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Ñòàòòÿ ïðèñâÿ÷åíà  îñìèñëåííþ ïîë³ïðåäèêàòèâíèõ ðå÷åíü â àíãëîìîâíîìó 

äèñêóðñ³. Âèâ÷àþòüñÿ ì³êðî- òà ìàêðîð³âí³, à òàêîæ êîìóí³êàòèâí³ ³íòåíö³¿ 
ìîâö³â, òåìà-ðåìàòè÷í³ ñòðóêòóðè çàçíà÷åíèõ ðå÷åíü.  

Êëþ÷îâ³ ñëîâà:  àíãëîìîâíèé äèñêóðñ, ñêëàäàíå ðå÷åííÿ, ïîë³ïðåäèêàòèâíå 
ðå÷åííÿ, ì³êðî- òà ìàêðîð³âí³, òåìà-ðèìàòè÷í³ ñòðóêòóðè. 

 
 
Âñòóï. Ðîçóì³ííÿ ðå÷åííÿ íà âñ³õ åòàïàõ ðîçâèòêó ñèíòàêñè÷íî¿ íàóêè 

áóëî äîñèòü ð³çíèì. Êîæíà íîâà ñèíòàêñè÷íà êîíöåïö³ÿ ïðèâíîñèëà ó 
íüîãî ñâî¿ êîðåêòèâè. Íåîäíîçíà÷íî òëóìà÷èòüñÿ ðå÷åííÿ ³ íèí³. Îäíàê 
ÿêùî ñïðîáóâàòè â³ä³éòè â³ä ³ñíóþ÷èõ ó íàø ÷àñ òðàêòóâàíü ö³º¿ ñêëàäíî¿ 
îäèíèö³, òî ñòàíå î÷åâèäíèì òå çàãàëüíå, ùî õàðàêòåðèçóº ñó÷àñíå 
ðîçóì³ííÿ ðå÷åííÿ. Äëÿ ñó÷àñíî¿ ñèíòàêñè÷íî¿ íàóêè õàðàêòåðíèì º 
÷³òêå óñâ³äîìëåííÿ òîãî, ùî çà òðàäèö³éíèì ïîíÿòòÿì ðå÷åííÿ ñòîÿòü äâà 
ìîâíèõ ÿâèùà, ðîçð³çíÿòè ÿê³ ïðèíöèïîâî âàæëèâî. 

Ç îäíîãî áîêó, ðå÷åííÿ º ïåâíîþ ñòàòè÷íîþ ñòðóêòóðîþ, ÷ëåíè ÿêî¿ 
çàâæäè âèêîíóþòü ó ¿¿ ñêëàä³ îäíó é òó ñàìó íåçì³ííó ðîëü. Öÿ 
ñòðóêòóðà âîëîä³º êîìïëåêñîì ñèíòàêñè÷íèõ êàòåãîð³é îñîáè, ÷àñó òà 
ìîäàëüíîñò³, ùî îá’ºäíóþòüñÿ ó ïîíÿòòÿ ïðåäèêàòèâíîñò³.   

Ç ³íøîãî áîêó, ðå÷åííÿ º ì³í³ìàëüíîþ êîìóí³êàòèâíîþ îäèíèöåþ, 
òîáòî â³äíîñíî çàâåðøåíèì âèñëîâëåííÿì, ÿêå âèä³ëÿºòüñÿ ñïåöèô³÷íèìè 
³íòîíàö³éíèìè ñèãíàëàìè. Ðå÷åííÿ ÿê êîìóí³êàòèâíà îäèíèöÿ ò³ñíî 
ïîâ’ÿçàíå ³ç ñèòóàö³ºþ ìîâëåííÿ ³ çà äîïîìîãîþ ñâî¿õ ñïåöèô³÷íèõ 
çàñîá³â (³íòîíàö³¿ òà ñëîâîïîðÿäêó) â³äîáðàæàº «ôóíêö³îíàëüíó 
ïåðñïåêòèâó», «êîìóí³êàòèâíå çàâäàííÿ», ÿêå âèíèêàº ó ïðîöåñ³ 
ìîâëåííÿ. 

Ðîçãëÿíóòå ç ö³º¿ ïîçèö³¿ ðå÷åííÿ – ñòðóêòóðà äèíàì³÷íà, îñê³ëüêè 
çàëåæíî â³ä ò³º¿ ÷è ³íøî¿ ñèòóàö³¿ ìîâëåííÿ ñìèñëîâå ñï³ââ³äíîøåííÿ 
ì³æ ÷ëåíàìè ðå÷åííÿ, ÿêå â³äîáðàæàºòüñÿ ó ñëîâîïîðÿäêó òà ³íòîíàö³¿ 
ðå÷åííÿ ³ ñêëàäàº, âëàñíå, éîãî ñòðóêòóðó ÿê êîìóí³êàòèâíî¿ îäèíèö³ 
ðóõîìå ³ ìîæå áóòè (íà â³äì³íó â³ä íåðóõîìîãî ãðàìàòè÷íîãî ÷ëåíóâàííÿ) 
ð³çíèì â îäíîìó ³ òîìó ñàìîìó âåðáàëüíî-ãðàìàòè÷íîìó êîìïëåêñ³. Ñàìå 
òîìó íà îñíîâ³ îäíîãî ñëîâåñíî-ãðàìàòè÷íîãî êîìïëåêñó ÿê ñòàòè÷íî¿ 
ñòðóêòóðè ðå÷åííÿ ìîæå áóòè óòâîðåíå ê³ëüêà êîìóí³êàòèâíèõ åëåìåíò³â.  

Çðîçóì³ëî, ùî ÿê êîìóí³êàòèâíà îäèíèöÿ ðå÷åííÿ ôóíêö³îíóº ñàìå â 
ìîâëåíí³; çàëåæíî â³ä ñèòóàö³¿ âèíèêàº ñìèñëîâå ÷ëåíóâàííÿ, ÿêå 
âèçíà÷àº ïîðÿäîê ñë³â òà ³íòîíàö³þ [1: 8-9]. 

Ìåòîþ ö³º¿ ñòàòò³ º âèÿâëåííÿ îñîáëèâîñòåé àêòóàëüíîãî ÷ëåíóâàííÿ 
(äàë³ – À×) ïîë³ ïðåäèêàòèâíîãî ðå÷åííÿ (äàë³ –ÏÏÐ) òà âñòàíîâëåííÿ 
çâ’ÿçêó ì³æ êîìóí³êàòèâíîþ îðãàí³çàö³ºþ ðå÷åííÿ ³ òåêñòîì. 

Îá’ºêòîì äîñë³äæåííÿ º ôåíîìåí À×. 
Ïðåäìåòîì äîñë³äæåííÿ âèñòóïàº À× ÏÏÐ ó õóäîæí³õ òåêñòàõ.  
Ìàòåð³àëîì äîñë³äæåííÿ ïîñëóæèëè òåêñòè àíãëîìîâíèõ 

ïèñüìåííèê³â XX ñòîë³òòÿ: Ìàðãàðåò Åòâóä òà Äæ. Àïäàéêà. 
Äî ðîçãëÿäó êîìóí³êàòèâíèõ õàðàêòåðèñòèê ðå÷åííÿ îäí³ºþ ç ïåðøèõ 

ï³ä³éøëà Â.À.Áºëîøàïêîâà, ÿêà ñïðàâåäëèâî çàóâàæèëà, ùî ïðèðîäà 
ñêëàäíîãî ðå÷åííÿ ìîæå áóòè ÷³òêî òà áåç ñóïåðå÷íîñòåé ðîç’ÿñíåíà ëèøå 
ç ïîçèö³é òàêî¿ ñèíòàêñè÷íî¿ êîíöåïö³¿, â ÿê³é ðîçð³çíÿþòüñÿ ñòàòè÷íèé 
òà äèíàì³÷íèé àñïåêòè ðîçãëÿäóâàíî¿ ñòðóêòóðè òà ïîâ’ÿçàí³ ç íèìè 
ïîíÿòòÿ ðå÷åííÿ ÿê ïðåäèêàòèâíîãî óòâîðåííÿ ³ ÿê êîìóí³êàòèâíî¿ 
îäèíèö³ [1: 23].  
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Â÷åííÿ ïðî àêòóàëüíå àáî ñìèñëîâå ÷ëåíóâàííÿ ðå÷åííÿ (äàë³ – À×), 
ïðàîáðàç ÿêîãî âèíèê á³ëüøå ñòà ðîê³â òîìó (ïñèõîëîã³÷íèé ñèíòàêñèñ 
XIX ñòîë³òòÿ), ñôîðìóâàëîñÿ ó ë³íãâ³ñòè÷íîìó ïëàí³ ó ñåðåäèí³  
XX ñòîë³òòÿ ³ íèí³ º àáñîëþòíî ñàìîñò³éíèì íàïðÿìêîì ó òåîð³¿ 
ìîâîçíàâñòâà.  

Óïåðøå ïèòàííÿ ïðî À× ðå÷åííÿ ó çàãàëüíîìó ïëàí³ é, çîêðåìà, 
ñòîñîâíî àíãë³éñüêî¿ ìîâè áóëî ïîñòàâëåíå ³ ðîçðîáëÿëîñÿ Ïðàçüêîþ 
ë³íãâ³ñòè÷íîþ øêîëîþ (Â.Ìàòåç³óñ, ß.Ô³ðáàñ, Ô.Äàíåø, ².Âàõåê òà ³íø³). 
Ï³çí³øå íà ìàòåð³àë³ ðîñ³éñüêî¿ ìîâè öÿ ïðîáëåìà âèâ÷àëàñÿ 
².Êîâòóíîâîþ, Î.Ëàïòºâîþ, Î.Ñåë³âåðñòîâîþ, À.Ïóìïÿíñüêèì, 
².Ðàñïîïîâèì òà äåÿêèìè ³íøèìè, çàñîáàìè òåìà-ðåìàòè÷íîãî ïîä³ëó 
âèñëîâëåííÿ â óêðà¿íñüê³é ìîâ³ çàéìàëàñÿ Í.Ìåðêóëîâà, à íà ìàòåð³àë³ 
ñó÷àñíî¿ àíãë³éñüêî¿ ìîâè öþ ïðîáëåìó äîñë³äæóâàëè Ê.Êðóøåëüíèöüêà, 
Í.Ñëþñàðºâà, Ë.×åðíÿõîâñüêà, Â.Øåâÿêîâà, Â.²âøèí, Î.Àëåêñàíäðîâà, 
M.Berry, C.Cloran, A.Downing, P.Fries, M.Halliday, R.Hasan, M.A.Gomez-
Gonsalez òà ³íøèìè. 

Êîíöåïö³ÿ ïðî ñï³ââ³äíîøåííÿ àêòóàëüíîãî òà ôîðìàëüíî-
ãðàìàòè÷íîãî ÷ëåíóâàííÿ ðå÷åííÿ âèñóâàëàñÿ Â. Ìàòåç³óñîì ÿê îäíå ³ç 
îñíîâíèõ çàâäàíü ó ðîçðîáëåíí³ òåîð³¿ êîìóí³êàòèâíîãî (àêòóàëüíîãî) 
ñèíòàêñèñó. Îäíàê ó ïðàöÿõ çàðóá³æíèõ àíãë³ñò³â (Â.Êðåéç³íãà, 
Ã.Ïàëìåð, Äæ.Êåðì, Ã.Ñó¿ò, Î.ªñïåðñåí, Ã.Ïîóòñìà òà ³íøèõ) çíàõîäèìî 
ëèøå îêðåì³ âèñëîâëþâàííÿ  ïðî ñï³ââ³äíîñí³ñòü ãðàìàòè÷íèõ òà 
ëîã³÷íèõ êàòåãîð³é, îêðåìîãî æ äîñë³äæåííÿ, ÿêå á ñòîñóâàëîñÿ 
àêòóàëüíîãî ³ ôîðìàëüíî-ãðàìàòè÷íîãî ÷ëåíóâàííÿ ñêëàäíîãî òà 
ñêëàäíîï³äðÿäíîãî àáî ïîë³ïðåäèêàòèâíîãî ðå÷åííÿ, çàñîá³â âèðàæåííÿ 
À×, ó ¿õí³õ ðîáîòàõ íå âèÿâèëîñÿ. 

Ðåçóëüòàòè ïðîâåäåíîãî äîñë³äæåííÿ. Òîä³ ÿê À× ïðîñòîãî 
íåóñêëàäíåíîãî ðå÷åííÿ âèâ÷åíî ë³íãâ³ñòàìè äîñèòü ´ðóíòîâíî, À× ÏÏÐ 
º ëàêóíîþ, ÿêó ùå ïîòð³áíî çàïîâíèòè. Çðîçóì³ëî, ùî ïðîñòå ðå÷åííÿ º 
á³ëüø áëàãîäàòíèì ìàòåð³àëîì äëÿ äîñë³äæåííÿ, îñê³ëüêè âîíî ìàº 
îáìåæåíó ê³ëüê³ñòü êîìïîíåíò³â, ÿê ïðàâèëî, îäíîíàïðàâëåíó 
ôóíêö³îíàëüíó ïåðñïåêòèâó ³, â³äïîâ³äíî, ëåãøå ï³ääàºòüñÿ ôîðìàë³çàö³¿. 
Àëå âñóïåðå÷ äóìö³ äåÿêèõ äîñë³äíèê³â ïðî òå, ùî ÏÏÐ íå ï³äõîäèòü äëÿ 
ìîäåëþâàííÿ À× [2], ìè ñïðîáóºìî âèÿâèòè çàãàëüí³ çàêîíîì³ðíîñò³ À× 
ÏÏÐ ³ íà îñíîâ³ öüîãî âèçíà÷èòè íàéòèïîâ³ø³ ñõåìè ¿õ òåìà-ðåìàòè÷íîãî 
ïîä³ëó ³ ïðîñòåæèòè, ÿê êîìóí³êàòèâíèé àñïåêò ÏÏÐ êîðåëþº ³ç 
ñòðóêòóðíî-ñåìàíòè÷íèì. Òóò ìè áóäåìî âèêîðèñòîâóâàòè êëàñèô³êàö³¿ 
ÏÏÐ, ðîçðîáëåí³ ïðîâ³äíèìè â÷åíèì ó ö³é ñôåð³ Ì.Ñ. Ïîñïºëîâèì (ó 
ðóñèñòèö³) òà Ì.ß. Áëîõîì (â àíãë³ñòèö³), à òàêîæ êëàñèô³êàö³ºþ 
àíãë³éñüêèõ ñêëàäíîï³äðÿäíèõ ðå÷åíü, ùî ïîäàºòüñÿ ó Collins Cobuild 
English Grammar [3,4,5].  

Ñåðåä ñêëàäíîï³äðÿäíèõ ðå÷åíü (äàë³ – ÑÏÐ) ïðîòèñòîÿòü îäíå îäíîìó 
çà íèçêîþ îçíàê ðå÷åííÿ äâîõ òèï³â. Óñë³ä çà Â.À Áºëîøàïêîâîþ íàçâåìî 
ðå÷åííÿ ïåðøîãî òèïó ðîç÷ëåíîâàíèìè, à äðóãîãî – íåðîç÷ëåíîâàíèìè. 
Äëÿ íåðîç÷ëåíîâàíèõ ðå÷åíü îáîâ’ÿçêîâîþ îçíàêîþ º â³äíåñåí³ñòü 
ï³äðÿäíî¿ ÷àñòèíè äî îäíîãî ñëîâà ãîëîâíî¿; äëÿ ðîç÷ëåíîâàíèõ ðå÷åíü 
õàðàêòåðíà â³äíåñåí³ñòü ï³äðÿäíî¿ ÷àñòèíè äî âñ³º¿ ãîëîâíî¿ ÷àñòèíè ó 
ö³ëîìó, õî÷à ïðè äåÿêèõ óñêëàäíåííÿõ ïîáóäîâè ãîëîâíî¿ ÷àñòèíè 
ìîæëèâ³ ³ â³äõèëåííÿ â³ä òèïîâî¿ äëÿ ðîç÷ëåíîâàíèõ ðå÷åíü 
ñï³ââ³äíåñåíîñò³ ÷àñòèí [1: 220]. 

Âàðòî çàóâàæèòè, ùî ìè ï³äòðèìóºìî òî÷êó çîðó ².Ô. Âàðäóëü 
ñòîñîâíî òîãî, ùî ï³äðÿäíå ðå÷åííÿ º ðå÷åííÿì. Õî÷à ï³äðÿäíà ÷àñòèíà ³ 
óòâîðþº êîìïîíåíò ³íøîãî ðå÷åííÿ, âîíà, ïðîòå, íå âòðà÷àº âëàñòèâîñòåé 
ðå÷åííÿ [6:220].  

Îòæå, ñêëàäíîï³äðÿäíå ðå÷åííÿ ìîæíà ïðåäñòàâèòè ÿê ðåçóëüòàò 
(îäíîêðàòíîãî ÷è áàãàòîêðàòíîãî çàñòîñóâàííÿ) ìèñëåííºâî¿ îïåðàö³¿ 
óñêëàäíåííÿ, ÿêà ïîëÿãàº â îá’ºäíàíí³ äâîõ ³çîëüîâàíèõ ïðîñòèõ ðå÷åíü 
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ç ïåðåòâîðåííÿì îäíîãî ç íèõ ó êîìïîíåíò ³íøîãî [6:221]. Òîæ ÿêùî 
òåîð³þ À× ðå÷åííÿ ìîæíà çàñòîñîâóâàòè äî ïðîñòîãî, à ñêëàäíå, ÿê öå 
çàçíà÷àëîñÿ âèùå, º êîíãëîìåðàòîì ïðîñòèõ ðå÷åíü, òî çðîçóì³ëî, ùî 
òåîð³ÿ À× ìîæå çàñòîñîâóâàòèñÿ ³ äî ÷ëåíóâàííÿ ñêëàäíîãî ðå÷åííÿ, 
ùîïðàâäà, ó çíà÷íî ñêëàäí³ø³é ìîäèô³êàö³¿. Îäíàê òóò, ïðèðîäíî, 
âèíèêàº ïèòàííÿ: ÷è çá³ãàþòüñÿ êàòåãîð³¿ ïðîñòîãî ðå÷åííÿ, òîáòî 
âèä³ëåííÿ òåìè ³ ðåìè, ç êàòåãîð³ÿìè ñêëàäíîãî ðå÷åííÿ? Àáî â ³íøîìó 
ôîðìóëþâàíí³: ÷è ìîæíà ïðè äîñë³äæåíí³ ñêëàäíèõ ñèíòàêñè÷íèõ 
ñïîëóê êåðóâàòèñÿ ïðèíöèïîì òåìà-ðåìàòè÷íîãî àíàë³çó, ÿêèé áóâ 
âèðîáëåíèé íà ìàòåð³àë³ ïðîñòîãî ðå÷åííÿ? 

Òðóäíîù³ âèíèêàþòü ÷åðåç òå, ùî äîòåïåð ùå íå âèð³øåíå áàçîâå 
ïèòàííÿ ïðî ìîæëèâ³ñòü îïèðàòèñÿ íà êîìïîçèö³éíó ñòðóêòóðó ñêëàäíîãî 
ðå÷åííÿ ïðè äîñë³äæåíí³ éîãî àêòóàëüíîãî àñïåêòó. Ñïðîáè, çðîáëåí³ ó 
öüîìó íàïðÿìêó, ïðèâåëè äåÿêèõ äîñë³äíèê³â äî ³äå¿ áàãàòîøàðîâîñò³ 
àêòóàëüíîãî ÷ëåíóâàííÿ, ùî ïîâ’ÿçàíî ³ç áàãàòîøàðîâ³ñòþ ñàìèõ 
ïðåäèêàòèâíèõ êîíñòðóêö³é ó ìåæàõ ñêëàäíîï³äðÿäíîãî ðå÷åííÿ. Íà 
äóìêó Í.Ñëþñàðåâî¿, ñàìà ³äåÿ áàãàòîøàðîâîñò³ À× ó ïîë³ïðåäèêàòèâíèõ 
êîíñòðóêö³ÿõ º äîñèòü ïåðñïåêòèâíîþ [7:162].   

Ó ñâî¿é ðîáîò³ ìè âèêîðèñòîâóâàòèìåìî òåðì³íè ìàêðîð³âåíü òà 
ìàêðîð³âåíü À×, à òàêîæ ì³êðîòåìó (Ò) òà ì³êðîòåìó (R). Ìàêðîð³âåíü 
îçíà÷àòèìå âåðõí³é ÿðóñ À× ÏÏÊ, ìàêðîð³âåíü – êîìóí³êàòèâíó 
îðãàí³çàö³þ êîìïîíåíò³â ÑÐ (òîáòî àêòóàëüíå ÷ëåíóâàííÿ âñåðåäèí³ Ò ³ 
R). Ó âèïàäêó ³ç ÑÏÐ ìè ìàòèìåìî ñïðàâó ³ç äâîñòóï³í÷àñòèì À× 
íåçàëåæíî â³ä éîãî ñòðóêòóðè. Ó ìåæàõ çàãàëüíîãî ìàêðîïîëÿ ðå÷åííÿ 
âèä³ëÿþòüñÿ ÿðóñè, ÿê³ â³äïîâ³äàþòü ê³ëüêîñò³ çâ’ÿçàíèõ ëàíöþã³â, òîáòî 
òåìà-ðåìàòè÷íèõ ñòðóêòóð ï³äðÿäíèõ ðå÷åíü. Ïðè öüîìó íàäçâè÷àéíî 
âàæëèâèì º òå, ùî ê³ëüê³ñòü ï³äðÿäíèõ ðå÷åíü íå ïîðóøóº á³íàðíîñò³ 
ñòðóêòóðè À× âñüîãî ÑÏÐ. Ó ñêëàäíîìó ðå÷åíí³ (äàë³ – ÑÐ) íà òåìà-
ðåìàòè÷í³ ñòðóêòóðè êîæíî¿ éîãî ÷àñòèíè íàêëàäàºòüñÿ çàãàëüíèé êîíòóð 
âò³ëåííÿ êîìóí³êàòèâíî¿ ³íòåíö³¿ ìîâöÿ. Ñàìå òîìó Í.Ñëþñàðåâà ââàæàº, 
ùî ïðèíöèï íàïðóãè, ââåäåíèé ó ë³íãâ³ñòèêó Ê.Áîîñòîì, êðàùå 
ïðîÿâëÿºòüñÿ ñàìå ó ñêëàäíèõ ðå÷åííÿõ, à íå â ïðîñòèõ [7: 172]. Ó ÑÐ 
ïðèíöèï ïîëÿ íàïðóãè ñòàº ïðîâ³äíèì ³ îäíèì ç ãîëîâíèõ 
êîíñòèòóþþ÷èõ ïðèíöèï³â, ÿêèé ïðîòèñòàâëÿº ÑÐ ñóêóïíîñò³ ïðîñòèõ, 
ùî ïåðåäàþòü àíàëîã³÷íå çíà÷åííÿ. Ïîð.: 

There are still saints, though they no longer sit in quiet rooms or deserts, 
with their memento mori skulls and their doglike lions resting at their feet; 
instead they writhe in contorted poses, stuck full of arrows or tied to stakes 
(M. Atwood). → There are still saints. They no longer sit in quiet rooms or 
deserts, with their memento mori skulls and their doglike lions resting at 
their feet. They writhe in contorted poses, stuck full of arrows or tied to 
stakes. 

 ªäí³ñòü íàïðóãè ó ÑÏÐ ï³äòðèìóºòüñÿ, îêð³ì ÷èñòî ñòðóêòóðíèõ 
çàñîá³â – ñïîëó÷íèê³â, ñïîëó÷íèõ ñë³â ³ ð³çíèõ çàéìåííèê³â, òàêîæ ³ 
³íòîíàö³éíèì ìàëþíêîì, ÿêèé ðîáèòü áóäü-ÿêå âèñëîâëåííÿ, àæ äî 
îäíîñë³âíîãî, îêðåìîþ ñàìîñò³éíîþ îäèíèöåþ. Ï³äêðåñëèìî, ùî, íà 
äóìêó Í.Ñëþñàðåâî¿, â ÑÏÐ, íàâ³òü á³ëüøîþ ì³ðîþ, àí³æ ó áóäü-ÿêèõ 
³íøèõ ñòðóêòóðàõ, âèçíà÷åííÿ òåìàòè÷íî¿ ñôåðè ³ ì³êðîòåìè çàëåæèòü 
â³ä çâ’ÿçêó ³ç ïîïåðåäí³ì êîíòåêñòîì. ßêùî æ öå ³í³ö³àëüíå ðå÷åííÿ 
òåêñòó, òî ìàêðîòåìîþ âèñòóïàº áåçïîñåðåäíüî ô³çè÷íà ðåàëüí³ñòü 
(ñèòóàö³ÿ), êð³ì òîãî, ïî÷àòêîâèì ðÿäêàì çàâæäè ïåðåäóº íàçâà, ³ 
àêòóàëüíèé àñïåêò öèõ ðÿäê³â ìàº âèçíà÷àòèñÿ óæå ó â³äïîâ³äíîñò³ äî ¿õ 
ðîçì³ùåííÿ ó ñåðåäèí³ êîíòåêñòó. 

Äîö³ëüíèì, íà íàøó äóìêó, º ðîçãëÿä À× ðîç÷ëåíîâàíèõ ÑÏÐ, äî ÿêèõ 
ìè çã³äíî çîáðàíèìè êëàñèô³êàö³éíèìè ñõåìàìè â³äíîñèìî ÑÏÐ ç 
ï³äðÿäíèìè àäâåðá³àëüíèìè. Ñïðàâà ó òîìó, ùî ñàìå ö³ ï³äðÿäí³ ÷àñòèíè 
íàëåæàòü äî âñüîãî ãîëîâíîãî ðå÷åííÿ, ³ á³ëüø³ñòü ç íèõ ìàþòü ïîçèö³éíó 
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ñâîáîäó ÑÏÐ ç òàêèìè ï³äðÿäíèìè ìîæíà ëåãøå , àí³æ ó âèïàäêó ç 
íåðîç÷ëåíîâàíèì ÑÏÐ, ïåðåòâîðèòè ó ïîñë³äîâí³ñòü ïðîñòèõ ðå÷åíü áåç 
ñìèñëîâèõ âòðàò. Íàïð.: Nobody teaches this any more, so I hunt through 
the library, searching for instructions. [15: 234]. → Nobody teaches this any 
more. That’s why I hunt through the library, searching for instructions. 

 ÑÏÐ ðîç÷ëåíîâàíî¿ ñòðóêòóðè º ðîç÷ëåíîâàíèì ³ â êîìóí³êàòèâíîìó 
â³äíîøåíí³, òîáòî ïîä³ë íà ì³êðîòåìó ³ ìàêðîðåìó º ÷³òêèì ³ 
îäíîçíà÷íèì, êð³ì òîãî, ó ñìèñëîâîìó â³äíîøåíí³ àäâåðá³àëüí³ ï³äðÿäí³ 
ðå÷åííÿ çàâæäè õàðàêòåðèçóþòü àáî óòî÷íþþòü  ³íôîðìàö³þ, ÿêà 
ïîäàºòüñÿ ó ãîëîâíîìó, òîáòî ïîâ³äîìëÿþòü ùîñü íîâå, âàæëèâå, 
êîìóí³êàòèâíî çíà÷óùå. Âîíè ÷àñò³øå, àí³æ ï³äðÿäí³ â íåðîç÷ëåíîâàíèõ 
ÑÏÐ, çä³éñíþþòü ïðàâîá³÷íó êîìóí³êàòèâíó ôóíêö³þ (òîáòî çä³éñíþþòü 
âëàñíå ïðîäîâæåííÿ òåêñòîâî¿ ³íôîðìàö³¿). Çâè÷àéíî, ïîðÿäîê ñë³äóâàííÿ 
÷àñòèí ÑÏÐ (ÿê ³ ïîðÿäîê ñë³â ó ïðîñòîìó ðå÷åíí³) º âàæëèâèì 
ïîêàçíèêîì À×. Ñàìå òîìó, ÿêùî ï³äðÿäíå ðå÷åííÿ çíàõîäèòüñÿ ó 
ïðåïîçèö³¿ äî ãîëîâíîãî, âîíî ó á³ëüøîñò³ âèïàäê³â âèðàæàº ì³êðîòåìó 
ÑÏÐ, ìàêðîðåìà æ çíàõîäèòüñÿ ó ï³äðÿäíîìó. Íàïð.: The serious part is 
their bodies. I sit in the hall with the cradled telephone, and what I hear is 
their bodies. I don't listen much to the words but to the silences, and in the 
silences these bodies recreate themselves, are created by me, take form. When 
I am lonely for boys it's their bodies I miss [15: 234].  . 

Óñ³ ðîç÷ëåíîâàí³ ÑÏÐ ðîçïàäàþòüñÿ íà ÑÏÐ ç ï³äðÿäíèì – òåìîþ ³ 
ï³äðÿäíèì – ðåìîþ. ßê ïîêàçóº ïðîàíàë³çîâàíèé íàìè êîðïóñ ðå÷åíü, 
àäâåðá³àëüí³ ï³äðÿäí³ ÷àñò³øå çà âñå ðåìàòèçóþòüñÿ, çíàõîäÿ÷èñü ó 
ïîñòïîçèö³¿ äî ãîëîâíî¿ ÷àñòèíè. Íàïð.: She had an advantage over the 
English women, though: she was of no class [14: 38]; There are things I 
need to ask her [14: 38]; . It's hard to tell how many of them there are 
altogether, because of the identical pillowcases. (CE, 410); I am not the 
center of her story, because she herself is that [16: 338); They don’t come 
running over, but stop and stare, as if new people, as if I’ve never lived here 
[16: 124].    

Ï³äðÿäí³ ðå÷åííÿ ó ðîç÷ëåíîâàíèõ ÑÏÐ º òèïîâèìè âèðàçíèêàìè 
òåìïîðàëüíî¿, êàóçàòèâíî¿ àáî êîíöåñèâíî¿ ðåìè òîùî. Àëå ñë³ä 
â³äì³òèòè, ùî ï³äðÿäí³ âèðàæàþòü äàí³ òèïè ðåìè íà ìàêðîð³âí³, ³íøèìè 
ñëîâàìè, íà ïåðøîìó (âåðõíüîìó) ÿðóñ³ À×, ÿêèé â³äîáðàæàº óçàãàëüíåíå 
ñèãí³ô³êàòèâíå çíà÷åííÿ ðå÷åííÿ. ßêùî æ ãîâîðèòè ïðî áåçïîñåðåäíº 
ñìèñëîâå íàâàíòàæåííÿ ðå÷åííÿ, òî âîíî âèçíà÷àºòüñÿ ñåìàíòèêî-
êîìóí³êàòèâíèì íàïîâíåííÿì îáîõ ðå÷åíü, ïåðåâàæíî ï³äðÿäíîãî 
(ðåìàòè÷íîãî) ðå÷åííÿ íà ì³êðîð³âí³. Òàê, ó ðå÷åíí³ She moves around so 
I can see her, her bright blue eyes looking at me over the top of her 
nurse’s mask [14: 173] ï³äðÿäíå ðå÷åííÿ íàñë³äêó òóò âèêîðèñòîâóºòüñÿ 
ÿê ìàêðîðåìà. Íà êîìóí³êàòèâíîìó æ ì³êðîð³âí³ ìè ìàºìî ñïðàâó ³ç 
ñòàòàëüíî-îá’ºêòíèì ðåìàòè÷íèì êîìïëåêñîì, ãîëîâíîþ ìåòîþ 
îñòàííüîãî (ùî º ðåìîþ) º äîíåñòè íîâó ³íôîðìàö³þ äî ÷èòà÷à. Òàêèì 
÷èíîì, íà ìàêðîð³âí³ êîæíèé ç êîìïîíåíò³â ðîç÷ëåíîâàíîãî ÑÏÐ âîëîä³º 
ñâî¿ì À×, ³ ñàìå âîíî âèçíà÷àº ñìèñë ðå÷åííÿ. Ñòîñîâíî íåðîç÷ëåíîâàíèõ 
ÑÏÐ, òî âîíè º äåùî ñêëàäí³øèì âèïàäêîì ó ïëàí³ À×. Ïåðø çà âñå 
íåîáõ³äíî ï³äêðåñëèòè, ùî àòðèáóòèâí³ ï³äðÿäí³, ÿâëÿþ÷è ñîáîþ ïðèêëàä 
êâàë³ô³êàòèâíî¿ ðåìè íà ìàêðîð³âí³, «âåäóòü ñåáå» àáñîëþòíî ïî-ð³çíîìó 
íà ð³âí³ êîìóí³êàòèâíî¿ ñòðóêòóðè êîìïîíåíò³â ÑÏÐ. Ñë³ä â³äì³òèòè, ùî 
àòðèáóòèâíå ï³äðÿäíå ìîæå ïîøèðþâàòè àáî â³äíîâëþâàòè àáî òåìó 
ï³äðÿäíîãî ðå÷åííÿ, àáî æ éîãî ðåìó. Ó ïåðøîìó âèïàäêó àòðèáóòèâíå 
ï³äðÿäíå ðàçîì ç òåìîþ ãîëîâíîãî óòâîðþº Ò (ìàêðîòåìó) ÑÏÐ, ó äðóãîìó 
æ âîíî º ïðîäîâæåííÿì âëàñíå ðåìè, ÿêà º ÷àñòèíîþ ãîëîâíîãî ðå÷åííÿ ³ 
ðàçîì ç íèì óòâîðþº R (ìàêðîðåìó) âñüîãî ÑÏÐ. 
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Ó ñåìàíòè÷íîìó â³äíîøåíí³ âñ³ àòðèáóòèâí³ ìîæóòü áóòè ïîä³ëåí³ íà 
äåñêðèïòèâí³ (ò³, ùî ïîøèðþþòü òåìó ³ ðåìó) ³ ðåñòðèêòèâí³ (ò³, ùî 
ë³ì³òóþòü òåìó ³ ðåìó), à òàêîæ àïïîçèòèâè, ÿê³ íåîáõ³äíèì ÷èíîì 
â³äíîâëþþòü êîìïîíåíòè êîìóí³êàòèâíî¿ ñòðóêòóðè ñêëàäíîãî ðå÷åííÿ 
[4:308]. Ó äèñåðòàö³¿ ².Â. Äðà÷óê [8] íàâîäèòüñÿ òâåðäæåííÿ ïðî òå, ùî 
ÏÏÊ ç ðåñòðèêòèâíèì ï³äðÿäíèì ðå÷åííÿì º îäíèì âèñëîâëþâàííÿì ç 
îñîáëèâèì òèïîì íîì³íàö³¿ îäíîãî ç ÷ëåí³â âèñëîâëþâàííÿ, òîä³ ÿê 
ðå÷åííÿ ç äåñêðèïòèâíèì ï³äðÿäíèì º ïîºäíàííÿì äâîõ âèñëîâëþâàíü, 
òîáòî ÿâëÿº ñîáîþ ñêëàäíó ñòðóêòóðó ó êîìóí³êàòèâíîìó ïëàí³. Ð³çíèöÿ 
ì³æ öèìè äâîìà òèïàìè ï³äðÿäíèõ àòðèáóòèâíèõ ïðîÿâëÿºòüñÿ ³ íà ð³âí³ 
À×. ßêùî ìîâà éäå ïðî ÑÏÐ ç ï³äðÿäíèì äåñêðèïòèâíèì, òî çà 
êîìóí³êàòèâíîþ ñòðóêòóðîþ âîíî íàéá³ëüø ñõîæå íà ðîç÷ëåíîâàíå ÑÏÐ. 
Ï³äðÿäíà ÷àñòèíà çàâæäè íåñå êîìóí³êàòèâíî çíà÷óùó ³íôîðìàö³þ, òîáòî 
º êîìóí³êàòèâíèì öåíòðîì. Òàê³ ÑÏÐ êîìïîçèö³éíî ïîâòîðþþòü áóäîâó 
òåêñòó, ðåàë³çóþ÷è ëàíöþãîâèé (1), ïàðàëåëüíèé (2), ïàðàëåëüíî-
ëàíöþãîâèé (3) òà ïðîìåíåïîä³áíèé (4) òèïè çâ’ÿçêó, ÿê³ º õàðàêòåðíèìè 
äëÿ çâ’ÿçíîãî òåêñòó. Ïðîäåìîíñòðóºìî öå íà ïðèêëàäàõ: 

Usually there would be a tide line of empty cups and glasses and plates 
with scraps of food surrounding it, which I didn't like as much [16:188] 
(ðåìà ãîëîâíîãî ðå÷åííÿ ïåðåõîäèòü ó òåìó ï³äðÿäíîãî). 

 
Ñõåìà: T1− R1 
                 ↓ 
                 T2− R2. 
A machine that vends cans of soft drinks purrs in the rear of the store, 

next to the rack of plastic eggs holding gossamer panty hose [17: 255]. 
(òåìà ãîëîâíîãî ³ ï³äðÿäíîãî îäíà é òà æ ñàìà). 
Ñõåìà:        T1 −R 
                          ↓ 
                  R 
The girl, who had delivered her rebuff with yet that languid 

provocative sideways tug of the eyes that Kushite women affect in 
potentially compromising social intercourse, was strolling past the 
window of a cinq et dix, and the ill-assorted muchness of its windows – the 
gimmicky, plasticky, ball-and-jacky, tacky, distinctly dusty abundance of 
these toys, tools hobby helps, and cardboard games – agitated Ellellou’s 
breast with the passion to destroy, to simplify, to make riddance of [17: 253]. 

    Ñõåìà:  T1−R1− R2  
                       ↓ 
                R 
She understands that this is one of the rooms that are usually shown 

to tourists, the room where they were going to sell the local arts and 
crafts, a long time ago [15: 294]. 

    Ñõåìà:  T1− R1  
                      ↓ 
                     T2− R2 –R3 
She can't tell from holding this hand whether or not Lora is breathing 

[15: 298]. 
 Ñõåìà:  T1− R1 → T2− R2  
ßê öå âèäíî ç ïðèêëàä³â, ï³äðÿäíà ÷àñòèíà ôîðìàëüíî çàëåæèòü â³ä 

³ìåííèêà ÷è çàéìåííèêà â ãîëîâí³é ÷àñòèí³, ì³ñòèòü ïîâ³äîìëåííÿ ïðî 
ïðåäìåò, ÿêèé âèðàæåíèé öèì ³ìåííèêîì ÷è çàéìåííèêîì, ³ â öüîìó 
ñåíñ³ âèçíà÷àº éîãî. Îäíàê, íà äóìêó Â.Ãëàäðîâà, ³ìåííèê ÷è çàéìåííèê 
ó ãîëîâí³é ÷àñòèí³ íå ïîòðåáóº çà ñâî¿ì ñìèñëîì òàêîãî âèçíà÷åííÿ: â³í ³ 
áåç òîãî âæå ìàº ïåâíå çíà÷åííÿ. Â÷åíèé ñòâåðäæóº, ùî òàêå ï³äðÿäíå 
ðå÷åííÿ ìàº âëàñíå ³íôîðìàòèâíå ÿäðî [9 : 258]. 
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Òàêèì ÷èíîì, çâ’ÿçîê ì³æ ãîëîâíèì ðå÷åííÿì  ³ ï³äðÿäíî-
äåñêðèïòèâíèì ó ñåìàíòèêî-êîìóí³êàòèâíîìó àñïåêò³ ìîæíà ïîçíà÷èòè 
ÿê êâàë³ô³êàòèâíèé, à òåìà-ðåìàòè÷í³ ñõåìè òàêèõ ÑÏÐ áóäóþòüñÿ íà 
îñíîâ³ ëàíöþãîâîãî ³ ïàðàëåëüíîãî çâ’ÿçêó.   

Ç òî÷êè çîðó À× ÑÏÐ ³ êîìóí³êàòèâíî¿ ïðîãðåñ³¿ òåêñòó á³ëüøå 
çíà÷åííÿ ìàº, êóäè ñàìå âõîäèòü ï³äðÿäíå ðå÷åííÿ – â Ò ÷è R CÐ. Ñïðàâà 
ó òîìó, ùî ï³äðÿäíå ðå÷åííÿ ÿê ïðîäîâæåííÿ ðåìè ãîëîâíîãî ðå÷åííÿ 
÷àñòî «ïðîñóâàº» òåêñòîâó ³íôîðìàö³þ, çä³éñíþþ÷è ïðàâîá³÷íó 
êîìóí³êàòèâíó ôóíêö³þ. ²íøèìè ñëîâàìè, òàêå ï³äðÿäíå ìîæå áóòè 
íîñ³ºì îñíîâíî¿ ë³í³¿ ðîçïîâ³ä³, à ìîæå ñòàíîâèòè «òóïèêîâå» ç òî÷êè 
çîðó òåêñòîâî¿ ïðîãðåñ³¿, â³äãàëóæåííÿ, ÿêùî æ ï³äðÿäíå – ÷àñòèíà 
ì³êðîòåìè, òî âîíî, áåçóìîâíî, çä³éñíþº ë³âîá³÷íó êîìóí³êàòèâíó 
ôóíêö³þ ó òåêñò³, ïî ñóò³, íå ïðîñóâàþ÷è ðîçïîâ³ä³, à çáàãà÷óþ÷è ÷è 
ïîÿñíþþ÷è ¿¿. Ïàðàëåëüíèé òèï çâ’ÿçêó (òîáòî âåðòèêàëüíå, à íå 
ãîðèçîíòàëüíå ðîçãîðòàííÿ ñòðóêòóðè) öå ï³äòâåðäæóº. 

Àòðèáóòèâí³ ï³äðÿäí³ ðåñòðèêòèâíîãî òèïó, à òàêîæ ï³äðÿäí³ 
àïîçèòèâè «âåäóòü» ñåáå äåùî ïî-³íøîìó. Ï³äðÿäí³ òàêîãî òèïó, ÿê 
ïðàâèëî, êîíñòðóêòèâíî ³ çì³ñòîâíî â³äíîâëþþòü ãîëîâíó ÷àñòèíó 
ðå÷åííÿ. Âîíè íå º ñàìîñò³éíèìè êîìïîíåíòàìè À×, à âõîäÿòü ðàçîì ³ç 
àíòåöåäåíòîì, ÿê íå ïåðâèííèé ñòóï³íü ñåãìåíòàö³¿,  äî ñêëàäó òåìè ÷è 
äî ñêëàäó ðåìè âñüîãî âèñëîâëåííÿ. Ï³äõ³ä äî òàêèõ ðå÷åíü çóìîâëåíèé 
òèì, ùî âñåðåäèí³ ì³êðîòåìè ³ ìàêðîðåìè ìîæëèâà ïîäàëüøà 
äèôåðåíö³àö³ÿ íà òåìó /ðåìó äðóãîãî ïîðÿäêó [9: 258]. Ç òî÷êè çîðó À×, 
çâ‘ÿçîê ì³æ ãîëîâíèì ³ ï³äðÿäíèì ðå÷åííÿì ìîæå áóòè ïîçíà÷åíèé ÿê 
³íêëþçèâíà (êîìïëåòèâíà), òîáòî ³ â ñòðóêòóðíîìó, ³ â êîìóí³êàòèâíîìó 
ïëàí³ ï³äðÿäíå âõîäèòü äî Ò ÷è R ðå÷åííÿ. Ñòîñîâíî ìàêðîð³âíÿ, òî ì³æ 
òåìà-ðåìàòè÷íèìè êîìïîíåíòàìè ðå÷åíü ó ñêëàä³ òàêèõ ÑÏÐ ìîæëèâ³ 
ð³çí³ òèïè çâ’ÿçêó. Íàïð.: 

 He snuck up on Prue, who was reading comic books on the dock, dangling 
her legs in the water [14:208]; 2) How can you lose something that was never 
yours in the first place? [14: 209]. 

Ñòîñîâíî ï³äðÿäíèõ äîäàòêîâèõ àáî ç’ÿñóâàëüíèõ, ñë³ä çàóâàæèòè, ùî 
âîíè ìàþòü ð³çíèé ñòóï³íü ñìèñëîâî¿ òà êîíñòðóêòèâíî¿ ñïàÿíîñò³ ç 
ðåìîþ ãîëîâíîãî ðå÷åííÿ. Òóò âàðòî âèä³ëèòè òðè ãðóïè. 

Äî ïåðøî¿ ãðóïè âõîäÿòü âëàñíå íåðîç÷ëåíîâàí³ ÑÏÐ ç ï³äðÿäíèìè 
îá’ºêòíèìè. Ó òàêèõ ÑÏÐ ï³äðÿäíà ÷àñòèíà íå âèñòóïàº ðåìîþ ãîëîâíîãî 
ðå÷åííÿ. Ï³äðÿäíå ó öüîìó âèïàäêó ñåìàíòè÷íî òà ³íòîíàö³éíî 
íåâ³ää³ëüíå â³ä ãîëîâíîãî. Ó öüîìó ñìèñë³ òàê³ ÑÏÐ í³÷èì íå 
â³äð³çíÿþòüñÿ â³ä ïðîñòèõ ðå÷åíü ç îá’ºêòíîþ ðåìîþ. Íàïð.: 

Why do you believe what they say? [15: 32]. 
Çâ’ÿçîê ì³æ ãîëîâíèì òà ï³äðÿäíèì ðå÷åííÿìè ó ïëàí³ À× ìîæíà 

íàçâàòè ³íêëþçèâíèì, òîáòî ï³äðÿäíå ðå÷åííÿ «âêëþ÷àºòüñÿ» â ðåìó 
ãîëîâíîãî ðå÷åííÿ ³ í³áè â³äòâîðþº ¿¿. Ñòîñîâíî æ ïèòàëüíîãî ñëîâà 
(â³äíîñíîãî çàéìåííèêà) why, òî ìè ââàæàºìî, ùî âîíî ðàçîì ³ç ãðóïîþ 
ïðèñóäêà óòâîðþº äâîâåðøèííó ðåìó. Çì³ñò íåâ³äîìîãî åëåìåíòà, 
âèðàæåíîãî ïèòàëüíèì ñëîâîì, ðîçêðèâàºòüñÿ ïîò³ì ÿê ðåìà â³äïîâ³ä³, 
êîíêðåòèçóºòüñÿ, íàïîâíþºòüñÿ çì³ñòîì ó ïîäàëüøîìó êîíòåêñò³. ² ëèøå 
â îêðåìèõ âèïàäêàõ â³äíîñíèé çàéìåííèê ÿê ÷àñòèíà ìàêðîðåìè ÑÐ 
âèñòóïàº ÿê òåìà ðåìàòè÷íî¿ ÷àñòèíè ï³äðÿäíîãî ðå÷åííÿ. Íàïð.:  

What she wants is something legitimate to say. [15: 66]. 
Îñê³ëüêè ñòàòóñ ïèòàëüíî-â³äíîñíîãî çàéìåííèêà âñå ùå º 

äèñêóñèâíèì (ó êîæíîìó êîíêðåòíîìó âèïàäêó öåé çàéìåííèê íåñå ð³çíå 
ñìèñëîâå íàâàíòàæåííÿ) ³ îñê³ëüêè òàê³ ï³äðÿäí³ âõîäÿòü ó ìàêðîðåìó 
âñüîãî ÑÏÐ (âîíè íå ìîæóòü ôóíêö³îíóâàòè îêðåìî â³ä ãîëîâíîãî 
ðå÷åííÿ), òî ñåìàíòè÷íèé òèï ðåìè áóäåìî âèçíà÷àòè ïîä³áíî äî ïðîñòèõ 
ðå÷åíü. 
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Äðóãó ãðóïó ñêëàäàº ³íøèé ñòðóêòóðíî-ñåìàíòè÷íèé òèï ÑÏÐ ç 
ï³äðÿäíèì ç’ÿñóâàëüíî- îá’ºêòíèì. Íàïð.: 

 And I can't believe it's changed [16:15]. 
 ² ãîëîâíà, ³ ï³äðÿäíà ÷àñòèíè íåñóòü êîìóí³êàòèâíî-çíà÷óùó 

³íôîðìàö³þ. Òåìà-ðåìàòè÷íå ÷ëåíóâàííÿ íà ìàêðîð³âí³ ïðîõîäèòü íà 
ìåæ³ ì³æ ïðåäèêàòèâíèìè îäèíèöÿìè, òîä³ ÿê êîæíà ç íèõ ìàº ñâîº 
âëàñíå òåìà-ðåìàòè÷íå ÷ëåíóâàííÿ. Âîíî ìîæå áóòè ïðåäñòàâëåíî òàêèì 
÷èíîì: 

T1− R1  
        ↓ 
     Tob− (T1/2 –R2) 
Òðåòþ ãðóïó ñêëàäàþòü ÑÏÐ ç ï³äðÿäíèìè  ç’ÿñóâàëüíî- îá’ºêòíèìè, 

ÿê³ çàéìàþòü ïðîì³æíå ì³ñöå ì³æ íåðîç÷ëåíîâàíèì òà ðîç÷ëåíîâàíèì 
ÑÏÐ. ßê ïðàâèëî, öå ðå÷åííÿ, ùî ðåïðåçåíòóþòü íåïðÿìó ìîâó òà 
³íòåëåêòóàëüíó ä³ÿëüí³ñòü ëþäèíè. Ð³÷ ó ò³ì, ùî ãîëîâíå ðå÷åííÿ ó òàêèõ 
ÑÏÐ íå íåñå çíà÷óùî¿ êîìóí³êàòèâíî¿ íàïðóãè, à ëèøå ââîäèòü ï³äðÿäíå 
ðå÷åííÿ, ó ÿêîìó êîíäåíñóºòüñÿ âñÿ âàæëèâà ³íôîðìàö³ÿ. Òåìà-
ðåìàòè÷íå ÷ëåíóâàííÿ íà ìàêðîð³âí³ òàêå æ ÷³òêå ³ îäíîçíà÷íå, ÿê ³ â 
ðîç÷ëåíîâàíèõ ÑÏÐ. Ì.ß Áëîõ ãîâîðèòü ïðî òàê³ ÑÏÐ: «Indeed, it is 
reportive sentences that the principal clause is more often than not reduced 
to  an introductory phrase akin to a parenthesis of additionally specifying 
semantics, so that the formally subordinate clause practically absorbs all the 
essential information rendered by the sentence” ( Áëîõ, 1994: 307-308). 
Íàïð.: 

 Cordelia says it will be better for me to think back over everything I've 
said today and try to pick out the wrong thing [16: 122]. 

Ðå÷åííÿ òàêîãî òèïó ìîæíà ðîçãëÿäàòè ÿê íåðîç÷ëåíîâàí³ ç ïåâíîþ 
îáåðåæí³ñòþ, îñê³ëüêè ï³äðÿäíå ðå÷åííÿ êîìóí³êàòèâíî íå çàëåæíå â³ä 
ãîëîâíîãî, âîíî ñëóãóº êîìóí³êàòèâíèì öåíòðîì âñüîãî ÏÏÊ. Ãîëîâí³ 
ðå÷åííÿ âñüîãî ëèøå âíîñÿòü âèñëîâëþâàííÿ, ÿê³ âèðàæàþòüñÿ 
ï³äðÿäíèìè, äî ÿêî¿ñü îñîáè (éîãî ìîâëåííÿ ÷è ðîçóìîâî¿ ä³ÿëüíîñò³) ÷è 
ãðóïè îñ³á. Ó ïëàí³ À÷  ðåëåâàíòíèì º ëèøå ï³äðÿäíå ðå÷åííÿ. Ãîëîâíå 
ðå÷åííÿ ó òàêèõ ÑÏÐ ìîæå áóòè ïðèð³âíÿíî äî ìåòàìîâíèõ çàñîá³â 
òåêñòó (òàê çâàíèé ìåòàòåêñòîâèé ïëåîíàçì, äèâ. Âåæáèöüêà, [10: 420-
421], ÿê³, ç îäíîãî áîêó, ñëóãóþòü ìåò³ êîìïîçèö³¿ ³ ñòèëþ òåêñòó, à ç 
³íøîãî áîêó, º çðó÷íèì çàñîáîì ïîäà÷³ êîìóí³êàòèâíî çíà÷óùî¿ 
³íôîðìàö³¿, ÿêà êîíòàì³íóºòüñÿ ó ï³äðÿäíîìó ðå÷åíí³ ( ÷è ïðÿì³é ìîâ³). 
Ó òåìà-ðåìàòè÷í³é ñõåì³ ðå÷åííÿ ö³ ñòðóêòóðè ìîæíà ïîçíà÷èòè ÿê Tt 
(“Textual Theme” – «òåêñòîâà òåìà»). Öåé òåðì³í çàïîçè÷åíî ó Õåë³äåé 
[11: 52]. Äî ö³º¿ ãðóïè ìè òàêîæ áóäåìî âêëþ÷àòè ÑÏÐ ç ïðÿìîþ ìîâîþ. 
Íàïð.:  

"Are you getting enough sleep, dear?" says my mother. [16: 302]. 
He says sharply, “So you think I should’ve drunk with Janice.” [18: 59].  
Íàéïîøèðåí³øà òåìà-ðåìàòè÷íà ñõåìà òàêèõ ðå÷åíü: T- R –Tt  àáî  

Tt-T-R. 
Ñâîºð³äí³ñòü ðå÷åíü ç Tt ïîëÿãàº ó òîìó, ùî ó íèõ îäíî÷àñíî 

ïðåäñòàâëåí³ äâ³ ïðîåêö³¿ êîìóí³êàòèâíî¿ ôóíêö³¿. Îäíà ïðîåêö³ÿ 
âìîíòîâóºòüñÿ ó òåêñò ðîçïîâ³ä³, ÿêà ñï³ââ³äíîñèòüñÿ ³ç ñèòóàö³ºþ, ùî 
â³äîáðàæåíà ó í³é. Äðóãà ïðîåêö³ÿ ñï³ââ³äíîñèòüñÿ ³ç ñàìîþ ñèòóàö³ºþ 
ñï³ëêóâàííÿ, ó ìåæàõ ÿêî¿ áóäóºòüñÿ ïîâ³äîìëåííÿ ïðî ïîä³þ, ùî 
âèðàæåíà ó ðå÷åíí³. Òàê, ÿêùî íàâåäåí³ âèùå ïðèêëàäè ðå÷åíü ìè 
áóäåìî âæèâàòè áåç Tt, òî ó ïåðåâàæí³é á³ëüøîñò³ âèïàäê³â  âàæëèâà äëÿ 
÷èòà÷à ³íôîðìàö³ÿ íå áóäå àí³ âòðà÷åíà, àí³ âèêðèâëåíà. Ã.À.Âåéõìàí 
íàçèâàº òàê³ êîìïîíåíòè ÑÏÐ (“he said (that)”) íåäèñêðåòíèì (â³ëüíèì) 
ìîäóñîì, îñê³ëüêè «ïî â³äíîøåííþ äî äèêòóìó âîíî ìîæå çàéìàòè ð³çí³ 
ïîçèö³¿ (ïðå-, ³íòåð-, ³íòåð-, ³ ïîñòïîçèö³þ) ³ ìîæóòü áóòè íàâ³òü 
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âèêðåñëåíèìè áåç âåëèêèõ âòðàò äëÿ ñòðóêòóðíî¿ çàâåðøåíîñò³ äèêòóìà» 
[12: 98]. 

Íàïð.: Marcia wonders what will happen if she gets fired [14: 230]. 
He thinks it will promote team spirit [14: 235]. 
Despite its uninformative exterior, Marcia finds this building sinister, but 

that may be because she knows what goes on inside it [14: 226]. 
Ïðàâîì³ðí³ñòü òàêîãî ï³äõîäó ï³äòâåðäæóºòüñÿ ³ äóìêîþ 

Í.Ä.Àðóòþíîâî¿ ïðî òå, ùî ïðîïîçèö³ÿ ï³äðÿäíîãî º ñåìàíòè÷íèì 
öåíòðîì ç’ÿñóâàëüíîãî ðå÷åííÿ. Ãîëîâíå æ ðå÷åííÿ äàº ìîäàëüíó 
õàðàêòåðèñòèêó, óñòàíîâêó ïî â³äíîøåííþ äî ïðîïîçèö³¿, ÿêà âèðàæåíà 
ï³äðÿäíèì ðå÷åííÿì [13: 56-70]. Îäíàê âàðòî çàóâàæèòè, ùî ÑÏÐ, ÿê³ 
âêëþ÷àþòüñÿ íàìè ó öþ ãðóïó, â³äð³çíÿþòüñÿ çà ñåìàíòèêîþ ³í³ö³àëüíîãî 
ä³ºñëîâà: wonders, thinks, explained, asked òîùî, ùî âñå æ ïðèâíîñèòü 
ïåâí³ â³äò³íêè çíà÷åííÿ ó âèðàæåíó àâòîðîì ³íòåíö³þ ÷åðåç ñåìàíòè÷íó 
íàïðàâëåí³ñòü ïðåäèêàòà. 

Íàïð.: The bell rings again, and Portia knows that something bad is 
about to happen. [14: 200].  

Prue explained who had been guilty of the daughters’ alliterative  names 
[14:, 200].   

I asked him when she'd be back. He said he had no idea [14: 186].   
Óí³ô³êóâàòè ÑÐ äîñèòü ñêëàäíî. Âàæëèâó ðîëü ó ðîçìåæóâàíí³ ÑÏÐ ç 

ï³äðÿäíèìè îá’ºêòíèìè â³ä³ãðàº íå ëèøå êîíòåêñò, àëå é ³íòîíàö³ÿ, à 
òàêîæ ñåìàíòèêà ä³ºñëîâà ó ãîëîâí³é ÷àñòèí³ (ä³ºñëîâà, ùî ââîäèòü 
ï³äðÿäíó ÷àñòèíó). Íåçâàæàþ÷è íà òå, ùî ó áàãàòüîõ âèïàäêàõ Tt 
íåîáõ³äíà äëÿ ïðàâèëüíîãî ðîçóì³ííÿ ³íôîðìàö³¿, ÿêà êðèºòüñÿ ó 
ðåìàòè÷í³é ï³äðÿäí³é ÷àñòèí³ (îñê³ëüêè âîíà º íåâ³ä’ºìíèì åëåìåíòîì 
ïðåäèêàòèâíîãî âèñëîâëþâàííÿ) ³ îïòèìàëüíî¿ îðãàí³çàö³¿ òåêñòó, äëÿ 
À×Ð (âèä³ëåííÿ íàéâàæëèâ³øî¿ ³íôîðìàö³¿ ó ðå÷åíí³) âîíà íåðåëåâàíòíà. 
Ïîð. ç íåðîç÷ëåíîâàíèìè ÑÏÐ ç îá’ºêòíèì ï³äðÿäíèì ³íøî¿ ñòðóêòóðè 
(ãðóïà 1: Why do you believe what they say? [15: 3]. Ó öüîìó ïðèêëàä³ 
³íôîðìàö³ÿ, ÿêà âèêëàäàºòüñÿ ó ï³äðÿäíîìó ðå÷åíí³ âæå â³äîìà ÷èòà÷åâ³, 
à âàæëèâà ³íôîðìàö³ÿ ïîëÿãàº ó ïèòàíí³ (÷îìó òè â³ðèø?). 

Òàêèì ÷èíîì, òåìà-ðåìàòè÷íå ÷ëåíóâàííÿ ÑÏÐ ìîæå áóòè 
ïðåäñòàâëåíî òàêèìè ñõåìàìè ³ â³äïîâ³äíî òàêèìè òèïàìè çâ’ÿçêó: 

äëÿ ÑÏÐ ðîç÷ëåíîâàíîãî òèïó: T(T-R) – R(T-R), ð³äøå: R(T-R) – T(T-R) 
Òèï çâ’ÿçêó: ëàíöþãîâèé (À), ïàðàëåëüíèé (Â), ïðîìåíåïîä³áíèé (C). 
1À. If they won't recycle at one end, they'll have to be recycled at the 

other," he says [14: 238]. 
1À.When he came into the coffee-house on Tuesday nights, she would 

greet him with a nod, a smile [14: 238]. 
1Â. Instead she treated him / as if he were a fellow professional, an 

initiate, like herself [14: 61] . 
1Ñ. I avoid looking at the small beer belly that's    grown on him, / 

though I'm aware of it, of the changes in his body, / as he must be of 
mine [16: 388]. 

2) äëÿ ÑÏÐ ç ï³äðÿäíèì îá’ºêòíèì: T1− R1  
                                                   ↓ 
                                                   Tob 
Òèï çâ’ÿçêó:  ëàíöþãîâèé (À), ïàðàëåëüíèé (Â). 
2A. Jody says we could get trashed, by the male art establishment 

[16:392] 
2À There is no point telling her she shouldn't have done such a thing 

[16:376].  
2B. I think I may cry [16: 376].  
3) äëÿ ÑÏÐ ç ï³äðÿäíèì àòðèáóòèâíèì, ùî ñòîñóºòüñÿ òåìè: 
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 T1− R1  
           ↓ 
      Rà 
Òèï çâ’ÿçêó:  ïàðàëåëüíèé (À), ëàíöþãîâèé (Â). 
3A. Carolyn, who has an angelic moon face framed in a Dutch cut with 

dark bangs, calls herself a fabric artist [16: 392].  
3B. We greeted each other on sight with the outstretched hands, the hugs, 

the cries of surprise and delight that women are supposed to make / who 
haven't seen each other for a while [16: 314]. .. 

4) äëÿ ÑÏÐ ç ï³äðÿäíèì àòðèáóòèâíèì, ùî ñòîñóºòüñÿ ðåìè:  
    T1− R1  

         ↓ 
     Rà 
Òèï çâ’ÿçêó: ëàíöþãîâèé (À), ïàðàëåëüíèé (B), ïðîìåíåïîä³áíèé (C). 
4A. Every man has his own rhythm, which remains the same [16: 388]. 
4B. I slept rolled up in the duvet, still in my black dress, which I did 

not have the energy to take off [16: 441]. 
4C. John comes to visit, a tentative move toward reconciliation, which I 

think I want as well [16: 400]. 
5) äëÿ ÑÏÐ ç Tt: Tt – T– R / T-R- Tt / T- Tt -R 
Òèï çâ’ÿçêó: ïàðàëåëüíèé + ëàíöþãîâèé (À). 
5À. Now I slump in Murray's, drinking wishy-washy coffee, while 

Cordelia talks and 1 wonder why I have agreed to this [16: 314].. 
5A. She wants me to see what has become of her, since her days of 

sloth and overeating and failure [16: 314]. 
Òàêèì ÷èíîì, ïðîâåäåíå äîñë³äæåííÿ ïîêàçóº, ùî ÏÏÐ ìàº äâà ð³âí³ 

À× (ð³âåíü çàãàëüíîïðåäèêàòèâíî¿ ñòðóêòóðè òà ïðåäèêàòèâíèõ 
ì³êðîñòðóêòóð). Ñàìå ÷åðåç íàÿâí³ñòü ïðèíàéìí³ öèõ äâîõ ð³âí³â À×  â 
ÏÏÐ ó íèõ íàÿâíèìè º äâà òèïè çâ’ÿçêó: íà ìàêðîð³âí³ (çâ’ÿçîê ì³æ 
ìàêðîòåìîþ òà ìàêðîðåìîþ ç óðàõóâàííÿì ñåìàíòè÷íèõ âçàºìîâ³äíîøåíü 
ãîëîâíîãî òà ï³äðÿäíîãî ðå÷åíü), ùî º ïðèòàìàííèì òîìó ÷è ³íøîìó ÑÐ , 
à òàêîæ íà ì³êðîð³âí³ (ì³æ òåìîþ òà ðåìîþ êîìïîíåíò³â ÑÐ). Òåìà-
ðåìàòè÷í³ ñòðóêòóðè âñåðåäèí³ ÏÏÐ âçàºìîä³þòü çà äîïîìîãîþ 
ëàíöþãîâîãî, ïàðàëåëüíîãî, ïàðàëåëüíî - ëàíöþãîâîãî òà 
ïðîìåíåïîä³áíîãî òèï³â çâ’ÿçêó.  

Çàçíà÷åí³ âèùå òèïè ðîçãîðòàííÿ òåìà-ðåìàòè÷íèõ ñòðóêòóð 
çá³ãàþòüñÿ ó çàãàëüíèõ ðèñàõ ³ç ñó÷àñíèìè  ïñèõîë³íãâ³ñòè÷íèìè 
ïðèíöèïàìè ïîáóäîâè òåêñò³â, äå âèä³ëÿþòüñÿ òðè òèïè çâ’ÿçêó 
òåêñòîâèõ ñóá’ºêò³â òà ïðåäèêàò³â, ÿê³ óòâîðþþòü ð³çí³ ñòðóêòóðè òåêñòó, 
à ñàìå ëàíöþãîâó, ïàðàëåëüíó òà ðîçãàëóæåíó ñòðóêòóðè. 

Äëÿ âñòàíîâëåííÿ êîìóí³êàòèâíîãî çàâäàííÿ ðå÷åííÿ âàæëèâèé íå 
ìàêðîð³âåíü (ÿêèé äàº íàì  çàãàëüíå óÿâëåííÿ ïðî êîìóí³êàòèâíó 
ìàêðîñòðóêòóðó), à ì³êðîð³âåíü, ÿêèé äàº çìîãó íàì âñòàíîâèòè, ïðî ùî 
ñàìå éäåòüñÿ ó ðå÷åíí³, ³ âèçíà÷èòè ñåìàíòè÷íèé òèï ðåìàòè÷íèõ 
êîìïëåêñ³â, ç ÿêèõ ó ê³íöåâîìó ï³äñóìêó ñêëàäàºòüñÿ ñìèñë ðå÷åííÿ. 

Ïåðñïåêòèâíèì ó çàçíà÷åíîìó ðóñë³ º äîñë³äæåííÿ ðîçãîðòàííÿ 
ïîë³ïðåäèêàòèâíîãî ðå÷åííÿ, ÿêå ì³ñòèòü äåê³ëüêà âóçë³â ð³çíîìàí³òíèõ 
êîãí³ö³é ç óðàõóâàííÿì ¿õ ëîã³êî-ñåìàíòè÷íèõ, ñåìàíòèêî-ñòðóêòóðíèõ 
òà òåêñòîãðàìàòè÷íèõ îñîáëèâîñòåé ó áàãàòîøàðîâîìó, ³ºðàðõ³÷íî-
îðãàí³çîâàíîìó ëåêñèêîí³. 

 
ACTUAL ASPECT OF POLYPREDICATIVE SENTENCE IN THE ENGLISH 

LITERARY DISCOURSE 

Ju.P. Melnik 
The article deals with functional perspective of a complex sentence in English discourse. The 

functional perspective of a complex sentence is distinguished here at two levels: microlevel and 
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macrolevel. Theme and rheme structural patterns are represented by such types of connection: 
parallel, chain-type, parallel-chain-, and ray-type. The communicative intention of a speaker is 
reflected in theme-rheme structure of each sentence part. It is stated that a clause is a centre of 
communicative stress. 

Key words: English discourse, complex sentence, polypredicative sentence, microlevel and 
macrolevel, theme-rheme structures. 
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