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This article deals with the translation aspect of English-language national anthems as texts of
ideological discourse. The paper is aimed at analyzing characteristic translation transformations
which are performed while translating the national anthems of the USA, Canada, and Ireland into
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Introduction: Considering the globalization of all the spheres of social life, an increasing
number of people throughout the world are learning and using the English language that is
considered to be the language of international communication. Although the number of those
who speak English is constantly growing, there is a need to provide a process of translation,
particularly in the field of international relations, politics, culture, literature. Among linguists
and translators there arise questions how to ensure the process of translating a source text so
that a recipient should receive the absolute equivalent of the message expressed by means of
the native language.

The peculiarity of the national anthem translation is caused by the fact that neither simple
semantic nor more literal translation cannot be performed while transcoding this kind of text.

The national anthem as a text of ideological discourse is characterized by the following
features: formulation of the idea that is necessary to instill in the minds of the addressees, the
image that usually represents this idea implicitly and increased emotionality of the message
[1].

One of the peculiarities of the national anthem is a form of its presentation for the
recipient. Traditionally, it is a poetic work, the translation of which confronts the translator
with a number of challenges and difficulties. The task of maintaining the adequacy of poetic
translation is of considerable importance during the translation process.

Hundreds of scientists analyze translated works, consider the transformations used in the
translation of literary works, particularly poems, in search of a solution to this issue. So,
S. O. Shvachko researched translation transformation in the poetic plane, investigating such
works as the song The Bells of St Petersburg' by T. Moore and its Ukrainian translation
"Evening" performed by I. Shchoholiv, and the poem "The Arrow and the Song" by
H. Longfellow and its translation into the Russian language performed by D. Michalowskii
[2]; H. A. Boiko carried out a comparative analysis of translations of J. W. Goethe’s ballad
"Fisherman" performed by Ukrainian poets D. Zahul and M. Tereshchenko, studied the
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transmission of external (rhythm, rhyme) and internal (content, stylistic devices, concepts)
poetic matrix in the process of translation [3]; A. O. Perminova introduced the definition of
two translation mechanisms (re-coding and re-creation), conducted a comparative analysis of
the 19" and 12" Shakespeare's sonnets and their translations into Ukrainian performed by
D. Palamarchuk [4]; K. O. Panasenko studied the problems of the symbols’ representation of
the poetic text in translation [5], analyzed reproducing symbols of the poem "The Soul Selects
Her Own Society” by E. Dickinson on the basis of Ukrainian and Russian translations by
V. Kykot and B. Lvov [6].

As we can see, despite the studies of the Ukrainian translations of poetry, analysis of the
transformations that are implemented while translating the English-language national
anthems [7; 8; 9] as texts of ideological discourse into the Ukrainian language was not made
which led to the relevance of the study.

The objective of the research is to study transformations that are performed while
translating the English-language national anthems as texts of ideological discourse into
Ukrainian.

This objective implies the following tasks of the research:

1) To analyze the transposition of an external poetic matrix in translated texts

2) To find out what kind of transformations are used for the translation of national
anthems and which of them are the most frequently used

3) To determine how concepts that have an ideological component are reproduced in the
Ukrainian translation

4) To provide some conclusions regarding the adequacy of poetic translation of the
analyzed English-language anthems.

The subject area is Ukrainian poetic translations of the anthems of Canada, the United
States of America and Ireland.

The specific topic of the study is translation transformations which are used to
implement the ideological discourse in the Ukrainian segment.

This research demanded to use the following methods: method of vocabulary
definition — to differentiate between the main types of the translation transformations;
analysis and descriptive method — to analyze and describe some of the key transformations
that have been applied by translators while translating the national anthems into the Ukrainian
language; comparative method — to define the level of representation of the concepts that
have an ideological component in the Ukrainian poetic translation.

Results of the research: The first stage of the study consists of the general analysis of
transformations in the translation of the anthems of Canada, the USA and Ireland.

The first text under consideration is the Ukrainian translation of the Canadian national
anthem, performed by representatives of the Embassy of Ukraine in Canada in 2016 [10].

One should stress that external structure of the translated text differs from the source text:
the original consists of ten lines while the target one has only nine lines. The translator
managed to retain the masculine type of rhyme in the target text: semusz — moss — pocme —
meepoull — xeunb — meiti — semni — Tooi — Tooi.

The target text does not have a clear scheme of the position of rhyming lines as the source
text itself: the first line rhymes with the second line forming a couplet, the third line forms a
crossing rhyme with the sixth one, the eighth and the ninth lines form a refrain.

The metric system of the target text differs quite a bit from the source one: the translator
used a two-syllabic iambus, but the number of feet varies from three to five.

The author of the translation managed to preserve a phonetic stylistic device —assonance.
Vowel sound /o/ creates a melody in the poetic work, glorifying the native land in such a
way.

At the level of lexical transformations, the place name Canada was transliterated into
Ukrainian as Kanaoa.

The translator includes the address Koxanas zemns to compensate the missed third line
True patriot love in all thy sons command which represents the idea of sincere filial love to
the motherland. The epithet our is transformed into wmiu, mos with the help of concretization,
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the word group home and native land is translated as pionuii dim i copdocme by means of
combination and modulation.

When translating two next lines there was an integral reconsideration of the original. The
translator resorts to modulation of With glowing hearts we see thee rise and gets 3 To6oro
epasz naw 0yx pocme Where the main and secondary parts of sentence undergo a fundamental
transformation: we is changed into naw oyx, the predicate with the complex object see thee
rise are replaced with pocme 3 To6oro, the adverbial modifier of manner with glowing hearts
is replaced with a neutral adverbial modifier epas. The address The True North strong and
free is replaced in the target text: the comparison moe xamine moii, meepoudi is introduced in
which the attributes strong and free is modulated into the attribute meepouii.

The word group from far and wide is translated with the concretization, the translator
takes into account the geographic position of Canada: 6io Ilienoui do mops xeunw. The
address O Canada is omitted. The line We stand on guard for thee is translated into Ukrainian
by means of modulation, therefore the idea of motherland’s protection is presented more
specifically, emotionally: Hapoo Tesiit — cmopoaic meiii!

The polysemantic word keep is rendered as oapyii by means of concretization, the word
group our land is generalized: yii semai. The attribute glorious is omitted, the epithet free is
translated into Ukrainian by means of grammatical change: the adjective is converted into
the noun gouio.

While translating the couplet the author doesn't use the already made translation of the
seventh line, but instead, he concretizes the word group stand on guard and translates it into
Ukrainian as npucsieaemo.

Thus, the translator has resorted to an integral reconsideration of the national anthem of
Canada while translating it into the Ukrainian language. The most frequently used lexical-
semantic transformations are concretization, modulation; the translator also has used
generalization and omission. The level of grammatical transformations is presented by
grammatical changes when parts of speech are converted from one into another.

Taking into consideration that fact that the author of the target text has managed to
preserve the rhythm of the national anthem, to convey the main concepts and the idea of the
anthem as a text of ideological discourse, we can state that we have a faithful poetic Ukrainian
translation of the national anthem of Canada.

The next text under consideration is the poetic Ukrainian translation of the national
anthem of the United States of America [8].

The external structure of the target text doesn’t differ from the source anthem: the target
text consists of four equal stanzas. The translator hasn’t succeeded to preserve the type of
rhyme completely. Like in the source text the second and the fourth lines of each stanza are
written with female rhyme, however, it appears in the sixth line of the second, the third, and
the fourth stanzas, and in the eighth row of the second and the fourth stanzas, the other lines
are rhymed by means of the masculine rhyme: scmaeé — domom — siooac — napodom — npocma
— Boea — 6ika — c60600u.

In the Ukrainian translation the rhyme scheme ababccdd used by the author of the
national anthem of the United States can be traced completely only in the first stanza: zipxax
— 30pHUYT — 30PAX — 3'ABUMBCA — OCBIMUB — 00BI8 — 30AN51 — 3eMIA.

Considering the metric system of the translation, it should be noted that the translator has
managed to retain the use of the trisyllabic metre — anapest.

Let’s consider transformations that are applied during the translation of the first stanza
into the Ukrainian language.

In the first line of the target text the translator adds the adverbial modifier of the place na
neobi to focus attention on the flag which symbolizes the supreme strength, power, unity, and
steadfastness of the Americans as representatives of the united ideological group. The word
groups dawn’s early light and twilight s last gleaming are forming the contextual opposition
in the source text, besides the components light and gleaming have the same semantics of
"light" which differs qualitatively. The translator resorts to the concretization of these
concepts, introducing the seme "star': y copiwmnix panxosux siprax, na eeuipniii 30pHuyi.
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Trying to omit an emotive component, the lexical-semantic transformation of generalization
occurs while conveying the adverbial modifier proudly and predicate hailed: paoo simanu.

The integration is used during the translation of the first and the second sentence. At the
same time, there is an omission of the source elements through the perilous fight, we watched,
gallantly. The translator has performed the lexical-semantic transformation to concretize the
word group bright stars, providing it with a more precise attribute: cpibacmux sopsx. The
adverbial modifier of the place o ‘er the ramparts is translated via the modulation, at the same
time the attribute is added to the generalized concept ‘ramparts’: nao soposicumu cminamu.
The third and the fourth complex sentences of the first stanza are integrated in the target text.
A lot of transformations are implemented while translating the line the rockets’ red glare, the
bombs bursting in air. The attribute red and the participle bursting in air are omitted; these
elements are compensated by adding the predicate that is appropriate in this context: paxem
cnonox ma 60m6 11020 mam oceimus.

The line Gave proof through the night that our flag was still there was translated by means
of permutation, the additional subject six is added and the adverbial modifier of place there
is concretized: Ta naw cmsie 6ys nao popmom, i yu 6in ne 0osig / Lo enoui ein 6y mam.
The address O say and the attribute that star-spangled are omitted, the noun banner is
replaced by a synonym sin, the adverbial modifier of place zoans is added, the adverbial
modifiers of place O ’er the land of the free, and the home of the brave are rearranged, the
adjective free is converted into a noun: wo 6in pise 30ans / e xopobpux nawt 0im, de c60600u
seman?

Translation transformations that are applied during the transcoding of the second stanza
of the national anthem of the USA are as follows.

In the first line the translator has introduced the additional adverbial modifier of place
mam, added the attribute wyorcux, replaced the noun shore in singular with a plural form, and
transformed the phrase mists of the deep by means of modulation: mam, y mani mosuasnit na
yyorcux bepezax. The replaced attribute mosuasnii was omitted while translation of the next
line.

In the second line the definite article the is translated via concretization as the attribute
naw. The subject host that means "army" is omitted and replaced with a contextual synonym
sopoz. The object sio amax is added; the adverbial modifier of manner in dread silence is
omitted and is compensated while translating the previous line: e niocmynuuii naw éopoe
610 amak cnovuesac.

The expressiveness of the adverbial modifier of place o'er the towering steep is reduced
by use of the functional replacement nao ¢popmom. The translator has not preserved the
subordinate clause as it fitfully blows in the target text, but instead he adds the subordinate
clause sx nam: Lo nao popmom, six nam, maxosc suono tiomy. The fourth line witnesses the
syntactic and lexical-semantic transformations: the order of presentation of homogenous
predicates half conceals and half discloses is changed in the sentence, their meanings are
concretized: pozsusaemucs il 3108y nponaoac.

The main parts of the sentence are changed in the next sentence: the formal subject it
which replaces the lexeme banner is changed into cxio, and the predicate catches is
reconsidered integrally and translated as naoae. The translator generalizes the word group
morning’s first beam and adds the attribute soromuii: conysa cxio zonomuii. The adverbial
modifier of place in the stream is converted into the subject 6pus, thus the homogenous
predicate shines, which has correlated with the formal subject it, is changed and consistent
with the new subject of the action: 6pusz poszeopmae. The word group in full glory is
transformed into e nosnuii posmip via modulation. The translator adds the possessive pronoun
our to provide greater expressiveness, to underline the affiliation of the flag to "our"
ideological group while translating the exclamatory sentence ‘Tis the Star-Spangled Banner!
At the same time the author of the translation omits the lexical-semantic component
spangled: Ie naw sopsanuit cmse!

The exclamatory particle O is omitted in the Ukrainian translation, the adverbial modifier
of time long is logically transformed and translated by the adverb zaeacou, the modal verb
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may loses the meaning of assumption in the target text, the predicate wave is generalized: /
ein byoe 3asacou. While translating the last line that is the same in all stanzas the translator
does not use the already presented equivalent. The component home of the brave of the
adverbial modifier of place is omitted in the translated text. The last sentence of the stanza
that is grammatically simple is translated with a complex sentence with a subordinate clause
of place, the principal parts of a sentence are added: 7 6in 6yde 3asancou, | [le ceoboou zemns
11020 bawumu 3108 3aHCadde.

The translation transformations of the third stanza of the national anthem of the USA are
as follows.

To highlight the "alien" ideological group band the translator adds the attribute yousys
with a negative connotation. The demonstrative pronoun that is partially compensated by the
presented attribute that is used by the speaker to separate from the subject in the message.
The adverbial modifier of manner vauntingly is translated with the adverb syxeano via
modulation: 4 de 6anoa yousys, wo 3yx6ano ROKIsALACS.

The structure of the sentence is transformed: the homogenous subject havoc of war is
converted into the adverbial modifier of manner ni6u nonym'sm 6ums, the noun havoc is
translated by means of concretization and the noun war is generalized. Another homogenous
subject battle ’s confusion is omitted, the predicate should leave is replaced by the new main
parts of a sentence: 6aroa spobums. The object us is concretized and translated with the noun
namosnom, homogenous objects a home and a country are generalized and translated as scix
nac, the adverbial modifier of time no more is correlating with the new predicative kernel of
the sentence and realized with the antonymous translation swnosy.

The second sentence of the third stanza is integrated with the first one, the subject and the
predicate of the simple sentence blood has washed out are replaced with the elliptical
sentence with the predicate, the left out subject 6anoa can be unambiguously inferred from
the context. The reason for this grammatical transformation is the absence of the need to
focus on the "alien™ ideological group. The subject blood is converted into the object kpog'ro.
The object their foul footsteps’ pollution is transformed into an object with a more negative
connotation due to modulation: 3a ceoi 3100isnns 3108y KpPOE't0 6MUBANACH.

The predication centre no refuge could save of the third sentence is replaced with a one-
member sentence with the predicate re snaiumu, which is expressed with a verb of imperative
mood. However, the subject no refuge is virtually absent in the translated version of the
national anthem of the United States, but its meaning is compensated with the object smixu.
The information in the source text is presented in a descriptive, the author separates two
ideological groups, but the translator separates them more sharply, introducing the address
eam, siticok Hatmanux pabam, Which is the result of combination and integral reconsideration
of homogeneous objects hireling and slave. The object the terror of flight is omitted, but the
meaning is partly compensated with the attribute 6esxirneunuii. Another homogenous object
the gloom of the grave is explained and transformed into a clause which is the part of the
asyndetic complex sentences: V mozuni sac mnain 6esxineunuii uexae. The noun gloom is
translated via modulation as the noun m.in which has a more negative connotation.

The third sentence of this stanza was divided. The adverbial modifier of manner in
triumph is omitted in the target text, but it is compensated with the modal particle miroxu
which emphasizes the superiority, the supremacy of the banner and implicitly of "our"
ideological group at the same time. The predication centre the Star-Spangled Banner doth
wave is not represented in the target text, but it is transformed: we can observe a one-member
sentence with the predicate 6yoe suono. The predicate doth wave witnesses the current action,
the translated equivalent indicates the future action. The last line is presented as in the first
stanza: [Je xopobpux naw oim, de c60600u 3emis.

The translator has made the following transformations while rendering the fourth stanza
of the national anthem of the USA.

In the source text the first sentence is an exclamatory, complex sentence with the
subordinate clause of condition, it is a declarative, complex sentence with the subordinate
clause of place in the target text. The subject freemen is translated via generalization as
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necrkopennutl, besides the plural noun is replaced by the singular number of the subject In the
first line. The predicate shall stand that is represented by the future tense of the verb in the
source text is translated as the verb of the present tense perfective aspect form ecmas. One
can observe a number of transformations while translating the adverbial modifier of place
between their loved homes and the war’s desolation: the word order of the adverbial
modifier’s components has changed, the adjective loved was modulated, the noun homes is
translated with a singular noun, but the attribute war’s expressed by the possessive case of
the singular noun has the plural number in the target text: wmioc pospyxoro siiin ma ceoim
PDIOHUM OOMOM.

The participle blest with vict 'ry and peace is omitted in the second sentence. The modal
verb may has the meaning of the request, but the translation is devoid of this modality. The
attribute Heaven-rescued is omitted and partially compensated with the object crasums boea.
The source text comprises the predicate praise, however, the homogeneous predicate xeany
sidoae is added in the target text. One of the homogeneous predicates hath preserved is
omitted in the subordinate clause.

The second sentence has a motivating character which is expressed by the modal verb
must in the source text while one cannot observe modality and the sentence is declarative in
the Ukrainian equivalent. The complex sentence with the subordinate clause of condition is
translated as a compound sentence: Ilepemooicemo mu, nawa cnpasa npocma. The meaning
of the lexeme just is generalized: nawa cnpasa npocma. The motto “In God is our Trust" is
transformed while translating, the noun Trust has converted into the verb: Mu eipum y Boza.

Logical shift can be observed while translating the last sentence. The predication centre
Banner shall wave is transformed into mu npownecem. This is due to the fact that the
representatives of the American nation do not separate their existence from the national flag
and see themselves as a single whole with it. The attribute Star-Spangled is not translated as
siprosuii, but as naw, that is because the translator emphasizes the close association of the
flag with "our™ ideological group. The translator adds the adverbial modifier ¢ sixa to make
the utterance more expressive, to emphasize the loyalty and patriotism of the American
nation.

So, while translating the national anthem of the United States into the Ukrainian language
the translator has frequently resorted to lexical-semantic transformations of concretization,
modulation, generalization, as well as addition and omission. Among the grammatical
transformations grammatical changes are mostly used. At the syntactic level the translator
often uses uniting of sentences when a complex sentence is transformed into a complex
sentence with a lot of subordinate clauses.

Considering the fact that the external structure (rhyme, rhythm) of the poetic text is
retained in general, the main ideas, images and concepts with ideological components are
preserved, we can conclude that the translator has managed to make an adequate poetic
Ukrainian translation of the anthem of the United States.

The last text under consideration is the author's poetic translation "Soldiers of destiny.
The national anthem of Ireland,” performed by Artur Sirenko [11].

The author's translation is one of the varieties of linguistic processing of the source text.
This kind of translation differs from the traditional translation which is characterized by
preserving of stylistic and thematic originality of the source text. The author's poetic
translation characterizes by adjustments made by a translator in the source text which alter
the structure of the source text, but do not cause the deformation of the concepts presented
by the author of the anthem.

The Ukrainian translation corresponds to the first stanza and the chorus of the source text,
though the number of lines is different: the stanza consists of seven and the chorus contains
eight lines respectively. The author's translation is written exclusively by means of the male
rhyme. The author of translation fails to preserve the rhyming scheme. The first and the
second lines of the stanza are ring-rhymed with the sixth and the seventh lines respectively,
the lines of the chorus are forming couplets. Despite the fact that the national anthem of
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Ireland is written using iambus, the translator uses a trisyllabic metre with the third stressed
syllable — anapest.

Transformations implemented while translating the stanza of the national anthem of
Ireland into Ukrainian are as follows.

The stanza of the anthem is the single sentence. The author of the translation retains such
a structure of the sentence in the target text, but he fails to preserve the punctuation which
logically separates predication centres. One of the objects a song, a soldier’s song is omitted
to avoid tautology in the first line, but instead the attribute ipranocexux is added to define
"our" ideological group: 3acnisaemo nicuio iprandcvrux conoam. The second line including
the adverbial modifier of manner with cheering rousing chorus is not translated into
Ukrainian, although the concept presented in the word group is compensated in the sixth line
of the target text: sananvra Hawa nicus.

The word group our blazing fires is not completely presented in the target text. The
attribute blazing is omitted and its meaning is presented by the predicate copsmes: nawi sampu
na cxunax sk 3opi eopsme. The adverbial modifier of place na cxunax is added. The fourth
line the starry heavens o’er us is transformed into the comparison s« sopi. The predication
centre we throng of the third line is translated via modulation and integral reconsideration as
mu yekaemo 6oro containing a more expressive connotation in the target text. The attribute
impatient for the coming fight is converted into the predicate with a generalized meaning and
the object with the omitted coming: axcadaem na 2epys. The concept "new day™ is presented
in the sixth line and as we wait the morning’s light and it is translated by changing the
predication centre: we npuiioe naw dens. The adverbial modifier of time in the silence of the
night is transformed via modulation into the simple sentence wiu nam muwy oapye. The
predicate chant which denotes "to sing in chorus" is partially compensated by attributes
menooiunux, sananrvna. The author inserts the line ooxu niu nam oapye socumms, ooxu eampu
2opsamu; concepts implied in it are represented in the national anthem by the words night,
blazing fires.

While translating the chorus of the national anthem of Ireland the Ukrainian the poet has
performed following transformations.

The name of the country Ireland is translated by the traditionally established equivalent
Ipnanoisn. The name of place Erin that is the old Celtic name of Ireland isn’t preserved in the
target text.

The predicative of the compound nominal predicate soldiers is translated by a plural noun
soinu the meaning of which is generalized. The predication centre lives are pledged is
transformed into the attribute sipni kiamo6i by means of integral reconsideration. The subject
expressed by the indefinite pronoun some is generalized and presented as wac. The
interpretation of the sentence Some have come / From a land beyond the wave points out that
some of the Irish came from over the sea, it means that there are foreigners among them. This
idea is concretized in the Ukrainian translation: nac xuoano na xeunsx. The translator also
added the adverbial modifier of place ¢ sozons Gopomsou, thus he calls Ireland a region
where the war is going on.

The concept implied in the fifth line sworn to be free is represented via the integral
reconsideration in the statement nodapyemo sono. The object our ancient sire land undergoes
a complete transformation: the attribute our and the headword of the phrase land are omitted,
the adjective sire is converted into a noun: dasnix npeoxie. The adverbial modifier of time
no more is partially compensated by the negative particle and the future tense form of the
verb ne spaoum. The seventh line shall shelter the despot or the slave is translated as cxunem
enady mupanie — ewopawnix paobis, the predicate shelter and the adverbial modifier no more
are replaced by the contextual antonym cxunem. The object despot is expanded to szady
mupanie by means of modulation, another homogenous object slave with an inserted attribute
suopawnix act as a concretization to the previous one.

The adverbial modifier of time tonight is omitted, the predicate man is generalized, the
object gap of danger is concretized in the following sentence of the target text: nioem 6 npipsy
0soboro. The adverbial modifier of purpose in Erin’s cause which implicitly means "for
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Ireland, for future" is translated by means of the integral reconsideration as oo padichux owis,
although these words can compensate the word group come weal. The concept woe is
concretized, the homogenous adverbial modifier of place 'mid rifles peal is omitted, the
predicate kruuem and the object I'enie which denotes the Irish Celts and partially compensates
the concept Erin, are added: Kauuem [enie na cmepme i nio 2ypxim ecapmam. The last
declarative sentence We’ll chant a soldier’s song is transformed into the exclamatory one in
the target text: 3acnisemo nicnio iprandcokux condam!

Thus, the author's poetic translation of the national anthem of Ireland performed by Arhur
Sirenko reflects the general mood and the idea of the anthem as a text of ideological
discourse, although it is difficult to observe the translation transformation, implemented by
the poet in the target text. The translator has frequently resorted to the permutations of
semantic components within phrases, adding and omitting some fragments of the anthem,
different types of lexical and grammatical substitutions. Therefore, this translation is unlikely
to be an adequate equivalent, but it can be considered as a unique poetic work, which has its
author, title, idea, concepts and images, similar to those presented in the source text that
compensate the expressiveness of the national anthem and the communicative-functional
effect on the recipient.

Conclusions

1.Thus, the task to preserve the external poetic matrix is quite challenging and it demands
high level skills. One can observe the most accurate reproduction of rhyme and rhythm in the
Ukrainian translation of the anthem of the USA. Considering the fact that we have analyzed
the author’s poetic translation of the Irish anthem, the external poetic matrix of this Ukrainian
translation does not correspond to the source text to a greater extent

2.The most frequently used lexical-semantic transformations are concretization,
generalization, modulation, however translators also implement additions, omissions and
integral reconstruction. The grammatical level of transformations is presented by conversion
mostly. Integration as a transformation of the syntactic level is presented in the translation of
the US anthem

3.The main ideological concepts of each anthem (the True North, the Star-Spangled
Banner, the soldier’s song) are preserved in the Ukrainian translations and they are translated
as Ilisuiu, Haw 30panull cmse, nicks ipaanocekux conoam (‘the North’, ‘our starry banner’,
‘the Irish soldier’s song’) respectively

4.The adequate translation is characterized by the conveyance of both conscious and
implicit intentions of the author, the ideological and emotional impact on a recipient of the
message, the preservation of images, peculiarities, rhythm of the source text with the help of
accurate equivalents or adequate substitutes. One cannot but mention that a translator has to

resort to various kinds of compensations, replacements and substitutions, choosing the less
essential points of the text while translating the English-language national anthems.
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Cmamms npucssiyena 00CaiOHCeHHIO NEPeKIadaybKo20 ACHEeKMy aHeIOMOBHUX OEPHCABHUX CIMHI6 K MeKCcmie
i0eonoiuno2o ouckypcy. Mema pobomu nonseac 6 aHanizi XapakmepHux mpancoopmayill, sSKi peanizylomscs 6
nepexnadi na ykpaincoky mogy oepaicashux eimuie CILIIA, Kanaou, Ipranoii. 3aons docsenenms memu 00CHioNceHHs
6y10 nposedeno demanvHull aHaniz nepedadi 308HIUHbOI (pumm, puma) i 6HympiwHboi (3micm, Konyenmu, sKi
Maiomo i0eoN02iuHy CKIa008y, 06pasu) noemuyHoi mampuyi 8 YKpaincbkux nepexknadax. bynu susieneni iexcuko-
cemanmuyuni (KOHKpemu3ayis, MoOyIayis, 2eHepanizayis), spamamudii (KOHEepcis), cunmaxkcuyni (06'conamnns,
3MIHA NOPAOKY cllig) mpancopmayii, AKi Hatyacmiuie SuKopucmosyiomvcs. Busnaueno ocHo6Hi i0eonoziuni
KoHyenmu KodcHo2o Oepacasnozo 2imuy (the True North, the Star-Spangled Banner, the soldier’s song), sxi
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NOGHICMIO NPeOCMABNeH] 8 YKPAIHCOKUX NOCMUYHUX NEePeKIaodx, wjo (GYHKYIOHYIOMb K MeKCmu i0e0n02iYH020
QUCKYPCY.

Kniouosi cnosa: ioeonociunuti OuUcKypc, 2iMH, NOEMUdHUil nepekiao, NepekiadaybKi mpaucgopmayii,
MOOYIAYIA, KOHKPemu3ayis, 2eHepanizayis.

MPOBJEMA TPAHC®OPMAIIAI B TEPEBO/IE
AHIJIOSI3BIYHBIX 'OCYJAPCTBEHHBIX THMHOB

C. B. Bapanosa, kano. unon. Hayx, Ooyenm,

0 .C. Poasrcenxo, cmyoenm,

Cymckuil 20cyoapcmeentblil yHugepcumen,

yia. Pumckoeo-Kopcakosa 2, 2. Cymol, 40007, Vkpauna,

E-mail: svitlanabaranova@gmail.com, olga94rozhenko@gmail.com

Cmamus nocesuena uccie008aHuI0 nepesooyecko20 dcnekma AHeI0A3bIYHbIX 20CYOaAPCMBEHHBIX 2UMHO8 KAK
meKkcmos udeonocuueckozo ouckypea. Lens uccredoganuss cocmoum 6 ananuze Xapakmephvlx mpancgopmayui,
KOmopble peanu3ylomcs npu nepegooe Ha YKPauHcKull A3vlk 2ocyoapemeennvix eumnos CLLUA, Kanaowl, Hpranouu.
Jlna 0ocmudiceHus yeau uccie008anust Obll 0CYujecmsiien OemaibHblil AHAIU3 nepedadu GHewHell (pumm, pugma)
U 6HympeHHell (coOepicanue, KOHYENMbl, KOMOpble UMEIOM UOEON0UYECKYIO COCMABIAIOWYI0, 00pa3bl)
NOdMUYECKOU MaAmMpuybl 8 YKPAUHCKUX nepeooax. bvinu eviaenenvl nekcuxko-cemanmuueckue (KOHKpemu3ayus,
MOOYIAYUS, 2eHEePATU3AYUSL), SpaMmMamuyeckue (3amensl), U CUHmaKkcudeckue (00veouHeHue, CMeHa NOPsOKd Cl08)
mpancgopmayuu, Komopule UCnoaL3YIOMcs Hauboree yacmo. Onpedeenvl OCHOGHbBIE UOEONIOSUECKIE KOHYENnbl
Kaocoozo 2ocyoapcmeennozo eumna (the True North, the Star-Spangled Banner, the soldier’s song), onu
NOAHOCMBIO OMOOPAdICEHbl 8 YKPAUHCKUX NOIMUUECKUX Nepeoodx, KOmopwvle (QYHKYUOHUPYIOM KAK MeKCHbl
UOCONOUUECKO20 OUCKYPCA.

Knrouesvie cnosa: uoeonocuueckuii OUCKypC, SUMH, NOIMUYECKUL Nepedood, nepesooueckue mpancgopmayui,
MOOYNAYUSA, KOHKPEMUAYUS, 2eHEPATU3AYUSL.
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