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CEMAHTHUYHE HABAHTAKEHHSI CUWJIEHIIIAJIBHOI'O E®EKTY B
MY3UYHOMY JUCKYPCI
(HA MATEPIAJII AHTVIOMOBHHX XYJ1OKHIX TEKCTIB)

M.B. Bykama,
Cymcoxuil Oepocasnuil yrieepcumem, m. Cymu

Y ecmammi nopywyemoca numanna adeepenmuocmi MOGHUX Ma MY3UdHUX 3HaKig. DoKycyemuvcs
V8a2a HA OCHOGIEHHI MY3UYHUX eqhekmis 3acobamu XyoodcHbol nposu. Hamivaromvcs nepcnexmugu
N00ANBUO20 HAYKOBO20 NOULYKY.

Knwwuosi crosa: xomynixamusna cumyayis, eMOyiliHUll CMAH, XYOOJCHIU OUCKYDC, MY3UYHULL
OUCKYPC, MEMA3HAK Test, cepedosuiye, PelCUM I CIUTL CUTEHYIATbHO20 eqheKny.

AKTyaTbHIMH Ha CBHOTOIHI € TMTAaHHS iHTErpamii BepOarbHUX 1 HeBepOaNbHUX 3HAKIB,
iX iHTepTeKCTyalbHOTO OYyTTSA y pPI3HMX AMCKypcaxX. Y CTaTTi pO3TIANAIOTHCS OCHOBHI
ACTIeKTH CHJICHIIATbHOTO e(eKTy (00’€KT M0CTiIKeHHs) Ta HOro MO3HAYEHHS IOMEHi
miteparypu (MPeAMeT AOCTiIFKeHHST).

My3uka SK BHI MHCTENTBa BiZoOpakae MIMCHICTP B EMOLIHHUX MEpeXMBAHHSX,
BUpAXae IX 3ByKaMH OCOOJIMBOTO POAY, B OCHOBI SIKUX — y3arajlbHeHi iHTOHALIT JIFOICHKOT
MoBH [5]. My3uka i MOBa SIK Pi3HOBH/Y KYJIBTYPH MalOTh CITUIBHI Ta BigMiHHI pucH [9].

3-MOMIiX BH/IB MHCTCITBA My3HKa € HAWOIMKIOO 10 MOBJICHHs. B aHTHYHOCTI BOHU
(My3¥Ka Ta MOBJICHHS) BITHOCHJIMCS 10 TPYIH MY3UUHHX MHUCTELTB, SIKi IPOTHUCTABIISIIICS
300paxkajibHUM ()KUBOIIHC, CKYJIBITYpa, apXiTekrypa) [3].

VY BITYM3HSAHIN HAyKOBIH JTEpaTypi 3yCTpIiYarOThCSl NOCUTH MOJAPHI JYMKH IIOAO
Kopernsnii MoBH Ta My3HuKH. "LliJIKOM MOXXHa 3aMiHUTH MOHSTTS: MOBO3HAaBCTBO, MOBa Ta 11
CTPYKTypa — MOHATTSAMH: MY3HKO3HABCTBO, My3HuKa Ta ii gopmu" [2, ¢.38]. "Sxbu Tpeba
Oyino 3IiCHUTH TOPIBHAHHA MK MY3HKOIO H MOBOIO, TO B OyAb—siKoMy pa3i Tpeba 0
MOPIBHIOBaTH MOBY 3 MY3MYHHM TBOPOM: KOXXEH TBip BUMarae Juisi cebe aBTOHOMii MOBH.
Ane npu 1bOMY TEpeKJIa] 3 MOBH MY3UMKH Ha JIFOJICHKY MOBY HEMOXIIMBHH, a[pke y HUX
HEMa€ CIUIPHOTO 3HAMCHHUKA, KW OM HIC 3HA4YCHHS: KOXXEH MY3WYHHH TBIp Mae
yHikanbHe 3HaueHHs" [8].

Sk y My3ulli, Tak i B MOBi, CIIOYaTKy PO3BUHYBCS aKyCTHYHUH MEXaHi3M, a MOTIM —
po3pobiieHa cuctema 3amucy. [IpoTe Bke 3 MepIioi CHijbHOT PHCH BHUIUIMBAE U BaXKIIMBa
po30ikHiCTh. My3uKa, sika TIBKM HalKMCaHa, HE € My3UKOIO, a OT MOBa B IHCbMOBOMY
BUIJIAJI BCE K Takd Moxe OyTH MOBOW. Y Wiii acumerpii W 3HaXOAWTHCS OCHOBHA
BiJIMIHHICTB, & caMe, 110 B MY3HUIIi OUTBIIIE yBard NPUAUTIETECA (GOpPMANTEHUM 3aco0am, Hixk
y MOBi. Y TO# 9ac, IK y MOBI IILTKOM MOXKIIHBO PO3IUIATH (OpMY 3HaKa 3 HOTO 3HAUYCHHSM,
y my3uli (opma 3aBxkan 00yMoBiIIOe 3HadeHHsA. OTxe, ¢popMma Ta 3HAYCHHS B MY3HII,
YTBOPIOKOTH HE JIBi Pi3HI CTPYKTYpHi 00acTi, a IBi 00JacTi iHTEepHpeTanii oqHiel i Tiel &
CTPYKTYPH, BOHH CTPYKTYPHO aHaioriuHi [5].

B 00ox cucremax € IHCTpyMEHTH 1 (OPMYBaHHS OCHOBHHMX OJMHHIb HAa PI3HHX
piBusix. [op.: mpaBmia 3B’s3Ky Ta TpaHcdopmallii, 32 JOMOMOIOI SKHX YTBOPIOIOTHCS
cknayHi enqHocTi. OCHOBHA BIJIMIHHICTD, MOJIATA€ B TOMY, 1[0 B MY3HIi JOMIHYIOUYY POJIb
Bilirpae MoCTynoBO ChOPMYJIbOBaHHUIT PO3MIp, Y TOM Yac, K y MOBI IPEBAIIIOE OIHAPHICTB,
a caMe HasBHICTh a00 BIJICYTHICTh CTPYKTypHOro npuHuuimy. Lle crocyerbcs sik 4acoBoi,
TaK i cerMeHTapHoOi cTpyKTypH. [1Jisi 4acoBMX 3aCO0iB lie O3HAUAE, 10 PUTMIYHI CTPYKTYPH
MOBHM 3aJie)KaTh Bijl IHIIMX PIBHIB CTPYKTYPH, Y TO# dYac, SIK Y MYy3HWIll BOHM MaroTh
CaMOCTIfHYy pOJIb i HaBiTh MOXYTh BIUIMBATH Ha iHII piBHI. Ha cermeHTapHOMY piBHI
CHOCTEpiTaeThes OLIBINE CHUTFHUX pHC. SK 1 B yCiX aKyCTUYHUX SIBHIAX, CCTMEHTH B MOBI
Ta MY3UIl BH3HAYalOThCsS BHCOTOIO, TYYHICTIO, TPHBANICTIO i TemOpom. IIpote TyT ke
CTarOTh MOMITHUMH 1 BaroMi po30iKHOCTI. J[st hopMyBaHHS 3BYKY B MOBI iCHY€E HE JTyKe
OGararo  Mojenei, aje BOHM 3HAYHOIO MIPOI0  PO3PI3HSIOTHCS;  INEPEBAXKHO,
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BUKOPHCTOBYIOThCS OIHApHO CTPYKTypoBaHi oOusacti. 3 13 OiHapHHX 3pa3KiB TEOPETHYHO
MoxHa ckyactu noHag 8000 pi3HuX 3BYKiB. MOBH, SIK IIPAaBUIIO, BUKOPHCTOBYIOTH OJIM3bKO
40 3 HEX. Y My3UIl, HAaBIAaKW, BUKOPHCTOBYETHCS BECh 3BYKOBHI CIEKTp y Pi3HHX
acrekrax [8].

Y MoBi moOymoBa OMUHHIG i3 CETMEHTIB CKJIAHAETHCS 3 JCKUIBKOX €TalliB: CETMEHTH
YTBOPIOIOTH CKJIA/IH, 3 SIKUX IOTIM 3’ SBIISIOTHCS CJIOBA, SIKi, Y CBOIO Uepry, 00’ €THYIOTHCS B
pedeHHs. Y My3uIli HoAiOHOI cXemu piBHIB HE icHYe. BayuBuM € TOH (akT, mo B My3HIIi
HEMae aHallora CIIOBY B MOBI i, OT)Ke, HEMae 3aco0iB [y ix 3B’sA3Ky. 3 iHIIOTO OOKY,
BBA)KAETBCS, 1[0 Y CHUCTEMI SK MOBHUX 3HAaKiB, TaK 1 MYy3WYHHX, HEMa€ CTIHKOIrO 3aracy
3HaKiB, ane, Tak SK y MOBI € CHCTEMa 3HAaKOBMX 3B’SI3KiB, TO BHIUIMBA€E, LIO IMOHATTS
CHHTAKCHCY B MY3HIIi 3HAUHO BiJPI3HAETHCS Bil CHHTaKCUCY B MOBi [2, ¢.43].

CioBa € OCHOBHHUMH CTPYKTYPHUMH OJIWHHIPIMH, SKI BOJOMIIOTH CEMaHTHYHOIO
naM’sITTIO, SIKa € CYKYIHICTIO KOHIENTYyalbHHUX YysBieHb. CloBa HOMIHYIOTH 00’ €KTH,
apredakTH, BIACTUBOCTI, CTaH pedyed Ta nii. BoHM 00’€mHYIOTBCS B peueHHs, sIKi U
(hopMyIOIOTH TEBHI (akTH TpPO peajbHy MiCHICTh. PeueHHs — me  abcTpakTHE
BiOOpa)keHHS CHUTYaIliif Ha OCHOBI KOTHITUBHOI 00p0o0OKH iH(popMarIii.

OnHak My3WKa HEe KOJy€ KOHIENTYaJdbHOI CTPYKTYPH, BOHA HE € 3HAKOBOIO CHCTEMOIO
JUIA TI3HABaJIbHOTO 3HA4YCHHA. My3HMKa CTBOPIOE €IHICTh €MOIHHOTO, ap)eKTUBHOTO Ta
MOTHUBAIIfHOTO CTaHIB / mporeciB, NOAiOHO Mo JOTiuHOi POPMH KOTHITHBHHUX CTPYKTYP 1
nporieciB. "Y IbOMyY CEHCI My3HKa IMOE€THYE 3BYKOBI MOJIENi 3 eMOIIIITHIMU CTPYKTypami. 1,
SIK MOBa TU(EPEHIIO€E i BCTAHOBIIIOE KOTHITUBHI CTPYKTYPH CIIEL[ialIbHOTO KOJyBaHHS, TaK
1 My3WKa YMOXIIMBJIIOE TU(epeHIianico emMouidaux cTpykryp". Ilpu mpomy aBTOp HE
3a0yBae BKazaTH Ha Te, L0 aHAJTITUYHO E€MOLIHHI i KOTHITHBHI CTPYKTYpU MOXYTh OyTH
poszineHi it akTHYHO YTBOPIOBATH CKJa Hi (QyHKIIOHAIBHI exHOCTI [10].

MokeMO KOHCTAaTyBaTH, IO BepOanbHI BHpa3u (30KpemMa, PEUYEHHs) BUCIOBIIOIOTh
MPOTIO3UINT 1 MpH IbOMY HAlOTh II€BHI (paKTH PO CTaH pedei, My3WdHI X BUCTYIH
BUPAXAIOTh KECTH i eMOLiiHI MOJeNi. A Il KOpPOTIIe: MOBa TOBOPUTH, @ My3HKa MOKa3Ye,
CBOI TTOBiIOMJICHHS.

BigMiHHICTE Yy HOHSTTSX CHHTaKCHCY B MOPIBHIOBAaHUX CHCTEMAX IIOJITA€E B TOMY, L0 Y
MOBI MU MaeMO 00OMe)KeHY KiJIbKICTh JIEKCHKH Ta 00MeXeHUH HaOip MpaBuIL, 3a TOTIOMOT OO
SKAX MH MOXXEMO C(OPMYIIOBATH HECKIHYCHHY KUTBbKICTH pedeHb. 30Kpema, rpaMaTH4Hi
MpaBUjIa OKPEMHUX MOB 3MIHIOIOThCS YK€ MOBUIHHO, TaK SIK BOHM KOHBEHI[IOHATI30BaHI i
Mar0Th OCHOBHI KOMYHIKaTHBHI (GYHKIII. Y My3HIli, HaBIIaKH, MO>KHAa BUOIPKOBO BU3HAYATH
CUHTAaKCHUYHI TpaBWia, SIKIIO Taki €. PO3BUTOK y My3ulli BCiXx (OpM €CTETHYHOIrO
BUPQKEHHSI ICHye OUIBIIOI0 MIpOI0 B TOCTIHHOMY pO3LIMpPEeHHI Ta Moaudikamii
KOMOiHaTOpHUX mpaBui. [loi0Ha TeH/eHIis B MOBI yCKIIa[HIOBaja O Mpolec J0IChKOro
CHUIKYBaHHS @K JO HOro yHEeMOXJIMBJICHHs. [IpuHIMIIOBa BIIMIHHICTH  MIX
CHHTaKCHYHUMH IIPOLIECAMU B MOBI Ta My3H1li o4eBHaHA. CHHTaKCHC MOBH MAa€ BEPXHIO Ta
HIDKHIO MEXYy. BepXHbOIO MEXero € peueHHs, HIDKHBOIO — €JIEeMEHTapHi 3HaKkW, ToOTo,
JIEKCUYHI OAWHUIN, B TOMy 4ucii Moppemu. CHHTAKCUC MY3UKH, HABIAKH, BIIKPUTHHA
3BEpXy [0 HM3Yy: TOH, XTO ONaHyBaB MY3MYHHMH KOJ, MOKE CTBOPIOBATH HE TIJIbKH HOBI
CKJIA/IHI 3HAKH 3 €JICMEHTAPHUX, aJle i BiJIHAXOJJUTH HOBI eleMeHTapHi 3Haku [8].

KapaunanpHa BiAMIHHICTH MK (YHKI[IOHYBaHHSIM MOBHM M MY3HMKH IOJISITA€ B TOMY,
SIKUM YMHOM OCHOBHI MOBHI Ta MY3W4YHI 3HaKH OTPUMYIOTh iX 3HAYEHHS 3a JIOIIOMOTOIO
MOETHAHHS CKJIQJIHUX 3HaKiB. [ 0JIOBHOIO CIIJIBHOIO PHCOIO IIMX 3HAKOBHX CHCTEM € T€, II0
BOHM MalOTh TNOTYXHHH MOTeHIia] BINMBY Ha PEUMIEHTIB. IX ajJrepeHTHICTH
HiATBEP/KYEThCSL  (akTaMM IHTErpamii  XyHZOXKHBOI'O Ta MY3MYHOI'O JIHMCKYPCIB Y
AHIJIOMOBHUX XYJIOXKHIX TBOPAX.

JIMCKypCHBHI XapaKTEePUCTHKH MY3UKH MPOSBISIOTHCSA B Tpiadl My3HKaHT (alpecaHT) —
MY3UYHHUHA TBip — ciiyxad (PEIUIT€HT), iX CTIWIIX, 3ac00ax MO3HAYCHHS, EKCTepiopU3allii.
BBaxaeTbcs, M0 My3WKa € HAHCWIBHIIINM 3acO00M BIUIMBY Ha JIOJCHKI IOYYTTS Ta
HacTpiid. HacTymHa koMyHiKaTHBHa cuTyauis € qocuth noumpenow: — What kind of music
do you listen to at the moment? — The music | listen to depends on what type of mood I'm
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in. I'm really into Coldplay and Jack Johnson. | sometimes listen to classical music
(14, p.18).

My3uka MOXe BHCTYIaTH SK 00 €KTOM, TaK i Cy0’€KTOM KOMYHIKaTHBHOI CHTYyaIlii:
The man started playing the flute (06’exr). Gradually the music calmed her soul (cy6’ekr),
and she managed to concentrate on the rose (13).

Crunp excrepiopu3allii 3aJeXUTh BiJ MPUPOIN MY3HMYHOTO TBOPY Ta HOTO peaizaiii.
KomyHikaHTaMu B My3HIIi BUCTYTIAIOTh MY3HKAHT Ta ciayxad. [Ipu ommci My3WIHHX TBOPIB
Y XyZIO’)KHBOMY IHCKYpPCi aBTOPCHKA 1IHTEHIIiA CIPsSMOBaHA Ha Te, 00 YUTaya MepeTBOPUTH
Ha clryxaya.

My3uKa € NOTY»KHUM 3ac000M BILIMBY Ha eMOLIIHHNI cTaH KoMyHikaHTiB. XKozHi cioBa
He 3MOXYTh IepeiaTH HACTpPii Kpaile, Hix My3uka. Y pomani "Executing Mozart" Maiikn
EnkiH 32 1onomMororo pi3HUX My3MYHHX TBOPIB Ta IHCTPYMEHTIB Iepeliac eMOLiitHNi cTaH
Ta mouyTTs rojoBHoro repos. Ctpax: Phantom cymbals clashed inside my head...(14, 49);
Hampyra: An exploding climax of Night Music fragmented my dreams, and | was suddenly
awake within electric images and a pulsing release (14, p.32).

3a [OTIOMOTOI0 ONMHCY 3BYYaHHS MY3HMYHUX IHCTPYMEHTIB BHpPaXarOTbCA €MOILii Ta
BimuaytTs: Phantom cymbals clashed in my head (14, p.27). Hammers inside my head had
started to pound reality away (14, p.29). Now | could clearly hear the distant drumming
that had always echoed somewhere in the back of my mind (14, p.144).

BaxxnmBa poiste BiZBOAWTHCS (POHOBHM 3HAHHSIM Ta PIBHIO epymullii yuTada. SIKImio BiH
He ysBJsi€, K 3By4dTh Bimoma cuMmdonis Ne 40 Morapra, To HaBpsii 4Yd BiH 3MOXeE
3pO3YyMITH, L0 caMe BiJ4yBaB TOJIOBHUI Trepoil poMmMaHy MWiJ dYac meprioi 3ycTpiui 3
koxaHusMm cBoro skutts: The church bell chimed and Symphony No. 40 started to play
inside me, heralding the beginning of our bizarre love story (14, p.17). Hagani us menomist
CTa€ JIEWTMOTHBOM BIJIHOCMH 3akoxaHux (HiM. Leitmotiv — "ocHOBHa Tema, sika
MOBTOPIOETHCSA MPOTATOM YChOTO My3udHOTO TBOpY") [7]. KokHa mymKa rojI0OBHOTO Tepost
PO KOXaHy CYIPOBOKYETHCS ITOCHIIAHHAM Ha JTaHWH My3WYHHUH TBIp.

Jns mocuneHHs €MOLIHHOTO BIUIMBY Ha 4YHTaya BHKOPUCTOBYETHCS IHTErpamis
JIOJCHKUX BimuyTTiB. Hampukmax, i ommcy 3amaxy mnapyMiB aBTOp MapajeirbHO
BBOJUTh MY3HKY Ta TaHelb: Sensation (uassa mapdywmis) curled through the laboratory
over the next few hours. We were lost in the fragrance of creation. The master and his
notes. Each nuance intuitively placed, each aroma building upon another. Father and
daughter worked in silent synchronicity as | sat in wonder by their side. My mind
instinctively danced in tune with them; notes whirled, spirals of silent music slowly together
in a fragrant waltz (14, p.79).

VY HacTynHOMY NPHUKIIAJI MOEAHYETHCS Maike BCS rama JIIOJACHKUX BIUYTTIB — 3ip
(rompopw), 3amax (mapdhymu), TOTUK (BITPY), CIAYX — 3 MY3HKOI y CBIJOMOCTI, sIKa MOTIM
pantoBo 3uukae: We were met outside by a bright Boston morning, with sunbeams
streaming through leaves that were turning into brown. The golden fall highlighted the
auburn of her hair. To this moment now, | have never seen a prettier sight. A slight breeze
blew over us, and I caught her perfume — the light sweet fragrance of white roses and
something else. Something complex. Indefinable. Unique. Natural. It sparked my mind and
the notes appeared instantaneously. Tiny strands of music friskily rode her scent (3amax
HaJMXHYB Ha CTBOpPEHHS HOBOi My3ukw). But as | pressed against her the music
inexplicably vanished, and | wondered why (14, p. 51).

3 aKkyCTHMYHOI TOYKM 30pY MOBJICHHS CKJIQJA€ThCS 3 BIAPI3KIB  3By4YaHHS Ta may3
[1, c.44]. Sk yxe 3a3Hayanocs, 3 yciX BH/IB MHCTEITBA MY3HUKa € HaHOIMKYOI JI0
mosieHHs [2]. Takum Ilop.: 3BykH B My3ulli — MOBJIICHHS, Nay3u — MOBuYaHHs. Ha nucbmi
BUHUKA€E IMapajellb PO3IUIOBHIA 3HAK — May3a. Bimomo, 1o po3aijoBi 3HaKH HAa MHCHMI
MO3HAYaIOTh 3yNMUHKY MOBJIEHHs. Lli 3ynmuHKM po3pi3HsoThCs 3a TpuBaticTio. Hampukitan,
HaWKOpOTIIA 3YNMHKA MO3HAYa€ThCs KOMOIO, TPOXM JIOBHIa — Tupe i T.A. Ti X sBHma
npuTaMaHHi # My3uni. B 3anexHOCTI Bill TPHBAJOCTI, May3W MarOTh Pi3HI MO3HAYECHHS HA
nuckMi. Taki 3ynMHKM B MOBJICHHI Ta MY3HUlll € (i310JI0Ti4HOI0 HEOOXIiIHICTIO, HE HOCSTH
KOMYHIKaTHBHOTO XapakTepy 1 B3arajli € HENOMITHUMHM JUIS PEUMIIE€HTa, apke BOHU €
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JOTiYHUMH ¥ mepenbauyBaHUMHU. AJie ICHYIOTh 1 HECHOAIBaHI JIAKyHH, SIKI € 3HAYHO
JOBIIMMH 32 TPHUBAIICTIO Ta MOXYTh OyTH SK 3aIUIaHOBaHI, TaK 1 He3aIlulaHOBaHi
BiZIIIPaBHUKOM.

B anrmiiicekiii MOBI Ha MO3HAYCHHA MY3MYHOI MAy3W BXKMBAETHCS MeETa3zHaK Iest
[4, ¢.592]. 3anekHOCTI Bifi TPHBAIOCTI TTay3H TOIIISIOTECS Ha TaKi MapKepHi pi3HOBHIN:
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Pucynox 1 - Pisnosuou nay3s é aneniticokii Mogi
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(dramms) (2/1) (11} (2 4 (8 (1/16) (1/32) (1/64)
[6]

Pucynok 2 — Piznosuou nay3 @ yKpaincoKitl Mogi

KomyHikaTHBHUIA XapakTep MalOTh Iay3H JIIOHTa Ta OpeBic, sSKi TPUBAIOTH BIAMOBIIHO 4
ta 2 TakTu. Taki JJaKyHH € HaCJiZKOM aBTOPCHKOI IHTEHIIil, IHINKATOPOM IICHXOJIOTIHYHOTO
crany MoBus / Bukonasiy: | stood empty at my piano. Oh, God, I tried, but | for some
strange reason those kissed fingers on ivory keys make no sound. Something had happened.
They remained frozen over the keys. Mozart had vanished. My world had stopped for
Rosaline. Love had somehow stopped my sound. It had stolen my sound (14, p.53).

[puxmagom cunennianeHOTo eekty Moxke Oyt Cumdonis Ne5 y C minopi berxosera.
I[Tpo moyatok cBOro TBOPY cam aBTop mucas: " Tak gons crykae y asepi” [8].

[Tay3u B My3uni He mo30aBlieHI JMCKYPCHUBHOTO IIApMy: cepemoBHIIa (pediriiiue,
MICTHYHE, €30TepHUYHE, MOHACTHYHE, KOHTEMIUIATHBHE, pHTyalbHe, MOOYTOBE,
HalliOHAJIbHE) Ta YWHHUKIB (Xe3WTallis, XBWIIOBAaHHS, arOCIONE3MC TOIIO) Ta CTHIIIO
[1, c.21]. Hop.: “God sings when he plays, ” said Gregory. “This man has no need to talk.
Harward now calls him The Mozart Man.” (14, p.26). KomyHikanTy He mOTpiOHI cioBa —
BiH MOJ€E BCE CKa3aTH My3HKolo. [lorpu Te, 0 BiH MOBYHTH, HE MOXKHA CTBEPIKYBATH, 10
KOMYHIKalisi BincyTHs. BoHa BinOyBaeTbCsi 3a paxyHOK MY3HMKH, MOBH IOYYTTIB Ta
BUPA)KEHHS €MOIIIH.

Takoxk My3uKa MOXe BUCTYIIATH SIK:

—  YMHHHK, [0 CIPUYHHSE CHICHIianbHuil edekt, moBuanns: He stands silent for a
moment, struck by Amadeus’ sensuous accent (14, p.45).

—  ¢oH, skuii 3amoBHioe MoBuaHHs: There is liquid amber and a short silence
between them as they sip the cognac. The music fills the gap between them with its
undertone of unease (14, p.157).

—  3acib cminkyBaHHS, KOJM OJIMH KOMYHIKAHT rpae, a inmmid — cayxae: Words came
smoothly off his tongue while | floated silently within erotic whirlpools of music that had
filled my brain, sucking away all my words (14, p.24).

Tuma — me Te, mo Oyno mo, micisd W mixg 4dac 3BydaHHsS. [lodaTok i 3aKiHUECHHS
MY3HYHOTO TBOPY Ha Pianissimo cTBoproe BpaXkKeHHsI, [0 My3HMKa 3BydYaja Iie J0 TOro, K
MY3UKaHT [104YaB TPATH # 1€ JOBroO MPOJOBXKYE JIyHATH MICJIS TOTO, SIK CIyxad 3adikcyBaB
OCTaHHI#l akopj My3u4HOro TBOpy [12]. B aHrIIOMOBHOMY XYJ0)KHBOMY JTUCKYPCI 4acTo
ONUC TIOYMHAETHCS 3 TUXHUX MOTHBIB a00 3maneky i HOCTyrnmoBo HaOHpae 3BYYHOCTI:
Halfway around the pagoda, he stopped to rest in the shade, and was wiping his face with
his handkerchief when the faint chime of music caught his attention. At first he couldn 't tell
where it came from, the notes reflecting off the corridors of shrines and mixing with the
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chants. He followed a small path behind a vast platform where a monk led a group in
prayer, hypnotic words he would later learn were not Burmese but Pali. The music became
louder. Beneath the hanging branches of a banyan tree, he saw the musicians (15, p.62).

JlBa YMHHWKM MPOAYKYIOTh THINY: BHKOHaBellb i cama My3uka. Veronika stopped
playing for a moment and looked out at Mari in the garden (13). But as | pressed against
her the music inexplicably vanished, and | wondered why (14, p.51).

KOMyHiKaTI/IBHi nay3m KOpEIoTh 3 eMOIIifIHPIM CTaHOM JIFOJUHH, € KOHOTATHBHUM
CKIaTHUKOM 1 MICTATh y  CcOo0i TEBHHH €JNEeMEHT HECHOIiBaHKH I pELUIIi€HTa.
PenumieHTOM MO)Ke BHCTYIATH SIK MIEBHA ayIUTOpis, TaK i caM BHKOHaBenb: She turned
back to the piano. In the last days of her life, she had finally realized her grand dream: to
play with heart and soul, for as long as she wanted and whenever the mood took her. It
didn’t matter to her that her only audience was a young schizophrenic; he seemed to
understand the music, and that was what mattered (13).

My3u4Hi may3u MOXYTh OYyTH SK SBHAMH, ITOMITHUMH, 3HAXOJWTHUCS Ha TMOBEPXHI
MY3UYHOT'O TBOPY, TaK 1 IMIUIIKyBaTHCS B TJIMOMHHUX CTPYKTYpax BHUTBOPY MHCTEITBA.
UM TpuBanima may3a, THM dYacTille B OIKCAaX MY3WKH Ha 3MiHy MeETa3HaKy pause
npuxoauts Silence. TpuBami may3sm 3MyLIyIOTh CiyXada BifIBOJMIKTHCS Bill 3BYKOBOTO
IUIACTY MY3HYHOTO TBOpPY W cmpoOyBartu 3a3mpHyTH Briaub. Taki may3um MarTh pi3HY
emoriitny inTeHmiro: There was no sound in the acoustically perfect room, not even the
rustle of paper (Tuma BucTynae sik IMCKypc AJst BukoHaHHs My3uku). My fingers moved
with incredible energy. Amadeus was in constant release, and we gave them Night Music.
God, | loved Mozart’s maniacal presence and his magical sound... A breath of silence and
wet glistering eyes (tuima BupakeHa Mmupemoro). Their applause arrived like an
unstoppable Tsunami. They were on their feet. They were all cheering. More. They wanted,
needed more... (Tuina nepenye BuOyxoBi oruieckiB. OTxe, EPBUHHA peakilis — Tuimia). |
stood up and started singing, ‘It’s been a hard day’s night...” with my fingers waltzing and
my body swinging before the grand piano. They froze. This was Music 101 — Harvard’s
great introductory music class. The Beatles were not allowed in this hallowed hall... Yet,
propelled upwards by some unseen force, their stillness erupted into lusty, lawless ovation.
They were laughing and singing and dancing wildly on the tables (14, p.9).

OTxe, Tonpy BCi BIAMIHHOCTI, MOBa Ta MY3WKa MAalOTh HHU3KY CIJIBHHX PHUC, SKi
JIO3BOJISIIOTH TIPOBECTH Mapasieiib: 3BYKH B MY3HII — MOBJCHHS, May3d B MY3HIl —
MoBuaHHA. CHIICHIIaTbHOMY e(eKTy B MY3HYHOMY Ta XyJOKHBOMY JHCKypcax
NpUTaMaHHa TOJIACIEKTHICTh  QArePeHTHHX  KaTeropid, sKi  eKCTepiOpU3YIOThCS
JIIHTBICTUYHUMH Ta eKCTpaJ'IiHFBiCTI/I‘IHI/IMI/I YUHHUKaMMU. HepCHeKTI/IBHI/IM BBaXXaeMo
nojajblie  JIOCH/DKeHHS  iHTerpamii BepOasbHMX 1 HeBepOaIbHMX  3HaKiB, IX
IHTePTEKCTYyalTbHOTO OYTTS Ha MaTepiali My3HYHOTO Ta 300paKaIbHOTO AUCKYPCIB.

CEMAHTHUYECKAS HAI'PY3KA CUJEHIHUAJBHOI'O 39O PEKTA B MY3bIKAJIBHOM
JUCKYPCE (HA MATEPHAJIE AHI'VIOA3BIYHBIX XY/JTOKECTBEHHBIX TEKCTOB)

M.B. Bykara

B cmamve paccmampusaemcs 60npoc adzepeHmHOCMU A3bIKOGLIX U MY3bIKAIbHLIX 3HAK0S. DOKycupyemcs
BHUMAHUE HA O0A3bIKOGNEHUU MY3bIKAIbHbIX 3¢hhekmos cpedcmeamu xydodcecmeenHol nposvl. Hameuaromes
nepcnekmussl 0anbHeliue2o UcC1e008aHUs.

Kniouesvie cnosa: xommynuxamusHas cumyayus, SMOYUOHATLHOE COCMOsAHUE, XYOO)CeCmEeHHbII OUCKYDC,
MY3bIKQIbHYIN OUCKYPC, MEMA3HAK TeSt, cpedd, Pedcum u CIulb CULEHYUATbHO20 d(gexma.

SEMANTIC MEANING OF SILENCE EFFECT IN MUSICAL DISCOURSE
(ON THE MATERIALS OF ENGLISH BELLES LETTRE TEXTS).

M.V. Bukata

The article in question deals with the problem of adherence of language and musical signs. Attention is being
focused upon verbalization of musical effects by belles lettre means. Perspectives of further investigation are being
mentioned.

Key words: communicative situation, emotional state, belles lettre discourse, musical discourse, metasign
rest, environment, manner and style of silence effect.
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