) [10, p. 364].
On the contrary, its figurative meaning symbolizes something sublime, outstanding,
honorable, immaterial, spiritual values: die goldene Hochzeit (golden wedding) [10,
p. 343], das goldene Buch (honorary book) [10, p. 275], goldene Worte (farewell greetings,
wishes) [10, p. 327].

Brown color (braun) is rare in use in folk traditions, images, tales and folklore [5, p. 13].
This color is mainly used in the strictes sense: brauns Haar (nutbrown hair), braune Augen
(brown eyes), braune haut (tanned skin) [10, p. 285]. However, brown is also associated
with fascism and the Nazi: the braune Vergangenheit (Nazi past) [10, p. 285].

Conclusions. There is no single definition of the «phraseological unit» among the
phraseological units researchers. By the phraseological unit one understands the lexical-
grammatical unity of two or more distinctly formed components, grammatically organized
by the model of a phrase or sentence, but indivisible lexically, stable in its composition and
structure, which, having integral meaning, is reproduced in the language. Among the many
features of phraseological units we can single out the most general: the presence of at least
two full-fledged words, semantic integrity, metaphor, stability, reproducibility, etc.

Linguists study phraseological units in various aspects and classify them according to
different characteristics. There are a number of classifications of phraseological units
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(semantic, morphological, stylistic, structural, grammatical, genetic). Among the many
classifications, the most commonly used is classification of phraseological units by degree
of semantic indivisibility (phraseological fusions (idioms), phraseological unities, and
phraseological combinations) proposed by Vinogradov V. V.

Acquiring a profound symbolic semantics in the development of the German language,
the colors reflect the linguistic picture of the world, through the prism of which native
speakers perceive reality. The material analysis ostended that the colors schwarz, weil, rot,
griin, grau, gelb, blau are the main color denotations in the German language. Almost all
analyzed colors are characterized by the binarity of meanings, widely represented by
phraseological units with a positive and negative connotation in the language picture of the
world of the German people. It found out the fields of application of phraseological units
with a component of color: political, historical, economic, religious, spiritual, social.
Lexemes on the color scheme can be classified into basic (achromatic, non-achromatic) and
non-basic (derived from the primary colors).

In the process of achromatic color denotations analysis (white, black and all the
intermediate gray colors between them), it was found that they have positive and negative
semantics. The color namings «black» and «gray» and «dark» in the German phraseological
fund, mostly transmit a negative content. Frequently phraseological units with these color
namings are used to refer to concepts of pessimistic mood, grief, despair, failure, illegal or
covert actions, deception, humiliation, monotony, and destruction. The color nominations
«white» and «light» projects positive meanings and elicit joyful emotions: purity,
authenticity, undivided, cheerful beginning.

Chromatic colors are red (rot), yellow (gelb), green (griin), blue (blau) and their shades:
golden (golden), pink (rosa) — perform the different stylistic functions as part of
phraseological units. Connotation of red color is controversial. It can symbolize passion,
victory, holiness, life, love, and anger, vengeance, rage or shame. The shade of red, pink,
conveys the meaning of something secret, hidden. The blue color is also binary: on the one
hand it is interpreted as purity, unrealistic dreams, nobility, and on the other hand — as
anger, falsehood, drunkenness. To indicate the color in the phraseological composition of
the German language lexemes of green and yellow hold a connotation of rage, envy and
jealousy. Besides, it is associated with the physiological processes of the human body.
However, these color namings also carry a positive interpretation: green symbolizes nature,
youth, the birth of a new one; And, genetically related to yellow, gold is compared to
something spiritual and respectful. Connotation of the brown color is rather narrow: in most
cases, the color retains its direct meaning, but sometimes there are associations with
fascism.

The multidimensional nature of the raised issue requires further elaboration in the
following scientific studies: conducting a typology between the Ukrainian or English
languages, the use of phraseological units with a color component in various spheres of
human activity, various discourses, etc.
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Ilpononosane 0ocniodcenHs npucesyene KoaiboOpoHA36am K OCOOIUBOMY CEMAHMUKO-
CMUTICIMUYHOMY  Wapy JAeKCUKU, O0COONUBOCMAM IX 6XCUBAHHS, eKCNJIIYUMHUM md
IMAIYUMHUM 3HAYeHHAM, poai y (paseonocizmax. Konvoponaiimenysanns, saxi 6xo0samo 00
CKady hpazeonoziunol cucmemu HIMeYbKoi MO8U, wacmiue nepeoaroms He Npsmy O3HAKY
npeomema, a auuie Oaiomv 6KA3I6KY HA NOOIOHICMb 3 [HWUM Aeuujem yu npeomemom. Y
CKAa0i YCManeHux 6updasie axmyani3yiomvcsi HeCI06HUKOSI 3HAYEHHS KOIbOPOHA38, WO
00360751 WUpWe — GUCBIMIUMU  3A2ANbHOMOSHY — Kapmuny —ceimy. @Dpazeono2izmu
CYNpPOBOOJCYIOMb  IIOOChKEe  JICUmmsi 60  HAPOOJICeHHsT U 00 camol  cmepmii,
Xapaxmepusyioms HAGKOIUWHIU c8im, OIIbHICMb MOOUHU ma camy JoOuHy. byov-skuil
00'exm Hawioi JILICHOCIE ONUCYEMbCS NEGHUM KOLbOPOM, HABIMb AKWLO GiH 1e0b NOMIMHUL
i neuimkuil. Jlroouna cnpuiimae Konip He auwie sIK 00'€KMUGHY XAPAKMEPUCMUKY, de Ul K
MopanvHo-ecmemuuny Kamezopiio. Lla xamezopin eupasicac cmaenenus, OYinKy, HOpMY.
®@paszeonociuni 0OUHUYL, WO MawmMb y CKIA0I HA36U KOJbOPIE, CYNPOBOOICYIOMbCSL
OYIHHUMU KOHOMAYIAMU MA CNIBGIOHeCeHl 3 YINICHOK KAPMUHOI) C8IMmy OKpPeMmoi
HAYIOHANILHOI KYIbMYpU.

Habyswu y npoyeci pozsumxy Himeybkoi Moeu 2IuOUHHOI CUMBONIMHOI CeMAHMUKY,
KObOpU  BI003EPKAMIOIONb MOBHY KAPMUHY CIMYy, uepe3 Npusmy skoi HOcii mosu
cnpuiimaioms  OlicHicmb., AHaniz mamepiany HiMeybKoi MOosu NoKa3as, wo KOJIbOPU
schwarz, weif, rot, grin, grau, gelb, blau ¢ ocrnosnumu xonvoponosnauennsmu 6 nimeywxiii
Mo6i. Maiidce 6ci npoananizoeani Koabopu XapaKkmepusylomocs OIHAPHICMIO 3HAYeHb, SKI
WUPOKO NpedCmasiieHi y MOGHIll Kapmumi cimy HiMeybKkozo Hapoody @pazeonolizmamu 3
NO3UMUGHOI0 MA  He2amueHolo  KoHomayiclo.  3’sicoeano  cgepu  3acmocysamiis
@paseonoziunux 00UHUYL 3 KOMNOHEHMOM KOIbOPY: NONIMUYHA, ICIMOPUYHA, eKOHOMIUNA,
penicitina, oyxoena, nobymosa. ®paseonoziuni €OHOCMI HA NOZHAYEHHSI KOJbOPY MONCHA
KAacughiyeamu Ha OCHOBHI (AXpOMAMUYHI, HeaxpomMamuyHi) ma HeoCHOGHI (NOXIOHI 6i0
OCHOBHUX KObOPIB).

Knrwwuosi cnosa: gpaseonocizm, konvoponassa, (hpazeonoziunuil ckiad HiMeybKkoi Mosu,
CEMAHMUKO-CIMUITYIMUYHI 0COOIUBOCHIL.

CEMAHTHUKO-CTUJIACTUYECKHME OCOBEHHOCTH
OBETOHAUMEHOBAHHU BO ®PAZEOJIOIT'MYECKOU CUCTEME
HEMEIIKOTI'O S3bIKA

Iurao JI. B.

Kanmunat ¢uionornyeckux HayK, JOLUEHT

ORCID ID 0000-0002-9441-6175

AbpyanaeBa A. @.

Crynenrka

Antunosa A. 0.

Crynenrka

CyMCKoO¥i rocyIapCTBEHHBIN YHUBEPCHTET

yi. Pumckoro-Kopcakosa, 2, . Cymsl, 40007, YkpanHa
E-mail: l.schiglo@gmail.com

Ilpeonooicennoe uccnedoganue NOCEAWEHO YBEMOHAUMEHOBAHUAM KAK OCODEHHOMY
CEMAHMUKO-CMUTUCIUYECKOMY — CNIOK0  JeKCUKU, OCODEHHOCmAM UX  ynompeOieHus,
OKCHAUYUMHBIM U UMIIUYUMHLIM — 3HAYEHUAM,  pOau 6  (Ppazeonocusmax.
Lleemonaumenosanus, Komopvle 6X00Am 8 COCMA8 PA3eon02UHeCKOoll CUCHEMbl
HeMeyko2o A3blKA, yawe nepeoarom He NpAMOU NPU3HAK npeomemd, a Jutb 0arom
YKasauue Ha cxo0Cmeo ¢ Opysum AejleHuem uiu npeomemom. B cocmase ycmotiuugbix
BbIPAJICEHUL  AKMYATUSUPYIOMC  HECI068aphble  3HAYEHUs YBEMOHAUMEHOBAHUU, 4MO
noseonsiem wiupe npeocmagums 00WeazbIkosylo  Kapmuny mupa. Dpazeonozuzmul
CONpOBONCOAIOM  UENOBEHECKYIO  JICU3HL  OM  podcOeHuss U 00 camou cmepmu,
Xapaxmepusylom OKpyHCarowuil Mup, 0esmelbHOCb 4elo8eKkd U camozo yenosexa. Jloboi
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00veKkm Hawell 0elCmEUMenIbHOCIMU ONUCHIBAEMCSE ONPEOeeHHbIM YE8EMOM, 0adice eCii OH
edsa 3amemen u Heuemxull. Yenosex eocnpunumaem yeem He MoIbKO KAK 0O0beKMUBHYIO
Xapakmepucmuky, HO U KAK MOPAIbHO-ICMEMUYECKYI0 Kamezopuro. Oma Kameeopus
sbipasicaem OmHoweHue, OyeHKy, Hopmy. Dpazeonozuueckue eOUHUYbI, UMeOuUe 6
cocmase HA36aHUsL YEEma, CONPOBONICOAIOMCS OYEHOUHBIMU KOHHOMAYUAMU U COOMHECEHbl
C YeN0CMHOU KAPMUHOU MUPA OMOEIbHOU HAYUOHATILHOU KYIbIYPbL.

Tonyuus 6 npoyecce pazeumus HeMeyKozo A3biKA 21YOUHHOU CUMBOIUUECKOTU
CEMAaHMUKU, Y8ema OmMpadCcalom s3bIKOSYI0 KApMuMy MUpd, yepes Npusmy Komopotl
HOCUmenu A3bIKA BOCHPUHUMAIOM OeliCEUMeNbHOCMb, AHANU3 Mamepuand Hemeykozo
A3bIKQ nokaszan, wmo yeema schwarz, weif3, rot, griin, grau, gelb, blau sensiomcs
OCHOBHBIMU YBEMOHAUMEHOBAHUAMU 8 HeMeyKoM s3vike. Tloumu 6ce npoananu3uposantvie
yeema xXapaxkmepuzylomcsi OUHAPHOCMbIO 3HAYEHUL, KOMOpble WUPOKO NpedCcmasienbl 6
SA3bIKOBOU KAPMUHE MUpa HeMeyKozo Hapooa (pazeoniocusmamu ¢ NOAONCUMETbHOU U
ompuyamenvbHoll KoHHomayuell. Buvisicneno cgepul npumenenus ghpaseonozuneckux eouHuy
C KOMNOHEHMOM Y8ema. HNOIUMUYECKAsl, UCMOPUHECKas, IKOHOMUUECKAs, pPelucUO3Has,
odyxosHas, Ovimosas. @pazeonocuveckue eouHcmea Oisi 0003HAUEHUST YBeMd MONCHO
KAAccuuyuposams Ha OCHOBHbIE (AXpOMAMUYecKue, HeaxpoMamuyHcKue) U HeOCHOBHbIE
(npouU3600HbIE OM OCHOBHBIX YBEMOB).

Kniouesvie cnosa: paszeonozusm, yeemounaumenosanue, Qpazeonosuveckuti cocmas
HEeMeYKO20 s3bIKA, CEMAHMUKO-CIMUIUYMUYECKUEe 0COOEHHOCMU.
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Crynenrka

CyMcChKHIi Iep)KaBHUI YHIBEPCHUTET,

Byn. Pumcekoro-Kopcakosa, 2, M. Cymu, 40007, Ykpaina

Cmammsa npuceiuena 3’ACY8AHHIO HACAIOKIE OeCMPYKMUBHO20 O 0COOUCMOCTi
8IOUYdICEHHs 6I0 Kame2opil OYX08HOCMI ma MOpaui, emudHux HOpM ma G1ACHOI pOOuHU
6HACNIOOK ~ KYIbMUBOBAHUX YV  COyiyMi npiopumemié 6atidyscocmi, —e2oyenmpusmy,
Mamepianbnozo 006pobymy, NCUXiuHOl HeepA3IUGOCH, HeUWaoOHOCHL MOWO, XYOOICHbO
npedcmasgnenux y pomari A. /limaposa «loony. 3i 3po3yminux cb0200Hi NpUYUH YHUKAIOYU
32a00K NpPO  CYCHibHYy —ammocgepy cmpaxy i 30mMOy8amHs cgi0oMocmi  0O0el
KOMYHICIUYHOIO [0€0102I€I0 HeHagucmi 00 80pozie Hapody, A. [limapos onucas mpazediio
810ip8anoi 8i0 c8020 pody ocobucmocmi, sKil He OY10 NPULENTIeHO XPUCTUSIHCOKOL emUKL.
Y cmammi  npocmesicyemvca nomivenuti asmopom npoyec 0e3KapHo2o 30iUCHEHH
MOPATLHUX 3N0YUHIG, PYUHIGHULL 6NIUE CIINOT CAMONCEPMOBHOCTI MAMeEPI HA (BOpMY8aHs
6 i 0ouKuU penamueHo2o c8imoziAdy, 3nesazu 00 J00etl, 3PAOAUBOCTNI, KOPUCTUBOCMI,
VMIHHA Maninymoeamu. 36epmacmuCs y8aza Ha 83AEMO3ANENHCHICIb | 83AEMO3YMOBNEHICHb
MoOenell N08ediHKU 2ePOiHb POMAHY, He30AMHUX 00 NOPO3YMIHHA, NOKAAHHSA, CNPABHCHBOI
110008i.

Kntouosi cnosa: siouysicenns, npiopumemu, MOPAIbHI  3104UHY,  PeNAMUBHI
NnepeKoOHaHHS.

Amnanizyroun npo3y 80-x pokiB XX cr., 1. /[3100a 3a3HauuB, 1110 y Hiil Ha 3araJbHOMY
T «MAPHUKOBOCTI», MOJIM Ha IPECTIKHUX)» JITEPATypHUX I'epOIiB yce K «BIAIyBAETHCS
HApOCTAaHHS 3aHEMOKOEHUX IMOMIYKiB TEepPCOHaXka. Y PI3HOMAaHITHIOIOTBCA —COIiajbHe
0adeHHs IEPCOHAXKIB, «MOJIENI» IMCUXIYHUX CTPYKTYP, PiBHI CAMOYCBIIOMIICHHS; XYIOKHIO
yBary NpUBEPTAIOTh i Ti THIH OCOOMCTOCTEH, SIKi MOoci OOMHHANM 3 MipKyBaHb iXHBOL
HIONTO HEMOKAa30BOCTI UIS CYCHUIBCTBA, HEMOIMIUPEHOCTi, MAaJIOBAXIIMBOCTI Tomo (a
HACIIPaBJi 4epe3 3aralibMOBAaHICTh (DYHKIIIT COLIANBHOrO TyMaHI3My B caMiil Jitepatypi»
[1, c. 152]. IlepepaxoBaHi HayKOBLIEM TEHIEHINI cToCyBaimch A0poOKky A. Jimaposa, b.
Xapuyka, B. TapHaBCBKOT0, IPOTE YMIHHS OAYUTH MPOITHOPOBAHY CYCIIJIFCTBOM JAYXOBHO
CKaNiuyeHy OCOOWCTICTh Ta MOCHiPKYBaTH MOAENh ii TOBEHIHKH SIK HEOE3MEYHOro
MOpPAJBHO-TICHXOJIOTIYHOTO SBUINA, sKi MaB Ha yBa3i [. [[3100a, Oymo mpuramaHHe
A. [imapoBy me 3 9aciB ioro poOOTH HaJ poMaHOM «lmom», MosBa SKOTO BHKIHKAIA
JOMIKYTbHY KPWUTHKY iJEOJOTiYHO MIIBHUX JITepaTypo3HaBliB. HacmpaBmi ik
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MMMCBMEHHUK, a0CTparyBaBIINCh BiJl 30BHINIHIX YHUHHUKIB HACTIIBKH II¢ JIO3BOJISUIA [IEH3Ypa
1 TKaHMHa TBOpPY, 30CEPEAMBCS Ha I103a4acOBil 3araJbHOLMBLIIZALINHIA MpoOIeMi
MOpAIBHOTO CIIOTBOPEHHS JIIOJMHU 4Yepe3 CTOCYHKH 3 BJACHOK POIMHOW0. [lpaMaThyHi
B3a€EMHHHM, 0 IPYHTYIOTbCS Ha HaAMIpHIH CaMOXXEPTOBHOCTi, IOYYTTi TMPOBUHH,
3aIMKJICHOCTI HA MaTepiaikHOMY J00po0yTi, — 3 OAHOro OOKY, i 3HEBa3i, CAMO3aKOXaHOCTI,
— 3 IHIIOrO, e 3 YaciB aHTUYHOTO CBITY OYJIH MPEAMETOM CHOCTEPEXEHb Ta JOCIHIIKEHb
MICHXOJIOTIB 1 MpPEJCTABHUKIB KPAaCHOTO IHCHhMEHCTBA, SAKI BBAXKAJIM TakKi KpaWHOIII
aMOpaJbHUMH 1 3ryOHUMU. ToMy axmyanvricms HaIIOi CTATTI MOJNATAa€E y rocTpii moTpeoi
CY4acCHOI'0 CYCIUIBCTBA (BETUKOK MIpOK M J0Ci MOCTPAJSHCHKOrO) BiTHAXOMUTH Y
PONMHHKX B3a€MHHAX MPUXOBaHI 32 MaTepialbHUMH MPiOPUTETAMHU ChOTOCHHS CIPABKHI
MOpAaJIbHI i JTYXOBHI IIHHOCTI, 3aCHOBaHI Ha 3acajax IOBary JI0 YyXKHUX IHTepeCiB 1 moTpeo,
TYMaHHOCTI, CBOOOJM OCOOMCTOCTI TOmIO. Memoio CTaTTi € NMPOCTEKUTH PYyHHIBHI IS
JIIO/ICBKOI TICUXIKM Ta TIOBEIIHKM B POJIWHI 1 COIIyMi HAcHiJKM MAaTepUHCHKOI
CaMOKEPTOBHOCTI SIK BUSIBY 1HTEJICKTYaJlbHOI Ta JYXOBHOI OOMEXKEHOCTI, MPEACTABIEHI Y
pomani A. JlimapoBa «lmom». Jlnsi peamizamii MOCTaBICHOI METH CJiJ BHKOHATH TakKi
3a60aHHsl; TIPOCTESKHUTU TICHXOJIONIYHO OOIPYHTOBaHHMN aBTOPOM pPOMaHy IIpoIecC
nedopmarii ocooucrocteit Codii Ta Jlapucu y B3a€EMO03B’s13Ky 3 00CTABUHAMU Y POJIUHAX 1
CTOCYHKax 13 OTOYEHHsSM; 3’siCyBaTH BHM3HAYalbHI DPUCH XapakTepiB Ta crenudiky
CBITOBIMUYTTS repoiHb pomany A. JliMapoBa y KOHTEKCTi TXHBOTO CTaBJECHHS JIO 1HIINX
Jozieil 1 cToCyHKIB MiX coOoro; ymoruByBaTH crtaBiieHHs Co¢ii mo Gareka, macepOuii
Haranku ta gosnosika [leTpa sik 3pa30k MOBEMIHKHU /IS BIIACHOI JOUKH.

AmnanizoBi TBopuoro 10podky A. /liMapoBa B HalIOMY JIiTEpaTYpPO3HABCTBI MPHUCBSYEHI
JOCITI/DKEHHS TaKMX HayKoBIiB, sk M. XXynuncwkuii, M. Haenko, I' IllTons, B. Bapanos,
A. TypOanceka, M. Cnabommunpkuii, T. I'poceBuy Ta inmi. [lepemycim mociimHUKN
3BEPTAIOTH yBAary Ha BUYCHHS JXUTTEBOI'O HUIAXY 7| CBiTOFJ’[f{}Iy INHUCbMCHHUKA, JAal0Th OIJIsA
HOro XyJOKHBOI Ta MEMYapHOI CHaJIIMHK, 3’SICOBYIOTh OCOOJIMBOCTI TBOPYOTO CTHJIIO Ta
IHIMBIlyaJbHOI MaHepH aBTOpa YMCICHHHX MoBicTeld i pomaniB. 3okpema [. IllTons
HAroJioulye Ha BUpPa3HUX O3HaKax cCrerupidHoro  JiMapoBCBKOrO  CTHIIO — —
«TJIMOOKOHAPOIHOMY IICUXOKOJIOPHTI 1 MOB’sI3aHiii 13 HUM OMOBIAHOCTI BUPaXEHHs» [2, C.
13], M. Cnabommuipkuii miakpecitoe, mo A. /[iMapoB «KyJlnbTHBYE JITEpATypHUI MiHIMyM
Ta aCKeTU3M, KaTEerOPUYHO BIJIMOBJISIFOYKMCH Ol YCSIKMX MPUCIIIBHUKOBHX ICHXOJIOTI3MIB. ..
Ta apxinoeTn4yHux nacaxisy [3, c. 128]. M. Haenko 3a3Hauae, 1110 MUCBMEHHUK € aBTOPOM
3HAKOBHUX JUIsl HAIIOI XYIOXHBOI JIITepaTypu CIMEHHHUX POMaHIB, SIKUMHU MOTJIa O IUIIATUCH
Oynb-sika cBiToBa Oenerpuctka [4]. He 3amuimmMBes mo3a yBarow KpUTHKIB i poMaH A.
HimapoBa «lmon», HamucaTu sikuid, 3a cinoBamu [, IllToHs, 6yio BUsiBOM Oe3nperieieHTHOT
CMIJTMBOCTI «HAaBITh JUIS 3araJIbHOCYCIIBHOI aTMOC(EpH, 10 YTBEPAUIACH B KpaiHi Micis
XX 3’i3my KIIPC» [5, c. 52].Hanexne wmicue tBopuicth A. JlimapoBa 3aiimae i B
JITepaTypo3HaBYKX JOCTiKeHHsX |. J[3100u, sIkMii HAaronocus, 110 Ha movyatky 60-X pokiB
XX cr. «Bcyrneped oQililHIi T0rMi PO HIJKOBUTY TAPMOHII0 0COOMCTOCTI M CYCHIILCTBA
JiTepaTypa J0CipKyBaa pi3Hi komisii Mixk HUMBY [6, ¢. 93], 30kpema A. JliMapoB B OnHii
13 paHHIX TOBICTEH 3BEpPHYB yBary Ha «sBHUIIE (aipIIBOrO Ojaromomydus» [6, c. 93],
JONYYUBCS 1 1HIIMMH TBOPAMH O MOPAJIbHOI «PEHTTEHOCKOIID «XapaKTepHUX JTFOJCHKIX
TUMIB Ta B3a€EMO3ATEKHOCTI MK HEUMH» [6, c. 93]. Bu3HauambHOIO PHCOIO TOBICTEH 1
pomaniB A. Jlimapona I. /[3t00a BBakae «IIOMidaJIbHICT 10 3MiH Y CYCHIIBHOMY ITOOYTi Ta
rcuxonorii cygacHuka» [1, c. 128], BiH Takok Haroiomrye, mo TBOpaM NHCHMEHHHKA
«TpUTaMaHHa IMiJIKPeclieHa COIliaJbHO-aHANITHYHA CIpPAMOBAaHICTh, HABiTH, CKa3aTH O,
«canitapHay yrumitapaicte» [1. C. 131]. Ha npymxy xomerm mnucebMmeHHuKa I
3arpebensHOro, ckanaansHuil poMaH A. [limaposa «Imom» OyB HIHHUM Il YKPaiHCEKOTO
YuTaya MEepiofy XPYLIOBCHKOI BIIJIMTH cCaMe THM, IO B HBOMY «yBara 30Cepe/KeHa
TOJIOBHUM YHHOM Ha 3MallOBaHHI MOOYTy HAIIMX JIO/AEH, HAa 3MajfOBaHHI JFOICHKOTO
*KuTTs 3cepenunan, BiH (A. [imapos — I'. K. ) mokasye Ti mOACEKI MOHamu, 3 SKHX
CKIIAJIA€ThCS Hallle CYCIJIbCTBO, HA SKi BOHO PO3MANAEThCs, 3 SIKUX, BIACHE, TPYIYETHCS)
[7, c. 4]. HaykoBers T. I'poceBmd mocmimnima peaxiliro pamsHCHKOI KPUTHKH Ha TOSBY
cimeitHux pomadiB A. [limapoBa «Horo cim’s» a «Lmomy i 3a3Ha4mIa, 1o came «Imom» He
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OyB HEI0 HAJISKHO OCMHUCIICHHH, 00 B HOro OIIIHKaxX INepeBakaB iJICOJOTIYHUI EIEMEeHT Ta
TIO3UIII1 BYJIEIapHOTO COLiaNi3My, a/KEe aBTOp ITOKa3aB IMepeciuHy ciM’I0 30BCIM HE TaKOI0,
«IKOIO XOTia OayuTh paasHChKa 1JCONIOTIYHO-TIearoriyea JOKTpuHa» [8, c. 13],
3BHHYBAUyIOUYH ITPO3aika y MillaHCEKOMY ITOTJISII HA IPOOJIeMy 1 BiZICYTHOCTI ITOKa3y poJIi
MMIOHEPCHKOI Ta KOMCOMOJTECHKOI OpraHi3alliil y BUXOBaHHI TepOiHi.

Hayxosa noeusna Hamoi cTaTTi mojsirac€ B TOMY, IIO B HiH HMPOCTEXYETHCS BILUIUB
JECTPYKTUBHOI TIOBEIIHKM 1 MOpaJbHUX 3JIOYHMHIB Marepi Ha (opMyBaHHS B JOUKH
TICHXOJIOTIYHOTO (pEHOMEHY HEOOMEXEHOro eroi3My Ta MOpajbHOi 0e3BiNOBiNAIBEHOCTI,
XYIOKHBO TpencTaBieHuid y pomani A. Jlimapoa «lmom». ¥ mepeaMoBi o ABOTOMHOI'O
BHAaHHS BUOpaHux TBopiB A. J{imapoBa niteparypo3HaBenp B. Koctiouenko 3a3HauumB, 1o
B pomaHi «[7071» NMHMCPMEHHHK HE THITII3ye TaKy MAaTEpHUHCBKY Timeporiky, skoro Codis
CIIOTBOpHJIA BJACcHY JOYKYy: «HaBmaku, BiH MiTKPECTIOE BHHATKOBICTh OOCTAaBUH, B SIKHX
ONMHWIIACh AiBUMHA. He KiHIeBHH pe3ynbTar 1ikaBuTh AHatoiis JliMapoBa, Horo nunbHa
yBara npuKyTa 70 aHATOMIi, IO TICHXOJIOril 3pagHunTBay [9, c. 7]. 3 orisay Ha Te, 110 Take
3arepeyueHHs] TUIIOBOCTI B PaJITHCHKOMY CYCHIJIBCTBI SIBUIA 3paJHUITBA (POAWHHU, IPY3iB,
KOXaHMX, OAaThKIBIIMHU) JaaToBane 1982 pokoMm, BapTO YTOYHUTH, IO BOHO OYIIO
NPOJAMKTOBaHE YMOBAaMH TOTAJITAPHOTO 4acy, 00 Hacmpap/i B onucyBanuii A. JlimapoBum
ICTOpMYHHMN TEPiOA «IIiJTi MTOKOJIIHHA B CyM’ATTI i HIMOTI MPOHMIUTH BiXYYKEHHS Ol Bipu
6aTBKiB, O 3araJJbHOJIIOJCbKUX MOPAJbHUX TOHATH, O] l'IpI/IHI_H/Il'IiB, Ha SKHUX TPUMAETHCA
ocoba» [10, c. 28]. [lepeOyBaroun, 3a cnoBamu €. CBepCTIOKA, «B KYJIBTYPHIH OMO3HMIIT 10
pexxumy Hu3bKoi cremi» [10, c. 28], A. JliMapoB CBOIM pOMaHOM HacHpasi MOPYIIUB OIHY
3 HaWBKJIMBIIIUX MOPAIBHO-IICUXOJIOTTYHUX MPOOIEeM KOMYHICTHYHOI JOOU — mpobiemy
BiJIUY)KE€HHSI JIFOJMHHM BiJl yXOBHUX IIIHHOCTEH CBOTO Hapojy, ajke repoins TBopy Codis,
o0pa3Ho Kakydun, — ONyaHa AWTHMHA. 11 cTpax 3a cebe i 3a Jouky, GaifayxkicTh 10 BCix
IHIIUX JIFOJIeH € pe3yJbTaTOM BiMYYXKEHHS BiJl BJIACHOI POJMHH, HACHIIJOK MCHXI4HOT
TpPaBMHU BiJl OUIBIIOBHIBKOI TMONITHKA 4YepBOHOro Tepopy. Bipycom 3peuenns Codis
iH(iKyBasa i I0YKY, a «II0JIMHA, sIKa 3PEKJIacs, HOCHTh y c001 Mpele/ieHT 3peueHHs. Bona
CTa€ Ha IUIAX PEJSITUBI3MY 1 pO3MiHy BapTocTeil. BoHa BTpadae CBATHHIO B Iyl W cTae
HeHaliiHo0. BoHa cTae 3paluiMBOIO 1 JIETKO HPUCTOCOBYETHCS /IO MAaHIBHUX CE30HHMX
Baprocteil. BoHa mepecrae BiJCTOIOBATH MPUHLMUIIK i OOPOTUCH 3a ineanu. BoHa BTpadae
000B’s130K. Bona Brpauae mume» [11, ¢. 13 — 14].

[Mocrate Coii — ToNOBHOI TepoiHi, KEPTBU KPUBABOI'O Yacy i BIACHUX IHCTHUHKTIB —
nojaHa B pomani A. JliMapoBa B acmekTi i jkiHouoro (Maiike TBapMHHOIO) €CTBa Ha
CBIJIOMOMY ¥ MiJICBITOMOMY DIBHSIX: 3 1i MparHeHHsM oOepiraTh AMTHHYA BiJ OYIb-SKUX
3arpo3, yCyBaTu BCi MEPENIKOu Ha A0po3i B CBOET MECTYHKH, KOHTPOIIOBATH ii ocoOucTe
KHUTTS TOINO. Bix caMoro Hapo/DkeHHs BOHA, 3aiiBa B I1IbOMY CBiTi, MPOXOIHTH
JpaMaTUYHHH IUIX BiJ 3aHEN0aHOI JIBUMHKH JI0 3HEBAXKEHOI MaTepi, mpoTte o0pa3 repoiHi
Jalieko He OJIHO3HAYHWM, a/ke i Cyauiock NOOyBaTH 1 ILIACIHMBOIO JPYXHHOM, 1
TypOOTIIMBOIO MaTip’to, 1 Oe3cepAeHHOI0 MadyXo, 1 )KOPCTOKOI HAPEUEHOH ISl CBOTO
apyroro uonoBika Ilerpa, 1 3alKaHOIO CIY)KHHUIICIO y BIACHOMY JIOMi, 1 TPHUHHKEHOIO
BTiKaukor0. CTaBJeHHS NMHCBMEHHHKA IO CBOE€I T€POiHI TaKOK HEOJHO3HAYHE, ajpKe BiH
00’€KTHUBHO 3’SICOBYE Pi3HI CTOPOHH ii XapakTepy He depe3 BIACHI OIiHKH 91 KOMEHTapi, a
3a monomororo onucy CodiiHMX BYMHKIB, il CTABJICHHS J0 JIIOZCH, 30KpeMa JI0 BIACHOI'O
0aTpka, a mepeayciM — IO BJIACHOI MOYKH, B SAKI BOHAa 30CepeimiIa YBeCh CBIiH
MPUMITHBHUMA CBiT. [IMCBMEHHHK MPOCTEXYE OAHE 3 HAM3arpO3NHBIIINX U 0COOMCTOCTI
IICHXOJIOTIYHUX SBHI — MATOJOTIYHYy TINEpOIiKy Marepi Hal AWTHHOIO, 3HAXOMSYH ii
MPUYNHA B XUTTI ¥ cBimomocti camoi Codii, sKi cyaunoch yBIMTH B CBIT 3a BKpait
HECTIPUATIANBUX 00CTaBHH. He mepeoOTskeHa MAaTepHHCHKOIO JIOOOB’I0, OMTa BCiMa B
pomuHi, KpiM 0aThKa, BOHA, ITacia Tyce i CBUHEH, ImycTyBaa, poOuia mKoay i Oyna 3a Hel
KapaHa. Ane uepe3 OaraTo pokiB Il cyBopi muTsdi OymHi 3maBatumythes Codii
HAWIIACIUBIMMMA YacaMi. MaTepHHCTBO 3pOOIIIO KIHKY IYXKE 3aJICKHOI0 BiJ TUTHHH,
MaJio He OAEPKUMOI0 HEIO: HATIeBHO, JTAJIHCS B3HAKHU CIIOTAJH MPO BIIACHY HETOTPiOHICTb.
[lepmri matonoriuni nposiu ctaBieHHs Codii 10 TOYKH YUTaY MIOMIYa€, CIOCTEPIraloyn, K
MaTH He CITyCKa€ JTUTHHU 3 PYyK, He pOOHTH 3ayBakeHb 3a pO30MTHIl MmoCyn, SK KyTae Ha
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MPOTYISIHKAX, SK Paji€ CBOEMY YMIiHHIO JOOpEe IIMTH, TOAAIOYM HPH LBOMY, LIO Kalia —
Tinpku i Jlapousku: «OT i TaTO POCUTH, a MU oMy He amo» [12, ¢. 356].

BusiBistoun rinepryp0oTy Ipo ITUTHHY, *KiHKa BHSBIISIE W MepIli 03HAKH O€3ayIIHOCTI
0 IHINWX JIOACH y)Ke B CTaBJCHHI 1O OaTbkiB cBOro uoioBika Mrukomu. Bona
MIPOIrHOpyBaja IepencMepTHe OakaHHS CBEKPYXHM IMO0aYWTH BHYYKY, 1 3poOmia 1e 3
MipKyBaHb TypOOTH NpO AWUTUHY, ajke JlapoHbka Oyna Iie MaJeHbKOK, a Jopora —
JIAJIEKOI0 — 1 JKiHKA He 3aXOTi/Ia PHU3UKYBATH 3J0POB’IM MAaJIATH 3apajd CBEKPYXH, 0 SKOT
HE MaJia HisIKOTO CITiBYYTTSI.

Codiro MOCTIHHO CYMPOBOHKYBAIO IMOYYTTS MPOBHHU TEepe JOYKOI0, BHACTIIOK YOro
BOHA B YyCbOMy cebe OOMEXYe, BIJMOBISIETHCS BiJl MPOCTEHBKUX CIOKyc. Bona
MOYYBAETHCS BUHHOIO, KOJH #/e B KiHO W JIMIIA€ TOYKY BOMA i3 CYCIJKOK, 3BUHYBAUye
cebe B TiM, 1o Jlaponbpka crana cupotoro. Codist HaBiTh MOKMHYNAA poOoTy, abK Aoulll He
JoBernocst camiil cumitu Broma. [louyBaroun ceGe BUHHOIO mepeq piiHHM OaThKOM, MpO
skoro 3oBciM 3a0yna, Codis mpoTe mepenymana 3abupaT Horo a0 cebe i3 cena, 00 x
CTapuil YOJIOBIK 3aBakaB OW UTHHI, MOPYIIMB Ou i 3BUuHMN KomdopT. [Tocunaru tatosi
rpomeii Codist Texx He 3axorTina, 00 came 30upana JlapoHii, ska Iie W 0 IIKOJIUA HE
XO/uNla, Tpourni Ha IyOKy, mamodky ta mydry. Cmin 3a3Haumty, mo Codis BUMHUIA
HEMaJio MOPAJbHUX 3J0YHMHIB, BUMPABIOBYIOUH TX 3aXUCTOM IHTEPECIB CBOET TUTHHH.

Bynp-siki po3symHi Mexi nepexoauTb Typoota Codii npo JlapoHbKy-IIKOISPKY, alke
MaT{ He TINBKU BiJBOAMINIA I O LIKOJIM, a W IOHs 4epryBana Oins Oyaieii, abu 3adpatu
qutuHy ponomy. Codist 100poBiIBHO 1 pago obOpana st cede poib CITYKHHII, KyXOBapKU
W TIOKOIBKM ISl CBOET TUTHHH. Y TBOpPI MU HE 3YyCTPIi4aeMO 3raJoK Mpo SIKICh JTOBIpIIUBI
PO3MOBH MaTCpi 3 AUTUHOIO, HC HOMi‘IaCMO MAaTE€PUHCBKHUX BUMOI', HACTaAHOB, 3ayBaXXCHb
4y nopaa. Haromicth crniocrepiraemMo 00s3Ki PO3MUTYBAaHHS MPO 3/I0POB’Sl YM CHpaBH Y
HIKOJI, CHIBYYTTS, MIATPUMKY HaBiTh TOXi, Konmu JlapoHbka BOYEBHAb HE Mae paiii B
KOH(QJIIKTaX 13 BYMTEISIMH, IOAPYIaMH, OAHOKIACHHUKAMH, 3aXOIUIEHHS PO3yMOM, BPOJIOIO,
yCHiXaMu TUTHHH, 320X0YEHHS JI0 3BEPXHBOI'0 CTaBJICHHS JIapOHBKH 0 POBECHUKIB TOLLO.
[MocTiiiHOI TPUBOXKHICTIO, HAB sI3IMBOIO ONiKor0 Codist MPOCTO TEPOPU3YE NIOUKY, CIIPHSE
i JpaTiBIMBOCTI, OpYyTaJBHOCTI, CaMO3aKOXaHOCTi, 3HEBAXKJIMBOMY MOBO/DKCHHIO 3
MaTip’to, OaKaHHIO BIATOPOJUTUCH, MaTh ocoOuctuil, HemocTynuuii Codii mpocrip, 1o
3pewtoro JlapoHbka i poouts. [lonepemkeHHs: BUMTEINIB MIO0 AIBYMHUA MATH IMIPOITyCKae
NOB3 ByXa, 3BHHYBAuylOYd B YCIX HEMOPO3YMIHHSX TiJbku mikony. Ha 3ayBaxceHHs
BUMTEIbKH Tpo 3ryOHicTh CodiiHoro rmmasyBaHHs Iepel JOYKOIO HeJalieka MaTu
OOYpIOETBCS, HE PO3YMIIOYM BJIACHHX IOMHJIOK, HE BiJUyBalO4M 3arpo3u codi camiii:
«Hepxe BoHa, Codist, 6anye nouky, mncye I THM, IO Ha BiIMiHYy BiJ 0araThboX IHIIUX
MaTepiB yCIO CBOIO JIF00OB, yce TeIlio cBoro ceplisd Biggae Jlaponpui? A 1o x iit pooutu?
Takoro BoHa Bce BJAJIACs, II0 HE MOXKE JIFOOMTH JIMII HAa TMOJOBHHY 1 BUMIPIOBATH CBOI
TypOOTH TPO JIOHBKY SIKHMOCH MENaroriyHMMu KaHoHamH. | motiMm... xiba JlapoHbka He
BTpatiia Oatbka? Xiba He CKPUBIWIM i JOJS L€ HA MOPO3i XKHUTTS, HE morpadysaia
xopcToko?» [12, c. 400]. Takum unHOM, MU Gaummo, mo Codist cnpuiimae JlapoHbKy sik
JKEPTBY OOCTaBUH, CKPUB/KEHY XHUTTSAM, TOMY i BBa)Ka€ CBOIM OOOB’SI3KOM OyIIb-IIO
KOMIICHCYBAaTH JOYIl i BTPAaTH TEPII 3a BCE 32 PaXyHOK OCOOMCTOrO KUTTS 1 BIACHUX
motped. Came Taka >KEpTOBHA IO3UINSI CIPUYMHWIA NTOBri ¥ Oomroui BaranHsa Codii y
cTocyHKax i3 IlerpomM, MEIMOBUTBHI JYMKH TIPO SIKOTO 3JMIIN KIHKY, IIEPEKOHAaHY, 10 €IWHA
miHHICTE 11 kuTTI — JlapoHbKa. 3a QyMKY IpO MOXIIHMBICTH BApyre Buiitu 3amik Codis
cepauThCs Ha cebe, B Hel B AymIi e moctiiiHa OopoTh0a i3 cmoragamu, i3 mam’sITTIO TIPO
Muxoiny, 60 axOu BOHa 3axoTijia, MOrJIa O 3HOBY CTBOPUTH CIM’I0, apKe, SIK 9acTo
3ayBakye aBTOp pOMaHy, BOHa Oyja HAmpodyA TapHOIO, 1 YOJOBIKM YacTo Ha Hei
3aJIMBJISUINCE.

Codis BimuadmymmHO TpuMaeTbes 3a JlapoHBKY, sKili myke HaOpumae, >XuBE Yy
MOCTIHHOMY CTpaxoBi 3a Hei: 00 He 3acTyAmiach, HE Braja, He Oyla TOJNOXHON, HE
Brommwiack Tomo. He Bukimmkae cummarii Codist i B ctasnenHi no llerpa. 3Haroum, 1mio
mo00a€eThCsl HOMY, JKiHKa KPUTHYHO OIIHIOE HOro HE IyXKe NPUBAOIMBY 30BHINIHICTS,
CTaBHUTHCS IO HHOTO JJOCUTH KOPCTOKO — TO XOJIOJTHO, TO TEIUIIIIE i cepaedHimne, 60 HisK He
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MOXKE BHPIIIMTH Ui ceOe, 9 MoTpiOeH BiH i, UM Mae BOHA MPaBO Ha OCOOWCTE KUTTSI.
[Mo6auenns i3 [lerpom Bee x Haraganmo Codii mpo Te, 10 BOHA MOBHICTIO 3aHen0ana cede,
TypOyIOUHCh TUTBKU 1Tpo JIapoHBKY, 110 BiIMOBHJIA OOl HaBiTh y HAHHEOOXiTHIIOMY — Y
TIPUCTOWHOMY OJIsI31, IO € BAXKIIMBUM JUISI OYJIb-SIKOT JKIHKH.

Crasienns Cogii go Ilerpa cBimuuTh Mpo Te, MO BOHA 30BCIM HE JIOOUTH Horo, 0o 1i
HE IiKaBO, IO B HBOT'O Ha Ceplli, alle 1i moao0aeThess Horo yBara, HaBiTh 3aXOIUICHHS.
ﬁMOBipHo, ned nuro0, BBakama Codyist, macTe i MOXIUBICTh IMOKPANIUTH IXHIN i3
Jlaponbkoro MaTepianbHul cTaH. Buxomstun 3amix 3a [lerpa, Codist HaBiTh moo0irsiia cobi
Oyt mobporo Mmatip’ro uist macepowii Hatamku. OnmHak y craBienHi po [letpoBoi podku
Codis, sika cama, 37aBajioch OW, BUpociaa Oe3 MaTepi, He BUSABWIA Hi JIFOASHOCTI, Hi
TaKTOBHOCTI, Hi 3BMYAiHOI CHpaBEUIMBOCTI. 3aciiljieHa INaTONOTIYHOK JI00O0B'I0 10
Bi1acHoi fnouku, Codist HaBiTH He MoMivaia, SIK HEOJHAKOBO CTABWJIACh JO JIBYATOK, HE
3BepTajia yBara Ha Te, sk JIapoHbKa 3BEpXHBO Ta 3HEBAXKJIMBO MOBOAWIACH 13 HA3BAHOIO
CEeCTpOIO, SIK TIy3yBana 3 Hei, mpuHIbKyBana. [lepemmBaroun Hatamnmi CykeHKH, 3 SIKMX
Bupocina Jlaponbka, Cogist mmpo crapaniach, aje BOHa He 3HaJla HANTIpIIOro B CTOCYHKax
Mix JiByatkamu: i JlapoHbka mpaxkHmina Haranky TeM, 1o mama momue i, Jlapowbiii,
TUTATTSIYKO 3 HOBOI TKaHWHM, a Hatamii — 31 ctaporo miarts. Mauyxa Codist He momiTHIa,
1o ii M04Ka 1bkye Hatanky He Tinbku BIOMA, a i y KO, OTOJIOMIYIOYN OJHOKITACHHUKAM,
10 OJAT 3BEICHOI CecTpH — MepeluTHid 13 HemoHOCKIB. Codis He 3ymina il He 3axoTiia
1o0auuTH JUTAYO0i HEHABHUCTI, KOH(IIKTY, 3aCyDKyBala TacepOHIIto SIK HEBASUHY AUTHHY,
sKa, MDK THM, YyJOBO PO3yMila HECHpaBE/UIMBE CTABJICHHS MadyXu: «A « HEBJsSYHA
JMTHHAY ToMivae yce. | Te, ik HOBa MaTH, NPUHICIIN TOCTHUHEIb, criepiny aae Jlapi, motim
BXKe Tif; 5K 1 Ha CTiN nmojae criepiry Jlapuci i 3aBXk/I4, PO3MOBIISIIOUH 3 JIOUKOO, Kiaje Tif
JIOJIOHIO Ha TOJIOBY, Ilepedupae J1ackaBo Bojoccs, a i, Haramri, 1iboro He poOuTh HikomH. |
roJIoC TEIUTIIINM, 1 04Ul HiXKHIMI, W ycMilika cBiTiinia — Bee 1ie Jlapuci, Bee 1if, ymooieHin
JoHeuni, 1 Hivoro Haramri» [12, c. 428]. daTtanbHOl MOMUIKK Y CTaBJIEHHI 10 macepOouti
npunycruiack Codisi, He po3iOpaBIIMCh Y KOH(UIIKTI MiX 3BEACHUMH CECTpaMH IIiJ| 4ac
iXHBOT rpu 3 JsuTbKamMu. JKOpCTOKO MOOUBIIH TiBYMHKY-CHPOTY Ha O4aX Y CBOET MECTYHKH,
Codiss TMM camMuM NepeKOHala BJAacHY JIOYKy y Oe3kapHOCTI 3a Oyab-ski amopajbHi
BYMHKH, I1OCISUIA Y CBIJOMOCTI B 000X J[IBUATOK yX€ JIOPOCIY, CIIPaBKHIO HEHABHUCTH OJIHA
no oxHoi, HenpumupenHicts. Came Codist crana BuHyBatiieM o0pa3u HaTtaiku He TilbKH
Ha Mauyxy Ta ii JOuKy, a i Ha BIIACHOTO TaTa, SKWM HE 3aXUCTUB ii, X0Y 1 IOMIiYaB
HEOJJHAKOBE CTABJICHHS APYKUHH 1O JITEH.

HenomitHo mis cebe Codist cTae iHCTpyMEHTOM MaHimyntoBaHHS JIapoHbKH, KOIU
00i1sie oYl KyyBaT JJist Hel OIapyHKH TaEMHO Bij macepOuii. Yu po3yMina KiHKa, K
Ll BIUTMHE Ha MOPAJbHI SKOCTI JOYKH? Y 1IbOMY HEMa€e CYMHIBY, ajie¢ TBAPUHHHUN MOTSAT
3axXHMINaTH BIIacHE IUTHHYA Oepe ropy Hall 34OPOBUM Iy3moM. Ll xBopoba mocsrae cBOro
anorero, konu Codist, MOMITHBIIM HeoXaifHI 3amucu B 3ommTax JIapoHbKH 1 3pa3KkoBi — B
3omurax Haranku, 3ymuicHe 3a0pu3Kajia YOPHUIOM CTOPIHKH B 3OIIUTI MacepOuIli micis
yeproBoi ckapru noukd. JKiHka HIOMTO ¥ po3ymie, HACKUIbKM OpynHMIA ii BUMHOK, aie
Hi3amo He Xo4ue MpHU3HATUCH [leTpoBi, BOHa XOBAa€ThCA BiJ BIACHOTO CYMIIIHHS «3a OTOH
CBiff KpHK, 32 THIB CBiif 1 CIIbO3H, PATYIOUNCH BiJ IMpaBIWBHX IOKOPiB 4oJOBikKa» [12, c.
438]. Hesmoposa mo60B 10 JlapoHBKH Taka K BellMKa, K 1 HEHABUCTH O MACepOHIli, SIKy
Codis Mano He mMmOKamidmia, KHHYBIIM B HEi APOBUHAKY, Yepe3 IO TUTHHA MiCAIb
mpoiiekana B JixkKy. Uepe3 me BoHa BTparmna llerpa, mo30Oynack Iie HEHapOIKEHOL
TUTUHKH, a0 HIXTO HE CTaB MDX Hero 1 moukoro. Hasite y mikapaio Codist He isria micist
JIOMAIIHBOT0 a00pTy, abu He cTBOproBaTH JIapoHbIi JHCKOMGOPTY.

[Ipubnu3HO Bix IFOT0 Yacy CaMOBiI/IaHA MAaTH IMOYHWHAE OYiIKYBATH BiJl HOPOCIOI BXKE
JIOYKHU-CTApPIIOKIACHUII JIFOOOBi, CIIBYYTTS, IOIOMOTH, SKAX BOHA, Ha IEPEKOHAHHS
Codii, 3acmyxmna. [Ipore Bce 1i ouikyBaHHS BHUSBWIMCh MapHUMH — IOPYY i3 HEIO XKIJia
KpacwBa OaliayXa JsTbKa — HE3BOPYINHA, XONOmHA, BUMOrimBa. Codis BiAMOBISETHCS
BH3HATH, 1[0 CaMa CTBOpHIIA OE3IyIITHOr0 MaHEeKeHa, BBaXKae, IO BCi ITH — caMe Taki, a He
inakmm. JKiHka Mpie mpo yBary IOYKH, a caMa BHSBISE€ HEHMOBIpHY OalmyXicTh IO
BIIACHOTO OaThKa, a/pke BOHA XOMHOTO pa3y HE MpOBifajia HOro B celi, HE JOMOMOTIIIa
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IpillIMHU, HE BiJIIOBiJIa HA JIUCTA CECTPH, sSIKa TIOBIOMHIIA TPO OaTHKOBY CMEPTh. 3apaiu
criokoto i Oe3nexu Jlaponeku Codis BimmpaBwia OaTbka Ha3aj, y BUMEpIE CeJo, Y
TOJIOIHOMY TPHALATH TPETHOMY POL, KOJTH BiH, TPOXH OKJIWIaBIIM BiJi BHUCHAXKCHHS,
PO3IIOBIIaB JIFOISIM Ha BYJIMISX MICTa, IO BiH JISIK.

Matu HamaraeTbcsi He momivatd JIapoYuyMHOI HEOXaiHOCTi, HEXTYBaHHS XaTHIMH
000B’sI3KaMH, CTa€ MPHOMPATBHUICIO B KIMHATI JOPOCIOl MIBUMHHU. ABTOp MiJKPECIIOE
KpPacHOMOBHY JIeTajb: sKIIOo JIapoHbKa Mae TpH Hapy HOBEHBKUX TyQenb, TO Il MaTH —
TIIBKK OZIHY, Ta i Te B3YTTS IOCTIHO NlaTtae, 60 30upae rpoii o4l Ha roAWHHHKA. Bcei
3apo0iTKH BiX KpaBenbkoi mpari Wayte Ha Jlapoeky, siky Codist oOmmBae i Hapsypkae
Kpaiie, HiK CBOIX HaliBHOarimmBimmx kiieHTOK. 1100 mBuame Ha30upaTh Tpomreii Ha
ronguHHNKa, Codisi eKOHOMUTH Ha 4ai 1 IyKpi, Oepe JoAaTKOBI 3aMOBIICHHS, HE CITUTH MO
Houax, abu 3aciyxuty BijJ JlapoHbKM TPUBITHHH morusiy 1 nackase cinoBo Te, mo Codist —
HEpO3yMHA KiHKa, HeOe3leuyHa MaTH, MIATBEPIKYE BUIANOK, KOJHW, MiATJISIIBIIHN, SK
JlapoHbKa 11iyBasach i3 oqHoKIacHuKOM, Codist BiamTyBajia CKaHaal y KO, JOBEa 10
ICTEpHUKH JOYKY, sIKa KOPCTOKO TOKapaJia MaTip 3a HaJMipHEe BTPYYaHHsS y CBOE OCOOHCTE
JKUATTS THM, IO MICSAIb HE MoMivana i,

Konn nouanace BiiiHa, Codist Tak OOITBCS 3a JKUTTS 1 30POB’Sl AOYKH, IO TPUMAE ii
6inst ceOe 3aMiTh TOro, 1100 PATYBAaTH BTEYEIO BiJ OKynaHTiB. Came mix 4ac ¢ammcrcbkoro
cBaBiuis y pigzHomy micti Codis 3apaam Oe3mnexu JlapoHbku, sik il 3/1aBajioCh, BUMHWIIA
BEJIMKHMI 3JI04MH — HE BIYCTHJIA B JIIM IIOpAaHEHOro AHIpIis — 3aKoxaHoro B JlapoHbKy
odiuepa, B Ty Hi4, konu OyB BIHCHKOBHUII HACTYIL

O0pa3 matepi y pomasni A. Jlimaposa i npoctuii 1 OaraToryiaHoBHil BoJJHOYAC. 3 OHOTO
00Ky, BOHa cama ceOe NpHUHEecHa B KEepPTBY HaueOTO BHCOKiil MeTi — IoouTH i obepiraTu
JIOYKY BIJI )KOPCTKOr'O CBiTYy. 3 iHIIOro OOKy, — MpOCTeNMBLIM Tix Horu JlapoHbli cBOT
JIOJCBKI TMOTpeOH 1 BIACHY TiAHICTh, BOHA CTala CIYXHHUIIEI0, 3 KO MOXHa Oylo He
paxyBaTtuch. CTaBJieHHSIM JI0 BiacHOro 0Oartbka, macepOuni Haranmku, cyciiku, 4oioBika
[erpa, Bumrenis y mkoini toro Codis HaouHO npojeMoHcTpyBaia JlapoHbll Oe3kapHICTh
3HEBAru JI0 MOPAJIbHUX 3aKOHIB, Oe3cepeuHiCcTh, IepeBary eroiCTUYHUX IHTEpPEciB Haj
COBICTIO, CIIPaBE/IUBICTIO, MUJIOCEPISIM.

VY neBHi momentn Cogisi HaBiTh BUKIHMKAE CIIBUYTTS — TOAI, KOJIH CYMYE 1 IUIa4ye Bif
NPUHMKEHHS, KOJM JiouKa 11 NpPOKJIMHAE 1 HAa3MBa€ JYPHOK, TOBOPHTH IIPO CBOIO
HeHaBUCTb. KpuBasum macepOuito, BUpsAKaOUM OaTbKa B TOJOJHE CENO, 3IMCHIOIOUH
iHII MopaibHi 31mounHd, Codist yCBiIOMITIOBaNa, 0 BOHA KOITh, YaCOM HaBITh BiJuyBalia
JOKOPH CYMJIIHHS, aJI¢ TIOMWIJIOK CBOIX HIKOJIHM He BUIpaBisIa. MaTH, o caMa BHpoOcia B
MaTepiajJbHUX 3IUIHAX 1 AYXOBHIM MHOpOXKHEYi, Bce MKHUTTSA jAbana mpo Tino (omsr,
xapuyBaHHs1) cBoe€i JlapoHbkH, a Mana O MOAyMaTH IepuI 3a Bce Mpo il MopaibHe i
nicuxiuHe 310poB’s. Cmepth Codii Bij JHOTOT HEHABKCTI 110712, IKOMY MPUCBSITUIIA XKHUTTS,
YMOTHBOBaHa, IIKOJAa JIMIIE, IO MAaTH TaK 1 HE 3po3yMina, 3a IO i cyawiach Taka
KOPCTOKA po3ILIara.

O0pa3 Jlaponbku 3aiimMae y pomani A. JlimapoBa HalBaxIMBIlIE MicIle — MicIe 1710714,
a/pKke METOI0 aBTopa Oyllo MPOCTEKHUTH PO3BUTOK HAUYEOTO HEBHPA3HOI JSUIEUKH y 1l
IIITBHOMY KOKOHI MaTepHUHCHKOI HAa/UTFOOO0B1 J0 CTaii JOPOCIOro METeNnKa-XIbKaka. YiKe
3 TepmuX XBWINH JXUTTA JlapoHpKa cTae s Marepi €OWHUM IIEHTPOM IHTEPECIB,
BIJITICHUBIIH Ha Tepudepito MOYyTTiB HABITH BIACHOTO OaThKa. Y pOMaHi aBTOp MOKa3ye ii
He0araTocIiBHOIO, CKOHIIEHTPOBAHOI Ha OCOOMCTHX MOTpedax MPHUMXINBOIO MOTAHHOIO
JIIBYMHKOIO, SIKa TPETeHAYE Ha BUHATKOBICTH, JIAEPCHKI MO3WIIIi, a B pa3i HEBU3HAHHS 3a
HEI0 TaKUX YECHOT IHIIMMU JIOALMU — 3JaTHOK HA MiJIiCTh, MCTHBOIO 1CTOTOIO, JUIS SIKOI
3a/I0BOJICHHS amOimiif — moHaa yce. XapakTep i ICUxXika MiBYMHN PO3KPUBAIOTHCS aBTOPOM
Y KOMIUIEKCHOMY ONWCi ii CTOCYHKIB i3 0OaraThmMa NepCOHa)XaMH pPOMaHy, IO Jda€
MOJIMBICTh IOOAYUTH ii OaraToacmeKTHO i miiicHo. [InchMeHHUK MmoKa3ye i CTaBICHHS 10
Matepi 1 mo xmommiB Omera, Angpig, Camka, mo moapyru Omi i 10 3BeAeHOi cecTpu
Hatamku, mo cebe camoi i mo Himernpkoro odimepa I'ymOombara. JlapoHBIN 3ManKy
TIPUIICTUICHO MaTip IO XBOPOOY 3aBUILIEHOI CAMOOIIIHKH, IIEPEKOHAHHS B TOMY, IIO CBIT Mae
ICHYBaTH TUTBKH 3apaad Hei. Y CTOCYHKax i3 BUHMTEISIMHU JIBYMHKA BIAETHCS JIO0 iCTEPHK,
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CKapr, 3BHHYBAuYeHb B YMEPE/DKCHOCTI, O CHMYJALIl MCHXIYHUX TpPaBM, a0H 3MYCHUTH
JIOPOCIHX iTH Ha MOCTYIKH, 3aJ0BONbHATH 11 BUMord. Haitycmimninie Baaetsest Jlaposii
BIUIMBATH Ha MaTip, KOJIH, BiAUyBarOyM IOMiHYBaHHS HaJ HOKipHOIO i 6osizkoro Codiero,
BOHA II0YYBa€Thbesl HaiikomdoprHime. Po3MoBM e Maioi JUTHHH aBTOp Mepeaae
JIAKOHIYHO, a/pKe BOHA TINBKM OpHAMAaa JacKy, MOJAPYHKH, JACOIl, yBary, Ha sKi
KOPOTKO pearyBaia: «Hi», «yMIy», «HE XO04y», «Oi, MaMo, SIK TH HAOpHIIa» TOIIO.
30upatouunch 110 mKoH, JlapoHbKka He TmepecTesie MoCTuIb, He 30upae mopTdens, Bepeaye
HaJl CHIJIaHKOM, CKap)KUThCS Ha OiNb y )KUBOTHKY, HE MaM’ATa€, Ky[qu MOKJIana MIKiJbHE
npwiaand, 60 Mama 3Haiiie, mpudepe, puHece i qorisHe. J[iBurHA paHO 3pO3yMija, IO 3
MaTip’t0 MOKHA TOPT'YBATHCh, BUKOHYBATH i MPOXaHHS B OOMIH Ha MOJAApPYHKH. 3BECHY
cectpy Haranky JlapoHbka BBajkae 3aiiBOIO B CBOIiM pOJWHI, BJAINTOBYE 3 HECHO CBApKH,
npoBokye Ha koH(uikT. CrapuioknacHuiiero JlapoHbka He cTana GImK4Yor CBOii Matepi,
BOHA HABiITh HE Mam’siTaja JAHs ii HAapoMKeHHs. Temep MiBYMHA HE MPOCTO TPHUHAMAE
MOCIIYTH Matepi K HaJeKHE, a CepANUTHCS, KoMK Ta He mpubepe ii KIMHATY 4M BYaCHO HE
nozacTb 00in. Y ponuni JlapoHpka — ronoBHa ocoba: B 100poMy TyMopi JI03BOJISIE MaTepi
HOCHJIITH TIOPYY, MaTH HABiTh HE HABAXYEThCS 3aMUTATH B HEl, Ky[IW BOHA He TyIATH
yBeuepi. 1100 nokapaTu MaTip 3a HaJMipHE BTpy4aHHs B 1i ocoducTe HUTTs, JlapoHbKa He
noMivae ii MicsAlsMH, TOBOASYM M0 posnady. OTpUMaBHIM B MOAAPYHOK Ha BHITYCKHHIT
Bedip HOBY CYKHIO 1 TOMUHHUK, JIapoHbKa MOCOPOMUIIACH MTPUBECTH O1THO OJSITHEHY MaTip
i3 o000 70 IIKOJH, X0U MaJja 3ampoIICHHS 1 I Hei, a 3HAHOMHMM Ha3uBaJsia il JalIeKolo
poanukoro. Y CHIJIKYBaHHI 3 MaTip’l0 JAiBUMHA OpyrayibHa, cepiauTa i 3HEBaXKIMBA.
«Ilepecranp peBiTH», «4oro ToO0i 1e Tpeda?» — Tak pearye BOHA Ha CIBO3M 1 OJaraHHs
Codii.

Ha mowarky BiliHM KOmawo4uM 3 MOJApPyraMH IPOTUTAHKOBI poBH, JlapoHbka He
BUTPUMYE CYBOPUX IIOIbOBHX YMOB 1 BaXKOI Ipalli, CUMYJIO€ BHCHAaXXCHHS, HaBiTbh
po36uBae cobi 10 KpoBi HOca, aOM TUIBKM MOBEPHYTHUCH AOAOMY B KOM(OpPTHI YMOBH.
Oco0nuBOi yBaru 3aciyroBy€ CTaBleHHS [IiBUMHH A0 moipyru Oii 1 XJIOMIiB.
Bpoanugiii i camozakoxaniit Jlaponbli jecTuTh yBara onHokiacHuka Ouera, ajie BapTo
Oyno oMy CITI3HUTUCH y KIHO uyepe3 XBOpPOOy MaTepi, fK JiBUMHA HOMy HeraiiHO
MOMCTHJIACh, BiJJaBILM TepeBary 30BCIM HE3HAHOMOMY MOpSKOBI, SIKWI 3IBaJITYyBaB ii,
npoBomxkaoun gofaomy. 3 Ometo JlapoHbKa MOYYBAa€ThCS BIEBHEHO 1 Oe3medHo —
HOZIPY’KKa 30BCIM HE BPOIMBA i HABYAETHCS HE JIyXkKe J00pe, TOMY JiBYMHA Ha 11 Tl
BUrpae B ychoMy. CTaBIeHHS repoiHi poMaHy IO MOAPYTH — CYTO CHOoKuBaipke: Oms
nepenae 3anucku ONerosi, JoIoMarae, 3aXOIUTIOEThCA, MpoTe y JIapoHBKH Hemae 1o
BipHOI MOJPYXKKH HisIKOI MpPUs3HI YM BISYHOCTI. I3 3amoBoneHHsM 3aBnae BoHa Omi
yaapy, TIY3JIUBO Harajylodum Mpo 11 HenpuBaOIMBY 30BHIIIHICTh, MOYYBAETHCSI
nepeMokiieM, nepeManuBlin J0 cebe Orera, mo o6insgB Omi mith B kiHO. Came
JlapoHbKa, CTaBIIM KOXaHKOK odillepa-OKylnaHTa, KpaCHOMOBHO pearye Ha 3ycTpid i3
KaTOBaHOIO IMiAMIbHUIE ONIbroto, 3papKyroud UM i1 IHKOTHITO.

JlapoHblll TpUTaMaHHA BJIACTHBA IICHMXOIATOBI MOJENb MOBENIHKH: CaMOCTIITHO
NpUIMarOYM pINIeHHS, BOHA y BHIAJKY IOPa3Kd CXWIbHA 3BUHYBAuyBaTH IHIIHX,
MepeayCciM BJIACHY MarTip, IMOCHIIOIYN Y Hil i 06€3 TOro BelrKe MOYYTTS IPOBHHU.
JliBurHa BIIeBHEHa, IO CTaja KOXaHKOI BOpOra came TOMY, IO MaTH He BigmycTmia ii
B €BaKyallifo, X04a, 3p03yMiJI0, 32 CBOi BUMHKH J0pocia JIJapoHbka MyCHTh BiIIIOBiAATH
cama. Haiibinbury HenaBucth 10 Codii 104Ka MposIBIsE TOMI, KOJIH, IOKUHYTA HIMIIEM,
BTEKJIA 31 CBOTO MiCTedKa, e JTIOAW Ha3UBaJIH il BiB4apkoro. JlapoHbpka BHOyXae JIOTTIO,
«3JIAM CHYaHHIMY, «TPU3E MATIp», «OKOypIste B Hel BCiM, 0 momaje mig pyky». [lonan
yce BOHA HEHABHWAWTH IHIIMX MiBYAT, THUX, KOMy He TpebGa MpPUXOBYBaTH MUHYIIE.
[ocrate JlapoHBKH € 3pa3KOM HEBPIBHOBAXXEHOI, CaMO3aKOXaHOI eroiCTKH, SKa
HEHABHUIUTDH YBECH CBIT 3a T€, IO BiH HE OLIHUM HAJECKHUM YHHOM ii BUHATKOBOCTI.

Bucnoexu. PyhHIBHUIA nm1s OCOOHCTOCTI NUIAX BIAPEYEHHS BiJl MOpPAIBHIX
nigHocTed Codist 1 JlapoHbka TPOXOAATH 3a PI3HUX OOCTaBUH, alie B CIUIbHIN
aTMocdepi cTpaxy 3a BIacHUU noOpoOyT i mcuxonorivamii komdopt. HesBaxkaroun Ha
pO3TOniN poNei y CTOCYHKaxX (Marepi sK KEepTBH 1 JOYKH SIK TOMAIIHHOTO THPAHA),
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BII3/Ia€ y Bidi BEJHMKa B3a€MO3AIEKHICTH 1 B3a€MO3YMOBJICHICTh ITOTBOPHUX MOJENEH
TIOBE/IiIHKM TEpOiHb, IXHIX XapakTepiB, CHUIBHUMH 1 BU3HAYAJHHUMH PHCAMH SKHX
CTalOTh BHUHATKOBUH €roi3M, TypOOoTa Ipo MaTepiajbHuil 100po0yT, TTOBHA OaiiyXicTh
JI0 KHUTTS PITHMAX 1 KOXaHHUX, HE KaKY4IH BXKE IPO dyKuXx yozei. [leBHe criBUyTTS 10
CaMOTHBOI, 3HEBaKEHOI 1 3HEHaBWKEHOI aoukoro Matepi Co¢ii He mom’skirye ii
BJIACHMX MOPAJIbHHX 3JI0YHHIB, sSIKi HE JIUIIE CIPUYNHIIA OCTATOUYHE JyXOBHE KaTilTBO
camoi JlapoHbkH, a 1 TPHU3BENM O MY4YEHUIbKOI 3arubeni ii HaWOMIKYMX JAPY3IiB B
YMOBax OKyHaii piZJHOr0 MicTa BOPOTOM.

PASPYIIUTEJIBHBIE NOCJIEACTBUA OTYYKIAEHUA TUYHOCTHU
OT MOPAJIbHBIX IEHHOCTEM B POMAHE A. TUMAPOBA «MJ10.J1»
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CyMcKHii TOCyIapCTBEHHBIH YHUBEPCUTET

yi. Pumckoro-Kopcakosa, 2, r. Cymsr, 40007, Ykpanna

Cmambvs nocéawena 6blACHEHUI0 NOCIeOCMEUl 0eCmpyKmueHo20 OJid JUYHOCHU
OMUYHCOEHUA Om Kame2opuii OYXO08HOCIU U MOPATU, IMUUECKUX HOPM U COOCHBEHHO
cemMbU  6cneocmeue  KyibmuupyeMvix 6 coyuyme npuopumemos  6e3pasiuyus,
920YEHMPU3MA, ~ MAMEPUATLHOZO — ONAZONOAYYUSA,  NCUXUHECKOU  HeyA38UMOCTU,
becnowaonocmu u m. 0., Xy00HCeCmeeHHo npeocmasnenuvix 8 pomane A. Jumaposa
«Hoony. Ilo nouamuviM ce2o0HA npuyuHam usdez2as HANOMUHaHULl 06 obujecmeeH ol
ammocghepe cmpaxa U 30MOUpOGaHUs 00el  KOMMYHUCHUYECKOU udeonocuel
HeHagucmu K epazam Hapooa, A. Jumapos onucan mpazeduio OmopeanHol om c8oezo
pooa IuuHOCMU, KOMOPOU He Oblia NpUSUMA XpUCmuanckas >mukda. B cmamve
PACCMaAmMpusaemcs 3amedeHHblll  agmopoM npoyecc 0e3HAKA3AHHO20 CO8ePUIEHUs
MOPANbHBIX  NPeCmynieHull, paspyuumenvHoe GIuAHUe CAenoll CAMONOXCepmeasl
Mamepu Ha Popmuposanie 8 ee 0ouepu PerAMUBHO20 MUPOBO33PEHUs, NPe3PeHUs K
T00AM, Npedamenbcmed, MepKAHMUILHOCIUY, YMeHus Manunyauposams. Obpawjaemcs
SHUMAHUE HA 3AUMO3ABUCUMOCIIL U B3AUMO0OYCI06IeHHOCb Modenell no6edeHUs
2ePOUHb POMAHA, HECNOCOOHBIX K 83AUMONOHUMAHUIO, NOKAAHUWIO, Hacmoawell 1o0su,
couy8Ccmeuio.
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The article is devoted to finding out the consequences of the destructive exclusion of a
person from the categories of spirituality and morals, ethical norms and own family as a
result of the priorities of indifference , egocentrism, material well-being, psychic
invulnerability, ruthlessness, which are artistically presented in the novel by A. Dimarov
“Idol”.

From the clear reasons today, avoiding the mention of the social atmosphere of fear
and zombizing of the consciousness of people by the communist ideology of hatred of the
enemies of the people A. Dimarov described the tragedy of torn away from a kind of
personality , which had not been implanted Christian ethics.

The article traces the author’s noticed process of unpunished committing moral crimes,
the devastating effect of blind self-sacrifice of the mother on the formation in her daughter
of a relational worldview, contempt for people, treachery, selfishness and ability to
manipulate.

Attention is drawn to the correlation and interdependence of the patterns of behavior of
the novel's heroines which are not capable of understanding , repentence , true love and
compassion.

Key words: alienation, priorities, moral crimes, relative beliefs
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MI®OAPXETHUITHA PEIPE3EHTAIISI EBPEHCBKOIO
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Y cmammi npoananizosano migpoapxemunny penpesenmayito €epeiicbkoeo 6 manii
nposi Kampi I'punesuuesoi, siopany 6 yuxnax «Ilo ooposi ¢ Cuxem» i «Henobopmiy.
3’sicosano, wo asmopka 300padicye migoapxemunne €Egpeticoke sk Exzomuune U
Opienmanvhe (3MiUy8anHs IHOKYIbMYPHUX 00CEI0I8 HACTIOOK HE3HAHHS), IK PeanicmuyHe
Espeiicore. Tliokpecneno, wo nooOuHoki peanii CniGiCHYSaHHA YKPAiHYi6 13 €epesimu 6
60cHHY 000y («Henobopniy) maromb HecamueHy KOHOMAYIIO GHACHIOOK — GNIUBY
cmepeomuni@ i CKpymHozo coyianbHo2o cmanosuwa. Hamomicms, y  peyenyii
€6aH2ENLCLKUX  NOOTU  8I003EPKANEHO  IMNEPCLKO-KONOHIANbHULL 3DPi3  CyCnilbecmea, oe
aanioapro manvoeamo imnepcvke Pumcoke i €speticvke xononianvne. Hazonoweno, uo
iMioac €8peticbk020 BKIIOUAE HUCTEHHI KOOU, MOJC 00pasu POCIUHHO20 | MEAPUHHOZO0
C8Imy, MUCMEYbKUX ABUWY, COYIANbHO-NOMIMUYHOI PeanbHOCMI, peliciuHUX i KyJIbIMypHUX
00’exmie i mpaduyill cnpusiomv gopmyseannio 00 ’emnoi nepcnexkmusu  €8pelcbKo2o.
Jlosedeno, wo Egpeiicoke Hepioko nocmac 03epkaniom, y axkomy eiooopascacmovcs Ceoc,
mobmo Yxpaincwre.

Knrouosi cnosa: imazonoeis, E€speticoxe, migh, apxemun, bionis, anoxpug.

Y crarTi 3amyiaHOBaHO PO3MIISTHYTH MipoapXeTUIHy peasizaliiio  iMaroiiorivyHoro
€speticbkoro y Mmaniii mposi Karpi I'puneBnueBoi sik Hachijok peneniii 0i0miiiHOro
HPETEKCTY.

ChOrofiHIIIHINA CBIT XaOTUYHUIA 1 TETEPOreHHUH, TOX JIOrOLEHTPUYHA JIOTIKA 3 YITKUM
BiJIMEXKYBaHHSM IMPABUILHOTO BiJl HEMPAaBUIBHOIO, 100poro Bij 3i10ro, CBoro Bix Yyxoro
BXKE J[aBHO MPOJAEMOHCTpYBaJa CBOIO OHTOJOIIYHY HECHPOMOXKHICTh IOSCHHTH,
YHOpPMYBATH i cTpyKTypyBatu OyTTs. [lomyssipu3ariist imaroyorii, 30kpema eTHOIMaroJorii
KOTpa «aKTyalli3yeTbCsi 3 HAJ3BUYANHOIO IHTEHCHUBHICTIO» [6, c. 175] B yKkpaiHCBKHX
CTYIISIX, PO3KPUBAE OOLIMPHU ISl IPUHHATTS 1 TIyMadeHHst [HIIocTi. 3a KIaCHYHOI TE3010
Jmurpa Hanugaiika, mis Coro [Hie mocrae «crocodoM ta (hopMOro HOoro MpUCYTHOCTI y
cBiTi» [5, c. 93], BigTak AociipkeHHs [HIIOrO € TMPIOPUTETHHM 3aBIAHHSAM HUHIIIHBOT
rymanitTapuctiku. Y npausix ['puropis ['padosuua (1983), Mupocnasa [lkaumnpis (2009),
Woxanana ITerposchkoro-IlItepra, Amicn Menmriii (2014), A Konecnuk (2016) Ta in.
JOCITIDKEHO PI3HI acleKTH iMarojioriyHoi pemnpeseHTamii €Bpelchkoro B JIiTEpaTypi.
I'puropiit ['paboBuu cxapakTepu3yBaB TpH MOZAENI TMpPEACTaBICHHS €BpeiB y JiTeparypi
XIX — XX CT.: CTepeoTUrHy, ComiaJbHO-MOPaIbHY 1 MONITHIHO-eTHYHY. BBajkaemo, mio
MipoapXeTUIHY pEelenifo iIHOHAIIIOHATBFHOTO Y MPO3i MepIuX AECATHIIITE XX CT. BapTo
OLIIHIOBAaTH B CYKYIHOCTI ABOX YHM BCIX KaTETOpii, a/pke TYT HE MOXKe HTHCS PO
OZIHO3HAYHE, CIPSMOBAHE CIOXKETOM TPAaKTyBaHHS TeMHu. l[lompu 3Ha4HI 3700YTKH Yy
BHUBUYCHHI €BPEMCHKOro B YKPaiHCHKOMY JIiTEpaTypO3HABCTBI, 6araTto BiIIOBiAHUX TEKCTiB
JI0Ci 3QUTHIIAIOTHCS 11032 HAYKOBOIO YBaroro.

Merta cTatTi — 3’siCyBaT OCOOIUBOCTI Mi()OapPXETHITHOT'O TIIyMaueHHsI €BPEUCHKOTO B
Mamiit mpo3i Katpi ['pureBndeBoi. 1 Ib0ro BapTO BUPIMINTH TaKi 3aBAAHHSA

-JlocmimuTi TIeBHI 3HAHHSA 1 CTepeoTHNH Tpo E€Bpeiickke OIOMINHOTO MOXOMKECHHH,
3adikcoBaHi y MOAEPHICTCHKiH Mpo3i 3a Oi0MIHIMH MOTHBaMHU.
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-BuznaunTy, sxi 6i0miiiHi MidomoremMn ¥ apxeTwnu TBOpUO iHTepmperyBaia Katps
I'puneBnyeBa.

-[IpoananizyBatu iMaroyorivHe HaIOBHEHHS MaJIOl IIPO3U IMCHMEHHHII].

-3po3ymiTH, K 1 3 YOro, 3pEIITOI, CKOHCTPYHOBaHMH iMiK €BpeHChKOro mif
HallapyBaHHSIMH Mi()iB, apXETHITIB Ta YKPaiHCHKOT0 KYJIBTYPHOT'O Tija.

MeTtoau [OCHIPKEHHSI — IMarojoridyHuii (Moro CKJIaJHUKH — KOHTAKTOJOTIYHMH 1
THUIOJNIOTIYHNH) 1 MioapxeTunHa Kputhka. OCKIIBKH IMPAII0 MPUCBSIYEHO iMarojoriyHii
npobiiemi — iMiKy €Bpeiicbkoro, Ipe3eHTOBaHOMY uepe3 MioapXeTHIHi Bi3ii 610miitHOro
TEKCTY, TO y Hii 3aCTOCOBAHO KOMOIHAINIO EJIEMEHTIB IIMX METOMIB i1 OTPUMAaHHS
MIOBHOCYTHIX pe3yJIbTAaTIB.

HaykoBa HoOBU3HA — 3poOiieHO crhpoOy BIgIIYKATH IMarojioridyHi CEHCH B
6araToBUMIpHIii MOJIEpHICTHYHIN NIPO3i, CTBOPEHIii 3a Oi0IIHHIMH MOTHBaMH 1 CIOXKETaMH,
Ky 3a3BHYail TPAaKTYIOTh BHHATKOBO SIK HACHIJIOK XPHCTHSIHCBHKO-pENiriiHoi abo
colliabHO-a7IeropudHoi pererniii bioii.

O0’€KT OCHIDKEHHST — IMaroJoriYHuil iMiJpK €BpEHCHKOro, BUPaKEHHH TEKCTYaJIbHO
y MaJliil Mpo3i Nepuux JecATUIiTh XX CT.

IlpenMeT jmociipKeHHST — TBOPEHHS Ta o0pasu €Bpelicbkoro y maiiii mposi Karpi
I'puneBuyeBOi.

[Mpoza Karpi I'puneBmueBoi (1875-1947), ykpaiHChKOI TajHIbKOi MHUCHMEHHHUIIL,
TMOBCAKYAC IiKABUTH HAYKOBY CIiNBHOTY. Ii TIOETMKY, TEHOJOTiK0 # 1iHII acrekTH
ananizyBamu Onexca Mumannu («Katpsi ['puneBnueBa Tta ii icropuuni nosicti», 1990),
Poman Topak (1990), Onbra Xapnan («TBopuicte Katpi I'puHeBHYEBOi B KOHTEKCTI
3axiTHOYKpaiHCBKOI JIiTepaTypu nepuiol moaoBuHu XX cTonitTs», 1997; «Icropuyna nposa
Katpi I'puneBuueBoi», 1997; «Peuenuist 6iOniiiHuX Ta anmokpudiyHuX 00pa3iB y paHHIA
tBopuocti Katpi ['puneBnueBoi», 1999), Bomomumup Anrodiiiuyk («CBoepinHiCTh
TpaHcdopmallii €BaHreIbChKOTO CIOKETHO-00pa3HOro MaTepiany B YKpalHChKiH siTepaTypi
XX cromitra», 2002), Oenip Ilorpebennux  (2004), Jlapuca JleGeniBHa
(«3axigHoykpaincbka mpo3a 20-30-x pokiB XX cromitrs: npobiema neopomantusmy (O.
Typstacpkuit, P. Kymumncekuii, A. YaiikoBcekuii, A. Jlotompkuii, K. I'puneBnuena)y,
2008), Mukona XoporukoB (2011), Ipuna Heuurantok (2013) ta in. Sk npasuio, y ¢pokyci
JOCIIIHUIIBKOT YBaru 3HAXOAATHCS acrlekTd icropuynoi mpo3u Katpi ['puneBuueBoi.
3okpema, Jlapuca JleOeniBHa 3’sCOBYyE HEOPOMAaHTHYHI 3acagu 1 (IYKTYyaIliOHICTCHKY
noetuky. Mapiss CaBka BHCBITJIMIA €K3MCTEHLIHHMN auckypc y 30ipmi «HemoGopHi»,
CTBEpJMBIIH, 10 «MeTadOpUYHa BHIIYKAHICTh, OPHTIHAJIBHUI HEOOAPOKOBUH CTHIIb
MUCbMEHHUII 13 HaXWIaMH JI0 MICTHIM3MY BHSBISIE EK3UCTEHIIHHO-XPUCTHSHCHKE
6auenns» (2013) [7,c.78]. Y pos3Bigui «PemiriiHO-MicTHYHI MOTHBU Mpo3u AHTOHA
Jloroupkoro ta Katpi I'puneBuueBoi» (2005) Jlapuca JleOeniBHa anamizye Oi0miliHMI
KOHTEKCT B ICTOPUYHHX IOBICTSAX NMUCbMEHHUIN. Ha JyMKy NOCHIJHHUIN, «peNiriiHICTB
npo3u ['pHHEBHYEBOI «BUXOAMTH 33 MEXI XPHCTHSHCTBA 1 PO3TILINAETHCA Yy IUIOMIUHI
TpaHCueAeHTHIi/MeTadizuunuii» [3, c. 64]. Bonomumup AHTOQIHYYK muie Opo Te, L0
«yKpaiHCBKI aBTOpU pi3HMX HYaciB i 0co0mrBo y XX CT. TICHO MOB’S3YIOTh €BAHTEIBCHKI
OIOBi/Ii Ta IX aKCIONOTiI0 3 IpaMaTHIHIMH IPOIECAMH IIEBHOTO Tepiony» («CBOepimHICTD
TpaHchopMaIlii €BaHTeIbCHKOTO CIOXKETHO-00pa3HOr0 MaTepially B yKpaiHCHKiH JiTepaTypi
XX cromitrsiv, 2002) [1, c. 12]. Li # iamn cryaii 3ae0inbmoro cokycoBaHi Ha peririiHo-
XPUCTHSHCBKOMY 1 MOPaIbHO-XPUCTUSHCHKOMY TIyMadeHHI Oi0MiHHUX MOTHBIB Yy Mpo3i

ABTOPKH.
[Ipuromy Jlapuca JlebeniBHa IMiOKPECTIOE, MO iICHYIOTh BaroMi «IiZICTaBU BBaXKaTH ii
[Katpi I'puneBmueBoi — X. C.] TBOpHM cIpaBIi MOACPHHUMH, SKI HAaBITh y PIYMII

HEOPOMAHTHYHOI ~ CTHJIBOBOI  Tedii  CTOSATh  OCIOHO  3aBASKH  HEMOBTOPHOMY
“peobapokoBoMy”’  ctumoo»  («CTmmboBi  ocoOmmBocTi  ictopmyHOi mpo3u  Katpi
I'puneBugeBoi», 2006) [4], 3 ynMm Mu moromkyemocs. lleBHuii Opak JiTepaTypo3HABUOI
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yBar" J0 MOXJIMBOCTEH TEKCTYaJbHOTO BHUPA)XEHHS IHIIHMX, 30KpeMa €THOHAIliOHAIBHHX
aCIIEKTiB Y MOJIEPHICTCHKIHN 1po3i I prHeBNYeBOi BUMarae 3BepTaHHs JI0 Ii€l TEMH.

3a3HaunMo, Mo OIOMIHHMI TpEeTeKCT OCMHCIeHO y NMKiIax Majoi mpo3u Kartpi
I'puneBnyeBoi «Ilo moposi B Cuxem» (1923) i «HenmobGopHi» (1926). YV HOBenax mnepmioi
30ipku, nie, 3a cnoBamu IprHN Heunramok, HaOyB ¢inocochbKoro 3BydaHHs JKaHp MPUTYI
[6, c. 170], maemo pi3Hi Gopmu amanramii 6i6iiHOrO Marepiaily Ha YKpaiHCHKOMY IPYHTI.
[MuceMeHHUIST HEpiAKO BAAETHCS /O TBOPEHHS arnoKpU(IUHUX JIEreH[, NPOAYKTHBHO
KOpPHCTYIOUHCh NPUHOMOM TpaBecTii. Amokpudiunuii obpa3 bora-xmibopoba y THIIOBO
MmaTpiapXaJbHOMY CHOXKETI IMiJIKPECIIOE OJIaroCIOBEHHICTh, OOroo0paHicTh XJIi00p0oOCHKOT
mpari Ha TJIi TBEp/KEHHS, 0 YKpaiHi — Hauig xii6opo0iB («["ocroap i opayi»). Croxer
Haramaye OiOMiiiHy iCTOpir0 Mepmioro OpaTOBOMBCTBA: MEPCOHAXI YIMOMIOHEHI 10 ABens
(nmokipuuii bory HeBminmmii xni6opo0) i Kaina (camoBneBHeHHMH BIpaBHHH XJ1i00p00),
IMIUTIUTHO TIPEJCTABISIFOYM OJHY 3 Bapialiii apxaiuHoi Kodii3ii. MOXIJIMBICT Takoro
TPaKTyBaHHSl CBIAYMTh HE TUIBKM NP0 CHpo0y NHCHMEHHUII TpaBecTioBaTH Oi0iiiHI
MOTHBU ¥ 00pa3u, a ¥ MpOYMTATH iX SK KYJIbTYpPHI 1 AYXOBHI OCHOBM YKpaiHCBKOi Hallii.
[ro oOcraBuHy yBHpa3HIOWOTH anokpudiuHi MotuBH («Mak», «UepBoHa KOpPOBKa»),
HalliJIeH] 3aly4UTH AaBHBOEBPEHCHKY CHAAIIMHY Y Aianor i3 YkpaiHcbkuM. Tomy Ha T
0i0;iHUX MOTHBIB ICycOBMX MaHIpiB 13 y4HsAMH 1 uTTd Mapii 3BydaThb MOTHUBHU
MaTepUHCHKOI KOJNUCKOBOI 3 ycT Mapii, XompOu OOCOHIXK 10 anrteku, (aHTacCTHYHOI
PO3MOBH 3 POCIIMHAMH 1 TBAPHHAMHU, MOSBU KBITIB 31 CBAIEHHOT kKpoBi. L{i # iHmI moxiOHi
JieTalli BiJI3epKaJIOI0Th MOHATTS YKpaiHChKOI HAapOAHOI Mopalli, Oneproi Ha CBOEpiAHE
TPaKTyBaHHSI M «PO3UIMPEHHS» XPUCTUSHCHKUX HApaTHBIB, 1 PO3KPUBAIOTH OOCTAaBUHU
COLIIAJILHOTO JKUTTS YKpaiHH. 3ayBa)kKUMO, 110 MiXK TEKCTOM NIPOCTynae (pparMeHTapHe, He
3aBX/IM CBiZloMe ysiBIIeHHS npo [Hie, 30kpeMa €Bpelichbke, sIKe IIOTPAKTOBAHO B aCIeKTax
JIFO/ICHKOI 1011, colialibHOI KYNIBTYpH Maike sik CBOE, HEOIMIHHO OJIM3bKe.

VY 0Oarathox Tekcrax Kartpi I'punHeBMueBOi Bi3isi €BpelchbKOro cxapakTepu3oOBaHa B
IMIEpCbKOMY KJIIOUi, BIANOBIZHO 0 BIJIOMOCTEH Mpo pUMChbKe maHyBaHHs y FOpei i
okomuusix. 1llompaBna, imarosnoriyny iH(GOpMAIil0 JOBOIUTHCS TMOACKYIH 30UpaTH
OYKBaJIbHO «IO KpynuHIi». Jlianoridydi B3aeMHHH MPOCTEKYEMO MpH 300pa)keHHi
€BPEICHKOr0 COIAJbHOIO CBITY, 30KpeMa pOJIiB 3aHsATh: pubanrka I[lempo, yenmypii,
CayoicebnUYi, egimu, puUMCbKUU yenmypion, ¢apucei, pabinu, coghep, nacmyxu, mMonoouil
passi. TlpodeciitHuii 3pi3 BiANOBigae IMIEPCHKO-KOMOHIANBHIA CTPYKTYpi, IO BKIIOYAE
NPEICTABHUKIB BJIQJIM — PHUMCBHKHX BIWCHKOBHKIB, PI3HOUYMHHE JYXOBEHCTBO 1 HWXKHI
iIBNIaIHI BepCTBU: POOITHUKIB, ciyr. KoHIenTr Biamy Ta BIagHOI iepapXii 3aIMIIaoThes
KIIIOYOBHMH YMHHUKAMH JOTPUMAHHS «IOPSOKY» y TakoMy cycrinbsctBi. IIpuromy peanii
COLIIAJILHOTO XHTTS 3HAYHO YIOAIOHEHI J0 BIJIOMHUX HaM YKPaiHCHKHX, IO JIA€ ITiCTABU
CTBEpIUKYBAaTH IPO OE€3MOCEpeNHI0 peleniilo €BpeiChKOro MUIIXOM HePEeOCMHCICHHS
Woro y BuMipax YkpaiHChkoro. ['eomoeTMuHa Marma ysBJIIOBAHOTO €BPEHCHKOrO CBITY
OXOILTIOE OKOP/IOHEH] mipocTopu (oaugni cadu bemensimy, IOoes, cipiticoka 3emnsn, Capon,
Dinixis, 100elicokutl Kpail) 1 CBSIIEHHI JIOKYCH — MICIS OCOOJIMBOrO 3HAYEHHS 1 CHUIIH,
31e01TBIIOro OB’ A3aHi 3 BOOI0 abo BucoTomo Tip (Cuxem, Epycanrum, Fvlopdan, KpUHUYs
Aein, Meoasap, wnuni €pmona, Jliean-copa). OueBunHO, WO ucHanutl I3painrs, TOOTO
€BPEHCHKIIA HApOI OITMHUBCS 1M03a Mexkamu CBOTo MpocTopy (BIacHe, TaK i He 3HAWIIOBIIA
H0oro), y 6ucHaAHHI, CAaMe TOMY HOTr0 eK3UCTEHIIISI BUJAE€THCS HEMOBHOCYTHROIO, T030aBIIeHA
aHTEIBCHKOTO 3B’S3KYy, KOTPHHA Ja€ KUBOTBOPHY CHITYy. AJKE B iIMaroJOTi9HOMY acIeKTi
eTHOHAIllOHaJIbHA Mpobnemarnka [HimocTi Mae anTeicTHUHy OcHOBY. Came depe3 3B SI30K 13
pioHOIO 3eMilel0 (SIK MEHTAJIBHUM, ITYXOBHHM IIPOCTOPOM, TaK 1 (pi3WMIHOIO TEPUTOPIEIO,
nmaHAmagTOM) UM HOro BTPATy XapaKTEpU3YIOTh HAIlIOHANBHY iMCHTUYHICTH Hapomy H
iHAUBiTyMa.

ABTOpKa KOHCTPYIOE €BPEHCHKMH TEKCT 13 UHCICHHHX IMaroJOTiYHHX KOIIB:
(bnopuctuaHorO (CMOKOBUYI, Mucoani, nuwenuys, ninia Capony, hieu, Ouxuti mupm,
niogolist, Hapo i YUHAMOH, 00D 3 POHCAHO20 Depesd, alloe, MUpPo, Yep8oHe 0epeso, KeOPUHa),
300MopHOTO (Mannu, cronoéa Kicmb, 6epOmoOU, 6II0 3 NAGUHUX Nep, 6i6yi),
TaCTPOHOMIYHOTO (CuKep XenbOOHCubKUlL, ONPICHOKU), KONy MOIH (XimoH, canoani, 4OpHi
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Kyuepi, OLnuil GUCCOH, «manimay), PeNTiHHO-TIPoIeCyalbHOTO (acmpaeanu, Mo
nomupennsi, Cabam, npecmon feee), MUCTEIIBKOTO (Macka imnepamopa Ha Hosill Opaxmi,
wagpanoso-3010mi  avbeuyi), SKi TBOPATH 00 €MHY IIE€PCHEKTUBY E€BPEUCHKOrO SK
Ex3otruHOro. V mIMPOKOMY CeHCi Il W iHION KOIM pEMpe3eHTYIOTh TEOMOCTHYHY
apagurMy, peKOHCTPYIOIOUU OCOOTUBHIA TPOCTip OyTTsA [HIIMX, Miclie )KHBOTO BTIICHHS
iXHBOI 1MEHTUYHOCTi. EK30TUYHUM MOIYCOM BOJIOMIFOTH icTOpii, y sKux Oi0mifiHe 1
¢donpknopre OpieHTanbHE Bele Jiallor i3 BilacHe €BPEHCHKUM: HAINPUKIAZ, MOTHB IIPO
JIETEHAAPHOTO €BpelChKOro OimHsKa paBBi A3amara, KOTPHH po3rajiaB HEBHPILIYBaHY
yapiBHy 3araaky s Asekcannpa MakenoHcekoro («Ha mormmi PaBBi AzamaToBay).
Oco0uBoOi eK3aNbTallii eK30THKa HaO0yBae B icTopii mpo 6i6mitiHoro maps ConomoHa («Llap
ConomoH 1 muinka»). Tyr momivaemo crepeoTunHe 3MimryBaHHS Opi€eHTaIBHOTO SK
€TMHOTO 3arajbHuKa EK30THYHOro0, T06TO manekoro, Uyxoro, He3BHYAHHOTO (BUPaXEHOTo
o0pa3amu €K30THYHUX POCIHUH, CIElil, TBApUH, 3BHYAIB, 30JI0Ta 1 PO3KOIII, TEMHOIIKIpUX
HEBIUJILHUKIB) — 1 BOAHOYAC CIIOBHEHOT'O TaEMHOI MyIpOCTi, CAMBOJII'YHUMH HOCISIMHU SIKOi €
rap ConoMoH i rapuiisd CaBcbka.

[pukmMerHo, 1o €Bpeiicbke MOXE OMHOYACHO BOJOMITH EK30THYHUM (penbedHO
Opi€HTaJbHUM) 1 peasricTnaHiM Moaycamu («Ha moruni PaBBi AzamaroBay). Cmapenesnuti
CMOopodic K1aoosuwa, 00i0panuil, Xyoruutl #uo, Heudiscokuil 3audap — rinepOoIi3oBaHui
o0pa3 6igHoro i caMOoTHBOro €Bpesi. [lepcoHak HaMaraeThbesl BIANIYKATH CaKpajabHY OCHOBY
BJIACHOI 1AEHTHYHOCTI Yy «CIaBeTHOMY MHUHYIOMY» Hamii. Slkopem #oro nomykiB €
KOMIIeHCalliss y0Ooroi peaJbHOCTI TOCEPEJHHUIITBOM VYsBH, KOTpa MAIIOE IIEPEMOryY
0COOMCTOCTI, pO3yMy HaJ CHJOK — SIK MariuyHow (TpPaHCIEAEHTHOK), TaK i 3eMHOIO
(uapcekoro). Ilompu Te, KOHTEKCT EKCIUTIKYE CKIJHIIy MpoOJieMy KOJOHIalbHOT
CBIJIOMOCTI: PO3YMiHHSI, IO JIMILIE OCOOJMBA 3/IaTHICTh POOUTH HEMOXKIIMBE MOXE JIOJIEHO
MIACJIUBOTO BUIMAJAKY JOIMOMOITH JIFOAMHI 3 «HIDKYUX» BEPCTB 3/I00YTH MPHUXHWIBHICTh YB
o4ax IaTpiapXaJbHOrO MpaBUTENA. Y LBOMY CBITII €Bpeiicbke peanizyeTbCd y KiTbKOX
IMaroJioriyHUX BHMIpax, TICHO 3pOIIEHHX MK cobor: mnodyroBomy (/locnumas,
obmMusaroyu pyKu nicis sKkoico maproi iou), peniriiHomy (Moticecsuil Oexanoe, passi
Azamam, npecmon fese, «eagpmapay), MUCTELILKOMY (necmpi MAmoOHKU HA CMABHUKAX,
wappanoso-30n0mi 166Uy, PyKu, NOKA3YIOYI SKYCb OAJIeKYy MOYKY y CUHAgi Heba),
eTHIYHOMY (6ueHanuti I3paine, 100eticokuti Kpail). Kpim OpienransHoro, €Bpelicbke
KOJIOHIaJIbHE 3a(iKCOBAHO M Y KOHTEKCTI iMriepchkoro Pumcbkoro («MucaiexoBa cTpivay).
JlamigapHa xapakrepuctuka (POKycye 4MTAlLlbKy yBary Ha HposiBaX IMIIEPCHKOI IepeBaru
PUMIISIH: CHIJIOBOT, (DiHAHCOBOI, COIANBHO-KYIbTYPHOI (MIOAHULl OUCK PUMISHUHA, MACKA
iMnepamopa na Hositl Opaxmi, ACMpaza).

B okpemMux oroBiaHHsAX 301pok onoBinaHp «HemoOopHi», HANMCAHUX TIiJ BpaXKEHHIMHU
Iepmoi  cBiToBOi  BiliHM, Mi()oapXeTUNHI  KOMIIOHEHTH €BpEHCHKOr0  MaroTh
y3arajibHIOBaJbHO-CUMBONIYHE 3HaueHHs. Mapist CaBka 3a3Havae, mo B Hid Katps
I'puHeBHYeBa «3aJeKiapyBayia €K3HCTCHI[IHHO-XPUCTHSIHCHKHN HAI[IETBOPUYMIA JHUCKYPC»,
Je «depe3 cBoOOay BHOOPY m00pa i 371a JIFOAWHA MPOXOAHTH IF0 XPECHY “ONEHOCHY”
nopory XatTs» [8, c. 81]. IneitHO-TeMaTHIHNHN KiCTSIK UKy — aJerOpUYHE MepEeHECEHHS
OmykaHp €BpeiicTBa i XPHCTOBHX CTpaKAaHb HA HOBOYACHI CTPaXXIAHHS YKPaiHCBKOTO
Hapoxy, ToOTO B iMaroiorivHoMy BuMipi €Bpeiichke i YKpaiHChbKe BCTYAIOTh Y Aiajior Ha
MioapxeTHmHOMY piBHI. JSIKmIO CyAWTH 3a MOIEIUTI0 IMaroiiori9HuX —y3aeMUH
«TSOKIHHA/BIAIITOBXYBaHHSY, 3amponoHoBaHoio Jlyizoro OnsHumep B po3Bigmi «Dopmu
BHABY iMaroJIOriYHUX IIPOIIECIiB Y CYCHIIBCTBI 1 y miTepaTypi Ta crocodu ix BimoOpaskeHHs
y TBOpax NHCbMEHHHKIBY» [7], To B mamii mpo3i Karpi I'puHeBHYeBOi 3akTyami3oBaHO
Mozxyc TsDKiHHS 10 [H1moro. CHijbHICTE 3MICTY 3 0i0MiiHO-€BPEHCHKOI0 iCTOPIEr0 (30KpeMa,
XPUCTHSHCHKO-PETITIHHUNA acTieKT) iCHye 1 Ha HApaTHBHOMY PiBHi: B 3araibHii moOyIoBi i
OKPEMHX Ha3BaxX 3HAXOIUMO IEPEr'yKH 3 HAPaTHBOM «CTpacTeid XpucToBUX» («Po3m’sTTs»,
«Cnomuany, «Ilacxa xpacHa», «[lig ayxum HeOom» Tomo). barara pemiriifHa cuMBOITiKa
T KPECITIOE TTapalieNi3M YKpaiHChKOI 1 €Bpeichkoi momb. [lo mpukiamy, THIIOBUH MOTHB
CaKpaJIbHOTO BiTHOBJIEHHS (BOCKpeciHHs) B omoBimaHHAX «llacxa kpacHa» 1 «B Kirmsax
TYTH» Pi3KO KOHTPACTYE 3 OOCTAaBUHAMH KOHIITaOipHOTO JKUTTA, HE3BAKAIOUH Ha SIKi JTFOIH
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MIparHyTh 30€eperTH BIacHi eTHopeniriiHi Tpanumii. Ha3zea Hapucy «3 KHHT BHUTHaHOTO
HApOMAy» IOB’si3aHA 3 YSABICHHSIM MPO €BPEHCHKUI HAPOJ SIK CBITOBUX BHUTHAHIIB i, pa3oM
i3 LM, OKPECIIOE CTAHOBHWIIE YKPATHCBKOrO HApOAY B BOEHHI ACCATHIITTS — THX, XTO
OIIMHUBCS y BUTHAHHI HA YY)XXHHI, y KOHI[Tabopax i B Tabopax Juis iHTepHOBaHMX. Momyc
onoBigaHHS «Po3m’sATTS» — BHpa3HO €BPEHCHKHI, OOyMOBIICHWH OiONIHHOIO icTOpi€lo
Xpucra, [0 fAKOI IMIUTIIUTHO AarmeNioe aBTOpKa. YUepe3 OpH3MY apXeTHIy pO3I SATT
300pa)KEHO CIIEHY MacOBOTO IOXOPOHY 3ariOJInX BiJ rOJIONY 1 XBOpoO yKpaiHIIB, y CBITII
YOro IiHAWBIAyaJbHI CTpaXXJaHHS HaOYyBarOTh YHIBEpCAJIBHOIO, 3arajbHONIOJCHKOrO
Macmraoy.

[ToonuHOKI eTani BiqTBOPIOIOTH peallii €BPEHCHKOroO CBITY, CTAIOUH JOKAa3aMH TiCHIIIOT
KOMYHIKalii yKpaiHCBKOro i eBpeiicbkoro HaponiB. Y mposi Kartpi I'puHeBnueBoi 1eit
peanbHHil JOCBi HE BHIAETHCS MMO3UTHBHHUM, OCKUIbKH CHOPUHHSITTS E€BpPElCHKOro
obymoBieHe crepeotruriaM. Came TOMY, MOCIYTOBYIOUYHCh KOHTPOBEPCIHHUM TalIUIIEKUM
€THOHIMOM, aBTOPKa 3ayBa)Kye CTEPEOTHITH MPO TOPTIBIIIO, CHIBIIPAIIO 3 BIAON0, MUILHUN
HAIJIA 33 MIJIENTUMU SIK TUITOBI pUCH €BpelichKoi moaunu ([1anosi pyky nooaioms, scuda
cidamu npocsims, a mu, Xaone, Cmiti y nopoza, 8a-pyt).

BucHoBku

Omxe, iMipK €BpPECHKOTO 1OCIIAa€ TOMITHE MicCIIe B XYIOXKHIH CTPYKTYpi Majoi po3u
Katpi ['puneBuueBoi. 3nebinbioro €Bpeiicbke 3MOIENLOBAHO K CXOXKE YU 1JICHTUYHE JI0
CBoro, 30kpeMa B HapaTHUBHOMY, HisIbHICHOMY, akciojoriyHomy acmekrax. Came Tomy
CKYpIyJIbO3HI €K30THYHI JeTajal — Ie He TUIbKA 3aco0M BIATBOPEHHS KYJIbTYPHOTO
KOJIOPUTY, a i Mapkepu [HIIOCTI, BiyI3epKaJieHHsI TaHIBHUX CTEPEOTHIIIB 1 ysBJIECHb MPO Te,
YUM BIAPI3HAIOTHCS iXHE Bi Hauto2o, KOHKPeTHO €Bpelichke Bin Ykpainchkoro. Ilonpu Te,
aBTOpKa reHepye U iHmi moxeni €Bpeiicbkoro y 30ipkax «Ilo moposi B Cuxem» i
«Hemobopwni». Tyt €Bpelicbke Takok noctae sik Ex3ornune OpieHTalbHe, peanicTU4He
€Bpeliceke (Hepiako chokycoBaHe Ha crepeorumnax). Y 30ipui «[lo moposi B Cuxem»
HaWMOBHILIE BHUPAXXEHO IMarosioriuHe €Bpeiicbkke y MidoapxerunHomy wioui. TyT
€Bpelicbke nocTae sk (Maibke) YKpaiHCbKe, aJKe €BpeiiChKi €THOHAL OHANBHI i KyJIbTYpHI
Jeraiti, moyepnHyti 3 bibnil, HUIIXOM MepeoCMHUCIIeHHs CTaloTh BijizepkasieHHsM CBOro.
[onii eBaHrenbchbkoro (BiacHe IMIEPCHKO-PUMCHKOr0) MeEpiofy IHTEpIpeToBaHi udepes
NpU3MY IMIIEPCHKO-KOJOHIANBHOI CTPYKTYpH CYCHiIbHOrO XHTTS. OKpemi peayicTuuHi
JieTalli €BpelChbKO-YKPaiHChbKUX 3yCTpiuell He BHUIAIOTHCS IO3MTUBHUMHU 3 OMISAY Ha
CYCHiJIbHI cTepeoTHny B nepii aecatuniTrss XX cr. B imimki €Bpeiichbkoro 3peaaizoBaHo
YHCIIEHHI KOJIU: T€ONOSTUYHUM, (PIIOPUCTUYHHN, 300MOPQHNUI, MUCTELILKUH, peniriiiHuii Ta
inmi. Iloza TuMm, y Mamiid mpo3i mucbMeHHHUI €Bpeiicbke Ta YKpalHChKE HOBCSIKYAC
BCTYNAIOTh y MPOAYKTUBHHUN [iaJior, MPOSBIISIOYMA TPaHi OJHE OIHOTO Y B3a€MOIi
(HanpuKiaa, [UITXOM TBOPEHHS amoKpudiB, TpaBecTiloBaHHA OIONIHUX mMocTaTei).
BurnanHs, mouryk 3emiii 00iTOBaHOI, KOJIOHIANbHE CTAHOBHUIIIE € CITUTBHUMH MOJYCaMH, 0
XapaKTepu3yloTh CKIaiHe OyTTs 000X HaponiB. Biarak €Bpeiicbke € IHIIMM i BogHOYAcC
n3epkaoM CBOro, y IKOMY YiTKillle IPOCTYNAIOTh KOHTYPU Y KpaiHCHKOTO.

MHUDPOAPXETUITMYECKAS PEITPESEHTALIUS EB}"EFICKOFO B MAJIOM
MIPO3E KATPU TPUHEBUYEBOU

Cemepun K. JI.

Maructp GhuI0I0ruy, NpenoaaBaTebHANA-CTaKUCTKA

ORCID ID 0000-0003-0112-7719

Harmonaneneiii yauBepeuteT «OCTpoXKCKas aKaJaeMUsDy

yi. Cemmnapckas, 2, Octpor, PoBenckas oomacts, 35800, YkpanHa
khrystyna.semeryn@oa.edu.ua

B cmamve AHAIUUPYIOMCA MM¢0]Z02MH€CKCZ}Z u apxemunudeckas penpesenmayus

Espeiickoeo 6 manoii npose Kampu I punesuuesoti, cobpaunnou 6 yuxiax «llo nymu 6
Cuxem» u «Henpeodonumviey. BuviacHeno, umo nucamenvHuya uzoopadxcaem mugo-
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apxemunuueckoe Egpeiickoe kax Oxzomuueckoe u OpuenmanvHoe (cmewusanue
UHOKYJIbIMYPHLIX ~ ONBIMOS  6Cle0cmeue  He3Hanus), Kak —peanucmuunoe Eepeiickoe.
Toouepxnymo, umo edunuunble peanuu COCyWecmeo8aHus YKPAuHYes ¢ eepesmu 60 8pems.
6olinbl  («Henpeodonumvsiey) umerom ompuyamenvHyrd KOHHOMAYUK — 8CAe0CHEUe
6030€licmelUsi CIepeomunos U mpyoHo20 CoOYUaIbHO20 noaodicenust obeux nayuil. Taxoice 6
peyenyuu e6aneenbCKux CoObIMuULl OMpAdICeHo UMNEPCKO-KOIOHUANbHOU cpe3 obwecmaa,
20e nanudapno uzobpasicenvl umnepckoe Pumckoe u Egpetickoe kononuanvhoe. Ommeueno,
umo umuoddc Eepetickoco emewaem muocouucnennvlie KOObl, HOIMOMY 00pa3vl
PACMUMENbHO20 U HCUBOMHO20 — MUPA,  XYOOUCECMBEHHLIX — SAGLEeHUl,  COYUATbHO-
NOAUMUYECKOU  PeanbHOCU, DPeIUSUO3HbIX U  KVIbMYPHBIX 00beKmos U mpaouyui
cnocobcmeyrom — popmuposanuio  0ovemHol  nepcnekmugvl  Egpetickozo. B umoee
uccnedosanus ymeepoicoaemes, umo FEgpetickoe 6 Oonvuuncmee cayuaes sGIsAemcs
3epKanom, 6 komopom wemue ompadcaemes Ceoe, mo ecmov Yrpaunckoe.
Knroueevte cnosa: umazonozus, Eepeiickoe, mugp, apxemun, bubnus, anokpudp.

MYTHOLOGICAL AND ARCHETYPAL REPRESENTATION OF JEWISH
IMAGE IN KATRIA GRYNEVUCHEWA’s SHORT STORIES

Semeryn K. D.

Master of Philology, Teacher Trainee

ORCID ID 0000-0003-0112-7719

National University of Ostroh Academy

2 Seminarska St., Ostroh, Rivne region, 35800, Ukraine
khrystyna.semeryn@oa.edu.ua

There the mythological and archetypical representation of the Jewish in short prose of
Katria Grynevychewa collected in the cycles “On the Road to Shechem” and “The
Unconquered,” is analyzed. It is revealed the writer portrays the Jewish as Exotic and
Oriental, which is the result of mixing of interculultural experiences because of its
ignorance) and as the realistic Jewish. It is emphasized that the rare realities of the
coexistence of Ukrainians with Jews during the war (“The Unconquered”) bear a negative
connotation due to the influence of stereotypes and the difficult social situation. The
reception of evangelical events reflects the imperial-colonial cut of society, where the
imperial Roman and the Jewish colonial are depicted lapidary. The Jewish Image contains
numerous codes, therefore, floristic and zoomorphic images, as well as artistic phenomena,
socio-political realities, religious and cultural objects, and traditions contribute to the
formation of the multidimensional prospect of the Jewish. As the result of the research, the
author states that the Jewish often appears as a mirror in which the Own, that is Ukrainian,
is displayed in the Katria Grynevychewa'’s texts.

Keywords: Imagology, Jewish, myth, archetype, Bible, apocrypha.

CIIMCOK BUKOPUCTAHUX AKEPEJI

1.  Awnrodiiiuyk B. CBoepiaHicTh TpaHcdopMallii €BaHTEIbCHKOr0 CHKETHO-00pa3HOro
Matepiany B yKpaiHCBKiH mitepaTypi XX cTomiTrs : aBTOped. muc ... A-pa ¢imom
Hayk: 10.01.01 / Bonogumup IBanoBuu Anrodiituyk. — Kuis : b.B., 2002. — 36 c.

2. T'punesuueBa K. Hemobopsi: TloBicti, onoBiganus, HoBenu. — JIpBiB: Kamensip, 2004.
-359c.

3. Jle6benina JI. Pemirifino-mictuuHi moTtuBU mpo3u AnrtoHa Jlorormpkoro Ta Katpi
I'puneBuyeBoi // AuBocnoBo. — 2005. — Ne 9. — C. 62-65.

4. Jle6eniaa JI. CtminpoBi ocobxmBocTi icropmunoi mposm Katpi ['pureBnueBoi /
JI. JIe6eniua // CnoBo i yac. — 2006. —Ne 11. — C. 30-37.

5. Hamugaiixo /I. Teopis mitepatypu ¥ kommapatusictiku / JImurpo Hammpaiiko. — K. :
Bun. nim «Kueso-MoruisgHebka akageMis», 2006. — 347 c.

104 «Dinonoeiuni mpaxmamuy, Tom 11, Ne 2" 2019


https://orcid.org/0000-0003-0112-7719
mailto:khrystyna.semeryn@oa.edu.ua

Heunramoxk 1. ®opmansHo-3micToBi Momudikamnii Manoi nmpo3u KiHosg XIX — moyarky
XX cromitts / 1. B. Heunramiok // Haykoswuii Bicauk kadenpu KOHECKO Kuiscpkoro
HAaIliOHAIBHOTO JIIHTBICTHYHOTO YHiBepcuTeTy. Piosoris, mnenarorika, ImcHxomioris. —
2013. — Bum. 26. — C. 165-171.

Onstanep JI. @opMu BUSIBY iMaroJoriyHux IMpOIECIB Y CYCHIJIbCTBI W JIiTepaTypi Ta
crocoOu X BiZOOpa)keHHs y TBOpax MUChMEHHHKIB // BonuHb (inomoriuyHa: Tekcr i
KOHTEKCT. IMaroyoriuai BUMIipH HAIlIOHAIBHOI JIiTepaTypH : 30. Hayk. mp. / Bomuh.
Hai. yH-T. iM. Jleci Ykpainku, IH-T ¢imon. ta xypramictuku ; ymopsa. : JI. K
Omnsanep, T. I1. JleBuyk. JIyupk, Bum. 12. — C. 175-182.

CaBka M. ExsucreHniiiamii muckypc tBopuocTi Kartpi I'puHeBHueBoi: (3a 30ipKOrO
oroBians “Henmo6opwni”) / M. Carka // CroBo 1 gac. — 2013. — Ne 7. — C. 77-82.

REFERENCES

1.

Antofiichuk V. The Peculiarity of the Transformation of the Evangelical Storyline and
Figurative Material in the Ukrainian Literature of the XX Century: avtoref. dys ... d-ra
filol. nauk: 10.01.01 / Volodymyr lvanovych Antofiichuk. Kyiv : B.v., 2002. 36 p.
Grynevycheva K. The Unconquered: Tales, Short Stories, Novellas. Lviv: Kameniar,
2004. 359 p.

Lebedivna L. “ Religious and Mystical Motifs of Prose by Anton Lototskyi and Katria
Hrynevycheva.” Dyvoslovo, 2005, Ne 9, pp. 62—65.

Lebedivna L. “ Stylistic Features of the Historical Prose by Katria Grynevycheva.”
Slovo i chas, 2006, Ne 11, pp. 30-37.

Nechytaliuk I. “ Formal and Content Modifications of the Short Prose of the Late
Nineteenth And Early Twentieth Centuries.” Naukovyi visnyk kafedry YuNESKO
Kyivskoho natsionalnoho linhvistychnoho universytetu. Filolohiia, pedahohika,
psykholohiia, 2013, Vyp. 26, pp. 165-171.

Oliander L. “ Forms of Manifestation of Imagological Processes in the Society and
Literature, and Ways of Their Reflection in Writings.” Volyn filolohichna: tekst i
kontekst. Imaholohichni vymiry natsionalnoi literatury : zb. nauk. pr. Lutsk, Vyp. 12,
pp. 175-182.

Savka M. “ Existential Discourse of Creativity by Katria Grynevycheva (Based on the
Collection of Short Stories “The Unconquered”).” Slovo i chas, 2013, Ne 7, pp. 77-82.

Haoitiuna 0o pedaxyii 21 6epesnsi 2019 p.

«Dinonoziuni mpakmamuy, Tom 11, Ne 2' 2019 105



PEIEH3I{

DOI: 10.21272/Ftrk.2019.11(2)-12

Reflections as acknowledgement (instead of review)
Poznymu-noasika (3aMicThb peuensii)

Bor naB pok-H-poa T00i.....

30ipHUK MepeKaiB TeKCTiB pok-TiceHb / [lepekit. 3 aHrI.

Onera [TactyxoBa, Aunpis Kynmukosa. — K.: Ansrepnatusa [pyk, 2017. —224 c.

How the God gave

rock-n-roll  to John
Lennon, Paul
McCartney,  George
Harrison and other

singers, He gave the
talent to master the
language perfectly and
translate from English
to Ukrainian at the

: highest level: translate
S0 that the content plan is preserved, the same
semantic and artistic information is
reproduced, while the structural-formal plan
undergoes transformations, but the register
characteristic remains!

Everything that was said above was said
about Oleh Pastukhov and Andrii Kulykov
("God gave you rock-n-roll..." - Collection of
translations of lyrics of rock songs /
Translated from English by Oleh Pastukhov,
Andrii Kulykov - K. : Alternative Printing,
2017. - 224 pp.). The collection of
translations is a serious achievement in
philology practice.

The theoretical problem of translation was
seriously studied in Ukrainian studies
(Zorivchak R., Kachurovskyi 1., Koptilov
V.), at that time the experience of Ukrainian

translators known all over the world
(Sodomora A., Kochur H.) was broadly
presented.

What Oleh Pastukhov and Andrii

Kulykov suggested earns the respect of
professionals. On the one hand, it can be said
that the carried out translations correspond to
theoretical principles, and, on the other hand,
purely linguistic analysis suggests that
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Ax bor naB J[xony JlenHoRny,
[Tony MaxkkaprHi, xopmxy ["appicony Ta
IHIIUM CIiBakaM pOK-H-poj, Tak BiH naB
TaJlaHT OIIAaHYBAaTH JIOCKOHAJO MOBY Ta
3MIMCHATH TIepeKiax 3 aHIIIHChKOI Ha
YKpaiHCbKy Ha BHIIOMY PiBHI, KOJH
30epiraeTbesl IUIaH 3MICTY, BiITBOPIOETHCA
OfHa 1 Ta caMa CMHCIOBA 1 XYIOXKHI

iHpopMaris, NpH LBOMY CTPYKTYpHO-
(dhopmanbHUit TU1aH M ATAETHCS
TpaHchopMarlisim, ane  30epiraeTbes

pericTpoBa XapakTepucTHKal

Ile Bce mpo Omera IlactyxoBa Ta
Awnpnpis Kynukoa («bor naB pok-H-poin
TOOI...». — 30IpHUK TNEpeKIaiB TEKCTiB
pok-micenb / Ilepekn. 3 anrn. Ornera
[MacryxoBa, Augpis KymukoBa. — K. :
AnprepratuBa [pyk, 2017. — 224 c.).
30ipHUK  TepeKnajiB  —  CepHo3HUI
JIOpoOOK y (LTONOTIYHIH TpaKTHIT.

Teoperuuna npobiema
nepekiany oTpuMalia B yKpaiHiCTHIN
cepitosHe  ompaitoBanHs  (3opiBuak P.,
Kauyposcekuii 1., Konrinos B.), y Toit yac
IIUPOKO IpeNCTaBICHUH JOCBiJ
YKpaTHChKUX TepeKiafadviB, sKi BiIOMI Y
BcroMy cBiTi (Comomopa A., Kouyp I'.).

Te, mo 3ampomonyBamu Omer
ITactyxoB Ta Anapiit KymukoB, BuUKIHKae
TIOIIAHYBaHHA TpPOoQecioHaniB. 3 OTHOTO
00Ky, MOXXKHA TOBOPHUTH, IO 3IifCHEHi
MepeKiIagil  BiAMOBIAAIOTE TEOPETUIHUM
3acamaM, a 3  JpYroro, CyTO
JIHTBICTUYHUHA aHai3 JI03BOJISIE
CTBEp/KYBATH, IO TEpeKIazadi 3BaKau
Ha BCl MOBHI acmeKTd. 3po3yMilo, IO
rpaMaTHYHa cucTeMa (0COOIHMBO KaTeropis
JIECTIIBHOTO YaCy, BiJICYTHICTh aCIIEKTY SIK
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translators took into account all language
aspects.

It is clear that the grammar system
(especially the category of verbal time, in
comparison with Ukrainian grammar where
the aspect is absent, the presence of definite /
indefinite articles in the original language),
not to mention the versification and rhythm
(Oleh  Pastukhov  speaks about the
equirhytmic translation), creates "tension™ for
the intellectual activity of an interpreter.

But given into account that the true
translation is not the same as the verbatim
translation (Oleh Pastukhov and Andrii
Kulykov’s translation is fully professional!),
translations in the refereed book allow to
consider the language material which is
involved both in the original language and in
its the translation as such, which creates new
"plays".

Having analyzed M. Yu. Lermontov’s
translation of "In the north wild ..." (in the
original G. Heine's "Ein Fichtenbaum steht
einsam"), L. V. Shcherba came to the
conclusion that it was "a completely
independent play, that is very far from its
quasi-original”, which is the highest praise
for the translator, since the literal translation
can be considered the initial stage of the
translation. The real equivalent is the level of
coincidence of stylistic registers, connotative
overtones.

The analysis of your translations does not
leave even the thought of lack of taste,
misunderstanding of the mental features of
the rock-n-roll texts’ creators. In fact, texts
and works are not the same thing. While
printed products are on the shelf - these are
works, and when we start reading them, these
are texts. You helped Ukrainian readers to be
acquainted with English works, making them
the comprehensible texts to all of us. Thank
you.

One more remark. It coincided that when
your book fell into my hands at the same time
the movie "Bohemian Rhapsody" came out,
which could leave no one indifferent. These
two events are different in meaning and
aesthetics, but the book and the film are
connected by one subculture - the rock-n-roll
context, the emotional influence is sonorous.
"Bohemian Rhapsody" is dedicated to the
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TaKOro y TIOpiBHSHHI 3 YKpaiHCHKOIO
KaTETOpi€ro BUTTY, HasBHICTb
03HA4YEHOT 0/HE03HAYEHOT0 aPTUKIIS Y MOBI
OpWTiHANy), HE TOBOpSYM BXKE MPO
BipmryBanHs, putMmiky (Oner Ilacryxos
TOBOPHTH TIPO €KBIpUTMIUYHHMN TeEpeKian),
CTBOPIOIOTH «HATIPYTY» TSt
IHTEJEKTYalIbHOI JisIIbHOCTI TepeKiiaaada.
AJe BpaxoByHOYH T€, IWIO CIpPaBXKHIN
nepekiax He TOTOXHHUK MiApSIHUKY (a
nepeknan O. [lactyxoBa Ta A. KymukoBa
Takd LUIKOM MpodeciiHO BHUILUIEKaHHA!),
nepeKiIagy y pedepoBaniii (aHali30BaHi)
KHHU31 JI03BOJIAIOTH PO3IIISAIATH MOBHHH
MaTepian, 3alisiHMi y MOBi-OpHTiHAml 1
Npy TepeKiiaji, SK TaKdhi, 110 CTBOPIOE
HOBI  «I1’€chy. Ilocunarouncs  Ha
JI. B. lllepOy, skumii, npoaHayi3yBaBUIM
nepeknan M. 1O. JlepmonTtoBa «Ha ceBepe
qukoM...» (B opurinami I Teiine «Ein
Fichtenbaum steht einsamy), npwuiirios
BUCHOBKY, IO II€ «I[IKOM CaMOCTiiHa
m’eca, JOyXe Janeka Bix cBoro Quasi-
OpHTIHATY», IO € BHUIIOK MOXBAJIOK IS
nepekagaya, OCKIJIBKH OYKBaJIbHUIA
HepeKyiaZl MOXHA BBaKaTH IOYATKOBHM
eTalioM HaJl HepeKiIafoM. A CIpaBXHIM
€KBIBAJICHTOM BUCTYIIAE piBeHb
CHIBNAIIHHS  CTWJIICTUYHUX  PEriCTpiB,
KOHOTaTHBHUX OOEPTOHIB.

Amnaniz Bammx mnepeknaiiB He
3alIMIlae HaBiTh JIyMKH IPO BIJCYTHICTh
CMaKy, HEpPO3YMiHHSA MEHTaJIbHUX
0COONMBOCTEl  TBOPLIB  POK-H-POJIBHUX
TekcTiB. HacmpaB/ii TEKCTH 1 TBOpH — 1€ HE
onHe ¥ Te came. Iloku pgpykoBaHa
MPOJYKIISl CTOITh HA MOJHII — 11€ TBOPH, a
KOMM MM IX TOYMHAEMO YHTATH, LE —
TekcTd. Bu  gomomoriv  yKpaiHCBKUM
YuTadyaM MO3HAWOMUTHCS 3 aHTIIHCEKUMHU
TBOpaMH, POOISYM IX 3PO3YMITUMH BCIM
HaM Tekctamu. Criacuoi.

I me ongnra pemapka. Tak 36irmocs
y daci, IO OJHOYAaCHO [UII MEHE
MoTpamnuia A0 pyk Bamma kHura i BUHIIOB
Ha ekpaHu ¢inmbM «boremMHa parcomis,
SIKAI MAJIO KOTO MiT 3aJTUIIUTH Oai Ty KUM.
i mBi momii pi3HI 3HAYEHHEBO Ta
eCTeTUYHO, OJHAaK KHuUTa 1 (QimeM
TIOB’s13aH1 ONTHIEI0 CYOKYIBTYPOIO — POK-H-
pOTBPHAM KOHTEKCTOM, €MOLIWHUHA BIUINB

CYrOJIOCHUM. «boremHa pamcomis»
MPUCBSYCHA  JICTEHIAPHOMY  CITiBaKOBi
107



legendary singer Freddie Mercury. Pain,
despair, suffering, nostalgia...

The artist himself is the source of the
artwork. “The truth that the work carries is
always subjective and individual” (M.
Khaidehher). This is not only about Freddie
Mercury, but also about Jack Williams,

David Byron, Phil Mogg, Robbie van
Leeuwen, Sting, Thomas Roland Shaw,
Noody Golder, John Lennon, Paul
McCartney...

"In the collection there’re over a hundred
of poetic texts of rock compositions. They
belong to such giants as Beatles, Pink Floyd,
Led Zeppelin, Black Sabbath, Deep Purple,
Queen and many others who appeal to the
reader in the language of Kobzar for the first
time", said Oleg Pastukhov in the
introductory word ...

You, translators, in my imagination, are
perfectionists. | admire you and give you my
respect.

Alla Yevhrafova

Ph.D. in Philology, Sumy
allaevgrafova38@gmail.com

Translated by Svitlana VVoropaj

Candidate in Philology, Associate Professor
Sumy State University
voropaj@gmail.com
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Opemi Mepkropi. Binn, Biguaii,
CTpaKiaHHs, HocTanbrid... Came MHTELb
BUCTYTIAE JDKEPEIIOM XYIAOKHBOTO TBOPY.
«IIpaBma, sKy Hece TBip, 3aBXIU
Cy0’eKTUBHA Ta IH/IMBITyaJTbHAY
(M. Xaiinerrep). lle Bce He TinbkM mTpo
Openni Mepkropi, a # mnpo Jlxeka
Bimesmca, JleBima Baiipona, ®@ina Morra,
Po6i Ban JleyBena, Crinra, Tommi Illo,
Honi Tonnepa, /[xona Jlennona, Iloxna
MakkapTHi... «Y 30ipui TmoHanm CTO
MOETUYHUX  TEKCTIB  POK-KOMITO3MIIIH
tTakux riradTiB, sk Beatles, Pink Floyd,
Led Zeppelin, Black Sabbath, Deep
Purple, Queen i GararboX IHIIHX, XTO
BIIEpILIE 3BEPTAETHCS JIO YHWTadya MOBOIO
KoG3apsi», — sk 3a3Havae y BCTYITHOMY
ciosi Outer ITacTyxoB.

Bu, nepeknagadvi, y Moiii ysBi —
nepdeKionicTH. 3a Ie Bac HU3BKUHN
ykiiH. | give you my respect.

Auna €srpadgosa

Kanpunat dinonoriuaux Hayk, Cymun
allaevgrafova38@gmail.com
[Tepexnan Ceitiiana Boponaii
Kanpupar dinonoriuHux HayK, TOUEHT
CyMChbKHii IepKaBHUI YHIBEPCUTET
voropaj@gmail.com
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