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IHOPTPETHA XAPAKTEPUCTHUKA ¥V IEPEKJIALL
(HA OCHOBI HOBICTI T. IEBYEHKA «XYJIOXHHK» TA II
AHTJIOMOBHUX ITIEPEKJIAJIIB A. BIVIEHKA, JJ?KOHA BIPA I II. CEJIBEPA)

H.B. Kpyneii,
Jlveiecokuil nayionanvuuil ynieepcumem imeni leana Opanka, m. Jlveie

Cmamms npucesauena 00CniONceHHI0 cnocobié i0MeopeHHs NOpMpemHoi Xapakmepucmurku y
nepexnadi. B pobomi eusnavacmoca pons nopmpemnoi xapaxmepucmuxu 6 nosicmi T. Llleguenxa
«XYOOIHCHUKY, AHATIZYIOMbCA CMUTICIMUYHI MA MOGHI 0COOIUBOCMI NOGICMI ) NEPeKIA003HABYOMY
acnexmi, 3acobu gepbanizayii nopmpema XyOOdCHUKA 6 AHEIOMOBHUX NEPeKIadax meopy, wo ix
30itichunu A. binenxo, [{ocon Bip i I1. Censep.

Knwowuosi  cnosa: nopmpem, nopmpemua Xapakmepucmuxa, —eepbanizayis, — nepexiao,
CMURICMUYHI 1 MOBHI 3ACO0OU.

VY tBopuiit cnagmuai T. llleBueHka nopsia 3 MOe3i€l0 Ta APaMOI0 MU TaK0X 3yCTPIidaEMO
Yy/I0Bi 3pa3KH NPO3H — IIOJICHHUK aBTOPA i MOBICTI POCIHCHKOI0 MOBOIO.

Yumasno BYEHUX MPUCBITHIIM CBOI mpati aHanizy moicreit T. llleBuenka. Cepen HUX
T.K. Yepropusska, €. C. Marypa, H.€. Kpyrikosa, H. P. Jlemuyk, I1.A. IlerpoBa Ta iHimi.
[pore, 3a BuHsTKOM mpaip P.I1. 3opiBuak, aHTIIOMOBHI NEpEKIaaAn LUX TBOPIB HE CTallU
00’€KTOM MIUPOKOTO JTOCIIKCHHS.

Mera crarTi — mpoaHamizyBaTH 3acobum BepOamizamii moptpera XyOOXKHHKA B
aHIJIOMOBHUX Tlepekianax ofHodMeHHoi mosicti T. IlleBuenka, mo ix 3aidcHWIN
A. Binenko, /Ixon Bip i I1. CenBep Ta nifiTi BHCHOBKIB, HACKUIBKH ITePEKIIaadaM BIATIOCS
BIITBOPHTH 11 CTHIIICTHYHI Ta MOBHI OCOOJHBOCTI.

Sk 3a3Hagae 1. [[3t00a, moBicTe «XyOOXKHHUK» — 1€ XYOOXKHIH TBip aBTOOIOrpadiqHOrO
XapakTepy, IIHHUH THM, 110 IIoKa3zye HaM Moisoforo lllesuenka 3pimmmu ounma IlleBuenka
ni3Himoi mopw [1, ¢.465]. LlikaBoto ocobiuBicTio LlleBueHkoBOro «Xym0KHUKA», HA JYMKY
H. JlemMuyk, € MHCTENTBO IMOPTPETHOI XapaKTEPUCTHKH. Matoun Ha MeTi 300pa3utu
JIOJIUHY SIK OCOOMCTICT Y BCiH i CKJIaJHOCTI Ta CYNEPEewIMBOCTI 1 BOJHOYAC BHYTPILIHIN
rapMoHil Ta piBHOBa3i, MMCbMEHHIK BUKOPHUCTOBYE Pi3HOMaHITHI IOPTPETHI omucH [2, ¢.9].
IMoprper XymoxHHKa, TOJIOBHOrO reposi onxHoiiMeHHoi mnoicti T. IlleBuenka, myxe
CKJIaTHUI Ta TuHaMivHUA. Sk caymmHo ctBepmkye 1. J[3100a, 00pa3 repost HabyBae 3arajoM
no3abiorpaiqHoi y3aradbHEHOCTI W CHMBOINI3YE Tparemil0 XyJOXXKHHKAa 3 KpilakiB,
IHTeNreHTa—igeamicra B THyXiii Jo #Horo mopuBaHb aTMoc(epi KpPITOCHUIIBKOTO
cycninberia [1, ¢.466].

T. IlleBueHKo, SIK ICTHHHUI XYAOKHHMK CJIOBAa, MAaHCTEPHO BOJIOAIB yciM OaraTcTBOM
pociiicekoi MoBH, ToMy JNekcuka llleBueHkoBoro «Xymo’KHHKa» Bpaka€ YHTAadiB CBOEIO
eKCIIPECUBHICTIO 1 PI3HOMAHITHICTIO MOBHHMX 1 CTHIICTHYHUX 3acoOiB. [lompu ue, y
3MallOBaHHI IOPTPETa IOJIOBHOTO TepOsl MOBICTI MPOCIIAKOBYIOTHCS YITKICTh 1 TOUHICTB.
SIKk XyIOKHMK Kiaje Ma3Ku Ha kapTuny, Tak i T. llleBueHko viTko moOupae ciioBa Jyis
300pa)KeHHsI IOPTPETa CBOIO Tepost.

[Mepunii crnoBecHuii moprper XynOKHUKa 3 SIBISETBCS Ml 4ac 3ycTpiui omoBizaua
(I. Comenka) i3 migritkomMm—kpinakom (T. LlleBueHkom), 1110 BUSIBUB HEAOWSKHH XUCT JI0
MaJIsIpCTBA.

T. llleBuenko:

Ipubnuscasce k momy mecniy, 20e GOILULYIO ALTEI nepeceKaen NONepeyHdas aues u
20e 8 Kpyeay bocunb u 60206 Camypu nodcupaem ceoe Oumsi, s 4yms OblLI0 He HAMKHYACA HA
JACUB020 HeN0BeKA 6 _MUKOBOM ZSDA3HOM Xaiame, CUdauec0 Ha eedpe, KaK pas npomue
Camypna [3, 1. 4, ¢.118].
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Ha ¢oni nommne3Hux craTyi oiMIidCbKUX OOTiB Pi3KMM KOHTPACTOM BHIVISIAE ITOCTATH
OigHOro Kpimaka, o0Opa3 SIKOrO aBTOP BJAJ0 CTBOPIOE 3a JONOMOIOI0 IPUKMETHHKIB
MUKOBbILL, 2pA3HbIN Ta IMCHHUKIB Xa1am i 6e0po.

A. Binenko:

Approaching the point where the large alley is crossed by a transversal alley and
where, in the surroundings of the gods and goddesses, | almost bumped into a living man in
a dirty smock frock of ticking who sat on a pail just opposite Saturn [4, p.29].

Jxon Bip:

Nearing the place where the main alley is crossed by a smaller one, and where Saturn,
surrounded by gods and goddesses, is depicted devouring his child, | almost stumbled over
a living person in a soiled smock of ticking who was sitting on a bucket directly opposite
Saturn [5, p.289].

I1. Censep:

As | approached the point where the main avenue and a side path intersect, and where,
amid the gods and goddesses, Saturn is devouring his child, I all but stumbled over
someone in a grimy overall who was sitting on a pail face to face with Saturn [6, p.4].

A. BineHko BiATBOPIOE CEMAHTHUKY NMPUKMETHHKIB MUKo6bill, epA3Hbili Ta IMCHHUKIB
xanam i eedpo 3a nomomororo JekcuaHux Bigmosiguukis dirty, of ticking, smock frock ta
pail, a Jloxon Bip BxwuBae nexcuuHi Bigmosiguuku SoOiled, of ticking, smock ta bucket.
TakuM 49MHOM, 00HM/BA MEpEKiIaaadi BAAJO BiATBOPIOIOTH 00pa3, 3MalbOBaHHU aBTOPOM.
I1. CenBep mepekiiagae MPUKMETHUKH 2psi3Hblll TAa IMCHHUKU Xaiam 1 6e0po JIEKCUYHUMU
BianoBimaukamu grimy, overall ta pail, mpore omyckae nekcemy muxosuiil.

IIle GimbIIMM KOHTPACTOM A0 KIACHYHHMX OOJHMY OOTiB—OJIMIIHINB CTaau IJisl aBTOpa
HeTpaBUIIbHI, aJie BOJHOYAC MPUBAOIIMBI pUcH 00Inudst XyI0KHHUKA:

T. llleBueHko:

Jlonzo s Oepoican pucyHoxk 6 pykax u Jiob0o8aics 3anauykaHHbLM Iuyom asmopd. B
HeNnpasuibHOM U XYOOWAGOM Juye €20 OblIo 4mo—mo NPUBIeKamenlbHoe, 0COOCHHO &
211a3aX, YMHbIX U KPOMKUX, KaK y desouku [3, 1.4, c.119].

T. llleByenko po3kpuBae OaraTWil BHYTPIIIHIN CBIT Kpilaka, SIKUH KPUETBCS 3a HOTO
0imHOYO, HA TIEPUINIA TOTJIAM, 30BHIMIHICTIO. BikoHIIEM Aymn XymO>KHUKA CTalOTh OYi, AKi
BUIIPOMIHIOIOTH BOJHOYAC i PO3YM 1 TIOKIpHICTb.

A. Bijienko:

I held the drawing for a long time and admired the soiled face of the artist. There was
something attractive in the irregular features of his lean face, especially in his eyes, as
clever and humble as a girl’s [4, p.30].

A. BiseHko BJaJIO IEpeKIagae ,I[iGCJ'IOBO ]ll0606an’lbc}l, CJIOBOCIHIOJIYYCHHS 3ana4kaHHoe
JUYO Ta HENPABUTIbHOE U XyJowasoe Iuyo TeKCUYHUMHU Binnosinnukamu to admire, soiled
face i irregular features of his lean face, a nopiBusiHHS 6 2n1a3ax, yMHbIX U KPOMKUX, KAK )
Oesouku — BIATIOBIJIHAM MOPiBHAHHSIM €Yes, as clever and humble as a girl ’s.

xon Bip:

I held the drawing in my hands for a long time and feasted my eyes on the smudged face
of the author. There was something attractive in this thin, irreqular features, especially in
his eyes, which were intelligent and meek as a girl’s [5, p.289].

Jlxon Bip mepexnamae miecinoBo aobosamucs (paszeosorizmom to feast one’s eyes on
Smth., CJIOBOCIIOJIYYEHHS 3dnadykaHnoe Jauyo " HenpaesulbHoe U xy()owaeoe auyo 3a
JIOTIOMOTOK0 JIeKcHuHMX Biamosiguukis smudged face Ta thin, irregular features, a
TOPIBHSAHHS @ 21d3aX, YMHbIX U KPOMKUX, KaKk ¥ desouxu TopiBHAHHSIM IN his eyes, which
were intelligent and meek as a girl ’s.

I1. Censep:

I held the sketch for some time in my hand as | took stock of the artist’s face which,
though grimy, was much to my liking. It was gaunt, with irreqular features, but there was
something very attractive about it just the same. In particular, the eyes displayed
intelligence, as well as gentleness, like those of a girl [6, p.5].

Dinonoziuni mpakmamu. — Tom 2, Ne3 2010 161



I1. CenBep BIATBOPIOE CEMAHTHKY Ji€CIOBa obosamubcs (hpazeonorizmom to take stock
of, o o3uauae «c unmepecom npuensodvieamocs k komy—i» [7, T. 2, ¢.878], a oTke € He
30BCIM TOYHHMM IIEPEKIaTOM JieciioBa opuriHamy. Jms Toro, mo0 MOBHImE mNepeaaTd
KOHOTAIIi1 JiekceMu iobosamucs, 11. Censep nomae BucmosmoBanus much to my liking.
[Ipore, y pe3ynbTati HHOTO NEPEKIIAL CTAE JIEKCHYHO NEPEOOTHIKCHUM.

I1. CenBep 3MIHIOE CTPYKTYPY CIIOBOCIIONYYEHHS 3anAYKAHHOE IUYo Ta BIITBOPIOE HOTO
iMEHHHKOM 3 mpukMeTHHKOM Qrimy face. CioBocnonydeHHsT Henpagsiibioe u Xyoouasoe
Juyo miepekianeHo peueHdsM It was gaunt, with irregular features, mo, Ha Hamry ay™MKy, €
TaKOXX HE 30BCiM TOYHHM BiATBOPEHHSM, OCKITBKH Jiekcema gaunt osxauae “abnormally
lean, haggard, as from hunger, ill-health or suffering” [8, vol. 1, p.356], [9, vol. 1, p.836],
TOJII KOJIH JIEKCEMA XY0ouagsiii Ma€ 3HAUCHHS «HECKOJIbKO Xyooul, cyxowaswitiy [10, 1. 17,
¢.522]. MoxnuBo, y mepekiai BapTo 0yi1o 6 BUKOPHCTATH JEKCHYHI BiAMOBiAHHKH lean
a6o thin. TlopiBHAHHS 6 2nazax, ymHbIX U KpomKux, kax y oeeouxu I1. CenBep BiATBOPIOE
nopisusuHsaM the eyes displayed intelligence, as well as gentleness, like those of a girl, sixe
BJIAJIO TIepeIae 3HAUCHHsI OPUTiHANY, IPOTE, € IS0 0araTOCTiBHAM.

YV HactynHoMmy ypuBKy T. IlleBY4eHKO 3MalbOBYE pHUCH XapaKTepy CBOIO Iepos 3a
JIOTIOMOT 010 (ppazeoIIoTi3MiB Ta MOPIBHIHB.

T. llleBueHKoO:

Veuosa mens, on bpocun pucosams u nokpacHen 00 yuieu, Kax peOeHoK, NOUMAHHbLIL 3d
Kpacelo_8apenva. ... A paccmesncs, a oH NOKPACHEN, KAK PAK, U CMOSAL MOAYd, NOMYNs
eonogy [3, 1. 4, ¢.120].

B aHrmiiicekiii MOBI (pa3eoorizM nokpacHems 00 yuieti Ma€ YaCTKOBHU BiITIOBITHHUK
to blush to the roots of one’s hair [7, 1. 2, ¢.772]. Jlekcema gapenve y TMOPIBHSIHHI Kax
PebeHOK, NOUMAHHbIL 30 KPAXCel0 aperbs Ta i 3arajioM y pOCIHChKii MOBI Ma€ 3HAYCHHS
costozoiis, gacomtis [10, T. 2, ¢.55], [11, T. 1, ¢.165]. ®pazeosorizMm nokpacrems, Kax pax
Mae B aHTJIHCHKi# MOBI ToBHMI BixnoBiauuk to turn red as a lobster [7, 1. 2, ¢.748].

A. Biilenko:

On seeing me, he stopped drawing, and flushed to the roots of his hair, like a child that
had been caught red—handed in the act of stealing jam. ... I broke into laughter, a flood of
carmine spilled across his face, as he stood there with hanging head [4, 33-34].

A. BilleHKO BIiATBOPIOE CEMaHTHKY (pa3eosiori3aMy HOKpacHemv 00 yuiell YaCTKOBUM
Bigmosigaukom to flush to the roots of one’s hair. Ilpu BixTBOpeHHI MOPIBHAHHS
nepeknanayd noeauye gpaseonorizmu to catch somebody in the act of doing something Ta to
catch somebody red—handed [7, T. 1, ¢.152], oueBuaHO I TOroO, MO0 MiACHINTH HOTO
eKCIpecuBHICT. A. BigeHko Bupimrye 30eperTH JeKCeMy 6apeHbs, BIATBOPUBINH i
BianoBigHukom jam. Iompu icHyBanHs (ikcoBaHoro ¢paseonorismy to turn red as a
lobster, mepexmagay BigTBOpIOE ceMaHTHKY (pazeonorisMmy nokpacuems 00 yuieu 3a
Jonomororo neckpuntuBaoro Bupasy a flood of carmine spilled across his face.

xon Bip:

Seing me, he stopped drawing and blushed to the ears, like a child caught stealing
cookies. ... I laughed and he turned red as a lobster and stood silent with his head bowed
[5, p.290-291].

O6munyBmm QikcoBanuit ppaseonorizm to blush to the roots of one’s hair, Ixxon Bip
BIITBOPIOE CEMAHTUKY ()PA3€oNIOTI3MY HNOKpACHen 00 yuiel METOAOM KalbKyBaHHS — tO
blush to the ears. Ilpu mepexiani MOPIBHSHHS KaK pPeOEHOK, NOUMAHHBIL 30 KPAXNCEIO
sapenvs, JIxoH Bip BiATBOpIOE JIEKCEMY 6apenbe JeKCeMOI COOKIeS 3 aemio iHmo
obpaznictio. [lpore, koHoTamii y mepekiani 30epexeni. J[pyruii ¢paseosnorizm
nokpactems, kaxk pax JlxoH Bip nepekiamae 3a JOMOMOTO0 MOBHOTO BiamoBiaHuKa to turn
red as a lobster.

I1. Censep:

On seeing me, he stopped drawing and coloured up like a child who has been caught
stealing jam. ... I burst out laughing, and he remained silent, again colouring up and
standing before me with bowed head [6, p.7].
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O6unsa ¢dpaseonorizmu I1. CenBep nepexnanae GppasoBum gieciaoBom to colour up, sike
He 30BCIM TOYHO Iiepenae 3HaueHHs opuriHany. Ilpm nepeknani nopiBusHHs I1. Censep
36epirae JeKceMy 8apense, BIATBOPUBIIH i1 BiAMOBIIHIKOM jam.

3 TOro dYacy, SIK TOJIOBHOTO TepoOsi TMOBICTI 3BUIBHAIOTH 3 KpimanTBa, >KUTTS HOTO
3MiHIOETBCS. TakoK 3a3Hae 3MiH 1 HOro BHYTPIIIHINA CBIT: 3HHKAa€ KOJHUIIHS
0e3mocepeTHICTh Ta COPOM SI3IHMBICTh, XYAOKHUK CTAa€ 3PUTILINM, BIIEBHEHIIINM Y COOi.
IIpoTte BiH 3aBXaM TaM’Ta€ PO CBOE MUHYIIE.

T. IlleByenko:

A 6vi1 6 5mo epemsa nacmoawuii pebeHok. Mena Oonvule 8ce2o 3aHUMAL MO20d MO
HOGbLIL HeNnpOMOKaeMblll naawy. ... 11105 na noavl ceoezo baecmaweeo niawa, s OymMan: —
Haeno nu a 6 3ampane3nom, 3anaukanHoOM Xaiame He CMell U NOMbUUIAML 0 HOO0OHOM
onecmsawem napsoe...[3, T. 4, c.168].

Y nwuroBanomy ypuBky T. IlleBueHKO TIOpiBHIOE MHHYJE XyJOXKHUKa 13 HOro
TernepimHiM. [ 1bOro aBTOp BUKOPHUCTOBYE IIOBTOp JIGKCEMM Mgl y TO€IAHAHHI 3
NPUKMETHUKAMHU  HOBbIl, HENpOMOKaembll, Onecmsiyui, a TaKOXX IMEHHUKH 3
NPUKMETHUKAMHU O1ecmAwutl Hapsao Ta 3ampane3ublil, 3anayKauHslll Xaiam.

A. Binenko:

I behaved like a real child at that time. What occupied me most was my new water—
proof raincoat. ... Looking at the skirts of my_glittering raincoat, | was thinking: only a
short time ago, wearing a shabby, soiled smock frock as I did then, | dared not even dream
of such glittering garb [4, p.275].

A. BineHko B0 BiATBOPIOE CIOBOCIONYYCHHS HOBbLU HENPOMOKAEMbIll NIaAWY,
bnecmawuil niaw tTa Orecmswull Hapsi0 TEKCUYHUME BIAMOBiTHUKaMHK NEW water—proof
raincoat, glittering raincoat i glittering garb. CnoBocnony4eHHst 3ampanesHulil,
sanaukannblil xazam A. Binenko nepeknanae BuciaoBoMm a shabby, soiled smock frock, me
nekcema shabby osnauae “in bad condition, much worn, dingy and faded” [8, vol. 2
p-279], [9, vol. 2, p.1959]. TlpoTe, NPUKMETHUK 3ampanesuvii, OKPIM 3HAYCHHS
b6yonuunwlil, nenapsaonwii [10, 1. 4, ¢.1006], 3rigHo 31 CIOBHMKOM MOBH POCIMCHKHX TBOPIB
llleBuenka, HaOyBae B iAiOJIEKTI NMMCbMEHHUKA L€ W IHIIOTO 3HAYCHHS — «CUIUMbIL U3
Oewtesoll, 2pyboil mranu, eviwedwei uz ynompebaenus» [12, 1. 1, ¢.376], sxe He
BIATBOpEHE Y MepeKIai.

Jxon Bip:

At that moment | was just a child. | was preoccupied most with my new raincoat.
Looking at the skirts of my_shiny raincoat, | recalled how not long ago, in a shabby, 50|Ied
smock, | didn't even dare to dream of such brilliant attire... [5, p.354-355].

Jlxon Bip mepekianae CIOBOCIONYUYCHHS HOGbIU HENPOMOKAEMbI Naawy, brecmsawuil
naaw 1 brecmawuil Haps0 BIANOBiIHUKaMu NEW raincoat, shiny raincoat ta brilliant attire.
30kpema, miepekiiagay BAAIO BXKHBAE Jiekcemy attire, mo 3Byduth j0BOII oeTH4HO. SIK i
A. Binenko, /I>)xoH Bip BiATBOPIOE CEMaHTHKY TPUKMETHUKIB 3ampane3uviil i 3anauKaHHblil
nexkcemamu shabby i soiled, mepiia 3 siKuX He 30BCIM TOYHO MEpeIac 3HAUCHHS OPUTIHAITY.

I1. Censep:

Well, then, at this particular moment | was an absolute child. What impressed me more
that anything else was my new waterproof. When | looked at the cut of my spick—and-span
raincoat, | could not help reflecting: is it really so very long ago that I, in a threadbare
grimy overall, would never have dared to dream of such a superb garment... [6, p.121].

II. CenBep BiITBOPIOE CIIOBOCIIONYUCHHS HOGbIU HenpoMoKaemblll niaw 1 Orecmswutl
Hapso JIEKCMYHUMH BimmoBimHumkamu new waterproof ta a superb garment. V
CHOBOCHOHy‘IeHHi 3ampane3HbzzZ, 3ANAYKAHHBIL  XAaam IIPUKMETHHUK 3anaukanHbill Ta
IMEHHHUK Xxazam BiATBOPEHO BianoBimHukamu grimy overall, mpore, sk i B JABOX iHIIKX
nepekianax, Jsekcema threadbare wHe mepemae apyroro 3HaYeHHS MPUKMETHHKA
sampanesuvrii. OOMUHYBIIM icHyroui Bapiantn mepexmamy glossy, shiny Ta glittering,
I1. CenBep BiATBOPIOE O3HAUEHHS Oecmsawuli iekcemoro spick—and—span, mio € He 30BciM
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TOYHUM TEPEKIIAI0M, OCKIIbKM BOHA o3Hauae ‘‘particularly neat, trim, or smart” [9, . 2,
¢.2074].

HanpukiHIi moBicTi Ha JONI0 XyIOKHAKA BHIIANAOTh HerependadyBaHi TpyaHomi. Ha
JKallb, TOJIOBHUH TepOl HEB3MO3i BCTOSATH y 3MaraHHi 3 HUMH. BiH 3aHenmamae myxom i
BPEIITI T'YOUTH CBOIO Kap’€py, a MOTIM 1 CBOE KHTTSI.

T. llleBueHKo:

On emecme ¢ JHCEHOI0O U MAMAULero, KaK OH ee geluyaen, Hauyan MAKYIMb NPOGOIOKY, M.
€. NPUHALCA 3 _CUBYXY. ... [lomom npunanca packpawueams aumospapuu 01 MazasuHos,
a menepb ne 3uaio, umo own oenaem [3, 1. 4, ¢.199].

VY naBenenomy ypuBky T. llleBueHKO BHajo BiATBOPIOE 3aHENaa TOJOBHOTO Tepos
TIOBICTi 32 TOTIOMOTOI0 (hPA3EO0IIOTI3MIB MAHYMb HPOBOIOKY TA NPUHAMBCA 3A CUBYXY.

A. Binenko:

In league with his wife and mummy, as he calls her, he began crooking the elbow, that
is drinking.... Then he took to colouring lithographs for stores, and now I don 't know what
he is doing [4, p.371].

A. BineHKo BiATBOPIOE Tiepmmii (hpa3coorisM 4acTKOBUM BinnosimaukoM to crook the
elbow, mpote apyruii ¢paseonorisM mnepekiIagac CTHIICTAYHO HEHTPATBHOK JIEKCEMOIO
drinking, sika mpuMeHIITy€e eKCIIPECUBHICTh BUPA3y HPUHAMbBCA 3d CUBYXY .

Jxon Bip:

Together with his wife and mamma, as he now calls her, he has begun to lush, i.e., he
has taken to drink. ... then he took to colouring lithographs for shops, and now I don’t
know what he is doing [5, p.394-395].

Jl:xon Bip BiATBOpPIOE CEMaHTHKY Mepiioro (paseosorisamy sekcemoro to lush, 1o
HAJIC)KUTH JI0 PO3MOBHOI'O CTHJIIO, @ TOMY JTOBOJII ToOpe mepenae 3HaueHHs (ppa3eosorizmy
opurinaiy. [Iporte, y taHOMY BUMAIKy, Y MEPEKIaai MOKIHBO BapTO OYJI0 O TAaKOXK BXXKUTH
(pazeonoriam, abm MOBHIIIE Tepenatd me 3HaueHHsA. Jpyrmii ¢paszeornorism [xoH Bip
MepeKiaiac CTUIICTHYHO HeWTpanpbHuM BucioBoMm t0 take to drink, takum uuHOM,
MepeKIiajl YaCTKOBO BTPAYa€e CBOIO €KCIPECUBHICTb.

I1. Censep:

He together with his wife and mama, as he calls her, has begun_to lift his elbow, in
other words, he has taken to tippling. ... Then he started to colour lithographs for sale in
shops, but what he is doing now | don 't know [6, p.193].

I1. CenBep BiATBOPIOE BUPA3 msHymMb NPOGOIOKY YacTKOBUM BimmoBimHukom to lift
one’s elbow, a ¢paseonoriam npunsmscs 3a cugyxy mnepekiamae BucioBoMm (0 take to
tippling, 110 TakoX JAOCUTH TOYHO BIATBOPIOE 3HAUCHHS BUPA3y OPUTIHAIY.

IMoptper Xynoxuuka B omHoiimenHiid moBicti T. IlleBueHka BepOami30BaHUN TaKHMMU
CTWJIICTUYHUMH 3aC00aMHU, SIK MOPIBHSHHS 1 CHHTAKCUYHUI MOBTOP, @ TAKOXK YMCICHHUMHU
MOBHHMHU OCOOJIMBOCTSIMH: TNPUKMETHHKaMH, IO BUCTYNAOTh Y pOJIi O3HA4YeHb, Y
MOEIHAHHI 3 IMEHHHUKaMH, a Takox (pazeosiorisMamu. 3arajiom, nepekiiagadi BiATBOPUIN
CTHJIICTHYHI W MOBHI 0COOJMBOCTI BepOaiizamii mopTpera Xym0KHHKA 32 JOIOMOTOO
BIAMOBITHUKIB, KaJbKyBaHHs, 3aMiHM HEWTPaJIbHUMH JIEKCEMaMHU # JECKPUINTHBHOTO
nepekiaxy. Y IJIOMy, TOPIBHSAHHS, CHHTAKCHYHI TOBTOPH W TNPHUKMETHUKH B PO
O3HA4YCHb Yy MOEJHAHHI 3 IMEHHUKaMH BIATBOPEHO METOJOM JICKCHYHHX BiJIOBITHUKIB 31
30epeXeHHSAM iX NEHOTATHBHUX 1 KOHOTATUBHHUX 3HAa4YeHb. [IpoTe, B IEAKHX BHITaIKaX
CEMaHTUKy TPUKMETHHKIB BiITBOPEHO HE 30BCIM TOYHO, IO MPHU3BEIO IO 3MCHIICHHS
eKcrpecuBHOCTI nepekinany. CeMaHTHKY (ppa3eosori3MiB (IEHOTATHBHY Ta KOHOTATHBHY)
nepeKsiaadi BiATBOPHIN MOBHUMH 1 YaCTKOBHMH BIATIOBITHUKAMH, & TAKOXK 3a TOTIOMOTOI0
JIECKPHUIITHBHOTO MepeKIiaay, KaJlbKyBaHHS 1 3aMiHM HEUTpPAJIbHUMH JIEeKCEMaMH, IO JI0
MEeBHOT MipH MPUMEHIINIIO EKCIIPECUBHICTh TTEpEKIay.

[Tonpu 06’exTHBHI ¥ cy0’ekTHBHI BTpaTH y mepekiaii, A. binenkosi, )xony Bipy i
I1. CenBepy BHmajocs mepenatd iHAWBIAyalbHHA CTHUJIH aBTOpa 1 MalCTEpHO IMOKa3aTH
AQHTJIOMOBHOMY YHTAadeBi CTWIJIICTHYHI H MOBHI 0coOnmMBOCTI BepOaiizarii mopTpera
XyaoxKHUKA.
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MNOPTPETHAS XAPAKTEPUCTUKA B IEPEBOJIE (HA MATEPHUAJIE IOBECTH
«XYJOXKHHUK» T. IEBYEHKO U EE AHI'VIOA3bIYHBIX IEPEBO/JIOB A. BEJIEHKO,
JOKOHA BUPA U I1. CEJIBEPA)

H. B. Kpyneii

Cmamusa nocesujena uccied08anuio cnocobo8 80CCo30aHUs NOPMPENHOL XapaKmepucmuku 6 nepegooe. B
pabome onpedensemcsi porb nopmpemuou  xapakmepucmuxu 6 nogecmu 1. Illesuenko «Xyooxcnuxy,
AHATUSUPYIOMCS CIMUTAUCUYECKUe U A3bIKOBble 0COOEHHOCMU NOBeCMmU C MOYKU 3peHus Nepeso006e0etis,
cnocobul sepbanuzayuu nopmpema Xy00dCHUKA 6 AH2I0A3bIYHLIX Nepeodax nosecmu, uinoanentvix A. Benenko,
Lorconom Bupom u I1. Cengepom.

Knrwouegvie cnosa: nopmpem, nopmpemuas xapakmepucmuxa, 8epoanusayus, nepesoo, CMuIucmuiecKue u
A3BIKOBbIE CPEOCMBA.

PORTRAIT DESCRIPTION IN TRANSLATION (BASED ON T. SHEVCHENKO’S STORY
“THE ARTIST” AND ITS ENGLISH TRANSLATIONS BY
A. BILENKO, JOHN WEIR AND P. SELVER)

N.V. Krupei

The article focuses on the analysis of reproduction of the portrait description in translation. In the research
the general characteristics of T. Shevchenko’s story “The Artist” is provided, the notion of portrait description is
introduced as well as the stylistic and linguistic peculiarities of the story from the perspective of translation
studies are under analysis. The article consideres the ways of verbalization of the Artist’s portrait in the English
translation of the story done by A. Bilenko, John Weir and P. Selver.

Key words: portrait, portrait description, verbalization, translation, stylistic and language means.
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