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Ó ñòàòò³ ðîçãëÿäàºòüñÿ êîìóí³êàòèâíå ìîâ÷àííÿ ÿê ñèëåíö³àëüíèé åôåêò 

(ÑÅ), ùî åêñòåð³îðèçóºòüñÿ âåðáàëüíèìè òà íåâåðáàëüíèìè ìàðêåðàìè â 
õóäîæíüîìó äèñêóðñ³. ßê äèñêóðñèâíå ÿâèùå ÑÅ ìàº ïðèòàìàííå éîìó 
ñåðåäîâèùå, ðåæèì òà ñòèëü ïîçíà÷åííÿ. Ïîë³âåêòîðí³ñòü ìîâ÷àííÿ 
ïîçíà÷àºòüñÿ ³íòðàë³íãâàëüíî  òà ³íòåðë³íãâàëüíî. ÑÅ ìàº ðåë³ã³éí³, 
ô³ëîñîôñüê³, ñîö³àëüí³ òà ãåíäåðí³  âèòîêè, ì³æäèñöèïë³íàðí³ õàðàêòåðèñòèêè. 

Êëþ÷îâ³ ñëîâà: êîìóí³êàòèâíå ìîâ÷àííÿ, ðåë³ã³éí³, ãåíäåðí³ âèòîêè 
ìîâ÷àííÿ, ñèëåíö³àëüíèé åôåêò, ñèòóàòèâíå çíà÷åííÿ, âåðáàëüíà òà 
íåâåðáàëüíà åêñòåð³îðèçàö³ÿ ìîâ÷àííÿ. 

 
Êîìóí³êàòèâíå ìîâ÷àííÿ ÿê ñèëåíö³àëüíèé åôåêò - ÑÅ (òåðì³í  

À.Ä. Áºëîâî¿) [2] - âèâ÷àºòüñÿ ó ð³çíèõ ñòóä³ÿõ (îá’ºêò äîñë³äæåííÿ), ùî 
çóìîâëåíî éîãî îíòîëîã³÷íèì áóòòÿì – ïîë³àñïåêòí³ñòþ, ïîë³ìîäàëüí³ñòþ 
òà ïîë³ôóíêö³îíàëüí³ñòþ (ïðåäìåò äîñë³äæåííÿ) [1]. Ó÷åí³ ð³çíèõ øê³ë 
ôîêóñóþòü óâàãó íà ñîö³îêóëüòóðíèõ àñïåêòàõ ÑÅ, éîãî ñèòóàòèâí³é 
åêñòåð³îðèçàö³¿ âåðáàëüíèìè òà íåâåðáàëüíèìè ìàðêåðàìè,  àä´åðåíòíîñò³ 
(êîìïëåìåíòàðíîñò³) îñòàíí³õ íà ðèòóàëüíèõ, ðåë³ã³éíèõ, ô³ëîñîôñüêèõ, 
´åíäåðíèõ âèòîêàõ, éîãî ïîë³âåêòîðíèõ òðàíñïîçèö³ÿõ – 
³íòåðë³íãâàëüíèõ, ³íòðàë³íãâàëüíèõ òà ñåì³îòè÷íèõ. 

ßê ñåì³îòè÷íèé çíàê êîìóí³êàòèâíå ìîâ÷àííÿ ïîçíà÷åíî ïðèòàìàííîþ 
éîìó ôîðìîþ (ëàêóíîþ «í³ùî»), ñèòóàòèâíèì çíà÷åííÿì, ïðàãìàòè÷íèì 
ïðèçíà÷åííÿì. ßê äèñêóðñèâíå ÿâèùå ÑÅ ìàº ïðèòàìàííå éîìó 
ñåðåäîâèùå, ðåæèì òà ñòèëü ïðèçíà÷åííÿ. ÑÅ õàðàêòåðèçóºòüñÿ 
ïðè÷åòí³ñòþ äî ïîçèòèâíèõ òà íåãàòèâíèõ ñèòóàö³é, óí³âåðñàëüíèì 
áóòòÿì ó ð³çíèõ ìîâíèõ ñîö³óìàõ. Êîìïëåêñíèé ï³äõ³ä äî âèâ÷åííÿ ÑÅ 
ïðåïàðóºòüñÿ éîãî ïîë³ôóíêö³îíàëüíîþ ïðèðîäîþ, ä³þ÷èìè 
ìåòîäîëîã³÷íèìè òåíäåíö³ÿìè, ³íòåíö³ÿìè äîñë³äíèê³â, ¿õ äîñâ³äîì 
îñìèñëåííÿ ðåëåâàíòíèõ ïðîáëåì. Íà ÷àñ³ êîìóí³êàòèâíå ìîâ÷àííÿ 
åêñïë³êóºòüñÿ ó òåðì³íàõ ìîâëåííºâèõ ñèòóàö³é ñèëåíö³àëüíèõ ëàêóí, ùî 
ñåìàíòèçóþòüñÿ øëÿõîì âèêîðèñòàííÿ ãðàô³÷íèõ (ó ïèñåìíîìó êîä³) òà 
ëåêñè÷íèõ çàñîá³â (ó ïèñåìíîìó, óñíîìó êîäàõ ñï³ëêóâàííÿ). Ôåíîìåí 
õàðàêòåðèçóºòüñÿ ì³æäèñöèïë³íàðíèì òëóìà÷åííÿì ô³ëîñîô³â, 
ïñèõîëîã³â, ñîö³îëîã³â, ë³íãâ³ñò³â íà ð³çíèõ âèòîêàõ – ðåë³ã³éíèõ, 
ðèòóàëüíèõ, åòè÷íèõ, åñòåòè÷íèõ, ë³íãâ³ñòè÷íèõ. Ó ëåêñèêîãðàô³÷íîìó 
òëóìà÷åíí³ ó÷åí³ íàäàþòü ïåðåâàãó ñåìàì  «õåçèòàö³ÿ», «áåçìîâ’ÿ 
(í³ìîòà)», «òèøà». Çâåðíåííÿ äî õóäîæíüîãî äèñêóðñó ñâ³ä÷èòü ïðî 
ñåìàíòè÷íèé «êàëåéäîñêîï» êîíöåïòó ìîâ÷àííÿ, â ÿêîìó äîì³íóþ÷èìè º 
îäèíèö³ íà ïîçíà÷åííÿ ïñèõîëîã³÷íîãî ñòàíó ìîâöÿ. 

Ãàéäå´åð ââàæàâ, ùî ìîâ÷àííÿ – íå ïðîñòî çâè÷àéíå óòðèìàííÿ â³ä 
ìîâëåííÿ, à çàâæäè ìîâ÷àííÿ ïðî... Ó òðàêòàò³ «Ùî òàêå ìåòàô³çèêà?» 
Ãàéäå´åð ³äåíòèô³êóº ïðè÷èíó ìîâ÷àííÿ –  æàõ, ÿêèé çàáèðàº  ñëîâî, 
íàñóâàºòüñÿ «Í³ùî», à ïåðåä íèì çàìîâêàº áóäü-ÿêå ïðîìîâëÿííÿ «º». 
Îõîïëåí³ æàõîì, ëþäè íàìàãàþòüñÿ ïîðóøèòè ïîðîæíþ òèøó õî÷à á 
ÿêèìè-íåáóäü ñëîâàìè, ùî ñâ³ä÷èòü ïðî ïðèñóòí³ñòü «Í³ùî». Ìîâ÷àííÿ º 
ï³ä´ðóíòÿì ìîâëåííÿ [3]. 
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Ïðîìîâèñòå ìîâ÷àííÿ ãðàº ñâîþ ïàíòîì³ìó, ðîáèòü «í³ùî», ðîçðèâàº 
ëàíöþã áóòò³â. Ìîâ÷àííÿ – àäåêâàòíèé òðàíñëÿòîð ³ñòèíè áóòòÿ, ùî 
â³äêðèâàºòüñÿ ç éîãî îñíîâ – ³ç «Í³ùî». Ãàéäå´åð ââàæàº, ùî «ñîâ³ñòü 
ïðîìîâëÿº ºäèíî é íåçì³ííî ó ìîäóñ³ ìîâ÷àííÿ». Òèøà áåçñëîâåñíîãî 
çàêëèêó òà ìîâ÷àçíîãî ãîâîð³ííÿ êîíòðàñòóþòü íà ôîí³ «øóìó», ÿêèì 
ñïîâíåíå ñìèñëîâå àóä³îñåðåäîâèùå ëþäåé. Äèõîòîì³¿ í³ùî:: ìîâëåííÿ, 
ìîâ÷àííÿ:: òèøà, ìîâ÷àííÿ:: øóì, ïîºäíóþ÷èñü ç ³íøèìè íåâåðáàëüíèìè 
êîäàìè, íàáóâàþòü á³ëüø ³íòåíñèô³êîâàíîãî çíà÷åííÿ, ïîçèòèâíèõ àáî 
íåãàòèâíèìè ðèñ [3].   

Ìîâ÷àííÿ ìåòàôîðè÷íî ïîð³âíþºòüñÿ ç ðåâîëþö³ºþ, ÿêà  çìóøóº 
â³äïîâ³äíèì ñïîñîáîì ìîâ÷àòè. Ìîâ÷àííÿ º ðîäè÷åì ó íåñê³í÷åííî 
âåëèê³é ³ â³äêðèò³é ðîäèí³ ìîâíèõ ³ãîð, ó ÿê³é ìîæíà ïåðåì³ùóâàòèñÿ – 
ïåðåõîäèòè â³ä îäí³º¿ ãðè äî ³íøî¿, òâîðèòè íåñê³í÷åííó ê³ëüê³ñòü 
âàð³àíò³â – àëå íå ìîæíà ¿¿ ïîêèíóòè. Â³òàë³é Äàðåíñüêèé çàóâàæóº, ùî 
êàòåãîð³þ ìîâ÷àííÿ (ïîð. òà¿íà ìîâ÷àííÿ) ñë³ä äîäàòè äî ãðóïè 
êëþ÷îâèõ êàòåãîð³é [4]. 

Ó ë³òåðàòóíîìó äèñêóðñ³ ìîâ÷àííÿ ïîçíà÷àºòüñÿ ïîë³âåêòîðíî. Ïîð. 
ïîåòè÷í³ îïîçèö³¿ (àíãë. poetic oppositions), ðèòîðè÷í³ ïðîïóñêè (àíãë. 
rhetotic ommissions), ïðîëîíãîâàí³ ïàóçè (àíãë. audible gaps). Ìîâ÷àííÿ º 
ñìèñëîâèì åëåìåíòîì äèñêóðñó, â ÿêîìó ³íòåãðóþòü âåðáàëüí³ òà 
íåâåðáàëüí³ çàñîáè åêñòåð³îðèçàö³¿. ßê ïîíÿòòþ éîìó  âàæêî äàòè ÷³òêå 
âèçíà÷åííÿ. Äëÿ êîæíî¿ ç äèñöèïë³í – íåõàé öå àíòðîïîëîã³ÿ ÷è 
ïåäàãîã³êà – ïðèòàìàííèé ïîòð³áíèé êóò, ï³ä ÿêèì äîñë³äæóºòüñÿ 
ïîë³àñïåêòíèé ôåíîìåí ìîâ÷àííÿ [13:17].  

 Íà ÷àñ³ ³ñíóþòü ð³çí³ ³íòåðïðåòàö³¿ ìîâ÷àííÿ, ÿê³ êàòåãîðèçóþòü 
ñèëåíö³àëüíèé åôåêò, â³äìåæîâóþòü éîãî â³ä òèø³, îñìèñëþþòü ïîòåíö³¿ 
ô³ç³îëîã³÷íî¿ òà ôîíåòè÷íî¿ ïàóçè. Ìîâ÷àííÿ ñòàëî ì³æäèñöèïë³íàðíèì 
ôåíîìåíîì; äîñë³äæåííÿ àôàç³îëîã³â, ïñèõîëîã³â òà ë³íãâ³ñò³â çíà÷íî 
ðîçøèðèëè òåîð³þ ìîâ÷àííÿ. Â÷åí³ ôîêóñóþòü óâàãó íà ³äåíòèô³êàö³¿ 
ìåòàçíàê³â óìîâ÷àííÿ, ìîâ÷àííÿ, òèø³, àïîç³îïåçè, åë³ïñèñó, åçîïîâîãî 
ìîâ÷àííÿ, çàâóàëüîâàíî¿ ðåôåðåíö³¿ êîìóí³êàòèâíî-çíà÷óùîãî ìîâ÷àííÿ, 
åâôåì³çàö³¿, ï³äòåêñòó [4: 5-17]. Ïîð.: “Ñêîð³ø çà âñå, íàìàãàþ÷èñü äàòè 
áóäü-ÿêå âèçíà÷åííÿ ìîâ÷àííþ, ìè … â³ä÷óºìî ÿêèéñü ÷óäåðíàöüêèé 
õèìåðíèé æàëü  òà â³ä÷óºìî  äâîçíà÷í³ñòü ìîâ÷àííÿ. Ìîâ÷àííÿ – öå 
â³äñóòí³ñòü ÷îãîñü, öå ïðèõîâàíèé ïîòåíö³àë…Òàê³ êîíöåïòè, ÿê 
ìîâ÷àííÿ, º îñîáëèâî ñêëàäíèìè, îñîáëèâî, ÿêùî íàìàãàòèñÿ 
îá’ºêòèâ³çóâàòè ñòàí, òîáòî ñêàçàòè, ùî öå – ùîñü ” [8: 11].  

Íåâåðáàëüíèé êîä ìîâ÷àííÿ ïî-ð³çíîìó òëóìà÷èòüñÿ â ñåì³îòè÷íîìó 
ïðîñòîð³. Çàâäÿêè äèñêóðñèâíîìó àíàë³çó ñòàº çðîçóì³ëèì, ùî äëÿ 
ðîçêðèòòÿ òàêîãî ñêëàäíîãî ôåíîìåíó, ÿê ìîâ÷àííÿ, íåäîñòàòíüî àíàë³çó 
ðå÷åíü, àíàë³ç ìàº ðîçêðèòè ìàêñèìàëüíó ê³ëüê³ñòü íåâåðáàëüíèõ êîä³â ó 
òåêñòàõ, ÿê³ ñëóãóþòü «ïðîòîòèï³÷íèì ôîíîì», «ïðîòîòèï³÷íèì ôîêóñîì» 
äëÿ ðîçï³çíàííÿ íåâåðáàëüíèõ êîä³â. Ìàòåð³àëüí³ñòü áóòòÿ (ïîçèòèâíå 
ìèñëåííÿ – ïîçèòèâíå ìîâ÷àííÿ, ñàìîäåñòðóêö³ÿ – íåãàö³ÿ ìîâ÷àçíîãî 
ðîçäóìó), ñèíåðã³ÿ íåâåðáàë³êè âèïëèâàº ç ïîâ’ÿçàíîñò³ âñ³õ 
íåâåðáàëüíèõ êîä³â ó ºäèíèé çíàê, ÿêèé áóäå çàâæäè ð³çíèé – ì³íóñ àáî 
ïëþñ – çàëåæíî â³ä àâòîðñüêî¿ ðåïðåçåíòàö³¿. 

Ìîâ÷àííÿ ìàº áóòè çðîçóì³ëèì ó ïîºäíàíí³ ç ³íøèìè íåâåðáàëüíèìè 
çíàêàìè â êîíòåêñò³ êóëüòóðè [7; 10; 11; 12; 13]. Îñê³ëüêè ìîâ÷àííÿ º 
çàëåæíèì â³ä êîíòåêñòó, öåé ñèëåíö³àëüíèé ôåíîìåí ìîæå âèðàæàòè 
âåëèêó ê³ëüê³ñòü ð³çíèõ ôóíêö³é. “Ëþäèíà íå ìîæå íå ñï³ëêóâàòèñÿ” áåç 
óí³êàëüíîãî ìîâ÷àííÿ, ÿêå, ÿê ³ ³íø³ ôîðìè íåâåðáàëüíî¿ êîìóí³êàö³¿, º 
öåíòðàëüíîþ ôîðìîþ êîìóí³êàö³¿. Òóò º îäíàêîâî âàæëèâèì, ùî 
ãîâîðèòè òà ÿê ãîâîðèòè. Ïàï³ð âòðà÷àº áóäü-ÿêèé çì³ñò áåç ãðàô³÷íèõ 
çíàê³â, òà ãðàô³÷í³ ñèìâîëè íå ìîæóòü ³ñíóâàòè áåç ïàïåðîâî¿ îñíîâè; òàê 
ñàìî ìîâ÷àííÿ òà ìîâëåííÿ çíàõîäÿòüñÿ ó âçàºìí³é çàëåæíîñò³ îäèí â³ä 
îäíîãî – êîæíîãî ðàçó âèñòóïàþ÷è êîíòåêñòîì, à îòæå, ³ ñìèñëîâîþ 
îñíîâîþ îäèí äëÿ îäíîãî [13: 14]. 
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ªíñåí âèä³ëÿº ï’ÿòü ôóíêö³é ìîâ÷àííÿ: (à) ôóíêö³ÿ ºäíàííÿ àáî 
ðîç’ºäíàííÿ (àíãë. a linkage function);  (b) ôóíêö³ÿ âïëèâó (àíãë. an 
affecting function); (ñ) ôóíêö³ÿ êîìåíòóâàííÿ (àíãë. a revelation function, 
self exploration) àáî ïðèõîâóâàííÿ  ³íôîðìàö³¿ â³ä ³íøèõ; (d) ôóíêö³ÿ 
îñëîâëåííÿ äóìêè (àíãë. a judgåmental function); (e) ôóíêö³ÿ  àêòèâíîñò³ 
(àíãë. an activating function) [13: 14-15]. Óìîâ÷àííÿ (àíãë. reticence) 
òðàêòóºòüñÿ ÿê çíàê ÷åñíîòè, ùèðîñò³ òà ïðÿìîòè àáî çíàê ïðèõîâóâàííÿ 
ïðàâäè. Ìîâ÷àííÿ ïîì³æ ìîëîäèì ïîäðóææÿì â ÿïîíñüê³é êóëüòóð³ º 
ñèìâîëîì çàêîõàíîñò³, õî÷à â ò³é ñàì³é êóëüòóð³ ìîâ÷àííÿ àñîö³þºòüñÿ ç 
âèðàæåííÿì ñîö³àëüíîãî îñóäó, íåçãîäè ç ëþäèíîþ, âèÿâîì ãí³âó òà 
íåíàâèñò³.  

Ìîâ÷àííÿ º  ïðèêëàäîì êîíòðàñòèâíî¿ á³ñåì³¿, âîíî ìîæå íàäàâàòè ñèë 
àáî, íàâïàêè, òÿæ³òè íàä ëþäèíîþ, ï³äòðèìóâàòè äóøåâíó áëèçê³òü àáî 
ñëóãóâàòè çíàêîì àãðåñèâíî¿ âîðîæîñò³, ìîæå áóòè àêòîì ââ³÷ëèâîñò³ àáî 
æ ñèãíàëîì çíåâàãè.  Âèðàçíèì º ìîâ÷àçíèé ñèãíàë äî çàê³í÷åííÿ 
ñï³ëêóâàííÿ àáî - íà äåìîíñòðàö³þ áëèçüêîñò³. Ìîâ÷àííÿ ìîæå áóòè 
ñèìâîëîì àêòèâíîãî ï³çíàííÿ, à òàêîæ ñèìâîëîì ë³íîù³â.  

 Ó ïàðàäèãì³ ìîâ÷àííÿ ³äåíòèô³êóºòüñÿ àáñîëþòíå (àíãë. absolute), 
àêóñòè÷íå (àíãë. acoustic), àíòåöåäåíòíå  (àíãë. antecedent), àíòåð³îðíå 
(àíãë. anterior), âèïàäêîâå (àíãë. arbitrary), ðåôëåêòîðíå (àíãë. 
contemplative), ïîêàçîâå (àíãë. displayed), çîâí³øíº / âíóòð³øíº (àíãë. 
inter- and intra-turn), ìîâ÷àííÿ ÿê òàêå, ùî ðîçï³çíàºòüñÿ îðãàíàìè ÷óòòÿ 
(àíãë. gustatory, tactile, olfactory), äóõîâíå  (àíãë. spiritual), ñòàòè÷íå 
(àíãë. static), çàì³ííå (àíãë. surrogate), ÷àñîâî-ïðîñòîðîâå ìîâ÷àííÿ 
(àíãë. temporal and visual) [13: 18-19]. 

Ìîâ÷àííÿ æ³íîê (àíãë. silencing of women) ñòàëî ïðåäìåòîì óâàãè 
áàãàòüîõ ó÷åíèõ, ÿê³ ðîçð³çíÿþòü äèñöèïë³íàðíå ìîâ÷àííÿ (àíãë. 
disciplinary silence), äåñïîòè÷íå ìîâ÷àííÿ (àíãë. oppressive silence), 
ìîâ÷àííÿ, íàâ’ÿçàíå ñóñï³ëüíèìè ³íñòèòóòàìè (àíãë. silence enforced by 
institutions), ñåêñóàëüíå ïåðåñë³äóâàííÿ æ³íîê (àíãë. silence in sexual 
harassment). Ñîö³àëüí³ ãðóïè âèîêðåìëþþòü ìîâ÷àçíó ³ºðàðõ³þ 
ìîâëåííºâî¿ ïîâåä³íêè [7: 4; 13: 16 p]. 

Ìîâ÷àííÿ ëþäèíè (ïîð. human silence) íå ³ñíóº ïîçà ÷àñîì, 
òåìïîðàëüí³ñòü º íåâ³ä’ºìíîþ ðèñîþ. Ìîâ÷àííÿ ïî-ð³çíîìó ñïðèéìàºòüñÿ 
â ìîíîõðîííîìó òà ïîë³õðîííîìó ñîö³óìàõ [16]. Ìîâ÷àííÿ âïë³òàºòüñÿ â 
«ñîö³àëüíó òêàíèíó æèòòÿ» ³ ìàº òåìïîðàëüí³ õàðàêòåðèñòèêè: âèñòà÷àº 
3 ñåêóíä (àíãë. 3-second window) äëÿ òîãî, ùîá âèçíà÷èòè ð³çíèöþ ì³æ 
òèì, ùî â³äáóâàºòüñÿ çàðàç, áóäå â³äáóâàòèñÿ ÷è âæå â³äáóëîñÿ [16].   

Çàòðèìêà â ìîâëåíí³ îõîïëþº ð³çí³ ïðîöåñè ï³çíàííÿ àóä³îâ³çóàëüíîãî 
ïëàíó (àíãë. perceptual processes in audition and vision), º îçíàêîþ 
åâîëþö³éíîãî ðîçâèòêó (àíãë. cognitive evaluation), ìîæå ïîçíà÷àòè 
êîíòðîëü çà ðóõîì, ìîâëåííÿì (àíãë. movement control, speech, cultural 
artifacts), áóòè êóëüòóðíèì ðèòóàëîì (àíãë. cultural artifacts), ïîçíà÷àòè 
ì³ì³÷íó ðåïåðçåíòàö³þ (àíãë. mnemonic representation), îçíà÷àòè 
àêöåíòóàë³çàö³þ ñïðèéíÿòòÿ (àíãë. perceptual accentuation) àáî 
òåìïîðàëüíó ³íòåãðàö³þ (àíãë. temporal integration) [13: 20]. 

Ï³ä ÷àñ çì³íè êóëüòóðíèõ êîä³â â³äáóâàºòüñÿ çì³íà íåâåðáàëüíî¿ 
ïîâåä³íêè ñóá’ºêò³â ³íòåðàêö³¿. Íåâåðáàëüí³ êîäè º åìîö³éíî íàñè÷åíèìè. 
²ñíóþòü êëàñòåðè íåâåðáàëüíèõ êîä³â. Âèîêðåìëþþòüñÿ  ôîíåòè÷í³ ïàóçè 
(ô³ç³îëîã³÷í³ ïðîïóñêè ìîâëåííÿ, ïàóçè ïåðåë³êó), àôàç³¿ 
(ïñèõîô³ç³îëîã³÷íà â³äñóòí³ñòü ìîâëåííÿ àáî ïîðóøåííÿ ìîâëåííÿ), òèøà 
(ìîâ÷àííÿ ïðèðîäè), õåçèòàö³¿ ëþäèíè, â³äñóòí³ñòü ìîâè (í³ìîòà) [14; 15; 
16; 17]. 

Íåâåðáàë³êà ìîâ÷àííÿ ñïîëó÷àºòüñÿ ç ³íøèìè íåâåðáàëüíèìè êîäàìè 
íåãàòèâíîãî ³ ïîçèòèâíîãî íàâàíòàæåííÿ. Ìîâ÷àííÿ, ùî çàâæäè á³ëüøå, 
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í³æ ïðîïóñê,  òåìàòè÷íî ðîçâèâàºòüñÿ, çì³íþºòüñÿ, âïëèâàº íà 
îñìèñëåííÿ íàìè, õòî ìè º.  Ìîâ÷àííÿ – öå êîìóí³êàòèâíà îäèíèöÿ, ùî 
º ñìèñëîâèì åëåìåíòîì äèñêóðñó òà åêñòåð³îðèçóºòüñÿ âåðáàëüíèìè òà 
íåâåðáàëüíèìè çàñîáàìè êîìóí³êàö³¿ [18 - 21].  

Âàë³äíèì ìàòåð³àëîì äîñë³äæåííÿ ñëóãóþòü õóäîæí³ òåêñòè, ùî ì³ñòÿòü 
«ñëîâà ìîâ÷àííÿ» (òåðì³í Í.Ä.Àðóòþíîâî¿) [10] òà ãðàô³÷í³ ïîçíà÷åííÿ 
ñèëåíö³àëüíîãî åôåêòó [2]. Ãðàô³êó ìîâ÷àííÿ ìàðêóþòü äèìåíç³îíàëüí³ 
îäèíèö³ [9]. Ìîâ÷àííÿ ìîæå áóòè ðåàëüíèì òà â³ðòóàëüíèì [1]. Öåé ôåíîìåí 
óâ³éøîâ äî òåîð³¿ êîìóí³êàö³¿ ÿê íåâåðáàëüíèé ïàðàë³íãâàëüíèé çàñ³á, ùî º 
íóëüîâèì çàì³íþâà÷åì âåðáàëüíî¿ ðåàêö³¿. Îñòàíí³ íàóêîâ³ ðîçâ³äêè 
ï³äòâåðäæóþòü, ùî ìîâ÷àííÿ – öå óí³âåðñàëüíèé ôåíîìåí, ÿêèé ìîæå áóòè 
îäíî÷àñíî òàêòèêîþ òà ñòðàòåã³ºþ ìîâëåííºâî¿ ïîâåä³íêè [7:105]. Ïðè÷îìó â 
ð³çíèõ ñîö³óìàõ ìîâ÷àííÿ º óí³âåðñàëüíèì çàì³íþâà÷åì ìîâëåííºâèõ ä³é òà 
âèêîðèñòîâóºòüñÿ êîìóí³êàíòîì çàëåæíî â³ä ñèòóàö³¿ òà íàáîðó 
êîìóí³êàòèâíèõ, ´åíäåðíèõ, ñòàòóñíèõ, â³êîâèõ òà ñîö³î-êóëüòóðíèõ 
÷èííèê³â. 

Òàê, áóëî â³äì³÷åíî, ùî æ³íêè òî÷í³øå êîäóþòü ñâî¿ åìîö³éí³ ñòàíè çà 
äîïîìîãîþ ìîâ÷àííÿ, í³æ ÷îëîâ³êè, ïîð.: àíãë. Alice didn’t want to begin 
another argument, so she said nothing [11:79]. Óêð. Àë³ñà ïðîìîâ÷àëà, áî 
íå õîò³ëà íîâî¿ ñóïåðå÷êè [11: 78]. 

Ìîâ÷àííÿ ÿê íåâåðáàëüíà êîìóí³êàòèâíà ñòðàòåã³ÿ ìîæå ïðèõîâóâàòè 
åìîö³éíèé ñòàí, ìàñêóâàòè éîãî òà ôîðìóâàòè ñèìóëÿö³þ íååìîö³éíîñò³. 
Êîëè ñàìà ïî ñîá³ öÿ ñòðàòåã³ÿ íå º åôåêòèâíîþ, äîïîâíþþòü ¿¿ ³íøèì 
ñåì³îòè÷íèì êîäîì, æåñòîì, ïîãëÿäîì, óñì³øêîþ.  

²ãíîðóâàòè ñï³âðîçìîâíèêà ìîâ÷àííÿì ââàæàºòüñÿ òàêîæ äåôåêòèâíîþ 
ñòðàòåã³ºþ, ïîð.: ‘Speak, can’t you!’ Haigha cried impatiently. But Hatta 
only munched away, and drank some more tea. ‘Speak, won’t you!’ cried the 
King. ’How are they getting on with the fight?’ Hatta made a desperate 
effort, and swallowed a large piece of bread-and-butter [11: 95]. 

Ñèëåíö³àëüíèé åôåêò ìîâ÷àííÿ îïèñóºòüñÿ âåðáàëüíî àáî äîñÿãàºòüñÿ 
øëÿõîì ãðàôåì³êè ïàóçàö³é: ó ãðàô³÷í³é ì³êðîñòðóêòóð³ – öå òèðå ( – ), 
ïîäîâæåíå òèðå ( –– ) , ïîäâ³éíå òèðå ( – – ) àáî òðè êðàïêè (…), ïîð. : 
They can’t be bees—nobody ever saw bees a mile off, you know - - ’ and for 
some time she stood silent, watching one of them that was bustling about 
among the flowers, poking its proboscis into them, ‘just as if it was a regular 
bee,’ thought Alice [8: 36-37].  

Ó ïåðåêëàä³, îäíàê, ãðàô³êà ìîâ÷àííÿ ìîæå í³âåëþâàòèñÿ, êîëè æ 
ëåêñè÷í³ ïîçíà÷åííÿ çàëèøàþòüñÿ ä³þ÷èìè, ïîð.: ßêóñü ÷àñèíó Àë³ñà 
ñòîÿëà ìîâ÷êè, ïèëüíóþ÷è çà îäíèì ³ç òèõ ñòâîð³íü, ùî ìåòóøèëèñÿ 
ïîì³æ êâ³ò³â, çàïóñêàþ÷è â íèõ ñâ³é õîáîòîê [11: 35]. 

Äèìåíç³îíàëüí³ ìàðêåðè ìîâ÷àííÿ ñåìàíòèçóþòüñÿ â  ñëîâàõ àâòîðà-
êîìåíòàòîðà, ïîð.: “It is wrong from beginning to end,” said the Caterpillar 
decidedly, and there was silence for some minutes [16:23]. Ãðàô³÷í³ 
ìàðêåðè ìîâ÷àííÿ ÿê äèìåíç³îíàëüí³  çíàêè, ñêëàäàþòü ð³çí³ çà 
äîâæèíîþ ãðóïè ìîíîçíàê³â (êðàïêà, òèðå), ãðàôî-ä³àä (äâà òèðå) òà 
ãðàô³÷íèõ òð³àä (òðè êðàïêè àáî òðè òèðå). Â óêðà¿íîìîâíèõ ïåðåêëàäàõ 
ãðàô³êà ìîâ÷àííÿ ñïðîùóºòüñÿ, çíèêàº ïðîëîíãîâàíå òèðå òà ââîäÿòüñÿ 
³íø³ ôîðìè. Ïîð.: 

àíãë. óêð. 
     Alice curtseyed again, as she 
was afraid from the Queen’s tone 
that she was a little offended: and 
they walked on in silence till they 
got to the top of 
     the little hill. For some minutes 

Òóò Àë³ñà çíîâó çðîáèëà 
ðåâåðàíñ, áî ç ãîëîñó Êîðîëåâè ¿é 
çäàëîñÿ, ùî òà òð³øå÷êè îáðàæåíà. 
Âîíè ìîâ÷êè éøëè äàë³, àæ ïîêè 
ä³ñòàëèñÿ âåðõó ïàãîðáà. 
 Âîíè ìîâ÷êè éøëè äàë³, àæ ïîêè 
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Alice stood without speaking, 
looking out in all directions over 
the country— and a most curious 
country it was [5: 30]. 

ä³ñòàëèñÿ âåðõó ïàãîðáà. Íà ïàãîðá³ 
Àë³ñà òåæ ê³ëüêà õâèëèí ñòîÿëà 
ìîâ÷êè, îãëÿäàþ÷è êðàºâèä, ùî 
â³äêðèâàâñÿ çâ³äòè. Àëå é 
äèâîâèæíèé òî áóâ êðàºâèä! [5: 29].  

Âàæëèâ³ñòü ãðàô³êè ìîâ÷àííÿ íå ìîæíà ïðèìåíøóâàòè â ïåðåêëàä³, 
îñê³ëüêè âîíà íåñå âàæëèâó ³íôîðìàö³þ. Òàê, çâè÷àéíå òèðå – öå ïàóçè, ÿê³ 
ìîæóòü áóòè ãðàìàòè÷íèìè. Ïðîëîíãîâàíå òèðå – öå çàâæäè ùîñü á³ëüøå, 
í³æ îìîí³ì³÷íà ãðàìàòè÷íà ïàóçà. ²íòåðòåêñòóàëüí³ñòü ìîâ÷àííÿ â òâîðàõ 
Êåðîëà «Àë³ñà â Êðà¿í³ ×óäåñ» òà «Àë³ñà â Çàäçåðêàëë³» ïðîñòåæóºòüñÿ íå 
ëèøå íà ð³âí³ âåðáàëüíèõ çíàê³â, àëå é ãðàô³÷íî – ïðîëîíãîâàí³ òèðå, à öå 
ñâ³ä÷àòü ïðî âàãîì³ñòü ìîâ÷àííÿ ó òâîðàõ Ë.Êåðîëà, ïîð.: ‘It’s very 
provoking,’ Humpty Dumpty said after a long silence, looking away from Alice 
as he spoke, ‘to be calledan egg—very!’ [5: 76].  

Ó ïåðåêëàä³ Â. Êîðí³ºíêî ïðîëîíãîâàíå òèðå ïðåçåíòóºòüñÿ, ÿê 
ïðàâèëî, òðüîìà êðàïêàìè ³ ìîæå ïåðåòâîðþâàòèñÿ íà äåô³ñ, ïîð.: óêð. - 
Äóæå ìåí³ ïðèêðî, - îçâàâñÿ Øàëàì-Áàëàì ïî òðèâàë³é ìîâ÷àíö³, é äàë³ 
äèâëÿ÷èñü ïîâç Àë³ñó, - ùî ìåíå îá³çâàíî ÿéöåì... Äóæå, äóæå ïðèêðî 
[5:74].  

Ñåìàíòè÷íà ³íòåãðàö³ÿ ãðàô³÷íèõ òà âåðáàëüíèõ ÷èííèê³â ìàº 
ïîäâ³éíèé ïåðñóàçèâíèé åôåêò íà ÷èòà÷à, ïîð.: 

 

àíãë. 
This was a puzzler. After a 

pause, Alice began, ‘Well! 
They were both very unpleasant 

characters— ’ Here she 
checked herself in some alarm, 

at hearing something that 
sounded to her like the puffing of 

a large steam-engine in 
the wood near them, thought she 

feared it was more likely to 
be a wild beast [5: 58]. 

yêð. 
Àë³ñà ãåòü ñïàíòåëè÷èëàñü. 

Ïîìîâ÷àâøè, âîíà ïðîìîâèëà: 
- Íó, òîä³ âèõîäèòü, âîíè 

îáèäâà áóëè ïîãàí³... 
Òóò âîíà çíåíàöüêà âìîâêëà é 

òðèâîæíî ïðèñëóõàëàñü: ó ë³ñ³ 
ùîñü ÷àõêàëî, íà÷å ïîòóæíèé 
ïàðîâèê, õî÷à òî ì³ã áóòè é äèêèé 
çâ³ð [6: 54]. 

 

 

Òåìïîðàëüí³ õàðàêòåðèñòèêè ìîâ÷àííÿ ñâ³ä÷àòü ïðî éîãî 
ïðîëîíãîâàí³ñòü, ïîð.: àíãë. Alice considered a little [5: 80]. Óêð. Àë³ñà 
íà ìèòü çàìèñëèëàñü [6: 79]. Àíãë. For a minute or two Alice stood 
silent, watching him (Carrol 1, 95).Óêð. Õâèëèíó-äðóãó Àë³ñà ìîâ÷êè 
äèâèëàñÿ éîìó âñë³ä [5: 94]. Àíãë. This offended Alice a little, so there was 
no more conversation for a minute or two […] [5:72]. Óêð. Àë³ñà òðîõè 
îáðàçèëàñü, ³ õâèëèíó-äðóãó ïàíóâàëà ìîâ÷àíêà [6: 70]. 

Òåìïîðàëüí³ ìàðêåðè ìîâ÷àííÿ ïîçíà÷åí³ ëåêñè÷íîþ êîíãðóåíòí³ñòþ 
êâàíòèòàòèâíèõ îäèíèöü, ïîð.: àíãë. Evidently Humpty Dumpty was very 
angry, though he said nothing for a minute or two_[11:80]. Óêð. Ñóäÿ÷è ç 
óñüîãî, Øàëàì-Áàëàì ç îáðàçè âåñü àæ êèï³â, àëå ìîâ÷àâ [11:78].  
Ïðîçîðèìè º äèìåíç³îíàëüí³ ïðîòèñòàâëåííÿ òèïó: short pause::long 
speech òà long pause::short speech.  

Çàìîâ÷óâàííÿ àäðåñàíòà âèñòóïàº êîìóí³êàòèâíîþ òàêòèêîþ, à 
ìîâ÷àííÿ àäðåñàòà – êîìóí³êàòèâíîþ ñòðàòåã³ºþ, ô³äáåêîì. Ï³ñëÿ 
äîâãîòðèâàëî¿ ïàóçè, ÿê ïðàâèëî, éäå êîðîòêà ðåïë³êà. Äîâãó ðîçìîâó 
çàê³í÷óº ðåôëåêñ³éíà ïàóçà, ìîâ÷àííÿ-ðîçäóì. Ëåêñåìè íà ïîçíà÷åííÿ 
ìîâ÷àííÿ ï³äòâåðäæóþòü ä³ºâ³ñòü âïëèâó ïàóçàö³é íà àäðåñàòà. Äëÿ 
àäðåñàíòà çàïëàíîâàíå ìîâ÷àííÿ º ðåàë³çàö³ºþ ñòðàòåã³¿ àðãóìåíòàö³¿. 
Òàê³ ñàìîïîçíà÷åííÿ ìîæóòü ìàòè ô³ç³îëîã³÷íà ïàóçà òà ïðîïóñêè ì³æ 
ñëîâàìè, ÿê³ ïîçà òåêñòîì – ïóñòîòè. 



Ô³ëîëîã³÷í³ òðàêòàòè. – Òîì 1, ¹ 3-4 60 

Õóäîæí³é äèñêóðñ º ïåðñïåêòèâíèì äëÿ äîñë³äæåííÿ 
êîìïëåìåíòàðíîñò³ íåâåðáàëüíî¿ òà âåðáàëüíî¿ êîìóí³êàö³¿, ïîë³âåêòîðíî¿ 
ïðåäñòàâëåíîñò³ ñèëåíö³àëüíîãî åôåêòó. 

 
THE ONTOLOGICAL EXISTENCE OF SILENT LACUNAS 

T.O. Anokhina 

The article deals with the communicative silence as the silent effect, which is 
exteriorized by the verbal and non-verbal markers in the belle-lettre discourse. As a 
discourse element, SE has the typical environment, situational model and style. SE 
has  religious, philosophical and social sources and interdisciplinary commentary into 
that.    

Key words: communicative silence, religious and social  sources , silent pauses, 
the silent effect, polyaspectedness, verbal and nonverbal exteriorization of silence.  
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