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Y emammi posensoacmocs KomyHikamueHe MOGYAHHS, 1020 MICYe 8 AHSIOMOGHOMY
Xy002rcHbOMY OUcKypci. TlonimooanvHicms KOMYHIKAMUBHO20 MOGUAHHSL BUSHAYAEMbC 11020
cepedosuLyeM, PedCUMOM ma CIuiem NO3HA4eHHs.
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MOBUAHHS, NONIPYHKYIOHATLHICHD, NOTIMOOANLHICD.

CyuacHiil JTiHTBICTHII TPUTAMAaHHWHN IMiIBUINEHUN iHTepec IO MpoOiieM HeBepOaliKu
(L. Hoko, A.A. Kanura, H.A. Omapuyk, L.I. CepsikoBa, JI.B. Comomryk), 10 DOCTiKEHB
rpadikn Ta maparpademiku Texcty (M.C. Bacekis, JL.IO. €pmonenko, I'.I. Kproukos,
H.M. OpexoBa). HaykoBIii MaroTh 3Ha9Hi JOPOOKH 3 MUTAHb TUCKYPCHBHO—CEMaHTHIHOI
napagurmu. [lornmbieHe BUBYCHHS BepOaIbHOI Ta HEBEpOATBHOI CEMIOTHKU BiTOYBa€eThCA
3 ypaxyBaHHsMm nparmatuunoro (B.B. Byp6emo, B.I. Kapa6an, I.M. Komneraesa,
10.A. 3anuuii), kornituBHoro (C.A. XKaborunceka, O.€. KyOpsikoBa) Ta KOMyHIKaTHBHOT'O
miaxomie (®.C. banesuu, T.A. Ban [eiix, B.B. Kpacuux, I'.B. Kommaucekuii,
M.JI. MakapoB). AKTyajbHiCTh 00paHOT TEMH BH3HAYAETHCS MOTPEOOIO 3iHICHEHHS
CHCTEMHOTO  JOCIHI/UKEHHS KOMYHIKATHBHOIO MOBYaHHS 3 YpaxyBaHHSAM HOTo
IH/IMBITyaIbHO—TICUXOJIOTIYHOT Ta COINaJbHO—KYJIbTYPHOI TPUPOAU, TCHIACHINE [0
MOTJINOJICHOTO BUBYCHHS BepOANbHUX Ta HeBepOalbHUX 3ac00iB crinkyBaHHSI. O0’€KTOM
JOCTIKCHHSI € KOMYHIKATHBHE MOBUaHHA sK ()eHOMEH HeBepOalbHOI KOMYHIKaIil y
CEMaHTUYHOMY IIPOCTOPi aHTTIOMOBHOTO XyIOXKHBOTO IUCKypey. IIpeameT mocmimKeHHS —
HOro MONIMOZANBHICTE Ta IMOJIACIEKTHICTh. MarTepiajoM OCTIIKCHHSA CIyTyBall
AHTJIIOMOBHI XYI0KHI TEKCTH.

Komynikamisi — e oOMiH iHpOpMamiel0 MK IHIUBIZaMA 3a JTOTIOMOTOIO BiATIOBITHUX
ceMIiOTHYHUX 3HakiB. KOMyHIKaTHBHa CHTyaIlisi OXOILUIFOE IPOIYIECHTa Ta PEIHITIEHTA,
BepOasbHEe Ta HeBepOalbHE MOBIIOMIICHHS, KO/ BIANPaBHUKA 1 IEKOAYBaHHSI OTpUMYBaya.
CriisikyBaHHS 3a JOTIOMOT'OI0 MOBHHX 3ac00iB BU3HAYAETHCS SIK BepOasibHa KOMYHIKalis [4,
¢.90]. Bimomo, mo “B KOHKpeTHiH KomyHikamii juimie 36% COI[aabHOrO 3HAYCHHS
nepeaaeThest BepOanbHo. [N 65% mepenaroTbes crnocoboM (MaHneporo) MoBieHHs [9].
HesepOansHa KOMYHIKAIISI MPENCTaBIsse cOO00I0 HaWIaBHINIY (GOpMY CIIJIKyBaHHS, BOHA
BKITIOYA€ TAKECUKY (ITOTUCKYBAHHS PYK, 001iMH), KIHETHKY (MOBa TiJla,pIOKaHHS ABEpUMA,
MOCKPHUITYBaHHs), MIMIKy (BHpa3u oONHYYs), MPOCO IuKa (BUCOTa TOHY, TOJIOCHICTH,
IHTCHCUBHICTh TOJIOCY), MOBYaHHS. MOBYaHHS SK CEMIOTHYHHHA ()EHOMEH HEeBepOaiKu —
CBOEPIAHUI CYOCTHTYT CMHCIY BHCIIOBIIIOBAHHS — EKCIUIIKYE MOBEAIHKY, HAIOBHIOE
MOBIICHHS €MOIIHOI0 KoHOoTamiero [1, c.7]. BepbOanpHa KoMyHiKamis 0a3yeTbcs Ha
CIIOBECHHMX 3HaKax, CHMBOJIaX, PEIPE3CHTOBAaHUX B YCHOMY Ta HHCEMHOMY MOBJICHHI.
HerepbanbHa KOMYHIKAIlisI KOPENIOE 3 T103aaji(aBiTHUMH 3HAKAMH Ta HOMIHAIliSIMHA—
BepOasizaTopamu.

B nicuxouniHrBiCTHII Ta JIIHMBONPAarMaTyIli MOBYaHHS IHTEPIPETYEThCSI aMOIBaJICHTHO. 3
OHOrO OOKY, BOHO AaCOINIOETHCS 3 BIJCYTHICTIO MOBJICHHS, iH(OpMAIli, 3 MyCTOTO,
3aKPUTICTIO, 3aMKHYTICTIO. 3 1iHIIOrO OOKy, MOBYAaHHS AaCOI[IOETHCS 3 TIIHOOKHMU
Mepe)KUBAHHAMHE, CEPHE3HICTIO IMO3MIIi, 3 HAKOMUYEHHSIM eHeprii. AJie BiJCyTHICTBH
MOBIICHHS y BepOalbHOMY IUIaHI HE O3HAa4ae€ WOTO BiACYTHOCTI B iHIINA Qopmi. Ak
zayBaxxye C.B. KpectuHchkuii, “MoBuaHHs — I (opmMa BHYTPIIIHBOTO MOBIICHHS:
BIZIMOBIISIFOUMCH 3 SKOICH NPUYMHM BiJ] 3BYKOBOTO MOBIICHHS, JIIOJAWHA HE IIEPECTaE
muciautd. Llg BigmMoBa Moke OyTH HaMipeHOIO UM HEHAMIpEHOIO, BH3BAHOIO PI3HHUMH
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(akTOpaMM IICHXOJIOTIYHOTO Ta COLIAILHOIO XapakTepiB, YMOBaMH 1 HOpMaMu
BiMOBIAHOTO OTOYeHHA 1 T.1.” [9, C.77]. V dinocodii MOBUAHHS AaCOLIIOETHCS 3 THILCIO Ta
0e33ByIISAM.

CuneHuianbHuil eekT (MOBYAaHHS) IOCHIIKYETBCS B PI3HUX AacCIEKTax, a caMe:
KOMYHIKaTHUBHOMY,  COIIiaIbHOMY, TICHXOJIOTIY4HOMY, peNirifHOMy, €CTeTHYHOMY,
KyJIbTYypPOJIOTIYHOMY Ta PUTYaIbHOMY.

KomynikaTuBHHI acmeKT y  MDKOCOOWCTICHMX  CTOCYHKax  KOMYHIKaHTIB
(TIporyIieHHS. MOBIICHHEBOI PeaKilii) BUpaxae:

1) sromy/ mesromy, Hamp.anri.. “The guy who was killed?” Sam nodded, recalling
[30, p.13]; Tom shook his head [27, p.31]; Jasper shrugged [27, p.86].

2) HeBTpyd4aHHs, Hamp.poc.: Sitting back in her chair , Kathy sighed [27, p.91].

3) HecmpoMOXHICTH II0ch ckaszartH, Hanp.auri.. | feel a bit embarrassed and | don't
say anything [30, p.95]; “...and when | say that there’s a half-empty bottle of wine in the
fridge, she manages not to say that there was a whole one when y left, and she bought it”
[30, p.89].

4) wHebaxaHHs crminkyBaTucs, Hamp.aurit.. ”1’'m glad it’s Saturday because we’re
reasonably busy, and Barry and | don’t have to find much to say to each ozher” [30, p.82].

5) wesnanns, Hanp.anrt.: Silence. | don’t know what to say [30, p.90].

6) ocobucticHuii mianor (cam 3 coboro), Hamp.aura.._He was lost in thoughts [30,
p.90].

7) emouiiiHy peakiiito, Hamp. aHrI.. TO his horror, no words came. He tried again...
the same [19, p.204].

CouiajibHe MOBYAHHS — II¢ CTpaTeris NOBeAiHKH [3, C.81]. Mosuanns sx coyianohuil
3HAK 6KA3YE HA cMamyc cy0 €ekma MOGYAHHS: MOGUAHHS NPUCTY2U, NPEOCMABHUKA HUNCHOT
COYIanbHOL 2pynu, MOGUAHHSL YuHs K 00 'ekma kpumuku euumens [ 7, ¢.51-69].

IlcuxonoriyHuii acmeKT MOBYaHHSA — CHMIITOM BHYTPINIHBOI KpHU3U JIIOAWHH,
BiTIyKEHHS, TOYYTTS, EMOILIii, HaII..

aurn.. She smiled, but didn’z say anything... She loved him too much [19, p.127];
Richard ignored her, his tone becoming angrier [19, p. 142]; Daniel turned back. Only an
angry smile could be seen on his face, but he was silent [22, p.208].

Peniriiinmii acmekT crmieHIIATEHOTO €(peKTy BHPaXCHHH B CHUIKYBaHHI JIIOJUHH 3
O6orom. ‘“MoBuaHHS B JaBHHHY BBakajocs cTaHoM Ilepmiocti: a0 00KECTBEHHOTO
TBopinnst Ceity 0yno MoByanHs. MoBYaHHs HacTynuTh i micis 3arubeni CeiTy. B 3B 513Ky
3 UMM MOBYaHHs IIiJi 4ac KyJIbTYy CHMBOJI3YBaJO CIIJIKYBaHHS 1 31uTTs 31 CBITOBOIO
Hymero, 3 Boxectsom™ [13, €.71].

MoB4YaHHsI B €CTETHYHOMY acleKTi € CrnocoOOM MOJOJaHHS Takoi NpoOyemMHu, sK
00MEeXEHICTh MOXKIIMBOCTEN BepOanbHOT MOBH JUIs Tepezadi HaJlceHCIiB. Benuka KinbKicTh
MICPMEHHUKIB Ta TIOETIB JIMIUIM 0 BHCHOBKY, IO CJIOBO IHKOJM HE MOXE IepelaTh
PI3HOMaHITHICTH CEHCIB, iICTHHHY AyMKy. bempridicekuii apamarypr Tomac MetepimiHK
CTBEPJUKYE, III0 CMHUCI BiIKPHUBAETHCS y MOBUYAaHHI, a CJIOBA HE 3/1aTHI HaBiTh yKa3yBaTH Ha
IyMKy. MeTepitiHK CTBOpPIO€E CBiif "Tearp MoBUaHH:". [Ipo HOro ecTeTHUHY Mporpamy IHIIe
E. Erkima: "...3BHyaifHa MOBa, IO CIY)KUTh JUIS CIJIKYBaHHS JIIONCH, 3Ia€ThCA
MerTepiliHKy HEeIOCTaTHBOIO I CIUIKYBaHHS JIOAMHU 3 "BHUINOIO cepor” abo x s
CIPaBKHBOTO CIUIKYBaHHS MiX JIFOJIbMH. B izeani noBUHEH HAacTaTH yac 6e3mocepeHboro
CHUIKYBaHHs Ay, Oe3 mormoMoru ciiB. CloBO marepialibHe, © TOMY BOHO HE MOXe OyTH
BUPOXEHHSM 4HCTOT JAyXxoBHOCTI. CrpaBKHE CHUIKYBaHHS MDK JylIlamMH JIIOAed
30IMCHIOETHCS B MOBYaHH]".

VY pi3HEX colliyMax MO—PIi3HOMY BiIHOCSITBCS IO CHJICHI[IAIILHOIO aKTy, B 3aJIC)KHOCTI
BiZl KyJbTYPOJIOTiYHMX KPHUTEpiiB, IO BH3HA4YalOTh HOro poib. Hampuknan, MoBUaHHS
TIMMOKY B CIIUJIKYBaHHI SIOHIIB BOJIOJI€ YITKUMH BiIMIHHHMH OCOOJHBOCTSMH, IO
BUXOJSTh 3 OCHOBHUX IIIHHOCTEH SAIMOHCHKOI KYJBTYpH, KOTpPi BH3HA4alOTh, K 1 4OMY
MOBYaHHs 3 SIBJISIETBCS 1 Ji€ K (YHKIIS MIKOCOOMCTICHOTO CHiNKyBaHHS. “MoBuaHHS
MOKe OyTH YUMOCH, ITPO IO HE TOBOPSITH, 1 Mock o3Havatu” [17, c. 343].
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PuryansHmii acmeKkT BHpaKae€Tbcs B CHUTyallisiX, KOTpi IependadaroTb MOBYAHHS.
BoHu kaHOHI30BaHi, i MPO HHUX IONEPEIKYIOTh JIfojeH 3a3nanerinp. PuryanizoBaHoro,
HAIPUKIIA], € XBIJIMHA MOBUYaHHA (IESKWH IMepiox THII B 3HAK BUPAXEHHS CKOPOOTH TIPO
nomepinx). Briepire B icropii Bona npoitnuia 8 1919 p. B Benuko6puranii [2].

B mparmamiHTBHCTHIN TIPU AOCIHTIIHPKEHHI MOBYaHHS OIHIEIO 3 HAHBAKIHMBIIINX MPoOIeM
€ HEeOOXiTHICTP pPO3MEXYBaHHS KOMYHIKATHBHO-3HAYYHIOTO0 Ta KOMYHiIKATHBHO-
He3Ha4yymoro Mos4anHusi, mop. aurir.. She talked a lot, so that you didn’t have those
terrible, strained silences that seemed to characterize most of my sixth—form dates, and
when she talked she said remarkably interesting things — about her course, about my
course, about music, about films and books and politics [30, p.56]; And suddenly the wind
disappeared. Fine particles of sand froze in the air, like tiny planets [30, p.45]. MoBuasnHs,
II0 BUCTYIIA€ XapaKTEPUCTHKOIO MOBJICHHS JIIOJIMHU, 3aBX/I1 NPUCYTHE B KOMYHIKaTUBHIN
cUTyalil Ta MpPOAYKYEThCS JIIOMMHOIO (MOBa IepcOHa)ka). MOBYaHHS B HpPUPOII —
HEKOMYHIKaTUBHE MOBYaHHs, BOHO pENpe3eHTYEThCsl  HaparopoM. OcolnuBicTIO
KOMYHIKaTHBHO-HE3HAUYIIOTO MOBYaHHA € T€, IO BOHO HE Mae€ (QYHKIIOHAIBHOTO
HABaHTAXXCHHS 1 BUKIIIOYAE CUTYAlilo0 CHUIKyBaHHA [5, €.15]. Lle#t THm MOBYaHHSA HE MOXeE
OyTH iHTEpIpETOBaHNM SK KOMYHIKATHBHO-3HAUYIIE SBHUINE, OYEBUIHO, II€ TOCIiIKCHHS
MOBUYaHHA SK CHeIu(pid4HOI MOBJICHHEBOI [ii CHOHYKae TIOMICTUTH HOTO B
IHTEepaKI[iOHATEHUI KOHTEKCT.

Y crarti MoBa e BHKIIOYHO IIPO KOMYHIKaTHBHO-3HAUyIle MOBYAHHS,
000B’3KOBUMHU YMOBAMH SIKOTO €:

—  CBiJIOME Ta HaMipeHe BUKOPUCTaHHSI MOBYAHHS 3 OOKY BiJIIPaBHHKA;

—  o0i3HaHICTh OTPUMYyBaya B HAMIPEHOMY XapakTepi MOBYaHHS;

—  BOJIOJIHHA BIJIPaBHUKOM 1 OTPUMYBa4eM CIIIbHUM 3HaHHSM BiJIHOCHO 3HAuCHHS
moByanHs [9, ¢.56].

KomyHikaTHBHO-3HaUyIle MOBYAaHHS IHTCPIPETYEThCA B CIICIiaNIbHIN JiTepaTypi mo—
pi3HOMY: SK KOMYHIKaTUBHHH 3Hak [9, C.79], sk HeBepOanpHHH 3HAK HapsImy 3
KOMYHIKaTUBHEM akToM [8], sSK eTHOMOBICHHeBa 3abopoHa [12, C€.34], a TakoX fK
MmosieHHeBui akt [10, €.2000].

MOBJIEHHEBUI aKT Ma€ YOTHPH XapaKTEPUCTHKU: JIOKYIIO, NMPOMO3ULIHHUN 3MICT,
UIIoKyIito Ta mepiokymiro [14, ¢.151-169; 11, ¢.122—-130]. MoBuaHHs 33I0BOJBHSIE BCi i
XapaKTepUCTUKH.

MoBuaHHs IHTCHIIIOHAJBHE SK MOBJICHHEBUH aKT 1 BAMAara€ HasBHOCTI aapecaHTa.
C.B. KpecTrHChKHH BBa)ka€ MOBYaHHS ‘“‘4yTHOIO ()OPMOIO HEBEpOAIBHOT NOBEIIHKH TOMY,
Mo “MOBYAaHHS MM 4y€EMO, TOOTO MH YyeEMO BiJICYTHICTh MOBIICHHS, i HOTO BiJICYTHICTB
MOXe BIUIMBATH Ha aJpecara, BOHO 3BepTa€ Ha ceOe yBary, My HOro CipuiiMaeMo CIio4aTKy
OpraHamMu ciIyXy, a IOTiM BOHO JIi€ Ha Halll MO30K, IPUMYIIYIOUH BHPIIIYBaTH, 1110 O3HAYAE
[[e MOBYaHHs, ab0 Ha HAIll BIAYYTTS, 10 BH3MBAIOTH IeBHI emorii” [9, €.78]. Moxna
TOBOPHTH IIPO HYJIHOBY JIOKYTHBHY CHIIy MOBJICHHEBOTO aKTy “MOBUYaHHS .

3a IOMOMOTO0 MOBYaHHS MOBELb (B HAIIOMYy BHMAJIKy TOH, XTO MOBYMTH) MAa€ IIE€BHI
HaMipu Ta IHTEHIii, KOTPi BiH MOBIIOMIISE CIIBPO3MOBHHKY (CIyXady), TaKHM YHHOM
II0YM Ha ajgpecaTa Ta Ha Horo mojmanelry (BepOaibHY Yd HeBepOadbHY) MOBemiHKY. Lle i
BU3HAYa€ UUIOKYTHMBHY CHJy Ta HEpJIIOKYTHBHY JIil0 JaHOTO MOBJICHHEBOTO akKTy.
[Tporo3uwiiiHuM 3MICTOM aKTa MOBYAHHS € Ta AyMKa, KOTPY JIIOJMHA HE BUMOBIISIE B CHITY
OyIb-KUX MPUYUH B MOMEHT MoBuanHs [ 10, €.20].

MoHa rOBOPHUTH MPO OJHOYACHUN BepOabHUN 1 HeBepOaJIbHUI KOMIIOHEHTH JaHOTO
MOBJIEHHEBOTO akTy. HeBepOanbHMM MOBUYaHHS JOIyCKae Jil0 Ha ajpecara 3a JOMOMOIOk0
HECJIOBECHHUX 3ac00iB. PIBHOIIIHHMM BepOaJbHOMY K BOHO CTAHOBUTHCS B CHITYy BUKOHAHHS
CBOIX (YyHKHIA B AHCKypci. JAMCKype — THI KOMYHIKATHBHOI AisIIbHOCTI, iHTEpaKTHBHE
SBUIIE, MOBJICHHEBHH TIIOTIK, IO Mae€ pi3Hi Qopmu BHABY (yCHY, IHCEMHY,
HapaliHrBajbHy), BiTOYBAETHCS y MEKaX KOHKPETHOTO KaHAIy CHUIKYBaHHS, PETYIIOEThCS
CTpaTeriiMi 1 TAaKTUKaMHM YYacHHKIB, CHHTE3 KOTHITUBHHMX, MOBHHMX 1 I03aMOBHUX
(comianbHMUX, MCUXIYHUX, ICHUXOJIOTIYHUX TOII0) YNHHHKIB, SIKi BU3HAYAIOTHCSI KOHKPETHUM
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KOJIOM “(hOpM KUTTS”, 3aJIC)KHUMHU BiJl TEMAaTHUKH CIIJIKYBaHHS, Ma€ CBOIM pPE3yJIbTaTOM
(hopMyBaHHS PI3HOMaHITHUX MOBJICHHEBHUX JKaHPIB.

BuKkoHaHHS MOBJICHHEBOTO aKTy MOBYAHHS HEMOXIUBE, HAIIPUKIIAJ, IPU MHUCbMOBOMY
CHIIKYBaHHI, @ TaKOX IPU PO3MOBI O TeJe(OHY, OCKITHKH B TAKOMY BHITQJAKy MOBYAHHS
Oyze MapKepoM IIepeprBaHHS KOMYHIKaIlil, a He BiATIOBIAII0 HA IUTAHHS /91 peaKIli€ro Ha
TIPYUBEICHNI KOMYHIKAHTOM MOBIICHHEBHH akT [10].

MoBuaHHs, SK 1 OUTBIIICTE MOBJICHHEBHUX aKTiB, CYIPOBOIKYETHCS HEBEpOAIEHUMHU
KOJaMH, CTYIIiHb 3HAYMMOCTiI KOTPUX I KOMYHIKAmii i BKJIaJ B KOMIDIEKC 3HaHb, IO
MepenaroThCsl B KOHKPETHUX JUCKYPCUBHHX yYMOBax, BapiroBaTHMeThesi. Cepel MapkepiB
CHJICHI[IAJIbHOTO e()eKTy Barome Miclie B aHIJIOMOBHOMY XYAOKHbOMY JUCKYpCI IOCIIat0Th
rpadiuHi Ta BepOaybHi 3HaKkK. ['padiuHi MapKepH, YWICHYIOUN TEKCTOBI OJIOKHM Ha CKIIaJ0Bi
Ta MO03HAYal0YM PUTMIKY MOBJICHHS, IMIUTIKYIOTh €MOLIMHHI CTaH KOMYyHiKaHTiB. ['padiuni
3HAaKM SIK EKCTepiOpH3aTOpPHM CHJICHI[IAIbHOTO KOMIIOHEHTa HajeXaTh J0 BTOPHHHOI
CEeMaHTH30BaHOI TPYNM Ha BiJMIHy BiJ T'paMaTHKaJi30BaHMX 3HaKiB. ['padiuHuMH
Mapkepamu pedepeHTa BUCTYHAIOTh TPH KPAIKH, THPE, PEAYILIIKOBaHI 3HAKH MUTAHHS Ta
OKJIMKY, a TaKOX — iX KOMOiHaIls 3 TppoMa Kpankamu,Hanp.adrit.: “l knew | was doing
something that I shouldn’t and that if Humphrey found out he would be aghast and - [21,
p.101]; ”You too, er...” [28, p.88]; “No, only...” she mimicked now, “dear, dear
Humphrey ” [21, p.102]; “I'm... I'm not quite sure. | don't think it's her birthday, she just
wants... well = [21, p.130]; “I*r made me sick to see the place — " He broke off and sat
tearing the foxglove bells to pieces [30, p.15]; “Father, you give us the sanction of the
Church! Christ is on our side — — " “...” After a long silence, Arthur whispered
tremulously: “And Italy shall be His Temple when they are driven out — — " He stopped
[30, p.50]; “Mmm... maybe | was wrong. It’s more like... Omaha“ [19, p.173]; “Then they
were slowing... gradually... slowing more... “ [19, p.215].

MoBuaHHSI MO3HAYAETHCS MOHOJEKCEMHHMMH Ta IIOJIUIEKCEMHUMH BepOanizaTopamu.
Cepen 6a30BUX HOMIHAIIH MOBYaHHS KJIIOYOBUMH € cioBa Silence ta pause [1, ¢.45], namp.
aur.. "Here she is," the sailor whispered, after rowing for some time in silence. "Keep
close behind me and hold your [30, p. 87]; She drew back into the shadow, hoping to
escape notice and get a few more precious minutes of silence before again having to rack
her tired brain for conversation [30, p.11]; She re—entered the house in embarrassed
silence; his unexpected sensitiveness had completely disconcerted her [30, p.6]; Gemma
took some knitting from her basket and listened silently, with busy fingers and downcast
eyes [30, p.1].

CrnoBo silence mpiopuTeTHO BKHBAa€ThCA HAa  MO3HAYEHHS  JIIOACHKOTO  Ta
NepCOHi(piKOBAHOrO MOBYAHHS. Y MapajurMi CTHIICTHYHHX 3aco0iB mo3HaueHHs Silence/
pause BHOKPEMIIIOIOTHCS O0pa3Hi Ta eKCHpecHBHI 3aco0M MO3HA4YeHHs HeBepOalbHOTO
(denomena. Jlo obOpasHux BepOai3aTOpiB MOBYAHHS HalekaTh Meradopa, METOHIMIS,
eniTeT, rimep0ojya Ta OKCIOMOPOH. Y IIOBEPXOBiil CTPYKTypi IiaJIOTiYHOTO MOBIICHHS
BHOKPEMITIOFOTHCSI CHHTAKCHYHI CTHJIICTHYHI 3aCO0M amociore3u, aHakoiyda, emirca, sKi
IHTErpoBaHi KOJOM yMOBYaHHS. BUCIOBHU BiIOMHUX JIFO/IEH MOKA3yIOTh Oarary CeMaHTHUHY
namiTpy MoBuaHHs, Harp. aHriL.: Words can sting like anything but silence breaks the heart
(Phyllis McGinley); Silence is one of the hardest arguments to refute (Josh Billings); In the
End, we will remember not the words of our enemies, but the silence of our friends (Martin
Luther King); Every day silence harvests its victims. Silence is a mortal illness (Natalia
Ginzburg); To let friendship die away by negligence and silence is certainly not wise. It is
voluntarily to throw away one of the greatest comforts of this weary pilgrimage (Samuel
Johnson); Silence is the virtue of fools (Francis Bacon); | think ‘No comment’ is a splendid
expression. | am using it again and again. I got it from Sumner Welles (Winston Churchill)
[18, p.178-181]; ykp.: Mosuasnuii oypenv — 6dxce ne Oypensv (Auapiii KpmwkaHiBCbKHiA);
Mosuanns inoodi 2o6opumse 6Ginvute, Hioe croso (Bomomumup BunHUueHKO); Mosguanns
HecmepnHe, Koau 3a Hbo2o ompumyeut konitiku (Bonoaumup T'onobopoasko); Moguanns —
ye iHoOi Kpuk, obepuenuil y cebe (Jleonin CyxopykoB); Moguanns, sK i 3010mo, — pizHOT
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npoou (Jleonin CyxopykoB); Mosuums yuenns nio uac 2yky 30poi (danwno Tymrano) [15,
p.150-151].

DeHOMEH MOBYAHHS SK IUCKYPCHBHE SBHINE BimoOpakae CTaH KOMYHIKAHTIB, IX
KOTHITHBHY IisSUTbHICTS. CHIICHITIambHIHA ePeKT, KOPETIOI0YH 3 IICUXIYHUM Ta MEHTAIIbHIM
CTaHOM  JIIONWHH, €  CKIaJOBOI0  KOMYHIKATUBHHMX TaKTHK Ta  CTpaTerii.
MopentoBaHHs CHCTEMH KOMYHIKaTHBHOT'O AUCKYPCY BUMAarae BUPIIICHHS MUTaHHS PO Te,
AK BimOyBaeTbcs HeBepOarmbHa KOMYHIKAIlsl JIOAWHU 1 SK BOHA CITBBIIHOCHTBCS 3
BepOaNbHOIO aKTHBHICTIO. OCMHUCIICHHS MOBYaHHA MOTpeOye 3HAYHUX KOTHITHBHUX 3yCHIIb
KOMYHIKaHTIB Ta 3HaHb INPO IMCKYPCHBHE OTOYEHHA. PO3yMiHHS MOBYaHHS JO3BOJISIE
3BECTH JI0 MIHIMyMy WMOBIPHICTh MOMHJIKOBOTO HOTro JekomyBaHHs. LlimicHicTh Ta
YCIIIIHICTh KOMYHIKaTHBHOT'O aKTy 3a0e3Me4yeThCsl CyKYNHICTIO YMOB, SKi BH3HAYalOTh
(opMyBaHHS TOrO YM IHIIOTO MOBJICHHEBOTO TBOPCHHS CY0’€KTOM 1 BIIOBITHOTO
CIIPUMHATTSA HOr'0 aJpecaToM.

XyIOoXkHIH AUCKYpC CHPUSE OCMUCICHHIO NPUPOIM CHIICHLIATBHOTO eeKTy — Horo
MIOJIIACTIEKTHOCTI, MOMi()YHKI[IOHAIEHOCTI Ta TMONIMOJANTBHOCTI. 3 OTJIAY Ha AUCKYpPCUBHI
OCOONMBOCTI  €MIIIPUYHOTO  MaTepialny 3’SBISIETBCA MOJMIIMBICTh  1IEHTH(IKyBaTH
CUTYaTHUBHY TIPHPOLY KOMYHIKaTUBHOI'O MOBYAHHS, HOro TakTUKy Ta CTpaTerilo,
eKCIUTIKAIil0 Ta IMIUTIKAIil0, TOBEPXHEBY Ta TIHMOMHHY CTPYKTYpy, KOTHITHUBHHH Ta
MparMaTUYHUN TOoTeHmian. KOTHITHBHO—IOWCKYPCHBHHM TIAXiA 1O CHJICHIIAIEHOTO
KOMIIOHEHTa KOMYHIKaLlil CpHs€e pO3yMiHHIO aIepPEHTHHX KaTeropii MOBYaHHS.

AHIIIOMOBHUH XYIOXHIH JUCKYpC SIK eMIlipu4Ha 0a3a KOMYHIKATUBHOTO MOBYAHHS €
BEJIbMH BaJiTHOIO 3 OIJISIy Ha 3HAYHY pPENpe3eHTATHBHICTh MOBYAa3HHMX CHTyallil Ta
BIAMOBITHUX TJIyMaueHb 3 OOKy aBTopa. JIIHIBICTMYHI XapakTEpPHUCTHKU 3a3HAYEHUX
CHUTYyaliil TIiyMayaTbCs B A1aJOTiYHii Ta MOHOJIOTIUHIN penpe3eHTalisnX, y NECKPUIILIsAX Ta
ABTOPCHKIi OMOBiMI — y OJOKax TEKCTIB, 0 MAKOTh BIMHOUICHHS 1O MOBYAHHS JIIOJUHH
(homo-silence) Ta mnepconidikoBanoro MoBuanHs (nature-silence). KomynikaTupHe
MoB4YaHHs sik homo-silence e nepBuHHUM O BifgHOMICHHIO 10 Nature—silence (MoBuaHHs B
NPUPOAi), TEpPCOHI(IKOBAaHOTO  HENMIOACEKOTO  MOBYAaHHA, fKe  BepOami3yeTbes
NpUTAMaHHUMH MOBiI 3acobamu. KoMyHikaTHBHE MOBYAHHS MO3HA4YCHO aOCONIOTHOIO
AQHTPOMOLEHTPHYHICTIO, CUTYaTHBHICTIO, T€TEPOTCHHICTIO TICUXOJIOTIYHAX Ta MEHTaJbHUX
BHUTOKIB [1].

Crip 3ayBakuTH, IO 3arajbHa cucTeMa Kiacudikauii (yHKIIH, a TakoX MeTon
BU3HAYCHHS 1 AudepeHLitoBaHHs (YHKIIH MOBUYaHHS e He po3poOiieHa. YacTkoBo e
MOYKHA TMOSICHUTH BiJJMIHHICTIO B TPaKTyBaHHI CaMOro MOBJICHHEBOTO aKTy MOBYaHHSI, a
TaKOX CKJIAJHOCTSIMH TPH IHTEpHpeTanii B JESKUX KOMYHIKQTMBHHX CHUTYalisX TaKHX
(heHOMEHIB, AK “MOBUYaHHS, “TIay3a” Ta "yMOBYaHHA .

MoBuaHHs — 1ie HeBepOajbHa MOBJICHHEBA MOBE/IiIHKA KOMYHIKAHTIB. SIK ceMiOTHYHUI
HeBepOabHUIl 3HAK KOMYHIKATHBHE MOBYAHHS HE 3aBXKIHM Mae CIOBECHE IMO3HAYCHHS, ajie
NpH LIBOMY € JOCUTH iHHOPMATUBHUM.

ITay3a (;iaT. pausa — 3ynuHKa, 3aTpUMKa, IPUIIMHEHHS, IPell.— NepepBa, NPUITHHSHHS)
— mepepBa y MOBHOMY MOTOL, B apTUKYJIALil OpraHiB MOBJICHHSA. Y MOBJCHHI may3a
NOB’s13aHa 3 MOBHO-KOMYHIKQTUBHUMHM IPHYMHAMH: 3aKiHYEHHSM IPOLECY MOBJICHHS a00
MIEBHOTO MOBJICHHEBOT'O BIITIHKY (CHHTaKCHYHA 11ay3a), MOTpeOoro yacy Juisi 00 JyMyBaHHs,
JIOOMpaHHSIM HAJICKHOTO CJIOBa, ¢pa3u (maysa Xe3uTallil), A YBUPA3HEHHS, BHUIICHHS
HACTYITHOTO TeKCTy (eMdarnyHa naysa), IepepBOI0 Y MOBJEHHI 3 NMCUXOJIOTIYHUX PHYUH
(emoTuBHa may3a), mop.anri.:“Yes,” Lindy said, glancing at Ransom. He was lost in
thoughts [30, p.90]; “No ... oh no ! What | meant was ... Oh dear” [26, p.110]; “She left
me_— and there was nothing | could do ... nothing” [26, p.136]; “That’s my Lucy ... the
loveliest creature in the world” [26, p.162]. I1ay3a moxe OyTu 3yMOBIIeHa 1 (i3i0JIOTIIHOO
NPUYAHOI — MOTpebor0  3pobuTH BAuX (Tak 3BaHa JOQT—Tay3a). 3a TPHUBAIICTIO
31e01IBIIOT0 BUAUISIOTH TP BUAM MAy3: KOPOTKIi, CepeIHi i JTOBTI.

YMOBUaHHS — BO)KJIMBUH JIOMEH MOBYAHHS — € IIJIBUJIOM KOMYHIKATUBHOTO MOBYAHHS,
Bi]MOBOIO BiJ BepOasbHOI peakiii. YMOBYAaHHS BUHHKA€ B CHUTYyallii YTpUMaHHS BiJ
BiAnoBiAi a0o B cuTyauii Baranus, Hanp.: “Right, that’s him”.“ The guy who — ““ “ That’s
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right. The same” [30, p.16]. B aHrIOMOBHOMY XYZOXHBOMY IHCKYpCi MOBJICHHEBHH aKT
YMOBUaHHS (KOMYHIKATUBHE MOBYAHHSI) TPAKTYETHCS TI0-PI3HOMY 3 OIJISILy Ha KOHKPETHY
CHUTYAIIif0, HATIp.aHTJI:

“Good”

“However —*“

“Uh oh”

“I could order you, of course”

Riker winced “Captain, 1'd really rather you didn 't force me to — “ [30, p.18]; “ That
was not Starflee’s request, however, Picard reminded him Borjas sighned heavily, just as
the door sounded” [30, p.27]. B 1umMx mpHKIagaXx KOHTEKCT MpeMapye aJeKBaTHY
IHTEpIIpEeTAaLilo: BUSBISETHCS, [0 MOBYAHHS — 11€ 3HAK 3TOJH Ta PeIIEKTOPHOCTI.

KpimM TOro, meBHOIO MNEPEIIKOJOI y BH3HAUCHHI OKpeMUX (GYHKIIH MOBYAaHHS €
HasBHICTb PI3HMX BHAIB MOBYaHHS, a TaKOoX 1 Te, II0 MOBYAHHS CIIy>KUTb 3acoO0M
BUPQ)KEHHS PI3HUX IHTEHIIH MOBISL. XapakTepHO, 110, CYA4YM 3 PE3YJIbTATIB JOCIHIiIKEeHb,
KO)KHUH MOBJICHHEBHH aKT MOBYAaHHS MOXE CIiZyBaTH Oyab-sikii MOBICHHEBiH mii abo
nepexyBatH it [10].

Jlns BUpINMIEHHS IOCTaBJICHOTO HAYKOBOTO 3aBJAHHS — BHBYEHHS IOJIMOJAIBHOCTI
MOBUYaHHA B CTPYKTypi IHTEpakdii — HAWOUIBII TEPCIEKTHBHOIO TIPEACTaBIAETHCS
knacudikamis ¢yHknin moBdaHHs C.B. KpecTHHCHKOTO, OCKINBKH BOHAa JIO3BOJISE
HaWmoBHImEe 1 HaWOLTPm audepeHmiiioBaHO BH3HAYUTHA (DYHKIIOHATBHUHA ITOTEHITIAI
nmaHoro denomeny. C.B. KpecTHHChKUI BHINSAE, BUXOASYU 31 3MICTOBHOI iHTEpITpeTarlii
MOBYaHHS B KOMYyHiKamii, 8 ¢QyHKUiil: KOHTaKkTHy, JUCKOHTaKTHY, €MOTHBHY,
iHpOpMaTUBHY, CTPATEriyHy, pUTOPUYHY, OL[IHOUHY Ta aKLiOHAJIBHY.

KonrakTHa QyHKIisS B MOBUAHHI — II¢ MapKep B3a€MOMOPO3yMiHHS JIOJICH (aapecara
Ta ajJipecaHTa) IIijl Yac MOBJICHHEBOTO aKTy MOBYAHHS, Hamp. aHr.: Laura stares out of the
window, and | sneak the odd look at her, trying to see if the last week has made any
difference in her face [30, p.87].

JuckoHTakTHa QYHKIIA 3aKIIOYA€THCS B HEMOPO3YMiHHI a00 BIAYYKCHHI MOBIIS Ta
cilyxauva Mmiji Yac MOBJICHHEBOTO aKTy MOBUaHHs1, Hanp. anri.: \We 're pretty quiet in the cab.
It’s only a ten—minute ride from the Seven Sisters Road to Crouch End, but the journey is so
uncomfortable and intense and unhappy that I feel 1’ll remember it for the rest of my life
[30, p.87].

EmMoruBHa (yHKIis BKadye Ha eMOLIMHMHA cTaH ‘“MOBYa3HOr0” MOBLS, WHOTO
BHYTpilUHi# cTaH, Hamp. anra.. “That’s the sweetest song_— ““ She could barely speak [30,
31]; “You will_, ” he eyed her with discouragement [30, p.32]; “Sam_— “ her eyes were full
of promise [30, p.33]; “Wow.” Her face grew adoring and sank from view [30, p.52];
“What?” Sam’s eyes darkened with fear [30, p.59]; “... What I said — “ She couldn 't repeat
the words [30, p.81].

IndopmaTuBHa QyHKIOiA MOKa3zye, IO CHJICHIIATbHUNA e(deKkT aapecaHTa Mae
iH(pOPMATUBHUIN 3MICT i METOI I[HOT0 aKTy KOMYHIKAaIlii € BH3BaTH Yy ajpecara IeBHY
peakito, Hanp.anrit.: “Vigil for James Rector. ” Josh gave him a critical look [30, p.13].

Crpareriyna GpyHKIis 3aKITF0YA€THCS B peaizallii iHTeHIII MOBIS 00 TOCSTHEHHS
KOHKPETHOI METH MOBYaHHS, TOOTO KOHTPOJIb 1 BUOIp IEBUX XO/IB CIUJIKYBaHHS 1 THYYKO]
iX BUIO3MIHM B KOHKpETHil cutyarii, Hanp. auri.. “Do you think the Earth has lost its
atmosphere, Willie?( Pause) Do you, Willie? ( Pause) You have no opinion? ( Pause)” [20,
p.290]; Jake seemed to evaluate his answer. He kept silence [19, p.82].

Puropuuna ¢yHKUis CHICHLIATFHOTO eeKTy BH3HAYAETHCSl CYKYITHICTIO CIIOCOOIB
noOy/I0BH BHPA3HOTO MOBJICHHS 32 JIOTIOMOTOK0 HENPSIMHUX Ta HaBiTh MAaHIMYJISITHBHUX
3aco0iB moBimoMiieHb (MOBYaHHs), Hamp. aHriL. “Quiet, ” she said. “The sand will stop”
[30, p.45].

Ciij TakoXX BUAUIATH MeOUMAamugHy (yHKYito, siKa CIIOCTEPITaEThCS KOJIH apecaHT
MOBYHTH ISl TOrO, mo0 3i0parvcs 3 JyMKamH, oOQyMaTd HacTyIHY pEIUIKy, 3HaHTH
apryMeHTH JJI NepeKOHAaHHsI CIiBPO3MOBHHKA, Hamp. aHri.: TO his horror, no words came.
He tried again... the same [19, p.204].
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[Ipu Tepminaniiiniii ¢pynnii MmoBens Gepe may3y, MokaszyrouH, 110 BiH OijblIe HE Mae
OakaHHS TIPOAOBXKYBATH JaHy TeMy po3moBH, Hamp. anrit.. When he saw Julie looking, he
stood and brought a finger to his lips, begging for silence [29, p.203].

ATpakTuBHA (QYHKIis KOMYyHIKATHBHOTO MOBYaHHS NpEICTaBICHA B IIEJaroTiYHild Ta
OpaTOPCHKiii cdepi.

CureHIianbHU KOMITOHEHT IMIUTIKYE€ CUTYaTHBHUI CMICH, IIpenapye iHTEHI{ MOBIIIB.
Pizne ocmucnenns CE agpecatoM eKCILTIKYEThCS TPUPOAOI0 MOBUAHHS. BueHi BUAIISIIOTH
Tpu ymMoBH MoBuaHHs: 1) Hamipene Bukopuctanus CE anpecantom; 2) oGi3HaHiCTH
ajipecata Mpo XapakTep MOBYAHHS; 3) CIUIbHE PO3YMiHHS KOMYHIKQHTAaMH MOBYAaHHS
[2, c.110].

KomyHiKaTHBHO—3HAYylle MOBYAHHS TOMUIAETBCS HA JEKilbKa THINB, SAKI
BHHHUKAIOThH B Jia031 3aBASKU 3MiHI KOMYHIKaTHBHHX pouieii (Big aunrm. turn—taking). Tumm
MOBYaHHs, 1X TaKCOHOMis 3aJISKUTh BiJl CEPElOBHINA, PEXHMMY Ta CTHIIO MO3HAYCHHS.
PesxuM MOBYAaHHS BU3HAYAETHCS yYaCHUKAMU MOBYA3HOI CUTYaLlil:

a) MOBYaHHs ajapecara, Hamp.: “The guy who was killed”” Sam nodded, recalling
[30, p.13]; “You?” Josh nodded [30, p.14]; “Can you?” Sam shook his head [30, p.28];
“Are you a part of ...”Sam gestured [30, p.10]; “Still taking acid along?” Sam nodded
[30, p.20];

0) MoBuaHHs KOMYHikaHTa, ajapecanrta (to be short of words), wamp.: “Were you
thinking about — . “No, I just grabbed — “Sam stopped, wondering [30, p.18]; “I get
confused and frightened, but — “He smiled [30, p.21]; “I tried ,but I couldnt...”He
glanced ahead [30, p.28); “I've been so close to Sam for so long — “He struggled with his
thoughts [30, p.38]; “...What I said — ““ She couldnt repeat the words [30, p.81];

B) MOBYAHH# BCiX 4ieHiB cmikyBaHHs, Hamp.: The intercome silence was broken by
the sobs of a young woman behind them [30, p.28]. Kosxen Tum MOBYaHHS BUKOHYE CBOIO
¢yHKIIIO: TepmMid THI — pojie-MapKyuy, Ipyruii — iHdopmauniliHy, Tperii —
CHUHTaKTUKO—KOHCTPYKTHUBHY [5, ¢.23].

CepenoBuIlle KOMYHIKATUBHOTO MOBYAHHS 3aJIS)KUTh BiJl CUTYallil, sIKI BHHUKAIOTh IIPU
pi3HUX iHTeHIiAX:

1) MoBuYaHHsI ceMaHTU3y€ 3rOJly, HE3rOy, OMO3MIit0, Hamp. aHr.: Silence is a sign of
consent; Silence is one of the hardest arguments to refute (Josh Billings) [18, p.240].Vkp.:
Xmo moguums, moti 3aexcou npasuil;, Mosuanuna iHOOI 2080pumb  Oinbuie, HIdHC
cnogo(Bonooumup Bunnuuenxo) [15, ¢.170].

2) CE Bupaxae emorii (moauB, HeAOYMiHHS, 00pa3y, CYMHIB, po3ry0OJeHICTb), Hamp.
auri.: Silence is the most perfect expression of scorn (George Bernard Shaw)[18, p.240];
She smiled, but didn't say anything... She loved him too much [27, p.127]; “That’s the
sweetest song — “ She could barely speak [30, p.31]; In the end, she didn 't need to answer,
her expressions spoke volumes [27, p.157]; ykp.: Mosuanns — ye inooi kpux, obepHenuii y
cebe(J/leonio Cyxopyxog)(6).

3) MoBuYaHHS MOE CHIHANI3YBaTH HPO MAJOIOCBIAYCHICTh, XE3UTAIliI0, HAIp. aHTJL
She said nothing right away, and Richard, noting the hesitation, went on [29, p.171]; “So...
you had a good time? ’[29, p.14]; “Well... what’s your sweetie Bob going to say? "[29,
p.25]; “Mmm... you might be right ’[29, p.28];”I didn’t want you to think... well, I wasn’t
sure youd ... ”[29, p.126]; “Mmm... maybe | was wrong. It’s more like... Omaha”[29,
p.173].

4) CE moxe OyTH TPUYIMHOI HECIIPOMOXHOCTI A0 [il, BIMIyTTSI OUCKOM(OPTY B
OpHCYTHOCTI iHmWMX JrozeH, Hanp. anra.. He didn’t want to tell anything about that case,
and he kept silence for a long time [29, p.50].

5)MoBuaHHsl BUpaxkae HeOa)KaHHS TOBOPHTH, JlaBaTu iHpopmaliiio. BoHo Moxe maTH
neBHy Mery. Hamp. anrm.: “She had a stroke a few years ago and ... well, it’s not good”
[29, p.40]; Jake seemed to evaluate his answer. He kept silence [29, p.82]; Richard ignored
her, his tone becoming angrier [29, p.142].

CuteHnianbHUH eeKT Ta HOro airepeHTHI Kareropii Takok MO3HAYeHI CUTYaTHBHOIO
opienTanicro. Cennukina O.I1. BUaise pi3Hi BATOKH MOBYAHHS, a CaMe: HEJJOMOBJIEHICTb,
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EMOILIHHICTh, 3aCeKpeueHiCTh, NPHONN3HICTH, Ae3iH(OpMallsl, CTWIICTHYHUN HpUiioM,
HEBU3HAYCHICTh, amocione3a/anocionesuc, AUPEKTHB, €IEMEHT MiaJoTi4HOrO IHCKYPCY
TOILLO.

Tumm ™oBYaHHA TO3Ha4aOThCsA 3a ¢QyHkmismua P. O. SIkoOcona: ¢aTruyHa,
KOHOTATHBHA, MeTAJIHIBiCTHYHA, eKCNIpecHBHA, pedepeHuiiina, moeTuuna. datnane
Ta KOHOTaTUBHE MOBUYAHHS CIIiBBIIHOCATHCS 3 HeBepOANLHUMH IiIMH — IPUBITaHHSA, TIPO-
maHHsA. EkcrpecnBHe MOBYaHHSA HaOLIBII TpUTaMaHHE MIAIOTiYHOMY TUCKYPCY.
Pedepenriiine MOBYaHHS CIIBBIIHOCHTBCS 3 TOMIKaMH po3MOBH. [loeTHuHe MOBYAaHHS
(metadopuuHe MOBYAHHS) € TUIIOBUM JUISl KPEATHBHUX MOUIYKIB HOMiHAIIIH.

Po3pi3HAIOTH COILIONOETHYHE MOBYAHHS, "BaKyyMHY BIpPIIOBaHY IOETHUKY MOBYaHHSA",
MOBYaHHS SIK TN MyTH3Ma (BiJ aHrJ. mute — HiMuil), MOBYAHHS SIK Pe3yJIbTaT NOPYIICHHS
BOJILOBOI KOOpPJHMHALII MK IHAWBIIyalbHOK Ta KOJCKTHBHOK KOHBCHIIIOHAI3AIIEI0
MOBJIEHHEBUX 3ac00iB, BIIMOBY BiJ KOMYHiKallii, icTepU4Hy HIMOTY, aMHECTHYHY adasito
(monenueBuit nedinmr) [6, €.215].

3HadYeHHS PI3HOMAHITHUX THIIB MOBYAHHS CTa€ 3pO3YMUINM JIHIIE TOII, KOJH axpecaT
ix "mpounTae" Ta BiIMOBIMHINM YHHOM IIpOpearye Ha HUX BIAMOBITHO IO yMOB mepediry
curyamii. 3 mporo mpuBony A.Jl. BemoBa 3ayBaxkye, mo iHpopmamito, 3aKiTaneHy y
KOMYHIKaTHUBHOMY MOBYaHHI, MOJXXHa BBa)XKaTH IMIUTIIUTHOIO, a OTpPHMYye Ii ajapecar
MIBHU/IIIC Ha IHTYiTHBHOMY Ta €MOIliifHOMY piBH:X i "3BepTanHs no CE BuTimHE THM, IO
BIH 3aIIOBHIOE BepOaIbHUII Ta CEMaHTHYHUI BaKyyM B KOMyHiKaTHBHOMY akTi" [3, €.199].

Y MOBiI KOMEHTapiB MOBYa3HOTO e(peKTy BiIUyBa€ThCS HarajlibHa MOTpeda eKCILTIKYBaTh
KIJIbKICHI Ta SIKICHI OLIHKM KOMYHIKaTHBHOTO MOBYaHHs (OI[iHKa — SICKpaBHH NpPHKJIAl
NparMaTu4HOrO 3HAYECHHSI MOBYAHHS).

[TepcrieKTHBHUM BBa)Ka€MO JOCIIDKEHHS CHIICHIIAIBHOTO e(heKTy Ha MaTepiaji pi3HUX
JIICKYPCIB, OCMHCIIEHHS COLIIaJIbHOTO CTAaTYyCy Ta TAKCOHOMII IbOTO (heHOMEHa.

NOJIM®YHKIIMOHAJBHOCTD U NIOJIMACHEKTHOCTb KOMMYHUKATHUBHOI'O
MOJIYAHHUSA B AHIVIOA3BIYHOM XYJJOXKECTBEHHOM JUCKYPCE

A.N. Cetii0Ba

B cmamve paccmampusaemcs — KOMMYHUKAMUGHOE — MONYAHUe, €20 MeCcmo 8  AH2lO0A3bIYHOM
Xyoooicecmgentom ouckypce. IlorumooanbHocms KOMMYHUKAMUBHO20 MOTYAHUSL ONpedensiemcs e2o Cpeool,
DEdNCUMOM U CIUTEM 0DO3HAUEHUSL.

Knrouegvie cnoea: xyoooicecmgenmvlii OUCKYPC, HeGepOAUKA, CUTEHYUATbHLIN Ipderm, MemazHaxu
Monuanus, noaUPYHKYUOHATLHOCHIb, NOAUMOOATLHOCHTb.

POLYFUNCTIONALITY AND POLYASPECTEDNESS OF COMMUNICATIVE SILENCE
IN THE ENGLISH BELLES-LETTRE DISCOURSE

A.l. Svetlova

The article deals with communicative silence, its place in the English literary discourse. Communicative
silence polymodality is defined by its diversity, surroundings, conditions and the ways of its presentation.

Key words: literary discourse, nonverbality, silence effect, meta—signs of silence, polyfunctionality,
polymodality.
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