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Y cTaTTi po3rnagaeThes 3BepTaHHs AK CMHTaKCMYHa OAMHNLS Ta OANHULA TEeKCTY, a TakoXK
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NiHreicTuKa KiHua XX — noyatky XXI| cToniTh Big3Ha4a€TbCA BUHMKHEHHAM HOBUX
HanpsmiB AOCAIMAXKEHHS, Y LEHTPI SKMX ONUHSAETLCA BCe Ginblle NUTaHb HEBMPAXKEHOTO,
HeBepbanbHOro. Lis npobnema noctae, 30Kpema, y NiHrBICTULi TEKCTY, Y AKii 3’9BNSETbCA
3HaYHa KinbKiCTb po6iT, MPUCBAYEHUX IMANILMTHOCTI.

KaTeropis iMAAILUTHOCTI 3a/IMLIAETLCS MasIOAOCNIKEHOK MPO6IEMOID, BILCYTHIA
KOMMEKCHWIA NigXif [0 BW3HAYEHHs LLOr0 MOHATTHA, npobnemMaTvka peanisauii
iMAAIUMTHOCTI He 3HaiLna LUMPOKOro BWUCBITNEHHS Y NIHIBICTUL OCTaHHIX AECATWUNITD.
ToMmy IMAMIUMTHICTL BUCTYNae akTyalbHUM HanpsiMKOM Cy4acHOr0 MOBO3HaBCTBa, SKWiA
BMMAarae YiTKOro AehiHyBaHHSI JaHOTO MOHATTS, BU3HAYeHHS 0COBAMBOCTI IOr0 MPosBY Y
TeKCTi Ta BMOKPEMNEHHs 3acob6iB oro peanisauii Ha Pi3HMX MOBHMX piBHAX. Cepef
CYHTaKCUYHUX 3aC06iB Yy XyAOXXHbOMY TEKCTi HafifieHe 3BepTaHHs, SIKe Maiike He
OMNWHANOCL Y LEHTPI HayKOBWX PO3BIJOK. 3 LMX NPUYUH BOX/MBO BUSBUTU IMMNILUTHI
3aco6u peanizauii 3BepTaHHA Ta MOro (yHKUii y TekcTi. KpiM LbOro, akTyasbHUM €
3’SiCyBaHHS CUCTEMW MapKepiB, SKMMW NO3HAYaETbCA 3BEPTAHHS Y TEKCTOBIW CTPYKTYPI.

Mpobnema 3BepTaHHA SIK CMHTAKCMYHa Ta TEKCTOBA KaTeropis nocraBana y MOBI Ta
MOBMEHHI. Y npaysax Takux BueHuX K |. 1. KoBtyHoBa [3], A.T1.JleoHTbeB [5],
N. T1. Pwxkosa [10], K. A. JoniHiH [2] Ta iHWKWX po3rnsgaeTbCs NUTaHHSA QYHKLiOHaIbHOM0
HaBaHTaXeHHs 3BepTaHHA. K. A. [loniHiH, Hanmpuknag, Haronowye Ha couiaibHO-
OpieHTOBaHI yHKLUIT [2, ¢. 87], I. |. KOBTYHOBa BUOKPEM/IHOE 3BEPTaHHS-XapaKTEPUCTUKMK,
3BepPTaHHSA-HOMiHaLii Ta 3BepTaHHS-HOMIHATMBHI peyveHHs [3, c. 106-118], Taki dyHKUIT 5K
CEMaHTMYHa Ta KOMYHIKaTMBHO-IHTEHLIOHa/IbHa, Mann micue y npaui J1. M. Puxosoi [10,
C. 76]. Ponb 3BepTaHHA X Yy TEKCTi 3a/MLWAETbCA HeA0CTaTHLO BUCBIT/IEHOO NIHIBICTUYHOKO
npo6nemoto, AKiin npucssyeHi noogmHoki npadi (M. . Konocos [4], O. L. Hagnb6aig3e [7],
B. IN. MpoHunues [8], /1. T. NlowmaHosa [6] Ta iH.). Mpo6nema 3BepTaHHA Y XYA0XKHLOMY
TEKCTi BUMarae Bifbll feTa/lbHOr0 BUBYEHHS, OCKIiSIbKW BOHO BUCTYMAE CMUC/IOBUM S4POM
TEKCTY, AKE «... CMY)XUTb PO3rOPTaHHIO TEKCTY, BUOYAOBYE Or0 CMUC/OBY MEPCMEKTMBY.
Lle pos3Bonsie iHTepnpeTyBaT 3BEPTAHHA SK CUHTAKCUYHY OAUHWLUIO 3 BEIVKAMU
CMWUC/IOBUMMU | KOHCTPYKTMBHUMW MOX/IMBOCTAMM» [7, C. 87].

MeTa poboTM monsfrae y BW3HaYeHHi 0co6/iMBOCTEN peatiauii iMAAILWMTHOCTI y
3BepTaHHi. JlocArHeHHs NocTaB/eHOoi Y po6oTi MeTV BMMarae BUPILLEHHS TaKMX 3aBfaHb:
npoaHanisyBaTh iMNAILMTHWUIA cnoci6 peanisauii 3BepTaHHSA, BUAINUTM MAOr0 iMAAILUTHI
MapKepu; 4OCNIANTM AOro posb Y POPMYBaHHI IMMAAILMTHOIO CMUCATY TEKCTY.

O6’eKTOM 3anponoHOBaHOI0 JOCAIMKEHHSA € 3BEPTAHHA AK CUHTaKCUYHa Ta TeKCTOoBa
oanHMuA. MpegMeToM — A0ro iMMAILMTHA peanisauis.

Jocnimpkytoum cnocodu peanisauii 3BepTaHHs, B. €. MonbaiH BUOKpeMOe ABa BUAN —
npsime Ta onocepefkosaHe (Leli TepMmiH 6yaemo BUKopucToByBaTu gani) [1, c. 59]. Mpsme
3BEPTaHHS BUPAKAETbCA EKCMNILUMTHOK HOMiHalieto, B POfi AKOT «... HailvacTile
BUCTYyNa€e iMEHHUK; OAHAK 3BEPTaHHAM MOXeE OYTW i MPUKMETHMK (260 MpucniBHUK) [9,
c. 163]. 3BepTaHHA He 3aBXAM EKCMMIUMTHO BUPAXKEHO, BOHO TaKOX MOXe O6yTu
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peanizoBaHe Yy iMNAILUTHIA (opMmi. $KWO 3BepTaHHS M036aBneHe eKCAAILUTHOrO
BUPaXeHe, TO AETLCA NPO ONOCepPefiKOBaHe 3BepTaHHS.

IMniiuMTHA MpYpoja OMOCepefKOBaHOro 3BepTaHHA peani3yeTbCAa He TiNbKM Ha
3MICTOBOMY PiBHi, fKUIi XapaKTepu3yeTbCs HYNbOBMM M/1aHOM BUPaXeHHs. BoHa Takox
MOXXe (DYHKLLIOHYBAaTX Ha CMWC/IOBOMY PiBHi — YTBOPKOBATW HOBI CErMEHTU KOHLEHTpaLii
cmucny. ®opMyBaHHA IMMANILMTHOTO CMWC/Y OMOCEPESKOBAaHVM 3BEPTaHHAM MOXHa
MPOCTEXUTN Y (pparMeHTi TEKCTY, B AKOMY FO/I0BHI NepcoHaxi (M’ATepo) ANCKYTYIOTb Npo
CBOro MOKIlHOro gpyra:

FREDA (crosses to chair left of the table). Nobody’s going to pretend he was that. But
at least he didn’t steal money and then try to put the blame on other people. (Sit.)

STANTON. We could all start talking like that, Freda. Just throwing things at each
other’s heads. But | suggest we don’t [15, c. 779].

Y penniyi ®peaun, sika BAUNPaBAOBYe CBOr0 TOBapuLLa, BiACYTHI eKCNAILUMTHI 3acobu
3BEPTaHHS, afe Ha IMMANILMTHOMY pIiBHI MOXXHa CTBEPMKYBATW, LLO Y HIil AaeTbea npo
CTeHTOHa, Lie 3acBigyye Moro BiagMoBiAb. Y TakuWil crnocib peanisyeTbCs onocepeAKoBaHe
3BEPTaHHs Yy TEKCTOBOMY LLi/IOMY, fiIKe BWUCTYMae Yy LbOMY YPWBKY 3aCO60M TBOPEHHA
iMNAILMTHOrO CMUCAY — 3anepeyyroun MeBHi Ail IXHbOro Apyra, NepcoHaXx y iMAAiLUTHIN
(hopMi BKasye Ha iX CrpaBXHbOro BUKOHaBLA.

FAK BXe 3a3Hayasnoch, OrnocepesKoBaHe 3BepTaHHS Mo3basfieHe eKCcniiuMTHUX 3aco6iB
BUPaKEHHS, ane peani3yeTbCsl 3a AOMOMOrot iMNAILMTHUX HOMIHALiA. Y TeKCTi gpamu
iMnNiLMTHA HOMIHALis, AK MpaBwWno, NpefcTasfeHa iM’AM MEePCoHaXxa, fKe MPOTUCTOITb
EKCMIUNTHIA HOMiHauii (iMeHi iHWOro mnepcoHaxa), abo >X igeHTUdiKye OfHOro
nepcoHaXka y cepefoBuLi iHLWIKMX. TOBTO MOXHa CTBepKyBaTy, L0 Y ApamaTypriiHomy
TEKCTI, 3aBAAKM [Oro AianoriuHin kKoMmosumuii, iMnaiuMTHa HOMiHaLis onocepesKoBaHOro
3BepTaHHs 3a3Buyaii byfe BigMiHHA Bif, /iOro eKcniLMTHOT HOMIHaL, K Y HacTynmHOMY
npuknagi:

LEONORA (attracting his attention). Julian have you enjoyed your dinner ?
(She unconsciously lowers her voice.)

JULIAN <...> | haven’t had a dinner like that since ... well, not since | left home.
(He casts half an eye on DULCIMER who is sipping brandy meditatively) [15, c. 838].

Ha ekcnniuMTHOMY piBHI (DOpPMabHO MOXHA CTBEPKYBATW, WO HOMiHALiE
3BepTaHHA € Leonora — iM’a nepcoHaxa, 3 AKMM [hKyniaH Befe po3MoBY. Y BUAINEHHI
[laHoT HOMiHaLiT nocnyrosyemocs TBepkKeHHsM B. €. MonbfiHa, Wo agpecaTtHa PyHKLis
3BEPTaHHs peanisyeTbC «3 OMOPOK Ha BOMIOAIHHA nNpaBWiamMy  CifKyBaHHA, AKi
3abe3neyytoTb MpaBWIbHE CAPUIAHATTS afpecauii BUCNOBY, He MICTAYM cneyjiasibHuX ii
3aco6is» [1, ¢. 58]. Ha iMnniuuTHOMY X piBHI HOMiHaLifA 3BepTaHHA NpeAcTaB/ieHa iHLWOo
NEKCEMOIO Ta EKCMANIKYETHCA OCTAHHBLOK PEMAPKOLD. 3MICT peMapku J03BONAE LeKOLYBaTH
iMNiLMTHY HOMIHaLiO, AKa peani3yeTbcs OHIMOM [yncimep. BuknafeHe Bulle [03BONSE
3p0o6KTM BUCHOBOK, LLO Y HaBeAEHOMY YPMBKY peanisyeTbCs OMOCepefKOBaHe 3BepTaHHS,
fAKe Mae IMNAIUUTHE CMUCNOBE HaBaHTAXEHHA — IMMNIKYETbCA pilleHHa [yncimepa
aHynoBaTy cnafgok [pkyniaHa, Lo no36aBuno ioro 6nar 6araris.

OnocepeakoBaHe 3BePTaHHS Y XYAOXKHbOMY TeKCTi, AK i iHLWi 3ac06M BUPaXKEHHS
iMMNILUTHOCTI, € IHTEHLIOHAIbHUM 33 CBOEI MPUPOAOH, ane Yy LibOMY BUMNaaKy PO3KpUTTA
iMAAILUTHOrO CMUCNY BUMArae BU3HAUYUTU MPUUKHY, SKa MOSCHIOE BMBIp aBTOPOM TaKoro
TNy 3BepTaHHs. YCBIJOM/IEHHS Ui€l MPUUMHKM CTaE CTPUXHEBUM KOMMOHEHTOM
a/leKBaTHOr0 eKolyBaHHS iMMNAiLMTHOro cMucny. Hanpuknag:

Basil So he is. Listen, I’ve just remembered | left your suitcases just outside your room
by mistake — would you mind if | went and put them inside now ... unless there’s anything
else you’d like to see?

Mrs Lloyd No, but ... (she looks at Manual)

Basil Oh, don’t worry about him, my wife will deal with that. Sybil! So if you’d like
to ... come along, come along! [11, c. 67]

OnocepeakoBaHe 3BepTaHHsA aKTyaniyeTbca Yy penniyi Micic Jloig 3a A0ONOMOroH
pemMapku (eKCnikoBaHOK IMNAILMTHOK HOMIHaLiet0 cTae cnoBo MaHyesnb). 3aMiHa
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Bepba/lbHMX 3aco0iB 3BEpPTAHHA HenpsMUM pe3oHOBaHa [BOMa (hakTopamu: CTaHOM
/IKOFONbHOMO CN’SHIHHA MaHyens Ta /ioro MPUCYTHICTIO Mig 4yac po3MoBu. To6TO
MpUYMHOIO BMOOPY OMOCEpPeiKOBAHOIO 3BEPTaHHA BUCTynae OGaxaHHA Micic J1oig
npuxoBaTW, WO Yy PO3MOBI AeTbCA MPO HbLOFO (2 caMe WOro CTaH, KUK TakoX
penpeseHTOBaHUI y IMNAILUTHIN (OpMI), 3 ETUYHMX MipKYBaHb.

BuLeHaBeeHi NpUKnagu 3acBiguytoTh, WO ONOcepefKoBaHe 3BepTaHHs peasisyeTbes
6e3 [JonoMorn ekcnniuMTHUX 3acobiB, ane BOHO He Mo36aBneHe MapKyBaHHA Y
XYJ0XXHbOMY TEKCTi. 3 nMpoaHai3oBaHOro MOBHOIO MaTepiasly MOXHa 3p0BUTU BUCHOBOK,
L0 OMocepeaKOBaHe 3BEPTaHHS BCE XX TakW MapKyeTbCs B OKpemuii crnocib Ta Mae CBOI
3acobu peanisauii, Aki B. €. TonbAiH Ha3MBae BTOPUHHUMU. Y TeKCTi [pamMu TakuMu
3ac06aMM BUCTYMalOTb pemMapku, 3a [OMOMOroK AKMX aKTyanisyeTbCA iMANiLuTHA
HOMiHaLif, K, HaNpUKag, y HaCTyNHOMY parMeHTi:

Bosie This whole thing makes no sense at all!

Ross Why?

Bosie Because we did not decide! We have not decided! My recollection is quite firm on
this point. Exile was only one choice among many. (He looks to Wilde, who looks into his
glass and takes another draught.) This is what we must all decide upon now.

Ross Oh, Bossy, now really...

Bosie | mean it. | thought that is what this meeting is for [13, c. 26].

Y LUbOMY YPUBKY PernpeseHTOBaHO TPbOX NEPCOHaXIB, X04a pO3MOBa BifbyBaETbCA MixK
fsoma (Pocom Ta Boci), a Baiing € Tinbku crnoctepiradem. MoXkHa CTBepKyBaTH, LU0 Ha
eKCrniuuTHOMY piBHI peyeHHs exile was only one choice among many dopmaibHO
3BepHeHe [0 Poca, ane Bi3yanbHa pemMapka akTyani3ye OnocepefkoBaHe 3BepTaHHs, i
HOMiHaLliel0 3BepTaHHs BMCTyMae BXe He cnoBo Poc, a Baing. ImMnaiuutHuiA cmuch,
peaslizoBaHUIA OMOCEPeLKOBaHNM 3BepTaHHAM, MOAsArae y BKasiBLi Ha iHiLiaTopa BTeui, fKa,
Ha fyMKy Boci, € He HalikpalyM BUXOAO0M i3 cuTyauil.

Pemapka fIK OfHUM 3i CTPYKTYPHUX KOMMOHEHTIB TeKCTY ApaMu [LOMOBHIOE 3MICT Ta
CMUCA pPensiiku, i TOMY Y KOHTEKCTi OMOCepeKoBaHOro 3BepTaHHA BOHA Bifirpae KH4oBy
ponb Yy (hOpPMyBaHHi IMANILUTHOTO CMUCAY. PO3KPUTTA OCTaHHLOrO MOYMHAETHCA 3
pemapkm, eniMiHaLig iMNaiLMTHOT HOMIHALT NPU3BOAWTL L0 NEPEOCMUCIEHHS Pensliku Ta
aKTyanisauii  3aknageHoro asTOPOM IMAAILUMTHOrO cmMucay. J[kepenom AeKofdyBaHHS
IMAAILUTHOrO CMUCAY Y HACTYMHOMY NPUKNaAi BUCTYMae pemMapka, ska 3MiHIOE CMUC/IOBe
HaBaHTaXeHHs penniku: Fabian | have. Thank you. (He Turns to her.) This is very
agreeable. (No response. Edith stares into space.) | so rarely have company. (Gazes at her
fondly, then drops to his knees and examines the carpet, takes a book, opens it, glances
from book to carpet.) Yes, yes, yes. If this isn’t a genuine Shiraz woven by Kashkai Nomads,
I’ll convert to Islam and never eat pork again [14, c. 145]. IMNAIUMTHO MapKOBaHOK
BucTynae pennika | so rarely have company, y kil BigCcyTHi Bep6abHi 32061 3BepTaHHs,
ane iMNAiLMTHA HOMIHALiA PEKOHCTPYHOETLCA 3a LOMOMOrOK MOCTNO3UTUBHOI peMapKu.
Lls pemapka akTyanisye BTOPMHHUWI XapakTep 3BEPHEHHS LUi€i penniku: AKWO Ha
ekcnaiyuMTHoMy piBHI ®abiaH CTBEpPLKYE, L0 OMY CaMOTHLO, TO Ha iMAAILUTHOMY, 3a
[0MOMOrOK0 BTOPMHHOIO 3aC06Y 3BepTaHHS, BiH HaTAKae Ha TOBApUCTBO, fike oMy Morna 6
cKnactu Egir.

Peanizauis onocepefikoBaHOro 3BepTaHHA MoOXe Bifbysatucb i 6e3 gonomoru
BTOPUHHMX 3ac006iB 3BepTaHHs, a 3acobamy TeKCTOBOro wWinoro. Peanizauis iMnaiLuTHOT
HOMiHaLiT 3a71eXuUTb Bif CMMC0BOr0 3B’A3KY pensiiku 3i 3MICTOM TeKCTy, AKi Yy CBOiWA
CYKYMHOCTi (pOpMYHOTb iMAAILUUTHMIA cMmcn. TekCcToBe Lifle € KIYOBUM Y akTyanisauii
0nocepeAKoOBaHOro 3BepTaHHA Y po3noBifi Bainga npo Icyca XpucTa: in prison | had the
chance to read the Christ story. Over and over. It seemed to me the greatest story | ever
read. But it has one flaw. Christ is betrayed by Judas, who is almost a stranger. Judas is a
man he doesn’t know well. It would be artistically truer if he were betrayed by John.
Because John is the man he loves most [13, c. 109]. MaKpOKOHTEKCT J03BONAE AEeKOLYBATU
iMnAiLUTHY HOMiHaLito Boci — iM’a loro ToBapuLLa Ta PO3KPUTK IMAMILMTHWIA CcMMCA — 3a
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[ONoOMOroto antosii Baiing HaTsikae Ha CBOFO Apyra, Bif fKOro BiH HaliMeHLUe O4iKyBaB
3paan.

HomiHawia 3BepTaHHs, NpeAcTaBneHa y iMAILMTHIM GopMi, y HACTYMHOMY NpuKiagi
eNiMIHYETbCSA TaKOX 3a JOMOMOrOK TEKCTOBOIO LiNOro, ke PO3KPMBAE CNpaBXHili 06°eKT
onucy Mmictepa YapnbcoHa — ronosu BipmaHcbKoOro noconbetsa: it’s not enough to be
clever. Everyone here is cleaver, everyone is gifted, everyone is diligent. These are simply
the minimum skills. Far more important is an attitude of mind. Along the corridor | boasted
a colleague who in 1945 drafted a memorandum to the government advising them not to
accept the Volkswagen works <...> All sort of diplomatic virtues he displays. He has
forbearance. He is gracious. He is sociable. Perhaps you begin to understand ... [12,
c. 78]. TekcToBe Uine peanisye iMNNiLMTHY HOMiHALilO 3BepTaHHA — Bpok, iM’s, Lo
HaneXxutb nignernomy mictepa YapnocoHa. EnimiHauii Liei HOMiHaUii cnpusie NopiBHAHHS
Bpoka 3 ogHUM i3 0ro Koser, ike NeXUTb B OCHOBI peanizauii iMnNaiLMTHOrO cmucay:
nepenivyroun yci NO3UTUBHI SKOCTI OCTaHHLOMO, KEPIBHMK HaTAKae Ha X BiACYTHICTb Y
CBOr0 poGiTHMKa, AKUIA NPUIALLOB NPOCMTM NiABULLEHHS.

Peanizauis onocepefiKoBaHOro 3BepTaHHA TEKCTOBMM LiNMM, fK i PeMapKoro, MOXe
3MIHIOBAaTM CMWC/IOBE HaBaHTaXXeHHA penniku. IMnaiuMTHa HOMiHaUis, pe3oHOoBaHa
onocepeaKoBaHWUM 3BEPTaHHSAM, PO3KPMBAE IMMAILMTHUIA CMWCA, 3aKnafieHuii aBTOPOM.
HacTynHWi1 yp1BOK € NpUKAaLoM 3MiHWU CMUCNOBOIO HaBaHTaXXEHHSA Peniku iMNAiLUTHO
HOMiHaLli€l0, SIKa peani3yeTbCst MAaKPOKOHTEKCTOM:

Mrs Peignoir | shall sleep au naturelle tonight.

Basil Good idea!

Mrs Peignoir Only it’s not so much fun on your own ...

Basil Oh well, one can always pretend. Agh! A twinge from the old leg. Better go and
lie down. Goodnight! [11, c. 73].

Y pennikax BiABiflyBauku roTefito BiACYTHI BepbanbHi HOMIHaLil 3BepTaHHsA, ane
TeKCTOBe Ljine (Toi thakT, Lo i1 BNaB B OKO Beiisin) cnpuse peanizauii onocepefKkoBaHOro.
PeKOHCTPYKLiA IMAAILMTHOT HOMiHaLii onocepeaKoBaHOro 3BepTaHHsA (Beiisin) 3miHioe
CMUCN pennik Bif BUCNOBNEHHs ifel (mepla pennika) Ta ckapru (gpyra pennika) fo
iMNAILMTHOT NPONO3ULIT IHTUMHMX CTOCYHKIB.

Y peanizauii iMNNiLMTHOT HOMIHALIT MOXYTb OZLHOUYACHO 6paTy y4acTb | TEKCTOBE Liife,
i pemapkn. |Hakwe Kaxy4yn, PO3KPUTTS  IMAMILMTHOTO CMWUCAY, CTBOPEHOrO
onocepeKoBaHWUM 3BepTaHHsAM, Bifi6YBAETbCA Y KOMMAEKCI BTOPUHHOIO 3ac00y 3BepTaHHs
Ta TEKCTOBOro Linoro. Mpukiagom Takoi KOMMAEKCHOT eKcnikauii BUCTynae HacTymnHWiA
ypuBok: Renata: Tell him it’s urgent, would you? I have to get back to London and then |
shall be going to France. | don’t want to stay here a moment longer than necessary. But |
think I should hang about to hear what he thinks, don’t you. (Edith suddenly rises and exits
through a door that leads to the rest of the house) [14, c. 111]. IMANILUTHO HaBaHTaXXEHUM,
3aBAAIKM 0NOCepesKoBaHOMY 3BEPTaHHIO, Y LbOMY (hparMeHTi BUCTynae peuveHHs | don’t
want to stay here a moment longer than necessary. Moro iMnaiuuTHWiA cmucn, [0 SKOro
3a/lydyeHuUii IK MaKpOKOHTEKCT, TaK i peMapka, pO3KpMBAETbCA TifbKu Nicns peanizauii
iMNiLMTHOT HOMIHaLiT. TakuiAi 3MICTOBMIA KOMMOHEHT, SIK BOPOXi CTOCYHKM MiX ABOMA
cecTpamm — PeHaToro Ta EfiT, a TakoX pemapka, y fKili MICTUTbCA peakLisi 0CTaHHbLOI,
[03BONAKOTb CTBEPAKYBATU, LLO IMNILMTHOK HOMIHauie BucTynae EaiT. KomnaekcHnii
3B'I30K BTOPMHHOIO 3acoby 3BepTaHHsA Ta TEKCTOBOrO LIOr0 akTyalisye ornocepeaKoBaHe
3BepTaHHs, IMMILMTHWAA CMUCA AKOrO MONArae y BKasiBLi Ha NPUYMHY Big i3ny PeHatun —
HEMopo3yMiHHA 3 CECTPOIO.

OTXe, onocepefkoBaHe 3BEPTaHHS Y PeYeHHi Ta XYLOXXHbOMY TeKCTi € OfHWUM i3
3acobiB peanisauii iMNAILMTHOCTI. OKpiM IMAAILUMTHOI CTPYKTYpW (HyMbOBUIA MnaH
BMPaXEHHS), onocepeKoBaHe 3BepTaHHA TaKoX 34aTHe peanizoByBaTh iIMNILUTHI CMUCU
Y XY[0XHbOMY TEKCTi. Y PO3KPUTTI iMMAAILMTHOIO CMUC/Y K/IHOYOBMM (JakTOpOM BUCTYNae
PEKOHCTPYKLif IMAAILUTHOT HOMIHALLIT 3BEPTaHHSA, iKa i1 CTae BiANPaBHUM MYHKTOM Y 0ro
[eKkoayBaHHI. Xoya ornocepefikoBaHe 3BepTaHHA no36aeneHe BepbasbHUX 3aco06iB
BUP&XKEHHS, BOHO BCE X TakKuM MapKYETbCA BTOPUHHMMW 3aco6amMu 3BEPTaHHS, AKAMU Y
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TEKCTi [paMu BWUCTYMalOTb pemapku. EnimiHauisa  iMnaiuMTHOI  HOMIHAUIT  TakoX
Bi10YBAa€ETbLCA Yy TEKCTOBOMY LIiIOMY ab0 XX Oro iHTerpauieto 3 peMapkoto. [poBeaeHuia
aHani3 3aceifuye, WO OMOCepefKoBaHe 3BepPTaHHA, AK i iHWI CUHTaKCU4HI 3acobu, y
XY[0XXHbOMY TEKCTi € 3ac060M peanizauil iMNAiLUTHOCTI.

PEANTMSAUNA MMIMNNUNTHOCTW B OBPALLLEHNIA
(HA MATEPVANE APAMATYPIMYECKOIO TEKCTA)

A. M. OpnmxmaH

B cTaTbe paccMaTpuBaeTCs 06pallieHie Kak CUHTaKCMYeckasl equHnLa 1 eauHnLa TeKCTa, a
TaKkKe peanMsauus ero UMMNINLMTHOIO KOMMOHEHTa. BHUMaHWe KOHLEHTPUPYETCS Ha HenpsiMoMm
06palLeHnn 1 0COBEHHOCTSX ero aKTyaun3aLum B XyA0XKeCTBEHHOM TeKcTe. MccneaytoTces TakyKe
CpeacTBa peannsaly HeMpPsIMOro 06palLLeHus.

KntoueBble C/10Ba: UMNIMUMTHOCTb, 0GpaLlieHne, peMapKa, KOHTEKCT.

REALIZATION OF IMPLICITNESS IN ADDRESS
(BASED ON THE DRAMA TEXT)
A. M. Erlihman

The article deals with address as syntactic and text unit and also with realization of its implicit
component. Special attention on the indirect address and peculiarities of its actualization is focused.
Means of realization of indirect address have been also described.

Key words: implicitness, address, stage direction, context.
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