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The article deals with the methods of the translation of idioms with a negative connotation on the
basis of the English song discourse. Emotions are studied as a phenomenon of social and
psychological order. The term “emotionally-colored vocabulary”, its peculiarities and functional
significance in song discourse are studied. The article describes the definition and distinction of
concepts “denotation” and “connotation”, which is important for understanding the meaning of the
words in songs. The article pays attention to expression of emotions in songs with the help of lexical
means. The article indicates the peculiarities of the translation of idioms with a negative connotation
in the rock songs. The translation transformations for adequate translation of idioms with a negative
connotation are being analyzed. The results of the research prove that the main feature of song
discourse is expressiveness and there is no single model for translation of idioms.
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Introduction. Expression of emotions takes one of the leading roles in the field of
modern linguistics. The peculiarity of the emotionally-evaluative vocabulary is in its
emotional coloring, which superimposed on the lexical meaning of the word, but the
nominative function is complicated by the personal attitude of the speaker to this
phenomenon. Emotions are verbalized by means of different levels of language. In this
article, the lexical level of verbalization of emotions is studied.

The relevance of the topic is determined by the tendency of modern linguistics to the
systematic study of various types of texts, including lyrics, in the interaction of their
phonetic, lexical and syntactic characteristics. Specific features of the English lyrics have
not yet been seen in linguistic works. In addition, in linguistics, there are no special works
concerning the difficulties of translating songs.

The objective of the article is to create a comparative analysis of translations of the
rock songs with a negative connotation on the material of the English song discourse.
Special attention is paid to the translation of idioms.

The tasks of this research:

1) to explore theoretical principles of researching the functions of the negative-colored

expressive vocabulary and to provide an interpretation of the basic concepts;

2) to study the translation aspects of the representation of negative emotions in modern

English rock songs;

3) to produce a comparative analysis of translations of idioms with a negative

connotation in modern English rock songs.

The object of the research is the English lyrics of the rock genre. The subject of the
research is the lexical and syntactic features of the translation of idioms in these rock songs.

The following methods are used: analysis (the functions of the negative-colored
expressive words were analyzed), comparison (the translations of idioms with a negative
connotation were compared), descriptive method (aspects of the representation of negative
emotions in modern English rock songs were described) and semantic-stylistic analysis of
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translation research (the semantic stylistic devices and their features were researched) were
involved.

Results of the research. Emotions are a phenomenon of social and psychological order,
which takes an important place in human life and in its language. As a result of emotional
research, they were classified and subordinated to the system, which has found its place
among a large number of languages. Different approaches apply to the consideration and
analysis of this phenomenon, such as philological, sociological, cultural, psychological, and
others [6].

A significant number of philosophers and psychologists studied emotions, namely:
Anokhin P. K., Vygotsky L. S., Woodworth R., Druzhinin V. Y., lzard K. E., Kalita A. A.,
Krasavsky N. A., Leontiev A. N., Prikhodko A. 1., Simonov P. V., Shakhovskii V. I. [1, 3-
9, 15, 16, 19].

Linguist Druzhinin highlights the following basic emotions: interest, happiness,
surprise, anger, sadness, fear, shame. They are divided into positive (interest, happiness,
surprise) and negative (anger, sadness, fear, shame) [5, p. 63]. All other emotional
processes are considered modifications of the above-mentioned basic emotions.

Many words not only name the concept but also reflect the attitude of the speaker to
them. The emotional color of a word can express both a positive and a negative assessment
of this concept. Therefore, emotional vocabulary is called emotional-colored words. This is
achieved by adding to the nominal meaning of the word special stylistic shades and
expressions. For example, the word “beautiful” can be replaced by close words, but
complicated by the expressions: “pretty”, “gorgeous”, “magnificent”, “handsome”, “and
lovely” [17].

The peculiarity of the emotionally-colored vocabulary is that emotional coloring is
superimposed on the lexical meaning of the word, but not limited to it; the nominative
function is complicated by the personal attitude of the speaker to this phenomenon.
Reflection of feelings requires special expressive colors.

At the lexical level, this linguistic category is embodied by attaching to the nominative
meaning of the word a special stylistic shade. The expressive color in the word is lined up
with its emotional and appraisal value. Thus the word acquires a certain meaning.

Denotation and connotation are two methods for describing the meaning of words. The
denotative meaning is a general logical notion, a literary definition that contains a word.
This value can be found in dictionaries. It is publicly acquired and secured by a language
sign. However, each speaker adds his own associations to the meaning of the word through
the gained experience. The connotation is lexical information, adjacent to the meaning of
the word, a wide range of positive and negative associations. It is reflected in a specific
context and reflects a variety of socially conceived meanings, cultural implications, and
emotional values. For example, the word “Hollywood” has a denotative meaning “the area
in the city of Los Angeles, known throughout the world as the center of the American movie
industry”, while the connotative meaning of “Hollywood” includes such associations as
“luxury, celebrities, glamor” [18].

Incompatibilities in the structure of different languages lead to difficulties with the
preservation and transfer of meanings of words while translation into another language. The
word, as a lexical unit, is a part of the lexical system of language. The semantic structure of
the word is unique in each particular language and therefore may not coincide in lexical
systems of a foreign language and target language. Linguist Latyshev L. K. described these
transformations as “deviations from the vocabulary correspondences” [2].

In the case of detecting such a deviation in the translation of any word or phrase from
English into Ukrainian, this lexical unit is replaced in the target language by another lexical
unit, which transmits a slightly different meaning in comparison with the word in the source
language. It is a lexical transformation. There are seven most common varieties of lexical
transformations: concretization; generalization; compensation; lexical addition; reception
lexical omission; reception of semantic development; antonymic translation.
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The task of any translation — accurately conveys the content of the source language by
means of another language, preserving its stylistic and expressive features. The translation
should convey not only what is expressed in the source text, but also how it is expressed in
it. The general theory of translation is based on the notion of equivalence and adequacy —
concepts focused on the structural ideology of language. It consists of analyzing and
comparing two languages — the source language and the target language [20].

The distinction between such concepts as adequacy and equivalence corresponds to
their original meaning — the translation is equivalent when the source text and the target text
are equivalent; the adequate translation is available in those cases where the translation
solution is sufficiently consistent with the communicative situation of the translation. Both
categories are normative and evaluative. The object of equivalence is a translation as a
result, and the object of adequacy is a translation as a process. The content of the first
category is the ratio of texts, and the content of the second — the correspondence of the
situation of translation [20].

Despite the fact that modern rock songs are characterized by simplicity of structure,
they have a powerful impact on the audience. The role of the song text is to specify the
emotional-sensory component, the disclosure of the details of history, which was modeled
by the author, including his own opinion, judgment, and evaluation.

The English rock song was formed in the 1960s, which became famous for its
countercultural tendencies, which became the source of negativism, pessimism,
aggressiveness and spirit of protest in songs of the “rock™ genre. In those years the texts of
English song discourse became more profound, with social themes such as loneliness,
protest against war, individual self-knowledge, conflict of generations and others.
Knowledge of the origins of modern English rock songs facilitates understanding of the
thematic features of the texts of these songs and the vocabulary characteristic of them,
saturated with emotionality and negative connotation.

The nomination of negative emotions in English-speaking rock songs takes place
through stylistic, lexical-semantic and syntactic techniques. In this way, the emotional state
of the author or character of the song is researched in emotionally-marked contexts. Often a
negative evaluation in songs is transmitted through idioms.

The idioms are phraseological metaphorical units based on the transference of meaning.
They are the most expressive means of the stylistic nomination. The role of the idiom is to
describe more clearly and expressively a particular situation or image that expresses the
author’s position.

While translating an idiom, it is necessary to convey their meaning and found a similar
expression in the target translation without losing the stylistic function. If the identical
image is absent in the desired language, the translator should look for an “approximate
match” and, with its help, try to convey the desired artistic effect.

A comparative analysis of translation of the rock songs will help to understand the
mechanisms of adequate translation with the preservation of emotional color.

A Song of Canadian rock band Nickelback “Someday” has a powerful emotional
context. The author talks about unfortunate love and unfulfilled promises. In the first lines
there is an idiom “to turn the tables”:

“How the hell did we wind up like this
Why weren't we able

To see the signs that we missed

And try to turn the table” (10).

The first translator interpreted it as:

“Hx orce, vopm 3abupail, GuUULTO MAK,
Lo mu nomimums He 3moenu,

Lo wocwv ne mak,

I nocmapamucs 6ce nanazooumu? ” (10).

The idiom “fo turn the tables” in the Cambridge Dictionary has an explanation: “fo
change a situation so that you now have an advantage over someone who previously had
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an advantage over you” [21], but the translator interpreted the meaning and accordingly
translated this phraseology in the way, which differs from the source text. If we consider
separately the final version of the idiom translation, which sounds like «narazooumu ece»
then it seems that there is no negative connotation here, but the context of the song is
decisive, which refers to useless attempts to change something and a negative result is
expected in any case. Accordingly, the idiom has an emotional negative connotation.

Let’s analyze another translation that is different from the first one:

“fKko20 0idbKka 6ce U0 MAK?
Mu ne 3moenu

Bce cnpomoemucsa nogeprymu
L]o nomiuamu ne xominu” (10).

The translator used the reverse order of words, which in this case is not relevant and
distorts the whole meaning, which the author wanted to convey. This translation does not
include the nomination of the emotional state of the character of the song. After all, through
the translator’s interpretation, the idiom “to turn the tables” (“eéce nosepuymu”), which
should be key and stand out among other lexical units, loses its negative connotation,
especially along with the first line in which there is an expressive colored word .

Let's look at translations of the famous song “Another One Bites the Dust” by the
legendary British band Queen. In the title there is the idiom “bite the dust”, which means
“to be killed, to die; be defeated or fail”. From the context of the song it is clear that the
author meant the very first meaning of this idiom:

“Are you ready, hey, are you ready for this
Are you hangin' on the edge of your seat
Out of the doorway the bullets rip

To the sound of the beat — yeah

Another one bites the dust

And another one gone and another one gone
Another one bites the dust, eh

Hey, I'm gonna get you too” (11).

A large number of translations of this song exist, but we will present some of them. For

example: “Tax mu comosuil, 2eil, mu 20mogutl 00 Yybo2o?
Hy wo, mu éeco 6 ouixyganui?
IIpamo 3a dsepuma eubyxaromo nyui
1 UynHo zypkim — makx.
Ll]e ooun enas namepmeo,
1 we oonozo Hema, we 00H020 Hema,
Ll]e ooun enas samepmeo, ex
Eii, mebe s maxooic dicmany” (12).

The representation of the negative connotation in this translation is followed quite
clearly because the song itself has a powerful effect on the recipient. Nervous expectation,
rush of bullets and death — everything is integrated into one image, and the idiom “bite the
dust”, which the translator decided to represent in his work as “enas mamepmeo” is a
peculiar frame of the song, because it is its title and is available in a large number of
repetitions. Due to this, there is a significant emotional excitement of the author and
negative emotions are observed in the emotionally-marked context.

Another version of the translation of the song “Another One Bites the Dust” differs
from the previous translation of the idiom, which we study:

“Tu comosuil, mu 20mosuti 00 Ybo2o?

To6i ne cuoumucs nHa micyi?

A 3a 08epuma po3puearomsvcsa cHapaou
Hompannaouu 6 pumm 36yKy

Ll]e ooun enas obauuusm @ 6pyo

1 we ooun niwos 6i0 nHac, uie 0OHUM MeHuLe
Ll]e 00un enag obauuusm 6 6pyo

Eui, s 6y0y nacmynnum” (12).
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In this translation, the idiom “bite the dust” is also a dominant semantic element. The
difference lies in the shades of meaning. If the first translation we can clearly see the
connection with the theme of the inevitable death (“eénas namepmeo”), but in this version
of the translation “snas o6auuusm ¢ 6pyo” sounds less fatal and even if we pull it out of
context, it comes an association with a person, which was just defeated.

The main purpose of the translator is to make the translation sound as if it was written
by the original author if he wrote in the target language. Especially when it comes to the
text with emotionally-colored words and lexical elements with a connotation of emotional
tone. During the study, it was discovered that the author of the first translation managed to
convey the author's message better and retain the meaning of this composition. This
example of comparative analysis shows the importance of conveying meaning, based on the
context of the song.

The next song is called “We Are the Champions” by Queen. The author was intended to
show the image of a man who managed to withstand a difficult struggle. It is easy to see
that this song text has a powerful pragmatic potential. An important task for a translator is
to preserve this communicative effect by selecting the necessary linguistic means when
creating the translation.

The source text in which there is an idiom with a negative connotation:

“I've done my sentence

But committed no crime

And bad mistakes

I've made a few

I've had my share of sand

Kicked in my face

But I've come through

And I need to go on and on and on and on” (13).

The idiom “kick sand in face” means “humiliate, offend someone”. It originates from

bodybuilding commercials. The translation of this passage is following:
“A 8iocudie mepmin
3a 3/104UH, SIKO2O He CKOI8Ae.
A pioko pobus
T'py6i nomunxu.
Ha moro oonio
Bunano wumano 6io,
Ane s 6ce sumpumas,
I menep meni nompiono imu énepeod, minoku eéneped” (13).

The recipient needs the essence of the text, without loss of meaning, key moments and
ideas. So, the target text should be as close as possible to the source text in order to enable
the recipient to analyze the text itself and draw his own conclusions.

The translator partially changed the word order, using such a lexical substitution as a
specification (“But I've come through — Ane s ece eumpumas”), and the idiom “kick sand in
face” was translated as “Ha moro oonto eunano wumano 6io”. In this case, these translation
transformations are relevant and do not distort the author’s emotional appeal.

For comparison, let’s take a look to another translation that is significantly different
from the previous because of transformations and the emotional connotation:

“A sunysamum cebe

Hixonu ne esasrcas.

Mooice, ne mak

A yunus

I cminvku pokie nienmascs y xeocmi,
Ane uac miti Hacmas!

1 menep enepeo,

Bnepeo, snepeo, enepeo ... " (14).
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Considering the theme of the song, the communicative task of this composition can be
formulated as follows: life is a struggle and it is necessary to contend to the very end.

The author of the second translation did not catch the key aspects of the song and the
emotional color was loosed because of the omission of the elements from the source text. In
the first version, the translation was more precise and equivalent, which is important in this
case. Instead of “I menep meni nompiono iimu enepeo”, the author of the second translation
decided that it is necessary to simplify this line to the one single word “Bnepeod”. Instead,
the first translator transmitted this information to the key, retaining the lexical structure of
the source text. The translation of the idioms “kick sand in face” sounds like “I cminoxu
poxie nienmascs y xeocmi”. Perhaps this is not the worst version of the translation, but it is
not appropriate in this context.

Conclusions. English rock songs are full of emotionally-colored vocabulary. Thus, the
author transfers a message to the audience, reveals the emotions of the lyrical hero of the
song and causes the recipient’s reaction. Most of these lexical units have a negative
connotation, which is often verbalized with such lexical means as an idiom. Analyzing the
translations of idioms from English to Ukrainian, it was found that it was necessary to
convey their meaning, finding a similar expression in the target language without losing the
stylistic function. In the case of absence of an identical image in the desired language, the
translator should look for an “approximate match”, which will provide the desired effect.
The mistake of some translators was that they chose not that shade of meaning or used
transformations, such as the reverse order of words and lexical omissions. During the study,
it was found that the best ones were those translations in which the translator was able to
convey the author’s message and retain the meaning of the song composition, which was
presented in the context and finds the cognitive component with the same emotional tone as
in the source text.
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Cmamms npucesuena 00CHioNCeHHIO Memooig nepexknady i0ioM 3 He2camusHol0 KOHOMAYIco 8
AH2IIOMOBHOMY NICEHHOMY OUCKYPCi. EMOYIT 6u84aomvcsi K CoyianvHuil ma ncuxono2iuHull oeHomen.
Y yvomy oocnioscenni susuacmocs mepmin “emoyilino-3abapenena nexcuka”’, 1020 ocodausocmi ma
Gynxyionanvue 3Hauenns 6 niceHHoMy Ouckypci. Cmammsi ORUCYE BUBHAYEHHS MA PO3PISHEHHS.
noHaAms “OenHomayin’ ma “‘xKoHomayin’, wo € 8ANCIUBUM OISl PO3YMIHHA 3HAYEHHS CI6 ) NICEHHUX
mexcmax. ¥ cmammi 36epmacmucs yeaza HA BUPAJICEHHs eMOYIU 8 NICHAX ULIAXOM GUKOPUCTIAHHSL
JleKcuyHux 3acobis. Brazami ocobnusocmi nepexknady idiom 3 HeeAmueHow KOHOMAYIEW Y POK-NICHSIX.
IIpoananizosano ocHoui cnocobu nepexkiady IdiomM ma nepeknaoayvki mpaucopmayii, — sKi
3aCcmoco8yiomvcsi npu A0eK8amHoMy nepeknadi idiom 3 HezamusHolo Kowomayicio. Peszyiomamu
Yb020 00CniOANCEHHsI 008eNU, WO 2008HOI0 0COOIUBICMIO NICEHHO20 OUCKYPCY € eKCHPEeCUBHICMb ma
€0uHoi Mooeni 015t nepexaady ioiom 3 HeeamusHo KOHOMAYIEIO He ICHYE.

Kniouogi cnoea: emoyitino-3a6apeieni cnoea, eKCNpecugha JNeKCUKd, He2amuehd KOHOMAyis,
oenomayis, eKei8aNeHMHICb, A0eK8AMHICMb, [0IoMA.

86 «Dinonociuni mpaxmamuy, Tom 10, Ne 1" 2018



NUIUOMBI C HETATUBHON KOHHOTALIMEN _
B COBPEMEHHBIX AHIJIOSI3BIYHBIX POK-IIECHSIX: IEPEBOJYECKHI ACIIEKT

A. B. IIpoxkonenxko, kano. ¢hunon. Hayx;

K. P. Kapmasa, cmyoenmka

Cymcrutl 2ocyoapcmeentviil yHugepcumen,

yia. Pumcroeo-Kopcarosa, 2, 2. Cymul, 40007, Yrpauna

E-mail: t.prokopenko@gf.sumdu.edu.ua; kat.kartava@gmail.com

Cmambs nocéaujena ucciedo8anuo Memooos nepesooa UOUOM C He2amusHol KOHHOmayuel 8
AH2NLOSI3LIYHOM NECEHHOM OUCKYpce. OMOyuu U3y4aiomesi Kak COYUANbHbIL U NCUXOL02UYECKULl
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0COOEeHHOCIU U (PYHKYUOHATbHOE 3HAYEHUEe 8 NeCeHHOM Juckypce. Cmambs onucvléaem onpeoeieHue
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NOMOWBIO UCNONL306AHUSL IEKCUYECKUX CPeOCcm8. YKa3aHvl 0coOeHHOCmU nepesood UouomM 6 poK-
necusix.  IIpoananuzuposanvl — OCHOGHbIE — CNOCOObI  nepeeoda  UOUOM U NEPeBOOYeCKUe
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Konnomayuei. Pesyromamer ucciedosanus Ooxazanu, 4mo 21AGHOU OCOOEHHOCMbIO NECEeHHO2O
OUCKypca ABIAEMCa IKCNPECCUBHOCb U He Cyujecmeyem CMaHoapmuoll Mooenu nepeeooa UuoOuoM ¢
He2amugHoU KOHHOMAayueu.

Knrouesvle cnosa: smoyuoHanbHO-OKpaUweHHble CH08d, IKCAPECCUBHAS NEKCUKA, He2amueHas
KOHHOMAYUsl, 0eHOMAayUsl, IKGUBALCHIMHOCMb, A0EKEANMHOCb, UOUOMA.
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