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Y cTaTTi pos3rnafacTbCAd MOBYAHHA AK CWMEHLiaNbHUA KOMMOHEHT KOMYHiKauii, sKwid
No3HaYaeThCA B XYLOXKHLOMY AUCKYPCI BepbasbHUMK Ta HeBepbanbHUMK Mapkepamu. MepcoHarki y
CBOIi MOBMEHHEBI NOBEAIHLI BUKOPUCTOBYIOTb CUNEHLianbHi KOMMOHEHTW y MepLiodyHKuUiTi. Lie
MOBYaHHA MO3HaYaeThbcAa SK homo silence (ntogcbke MoBYaHHS). MoOBYAHHS NpUPOAM  MOE
nepcoHihikoBaHuii Ta MeTadopuyHuin xapakTep, o6pasHe ynogibHeHHs. Lie MoBYaHHs Ha3nBaeTheA
nature silence. KomyHikaTusHe MoBuyaHHs (homo silence) € nepsrHHUM MO BifHOLIEHHIO [0 nature
silence, Ake NO3Ha4Y4eHO B  @HINOMOBHOMY  XYAOXKHbOMY  [WUCKYPCi  HapaTOpCbKOH
NiHrBOKPeaTMBHICTIO Ta nepcoHidikavieto.

Knto4oBi cnoBa: KOMyHiKaTMBHE MOBYaHHS, CuieHLiabHU edpeKT, NtofAcbke MoBYaHHA (homo
silence), npupogHe MoBuaHHs (nature silence).

O6’eKTOM [aHOro JOCNIKEHHS — € CUAeHLiabHUI e(ieKT AK (heHOMeH HeBep6abHOI
KOMYHiKaLii y CEMaHTUYHOMY NPOCTOPi XYLOXHLOro Auckypcey. MpeaMeT focnifKeHHS
— /A0ro NoeTuYHi 06pasn B XyA0XXHbOMY ANCKYPCI.

AKTYa/IbHUM HaMpAMKOM Cy4YaCHWUX JIIHIBICTUYHUX AOCNIMKEHb € BUBYEHHSA Pi3HUX
acrekTiB MOBHOIO CMiNKyBaHHS, YfeHyBaHHA KOMYHIKaTMBHUX OAWMHWLb, PO3Mi3HAHHA
BepbasbHMX Ta HeBepbaslbHUX 3ac0b6iB B KOHKPETHOMY [AMCKypci. Bygb — ske
BUCMOBMIOBaHHSA OyAyeTbCA BiAMOBIAHO [0 KOMYHIKaTMBHWX 3aBfdaHb ab0 LinboBOi
YCTaHOBKM MOB/IEHHEBOTO aKTy. OKpeMi BUC/IOB/IOBAHHA NEBHUM YMHOM BK/IHOYAIOTLCA B
OMCKYPC | TiSIbKW 4yepe3 AUCKYPC MOB’A3aHi i3 CUTYyali€el, ChpuUiiMatoTbesa K Taki, Wwo
Y3ro[pKyHTbCA, He Y3ro[pKYITbCA 3 METOK BUC/OB/IIOBAaHHA. MOHATTA AUCKYPCY € OfHUM
i3 OCHOBHMX MOHATb CYYaCHOI JIIHIBICTUKW. BOHO TpaKTYeTbCA HeOf4HO3HAuYHO. [AucKypc
(thpaHu, discourse — MPOMOBa, BUCTYN) — Y LUMPOKOMY CeHCi ABNSIE COO00 CKMaaHy EAHICTb
MOBHOI MNPaKkTUKM i eKCTpaniHrBa/ibHUX (hakTopiB  (3HauMma noBefiHka, KoTpa
MaHihecTyeTbCsl B JOCTYNMHUX MNOYYTTEBOMY CMPUAHATTIO (popMax), HeobXigHUX Ans
PO3YMiHHS TEKCTY, TOGTO Aat0Thb YABEHHS NP0 YHYACHWMKIB KOMYHiKaLliT, iXHiX YCTaHOBKaXx i
Uinsx, ymoBax BUPOGMEHHA | CNPUAHATTA MOBIZOMMEHHS. Teopia AWUCKypcy K
nparmaTv3oBaHol hopmu TeKcTy, Gepe CBiil noyaToK y KoHuenuii E. BeHBeHicTa, AKWii
PO3MEXYBaB M/aH AUCKYPCY — MOBNEHHS, AKE NPUBNACHIOETLCA NOAMHOID, KA TOBOPUTD i
naaH onosifaHHs [5].

B.O. 3BeriHueBa po3ymie AMCKYPC SK eneMeHTapHy OAUHULIKO TEKCTY, TOBTO CKnagHe
Line abo 3MICTOBY €AHICTb, L0 BUPI3HAETLCSA HAPIBHI MOBU i, IK MPaBU/IO peanisyeTbes y
BUrNAAI peyeHb, MOB’A3aHWMX MK COBOK cMmucnoBumu 3B°a3kamu [7]. O.T. lwmypatos
OTOTOXHIOE AUCKYPC 3 MEBHUM BUAOM TeKCTy. Tak, AWUCKYPC Le TeKCT, AKUA MICTUTb
MipKyBaHHsl, TOBTO TEKCT, B SIKOMY (DiKCYETbCS MEBHWIA Xif AYMKW, & KOMYHiKaTUBHWIA
OMCKYPC — Le TeKCT, L0 MICTUTb B3aEMO3aNIEXHI CYMXEHHS [feskmX cy6’ekTiB [8].
H.O. ApyTiOHOBa BM3Ha4yae [AUCKYPC $AK “3B’A3HWIA  TEKCT Y  CYKYMHOCTI 3
eKCTPaNiHIBICTUYHUMM,  COLIOKY/IbTYPHUMW, — MParMaTMyHWMK,  NCUXONOTiYHUMK
(hakTOpamu; Le — TeKCT, y3ATWIA B acnekTi MOAIA; MOBMAEHHS, IO PO3rAsAfaETbCA AK
uifecnpsaMoBaHe coLjianbHe ABULLE, Aif, IK KOMMOHEHT, WO NpuiiMae y4yacTb Y B3aEMOAIT
MiX NI0AbMU | MexaHi3max X CBIAOMOCTIi. JUCKYPC — Lie MOB/EHHS, 3aHYpeHe Y XUTTd ”
[4, c.136].

OfHe 3 OCHOBHMX MO/IOXEHb, $KE BUKOPUCTOBYKOTBCA A1  XapaKTepucTUKu
HeBep6anbHOI KOMYHiKaLil, nonsrae B TOMY, L0 BOHa MOJMErLUYe MPOLEC CHpUAHATTA
BepbabHOT BUpaXkeHoI iHopmadii [10, ¢.170].

MoBYaHHS € NpeaMeTOM BUBYEHHS Disionorii, Hepodisionorii, inocodii, Gionorii,
couionorii, eTUKK, NiIHFBICTUKMN.
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HesepbanbHa MoOBa Mae [eski NPiopUTETU Haj MOBOKO BepbasbHOW, BOHA MOXE CTaTu
€OMHMM 3aC000M CMiNKyBaHHs. Jllogn, WO CNIAKYHOTbCA PI3HUMKM MOBaMM HaivacTille
3BepTaloThC [0 HeBepbanbHMX 3aco6iB. CBIT  HeBepOa/bHUX  KOMYHIKaTUBHUX
KOMMOHEHTIB Mae 6ifblL JOBrYy iCTOPit0 PO3BUTKY. BUeHi KOHCTaTytOTh, WO BepbasbHa
MOBa € 6inblLU CTPYKTYpOBaHa i focnigpkeHa, Ha BigMiHY Bif HeBepbasbHOI. MOBYaHHS —
CUNeHLiaNbHUIA KOMNOHEHT KOoMyHiKauil (TepmiH A.[. BenoBoi) — TAXie 40 CUTYyaTUBHUX
iMNAiKaTyp. 1K AMCKYPCUBHE SIBULLLE BOHO OCMUC/TFOETLCS Ha BEPTUKa/IbHMX Ta NiHIAHUX —
PU30OMATUYHMX BEKTOpaX, L0 Mpenapye #oro OCMUCIEHHA SK  iHAMBIAYaibHO-
MCUXONOriYHOro Ta couianbHO-NparmMaTMyHoro qeHomeHa. Bigomo, wo Bepb6asbHa
KOMYHiKaLlif 34iACHIOETLCA 3a [OMOMOrOK CHUMBOIB, PENPe3eHTOBaHMX B YCHOMY Ta
nMceMHOMy auckypcax. CuneHuianbHUiA eekT obiiMae iHAVBILYaNbHO—-NCMXONOriYHe Ta
COLLiO—KY/IbTYpHE MOBYaHHS, SIKe Ma€ CUTYaTUBHO—KOMYHIKaTUBHUIA XapaKTep Ta KOpestoe
i3 eMOUiiHMM Ta MeHTa/bHUM CTaHOM JOAWHKW, Ti cTaTtycoM. BionoriuHe, disuuHe
MOBYaHHA € He KOMYHIiKaTVBHUM, AWCKAHTHWUM MO0 BifHOLIEHHIO A0 iHAVBILYyaNbHO-
couiaibHOro. JlocnifpKeHHs CuneHLialbHOrO eqekTy YCKNaAHIOETbCA Lie W TuM, Lo
MOBYaHHA — LUBMAKONAVHHUI (heHOMeH. BepbanbHe NOBIJOMIEHHS He € Ge3nepepBHUM:
MW BUMOB/ISIEMO [eKifbKa CniB, MOTIM 3aMOBKAEMO, MOTIM 3HOBY BMMOB/AEMO, MNOTIM
3HOBY 3aMOBKA€EMO i T.J.

CninkyBaHHs 3a JONOMOroK MOBHUX 3aC00iB BU3HAYAETLCA AK BepbasibHa KOMYHiKaLis
[6, ¢.90]. KomyHikauisi — ue 06MiH iH(opmaLjietd MiX iHAMBIAAMM 3a [OMOMOrOH
BIZNOBIAHMX CEMIOTUYHUX 3HaKiB. KOMyHIKaTMBHA CUTYyaLlif OXOMNJOE MpoAyLeHTa Ta
peuunieHTa, BepbanbHe Ta HeBepbasibHe NOBIAOMNEHHS, KO BiAnpaBHWUKA i AeKOLYBaHHSA
oTpumyBaya [9, c.17]. Bepb6anbHa KOMyHiKaLisi 6a3yeTbCsi Ha CIOBECHUX 3HAaKax,
CYMBO/MIAX, PEMNPe3eHTOBaHWX B YCHOMY Ta [MUCEMHOMY MOB/NeHHi. HesepbaibHa
KOMYHiKaLlis Kopentoe 3 no3aantaBiTHAMK 3HaKaMK Ta HOMiHaLismMu-BepbanizaTopaMu. Sk
BXXE 3a3Hauasiocs BHLLe, CAME B aHTIOMOBHOMY XYL0XHbOMY AUCKYPCI BMUKAETLCA NPOLLEC
nepeBefeHHs! HeBepba/lbHOro Y BepbasibHe. B Xy[0XKHLOMY AMCKYPCI HapaTop po3nosigae
Mpo MEePCOHaXIB, OMUCYE TX XUTTA Ta JOBKiNIA. PedepeHT CniBBiAHOCATLCS 3 JOMEHOM
MOBYaHHs. lMepcoHaxi Yy CBOI MOBMIEHHEBI MOBEAiHLI BUKOPWCTOBYIOTb CU/EHLia/IbHi
KOMMOHEHTU Y NepLuogyHKUiiil. Lle MOBYaHHs mo3HavaeTbes Ak homo silence (noacbke
MOBYaHHs). MOBYaHHA MPUMPOAM MOE MEPCOHiikoBaHUI Ta MeTagiopuyHUIA XapakTtep,
o6bpasHe ynopibHeHHs. Lle MoBuaHHA HasuBaeTbca nature silence. KoMyHikaTuBHe
MoBuYaHHs (homo silence) € NepBUHHMM MO BifHOLLEHHIO A0 nhature silence, ke NO3Ha4YeHO
B @HI/IOMOBHOMY XY[LOXHbOMY [MCKYPCi HapaTOpCbKOH  JIIHFBOKPEATUBHICTIO Ta
nepcoHidikauieto.

JogvHa MoXke roBopuTK, a MOXe i MoBYaTW. MoBYaHHA apTeakTiB Ta NPUPOSHUX
ABWLLY, € BTOPUHHMMM, MOr0 HOMiHaLii 3’ABAAIOTLCA B pe3ynbTaTi CEMaHTUYHOro 3CyBY
NOACbKE — MPUPOAHE MOBYaHHA. MOBYaHHS, LIO NPOAYKYETbCA MPUPOAOHD, MO3HAYEHO
meTahopuryHicTio, Hanp.: when the heaven is silent, the silent path, silence speaks for love,
silent explosion, the thunder of silent, the silent language, the silence of the lamb, to break
a silent, the deep silent, deadly silent, the shadow of silence, the white silence, the power of
silence, the voice of the silence, et. [3, p. 35-36].

[0 OCHOBHMX MeTas3HaKiB MOBYaHHs Hanexartb: Maysu, MNYHKTyauiiiHi 3Haku Ta
Bepbanizatopu Tmny silence, pause, stop, hesitation, silentness, stillness, quietness, quiet,
to be silent, to hesitate, a break, to make a stop, an interval, to say nothing, to give no
information, interruption.

®PoHeTMYHa May3a € HeBif’€MHOI CK/IAfOBOK CWMeHUianbHOro edekTty. Maysa — fK
iHWi MoBNeHHeBI sBWIWA GaraToyHKUioHaMbHA. [May3a MoXe 6yTu focnimkeHa 3
[leKiNbKOX TOYOK 30pYy: 1) NoNoxeHHs y hpasi, 2) NON0XeHHs Yy CUHTarmi, 3) TpuBanocTi,
4) xapakTepy 4acoBOi HaNOBHEHOCTI, 5) BiAHOLLEHHSA TOro, XTO rOBOPUTL A0 TOrO, LU0 BiH
roBOpuTh, 6) Hanpas/eHHs Aii nay3n. MeTa 3Hak naysa Mo3Havae nepepuBaHHs y 3ByYaHHI
Ta apTUKyNALil.

®eHOMEH MOBYaHHA — Lie KOMYHIKAaTMBHUIA akT, L0 BK/KOYAE May3y sK NpOCOAUYHY
cknagosy. May3a — Le He 3aBXAM MOBYAHHA, ane MOBYaHHA He icHye 6e3 naysu B
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KOMYHIKaTVBHiil MOBeAiHUi. 3 MOBYaHHAM acoLilolOTb Xe3UTaTMBHI, emdaTuuHi Ta
eMOUiiHI may3u, KOMW X CUHTaKMYHI Ta (hi3ionoriyHi naysu 3aimiarTbCsd OCTOPOHb.
EMouiliHi nay3n 306paatoTbCA Ha MNWCbMI 3Hakamy Tupe abo Kpamok, fiki MarTb
TeHAEHLi0 A0 B3aEMO 3aMiHIOBaHHSA, Hanp.: She didn’t have the heart to go into detail
about it, because Mike... well, Mike wasn’t so bad. (11, p.15), a6o ““Archaeologist,
adventurer — | saw the Indiana Jones movies. They are the same.” (14, p.7). Taki naysu €
6/M3bKUMM 38 CEMAHTMKOK Ta BUCTYMNalTb OHOYACHO MNPOCOAMYHOI CK/aL0BOIO
MOBYaHHS, K 3 OrfsAy Ha emOLiVHICTb € HesannaHOoBaHUM i He NiAnopsAKOBYETHCA
CTaHZapTHWUM npaswnaM. EMOTMBHa nay3a — Hacnigok nepebuBaHHsA. EmoLisa € 0CHOBOO
«MOBYa3HOT» Naysu.

Xe3nTaTMBHa Mays3a 3ymoB/ieHa MOTPeOOD uacy Afisi O06MipKOBYBaHHS, MOLUYKY
HaneXHoro cnosa. JIlOACTBO 3aBXAW Ky/MbTWBYBAIO BMIHHSA KOPUCTYyBatUCH (DEHOMEHOM
XesuTauii Ang Toro, Wo6 aprymeHTyBaT CBOKH NO3uuito, Hanp.: ‘Let’s start with ...”And
then her breath caught in her throat. (16, p.41), ‘Hannah —"he had taken her arm and was
walking her along the street now — ‘there‘s no timekeeper waiting for you, and whoever
heard of anyone having to be home early these days? Come on!” (13, p.105), ‘I can‘t do
that, no... no. Humphrey...” ‘Oh, Hum...phrey.” He split the name now, and there was a
sound of impatience in this tone as he said, ‘I‘m already beginning to dislike Humphrey,
you know.’(13, p.109). EMatnyHa naysa — pe3ynbTaT YBUPA3HEHHS, BUAINEHHS MEBHOMO
BIIPI3KY TEKCTY — MOXE MaTy XapaKTep Xe3uTaTUBHOro MoBYaHHs, Hanp.: Well... what’s
your sweetie Bob going to say? (11, p.25).

MoAi6HiCTb NPO3ai4YHOro Ta MOETUYHOTO MOBYAHHS MOMArae B HasBHOCTI CUTYaTUBHOT
OCHOBW (peHOMeHa, BiACYTHOCTI [eHoTaTa, Ta HaABHOCTI TrETEPOreHHWX TAyMayeHb
MOBYa3HOI NakyHW — rpadivyHux, BepbasbHUX Ta HeBepbanbHMX. CaMa CYTHICTb MOBYaHHS
€ NapaflokcoM, TOMY LLIO JIF0MHA MOBUYMTB, & iH(opMaLis HaaxoauTb f0 ciyxadis. Homo
silence Ha BigMmiHy Bif nature silence, B Npo3aiyHOMY TEKCTi MO3HAYAETLCA rpaiuyHMMK Ta
BepbasibHMMKM 3Hakamu. Nature silence nuwe BepbanbHUMW. TMopis.: For one shoking
moment, the house was heavy with silence (11, p.202). For a brief second there was a
pause, silence, as above a scattering of debris from where the monkey had jumped drifted
down through the clearing. And then Edgar heard another sound, directly above, a soft
chirping, and he looked up to see a figure, silhouetted against the backdrop of trees and
fragments of sky, falling. It seemed so slow, the body rotating in space, tail streaming up,
fluttering, avian in its descent. He stared transfixed as the monkey fell past him, not three
feet from his horse, and crashed into the brush. There was a long pause, and then Dalton
cursed and kicked his horse forward. (15, 66) — nature silence, Ta You won’t like it, Dick,
and when | accused Nessie she smacked my face so | reckon is true. But .... But | don’t
want to spoil what we’ve got, Dick. She isn’t worth it, Beth stopped (14, p.73).

«MOBYaHHA» Ta «TUL@» PI3HATLCA He JINLWE KOHTEKCTYa/lbHUM OTOYEHHSIM, ane i
(hYHKLiOHaNbHUM HaBaHTaXXEHHAM. Tuwa — Le CyTo NpUpoAHA Kateropis (nature silence) 3
npuTamMaHHUM ii cy6’eKTUBHUM 3HayYeHHsAM [3, 28]. B aHrniiicbkiin MoBi cnosa silence i
silent € KOMYHIiKaTUBHO 3apAMKeHWMM Ta MO3HauveHi npeaukaTusHicTio (to be silent,
to pause, to be mute, to keep quiet) Ta areHTVBHUM 3Ha4YeHHsM, nopi..: the valley of silence,
to suffer silence, easy silence, the silence of angels, the silence of surrendering love, etc.

NiTepaTypa € MUCTELITBOM C/IOBECHWM. A C/I0BO He /IMLLE fiArae Ha nmanip, a i nparxe
6yT1 03ByYeHMM. Konm X LLOCb 3BYYUTb, TO Lie BXE He TULIA, He MOBYaHHsA. MOBYaHHA
CMiB3BYYHE 3 TULLEK, /e He TOTOXHe iii. baraTo BUYEHWMX MOrOAATbCH, WO MOBYaHHA
HEMOXXHA OTOTOXHIOBATM 3 TULLEID. | X04a BOHU Jy>Ke CXOXKi, ane BCE XX Taku MOBYAHHS
CTPYKTYpOBO 61mk4ye [0 po3MOBW. MOBYAHHA MNOTPIGHO BIAPISHATM Bif TUWI —
NPUPOAHOro cTaHy 6e33BYYHOCTI Ta BiCYTHOCTI po3MOBU. MU He MOXEMO CKa3aTu «TuLa
Mpo LWO-Hebyab» abo «ByTH TUXUM MPO LLO-Hebyab» — TULLA He MaE TEMU | He MaE aBTopa,
BOHa, Ha BIIMiHY BiJ, MOBYaHHS, He Aif, fiKa BUKOHYETHCA CY6’€KTOM MO BijHOLLIEHHIO [0
06’ekTa. Mpo Ue X CBIAYMTb NIHrBICTUYHWIA aHani3 H.[. ApyTHOHOBOI «...[IECNOBO
MOBYaTU... MPUMYCKAE MOX/MBICTb BWMKOHaHHS fAiT». MW He MOXeMO cKasaTu Mpo
iHO3emMUs, fiKili He BONOAi€ 4aHOK MOBOM, ab0 HIMOTO, L0 BOHW «MOBYaTb», Lie CNOBO
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BiHOCMTLCA NWLLE [0 JOAVHK, KA MAae 3MOry po3moBAATU. MOBYaHHA TEX MOXxe ByTu
MOBOI, XYLOXHbOIK JliTepaTtyporo, TeKCToM. “Tulla — LUe MOBa, AKOK TOBOPUTL [0
noauHn bor”, — HanucaB 1 kBiTHA 1932 poky borgaH—Irop AHTOHMY Yy CBOEMY
OfHOpSAKOBOMY Bipwi “Tuwa”. 3aBAakM BCIM LUM [OCNIIKEHHSM MU MAeMO 3MOry
roBOpPWTY, WO TUwa Gifblue BiAHOCUTLCH [0 NPUPOAM, TOAI AK MOBYAHHA MpuTamaHHe
NViLLIE XMBUM icToTam. MepcoHidikaLii nignarae BnacHe GeHOMeH TWLLi, NPesMeTH (hayHu
Ta Qnopy y BepbasbHOMY MNPOCTOPI aHrMOMOBHOrO XYAOXHLOrO AucKypcy. Bce
YMNOAIOHIOETLCS [0 Ntofei Ta X noBefiHKKW, Hanp.: The roses hung their heads and
dreamed under the still September clouds, and the water plashed and murmured softly
among the pebbles of the shore (16, p.31), There was a moment of silence before his door
opened and he came back into the hall and went to the telephone (13, p.65).

Arne 3ycTpiyaeTbcAd | Take, KOMM /IOACbKE MOBYaHHSA MOEAHYETbCA 3 MPUPOLHIM
CTBOPIOKYM HEMOBTOPHWIA Aianor MiX NoguHO i npupogoto, Hanmp.: The branches of a
pomegranate tree, clustered with late blossoms, hung beside the narrow opening between
the plants. In this nook Gemma took refuge, hoping that no one would guess her
whereabouts until she had secured herself against the threatening headache by a little
rest and silence. The night was warm and beautifully still; «...» (14, p.101), There followed a
silence, and then he said, ‘Oh, I'‘m sorry...” (13, p.65), He found himself standing near the
man. ‘Fine morning, sir,” he said. The old man nodded. His face was dark, his beard the
color of his robes. Edgar didn’t know what to say, but he forced himself to remain at the
railing. The man was silent. Waves washed against the bow of the ship, their sound lost in
the roar of the steam engines. “This is your first time in the Red Sea,” said the man, his
voice deep with an unfamiliar accent (14, p.37), My hands hung limply at my side. ‘You
know my name.”’Quiet,” she said. ‘The sand will stop.’And suddenly the wind disappeared.
Fine particles of sand froze in the air, like tiny planets. They stayed suspended in space,
unmovable, whitening the sky, the horizon, erasing everything but her. She stepped toward
me once more, and set the pot on the ground. ‘lbrahim,” she repeated and lifted her veil
from her face (14, p.45-46).

OTxe, CcTae 3pO3yMinuMM, WO MOBYaHHS — L CYTO JI0ACbKa Karteropis, a Tuwa —
NPUPOAHS, ane oKpiM NpUPoaY, TULLIA, LLe LUIMPOKO BUKOPUCTOBYETLCSA B MY3ULL, @ LIe BXE
He npupoa, TOMY MU He MOXXEMO 3 BMEBHEHICTIO CKasaTw, L0 /mLle ficu, Aepesa abo
PiuKN MOXYTb BYTV TUXMMM. [TPOTUCTABNEHHS FONOCHOMO i TUXOrO B MY3ULL 3HAXOAMMO,
we B cnosHuMKy XVII ctonitrd. | came Tam naysa HabyBa€e Linoro pagy pPUTOPUYHKX
TNyMayeHb — arnocionesuc — reHepasbHa naysa, ANA MO3HAYEeHHA CMepTi i BiYHOCTI,
cacnepario — naysu — noguxu, ana 306paxkeHHs nevani. Ane Tak camo, AK i B noesii, Tuwa
B My3uLi — Lie WOCh HaiBuLLEe, HAAMIOACHKe, Nepes HEKO 3aBMUpaE BCe: NIOAMHA, TBapuHa,
HIXTO i HiLLO He MOBMHHO 3pyIHYBATM L0 MPUPOAHY iannito.

XypoxHii AUCKype — Lie ONOCepefKoBaHe 3BepTaHHs A0 uuTadva. B aHrnomosHomy
XYJOXKHbOMY LUCKYPCI CufeHUiaNbHUIA epeKT 3HAXOAUTLCS B LIEHTPI KOMYHiKaLii, aKuii
Mo3HaYatoTbCA Ha MUCbMI 3a JONOMOroK HeBepbanbHUX (rpadivuHux) Ta BepbanbHUX
3aco0iB.

K BXe 3a3Hayanocs MNOETWYHWIA 06pa3 MOBYaHHA MOXe BiATBOpHOBATUCA B
XYLOXHBOMY AMCKYpCi 3a [OMOMOrow BepbaibHUX Ta HeBepbasbHMX 3acobis [o
HeBepba/lbHMX 3ac06iB Hanexatb: MiMiKa, >XecT, nosa, TUM ofdAry, iHTOHauis, Temoép
ronocy. Konu moBLj yBOAATH Lji 3aC06M B KOMYHIKaTWBHUIA MPOLEC, Le Aae 3MOry Kpatle
OCMUC/UTN BWC/IOB/IOBAHHA. A Yy XYLOXHbOMY [JWCKYpPCi CMOCTepiraeTbCcA MpoLec
nepeBeAeHHs] HeBepOabHOro y BepbasnbHe. | came 3aBAsSKM LM 3acobam ymTay cripuiimae
XYJOXHIA  gianor €K peabHWA, NpaBaonoioHnii. O6pa3 MOBYaHHA € CTabifbHUM
NEeTMOTMBOM XYLOXHIX TBOPIB Pi3HMX CTygid i emox. Lii o6pasu npus3BogsaTb A0
MOCTIMHUX AWCKYCIA. MOBYaHHA [AeTepMiHYeTbCA 0O6pasaMu aBTopa, uMTava Ta iX
nosuuismu. Hanpuknag Amutpo MaBAMuKO eKCniKye MOBYaHHS 4vepe3 MpusMy CBOro
BHYTPILWIHLOrO f, Ue Hiby BiH cam, ane 6inbll AipuYHUIA. OZYXOTBOPEHUM >KECTOM,
cTBepapKeHM CnoBoM i MoBYaHHAM, MOET HibW BKasye Ha pigHe NoABip’a B cnopuwiax, e
HanepcTKn MaTepiB i 6aTbKiB 36epiraloTb Tenao, Kpacy, Nto6boB. Y 36ipui BUAINAETHCA
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[eKiNbKa TeMaTUYHMX rpyn y iX KOHTPACTHOMY, aHTUHOMIYHOMY 34iACHEHHI, L0 NOCUJIHOE
hinocodcbKi akLEHTY, TX KOPAOLEHTPUYHI acnekTu. KaTeropis MoBYaHHS Y LbOMY NJaHi €
CUHTE3YHUOK AOMIHAHTOK BCi€i 06pa3HOT CUCTEMU i MPOCTEXYETHCA Ha Makpo- Ta
MikpopiBHi cnosa. B iHTepnpetauii M. [MaBnMyka BOHO LOpa3 HAMOBHHETHCH
(hiNnocotiCbKMM NiATEKCTOM, YBMPA3HIOE flipuyHe A, nofjae ioro inoctaci B MOASPHOCTI
Hayan ax Jo (ikcauii cnieckis — 30poBUX, OTUKOBMX, NOYYTTEBUX. Lii 06pa3Hi aHanoril,
nopyxu, AYMKKW, HAcTpoi, NOYYTTA BUCBIT/IIOIOTL 3CEPeAMHN CTaH MOoeTa, Y AKOro Kpuk
npuyaiscsd B 00pasi MoBYaHHA. Lito pucy BuokpemmB HA. IbkeByCbKuid: «Y Bipwi nig
3arofloBKoM «MoBYaHHsA» AMUTpo [MaB/Muko NpescTaBMB MporpaMy CBOET [03Pinoi
TBOPYOCTi: TO nNporpaMma noesii MOBYaHHA. FAK CaM BW3HaE, BiH yCe XMWTTH BYMBCH
MOBYATK, BUMBCA OYTWN MOBYA3HMM Ta M/IOMOBHUM» [16].

MoxHa CkasaTu, WO MOBYaHHS MYZpPe, COPOM’s3nMBe, NpaBAuBe, B YCTax MoeTa
rpomonogioHe

1 BUMBCS BCE XKUT THA MOBYATY

£ rosopuB, a NOTIiM KasBcs,

£ cniB CBOTX COPOMUBCS,

£ >KasiKyBas, L0 CNOBY Ha CMOKyCy

nifAasca 3HOBY, i HABYaBCA Oy TW MOBYA3HUM,

noBoNi ManoMOBHiLLKMM cTasas (12, 57).

Y 36ipui «HanepcTok» TeMa MOBYaHHS CNPUIAMAETLCA AK anbTepHaTVBA BCIM, XTO Hece
«BE/IMKUX CMiB BEMKY cwuay, Ta W 6inbll Hivoro». MoBYaHHS MoeTa € He O03HaKo
6e33cunngd, a CBIgYEHHAM MyAPOCTi | TOYHOCTI BigHaligeHOro croa. Y Bipwi «HA e»
MOBYaHHS CTa€ iMnepaT1BOM rosiocy rnoeTa:

A € yacTuHa 3emni

Mo MeHi Xo4AaTb

MeHe NepeKkonyrTb

B MeHe 3aCiBaloTb HaCiHHA

MeHi AAKYI0Tb 3a BpO>Kaii

A MOBYY 60 3Hat0

A€ (12, c.33).

IHWa TemMa MOBYaHHS MPOCTEXYETbCA B TBOPYOCTI YKPAIHCLKOT noetecu JliHu
KocTteHko. B i1 noesii nyHae Hefosipa A0 CNOBa, a MOBYaHHS BUCTYMAE, K LLOCh BULLE,
ifeansHe. 3 uboro npueody M.Xaiigerrep y cBOiil cTaTTi Nucas: "MoBa € Hebe3nekor 3
Hebesnek... Hebesneka — L 3arpo3a A1 6yTTa 3 60Ky cyuioro”. Cnoso — Le cylle, noesis
— e 6yTTS, i NepLUe 3arpoxye Apyromy. ToMy i He AVBHO, L0 MOTMBM MOBYaHHSA, HIMOTH,
TULWI € HacKpi3HUMYK B igiocTuni MoeTecu. Lii 06pasmn Hiby yocob/ot0Th CripaBxHe ByTTs,
TOYHiLLe MPUCYTHICTb CMPaBXHOCTi Y BCbOMY, WO NpeTeHaye OyTW iCTUHHUM ByTTaMm 3
NoeTUYHOI TOukM 30py JliHM KocTeHko. 3rafiaHi 06pasHO—C/OBECHI MOTMBU He3MiHHe
BMHWKAIOTb, KON AETbCSA NPO MOETUYHY TBOPYICTb:

"Mu moBuMMO — noesifa i 4", "MapHyl [eHb Ha MOLUYKM He3pUMOi, HiMol CyTi B
CyTiHKax noHATb", "[ywia 3 ounma cHaiinepa (...) B TpariyHiil HIMOTI, (...) 34a€ThCs, BCe
B>Ke 3HallfieHo, i 3HOBY — Hi" (...); KoxaHHA: " Bac nobnto. O K A Bac aobo! Ane npo ue
He Tpeba rosopuTwn", "Takol AMBHOT OTPYTK (...) S e HIKONN He MUAa... TaKoro 30iiKy y
MOBYaHHI, TaKoro csaiia HaBKpyru'; npupogy: "4 ix nicu N6, A 3Hato ixHI0 MOBY. A 3
HUMWU TEeXX MOBYAHHAM TOBOPH"; Yy THULLKMHI NPOTIKAE OAYXOTBOPeHe BYTTH NipUuHoI
repoiHi: "f Tuxo ingy. Tak Xo4aTb CKpunani, He CKOAMXHYBLUW My3UKY Cl0Bamm'.

YKpaiHCbKi NMoeTn 6aunnmM MOBYaHHA, SK LOCH igeasibHe, BULLE 3a C/10Ba | BUMHKM, 3
/A0ro 40NOMOrOH BOHW ONUCYBa/IN CBOE BHYTPILLHE .

MoguaHH B TBOpYOCTiI balipoHa Tex pi3He. CnoyaTKy BOHO pi3ke, HaBiTb TpariyHe, K
CTpaXKAaHHA MOBYKM, aBTOP HibW Mpu3nBae A0 MOBYaHHA, Hamp.: Away, away, ye notes of
woe! Be silent, thou once soothing strain (17, p.245). A60 ypuBoK 3 NMpomeTes:

TITAN! to whose immortal eyes

The sufferings of mortality,

Seen in their sad reality,
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Were not as things that gods despise;

What was thy pity’s recompense?

A silent suffering, and intense;

The rock, the vulture, and the chain,

All that the proud can feel of pain,

The agony they do not show,

The suffocating sense of woe (17, p.256).

Ane OKpiM LbOro B Oro TBOPYOCTI TaKOX [y)e GaraTo Nipusmy i KOXaHHs, i came
yepe3 MOBYaHHS MPMPOAM abo AyLui aBTOp Nepeaae CBOT MOYYTTA YMTaueBi, Hanp.:

The better days of life were ours;

The worst can be but mine:

The sun that cheers, the storm that lowers,

Shall never more be thine.

The silence of that dreamless sleep

| envy now too much to weep;

Nor need | to repine

That all those charms have pass’d away,

I might have watch’d through long decay (17, p.239).

Mpu crnornsgaHHi Ha MOACbKY (KiHOYY) Kpacy — mpvpofa B 1AOro TBOPYOCTI, Hibu
3aBMUPAE Ha XBW/MHY, CTae TUXOHO i CNOKIVHO, Hanp.:

THERE be none of Beauty’s daughters

With a magic like Thee;

And like music on the waters

Is thy sweet voice to me:

When, as if its sound were causing

The charméd ocean’s pausing,

The waves lie still and gleaming,

And the lull’d winds seem dreaming:

And the midnight moon is weaving (17, p.237).

Ane cnij 3a3HauuTi, WO MOETUYHI 00pasM MOBYAHHA 3YCTPIYalOTbCA He fulie B
OpuriHasIbHOMY YKpaiHCbKOMY ab0 aHr/IOMOBHOMY AMCKYPCi, a ICHYIOTb B Mnepeknagi.
Hacamnepep ue gy>xe Ba/MBO, KOMW Mepeknagad, a 0cobimBo nepeksiagay BipLUiB MOXe
YMTaTU MiX PAAKIB | NepefaT HaCTPI BipLIOBAHOrO TBOPY:

Konn cHUTbCA MeHi, Wo Tu mobuw
MeHe,

T Ha COH Mili He rHiBaiics noba, —
Tinbkn B MpiSiX A Malw Te LWacTA
fICHe,

Ko>KHuii paHOK — oniiakaHa 3ryba

Jiobuin coH! 3abepw cobi cuay Moto,

A MeHi faii 6e3cuins poskilLHe,
Mo>Ke, 3HOB, fIK B TY Hiy, f 6yay B
pato,

Ox, K >K TO0 >XXUTTH 6yae nuiHe!

CMepTb i COH — Ka>KyTb 0au, — TO
6paTTA pigHi,

CoH € 06pa3 MoBYa3HOT CMepTi,

Ko cmepTb MOdKe faTb Kpaiuii
paid, Hi>XK Y CHi,

To 5 nparHy ckopilue ymepTy,

When I dream that you love me, you’ll
surely forgive;

Extend not your anger to sleep;

For in visions alone your affection can
live.

I rise, and it leaves me to weep.

Then, Morpheus! Envelop my faculties
fast,

Shed o’er me your languor begin;
Should the dream o to-night but
resemble the last,

what rapture celectial is mine!

They tell us that slumber, the sister of
death,

Mortality’s emblem is given,

To fate how | long to resign my frail
breath,

If this be a foretasts of Heaven!
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Ox! He xmyp wmosi Mmwuna, 6piBOK

narigHux,
He ragaii, Lo 8 HagTo Wwacnmeuii!
Komn rpiwHniAi  6yB CcoOH, — 4

CMOKyTYBaB rpix:
3HWK 6€3 crifly Miii COH YapiBnnBUIA. ..

Xou 5 6aumB, KOxaHa, TBIli yCMiX y
CHi,

He kapail T meHe 3a npumapm!

Micna mpiil yapiBHUX NpOKMAATUCH
MeHi —

Ce cTpaluHiwe Bif BCAKOT Kapw!

Ah! Frowm now, sweet Lasy, unbend
your soft brow,

Nor deem me too happy in this;

If I sin in my dream, | atone for it now,
Thus doom’d, but to gase upon bliss.

Though in visions, sweet Lady,
perhaps you may smile,

Oh! think not my penance deficient!
When dreams of your presence my
slumbers beguils

To awake, will be torture sufficient.

(17; p.450)

Y nepeknagi Jleci YKpaiHku o6pa3 cHa MOPIBHIOETLCSA 3 06pa3oM MOBYa3HOI CMeEpTI,
e CTUAICTUYHWIA NpuiioM Mae Ha3By MeTadopa, | TeX LUMPOKO BMKOPUCTOBYETLCS MNP
300paXKeHHi NoeTUYHMX 00pasiB MoOBYaHHA. FAK My 6aummo, nepeknag Jleci YKpaiHku
CMiB3BYYHUIA 3MICTY 6aiipoHiBCbKOro BUMWCAY. MWTaHHS, fike CTaBWTbCA Y BipLWi — Ue
rM6oKo (iNOCOGICbKE MUTAHHA XUTTA N CMEPTi, MparHeHHs [OCArTU LWacTs xo4ya 6
YBIiCHi — CMepTi.

Tuwa — ue npekpacHUii NOETUYHWIA 06pa3s, AKWIA CTBOPIOETLCA 3aBAAKM XYAOXKHIM
onucamM MoeTiB. AK My 6a4Mmo, NPUPOLHE MOBYaHHS, OKpiM Bepbanisartopis Tuny: silent,
silence, to be silent, TakoX ecnnikyeTbca cnoBamu to pause, to stop, etc. Lie fae Ham 3mory
BigUyTW NpPUPOAHI fBMLLA, SK >KMBI, Ti WO HagiseHi MoACbKUMU  AKocTaMM. Llei
CTWIICTUYHWIA NpPUIAOM Mae Ha3By MepPCOHigiKalis | LIMPOKO BMKOPUCTOBYETLCA ANA
no3HaveHHa nature silence Ha nucbMmi. [0 BepbanisatopiB MOBYAHHA THXKIHOTb Taki
CTUMICTUYHI irypu, K MeTadopa — OAWH 3 Pi3HOBUAIB NIEKCUKO—CEMAHTUYHOIO CrMocoby
CNOBOTBOPEHHSsl, TOOTO MepeHeceHHs Ha3BM 3 OAHOMO MpeAmeTa Ha iHWMWA Ha OCHOBI
nofibHOCTI: 1) 30BHILWHIX 03HaK, 2) CTPYKTYpHOro, 3) (hyHKUioHansHoro, Hanp.: to lapse
into silence, shattering silence, embarrassing silence, gloomy silence, vows of silence,
brooding silence, flabbergasted silence, awkward silence, solemn silence, longish silence,
an odd silence, an odd kind of silence, the perfect silence, tense silence, silent phone.,
MeTOHiMif — Tpon abo MexaHi3M MOBMW, LLO MoNArae B perynspHoMy abo okasioHaslbHOMY
MepeHoci Has3BM 3 OAHOro Kfacy 06’eKTiB abo OKPeMOro 06’eKTy Ha iHLWMA Knac abo
OKpemMuiA NpeaMeT, IKUIA acOLLItOETLCA 3 HAM 3a CYMIXKHICTHO, Hanp.: «The nature was guiet
today.» (66; 62), OKCUMOPOH — NiTepaTypHO—MOETUYHUIA MPUIAOM, KOTpUiA nonsrae y
MOEAHAHHI MPOTUNEXHMX 32 3MICTOM, KOHTPaCHUX MOHATb, WO CMiNbHO JatOTb HOBe
yaBfieHHs, Hanp.: «] have learned silence from the talkative, tolerance from the intoleranrt?
And kindness from the unkind; yet strangely, 1 am ungrateful to these teachers» (Kahil
Gibran), 3eBrmMa — 3B0pOT MOBJIEHHSA MPY SKOMY C/10BO, SIKE MOBMHHO BMKOPUCTOBYBATUCA
[eKinbka pasiB — CTaBUTbCA OfMH pas, a NOTIM /inLle MAETbCA Ha YBasi, Hanp.: «There was
n suc thing as perfect silence, the complete absence of sound. There was always...
something else» (67, p. 206-207), Ta rinep6ona — BUZA Tpomna, CTUNICTUYHA (irypa SBHOrO i
HaBMWCHOTO NepebinbLUeHHA A8 MOCUIEHHSA BUPA3HOCTI i NiAKPECNEHHS CKa3aHoi LyMKM.

Mpy ubomy MeTadhopa cTana iHCTPYMEHTOM XYZOXHbOI AYMKM Ta noriku [4, c.101].
JlekcunyuHi 3acobwm, WO No3HaYaloTb PeHOMEH MOBYAHHA BiLKPUTI L0 MeTadopusauii, BOHM
€ «iHTeHCiaHa/I0M 3 He,ONMYCTUMOLO CTabinisauieto.

B BMNagKy 3 nepcoHidikauieto NipuyHnii cy6’eKT NepeTBOPHOE NPUPOSHI PEHOMEHN B
cnisbecigHWKiB, AKi MoBYaTb. MoOBYaHHA abo TuLA 300paXaETbCA MoeTamy AK LLOCh
TpaHCUEHAEHTa/IbHE, BiYHe, Hentogcbke. lMepcoHidiikoBaHMA CBIT aBTOpM 306paxkatoTb
MeTahOpPUYHO K XKUBE OTOUEHHS NIOANHW.

TakuM YMHOM, Cif 3ayBaXWUTH, LLO MOBYAHHA Y XYA0XHBOMY AWUCKYPCI MOAINAETHCA
Ha NPUPOAHe i NIOACLKe. Ha Le BKasye paf, MeTa3HakiB, AKi BXUBAKOTLCA AN NO3HAYEHHS
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Pi3HUX BWUAIB MOBYaHHSA. JTlOACbKe MOBYaHHS MOB’sA3aHe 3 AIANbHICTIO NMOAWHW, TOAI AK
npupoAHe e GinbLl NepcoHitikoBaHe i MeTaopryHe.

NMO3TUYECKME OBPA3bl MOTHAHUA B XYAOXXECTBEHHOM AVNCKYPCE
B.C. Kynuw

B cTaTbe paccMaTpuBaeTCA MOMYaHUE Kak CUMEHLMabHbIA KOMMOHEHT, KOTOpPbIA 0To6parkaeTcs B
XY[O>KECTBEHHOM AMCKypce BepbanbHbIMW 1 HeBepbanbHbIMU Mapkepamu. epcoHa>ki B CBOEM PasroBOPHOM
noBeAeHNN UCNOMb3YIT CUEHLNabHblE KOMMOHEHTbI B NEPBOYHKLMN. ST0 MonyaHue 0603Ha4aeTca Kak homo
silence (4enoBeyeckoe MonuyaHue). MonyaHue NpUpPOLbl UMeeT MEePCOHMMMLMPOBAHHBIA M MeTadopuyecknii
xapakTep, obpasHoe ynofobneHne. ATO MonyaHWe HasblBaeTcs nature silence. KoMMmyHWKaTWBHOE MonuaHue
(homo silence) nepsuyHO MO OTHOLWEHMIO K nature silence, KOTOPOe OTPa>KaeTCA B aHINOA3bIYHOM
XYA0>KeCTBEHHOM AMCKYPCe HapaTOPCKON NMHIBOKPeaTUBHOCTbIO 1 NepCoHMMpMKaLmen.

KntoyeBble €ioBa: KOMMyHIKaTWBHOE MONYaHWe, CUneHLManbHblii ahhekT, yenoseyeckoe monyanue (homo
silence), npupogHoe monyaxwe (nature silence).

THE POETICAL IMAGE OF SILENCE IN BELLE-LETTRE DISCOURSE
V.S. Kulish

The article deals with the communicative silence as the silent effect marked by verbal and non-verbal markers
in the belle-lettre discourse. The characters which use the silent components firstly are called homo silence
(human silence). The silence of nature has a personificated and metaphoric character or figurative assimilation.
Such silence is called nature silence. The communicative silence is primary to nature silence, which has secondary
nature.

Key words: communicative silence, the silent effect, homo silence, nature silence.
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