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The article is concerned the study of the peculiarities of the process of word-formation in
modern English. New words appear constantly, most of them are formed by word-formation. In those
languages where the process of compounding is available, it is a powerful means of replenishing the
vocabulary and improving the grammatical structure of the language. Compounding in comparison
with derivation is a system more active, mobile and open. Compounding is one of the most productive
ways of word formation. Words with this method are formed by the addition of two stems.
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Introduction. Compounding is one of the most ancient ways of word formation which
has kept productivity at the present stage of development of English language. The
existence of language is impossible without continuous development, which leads to the
emergence of new words. New words arise when it is necessary to define the new subjects
or there is a need for renaming already known objects. New words are formed from already
existing elements of the language for existing word-formation models. The vocabulary of
English, as well as any other, is in a state of continuous change. One of the regularities of
the development of the vocabulary of the language is the addition of new words to it.
Replenishment is due to word formation. In this process, the connection between the word-
form and the grammar, in particular with the morphology, is manifested. New words are
written in accordance with the grammar of English, according to the sample of already
existing words in the language and relate to a certain part of the language.

The vocabulary of the language is constantly changing. Among the other sections of the
Germanic language, the compounding is marked by a large number of research on the
productive processes of the formation of new words, in particular in English. Compounding
is a common method of formation of new words in all areas of language. It is most clearly
manifested in fiction. A distinctive feature of modern word formation is the widespread
distribution of composite formations. A compound word, on the one hand, serves as a way
of curtailing free phrases, phraseological unit, or even microtext, and on the other hand,
reflects the tendency to combine lexical units integrated not only with syntactic
relationships, but also associatively-correlated in the text.

The article rests on recent research in the scientific works of prominent domestic and
foreign scientists as H. Marchand, O. Jespersen, N.Chomsky, O. M. Bortnichuk,
S. A. Vengerov, Yu. A. Zatsnyi, P. M. Karashchuk, A. O. Kolesova, O.S. Kubryakova,
A. D. Meshkov, N. A. Nikolina, V. M. Pitel, M. D. Stepanova, V. P. Tsaryov.

The relevance of the study is determined by the need to study this vocabulary, since
the number of new lexical units in this sphere annually increases. At present, the process of
word-building pays considerable attention in modern lexicology, because this way of word-
formation helps to form new words at a rapid pace.
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The objective of the article is to study the peculiarities of the formation and
functioning of compound words in modern English.

The tasks of this research are: (1) to explore ways to replenish the English
vocabulary; (2) to analyze the concept of word formation; (3) to define its main methods in
contemporary English; (4) to define the concept of a compound word and productive word-
formation models of compound words; (5) to characterize the phenomenon of compounding
in modern English; (6) to distinguish the ways and difficulties of translating the compound
words of the English language texts based on the material of the series of novels by George
Martin “A Game of Thrones”.

The object of the study is the compound words of the English language, formed by
combining two or more stems and their translation on the material of the cycle of novels by
George Martin “A Game of Thrones”. The subject of the study is the pragmatic and
functional features of such units on the material of the cycle of novels by George Martin “A
Game of Thrones”.

During the research, the following methods were used: general scientific, descriptive,
linguostylistic, continuous sampling method, method of translation analysis.

The results of the research. Enrichment of the vocabulary is one of the processes of
adapting the language system to the new conditions of real communication due to changes
in the space of the extra-language environment. The ways of replenishing the vocabulary of
the English language are conversion, affixation, word formation, abbreviation,
generalization, specification, metaphor, degradation, elevation.

Word formation is the section of linguistics, which studies the mechanism of the
formation of derivative words. A subject of studying of word formation is consideration of
ways of word formation and determination of their productivity, classification of derivative
words taking into account their word-formation structure and word-formation value [1].
The research of all word-formation means of language belongs to problems of word
formation.

Types of word formation: (1) semantic word formation — the use of existing words in a
new meaning: reduplication — the formation of a new word by repeating the stems;
(2) syntactic — the formation of compound words; (3) morphological — the creation of
words with affixes: the suffix is a derivative element at the end of the word (between the
root and the end), which is a productive element of the word-formation, the prefix is a
morpheme that stands before the root of the word and modifies its meaning, the infix is an
affix that occurs within the framework; (4) telescopy is a phenomenon when a new word
arises from the fusion of the full stem of one word with the abbreviated stem of another, or
from the fusion of abbreviated stems of two words [2, ¢. 194].

English word formation is also defined as the model of motivated (secondary) names,
that is, word-building models. The leading feature of the word-making model is
abstractness. The ability of model to abstract to make it a kind of matrix in which "new"
words are printed, and it provides an opportunity to perform a word-formation function [3,
¢. 125]. Not all methods of word formation are used equally. In order to determine the trend
of the formation of new words, it is important to explore each of the methods of word
formation.

Compound words, obviously, can be defined as the union of two or more words capable
of functioning as a single word, as one unit. Compound words consist of two or more root
morphemes. Compound words make up a large layer of everyday vocabulary, since words
have totally different meanings. The most common classifications of compound words in
English are classifications in parts of the language, that is, those based on the
morphological approach. It was found that if each part of the language could be combined
with any other, forming compound words, then the English word formation would have at
its disposal 196 models [4, c. 54].

All compound words are divided into syntactic and asyntactic. The first ones include
words in which the order of components coincides with the order of words in syntactic
phrases, while others are compound words in which the components are in combinations
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impossible for the syntax of the given language. In English there are words formed by the
addition of two or more full-fledged words or stems. At the same time, different parts of the
language can be combined, for example, noun + noun, adjective + adjective, noun + verb,
etc. Compound words are written together, through a hyphen or as two separate words.
There are no rules for writing such words [5, c. 19].

The intensive use of compound words reflects the synthetics of contemporary poetic
thinking. Just as the detailed comparisons in the 20th-century artistic speech are gradually
superseded by a metaphor, figurative means, expressed by combinations of words, are
regularly replaced in modern texts — complex derivatives.

In the formation of compound words, we are guided not by logic, but by associations.
We see or want to establish a connection between the two ideas, choosing the shortest
possible path. What this connection is, usually turns out to be due to the context. Briefness
takes over the clarity [6, p. 99]. In addition, among complicated words there are actually
compound words formed as a result of the addition of two units, as well as difficult
derivative words that were formed by addition, which was accompanied by some other
derivation process (fixation, conversion, etc.).

Compounding is the formation of compound words by the combination of two stems or
the stem and the whole word, which in the latter case acquires the status of morphemes and
is also considered as the stem. The main objective of compounding is to facilitate
communication. The numerous compound words combine in one word meaning, which, it
would be necessary to convey by the whole word or sentence.

At present, activation of the process of compounding, caused by mobile changes in the
language. In addition, the feature of the structure of compound words allows them to realize
two main trends of language—to save language means (due to the ability of a compound
word to express two and more thoughts simultaneously) and to artistic expression. The first
tendency is widely manifested in compound words-terms that are characteristic of the
language of scientific and technical texts. The second tendency — to expressiveness,
emotional saturation — finds a vivid embodiment in the language of artistic works.
However, this ability of compound words, in my opinion, is still poorly understood
[7,p. 173].

Compound words are in many languages — Sanskrit, Greek, Swedish, Japanese,
Chinese, Mongolian, Russian, English, German, and others. In a number of languages, they
are relatively few, for example, in Latin. However, it can be argued that word-building by
the process of compounding is peculiar to most languages of the world. The ability of the
language to form compound words reflects the peculiarities of the vision of the world by
the carriers of this language, national cultural specifics.

The translation of fiction works is fundamentally different from other types of
translation. Such translation is a true art, since the translator must maintain the invariable
contents of the original text, its sense; he has no right to embody any of his ideas. The
fiction translation isn't literal therefore causes a set of disagreements among translators.
Translator of fiction texts is a writer, who practically re-writes the book, reproducing it for
readers [8, p. 71].

The fiction translation must be clear. It is necessary to remember that, the laconicism
and brevity of the translation, however shouldn't go to damage of clarity of reading of the
text and ease of his understanding. The fiction translation must be literary, that is, fully
comply with the generally accepted norms of the Ukrainian literary language.

As you know, the quality of translation depends largely on the goal set by the translator.
There are three goals of translation of fiction texts: (1) an acquaintance of readers with the
work of the writer, the works of which they cannot read themselves because of ignorance of
the author's language; (2) an acquaintance of readers with the peculiarities of culture of
another people, the transfer of originality of this culture; (3) an acquaintance of the reader
with the contents of the book.

The understanding of the foreign-language text is difficult skill which demands
preparation. Even knowledge of grammatical norms and lexicon doesn't guarantee excellent
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result yet. Difficulties of the translation from English into Ukrainian can arise for various
reasons —from problems with definition of a word meaning to misunderstanding of
syntactic sentence structure [9, p. 30].

The main task of any translator is to get an adequate original of the text that is as close
as possible to its content and style. However, each language has its own peculiarities,
therefore it is difficult to accurately convey the nuances of the meanings of a word. Leading
ways of translating compound words are equivalent, analog, descriptive translation,
transcription and decompression [10, p. 22].

In the initial analysis of the peculiarities of the translation of fiction text, one can
distinguish the following series of problems encountered by all translators: (1) the specifics
of the translation of stable expressions; (2) the problem of the translation of wordplay;
(3) the need to take cultural differences into account. The specifics of the translation of
stable expressions are not as complex as it may seem at first glance. Using the dictionary of
stable phrases and speeches, as well as a dictionary of synonyms, you can easily select the
most suitable translation. The problem of translating of wordplay is one of the most
interesting moments in fiction translation — this is when the translated text has a humorous
or ironic background. It is necessary to have a special skill to save the game of words,
which is meant by the author [11, p. 183].

If to compare all presented translations of the series of novels by George Martin
“A Game of Thrones” performed by different translators, then you can find differences in
the expressions used by them, the analysis shows that the translations differ from each
other, because each translator in his own way discovers the individuality of the author.

The personal style of George Martin is that he slightly shifts the usual sense of the
word, forcing him to denote such a range of objects that do not exactly coincide with the
range of objects that are usually designated by the word in the standard use.

We selected 562 examples, by the method of continuous sampling on the material of the
series of novels by George Martin “A Game of Thrones”. The following examples were
analyzed and identified 13 word-formation models: N. + N. (111), Adj. + N. (99),
N.+V.(80), N. + Adj. (77), V + N. (42), Adj. + Adj. (37), N. + V. + N. + N. (35),
Adv. + Adj. (29), Num. + N. + N. (16), Adv. + Pron + N. (13), N. + V. + Adv. + Art. + N.
(11), N. + Prep. + N. (7), N. + Adv. (5). As a rule, these words are translated by nouns and
adjectives into Ukrainian language. These examples most accurately characterize the
peculiarities of an individual style of the author.

Conclusions. Thus, English language is constantly evolving, new technologies are
emerging, new sciences are emerging, and therefore there is a need for constant
replenishment of the vocabulary to designate new concepts. Word formation studies ways
to create new words and is the leading way to enrich the vocabulary of English. The most
effective ways are fixation, conversion, telescoping and compounding.

Compound words act as an integral part of any language. The basic function of
compound words enrich and enrich the vocabulary of English with new formations.
Compounding is one of the most productive ways of word formation. Words with this
method are formed by the addition of two stems.

Translation of fiction works is a complex process that requires high qualification. The
goal of translators is to make the source text clear and acceptable to readers. Knowledge of
the individual style of the author will help to more fully penetrate the atmosphere of the
work, which in turn will help to make a better translation.

To translate compound words is not enough to use the dictionary, but you need to
master the grammar and culture features of both languages at a high level. Before you begin
to translate compound words of fiction texts, you need to get acquainted with the history of
a particular country. Also, you should not rely entirely on the dictionary during translation,
because these words are not always the fixed matches. And lastly, it is necessary to read
carefully the original text in order to accurately convey the atmosphere of the work.
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CJIOBOCKJIAIAHHS SIK HAMIIPOIYKTUBHILIUIA TUII CIOBOTBOPY
¥ XYJIO)KHIX TEKCTAX AHIJIACBKOI MOBH HA MATEPIAJII LIUKJTY POMAHIB
JKOPJIKA MAPTIHA “A GAME OF THRONES”
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Cmammsa npuceaueHa OO0CHIONCEHHIO 0cobaugocmell npoyecy Ccl080CKIAOAHHA & CYYACHIl
aneniticokitl mosi. Hosi cnosa 3's6nsaiomvcs noCmiiiHo, 6eIuKa ix Yacmuna ymeopena 3a 00noMo20H0
COBOCKNAOAHHA. Y mux Mo6ax, Oe HAsGHUll Npoyec CIOB0CKIAOAHHA, 6IH € MOSYMHIM 3acobom
NONOBHEHHs CLOBHUKOBO20 3anacy i 600CKOHANEHHA epamamuynoeo nady mogu. Crosockiadanms 6
NOPIGHAHHI 3 0epusayiero, € CUCMeMOor0 OLbu AKMUBHOI, MOOIIbHO i 6i0Kpumor. ClogockiadanHts
00UH 3 HaAUNpoOyKmueHiwux cnocobie ymeopenns cuig. Cnosa 3a 00NOMO20H Yb02O0 CHOCOOY
YMBOPIOIOMbCsL CKAAOAHHAM 080X OCHOB.

Knwuoei cnoea: cnosockiadanus,  clogomeip,  CKIAOHe  Cl080,Cl1080MEOPYd  MOOeNb,
NPOOYKMUGHUL MUN.

CJIOBOCJIOKEHUE KAK CAMBINA MPOAYKTHUBHBIN TAI CJIOBOOBPA3OBAHUSI
B XYJIOXKECTBEHHBIX TEKCTAX AHTJIMVICKOI'O SI3BIKA HA MATEPHAJIE
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Crogocnooicenue a613emcst 0OHUM U3 OPEGHeUUUX Cnocob08 c108000PA308aHUS, COXPAHUBUIUMCS
8 AHIULICKOM A3bIKE U HA COBpeMeHHOM amane e2o pasgumus. Cmamvs noceswena uccied08aHum
ocobennocmell npoyecca CILOB0CA0ICEHUsI 8 COBPEMEHHOM aHenuiickom ssvike. Hoevle cnosa
NOSAGIAIOMCL NOCMOSIHHO, OONbWAsL UX YACHb 00paA308aHAd ¢ NOMOWbIO CLOGOCIOJCeHus.. B mex
SAZBIKAX, 20€ UMeemcsl NPOYecc CILOGOCIONCEHUS, OH SGIAEMCs MOUHbIM CPeOCMEOM NONONHEHUs.
CII0BAPHO20 3ANACA U COBEPULEHCMBOBAHUSL 2paAMMamuyecko2o cmposi pedu. Crogociodcenue, no
cpasHenuro ¢ Oepusayueil, AGIAEMcs Ccucmemou 6oaee AaKMueHOU, MOOUTLHOU U OMKDPLIMOLU.
Crogocnodicenue 0OuH U3 camvlx nPOOYKMUBHBIX cnocobos obpazosanus cnos. Cioea ¢ NOMOWbIO
9mMo2o cnocoba 0bPazyIOMes CIOANCEHUEM 08YX OCHOS.

Knrouessle cnosa: crosocnodicenue, ciogoodpaszosanue, ClodiCHOE COBO, CIOB000PA306amMenbHAs
MoOenb, npoOYKMUGHIL mun.
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Hocrioocytombcs migponoziuni momusu i apxemunu mamepi 6 0lano3i Manoi nposu YKPaiHCbKux
ma pociliCbKux NUCbMEHHUKIG-eMiepanmie mixnceoeHHoi 006u. Cnupaiouuce Ha euenna K. IOnea npo
apxemunu, 00800umuvcs, wjo apxemun Benuxoi Mamepi, axuii 3aaumaemoscs npomsecom cmonine
HE3MIHHUM, NOPOOdCYE 0bpaszu U crodcemu y meopax. Y 3anyuenux 0ns po3ensdy OnogiOaHHsX |
HOBENaxX OKPecIiormMbCs PISHOMAHIMHI MighON0STUHI MOMUBU: NOMCMU, NPOXAHHA MUIOCMUHI, CIiNOi
Mmamepuncokoi ar0608i, Hiobei (mamepi-cmpaonuyi), Amu (niominu oumunu), Ananke (pamanvuoi
3ycmpiui), FOou (mamepi-3paonuyi), @ypii (Mamepurcoko20 NPOKIAMMA 1l NOMCMU), MACKU (3AXUCHOT
0007I0HKU), 4yHc020  (HEBNI3HAHHA G1ACHOI OUMUHY), MAHKYpmusmy (3a6ymms), Mwuemosunu
(cnoeady), 6my0H020 CuHy.

ITioxkpecneno, wo Momueu 3 4acom 8UOOIMIHIOIOMbCS, BMPAYAIONb | HAOYBAIOMb HOBUX OemdaJel,
sUAGIAIOUU ceDe Y HOBOMY 3MICMI, A0dice BOHU YACHO NOEOHYIOMbCS, CKAA0AIOUU «3€PHO CIONCemY»
(O. Becenoscvrutl). Xy0ooicHi napaduemu YKpaiHCbKux ma pocilicCbKux NUCbMEHHUKIE Y 300padiceH ]
OCHOBHUX apXemunie ma MOMueie MamepuHCbKoi memMamuKy € MUnoa02IUHO CXOHCUMU | 8 6a2ambox
BUNAOKAX NEPEeNnimaomscs.

Xoua mamepuncokull obpaz-apxemun € amOIBANeHMHUM, 6Ce JHC )y MEOpax Mmanoi nposu
OOMIHAHMHUM € no3umusHull obpasz mamepi. OcHo8y 014 Hbo2o ckiaoae apxemun Beauxoi Mamepi,
skull sidiepasas npogiony ponv y meopax 1. llvenvosa, JI. Bepxosunku, I. I'aspumoxa, Teghei,
V. Camuyka, B. Coghponosa-Jlesuyvrkoeco, b. Jlenkoco. Mamu-bepecuns, uacmo 3a6yeaiouu npo
enacte Jcumms, e Ha 6ce 3apaou wacnisi OUMUHU, MOMY CRITbHUM Matidice Ol YCIX anani308aHux
mME0pi8 € MOMUB JHCEPMOBHOCMIL.

Knrwowuoei cnosa: micponoziuni momusu, K. FOne, apxemunu, Benuxa Mamip, srcepmogricms.

DOI: 10.21272/ Ftrk.2018.10(1)-15

Beryn. OnuH i3 HallBayKJIMBIIINX BiYHMX (TpaJuLiiHKUX) 00pa3iB CBITOBOI JiTeparypH,
JIO SKOTO B YCI 4YacH 3BEepTaIMCS NHCbMEHHHKM — o0pa3 Marepi. B ykpaiHcekiii Ta
pociiicekiil siTeparypax BiH JaBHO CTaB TPUEJMHUM: o0pa3 pigHol Maryci — o0pa3
boromarepi — 00pa3 barbkiBunu. Ilicns sxoBTHEBoro nepeBopoty 1917 poky BakKUM
BUIPOOYBAaHHSIM JJIsl YKPaiHCHKMX Ta POCIHCBKHMX NHChbMEHHMKIB crana emirparis. s
OaraTboX i3 HHX MaTepWHCBhKa IOOOB Oyna Ti€l0 3ipKOI, MO BKa3zyBaja JOpOTy B
MaiiOyTTs, BCeNmsuia Bipy Yy BJAacHI CHIIM 1 JaBaja HacHary Ao >KUTTA. CBiTUeHHSIM
HaJ3BHYaifHOI MOBarM 10 >KiHOYOI CTaTi € HANHUCAHHA YKPaiHCBKUM IMHCEMEHHHKOM
0. Bapassoro-Kobuem monste Martu i [liBurHa u1Ie 3 BEIHKOI JIITEPH.
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VY pobotax GaraTboX HayKOBIIB JOCITIPKyBajacsi O3HaueHa TeMa. MaTepHHCHKUHA KO
BuBuasna H. 300poBchKka; MaTepHHCHKHMHN 1 KIHOYMH apXeTHIH, CUMBOJIH — A. AMOilpbKa,
C.IrnateeBa, O.Kmiar, B.IIponm, T.Ilymapis, H. IlymkaproBa, b. Pubakos,
T. lllecTomamnosa; obpa3 boxoi marepi — 1. Kmets, H. Jlebeaunnena, O. Marymek; o0pa3
Matepi, ctunboBi ocobmmBocti — O. llnoma, JI. I'pomuk, T. Bepertiok, O. Ilactymenko,
H. YUynpinoBa, I.IBakina, C.Jleacpka, C.Makcumayk-Makaperko, M. MenekceTsH,
H. Binoyc Ta inmi. He3Bakaroun Ha BeNHMKY KUIBKICTH POOiT, HE TaK YacTO 3BEPTAIOTHCS
HAYKOBIIi IO BUBYCHHS MATEPUHCHKOI TEMAaTHKN Ha KOMIIApaTHUBHOMY piBHi. JociimKkeHHs
TBOPYOCTI MUCBMEHHUKIB eMIirpailii Mi>KBOEHHOI JOOM 3HAXOAUTHCS HA MOYATKOBIH CTail,
y YoMy ¥ HOJIATae akmyanbHicms HAIoi poOOTH.

MeTta gocaizKeHHsI — IPOCTEXUTH Mi(OIOTiYHI MOTHBHU i 00pa3u-apXeTHIIN MaTepi y
MaJtiil mpo3i yKpalHChKUX Ta POCIHCHKUX MHUChMEHHUKIB-EMITPaHTIB MXKBOEHHOT TO0H.

Peamizamis Mern mnependavyae BHUPIMICHHS TakuX 3aBAaHb: BU3HAYMTH OCHOBHI
MiQooriyHi MOTHBH, HOB’S3aHi 3 MAaTEpHUHCHKHMMH 00pa3zaMu; 3°ICyBaTH OCOOJIMBOCTI
TpPaKTyBaHHA MUCHMEHHUKaMH 00pa3y MaTepi uepe3 peleriloBaHHS apxeTuiry Bemmkoi
Martepi Ta nepeocMHUCICHHS Mi(OTIOSTHIHNX TPATUIIH y HOTO 300pakeHHi.

006’ext podorn — mana nposa b. Jlemkoro, V. Camuyka, Teddi, 1. IlImensona, Jleci
Bepxosunkw, 1. ['aBpmioka, B. CodponoBa-JIeBUIIBKOTO Ta iHIIAX.

IIpeamerom pocaigkeHHs: BUOPaHO apXeTHUITH 1 Mi)OIOTiYHI MOTHBH y TBOpaxX Majoi
MPO3U YKPaiHCHKHUX Ta POCIHCHKUAX MUCHhMEHHUKIB-EMITPaHTIB MIXKBOEHHOT TOOM.

Buxsian ocHoBHoro wmarepiaay. [amy3p Temarosorii MiCTHTh Taki TpaauIiiHI
HOHATTS, SIK Miu i apxeTunu, o0pasu i CIOKETH, TOXK CIPOOYEMO iX Y3TOIMTH.

Apxerun Bennkoi Marepi (inmi HazBu boxa Marip, Codis, [iBa) € ogHum i3
HaWBaKIMBIIMX apXeTuris, BusHaueHux K. IOurom. Ix numamika nexuth B 0CHOBI MidiB,
CHMBOJIIKM XYHO0XXHBbOT TBOpUOCTi. ¥ poOoTi «IIcHXoyoriuHl acleKkTH apXeTUuIy MaTepi»
TICHIXOJIOT TIHCaB: «SIK 1 KOXKEeH apXeTHII, apXeTHUI MaTepi Mae BOICTUHY HEHMOBIpHY 0e3.1id
acTeKTiB. 3rajgaro JHIIEe NesKi TUHOBi ¢opmu: Matu abo 06adycs KOHKPETHOI JFOIWHH,
XpeleHa MaTu abo CBEKpyxa W Tema, Oyab-sKa XKiHKa, 3 SKOIO JIIOJWHA 3HAaXOJUTHCS B
JESKHX BIIHOCHHAX, a TAaKOX T'OAYBAJIBHUIS M HIHBKA; L€ MOXe OyTH POJOHAYAIBHHIS
a00 TIpeACTaBHUII 017101 pacy — y BUIIOMY, TIEPEHOCHOMY CEHCi — OOTHHS, OCOOIMBO MaTH
Oora, miBa (Hanpukiam, Jlemerpa ado Kopa), Codist (sx matu-koxana...)» [1].

[TpoBigHy posib Bifirpae apXxeTHIl MaTepi B YKpaiHCBKIH Ta pOCIHCBKIii JiTeparypax, e
yacTo icHye min iMmeHeM beperuHi. Sk 3a3Hauyae B. BoiitoBud, ne OoruHs nodpa, 3aXucTy
JIOIWHU, OCeNi, MaluxX AiTeil Big XBopoO Ta iHmMX 31aMX cua [2, c. 25]. 3rigHo 3
KoHLenuierw akaaemika b. Prubakosa 38’130k beperuni 3 moHATTsIMU «Oeper» 1 «odepiratny
CHIBBITHOCHTh iX 3 JOOpMM HayaioM. TBOpH MAaTepHHCHKOI TEMAaTHKH MICTATh pi3HI
MOTHBH, aj€ apXxeTHIIOBO TSKiOTh N0 Bemukoi Matepi, npoBigHe 3aBIaHHS SIKOT —
obepiratn. «JI1000Bb MaTepHHCKas OTIAET CBOM IypHyp W CBOM BHCCOH», — 3a3Hayae
Teddi [3]. A oTKEe OCHOBHHIA MOTHB — JcepmOGHOCMI MaTepi-OepernHi — € POBITHAM.

3a3BUYaii NMUCBMEHHHMK Y CBOIX TBOpax 3allMIae JUId HAIIaJKiB 3aKOoJOBaHE
TIOBIZIOMJICHHSI, SIK€ MO3HAYa€ThCS 32 JOIMOMOTOI0 HOro KOHCTPYKTIB, apxerumiB. OpHak
cam apxerurn, Ha ayMmKy JI. KopoOko, mie He Mae KOHKpETHOro BTUIeHHS. Bin —
NPOBOKAaTUBHA CyOCTaHIlis, 3 SKOi HApOJPKYIOTBCS BCI HACTYIHI JTepaTypHi ¢Gopmu
[4, c. 89].

Tak, y TBopi I. I'aBpumioka «XKax» B oOpazax martepi i CHHA PENpe3eHTOBAHO ilet0
BU3BOJICHHS YKpaiHM: KOJM CTalOTh 3ailBUMH CJIOBA, NMOYMHAETHCS OOpOTHOA. ApXeTHi
Benukoi Marepi cTaB OCHOBOIO [yisi 00pa3y  «HEHBKH HEIIACHOTO COTHHKAa», SKa
000MBarOYM MOPOTH ycix OUBIIOBUIBKUX 1HCTAHIIIH, 3a0yBaja npo Bce, KpiM cuHa. «Xyxaa,
BHCHA)XKEHA, 3 HETIOKPUTOIO T'OJIOBOIO, 3UOPHIJA BiJ TOJOAY W HemacTs», JKiHKa MpUHIuIa
JIO TOJIOBH T'yOEpHCHKOI «UeKay, «HA/IIOJICBKUM I'OJIOCOM IIepeKaszyBaja BCl MyKH MaTepi»
[5, c. 17]. 3HecunuBImIKCH, CTapa MaTH BIIaJia Ha KOJIiHA, ajie He Jodekanacs mrtoceps. |
TOJ 3ipBajlacs Ha HOTH M KMHYJIAacs Ha KPUBIHUKA, YIT SIBIIUCH «CTAPEYMMH 3y0aMu y HOro
ropyio» — momus @Dypii, moMcTH MaTepi 3a TopTypu Han cuHoM. Llle omun Midomoriunmit
momue — Tanamoc — peanisyerscst uepes apxerun Cwmepti. IBach, mobdaumBmm MaTip Ha
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JIOJIBII, BCIO y CHHIIX, 3pO3yMIB CHJIy MaTepuHOI Jr000Bi 1 Bcro il Benmd. COTHHK —
BipHMI cHH VYKpaiHM — BBaKaB HEIOPEYHHUM IIEpe]l «HACWIbHUKAMHU-UY)KHHISIMI
MIPUHIDKYBATHUCSI, TOMY TEPIHTh TOPTYpH. A yKpaiHcbka Maru-beperuns miarpumana:
«Hexait xaryroTh, Hexall My4ath, aje He poOH... [He BumaBait coix — L. JK.]» [5, c. 18].
CHHOBI 3aXOTiNOCS 3pOOUTH TOOPOYMHCTBO I MOKIIACTH «Kpail MyKam i€l HahpimHimoi
JIOAWHUY, TOMY, YPOUHCTO NePEXPECTUBIIH, 1aB il OTPYTY.

CminsauM 1yt TBopiB b. Jlemkoro «Ax, sk xe 1ieit nmamip manuth!» i Tepdi «Matby,
HAIMCAaHUX Ha TeMy eMirpaiii, € Momue npoxanua murocmuni. YKpaiHCHKUH TTHCEMEHHHUK
y TICHXOJIOTIUHIM HOBEJi 3MallOBaB XBHJIIOBAHHS KIHKU-EMIIPaHTKH, sIKa Pa3oM i3 CHHOM-
CTYIICHTOM, IO «HA JIKapsl BYMTBHCS», 3MYIIEHA CTOSITH 3 MPOCTATHEHOI0 PYKOIO.
Bunpasnane BukopucranHs JlenmkuM psmy CIiB, IO IiJAKPECTIOIOTh YCBIJIOMJICHHS HEIO
BUMYILCHUX Jili: «HEPBOBO W ITOCIIIIHO BIIYMHSIE JBEPI», «3UPKHYJIA HAPABO W HaIiBOY,
«mepedirnaa ropoay, «0ikuTh... Cxopo! Ckopo! Ckopo!». BoHa 3a3apuTh HaBITH CTaTysIM,
SKi «HE YyIOTh Hi FOJIOAY, Hi 3uMHA... He 3HAIOTH, 110 Take iHQIALIN», HE MI3HAEThCS W
MOKIAHUI 0aThKO, MO «3 HAUMHU TaK 3JIe, 1[0 HeMa BXe W 3a o o0iay 3BapuTu». [ epoins
3HOCHTH CMIX 1 3HYIIaHHS TaKCUCTIB. Pyka, sKy BOHa MpOCTSATIA JJIT MAJIOCTHHI — «BaXKKa,
SK 3 OJIOBa» 1 «4yka Taka, MoOB He ii. JlepeBie, 6omuth...». [lanepoBa acurnaris, oTpuMaHa
BiJl MHJIOCEpIHOIO MaHa, HEIIAIHO MaIUTh XKiHIl pyKy [6, c. 342-343].

T'epoins onoBinanHsa Teddi — 1m1e oAMH 3pa3oK KEPTOBHOCTI MaTepi. Ta, Ha BIAMIHY BiJ
TBOpy Jlemkoro, rpomr, ski maHi boBe «BHIKISHYMBaIA 1O HECKONBKY (PAHKOB» Y
pOCIfCBKUX eMIrpaHTiB, il «He mamsaTh» pyk. Koimch CkpoMHa Ta decHa, 3apa3 BiKe He
BiZluyBaJia Hi CTUAY, Hi CBO€T OpeXxHi, KOJIM 00iIsiyia HEBIOB31 MOBEPHYTH OOPT.

[IpoBigHUM y TBOpI € MOTHUB cainoi mamepuncvkoi n0606i. Brepiie y CBITOBIi
JitepaTypi BuCHiB «JI[1000B ciina» 3ycTpidaeThes y AaBHbOrpenpkoro dinocoda [lnarona:
«JIr060B 3acmimiroe, 00 MIOOIAYUI CTAae CHINMM IO BIIHONICHHIO O MpEeaMeTa CBOET
mo6oBi». [l [lapnortu bose 11 ciMHaamsaTHpiTHIA XI0mIUK [10JTb Ha3aBXKIH 3aJTUITUBCS
TI€I0 KPUXITKOIO, 3apajyl KOTO iff XOTiJIOCS JKUTH, Ui MPIMXHU BOHA 3aBXIU BHKOHYBala,
UL KOTO BOHA po3loyalia HOBY €py CBOTO JKUTTA. JKeOpakyBaHHS 3aJ0BOJBHSIIIO
[MapnoTTy mepmr 3a Bce TOMY, IO BOHA BidyBaja «IpE3MEPHOE CYACTHE», KOJH CHH-
HEBIrIac XBajuB ii 3a po3no0yTi rpomri. MaTepHHChKa CIIIIOTa BPEIITI 3irpana »KaxXIuBYy
ponb. BoHa HaBiTh He 3pa3y YCBiIOMHIA, IO CHH CKOIB 3JI0YHH, BOUBIIH JPYXUHY, 100
NPUBJIACHUTH 11 cnammuHy. HanpukiHii TBOpY 3’SIBISIETHCSI MOTHB 4Y)KOTO — HEGNI3HAHHS
enacnoi oumunu. Komu Ilonst BBenm 10 3amu Ccyay, MaTd He 3pa3y BIli3Hajia CHHA, 00
BUpIIIWIA, 0 e — 37m0/ii. [li3Hime, po3ryeMiBIId «IMOYKH Ha IEKax», BOHA PyXHYyJa
nepen HUM Ha koisiHa. KoHBOHW 3MylieHuii OyB 3axHIIAaTH MaTip — «BEObMY, yOMBIIYIO
HEBECTKY M3 PEBHOCTH K ChIHY» — Big oOypeHoro HatoBny [3]. K. IOHr mucas: «¥Yci wmi
CHUMBOJIM MOXYTh MAaTH TO3UTHUBHHMA, CIPHUATIMBHN, a00 XK MEBHUI HeraTUBHHU, nefas
ceHc. AMOIBalIeHTHHI acmeKT — y OOTHHB HOJi, HEYSCTHBHH — y BiIbMH, ApakoHay [1].
OTxe, y CBiTOMOCTI JIroJIeit BinmOymacst TpanchopMmalliss apxeTury MaTepi B HETaTHBHUH —
ApXETHUII BiIEMU, IO € CBITYECHHSIM BiI3epKATICHHS KOJCKTHBHOTO CBITOTIISIITY JIFOICH.

V¥ tBOpax Jlenkoro # Teddi nmopyd i3 apxeruniom Benmkoi Marepi 3’ IBISI€TBCS apXeTHIT
Macku (3axucHa oOonoHKa). MapkepoM HWOro B YKpalHCBKOTO aBTOpa € CBOEpiIHA
meramopdo3a matepi, ska «poOHUThCS Maya, Taka MaJieHbKa, 110 cama cede He BIi3Hae y
J3epkaii». OSrHYBIIN YOPHY BEJIHKY XYCTKY Tak, 1100 JIHINE «HIC 1 04l BHIHOY», JKIHKa
KpaJbkoMa npoOHupaeThcs Ha Kpail Micta, ne O ii HixTo He Bmi3HaB. | pyxaeTbcsi BoHa
MOCITIIXOM, HAMArarJKch HIKOMY 13 3HAHOMHX HE MOTPAIKTH Ha o4i. [6, ¢. 342]. IllapioTTa
TAaKOXX TO€NHye o0uaBa apxeTunu: «B TyckibIXx OyAHAX, B JIOXMOTBIX U pyOwHIe
MOJBIMAETCsl 10 BBHICOKMM CKallaM, KyJia BEJeT €€ THXas TE€Hb C OTHEHHbIM BEHYHMKOM Ha
roJIOBe, 3aKphIBaONIas OCJHBIM ILIAIIOM TPYyIb CBOIO, MPOH3EHHYIO CeMbI0 Meuamu» [3].
I'epoini 000X TBOPIB 3MYIIIEHI XOBAaTUCS 3a MackaMu, 100 30epertu BracHe «51», 00 Macka,
SKY HiITPUMY€ HATOBII, II¢ MaCKa <JTFOUHHU HATOBITY».

Y pianoriuni BigHOcMHM 3 onoBimaHHAM Teddi «Mare» Berynmae TBip Jleci
BepxoBunku «Matu», 110 TIOMITHO K y 3arojoBKaX, TaK i B MOTHBAaX JcepmosHocmi 1
cninoi’ mamepuncokoi 110606i. I1opTpeTHi XapaKTEpUCTUKHM TePOiHb AeImo cXoxi. Maru B
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ormoBiganHi Teddi «...mocrapena, OmycTHIAach, CTajla HEONPSTHOW, 3albiBasa
npuuecatbest»; «Cyxoe JHIO, OCTpoe, Kak caliisi, BBIMISABIBAJIO HM3-110J] LUISIKH CO
CIIOMaHHBIM, OTCIYXHBIIUM CIyXO0y ¢a3zanpuM mepoM. [ToKpeIToe KpacHBIMH IMATHAMH
HEpBHOW 5K3€MBI, OHO Ka3asoch mputalommM. Cu3ble TYOBI YIBIOANHCh, W B YEPHBIX
opOuTax, Ipoxa, HCXOMMIN KEMUYKHBIM CBETOM Iiazay [3]. 3 mepiux psakis TBopy Jleci
BepxoBunku noctae bpaHa: «...MoHa 1i 0aYUTH HA BYJIHIIIX MAJICHBKOTO MicTE€UKa — SIK
TATHE 3a cO0OI0 CcTapi HOTH, OOyTi B TMOJCPTI YEPEBUKH, TSKKI, K 1 goisa. MasleHbka
pPOCTOM, MOB NMBaHAIATHIITHA AWTHHA, 3 MaJICHBKAM ITOMOPIICHUM JIMIEM 1 3 TaTIaMu
OpyIHOTO BXKE CHBIIOYOTO BOJIOCCS, III0 BUCYBAKOTHCA 3-MiJl XYCTKH...» [7, ¢. 149]. O0uaBi
XapaKTEePUCTUKU € CBIAYEHHSIM TOTO, 10 iX TypOyBanu juiie AiTH, Ha cebe X MaTepi He
3BaXKaJIH, BIIIMOBJISIIOYH Mal)Ke B YCbOMY.

Cencom xutts crapoi bpanu-nepexynuuni e nouka Capa. Micue XIHKM — «ImiX
JIBEpUMa, 3 PyKaMHU, 3JI0)KCHIMH Ha KHUBOTI». BOHa J1aJiHa TOJMHAMU CTOSTH TaK, IKOH JIHII
MEepeKOHATH JIIOJIMHY, MOTOPrYBaTHCS, 1 KOJNM I Ile BHAETHCS, Ha ByCTax pO3LBITae
aciiMBa «ycMilllka, ToOBHAa TaeMHOTO Imacts» [7, ¢. 150]. bpana BmepTa, Haxa0OHa i cKyma,
BOHA «TPSCEThCA HAJ KOXKHUM Tpormem», aine it Capu Kylye Haiikparry kaBy, 060 1e —
yIrOOJIeHUH Hamiii qoHedkrd. MaTh JO0Bro i HamoJerauBO 30upae mpuaane, mod BimamaTh
JIOYKY 3aMiX 3a JOCTOWHOTO 4YojoBika. Cama Mpi€ mpo TOH Yac, KOJU 3MOKE€ HApelITi
BIJITOYNTH O17Is1 CBOET JTOHEUKH Yy 3aMOKHOMY OyauHKy. Ta ock Capa 3aMixHs, 1 macinBa
MAaTH BiIMPaBIAETHCS A0 Hel ak Ha APYTHH KiHenpb Micta. OTHAK B TOJNOCI IOUKH Yy€ MaTH
4yXi HOTH, 00 Tiii COpDOMHO 3a cTapi MaTepHHi pedi, KIyHKHU 3 Aipkamu. CHopiBaHHS Ha
THXE XUTTA mopyd i3 Caporo Oynu MapHMMHU, OO BOHHU 3 YOJOBIKOM HE MOXYTh «TETep
npuitHaTH i 10 cebe», «MOXKe, KOJUCh IN3HINIe», «aje He Terep». TeMaTHYHO TBIp
JI. BepxoBuHKM 3HaxoauTbcsi Oim3bko no pomany O. banmp3aka «bateko ['opiow, skuii
TaKOX yCe )KHUTTS MPUCBATUB JOYKaM, BiJ[aB IM OCTaHHI TPpOIIi, a ToMep y 3IuaHsaX. bpana
1 maji «XOAWTh MO JOMax 1 CKYIOBYE pedi», aje CyBOpi peamii OYTTSA MUKTYIOTh 1HIIWN
HacTpii. K. FOHr BBaxkaB, mo iHmuWH Oik apxermiy Marepi — «0e301HsA ¥ IapCTBO
MEpTBHUX», 1[0 i 0a4MMO B OIOBiaHHI yYKpaiHChKOI MUCbMEHHHUIN. B ii oyax — «rimboka
MPOTACTh CMYTKY», SKa pOCTe 3 KOXXHUM JHEM, a)X TOKH CTaHEe «IIPOMACTI0 CMEpTi»
[7, c. 160].

Apxerun Bemukoi Marepi-beperuni € mposigauM i1 y TBopi 1. IlImensoBa «Paccka3 06
onHoit crapyxe». IIpo THHOBICTE 00pa3y *KIiHKM CBIIYMTH OyMKa aBTopa: «Jla B kaxmoi
ryGepHUH TaKMX CTapyX HaiizeTcsi». loro repoins «MaXOHbKas ObLIa, CyXGHBKAS, 4 OJHA
JOMHWJIa — M 10 JIOMY, U B moJje. Jlerkas Obljla Ha HOTY, KOCTh Jla JKWJIKA, U TOJ0B YX 32
mrectpaecaT. <...> W xapakTepoMm HacToiumBas Obuta, cypbesHas» [8, c. 154].
300paxcatoyn JKUTTS CTApOi HA TII BEJIMKHUX COLIaJbHUX MOTPSCIHb — BIHHM, PEBOIIOLLII,
kosiektuBizailii, IIIMenb0B OKpecaoe CBOEPIAHMUN 00pa3-cuMBOI camoi Pocii THX BaKKHUX
miT. Y TBOpi NpUCYTHIH MidosoriyHuil Momue mankypmusmy, IpuTaMaHHUN cuHOBI. [1osiBa
OO MOTHUBY TIOB’si3aHa 3 pomaHoM Y. AiitmaTtoBa «[lmaxay, sSKuil BIAPOIUB OIHE i3
JTABHIX BipyBaHb CBOTO HapoAay. | THOMHHHN 3MiCT MaHKYPTHU3MY MICTHTBCS y TOMY, IO
JMIOAWHA CTeNy, TMOTPAIUIIOYH JO TIOJIOHY, WiAisArajga TakuM 3HYIIAHHSIM, KOTpi
iJecpsAMOBaHO MO30aBysUTH 11 maM’sITi ¥ cThpany ycio iHpopmMalio npo muHyne. Came
TakuM «/BaHOM, HE TMOMHSIIAM POJACTBAY», BUSBUBCSA CHH, SKHHA 1 0 BIHM Majo 4uM
Joromaras MaTepi («CIbsHy NOOBET KOra»), a MoTiM Mpornas 0e3 BiCTH — Momug 61y0no2o
cuna. Tlputua mpo ONYAHOTO CHHA, SIKMH MIIIOB 3 JOMY i, OJyKarouud B UyKHX Kpasx,
BTpaTHUB CHAaAUIMHYy, MicTuTbesi y €Banrenmii Binm Jlyku (. 15). Tepoins IllmensoBa
Moriakajga, OTPUMABIIK BICTh, IO CHMHA BOWTO, Ta HIYOr0 HE BIi€m — Tpeba OHYKIB
cTaBUTH Ha HOTHU. [TopsATYHKOM BiJ| rosony OyB CKIIaJHUM HUIX «Ha Bonry na 3a Tam6oBy,
Ky/H TPSIMYBAaJIH JTFOAA OOMIHIOBAaTH pedi Ha OopomrHo. Mycuna i crapa ixatu. JJopororo
Ha3aj OUTHIIOBUIBKHNA 3ariH  OCOOJIMBOTO TPWU3HAYEHHS II0YaB BECTH OOMIYK
«criekynsaHTOBY». CTapa «3aTpsaciack-oOMepiia, B MEIIKH BIENIIach, KpUUUT: «YOelTe
ayuine, He nmamcs!y [8, c. 169]. B ogHOMy i3 0coOMCTIB BOHa Bmi3Haja CHHA i movaia
kpuuaTi: «Bo-oH TBI Te?!! ¢ uMu?!.. y poaHbIX neter xiied oreiMaeins?!.. Mbl morubaem-
MYYMMCSL: @ THI 110 AoporaM rpadums?!.. poiHyo KpoBb nbenib?!!, 1a Oyab ThL... IPOKJIT,
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