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ÑËÎÂÅÑÍÈÉ ÏÎÅÒÈ×ÍÈÉ ÎÁÐÀÇ 

Ó ÊÎÍÖÅÏÒÓÀËÜÍ²É  ÏÎÅÇ²¯ 

(íà ìàòåð³àë³ òåêñò³â àìåðèêàíñüêî¿, óêðà¿íñüêî¿ òà ðîñ³éñüêî¿ ïîåç³¿) 
 

Ë.². Áºëºõîâà 
 
Ó ñòàòò³ âèçíà÷åí³ òåíäåíö³¿ ïîåòè÷íîãî ìîâëåííÿ åïîõè ïîñòìîäåðí³çìó 

øëÿõîì àíàë³çó ìîâíèõ ³ ïîçàìîâíèõ ÷èííèê³â ôóíêö³îíóâàííÿ ñëîâåñíèõ 
ïîåòè÷íèõ îáðàç³â ó êîíöåïòóàëüí³é ïîåç³¿, âèÿâëåíî ë³íãâîêîãí³òèâí³ ìåõàí³çìè 
ôîðìóâàííÿ íîâîãî âèäó ñëîâåñíîãî îáðàçó – îáðàçó-ïàðàáîëè. 

Êëþ÷îâ³ ñëîâà: ñëîâåñíèé ïîåòè÷íèé îáðàç, õóäîæíÿ ñâ³äîì³ñòü, ïîåòè÷íå 
ìèñëåííÿ, ë³íãâîêîãí³òèâí³ ìåõàí³çìè, îáðàç-ïàðàáîëà. 

 
Ñòàòòþ ïðèñâÿ÷åíî âèçíà÷åííþ îñîáëèâîñòåé ïîñòìîäåðí³ñòñüêîãî 

ïîåòè÷íîãî ìèñëåííÿ, ùî âïëèâàþòü íà òâîðåííÿ íîâèõ âèä³â ñëîâåñíèõ 
ïîåòè÷íèõ îáðàç³â. Ìåòà ñòàòò³ – âèÿâëåííÿ ë³íãâîêîãí³òèâíèõ 
ìåõàí³çì³â ôîðìóâàííÿ òàêèõ îáðàç³â. Ó ñâîºìó äîñë³äæåíí³ ìè 
ñïèðàºìîñÿ íà ïîëîæåííÿ ïðî òå, ùî ³ñòîð³ÿ õóäîæíüî¿ ñâ³äîìîñò³ òà 
ïîåòè÷íîãî ìèñëåííÿ º çàêð³ïëåíîþ â ïîåòè÷íîìó ñëîâ³, â åâîëþö³¿ 
ñëîâåñíîãî ïîåòè÷íîãî îáðàçó. Êîæíèé òèï îáðàçó â³äîáðàæàº ñïåöèô³êó 
îáðàçíîãî îñâîºííÿ æèòòÿ ìèñòåöòâîì. Çì³íà òèï³â õóäîæíüî¿ ñâ³äîìîñò³ 
òà âèä³â ïîåòè÷íîãî ìèñëåííÿ çóìîâëþº îñíîâí³ òåíäåíö³¿ ðîçâèòêó 
ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â, ùî óâèðàçíþþòüñÿ ó ð³çíèõ ¿õ âèäàõ, ÿê³ 
ôîðìóþòü ëàíöþæîê: ñëîâåñí³ ïîåòè÷í³ îáðàçè-ìåòàôîðè, -ìåòîí³ì³¿, -
îêñèìîðîíè, -ïàðàáîëè é -ìåòàáîëè [1, c.4-6; 2, 11, 166]. 

Àêòóàëüí³ñòü ðîáîòè ïîëÿãàº ó çàãàëüí³é ñïðÿìîâàíîñò³ ñó÷àñíî¿ 
ë³íãâ³ñòèêè íà ïîÿñíåííÿ õàðàêòåðó âçàºìîä³¿ ìîâè ³ ìèñëåííÿ, ùî 
äîïîìàãàº ç'ÿñóâàòè, ÿê îáðàç îá’ºêòèâóº çíàííÿ ïðî ñâ³ò ³ çíàííÿ ïðî 
ìîâó â ñëîâåñíèõ ôîðìàõ. 

Îá'ºêòîì äîñë³äæåííÿ ñòàëè ñëîâåñí³ îáðàçè îäíîãî ³ç ë³òåðàòóðíî-
ñòèëüîâèõ íàïðÿì³â ïîñòìîäåðíó – êîíöåïòóàëüíî¿ ïîåç³¿,  à ïðåäìåòîì – 
ë³íãâîêîãí³òèâí³ ìåõàí³çìè ôîðìóâàííÿ îáðàç³â-ïàðàáîë. Äî çàâäàííÿ 
ñòàòò³ âõîäèòü âèçíà÷åííÿ ìîâíèõ ³ ïîçàìîâíèõ ÷èííèê³â òà òåíäåíö³é 
ïîåòè÷íîãî ìîâëåííÿ, ùî çóìîâëþþòü ä³àëåêòèêó ðîçâèòêó ñëîâåñíîãî 
ïîåòè÷íîãî îáðàçó â ïîåç³¿ ïîñòìîäåðíó.  

Ó 80-ò³ ðîêè ÕÕ ñòîë³òòÿ â ïîåç³þ âõîäèòü íîâà ïàðàäèãìà, ùî 
âèçíà÷àºòüñÿ ÿê êîíöåïòóàë³çì. Êîíöåïòóàëüíà ïîåç³ÿ – öå ïîåòèêà 
ãîëèõ ïîíÿòü, â³äñòîðîíåíèõ â³ä ò³º¿ ðåàëüíîñò³, ÿêó âîíè í³áèòî 
ïîêëèêàí³ ïîçíà÷èòè, ïîåòèêà ñõåì òà ñòåðåîòèï³â, ùî ïîêàçóº 
â³äïàäàííÿ ôîðì â³ä ñóáñòàíö³é, ñë³â â³ä ðå÷åé [3, ñ.169; 4, ñ. 438; 5, ñ. 3-
12]. Ñàì³ ïîåòè âèçíàþòü, ùî òåîðåòè÷íèì ï³ä´ðóíòÿì ¿õ òâîð÷îñò³ ñòàëà 
ô³ëîñîô³ÿ ìîâè, ðîçðîáëåíà ôðàíöóçüêèìè ïîñòñòðóêòóðàë³ñòàìè 
Ð.Áàðòîì, Æ.Äåð³äîþ, òåîð³ÿ ³íòåðòåêñòóàëüíîñò³ Þ.Êð³ñòºâî¿, êîíöåïö³ÿ 
ä³àëîã³÷íîñò³ ñëîâà Ì.Áàõò³íà, ë³íãâ³ñòè÷íà ô³ëîñîô³ÿ Ë.Â³òãåíøòåéíà, 
ãåðìåíåâòèêà Ì.Õàéäåãåðà é Ã.-Ã. Ãàäàìåðà. Ó ðåçóëüòàò³ ñëîâåñíî¿ ãðè 
â³äáóâàºòüñÿ ïåðåòâîðåííÿ ñòðóêòóðè, ó òåêñò³ ñòâîðþºòüñÿ ðåàëüí³ñòü, â 
ÿêó ìîæíà ïîãðàòèñÿ [3, 215]. Íà¿âíî-ìàñîâà ñâ³äîì³ñòü ñëóæèòü òóò 
ïðåäìåòîì ðåôëåêñèâíîãî â³äòâîðåííÿ òà ðîçùåïëåííÿ, àíàë³çó òà 
êðèòèêè. Êîíöåïò ó ñëîâåñíîìó ïîåòè÷íîìó îáðàç³ öüîãî íàïðÿìêó º íå 
ùî ³íøå, ÿê ñïóñòîøåíà ÷è çáî÷åíà ³äåÿ, ùî âòðàòèëà ñâîº ðåàëüíå 
íàïîâíåííÿ òà âèêëèêàº ñâîºþ íåçóãàðí³ñòþ â³ä÷óæóþ÷èé, ãðîòåñêíî-
³ðîí³÷íèé åôåêò [6, 68]. Êîíöåïòè òàêîãî ðîäó – çàãàëüí³ ì³ñöÿ ìíîæèíè 
ñòåðåîòèï³â, ùî áëóêàþòü ó ìàñîâ³é ñâ³äîìîñò³. Êîíöåïòóàë³çì í³áè 
ñòâîðþº àáåòêó öèõ ñòåðåîòèï³â, çí³ìàþ÷è ç íèõ îðåîë òâîð÷îãî çëåòó, 
âèñîêî¿ íàñíàãè, îãîëþþ÷è ¿õ ó âóëüãàðí³é çíàêîâîñò³, ïîêëèêàí³é 
ñòèìóëþâàòè íàéïðîñò³ø³ ðåàêö³¿ ëþáîâ³ òà çíåíàâèñò³, “çà” òà “ïðîòè” 
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[3, ñ. 154; 7, ñ. 547]. Ïðè öüîìó âèêîðèñòîâóþòüñÿ ì³í³ìàëüí³ ìîâí³ 
çàñîáè, ùî äåìîíñòðóþòü çóáîæ³ííÿ òà îìåðòâ³ííÿ ñàìî¿ ìîâè, 
âèðîäæåíî¿ äî ôîðìóëþâàííÿ õîäîâèõ ïîíÿòü. Íàïðèêëàä: “Æèçíü 
äà¸òñÿ ÷åëîâåêó íå ñïåøà. / Îí å¸ íå çàìå÷àåò, íî æèâåò…/ Òàê…/ 
Æèçíü äà¸òñÿ ÷åëîâåêó, ÷óòü äûøà. / Âñ¸ çàâèñèò êàêîâà åãî äóøà. / 
Ñòîï! ” (Ë Ðóáåíøòåéí, 89). Ð³çíîìàí³òí³ æèòòºâ³ ïîçèö³¿, 
âèñëîâëþâàííÿ ïðî æèòòÿ ÿê òàêå òóò áåðóòüñÿ ÿê ãîòîâ³ îá’ºêòè, ÿê³ 
àâòîð ðîçì³ùóº ó ñâîºìó ìóçå¿ ìîâíèõ ìîäåëåé. Ðîáèòüñÿ öå íàâìèñíî, 
ùîá ïîêàçàòè “ñêåëåòí³ êîíñòðóêö³¿ ïîâñÿêäåííî¿ ìîâè”, çà ÿêèìè ñòî¿òü 
òðàãåä³ÿ ö³ëèõ ïîêîë³íü, ïðèðå÷åíèõ íà áåç’ÿçèê³ñòü ÷åðåç àêòèâíèé ó 
70-õ òà 80-õ ðîêàõ ïðîöåñ ³äåîëîã³çàö³¿ ìîâè, ùî çàïîëîíèâ îáèäâ³ 
ï³âêóë³ [3, 156]. 

Òàê, íàïðèêëàä, ïîåòè÷íèé òåêñò Ð. Ôðåíñ³ñà (1901-1987) “Future” – 
“Ìàéáóòíº” ïîáóäîâàíî çà ïðèíöèïàìè êîíöåïòóàëüíî¿ ïîåç³¿, ùî 
óâèðàçíþºòüñÿ ó âèêîðèñòàíí³ ³íòåðòåêñòó, ñòåðåîòèï³â, ðîçìîâíèõ 
êë³øå:  

“TIME IS MONEY. Isn’t it? 
You have promises to keep? 
Miles to go, wheep and wheep 
Till the skyscrapes slowly creep. 
No use crying over spilt milk” 
  (Francis OB, 529). 

Ó íàâåäåíîìó òåêñò³  ñòåðåîòèï àìåðèêàíñüêî¿ ñâ³äîìîñò³ ïðî âàðò³ñòü 
ãðîøåé íàâåäåíî ó âèãëÿä³ êîíöåïòóàëüíî¿ ìåòàôîðè ×ÀÑ ª ÃÐÎØ². 
Ââåäåííÿ ïèòàëüíîãî ðå÷åííÿ: ×è íå òàê?, ïàðàôðàçà (wheep çàì³ñòü 
sleep) é ñêîðî÷åííÿ â³äîìîãî ñëîâåñíîãî ïîåòè÷íîãî îáðàçó  Ð.Ôðîñòà  
“But I have promises to keep / and miles to go before I sleep /  and miles to 
go before I sleep”,  âæèâàííÿ ïðèñë³â’ÿ “No use crying over spilt milk – Ùî 
áóëî, òî ñïëèëî” ñòâîðþþòü ³ðîí³þ.  Ñëîâåñíèé ïîåòè÷íèé îáðàç “Miles 
to go, wheep and wheep / Till the skyscrapes slowly creep.” – “Ùå äîâãî éòè, 
ðèäàòè é ðèäàòè, / Äîêè ïîâ³ëüíî íå ñïîâçóòü õìàðî÷îñè” º ïàðàáîëîþ, 
ùî ïîáóäîâàíà íà ïåðåîñìèñëåíí³ àðõåòèïíèõ ìåòàôîð ÆÈÒÒß ª ÐÓÕ, 
ÆÈÒÒß ª ÒÐÓÄÍÎÙ² òà ïåðåêîäóâàíí³ çì³ñòó ñòåðåîòèïíîãî ñèìâîëó 
àìåðèêàíö³â, âêëàäåíîãî ó ïîíÿòòÿ õìàðî÷îñó ÿê ÷îãîñü íåïîðóøíîãî, 
íåçì³ííîãî. Íà òë³ òðàã³÷íèõ ïîä³é ó Ñïîëó÷åíèõ Øòàòàõ Àìåðèêè  
11 âåðåñíÿ 2001 ðîêó öåé îáðàç-ïàðàáîëà ñïðèéìàºòüñÿ ÿê ïðîðîöòâî. 
Çíèùåííÿ òåðîðèñòàìè Ñâ³òîâîãî Òîðãîâîãî Öåíòðó, ùî ì³ñòèâñÿ ó 
áàøòàõ-áëèçíþêàõ, ñèìâîë³çóþ÷èõ ì³öü, ñòàá³ëüí³ñòü ³ äîáðîáóò 
Àìåðèêè, ïðèçâåëî äî ðóéíóâàííÿ ñòåðåîòèïó êîëåêòèâíî¿ ñâ³äîìîñò³ 
àìåðèêàíö³â ïðî â³÷í³ñòü, íåïîðóøí³ñòü àìåðèêàíñüêîãî îáðàçó æèòòÿ, 
éîãî íåâðàçëèâ³ñòü. Â³äîìî, ùî “ñâÿòå ì³ñöå íå áóâàº ïîðîæí³ì”. 
Ïîðîæíå÷à çàïîâíèëàñÿ íîâèì îáðàçîì RETRIBUTION IS JUSTICE – 
ÏÎÌÑÒÀ ª ÑÏÐÀÂÅÄËÈÂ²ÑÒÜ, ñôîðìîâàíèì ñâîãî ÷àñó àäì³í³ñòðàö³ºþ 
Äæ. Áóøà ÷åðåç ìàí³ïóëþâàííÿ ñâ³äîì³ñòþ ïåðåñ³÷íîãî àìåðèêàíöÿ 
çàñîáàìè ìàñîâî¿ ³íôîðìàö³¿, ïðî ùî ç áîëåì ïèøå Äæ. Ëàêîôô íà 
ñòîð³íö³ ñâîãî ³íòåðíåò- ñàéòó. Ïåðåîñìèñëåííÿ àðõåòèïíèõ îáðàç³â ç 
Á³áë³¿ “Íå óáèé”, “Íå ìñòèñÿ” çä³éñíþºòüñÿ çà äîïîìîãîþ mass media, äå 
ì³ñòèòüñÿ áåçë³÷ êîìåíòàð³â ïîä³¿ ó òåðì³íàõ ìåòàôîð, ÿê³ äîïîìàãàþòü 
îñìèñëèòè ¿õ ó ðóñë³ äîêòðèíè, ñôîðìóëüîâàíî¿ ðåñïóáë³êàíñüêîþ 
àäì³í³ñòðàö³ºþ ÑØÀ: ÇËÎ ÏÎÂÈÍÍÎ ÁÓÒÈ ÏÎÊÀÐÀÍÅ. Òàê, 
³íôîðìàö³þ ïðî òàë³á³â ïîäàíî ó íåãàòèâíî çàáàðâëåíèõ ìåòàôîðàõ òèïó: 
“smoking them (terrorists) out of their holes” – “âèêóðèòè ¿õ ç³ ñâî¿õ í³ð” , 
“drying up the swamp they live in” – “îñóøèòè áîëîòà, â ÿêèõ âîíè 
æèâóòü”, äå âîíè àñîö³þþòüñÿ ç òâàðþêàìè, ùî æèâóòü ó áîëîòàõ. 
Òàë³áè é òåðîðèñòè îòîòîæíþþòüñÿ ó ïîñò³éíî ïîâòîðþâàíèõ ìåòîí³ì³ÿõ, 
â ÿêèõ âîíè àñîö³àòèâíî ïîâ’ÿçóþòüñÿ ç ãàäþêàìè – snakes. Ãàäþêà º 
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óñòàëåíèì ñèìâîëîì çëà. Çëî ìàº áóòè çíèùåíèì, ïîêàðàíèì. Îòæå, 
îñê³ëüêè ìîðàëü ³ êóëüòóðà ðàäèêàëüíèõ ³ñëàìñüêèõ ôóíäàìåíòàë³ñò³â º 
íåñóì³ñíîþ ç ìîðàëüíèìè ³ìïåðàòèâàìè çàõ³äíî¿ êóëüòóðè, ñòàº çàãðîçîþ 
äåìîêðàò³¿ òà ñòàá³ëüíîñò³ àìåðèêàíñüêîãî îáðàçó æèòòÿ, òîáòî çëîì, 
óñâ³äîìëåííÿ îáðàçó ÏÎÌÑÒÀ ª ÑÏÐÀÂÅÄËÈÂ²ÑÒÜ âèÿâëÿºòüñÿ 
âèïðàâäàíèì. Ó òàêèé ñïîñ³á òîãî÷àñíà àìåðèêàíñüêà àäì³í³ñòðàö³ÿ 
âèïðàâäîâóâàëà ñâî¿ â³éñüêîâ³ ä³¿ â ²ðàêó. Çâåðíåííÿ ó êîíòåêñò³ 
çàçíà÷åíî¿ ðîáîòè äî àíàë³çó ïóáë³öèñòè÷íîãî äèñêóðñó ïîÿñíþºòüñÿ 
íàøèì ïðàãíåííÿì íàãîëîñèòè íà ïðàãìàòè÷í³é ñïðÿìîâàíîñò³ îáðàç³â 
êîíöåïòóàëüíî¿ ïîåç³¿ òà ùå ðàç ï³äêðåñëèòè âçàºìîçóìîâëåí³ñòü 
ïîåòè÷íîãî ìîâëåííÿ, ìèñëåííÿ é ñâ³äîìîñò³, íåðîçðèâí³ñòü ìîâíèõ é 
ïîçàìîâíèõ ÷èííèê³â ó ôîðìóâàíí³ ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â.   

Êîíöåïòóàëüíèé íàïðÿì ó ñâ³òîâ³é ïîåç³¿ âçàãàë³ òà àìåðèêàíñüê³é 
çîêðåìà  ðîçãëÿäàºòüñÿ ÿê ïðîòåñò ïðîòè çàïîâíåííÿ ñâ³òó åôåìåðíèìè 
çíà÷åííÿìè, ïñåâäîñìèñëàìè, ³äåîëîã³÷íèì ñì³òòÿì [7, ñ.546]. 
“Êîíöåïòóàë³çì – ñèñòåìà êàíàë³çàö³¿, ùî âèâîäèòü óñå öå êóëüòóðíå 
ñì³òòÿ òà õëàì äî òåêñò³â-â³äñò³éíèê³â, – íåîáõ³äíà ñêëàäîâà ÷àñòèíà 
ðîçâèíóòî¿ êóëüòóðè, äå ñì³òòÿ â³äð³çíÿº ñåáå â³ä íå-ñì³òòÿ” [3, ñ. 158].  

Ïîåòè-êîíöåïòóàë³ñòè ðóéíóþòü ñòåðåîòèïè ìàñîâî¿ ñâ³äîìîñò³, ó 
ïîøóêàõ íîâèõ îáðàç³â êîëåêòèâíî¿ ñâ³äîìîñò³. Äëÿ ñòâîðåííÿ ïàðîä³éíî-
³ðîí³÷íîãî åôåêòó â ïîáóäîâ³ ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â âîíè 
âèêîðèñòîâóþòü øòàìïè îô³ö³éíî¿ ôðàçåîëîã³¿, êë³øå, ñòåðåîòèïí³ 
ñëîâåñí³ îáðàçè ç ïîïóëÿðíèõ ï³ñåíü. Òàê, íàïðèêëàä, ó ãðîòåñêíèõ 
ðÿäêàõ â³ðøà Â. Êîðê³ÿ: “Æåëåçíûé ðóáëü çà ìíîé íå çàðæàâååò, 
/Áóìàæíûõ äåíåã êóðû íå êëþþò. / Ïî âñåé ñòðàíå âåñåííèé âåòåð 
âååò. / Êëþ÷è îò ñ÷àñòüÿ ðîáîòû êóþò! (Êîðêèÿ, 58), – æèòòÿ  ÷àñ³â 
ðàäÿíñüêîãî çàñòîþ  çîáðàæóºòüñÿ çà äîïîìîãîþ âïëåòåííÿ â ñëîâåñí³ 
ïîåòè÷í³ îáðàçè ïðîñòîð³÷÷ÿ –  çà ìíîé íå çàðæàâååò, ãîâ³ðêè –  äåíåã 
êóðû íå êëþþò, öèòàòè ç â³äîìî¿ ï³ñí³ – íàä ñòðàíîé âåñåííèé âåòåð 
âååò, ñ êàæäûì äíåì âñå ðàäîñòíåå æèòü. Òàêèé ïîåòè÷íèé òåêñò 
âèãëÿäàº ÿê êàòàëîã ïàðîä³éíî ïåðåîñìèñëåíèõ ñëîâåñíèõ øòàìï³â  
[5, 10]. Ïðîòå, íà íàøó äóìêó, ïàðàôðàçà  ðÿäêà ç â³äîìî¿ ï³ñí³ “êëþ÷è 
ìû ñ÷àñòèÿ êó¸ì” íà “êëþ÷è îò ñ÷àñòüÿ ðîáîòû êóþò” íàäàº òåêñòó 
íîâîãî ³ðîí³÷íîãî ñìèñëó ÷åðåç ìåòîí³ì³þ ó ñëîâ³ ðîáîòû, ùî àñîö³þºòüñÿ 
ç ïîíÿòòÿì, çã³äíî ç ÿêèì ëþäè ñòàë³íñüêî¿ åïîõè ñïðèéìàëèñÿ ÿê 
ãâèíòèêè äåðæàâíîãî ìåõàí³çìó âëàäè.  

Ã³ðêà ³ðîí³÷íà òîíàëüí³ñòü â³ä÷óâàºòüñÿ â îñìèñëåíí³ ñòàë³íñüêèõ 
÷àñ³â ó ôðàãìåíò³ ç â³ðøà Ò. Ê³á³ðîâà “Ñêâîçü ïðîùàëüíûå ñë¸çû”: 

Ñïîéòå ïåñíþ ìíå, áðàòüÿ Ïîêðàññû! 
Ìëàäøèì áðàòîì ÿ âàì ïîäïîþ. 
Õëûíóò ñë¸çû íåæäàííûå ñðàçó, 
çàòóìàíÿò ðåøèìîñòü ìîþ. 
…………………………………… 
Ïîêîðÿÿ ïðîñòðàíñòâî è âðåìÿ, 
àëûé øåëê ðàçâåðíóâ íà âåòðó, 
ïîé, ìî¸ êîìñîìîëüñêîå ïëåìÿ, 
ýé, êóäðÿâàÿ, ïîé ïî óòðó! 
Çàêëþ÷åííûé êàíàëîàðìååö, 
ñïîé è òû, ïåðåêîâàííûé âðàã! 
Ñâåòëûé ïóòü âñå âåðíåé è ïðÿìåå, 
Ñïîéòå õîðîì, áåäíÿê è ñðåäíÿê! 
   (Ïîýçèÿ, Àëüìàíàõ, 95). 

Ó êîìïîçèö³¿ â³ðøà Ò. Ê³á³ðîâ ïîñëóãîâóºòüñÿ ÷èñëåííèìè àëþç³ÿìè – 
ñëîâåñíèìè ïîåòè÷íèìè îáðàçàìè, âçÿòèìè ç òåêñò³â ïîïóëÿðíèõ ï³ñåíü. 
Óæå â ïåðøîìó ðÿäêó çãàäóþòüñÿ â³äîì³ ó  30-ò³ ðîêè êîìïîçèòîðè 
Äìèòðî é Äàíè³ë Ïîêðàññè, àâòîðè ïîïóëÿðíèõ òîä³ ï³ñåíü “Ìîñêâà 
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ìàéñêàÿ”, “Êîíîàðìåéñêàÿ”, “Òðè òàíêèñòà”, “Åñëè çàâòðà âîéíà…”. À 
äàë³ çíàéîì³ âñ³ì ñëîâà ï³ñåíü Â.Ëåáºäºâà-Êóìà÷à “Ìàðø âåñåëûõ ðåáÿò”, 
“Âåñ¸ëûé âåòåð”, Á. Êîðí³ëîâà “Ïåñíÿ î âñòðå÷íîì” êîíòðàñòóþòü ñâî¿ì 
ìàæîðíèì çâó÷àííÿì ç æîðñòêîþ ðåàëüí³ñòþ ïðàâäè ïðî ìàñîâ³ ðåïðåñ³¿, 
ïðî òðàã³÷íå æèòòÿ òîãî ÷àñó.  

Ó êîíöåïòóàëüí³é ïîåç³¿ ñëîâåñíèé ïîåòè÷íèé îáðàç ìîæå áóòè 
ïðåäñòàâëåíèì ó éîãî âíóòð³øí³é ôîðì³, íà÷å ç îãîëåíîþ ñòðóêòóðîþ. 
Ïðèêëàäîì òàêèõ îáðàç³â ñëóãóº ïîåòè÷íèé òåêñò Ïîëà Øì³äòà “” – 
“Õ³ðîñèìà”: 

LIFE IS A CUP UPSIDE DOWN 
SENTENCE IS HANGING OVER ME 
 
Drink it! 
COMEDY IS OUT 
LIGHT FADES 
The END 
  (Schmidt CAP, 48) 

Ãðàô³÷íèé ìàëþíîê òåêñòó íàãàäóº àòîìíèé âèáóõ. Âèêîðèñòàííÿ 
ð³çíîãî ðîçì³ðó øðèôòó, êóðñèâó äîïîìàãàº ÷èòà÷åâ³ âèçíà÷èòè 
îð³ºíòèðè ³íòåðïðåòàö³¿. Ïåðøèé ðÿäîê òåêñòó ì³ñòèòü êîíöåïòóàëüíó 
ìåòàôîðó ÆÈÒÒß ª ÏÅÐÅÂÅÐÍÓÒÀ ×ÀØÀ, ÿêà ìàí³ôåñòóº 
ïåðåîñìèñëåííÿ àðõåòèïíîãî îáðàçó “The cup of life” – “×àøà æèòòÿ”. 
²ìïåðàòèâíèé âèñë³â, ïîäàíèé êóðñèâîì: Drink it! – Âèïèé ¿¿! – íàäàº 
³ðîí³÷íîãî çâó÷àííÿ òåêñòó é íàáóâàº äâî¿ñòî¿ ñåìàíòèêè – âèïèé é 
ïðèéìè, îñê³ëüêè ñòîñóºòüñÿ é äî äðóãîãî ðÿäêà ÂÈÐÎÊ ÂÈÑÈÒÜ ÍÀÄ² 
ÌÍÎÞ. Ñëîâåñí³ ïîåòè÷í³ îáðàçè “Comedy is out”, “Light fades”, 
çàïîçè÷åí³ ç “Ãàìëåòà” Ó. Øåêñï³ðà, ïîäàí³ ó òåêñò³ Ï.Øì³äòà áåç 
ñëîâåñíî¿ îäåæ³, ó âèãëÿä³ êîíöåïòóàëüíèõ îáðàç-ñõåì ç ìåòîþ óñóíåííÿ 
íåîäíîçíà÷íîñò³ òëóìà÷åíü ¿õ çì³ñòó.  

Ïîåòè÷íèé òåêñò ó êîíöåïòóàëüí³é ïîåç³¿ áóäóºòüñÿ çà ïðèíöèïîì 
êîëàæó ó æèâîïèñ³, äå íàïèñàí³ îë³ºþ äåòàë³ êàðòèíè ðîçì³ùåí³ ðàçîì ç 
íàêëåºíèìè ïîðó÷ íàòóðàëüíèìè ïðåäìåòàìè. Ïðèêëåºíà äåòàëü º ïî 
â³äíîøåííþ äî ðîçòàøîâàíîãî ïîðó÷ ìàëþíêà ìåòîí³ì³ºþ, íàòîì³ñòü äî 
ïîòåíö³éíî íàìàëüîâàíî¿ äåòàë³ íàòóðàëüíèé ïðåäìåò, ùî ¿¿ çàì³íÿº, º 
ìåòàôîðîþ [8, 14]. “Íàìàëüîâàí³ é ïðèêëåºí³ ïðåäìåòè íàëåæàòü äî 
ð³çíèõ, íåñóì³ñíèõ îäèí ç îäíèì, ñâ³ò³â çà îçíàêàìè: ðåàëüí³ñòü  
/ ³ëþçîðí³ñòü, äâîâèì³ðí³ñòü / òðèâèì³ðí³ñòü, çíàêîâ³ñòü  
/ íåçíàêîâ³ñòü.  Ó ìåæàõ ö³ëîãî ðÿäó òðàäèö³éíèõ êóëüòóðíèõ êîíòåêñò³â 
¿õ çóñòð³÷ â îäíîìó òåêñò³ àáñîëþòíî çàáîðîíåíå. Ñàìå òîìó  ¿õ ïîºäíàííÿ 
ñòâîðþº ì³öíèé ñåìàíòè÷íèé åôåêò, ïðèòàìàííèé òðîïó” [8, ñ. 14]. Ìè 
ââàæàºìî, ùî ïðèíöèï êîëàæó â ïîåòè÷íèõ òåêñòàõ êîíöåïòóàë³ñò³â 
ïîðîäæóº îñîáëèâèé ñëîâåñíèé ïîåòè÷íèé îáðàç, ñåìàíòè÷íà ñòðóêòóðà 
ÿêîãî ì³ñòèòü ð³çí³ òðîïè: ìåòàôîðó é ìåòîí³ì³þ, ÿê³ ïîºäíàí³ 
ïàðàáîëîþ. Ó íàâåäåíîìó âèùå ïðèêëàä³, ÿê ó êîëàæ³ çóñòð³÷àþòüñÿ äâà 
ð³çí³ ñëîâåñí³ ïîåòè÷í³ îáðàçè: “Ïîêîðÿÿ ïðîñòðàíñòâî è âðåìÿ, / àëûé 
øåëê ðàçâåðíóâ íà âåòðó, / ïîé, ìî¸ êîìñîìîëüñêîå ïëåìÿ, ýé êóäðÿâàÿ, 
ïîé ïîóòðó!” òà “Çàêëþ÷åííûé êàíàëîàðìååö, ñïîé è òû, ïåðåêîâàííûé 
âðàã!”. Îñòàíí³é º ìåòîí³ì³ºþ, ùî ì³ñòèòü ó ñîá³ ö³ëó ñîö³àëüíó ñèòóàö³þ, 
â³äîáðàæàþ÷ó õàðàêòåðíå ÿâèùå ñòàë³íñüêèõ ÷àñ³â – áóä³âíèöòâî êàíàë³â 
ïîë³òâ’ÿçíÿìè êîíöòàáîð³â. Ó íåîëîã³çì³ êàíàëîàðìååö ïðîÿñíþºòüñÿ 
âíóòð³øíÿ ôîðìà ñëîâà àðì³ÿ – ÷èñëåíí³ñòü òà â³äáóâàºòüñÿ ïðèðîùåííÿ 
ñìèñëó – ïîë³òâ’ÿçåíü. 

Ïðèíöèï êîëàæó ñòâîðþº ïàðàáîëó, äå àêòóàë³çóþòüñÿ äâà çì³ñòè. 
Ïåðøèé ôîðìóºòüñÿ ïðÿìèìè, òîáòî ïðåäìåòíî-ëîã³÷íèìè, ñëîâíèêîâèìè 
çíà÷åííÿìè, â³äáèâàþ÷èìè äåíîòàòèâí³ õàðàêòåðèñòèêè éîãî 
íîì³íàòèâíèõ îäèíèöü. Äðóãèé ì³ñòèòüñÿ ó êîíîòîòèâíèõ, äîäàòêîâèõ, 
çíà÷åííÿõ öèõ ñàìèõ îäèíèöü, íàáóòèõ íèìè ó ð³çíèõ êîíòåêñòàõ. Òàê, ó 
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ñëîâåñíîìó ïîåòè÷íîìó îáðàç³ Äæåÿ Ðàéòà: “This Pandora’s gift fired me 
to climb up the ladder of life” (Wright NA, 1184) – “Öåé ïîäàðóíîê 
Ïàíäîðè çàïàëèâ ìåíå âèùå çáèðàòèñÿ ïî ñõîäèíêàõ æèòòÿ” – 
êîíâåðãåíö³ÿ ð³çíèõ ïðèéîì³â âåäå äî éîãî áàãàòîçíà÷íîñò³. Íîì³íàòèâíà 
îäèíèöÿ gift ó ñïîëó÷åíí³ ç âëàñíîþ íàçâîþ Pandora, ùî º ìåòîí³ì³ºþ íà 
òë³ êîíòåêñòó ì³ôó ïðî ñêðèíþ Ïàíäîðè, â ÿê³é ð³çí³ ïîâçàþ÷³ òâàðþêè 
ñèìâîë³çóþòü çëî, õâîðîáè, íåùàñòÿ, ñïðèéìàºòüñÿ ÿê îêñèìîðîí çëèé 
äàð. Ìåòàôîðà the ladder of life º ñëîâåñíèì âò³ëåííÿì àðõåòèïíîãî 
ñèìâîëó ïðàãíåííÿ äî âèñîêîãî, à ìåòàôîðà gift fired me ì³ñòèòü 
àðõåòèïíå çíà÷åííÿ ì³ôîëîãåìè âîãíþ – â³äðîäæåííÿ, î÷èùåííÿ, äóõîâíå 
ïðàãíåííÿ äî âèñîêîãî, äî çíàííÿ, àêòèâí³ñòü, åíåðã³ÿ. Ç÷åïëåí³ ðàçîì ó 
ºäèíîìó ñåìàíòè÷íîìó ïðîñòîð³ ñëîâåñíîãî ïîåòè÷íîãî îáðàçó ö³ òðîïè 
ñïðèÿþòü ôîðìóâàííþ éîãî çì³ñòó: çëî, íåùàñòÿ ÷è õâîðîáè, ÿê³ ïîñèëàº 
äîëÿ, íåîáõ³äíî äîëàòè åíåðã³ºþ é àêòèâíèì îáðàçîì æèòòÿ, ïîñò³éíî 
ðóõàþ÷èñü âïåðåä. Íà íàø ïîãëÿä, òàêèé îáðàç â³äáèâàº ñïåöèô³êó 
àìåðèêàíñüêîãî ñâ³òîñïðèéíÿòòÿ, ¿õ ïðîòåñòàíòñüêèé äóõ íå çãèíàòèñÿ 
ïåðåä çëîì, íåùàñòÿì, çàâæäè áóòè åíåðã³éíèì ó äîñÿãíåíí³ ìåòè.  

Ïàðàáîëà º ïîåòè÷íîþ ô³ãóðîþ, â³äîìîþ ç àíòè÷íèõ ÷àñ³â, ùî ó 
ïåðåêëàä³ ç äàâíüîãðåöüêî¿ îçíà÷àº “ïîðó÷ ðîçòàøîâàíå ñëîâî” [9, ñ. 284]. 
Íà äóìêó Ñ.Ñ. Àâºð³íöåâà, ïàðàáîëà – öå ïîðó÷ êèíóòå ñëîâî, ñëîâî, ùî 
íå ñïðÿìîâàíå äî ñâîãî ïðåäìåòà, à  ñëîâî, ùî áëóêàº ïîðó÷ ³  íå íàçèâàº 
ð³÷, à çàãàäóº ¿¿ øëÿõîì ïàðàôðàçè [10, ñ. 331]. Ïðîòå ïàðàáîëà 
â³äð³çíÿºòüñÿ â³ä ïàðàôðàçè òèì, ùî â í³é îáîâ’ÿçêîâî º åôåêò î÷óäíåííÿ 
[11, ñ. 588]. Ó ñëîâíèêó Â.Äàëÿ ïàðàáîëà òëóìà÷èòüñÿ ÿê ³íàêîìîâëåííÿ, 
ïðèò÷à [12, ñ.35]. 

Ó ñó÷àñí³é êîãí³òèâí³é ë³íãâ³ñòèö³ ïàðàáîë³÷íå ìèñëåííÿ ðîçóì³þòü 
ÿê ïðîåêòóâàííÿ íàðàòèâíî¿ ³ñòîð³¿  (story), ðîçïîâ³ä³ ç îäíîãî òåêñòó íà 
³íøèé, àáî ïåðåêàçó îäí³º¿ ïîä³¿ â òåðì³íàõ ³íøî¿ [13, ñ.7].  Ó øèðîêîìó 
ñìèñë³ ïàðàáîë³÷íå ìèñëåííÿ ðîçãëÿäàºòüñÿ ÿê õóäîæíÿ ìåíòàëüíà 
ä³ÿëüíîñò³ ëþäèíè, ùî áàçóºòüñÿ íà íàðàòèâí³é óÿâ³ òà çäàòíîñò³ ëþäèíè 
ïðîåêòóâàòè çì³ñò îäíî¿ ìîâíî¿ îäèíèö³ íà ³íøó [13, ñ.7; 11, ñ.534-535; 
14, ñ.77].  

Ó êîíòåêñò³ äîñë³äæåííÿ ìè ðîçóì³ºìî ïàðàáîë³÷íå ïîåòè÷íå 
ìèñëåííÿ ÿê ïåðåíåñåííÿ ñþæåòó, ôàáóëè ÷è ìîòèâó îäíîãî õóäîæíüîãî 
òâîðó àáî, íàâ³òü, ³ñòîðè÷íî¿ ïîä³¿ íà çì³ñò ñëîâåñíîãî ïîåòè÷íîãî îáðàçó, 
à  ïàðàáîëó ÿê ñòèë³ñòè÷íèé ïðèéîì, ùî åâîëþö³îíóº ó ñâîºìó 
ðîçâèòêîâ³ ðàçîì ³ç ñëîâåñíèì ïîåòè÷íèì îáðàçîì, íàáóâàþ÷è ó êîæíèé 
êîíêðåòíèé ïåð³îä éîãî ôóíêö³îíóâàííÿ ñïåöèô³÷íèõ ðèñ òà ÿêîñòåé. 
Òàê, ïàðàáîëà ñåðåäíüîâ³÷÷ÿ º ïðîñòî ñòèë³ñòè÷íèì ïðèéîìîì, ùî 
àêòóàë³çóºòüñÿ ÷åðåç ðîçòàøóâàííÿ ïîðó÷ äâîõ, íå ïîâ’ÿçàíèõ 
ñèíòàêñè÷íèìè çâ’ÿçêàìè ï³äðÿäíîñò³ ÷è ñóðÿäíîñò³, ñëîâåñíèõ 
ïîåòè÷íèõ îáðàç³â: “Blue is the smoke of war; White are the bones of men”. 
Ñóïîëîæåííÿì îáðàç³â “Ñèí³é äèì â³éíè” é “Á³ë³ êîñò³ ëþäåé” íåâ³äîìèé 
ñåðåäíüîâ³÷íèé ïîåò ñòâîðþº îáðàç-ïàðàáîëó ÑÌÅÐÒÜ, äå ïðèêìåòíèê 
ñèí³é íàáóâàº çíà÷åííÿ ñóìíèé.  

Òàêà ïàðàáîëà ïðèçâîäèëà äî ìîçà¿êè ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â ó 
òåêñò³. Ñëîâåñíèé ïîåòè÷íèé îáðàç ïîäâîþâàâñÿ ³ öå ïðèçâîäèëî äî 
ñåìàíòè÷íîãî çñóâó ó çíà÷åííÿõ éîãî êîìïîíåíò³â. Ìîäåðí³ñòñüêà 
ïàðàáîëà  – öå ïðîäóêò ïàðàáîë³÷íîãî ïîåòè÷íîãî ìèñëåííÿ, ùî 
óâèðàçíþºòüñÿ ó ñòâîðåíí³ îñîáëèâèõ ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â 
àôîðèñòè÷íîãî õàðàêòåðó. Ïðèêëàäàìè òàêèõ îáðàç³â ìîæóòü ñëóæèòè 
ñëîâåñí³ ïîåòè÷í³ îáðàçè Ð.Ôðîñòà ç éîãî íàðàòèâíî¿ ïîåç³¿: “Men work 
together,  I told him from the heart, / Whether they work together or apart ” 
(Frost OB, 544) – “È ïîðîçíü ìû âñåãäà /Ðàáîòàåì äëÿ îáùåãî òðóäà” 
(ïåð. Ì.Çåíêåâè÷à); “Good fences make good neighbours” (Frost OB, 548) – 
“Ñóñ³äà äîáðèé, ÿêùî òèí âèñîêèé”, àáî ñëîâåñí³ ïîåòè÷í³ îáðàçè-
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àôîðèçìè Ê.Ñåíáåðãà “The past is a bucket of ashes” (Sandburg CP, 617) – 
“Ìèíóëå – öå óðíà ç ïðàõîì”; “Time is a great teacher” (617) – “×àñ – 
íàéêðàùèé â÷èòåëü”; “The best book is the world, the best friend is god” 
(511) – “Íàéêðàùà êíèãà – ñâ³ò, íàéêðàùèé äðóã º áîã”.  

Çì³ñò íàâåäåíèõ ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â º óçàãàëüíåííÿì çì³ñòó 
âñüîãî ïîåòè÷íîãî òåêñòó, ñâîãî ðîäó ëàêîí³÷íîþ ïàðàôðàçîþ ñìèñëó, ùî 
âò³ëåíî â òåêñò³. Êð³ì òîãî, ¿õ çì³ñò ìîæíà ïðîåêòóâàòè íà ïîä³áí³ 
ñèòóàö³¿  ³ ïîä³¿ æèòòÿ. 

Íà â³äì³íó â³ä ìåòàôîðè é ìåòîí³ì³¿, ÿê³ º ðåçóëüòàòîì àíàëîãîâîãî é 
àñîö³àòèâíîãî ïîåòè÷íîãî ìèñëåííÿ, ùî äîïîìàãàº óõîïèòè é âñòàíîâèòè 
ñõîæîñò³ é â³äì³ííîñò³, àáî ñóì³æíîñò³ ì³æ ãåòåðîãåííèìè ñóòíîñòÿìè [2, 
ñ. 205, 210], ïàðàáîëà º ïîºäíàííÿì ð³çíèõ òðîï³â ó ìåæàõ îäíîãî 
ñëîâåñíîãî ïîåòè÷íîãî îáðàçó. Öå ñòâîðþºòüñÿ ç ìåòîþ êîäóâàííÿ â 
ñåìàíòèö³ éîãî êîìïîíåíò³â ³íøîãî ñìèñëó, ÿêèé íå âèëó÷àºòüñÿ øëÿõîì 
â³äøóêóâàííÿ àíàëîã³é ì³æ ñóá’ºêòíîþ òà îá’ºêòíîþ ÷àñòèíàìè îáðàçó, à 
âñòàíîâëþºòüñÿ ÷åðåç çàëó÷åííÿ ð³çíîãî ðîäó çíàíü ÷èòà÷à 
(åíöèêëîïåäè÷íèõ ³ ë³íãâ³ñòè÷íèõ), ÷åðåç ïîøóê ³íòåðòåêñòóàëüíèõ 
çâ’ÿçê³â îáðàçó ç îáðàçàìè, âò³ëåíèìè â ³íøèõ ïîåòè÷íèõ òåêñòàõ. 
Ñëîâåñíèé ïîåòè÷íèé îáðàç-ïàðàáîëà çàâæäè ñïðÿìîâàíèé íà 
ñï³âòâîð÷³ñòü àâòîðà é ÷èòà÷à.  

Ïàðàáîëà ÿê ³íàêîìîâëåííÿ ìîæå îá³éìàòè âåñü ïîåòè÷íèé òåêñò. 
ßñêðàâèì ïðèêëàäîì òàêîãî òåêñòó º çíîâó æ òàêè â³ðø Ð.Ôðîñòà “Fire 
and Ice” – “Ïëàì³íü ³ êðèãà”: 

Some say the world will end in fire, 
Some say in ice. 
From what I’ve tasted of desire 
I hold with those who favour fire. 
But if it had to perish twice, 
I think I know enough of hate 
To say that for destruction ice 
Is also great 
And would suffice. 
   (Frost OB, 567) 

 Â³ðø º ³íàêîìîâíèì âèðàæåííÿì â³÷íèõ ìîòèâ³â ïîåòè÷íî¿ äóìêè: 
ñìèñë æèòòÿ – öå ïîñò³éíå ãîð³ííÿ, àêòèâíà ä³ÿëüí³ñòü; õîëîäíèé 
ðîçñóä, ïàñèâí³ñòü âåäóòü äî ñìåðò³. Â³í º ìàí³ôåñòàö³ºþ ð³çíèõ âèä³â 
ïîåòè÷íîãî ìèñëåííÿ: ïàðàáîë³÷íîãî, åñå¿ñòè÷íîãî, ïàðàäîêñàëüíîãî, ùî 
àêòóàë³çóþòüñÿ ÷åðåç âèêîðèñòàííÿ ð³çíîòèïíèõ ìåòàôîð: ìåòàôîðè-
óïîä³áíåííÿ – “æèòòÿ – âîãîíü”, ìåòàôîðè-àíàëîã³¿ – “áàæàííÿ – 
âîãîíü”, “íåíàâèñòü – êðèãà”, ìåòàôîðè-ïàðàáîëè – “Some say the world 
will end in fire, / Some say in ice”, ÿêà ïîáóäîâàíà çà äîïîìîãîþ 
ñèíòàêñè÷íîãî ïàðàëåë³çìó some say òà àíòèòåçè the world will end in fire, 
…in ice, äðóãà ÷àñòèíà ÿêî¿ º åë³ïòè÷íîþ êîíñòðóêö³ºþ. Çì³ñò ìåòàôîðè-
óïîä³áíåííÿ âèëó÷àºòüñÿ ÷åðåç àðõåòèïíå çíà÷åííÿ ñëîâà âîãîíü – 
î÷èùåííÿ, ïðàãíåííÿ äî àêòèâíî¿ ä³ÿëüíîñò³, ïðàãíåííÿ äî âèñîêîãî. 
Ñï³ââ³äíåñåííÿ ñë³â fire – âîãîíü ³ desire – áàæàííÿ â ìåòàôîð³, ùî 
ì³ñòèòüñÿ ó òðåòüîìó ³ ÷åòâåðòîìó ðÿäêàõ â³ðøà: “From what I’ve tasted 
of desire / I hold with those who favour fire” – “²ç òîãî, ùî ÿ çðîçóì³â ïðî 
áàæàííÿ (äîñë³âíî ïîêóøòóâàâ, âèïðîáóâàâ áàæàííÿ), ÿ ç òèìè, õòî çà 
âîãîíü”, ôîíåòè÷íà é ëåêñè÷íà ñï³ëüí³ñòü äðóãîãî ñêëàäó ñë³â fire – 
âîãîíü, desire – áàæàííÿ, íà íàø ïîãëÿä, íàòÿêàº íà íåîáõ³äí³ñòü 
ãëèáøîãî ïðîíèêíåííÿ ó çíà÷åííÿ ñëîâà desire – áàæàííÿ. Íå âèïàäêîâî 
æ Ð.Ôðîñò âæèâàº ñëîâî desire, à íå wish ÷è will. Åìîö³ÿ “áàæàííÿ” 
ïîâ’ÿçàíà ç ãîð³ííÿì äóø³, ç àêòèâíèì ñòàíîì ëþäèíè ³ êîíñòðóêòèâíèì 
õàðàêòåðîì ¿¿ ä³ÿëüíîñò³, íàòîì³ñòü íåíàâèñòü àñîö³þºòüñÿ ç êðèãîþ, ç 
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õîëîäí³ñòþ, çàö³ïåí³ííÿì, ùî ìîæå ïðèçâåñòè äî ñìåðò³. Ïðîòèñòàâëåííÿ 
áàæàííÿ é íåíàâèñò³, âîãíþ é êðèãè òà ïðîâåäåííÿ îäíî÷àñíî¿ àíàëîã³¿ 
ì³æ áàæàííÿì ³ âîãíåì, íåíàâèñòþ ³ êðèãîþ ðåàë³çóº ïîçèòèâí³ êîíîòàö³¿ 
àðõåòèïó ÂÎÃÎÍÜ. Åñå¿çì â³ðøà ïðîÿâëÿºòüñÿ ó ç³òêíåíí³ ð³çíèõ 
ñóäæåíü ïðî ïðèçíà÷åííÿ æèòòÿ, ñìèñëó ëþäñüêîãî áóòòÿ: æèòòÿ º 
àêòèâíîþ ä³ÿëüí³ñòþ; ïàñèâí³ñòü, áåçä³ÿëüí³ñòü º äåñòðóêòèâíèìè, 
ìîæóòü ïðèçâåñòè äî ñìåðò³.  

Â³ðøîâàíå ìîâëåííÿ Ð.Ôðîñòà â íàâåäåíîìó ïîåòè÷íîìó òåêñò³ 
â³äçíà÷àºòüñÿ ïðîñòîòîþ é ëàêîí³÷í³ñòþ ñèíòàêñè÷íî¿ ïîáóäîâè, 
âæèâàííÿì íåéòðàëüíî¿ ëåêñèêè (ç óñüîãî â³ðøà ò³ëüêè òðè ñëîâà: perish, 
destruction, suffice – åêñïðåñèâíî çàáàðâëåí³). Ó ö³ëîìó ðîçïîâ³äíà 
(narrative) ïîåç³ÿ õàðàêòåðèçóºòüñÿ äåìîêðàòèçàö³ºþ â³ðøîâàíîãî 
ìîâëåííÿ, ùî óâèðàçíþºòüñÿ ó âæèâàíí³ ðîçìîâíèõ êîíñòðóêö³é, 
ä³àëîã³÷íî¿ ôîðìè âèñëîâëåííÿ, âèêîðèñòàíí³ íåéòðàëüíîãî ³ çíèæåíîãî 
øàðó ëåêñèêè [2, 108-111]. 

Ó ÷àñè òîòàë³òàðèçìó ïàðàáîë³÷íå ìèñëåííÿ ñòàëî ñïîñîáîì 
çàâóàëüîâàíîãî âèðàæåííÿ ñìèñëó. ßñêðàâèì ïðèêëàäîì ïàðàáîëè º äåÿê³ 
â³ðø³ Ï.Òè÷èíè. Ðÿäêè “Òðàêòîð â ïîë³ äèð, äèð, äèð / ß ó ïîë³ 
áðèãàäèð”  – íàïîâíåí³ ³ðîí³ºþ òà ãëóçóâàííÿì íàä æèòòÿì ñòàë³íñüêî¿ 
åïîõè. 

Ïàðàáîë³÷íèé ñëîâåñíèé ïîåòè÷íèé îáðàç çîð³ºíòîâàíèé íà åêîëîã³þ 
ìèñëåííÿ. Åêîëîã³÷íå ìèñëåííÿ â ãóìàí³òàðíèõ íàóêàõ – öå ìèñëåííÿ 
íàö³ëåíå íà çáåðåæåííÿ â³÷íèõ ö³ííîñòåé, íà â³äìåæóâàííÿ â³ä ³äåîëîãåì 
[15, ñ.11-12]. 

Ñåðåäîâèùå ³ñíóâàííÿ ëþäèíè – íå ëèøå æèòòºâå, à é ìèñëåííºâå 
ñåðåäîâèùå – íîîñôåðà, ñôåðà ðîçóìó çà Âåðíàäñüêèì. Ì³æ òèì âîíî 
çàáðóäíåíå â³äõîäàìè ³íòåëåêòóàëüíîãî âèðîáíèöòâà òà ³äåîëîã³÷íî¿ 
ä³ÿëüíîñò³ íå ìåíø í³æ á³îñôåðà – â³äõîäàìè òåõí³÷íèõ âèðîáíèöòâ. 
Åêîëîã³÷íèé ï³äõ³ä ó âñüîìó ïðîòèëåæíèé ³íñòðóìåíòàëüíîìó, ùî 
îòðèìóº êîðèñòü ³ç ïðåäìåòà ö³íîþ éîãî ðóéíóâàííÿ â ³ì’ÿ ÿêèõîñü 
çîâí³øí³õ ö³ëåé. Äóìêè â åïîõó òîòàë³òàðèçìó ñòàâàëè “³äåÿìè” – 
çàñîáîì ï³äïîðÿäêóâàííÿ òà ïàíóâàííÿ. ²äå¿ òà ëþäè, ÿê³ ñòàëè ¿õíüîþ 
çáðîºþ, íåñóòü â³äïîâ³äàëüí³ñòü çà íàéñòðàøí³ø³ òðàãåä³¿ ÕÕ ñòîë³òòÿ. Ó 
ÕÕI ñòîë³òò³ âëàäà ³äåé ïîâ³ëüíî ñõîäèòü íàí³âåöü. Ëþäñòâî óïåâíþºòüñÿ 
â òîìó, ùî º ö³ííîñò³, âàæëèâ³ø³ äëÿ éîãî çáåðåæåííÿ òà ðîçâèòêó: 
ëþáîâ, æèòòÿ, ïðèðîäà, çäàòí³ñòü ÷àðóâàòèñÿ óñ³ì îäèíè÷íèì, 
íåïîâòîðíèì, ñâîºð³äíèì. Òâîðèòüñÿ íîâå äóõîâíå ñåðåäîâèùå. Ñôåðà 
ìóäðîñò³ òà ëþáîâ³, ðîçóì³ííÿ òà çãîäè ì³æ óñ³ìà ñòâîð³ííÿìè, ùî 
æèâóòü íà Çåìë³, Ñîô³îñôåðà.  

Îòæå, ïîñòìîäåðí³ñòñüêà õóäîæíÿ ñâ³äîì³ñòü òà ïàðàäîêñàëüíå é 
åñå¿ñòè÷íå ïîåòè÷íå ìèñëåííÿ çóìîâëþþòü îñíîâí³ òåíäåíö³¿ ðîçâèòêó 
ñëîâåñíèõ ïîåòè÷íèõ îáðàç³â, ùî óâèðàçíþþòüñÿ ó ð³çíèõ ¿õ âèäàõ: 
îáðàçè-ìåòàôîðè, -ìåòîí³ì³¿, -îêñèìîðîíè, -ïàðàáîëè é -ìåòàáîëè. 

Ïðàãíåííÿ ïîåò³â â³äîáðàçèòè ïàðàäîêñàëüí³ ïëèíè 
ïîñòìîäåðí³ñòñüêîãî áóòòÿ ïðèâåëè äî âèòâîðåííÿ íîâèõ çîáðàæàëüíèõ 
çàñîá³â (ãðàô³÷í³ ïðèéîìè, â³çóàëüí³ñòü îáðàçó) òà óäîñêîíàëåííÿ 
òðàäèö³éíèõ: ìåòàôîðà òà îêñèìîðîí ïîºäíóþòüñÿ ç ïàðàáîëîþ. 
Òåíäåíö³ÿ äî êîíöåíòðàö³¿ òðîï³â òà àêòèâ³çàö³¿ ñòèë³ñòè÷íèõ ô³ãóð ó 
ìåæàõ îäíîãî ñëîâåñíîãî ïîåòè÷íîãî îáðàçó çóìîâèëà ïîÿâó íîâîãî âèäó: 
ñëîâåñíîãî ïîåòè÷íîãî îáðàçó-ïàðàáîëè. 

Â åïîõó ïîñòìîäåðí³çìó ñëîâåñíèé ïîåòè÷íèé îáðàç çàçíàº ÿê³ñíèõ 
çì³í ó ïîåç³¿ êîíöåïòóàë³çìó. Ì³í³ìàë³ñòñüêà ñòðàòåã³ÿ êîíöåïòóàëüíî¿ 
ïîåç³¿ ïðèçâîäèòü äî ðóéíóâàííÿ àðõåòèï³â òà ïîøèðåíîãî âæèâàííÿ 
ñòåðåîòèïíèõ ñëîâåñíèõ îáðàç³â. Ó ïîåç³¿ êîíöåïòóàë³çìó ïàðàáîë³÷íå 
ïîåòè÷íå ìèñëåííÿ çóìîâèëè òðàíñôîðìàö³þ ìåòàôîðè â ïàðàáîëó.  

Ä³àëåêòèêó ñëîâåñíîãî ïîåòè÷íîãî îáðàçó âèçíà÷àþòü òàêîæ ³ 
òðàíñôîðìàö³¿ ó éîãî ñóá’ºêòíî-îá’ºêòí³é ñòðóêòóð³, ÿê³ ñóïðîâîäæóþòüñÿ 
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ïðîöåñàìè îá’ºêòèâ³çàö³¿ òà ñóá’ºêòèâ³çàö³¿ éîãî çì³ñòó. Ïåðñïåêòèâîþ 
ïîäàëüøèõ íàóêîâèõ ðîçâ³äîê ìîæå ñòàòè äîñë³äæåííÿ ñëîâåñíîãî îáðàçó-
ìåòàáîëè â ïîåç³¿ ìåòàðåàë³çìó ÿê îäíîãî ³ç íàïðÿì³â ïîñòìîäåðí³çìó. 

 
 

VERBAL POETIC IMAGE IN CONCEPTUAL POETRY (CASE STUDY of 
AMERICAN, UKRAINIAN and RUSSIAN POETRY) 

L.I. Belekhova 

The article focuses on defining the tendencies of postmodern poetic speech via analysis 
linguistic and extralinguistic factors of poetic images function in conceptual poetry as well as on 
revealing linguistic and cognitive mechanisms of the formation of a new type of images – 
parable. 

Key words: verbal poetic image, artistic conscience, poetic thinking, linguistic and cognitive 
mechanisms, parable. 
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