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This article deals with the evolution of a disenfranchised type of person in the works of
small prose of Ukrainian and Russian emigration writers in the period between 1919 and
1939.

In the stories by V. Leontovych and V. Fedorov the type of disenfranchised person is
presented and formed under the conditions of the Bolshevik Regime. Thus, the characters of
the works find themselves in situations of alienation or conflict with the Bolshevik
authorities: among these we encounter Sarah Solomonivna, a professor, the nationalist
Kost, Olexander Levenets (stories by V. Leontovych «Sarah Solomonivhay, «Hynut Mriyi»,
«Vyhnantsi»), and the peasant Varenyk (stories by V. Fedorov «Sud Varenyka»). These
disenfranchised individuals have no place in the new society.

The stories show how these individuals perceive hostility of the new order, the last one
catching them all up gradually, and how each of these characters is being subjected to tests
and trials by the new government. The attitude towards the protagonists from their
neighbours and colleagues changes, giving place to arising suspicion and distrust.

The main characteristics of the new type of disenfranchised person of the 20—40s are
alienation from both the politics of the new government and from the native environment,
accompanied by a deep mental fatigue caused by the painful loss of the motherland, the last
one developing into existential loneliness.

Keywords: small prose of emigration writers of the interwar XX century, Volodymyr
Leontovych, Vasyl Fedorov, type of a new disenfranchised person.
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Jleonmosuu, Bacuno @edopos, mun HOB0I «3ali0i» IHOOUHUL.

Central problem. At each stage of the historical development, there were characters
with tragic fates, alienated from society by their own and collective norms and principles of
existence. The type of disenfranchised individuals emerged due to I. Turhenev
(«Shchodennyk Zayvoyi Ludyny») and found feedback in numerous works of the world
literature remaining a subject of interest for literary critics. This «crisis type» (D. Fedorov)
differed from all of the previous ones at various stages of literature development. Russian
critics (V. Belinsky, M. Dobroliubov, M. Chernyshevsky, and M. Saltykov-Shchedrin),
researchers of the Soviet era (V. Vorovsky, G. Bursov, G. Bely, and G. Makohonenko)
contributed widely to this research. Y. Mann pointed out the main features of a superfluous
person: «alienation from official Russia, from the native environment, a sense of
intellectual and moral superiority, accompanied at the same time by mental fatigue, deep
skepticism, disorder between word and deed» («siduyorcennsn 6io odhiyitinoi Pocii, 6i0
PiOHO20 cepedosuya, NOYYMmsi [HMENeKMYaIbHol U MOPAIbHOI nepeéazu HAO Helo,
B00HOUAC OVUIEBHA BMOMA, 2AIUOOKUL CKenmuyusm, po3nao misxc crogom i oinomy) [Cit. for:
4, p. 204].

Ukrainian researchers add further inherent traits of a disenfranchised person: «alienation
from the environment, intellectual and moral superiority over the inert surrounding, which
did not take notice of the individual, squeezing him onto the periphery of its existence,
feeling deep skepticism, typical for that time» («siduyocennss 6i0 Ooskinis,
IHMeneKmyanbHa 1 MOPAIbHA 36ePXHICMb HAO IHEPMHUM OMOYEHHAM, KOmpe U020 He
CRpULIMANO, SUMUCKAIOYU HA Nepugepiio 6020 ICHYBAHHS, NEPEeHCUBAHHS 2IUOOKO20
CKencucy, npumamaHHo20 mo204achomy nokoainnior) [5, p. 379].

Modern literary critics such as A. Khazova, N. Popovych, D. Fedorov, O. Danylov,
E. Nikolsky, and N. Fedoseenko, among others, actively study the disenfranchised type of
person as an eternal, constantly present type, concept, and image, embedded into the
context of contemporary works of Russian and Foreign literature. V. Fedorov underlines
the merit of the Russian prose of the 1920s., «based on the classical tradition, [...] managed
to develop a universal literary concept of the Soviet disenfranchised person, who would be
defined in a more detailed way, vary, and will be filled with new content» («cnuparouuce
HA KIACUYHY Mpaouyilo, 3Mo2na upoOUmu 3a2aibHOIIMepamypHy KOHYenyito paosaHcbkol
«3aueoiy MOOUHU, Kompa 0yode YMOUHI8AMUCS, 6API8AMUCS, HANOBHIOBAMUCSH HOBUM
smicmom») [10, p. 208]. Since the characteristics are varied and multi-layered, researchers
claim the definition of the type of a disenfranchised person is quite ambiguous. E. Nikolsky
rightly distinguishes the image of a disenfranchised type of person went beyond the works
of art and became an independent cultural phenomenon. The disenfranchised individual is a
single character who was not only a figment of the writer's imagination but became «a
painful phenomenon in the life of the society caused by the crisis of the entire social
systemy («xeopobausum seuwem y JHCUMMI CYCRIIbCMBA, BUKIUKAHO20 KPU30K YCiel
coyianvrol cucmemuy) [6].

Comparative literature also studies the features of the image of disenfranchised
individuals. Thus, O. Vechirko explores the concept of a disenfranchised character in works
of English and Russian literature of the X1X century [1] while E. Nikolsky and D. Valchak
investigate this type in Russian and Polish literature [7]. However, we did not come across
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any work researching the issues described above in either Ukrainian or Russian literature,
which is where the relevance of the present work lies.

The purpose of the present work is to reveal and underline the typical characteristics of
a «superfluous» person in Ukrainian and Russian emigration literature of 1919-1939 on the
examples of works by Volodymyr Leontovych and Vasyl Fedorov.

Results of the research. When speaking about the literature of the twenty-year interwar
period of the 20th century, we would have to put “superfluous people” into the quotation
marks, given this artistic type arose and is too distant from the environment when compared
to the last century. However, we still use this term since it is the closest to the literary type
of the mentioned characters, who were against Bolshevik Regime and felt alien to the new
government.

The new type of disenfranchised personality is presented in the stories by
A. Chekmanovsky («Kolhoz imeni Lenina»), M. Dykanko («Didova revoljuziyay), I. Savin
(«Pianaya ispoved») and others [2, p. 100-120]. N. Fedoseyenko rightly points out that: «...
we will consider the protagonist the typical character of the «superfluous persony,
genetically related to the romantic tradition». Some features of such a character can also be
traced in realistic works of the emigration prose: «the hero's confidence in himself is
destroyed by the will of fate, unsuitable for the hero», «the perception of his «superfluity»,
based on the feeling of being alien towards others and everything around himy» («...6yoemo
seadcamu Munoa0iuHUM xapakmepom «3aU60I MOOUHUY ceposl, ceHemu4no noe '13aH020 i3
pomManmuynolo mpaouyicioy. [eaxi pucu maxoeo Nepcomadica 8i00ANEHO MOJICHA
NPOCHIOKY8amu Ul Y peanicmuiHux meopax emiepayitinoi npo3u: «ynegHeHicmv 2epos y cooi
PYUHYEMbCS BOJIEI0 HENPUXUIbHOI 011 2epost O0LY», «CHAPULHAMMSA CE0€EL «3au8oCmiy
2epoeEMy, AKA MPUMANACA HA YYHCOCI THUUM [ 6cbomy omouenntoy) [11, p. 125, 127]. This
is how the characters are portrayed in the works of the Ukrainian writer V. Leontovych
(1866, Poltava province — 1933, Prague), and the author V. Fedorov (1895, Kherson —
1959, Prague) who wrote in Russian.

The main character of V. Fedorov's story «Sud Varenykay is a typical Ukrainian. His
house stands alone, on the Dnipro’s bank. With the arrival of Bolsheviks, the life of the
hero was neatly divided into two parts — the one before their arrival and another one
afterwards. Before the Bolsheviks came to power, Varenyk was a hard-working farmer, but
became a kulak afterwards, after the incident with a commission consisting exclusively out
of Slobodyan people: «they discovered the last bag of flour in the canopies with hard-
working zeal which could have been compared to that of mice» («cmpydonobusvim
peenuem mbluiell OmKonana 6 cenyax nocieonuit mewox myxuy) [9, p. 183]. The author
compares Varenyk to Diogenes, since he would sit on a barrel near the shore, and his
appearance reminds of the ancient philosopher: «His bare feet would hang down the same
way as those of Diogenes, and even his gray eyebrows reminded of Diogenes» («Ilo-
OUO2EHOBCKU CBUCANU GHU3 e20 Docvle Hoeu, U cedvle OpOBU JIOXMAMUIUCL NO-
ouozenosckuy) [9, p. 181].

Varenyk could not get rid of various obsessive thoughts («strange thoughts»).
Throughout the story V. Fedorov emphasizes that everything «seemed ridiculous to himy:
why have they taken «his own property: a bag of flour earned by the callosities of his
hands...», why the owners even took away rotten potatoes, and why it had to be the former
barchuk from among the students expelled high school. The hero is even afraid to die the
new way, without a bishop. The present life for Varenyk is similar to a soldier’s mess,
where everything is mixed in one — «and the dirt, and all the dirty tricks». The hero
perceives his uselessness: «...Imagine, now | feel as if | were superfluous... And what is
with their lives?» Another time the author includes these thoughts in an internal
monologue, in which the character tries to understand whether he is a «superfluous persony»
at present...» («...I[hywaii s menepsb 6pode Kak AuwiHuil... A um ymo 3a dcusnv?y». Inwum
PA30M A8MOP BKIIOUAEYL OYMKU Y HYMPIUHIL MOHOL02, 0€ 2epoll HAMA2AEMbCAZPO3YMIMU,
YU i Cnpagoi «IUWHULL OH YeN08eK NO HblHeWHUM epemenam...») [9, p. 187, 191].
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Varenyk even turned out to be an unwanted guest in his own daughter’s house as he
came to congratulate her on the birth of Marx, his grandson, though the ungodly name
depressed him altogether. Not only the behavior, but also the face of his daughter seems to
him «alien and over-painted». For him, the passers-by of Dniepropetrovsk are «...people
[who are] superfluous and unfamiliar to himy», the guests at christening parties are
«parasites» in his eyes, and the glance of the son-in-law is unbearable for Varenyk», «he
face he came to hate, as the face of the devily («wuyo, nenasucmmnoe emy, xax auyo
Ovseonay) [9, p. 194-201].

The heroes of the works by V. Leontovych seem to be disenfranchised, too: the
commissioner Sarah Solomonivna from the story with the same title, and the 65-year-old
professor, nationalist from the old generation Kost («Hynut Mrii») and the county marshal
(the leader of the nobility in pre-revolutionary Russia), Olexander Levenets («Vyhnantsi»).
The hostility of the new system catches up with all of them gradually, and each of the
characters gets tested by the new government. One observes the changing attitude on the
part of neighbors and colleagues, as suspicion and distrust arise.

Internal monologues consisting of numerous rhetorical questions make up a significant
part in the works. Difficult obsessive thoughts torment the protagonist of the story «Hynut
Mrii»: «Where am | going? What will happen? What will 1 do? Is everything that takes
place now, the only sense of the whole life, and is it at all human, all that is being done
currently? ... And what good can happen between all these people? ... He remembers the
«hostile glance of the peasanty, and realizes he must flee, but does not know where: «In the
city where the Bolsheviks rule — away from his neighbours, from his countrymen to the
Bolsheviks?» («Kyou s i0y? Ha sxuil xineys? [LJo pobumumy? I neeoce 6ce, wo dicmuvcs,
€OUHUIL HACTIOOK YCb0O20 JCUmmsi, i Hegoice ye H00cbke — me, wo pobumvcs?..d wo modce
ymeopumucs 006pozo cepedyux niodeii?..». Homy npucadyemvcs «eopodicuii nozisno
CeNAHUHAY, MOMY 2epoll po3yMie, wjo mpeba mikamu, dane He 3HAE, Kyou: «Y 2o0pod, Oe
RAHYIOmMb O0NLUESUKU — 00 COIX CYCIO, 00 C80IX 3eMIsKi8 00 bonvuesuxie? ») [3, p. 204].

Also the life of Sarah Solomonivna becomes difficult with the communists’ appearance.
The same way as Aaron Nusimovych, Sarah does not want to adapt to changes, but desires
to eat her bread, her meals, in an honest way: «l earned it, therefore it is mine, and if it is
mine, then no damn person can take it away from me, and if they give it to you today for
being a communist — it means today they want communists and therefore give it, — but if
tomorrow they will change their mind, they would even take away what they have given
you today... In that case I don’t want it...» («3apobuna, max moe, a ax moe, maxk woo
HIAKUU YOpm 3a6upamu 1020 6 MeHe He 8AadNCUBCs, d AK 0alomb 3a me, Wo Mmu CbO20OHI
KOMYHICIULL, CbO2OOHI CXOmAmb — 0A0YMb, 3A6Mpa He CXomamv — i me, wo 0auu,
3abepyms... mo xaii 6oHo ckazumuvcs...») [3, p. 310]. Feeling herself superfluous, as if her
life were of no meaning or would make no difference, the woman finds courage to flee
abroad to her daughters by using tricks to obtain permission to leave the Ukraine. She is sad
to leave Kyiv, dismal to remember the past. But two years later, when she finds out about
hunger and fear in the Ukraine, and the situation was getting worse and worse, she thought,
«l am not happy here, but still, thank God, I'm not there» («Tym meni 3ne, ma osaxysamu
Bozosi, wo maxu s ne mamy) [3, p. 314].

Levenets turned out to be a disenfranchised citizen, too. His life changed drastically
after the arrival of the Bolsheviks. He was respected by all, rich and poor. Since the marshal
had worked in various public services for twenty-five years, he was certain to have
«deserved the respect of people», which proves the autobiographical basis of the author’s
work who obtained a law degree and was engaged in agricultural and cultural activities
before the revolution and participated in the work of local self-government. Moreover, he
was a magistrate and influenced decisions of economic provincial regions by solving
various issues of Poltava region for about a quarter of a century [8, p. 35-37].

The hero of the story by V. Leontovich gradually finds himself alienated. During their
second invasion, the Bolsheviks arrested Levents, and villagers from the nearby villages
came to ask for him and, thus, he was released. But the hatred towards the new government,
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which burned, plundered, killed, and abused of people, kept growing inside him with every
day. Levenets was struck by grief, very similar to Varenyk from the story by Fedorov. He
saw that the new government «had no sense and was wild». Olexander Ivanovych was
seized by horror which «troubled his soul, darkened his thoughts» («orcax crkaramyuysas
oyuy, memapus Oymkuy) [3, p.294]. Besides, he was disturbed by lynching of the
community over the peasants who denounced the Bolsheviks. Prokip Hryhorovych tried to
explain everything («Do we really have to endure it, lower our heads till our hands will be
tied? This is how we save the best we can: <..> we destroy our own communists»
(«Hesoice sic nam oyio Hanacmv max [ mepnimu, Hegxce XUiumu 20108y, NOKU CKPYMsimb?
Ocb i pamyemo, ax ymiemo: <...> nawux xomynicmie [ nuwumoy) [3, p. 298]), but sad
thoughts and despair did not abandon Levents.

Alexander lvanovich, who subsequently was forced into exile, as well as some other
people, about whom the hero came to know later from the magazine, turned out to be
«superfluous»: «In the N-district in Poltava Bolsheviks surrounded and broke the so-called
Pugach’ «gang», which has been destroying Soviet institutions everywhere in Poltava and
has been killing communists and Soviet officials for several years...» («B H-coxomy nogimi
na Ilonmaswuni 6onbwesuKy omouunu ma po3ounu max 38aHy «bandyy Ilyeaua, axa
npomsAcoM KiIbKoX poKie posbugana ckpizb Ha Ilonmaguuni paosHCbKi YCMAaHO8U,
3abusana KoMyHicmie ma paodsHcbkux ypsoosyis...») [3, p.302]. The disenfranchised
person tried to at least hurt the hated power, similar to Anarch, the character from «Povist
pro Sanatoriynu Zonu» by M. Khvyliovyi who remarked: «Earlier, in other centuries, there
were superfluous people, but now these extra ones are not only superfluous, but also
became harmful. <...> We are the last of the Mohicans, the last phalanx of superfluous
people» («Pawniw, 6 inwi cmoximms, 6yau 3aiei 100U, a menep yi 3auei He MiLbKU 308,
ane u wxionusi <...> Mu — ocmanni 3 mocikan, ocmannsa aranea 3aisux mooeiiy) [12,
p. 512].

Varenyk reminds of «the last of the Mohicans» as he arranged a lynching for his son-in-
law who had a strong desire to serve the Soviet power with all his might. As he could not
endure further tortures, he tricked Stephan into the barn, with a promise to rewrite his
property on his name, and said pulling the trigger: «l sentence you to death» («K
paccmpeny st mebs npucyouny) [9, p. 205].

The characters of the works by Leontovych and Fedorov are the personification of the
spirit of their time. The opinion on behalf of the disenfranchised person of the Bolshevik
era is expressed by the professor of Leontovych's story «Hynut Mrii»: «What is the future
of such people? How can one live on with an empty heart, without love, love no one, live
without faith and without a hope!..» («fxa 6yoyuuuna maxozo napooy? Ax moosicna scumu
oani 3 nopoxcHim cepyem, 6es n0bosu, 60 robumu Hikozo, 6es eipu it nadiil..») [3, p. 205].

Conclusions. Thus, in the emigration literature there is a type of a new «superfluent»
person formed under the conditions of Bolshevism. Such a person presents the following
inherent characteristics: alienation from both, politics of the new government as well as
from his native environment, a feeling of deep mental fatigue from the loss of his
homeland, which develops into existential loneliness. The «superfluent» people in the
Ukrainian and Russian literature of the interwar period are the best, the brightest people of
their time, who are suffering and are rooting for the fate of the state. They are usually alien
to everyone: villagers who do not understand and denounce them to the Bolshevik
authorities, frequently they are not even needed by their families. They especially feel
alienated from a new power which uses inhumane methods on them. Usually, the new
«superfluent» person cannot or does not want to be tested by the Bolshevik authorities,
which he/she hates, therefore the individual chooses one of the following ways: or
emigration / armed struggle, as in the works of small prose by V. Leontovych and
V. Fedorov analyzed, or suicide as in «Beetle» by Teffi, «Black Swans» by G. Hazdanov,
and others works still awaiting research.
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