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HEBMN3HAUYEHO-KI/IbKICHA AKTYATI3ALIA HEBEPBA/IbHOT
AYLAIANBHOI MOBEAIHKN B AHIJTOMOBHOMY ANCKYPCI

O. I. €roposa,
CyMCbKUii fep>KaBHUi yHiBepcnTeT, M. Cymu

Y cTaTTi AaeTbcsa Npo peanisauilo KOHUENTY-KaTeropii HeBM3HAYEHOT KiNbKOCTI Y AOMEHI
HeBep6aNnbHOI KOMyHiKauil. POKycyeThea yBara Ha 0CO6/IMBOCTAX OMOBNEHHS ayfianbHOT NOBEAIHKM
Kpi3b npu3My T HeBM3HAYEHO-KINbKICHWX NpPOABIB Yy TeKCTi Ta KOHTeKCTi Ha MmaTepiani
aHrIOMOBHOI 0 AAMCKYPCY.

Kntoyosi cfoBa: HeBM3HaueHa KinbKiCTb, HeBepbaibHi 3acobu KOMyHiKauii, KOMYyHiKaTuBHA
noBefiHKa, ayfianbHa cucTema, ANCKypC.

Y CBiTNi (hakTy, L0 Cy4yacHa Mapagurma AiHrBiCTUMHMX [AOCAiAKEeHb MapKoBaHa
3MILLEHHAM 3 NPO6/eM BMK/HOYHO MIHTBICTUMHOIO OMWCY BWUCMOBKOBAHHS O Npo6iem
onucy Ta iHTepnpeTawi’ NpoLecy MOBNEHHEBOT KOMYHiKaLiT B winomy [1, ¢. 5], BaXnMsum
eTanoM aHanizy 3acobiB 06’ekTuBaLil TUX UM [HWKWX KOTHITUBHUX (DEHOMEHIB Y
NiHrBaNbHIMA NAOWMHI CTae ypaxyBaHHA He TiflbKM X KOMMNAEKCHOI BepbasibHOi, a I
HeBepbanbHOI penpe3eHTauii. O6’€KTOM CTaTTi BUCTyMNakTb BepbasibHi penpeseHTaLil
HeBepbanbHMX fii y cepi ayaianbHOI NOBeAiHKKM, MPeAMETOM — igeHTudiKauis
peani3oBaHUX HUMUN HEBU3HAYEHO-KI/IbKICHUX CMUC/IIB Y aHIIOMOBHOMY AUCKYPCI.

Mpy BUBYEHHI KOHLENTIB Y CUHXPOHIT NiHrBOKYNbTYPW, 6e3YMOBHO, e(eKTUBHUMMU
BUSIBNAKOTLCA TakKOX | TPaguUifHi  NCUXONIHIBICTUYHI  METOAMKM, L0 [03BOSAOTHL
«3pi3aTM» TOM UM IHWMWIA (parMeHT MOBHOI CBIfOMOCTI Cy4YaCHMX HOCIiIB MOBMW.
BuKOpuCTaHHS TakMX MeTOAIB LOMNOMarae BCTaHOBUTU «MPUXOBaHi» O3HaKW KOHLENTY —
oro acoujauii [2, c. 44].

JoacbKi - yABMeHHA NP0 Ki/IbKiCHI  XapakTepucTukM  6yTTA  akyMy/bOBaHi Y
MEeHTa/lbHOMY MPOCTOPI NtoAMHK Y hopMi BiAMOBIAHMX KOHLENTIB Ta KaTeropiii. KoHuent
“KifbKiCTb” — Le YMOrfisgHo copMoBaHa KOHLENTyasbHa CTPYKTypa: nepuenuiiHnii
[OCBIfI Aa€ 3HaHHA MPO HEBM3HAYeHY, «PO3MUTY» KiflbKiCTb, aHaNiTUYHWUIA — OOMOBHIOE
iHthopMmaLlieto NPO KBAHTUTATMBHY TOUHICTb Ta NPUOAN3HICTD.

MoBHe NO3HauYeHHs KiNIbKOCTI — Lie NiHrBICTUYHA TEXHIKA, L0 MaE MeHTa/lbHY OCHOBY.
BaraToacnekTHiCTb KiflbKiCHOT peanisaLii 06yMOB/MIOE XapakTep Ni3HaBa/IbHOro NPOLecy i
MOBHOrO0 No3Ha4veHHs [3, c. 6].

KoHuenT “indefinite quantity”” Ta BignoBigHa oMy KaTeropisi HeBM3Ha4YeHOT KifbKOCTi
3aiiMatoTb MNPOBiAHE Micue Yy CTPYKTYPi aHrniicbkoi KOHLUENTYanbHOI KapTWHW CBITY,
KOHLEHTPYIOTb iH(opMaLit0 MPo KBaHTUTATUBHY «PO3MUTICTb» 06’€KTIB HaBKO/ULLHLOIO
cepeaoBuLLa, LIASXM Ta 3acobwm i BepbanbHOI Ta HeBepOasbHOI penpeseHTallii, a TakoX
YMOXUIMB/IIOKOTb PO3YMiHHSA opraHisauii iHWMX (JOTUYHMX) PYBPUK KOTHITUBHOIO LOCBiAY.
ManyBaHHs Ta [JeTanisauis CTPYKTYPOBaHOTO HWUMW CEMAHTWYHOTO (hparMeHTy Cy4acHoi
aHIICbKOT MOBU 3YMOB/IOE EKCMAHCit0 Mi3HaHHA 3araibHWMX MPUHLMMIB Ta MeXaHi3MiB
Bepba/ibHOI Ta HeBepOa/bHOT peanisauil KBaHTUTATMBHMX CMWUCAIB, A03BOSISE PO3KPUTK
CUCTEMHI  3aKOHOMIPHOCTi  MOBHO-KOMYHIKATVBHUX  OAWHMULb, L0 PIi3HOK  Mipoto
CEMaHTU3YIOTb HEeBU3HAYEHY Ki/IbKiCTb, a TaKOX CYreCcTytoTb PO3LUMPEHHA MEX HayKOBOro
3HaHHA MPO aHrTOMOBHY KapTWHY CBITY B LIIOMY.

Mif HeBM3HAYEHOI KINbKICTIO PO3YMIEMO KifbKiCTb, WO He Nignarae 4mucioBoMy
BM3HaYeHHIO (nigpaxyHKy abo BUMIpHOBaHHIO) Ta peani3yeTbCA AK aTpubyT npegmeTis
(cy6CTaHUiHMX Ta HemaTepianizoBaHuX), i, NOAINA, 03HaK NpeaMETIB Ta 4iil y psgi 6a30BUx
XapaKTeposIoriyHNX iMOCTacei: «MHOXMHHICTb», «MapaMeTPUYHICTb», «TEMNOPabHICTb,
«/IOKATUBHICTbY», «IHTEHCUBHICTb», «TPafyaNibHICTb», «CTYMiHb (Mipa)», «OLjiHKa».

[JocnigpkeHHsa iHAeIHITHUX KBAHTUTATUBHWUX MOBHWUX OAUHWLb aHTAIACLKOI MOBM Mae
CBOIO iCTOPIKO BMCBITNEHHA Y MpaudX BITUM3HAHUX Ta 3apyODKHUX HayKoBUiB. MUTaHHAM
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MoniaCneKTHOCTI KinbKicHOT BepbanisaLii npucesadeHi npaui O. EcnepceHa 1958, Quirk et al.
1985, C. O. LLisayko 1981, 2008, K. M. CimoHoBOi 2003, C. M. CTenaHeHKo 2008 Ta iH., fKi
[0Be/NN MONIPIBHEBWIA XapaKTep penpeseHTaLii KilbKiICHUX BiAHOLLEHb MOBHUMU OAMHNLAMU
Pi3HWMX YaCTUH MOB.

"0NOBHUM YMHOM, POGOTY Y JAHOMY [JOMEHi 30CepeDKYIOTb yBary Ha NeBHOMY CTpaTyMmi
MOBHOI CTYKTYpW: PIi3HUM acrektam JIeKCUKO-rpamMmaTuyHMX 3acobiB npucssyeHi npawi
H. M. bBoukapbosoi 1974, M. . Paximoa 1978, T. O. CnipigoHosoi 1990, |. B. benseBoi
2005, M.l KapamaeBoi 2006, A.O. YepkawmnHoi 2006, A.B. CtenaHoBoi 2007 Ta iH.,
NeKCUKo-(hpa3eonoriyHi  3acobm y CcBOIX npauax gocnimkysany B. M. Bosk 1976,
H. J1. Knumenko 1982, A. A. Ipicbekosa 1991, B. B. LLesuenko 2001, O. A. Camo4opHOBa
2007 Ta iH. MpoTe NUTaHHAM peanisalii HeBU3HAYEHO-KiNbKICHOT CEMaHTUKW Y [OMEHi
HeBep6a/ibHOT KOMYHIiKaLii, HACKINIbKY Ham BiZoMO, OKpeMoi yBaru foci He 6yno npuaineHo,
YMM 3YMOBJIIOETBCA aKTYaslbHICTb NOAAHOI0 JOCIAXEHHS.

Yci nogn, Wo BCTyNatoTb OAWMH 3 THLIMM Y couianbHi BiJHOCWHM, 3HaxXoasaTbca Yy
€MHOMY NIHTBOKYNbTYPHOMY KOHTUHYYMi MOBM Bep6anbHOT Ta HeBepbanbHOT, Yepes SKuit
Yy HUX BMHMKAIOTb BapiaTWBHI BPaXXEHHA Ta YABMEHHA MPO TOA 4y iHWWIA npegveTt
KOMYHiKaLlii. Baxxn1By posnb Yy MOBNEHHEBIA KOMYHiKaLil BigirpaioTb anpiopHi couia/ibHi
CTOCYHKM KOMYHIKaHTiB, CeMaHTWKa CfiB, CMHTaKCMYHa Ta CTUNICTUYHA oOpraHisaLis
BMCNOB/IOBaHHS, MPOTe He MOXHA He MOroAaWTMCH, WO BMMOBHA (thoHauiliHa) CTOpoHa
peanisaLii MOB/IEHHEBOrO BWC/IOB/MHOBAHHS B aKTi KOMYHiKaLii Bigirpae ogHy 3 ronoBHUX
poneii.

YBara Ao (hoHaLifiHOT opraHisauii >XMBOr0 MOBMEHHS 3 METOK BUSIBIEHHS MEBHUX
3BYKOBWX 3aC06iB MOB/IEHHEBOIO BMNAMBY CMOCTEPIraeTbCsA Yy BUEHHAX BaraTbOX aHTUUYHUX
[isdviB Ta HayKoBLiB, 30Kpema Yy cepi putopuku. O. EcnepceH CBOr0 yvacy 3a3Hauas, Lo
HEMOX/IMBO 3PO3YMIiTW, IO Take MOBA i AIK BOHA PO3BMBAETLCA, AKWO He BUXOAUTM
MOCTIHO 1A Mepen, yciM 3 NPOLECIB FOBOPIHHS Ta cyxaHHs [4, ¢. 15].

AyfianbHi MapKepu HeBWU3HAYeHOI KiNbKOCTI MignAraloTb ifeHTudikauil y TekcTi 3
ornsgy Ha 0cob6/MBOCTI 3BYKOBOIO KOAyBaHHS MOBIJOMEHb Y KOMYHIKaQTVBHI/A NIOLMHI
MOBLEM Ta iX BIiAMOBIAHUM [EKOAYBaHHAM peumnieHToM. [MPUHLMNOBO BaXKNMBOIO
nepesyMOBOIO Takoi ifeHTUdiKaLiT € BU3HaHHS TOro, L0 3BYKOBI KOAW, AKi 6epyTb y4yacTb
y O(hOpMJIEHHI MOB/EHHS, Y4acoM 3[aTHi nepefasaTyt 3MICTOBY iHdopMauito. [0 Takux
3BYKOBMX KOZiB BifJHOCMMO rosioc, ronocoBi AKOCTi (BOKani3M), NPOCOAUYHI eNeMeHTH Ta
e1IeMEHTU KOMYHIKaTMBHO-3HAYYLLIOrO MOBYaHHS i nays3auii

Boka/ibHi  aTpmbyTy ronocy TpaguuiiHO BKIOYalOTb BUCOTY, TYYHICTb, 4acTOTy
(iHTEHCUBHICTbL), TEMN, pUTM, LOBroTy (CKNagiB Ta nays), apTukynauito Towpo [5, c. 4; 6,
c.13;7,c. 29; 8, c. 60].

MepliopsgHe 3HaYeHHs Y MpoLeci KOMyHiKauii MatoTb BWCOTa, TYYHICTb Ta
iHTEHCMBHICTb rO/I0CY, WO BM3HAYaAtOTLCA 3a KifbKiCHUMMK napameTpamu. KifbKicHi
napameTpy Nig4aloTbCA YMCNOBOMY YTOUHEHHIO Y paMKax HayKOBOI KapTWUHW CBITY
(BMcoTa 3BYKY BUMIPHOETLCA Y repuax, piBeHb MYYHOCTI Yy feunbenax, iHTEHCUBHICTb — Y
BaTax Ha KeagpaTHWil meTp). MNpoTe y MeXax HaiBHOI MOBCAKAEHHO-MOGYTOBOT KapTUHU
CBITY CY/KEHHS MPO roN0COoBI Ta TOH&/IbHI XapaKTEPUCTUKN Mae Cy6’eKTUBHUIA KiNbKICHO-
OLiHHWIA XapaKTep Ta C/yrye 3aco60M nepegadi He TifbKKU BlaCHMX AYMOK i acouiauii, a i
EMOLLIHOTO (POHY y4acHMKa KOMYHiKauil.

HeBepba/sibHi  BOKaniyHi KOMYHIKATMBHI MapKepu 3aBXu peanisyloThCA fmile Yy
CYKYMNHOCTI 3 BepbasibHUM KofioM [9, ¢. 19] Ta eMOHCTPYIOTb TeHAEHLIT O ABOX OCHOBHUX
(hopM BUAB/MEHHS B @HT IOMOBHOMY AMCKYPCi: (hoHaLLiHOT Ta Bepba1i30BaHol.

doHauiiHa dhopMa ekcTepiopm3auii 3ycTpivaeTbcs 6e3nocepeHbO Y AUCKYPCI XXMBOFO
CNiNKYBaHHA, B AKOMY Ki/IbKIiCHI rpajauii 3BYKOBMX XapaKTepuCTUK MOB/IEHHEBOIO
0hopMNeHHs AeKoaytoTbes 6e3nocepeHiMM yHaCHUKaMM KOMYHIKATUBHOIO aKTy.

Bep6anizoBaHa hopma 3yCcTpiYacTbCA Y pamMkax MUCEMHOTO AUCKYpCY, NepeBaXXHO
XYLOXHbOrO, fie rO/IOBHUM YMHOM peanisyeTbcs yepes fiecnosa (to say, to ask, to reply, to
sound, etc) Ta iMeHHUKW (voice, tone, intonation), WO MNO3Ha4YalOTb MPOLIEC MOBMIEHHA B
ioro pisHoemgax [9, c. 21].
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KBaHTMTaTMBHA MapaMeTpu3aLis BOKalbHUX aTpubyTiB rOM0CY MPOSABNSETLCA Y
3aralbHin  TeHAeHUT A0 KifbKICHO-AKICHOrO BapitoBaHHA, WO MapKye MOTEHUiAHY
CK/IAPHICTb 32 HampsMKaMU «30i/IbLUEHHS» Ta «3MeHLeHHs»: ““ ... All this is a
digression,” he added in a different tone [13, p. 897]. ““No”” exclaimed O’Brien. His voice
had changed extraordinarily, and his face had suddenly become both stern and animated
[13, p. 889].

OfHuUM i3 BeKTOpiB peanizauii H-K ceMaHTMKK y cdhepi ayaianbHOT NOBEAiHKM BUCTYMae
OVHamika 3MiH napameTpa TY4YHOCTi, WO € B&X/JIMBUM aKyCTUYHVUM  3aC060M
HeBepbanbHOro  KOAYBaHHs iH(opMauii, eKkcrnikoBaHUM Yy Bep6asbHOMY MPOCTOPI
pisHopiBHeBUMY oamHUuamK: The girl went over to him and sat by his side. He whispered
something to her, and she started violently. For a few minutes they talked in hurried
undertones, and then they stood up [14, p. 74]. “Really,” | said feebly [14, p. 584].
Because it was a public room he spoke in a low voice [14, p. 604]. His voice faded to a
pleasant, soothing element of the ambient noise [15, p. 112].““Like a Persian cat,” said
Miss Waterford. “But like a very well-trained, well-bred, and well-mannered Persian cat,”
answered Mrs Forrester severely, thus putting Miss Waterford in her place [14, p. 349].
Bronson? He was a great big fellow, very hearty, with a loud voice and a bellowing laugh,
beefy, you know, and a fine athlete [14, p. 644]. ... and why on earth should the chief of
police send to him to find out if his beauty sleep had been disturbed by vociferous
gamblers? [14, p. 416]. The voice from the telescreen paused and added in a different and
much graver tone ... [13, p. 911].

H-K mapkepu thoHaLiliHOro O(hopM/IeHHA MOBMIEHHS Mal0Tb KPOC-KY/MbTYpHUIA, NpoTe
iHAMBIAyanbHWA (EroLeHTPUYHKIA) xapakTep. Tak, MOAMHI MOXe 3patuca (abo 6yTu
Hacnpasgi), WO OMOHEHT PO3MOB/AE 3 Hel «Ha MiABULEHMX ToHax»: He spoke with
precision in a high-pitched voice and in an accent that Ashenden recognized as that of New
England [14, p. 502], abo, HaBnaku, nefp 4yTHO: “Is there anyone else she wants to see?"
asked Dirk, in a voice so low it was almost a whisper.” [16, p. 103].

Y BCiX MOJaHWX YpUBKAX 3 XYAOXHbOr0 aHr/I0MOBHOIO AMCKYPCY MPOCTEXYETHCS
KOMYHiKaTVWBHa iHTEHLi/HICTb Y (hopmi (hoHauiiHOro obpamneHHs BepbanbHUX GMOKIB:
3MIHIOKOYM TYYHICTb 3BYKIB MOB/IEHHS! Y KOMYHIKaTMBHOMY MNpOLECi, MOr0 y4acHWMKM
BAAKOTbCA [0 «r0/I0COBOI FPU», Hamaratoumcb MakCUManbHO MepedaTu CBili emMoLiliHWiA
CTaH Ta TiEt0 UM iHLIOK MipOH BM/IMHYTU Ha PELUMIEHTIB.

[JianasoH ToHanbHMX Bapiauiil (BUCOTM ronocy), AKi HepigKo BMUCTYMaloTb 06’eKTaMu
3iCTaBNEHHS, TakoX pedepye [0 KifbKiCHUX nNapaMeTpiB «barato» i «Mmano»: In his
measured high-pitched voice, without emphasis or expression, he read page after page [14,
p. 505]. “Bother her?”” My voice shot up the scale [15, p. 68]. She gave a groan of horror
and then burst into low, hoarse shrieks which sounded hardly human, and she beat her
head passionately on the ground [14, p. 33].“You bet your life she does,”” boomed Frank in
her deep voice [14, p. 130]. The man had laughed with a deep bass voice, but his cries
were-shrill, like a pig having his throat cut [14, p. 210]. Dr Audlin’s voice was low and
grave [14, p. 530].

EmouiiiHa aKkLeHTYaLis parMeHTiB MOB/IEHHEBOIO NMOTOKY MOXE iHTepNpeTyBaTucs K
HeBepbasbHUIA  MPOSB  KaTeropii  iIHTEHCMBHOCTI. bBa3oBumMM  opMamn  BUPaXKEHHS
EMOLLIHOT aKUeHTYaL,iT € (hoHauiiiHa Ta rpadivHa, Lo BiAMOBIAHO Peani3ytoTbCs B YCHOMY
Ta MMCEMHOMY MOB/IEHHI.

[o rpadiyHmx 3aco6iB iHTeHcKiKaLiT B aHITiACLKiA MOBI |. 1. TypaHCbKWiA BiAHOCKUTb
PO3TArYBaHHA C/IOBA, YNEHYBaHHA Ha MOPQEMYW, HAMMCaHHS C0Ba BE/IMKUMM niTepamu,
BUAINEHHA cnoBa abo MOro 4YaCTMHM KYpPCUBOM, CKaHAyBaHHS 3 10ro rpadiuyHoo
penpe3seHTaLlieto Ta KombiHOBaHi 3acobu [10, c. 60].

PosTtaryeaHHs cfioBa pedepye, AK NpaBusio, 40 KOHTUHYa/IbHUX MPOSBIB TIET UM iHLLOT
aiil. Tak, y anckypcusHux parmeHtax What the doctor says (and what he really means):
Hmmmmmmmm. Since he hasn’ t the faintest idea of what to do, he is trying to appear
thoughtful while hoping the nurse will interrupt [17, c. 239] Ta Wellllll, what have we
here? ... Since he hasn’ t the foggiest notion of what it is, the Doctor is hoping you will give
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him a clue [17, c. 239] HeBepba/bHWA rpadiuHMA MapKep PO3TAryBaHHA MOKAMKaHWIA
BUKOHYBaTW KOMYHIKaTMBHY (YHKUilO nay3asbHOro Ccy6ctutyTa Ta CeMaHTU3ye
HEBMEBHEHICTb MOBLA Y CBOIX 3HAHHAX, KOHTUHYANIbHICTb BaraHHs Ta po3ayMiB.

JoBrota Ta iHTEHCMBHICTb BMCTYMalOTb 6a30BMMK nNapameTpamy peanisauii H-K
ceMaHTUKN. OZUH 3 NYHKTIB eTUKETY Nofadi CUrHanis Ha foporax rosoputb: Keep in mind
that there is a big difference between giving a quick “beep” and laying on your horn with
an obnoxious “BEEEEEEEEEEP” [18]. BignoBigHO KOHTUHYyalbHe TY[iHHA
aBTOMOGINiB y npobui curHaniaye npo arpecuBHICTb BOAIA ab0 3arasibHy 3pocTarouy
CTPecoBy cuTyalild Ha [0po3i (akTyanisauis emouiliHOro nigiomy), y TOW Yac £K
MOOAMHOKNI KOPOTKWIA CUrHa/ anestoe A0 MUIbHOCTI YHaCHUKIB JOPOXHLOTO PyXYy.

pathiuHe pO3TArYBaHHA C/I0BA MOXE TakKOX CMiBBiLHOCUTUCA 3 KBAHTUTATUBHUM
NnapameTpoM «MHOXMHHICTb». MPUKNaLoM Takoi TEKCTOBOI CEMaHTU3aLil MOXe CNyXuUTu
Hasga cTatTi WHY | THINK ATTACKING IRAQ IS A BAAAAD IDEA [19], y skiii
rpachiyHe po3TAryBaHHs NPUKMETHMKA bad iHTEHLiHO NOKAMKaHe NiAroTyBaTh YnTada o
BE/IMKOI KiIbKOCTi aprymMeHTiB NpoTy BiliHW B IpaKy, fiki aBTOp i HABOAMTbL Y CBOIiA CTATTI.

BugineHHs  KypcvBOM  CMYXWTb  3aCO60M  BIIOKPEM/IEHHA  3HaYyWUX Yy
KOMYHIKaTUBHOMY (parMeHTi NeKceM, SIKUM 6U Yy <«KUBOMY» MOBJEHHI Bignosigana
aKyCTUYHa aKuUeHTyalis BignoBigHUX parMeHTiB Bep6anbHOro 6/10Ky. Po3rnsHemo
(hparMeHT KOMYHikaTUBHOT cuTyauii: ““To get rid of me, answer my question,” persevered
Mr. Linton. ““You must answer it; and that violence does not alarm me. | have found that
you can be as stoical as anyone, when you please. Will you give up Heathcliff hereafter, or
will you give up me? It is impossible for you to be my friend and his at the same time; and |
absolutely require to know which you choose™ [20, p. 110].

Y opuriHaibHOMY (hparMeHTi MMUCEMHOro AWMCKYPCY BUAiNEHI cnosa MpefcTasneHi
KYPCVMBOM, LLO CBiAYATb MPO BEIMKY 3HAYYLLICTb MNOCTAB/IEHOr0 MOBLEM MUTAHHS:
rpagiuHi Mapkepu iHAWKYOTb MakCMManbHY CEpPI03HICTb CUTYaLii Ta HEMUHYYWIA BUGIp,
nepes SKVM NoCTaBNeHUIA PeLMMIEHT Y KOMYHIKATVBHI cuTyaLlii.

pahiuHa npeseHTauis sBucnosoeaHHA “Pull your right — you, you idiot! back with
your left. No, not you — the other one — leave the lines alone, can’t you — now, both
together. NOT that way. Oh, you — !”” [21, p. 197] 3giiicHeHa y TEKCTOBOMY OpuriHani
KOMOGIHATOPHUM LLUIAXOM: MOEAHAHHA KypcwBY (MOAAHOIO TYT HaNiBXWPHUM LUPUGTOM),
KaniTanisauis 1a pybaHuin xapaktep OOpM/IeHHS (bpa3 CyrecTyrOTb BEMKWIA CTYMiHb
MCUXOOTIYHOT HANPYXEHOCTI CUTYaLiT, BeNnke 6akaHHA MOBLA AOCATTH YCMiXy Y cnpasi i
BOZHOYAC Be/MKe po3dapyBaHHA Yy HeBpadi. Kpim TOro, BWUC/MOB/IOBaHHA O(OPMIEHe
rpaiyHMMM  3HaKaMn CeMaHTM30BaHOrO TWPE, uUMA  [OBXWHA, 3@ 3aYBaKEHHAM
T. O. AHOXiHOT, BU3Ha4ae TPMBaNiCTb MOBYAHHS, a TaKOX CTBOPKOE aHAKONY(HWIA edekT
[11, c. 46].

Benbmy  BaXXNMBMM NPOCOAUYHUM €N1IEMEHTOM HeBepbasibHOT ayfiasibHOi cucTemu
BMUCTYMae TeMM MOBJIEHHEBOI peanisauii pas. Y HacTynHUX NpUKIagax i MOBifIbHWMA, i
WBMAKWIA TEMM, WO aKTyani3ytoTb 3HaYeHHs «barato» Ta «Mano» y AOMeHi LUBMAKOCTI,
HECyTb  CMWCNOBe  HaBaHTaXeHHA H-K  KOHTMHyanbHOCTi  abo  HEoAHOpPa3oBoi
nosToptoBaHocTi Aii: Locky talked on, in his drawling, slangy way, about the excellence of
the company’s special silver-stone filter ... [15, p. 111]. She talked in a steady monotone,
and it was no use to interrupt her because then she started again from the beginning
[14, p. 829]. Shut up in her room she could be heard chattering away hour after
hour...[14, p. 314]. When public trials were happening she had taken her place in the
detachments from the Youth League who surrounded the courts from morning to night,
chanting at intervals “Death to the traitors!” [13, p. 834]. Takui1 CUHKPETV3M AEMOHCTPYE
HEOOXIAHICTb 3a/y4eHHS 0Apasy AEKiNbKOX KBAaHTUTATMBHUX CMWCAIB, LU0 KOAYHTLCA Y
HeBep6a/lbHUX KOMMOHEHTax KOMYHiKaLii.

OKpiM cymkeHb NPO KifbKiCHY rpafauito MaHepu CnifikyBaHHA, ayfia/ibHi NPakTuKy
[aloTb iHopMauito Npo  Ki/IbKICHWIA 06°€M BUCMOBMOBAHOTO 3 6GOKY MOBLS, L0
TPaKTYETLCA AK aTpubyT MopTpeTa OCOOMCTOCTi. HacTymHi npuknagy LEMOHCTPYHOTb
MPOIHTEPMPETOBaHE CMPUAHATTA «KOMYHIKATUBHUX 3BMYOK» 3 KBaHTUTATUBHUX CTOPIH
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«baraTocniBHicTb» / «manocnisHicTb»: For Mr Harrington was a talker. He talked as
though it were a natural function of the human being, automatically, as men breathe or
digest their food; he talked not because he had something to say, but because he could not
help himself, in a high-pitched, nasal voice, without inflexion, at one dead level of tone.
He talked with precision, using a copious vocabulary and forming his sentences with
deliberation; he never used a short word when a longer one would do; he never paused.
He went on and on. It was not a torrent, for there was nothing impetuous about it, it was
like a stream of lava pouring irresistibly down the side of a volcano. It flowed with a quiet
and steady force that overwhelmed everything that was in its path [14, p. 503]. Saffary
began to speak, in a low voice, sulkily, as though he were ashamed, and he spoke with the
awkwardness of a man unused to words [14, p. 719].

KBaHTWUTaTWBHI XapaKTepUCTUKMN ayfianbHOi MOBEAIHKM MOXYTb HabyBaTh Ky/bTypHO-
iCTOPUYHOT Ta ETHOLEHTPUYHOT Ba/Il0aTUBHOCTI. MpUKIafamMm TOro € BU3HAHHSA LUBUAKOIO
TeMny MOB/IEHHA HbIOMOPKLiB, 6ifbLL MOBINBHOrO TEMMY 3 PO3TAryBaHHSAM FOMOCHMX,
XapakTepHoro ans >xutenis nisgHs CLUA, a Takox meTadopuyHe iMeHyBaHHA PoHaibaa
PeiiraHa Benvkum komyHikaTopom (Great Communicator) 3a Te, WO BiH Mir 3HaiTV
ChiNbHY MOBY 3 MinbiioHamm Bubopuis [12, c¢. 200-201]. [aHi peanii amepuKaHCbKOro
XWTTA € 3HaUYLLMMKM e 3 60Ky X H-K acouiaTMBHOI NpesiCcTaBNeHOCTi: TeMN MOBJ/IEHHS
30aTHUIA [0 rpajauiil y 6ik 36ifblleHHs abo 3MeHLeHHs, a 6yTn «Benukum
KOMYHIKaTOpOM» 03Ha4ae He NPOCTO 6araTo rOBOPUTK, & 3HAXOAWUTU PO3YMiHHA Ta
NiATPUMKY Y BENMKOT KifIbKOCTi enekTopary.

EnemeHTM nigcmctem HeBepbasibHOT CEMIOTUMKM, AK i iHWI KOMYHIKAQTUBHO 3HAYYyLLi
OAMHULI, He (DYHKLIOHYIOTb Y MOB/IEHHEBOMY MOTOLi MOOAMHOKO, & YacOM AOMOBHIOKOTh
0AMH OfHOTO abo «nepekpuBatoTb»: He talked very quickly, with broad gestures, and his
voice for the most part was clear and strong; but now and then it seemed suddenly to fade
away so that it sounded as though he spoke from the grave [14,. p. 706]. She opened her
mouth and called ‘Boy, boy,” but with a quick gesture he put his hand over it [14, p. 866].

MigcymoBylOUM BuMLe3a3HayeHe, MOXHa 3pOOMTM BMCHOBOK, LIO KBaHTWUTATMBHI
napameTpy 3BYKOBOTO O(OPMAEHHS MOBMIEHHA Y X HEYMCNOBili MpeAcTaBMEHOCTI
eKCTepiopm3yloTbCs HeBepOalbHUMU OAVHULAMU Pi3HUX (HOPM BUPaXKEHOCTI B YCHOMY Ta
MUCEMHOMY AWCKYPCi 3 CEMaHTUKOK «barato» i «Mafio», L0 A0BOAWTb iX KOTHITUBHWIA
CTaTyC aKTyasli3aTopiB HEBU3HAYEHOI KifbKOCTi. MepcrneKTVBHIM BBXXAEMO AOCHIKEHHS
TEKCTOBOT peanisaLil KOHLENTY-KaTeropii HeBU3HAYEHOT KisIbKOCTi B iHLWMX MigcucTeMax
HeBepbanbHOT MOBEAIHKM.

HEOMPEAENEHHO-KO/IMYECTBEHHAA AKTY ANN3ALIA HEBEPBAJIBHOIO
AYONAJTIBHOI O NMOBEAEHWA B AHIT JTOA3BIYHOM JNCKYPCE

Eroposa O. .

B cTaTbe paccmMaTpuBaeTCsl —pean3auns  KOHLENTa-KaTeropum  ““HeonpefeneHHoro
KONMMuecTBa” B [lOMeHe HeBepbabHOW KOMMYHUKaLMU. POKyCUpYeTCs BHUMAHWE Ha 0COBEHHOCTSAX
0SI3bIKOBMIEHUS]  ayAMaNbHOTO MOBEAEHUSI Yepe3 MpU3My €ero  HeomnpeAeneHHO-KONMYeC TBEHHBIX
MPOSIBNEHUIi B TEKCTE U KOHTEKCTE HA MaTepuase aHrosi3bIYHOTO AUCKypca.

KnitoueBble C0Ba: HeomnpedeneHHoe KOMMYecTBO, HeBepGasibHble CPeACTBa KOMMYHMKALMW,
KOMMYHMKaTMBHOE NOBEAEHWE, ayananbHas cMCTeMa, AUCKYpC.

INDEFINITE QUANTITATIVE ACTUALISATION OF NONVERBAL AUDITORY
BEHAVIOUR IN THE ENGLISH LANGUAGE DISCOURSE

Yehorova O. I.

The article in question deals with the realization of the categorical concept “indefinite quantity”
in the domain of nonverbal communication. Attention is being focused on the peculiarities of auditory
behaviour verbalization in the light of its indefinite quantitative manifestations in text and context on
the material of the English language discourse.

Key words: indefinite quantity, nonverbal means of communication, communicative behaviour,
auditory system, discourse.
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