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Y Uil cTaTTi, CAMparuMCb Ha KOMMAEKCHMIA 3iCTaBHWA aHani3, po3rnsHyTO 0CO6nMBOCTI
BiJTBOPEHHA B aHINIOMOBHUX Mepeknajax Manoi npo3v B.BuHHMYeHKa Takoi ronoBHOI pucu
ifioCTVNI0 MMCbMEHHMKA, IK KOHTPaCTHICTb.
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B. BuHHMyeHko (1880-1951) no npaBy nocifae u4ifbHe Micue 3-MOMIXK TBOPLiB
YKpaiHCbKOT niTepaTypu, cepes TuX, XTO 46aB MPO CTUMY/IHOBaHHS PO3KBITY Ta MIAHATTA
[yxy CBOei “TpariyHoi Hauii” [1, c. 102], ak sucnosunacs JliHa KocteHko, 6opoBcs 3a
MaiibyTHe YkpaiHu Ta i MoBu. TOi (hakT, o TBOpX LbOro, 3a cnosamu C. €dpemosa,
“éuctporo obcepBaTopa XUTTA” i “cunbHOro peanicta” [2, ¢. 291] 6yno nepeknageHo
POCIACLKOID,  HIMELBKOI,  (hpaHLly3bKOK,  iTaNiCbKOK,  MOMbCbKOK,  YECHKOH),
60/1rapcbKoK0 Ta iHWMMM MOBaMU, & 10ro gpamm 6yno NocTaBneHO MaiiXke B YCiX KpaLymx
CTOMMYHMX TeaTpax €Bponu, CBIAYMIO He AuLLE MPO HOro 0cobmcTwin yenix, a i npo Te,
Wo “3 iM’AM BMHHMYeHKa yKpaiHCbka fiTepaTypa BBIMLMA y CBITOBY niTepaTypy fK
peanbHa fitova yactka” [3, €.399]. LLlonpaBaa, Henerko BU3HAUUTU AKX BTPAT 3a3Hanu
OpUriHanbHI TBOPWM MUCbMEHHMKA Y Nepeknafax iHWWMKU MOBaMU, AKOrO “XYLOXHMKA
cnoga” nobaumna €Bpona, He BMOKPEMMBLUM 3HaYyW,i pucU 1Oro igiocTua Ta He
npoaHani3yBaBLUN IXHE Bif0OPaXKeHHS Y Nepeknajax.

MeTol0 L€l cTaTTi € aHani3 aHrNoMOBHUX Nepeknais Manoi nposun B. BUHHMYEHKA 3
Mo3WLiii BIATBOPEHHS B HAX KOHTPACTHOCTI (FO/IOBHOT pUCK iiOCTW/IHO MUCbMEHHWKA), LU0
B/Mara€ BMKOHaHHA TakuX 3aBfaHb K BUOKPEM/EHHS 3aco6iB BifOOPaXeHHH, poni i
(hYHKLiOHaNIbHMX 0COG/IMBOCTE KOHTPACTHOCTI y TBOpax B. BMHHMYEHKa i BM3HAYEHHS
MOBHOTWM Ta TPYAHOLWIB Ti BiATBOPeHHA Yy Mepeknajax. FAK MaTepian [OCNiLXKEHHS
BMKOPWCTAHO onoBifaHHA B. BuHHMueHka “KoHTpacTn”(1904), “YwmipkoBaHuiA” Ta
“wmpnin”(1907), “3iHa”(1909), “MomeHT”(1910), Ta iXHi aHrJIOMOBHI Mepeknagn
(“Contrasts”, “A zealous friend”, “Zina”, “The Moment”),  ynepwe 3AiACHeHI
T. Mpokonosum  (1902-2003), ykpaiHueM 3a MOXOMKEHHAM (HapoAuBcA B Cceni Ha
OpmewuHi, nicna Apyroi CBiTOBOT BiliHN ONMHMBCS Yy Tabopi 6iXkeHUiB y HimeuunHi, y 1950
poui emirpysas go CLUA [4]) i, Wwo uikaBo, XiMiKOM 3a OCBITOKH (LOKTOP HayK 3 XiMiT,
3aBifyBaB kadegpu Ta BUKIALAB aHaniTUUHY Ximito B YHiBepcuTeTi wraty MiHHecoTa
(CLUA). AKTyaNnbHICTb CTaTTi BM3HAYeHa MNPaKTUYHUM i TEOPETUYHWUM iHTEPecom [0
TPYLHOLLIB Mepeknagy XyAOXHbOro TeKCTy (OCArHeHHs nepeknagayeM 0CO6/MBOCTel
ifiocTUNI0 NUCbMeHHMKa Ta BMOIp HaliBhanilumx MeTOAIB A4N18 iX BiATBOpPeHHs). HoBm3Ha
CTaTTi nonsdrac y AOCNIMKEHHI NEKCUKO-CTUAICTUYHMX 0COBIMBOCTEN YKPaiHCbKOT Manol
Npo3n B aHrIOMOBHOMY Mepeknagi.

AHgpe JletheBp 3a3HauMB, WO “Nepeknafadi He NPOCTO MEpPeKnafatoTb C/0Ba, BOHU
TaKOX MepeknafjatoTb LiniA BCECBIT AMCKYPCY, NOETUKY Ta iAeonorito (nepeknag Haw —
B.M.)" [5, c. 94]. Came igioCTu/b € BUPa3HUKOM LX peyeid. BiH Kogugikye y cobi MOBHY
KapTVHY CBITY aBTOpa — “BepbasbHe Bif0OOPaXXEHHS CBITOBIAYYTTA MUCbMEHHMKA, MOr0
LiiHHiCHMX opieHTupiB” [6, c. 305]. OTxe, BiAOGPaKEHHS iAIOCTMAO aBTOpa Yy Nepeknaai
HabyBae He MEHLLOIO 3Ha4YeHHS, aHiXK BiLTBOPEHHS 3MICTY UM (hopMu TBOPY.

YUuTatoum onosifaHHA B. BMHHMYEHKA, HEMOX/IMBO He MOMITUTWU AOMIHAHTHOI pucu
ifioCTUNI0 MUCbMEHHMKA (3-NOMDK TaKWX, K HaCUYeHICTb OpUriHaNbHUMK eniTeTamu,
CBDKVMMW MeTaopamMu, NOPIBHAHHAMMU, BXXMBAHHA HEHOPMATUBHOT JIEKCUKMN Ta CYPXUKY) —
6araTCcTBO KOHTPACTiB, Pi3KiCTb 0MO3uuUiA. “HagTo BMpa3HO M CUNbHO BUXOAATb Y
BWHHMYEHKa KapTMHW KOHTPACTIB — MCUXOMOTIYHUX, UM coUiaslbHUX, O4HAKOBO, — | aBTOP
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Haye MULIAETLCA TUM, L0 MOPYY CTaBUTb SIKHaZYXXHi CYNepeyHoCTi, 3BOANTb iX 40 Kynu,
posgsrae 3 TWUX narigHux opm, y AKi BOMpae ixX MilwjaHcbka 6yfgeHwmHa” [2, ¢.292].
"onoBHUMU hirypamm KOHTPacTy € aHTUTe3a, OKCHOMOPOH Ta ipoHis.

Y po3rnsHyTUX aHroMOBHUX Mepeknagax Manoi nposu B.BuHHW4YeHKa 6aummo, LWwo
nepeknagay (T. [MpOKOMOB), OYEBWUAHO, 3ayBaXMBLUW aBTOPCbKY JIHOGOB [0 qiryp
KOHTPAcTy, HamMarascs MakCUMasbHO BiLTBOPUTU TX B aHIIOMOBHOMY Mepeknagi:

1.1. MoTimM cTWxae i YyTK, K NO MiCi NPOXOAUTb AKWIACH MaCWBHWIA, MOBaXKHWIA,
piBHUiA wiym (“KoHTpacTwn™)[1, c.241].

1.2. One can hear only a massive, uniform swoosh passing through the forest [2,
c. 115].

2.1. Yypnoso!.. MekensHo vyposo! (“KonTpacTn™) [1, ¢ 242]

2.2. Wonderful...hellishly wonderful! [2, c.116]

3.1. CunbHUit MMpa 3 NPUEMHOID 0UYMINICTIO AMBMTbLCS Ham yenig (“3iHa™) [1, ¢.478].

3.2. The powerful official, the governor, follows us out with a pleasant smile on his face
[2, c.80].

4.1. Nuue 3iln 6yno 6nige...i pagicHa Myka MeHi B6ayanach Ha iomy...(“3iHa™) [1,
€.486]

4.2. Zina’s face was pale...It seemed to me that | saw a joyful suffering in it [2, c.85].

Y npuknagax 2.1., 2.2. i 4.1., 4.2. OKCHOMOPOH, fKUIi BUKOHYe (DYHKLitO nepepadi
CUNbHMX Ta “HeoAHOPIAHMX” emoLili, 6yB 3 LiISIKOBUTOK [JOCTEMEHHICTIO BiATBOPEHUI Y
nepeknagi (nekensHo 4ygoso — hellishly wonderful, pagicHa myka — joyful suffering),
ToAi fK y npuknagax 1.1. i 1.2. OKCIOMOPOH [eLlo BTPaTVB PO3MaITO-UYTTEBY 06PasHIiCTb
MUCbMEHHMKA (MOBa>KHWIA, PpiBHWMIA Wwym — uniform swoosh) u4epe3 oOnyckaHHs
nepekiajayeM OAHOFO 3 efleMeHTIB (MOBa>KHUIA LIYM — LjikaBe MOEAHAHHS), a Nepeknaj
Bi4MNOBIAHO [Jello BTPaTWMB Pi3HOGaPBHO-UYYTTEBY 00pasHiCTb MUCbMeHHMKA. Lo
CTOCYETbCA BUMALKIB eniMiHaLii OKCIOMOPOHY OpwuriHasly 3 nepeknagy LUsAXoMm
CYMHIBHOIO (He 3aBXAM BiAMOBifae 3MICTy | KOHTEKCTyasbHili CuTyauii) OonucoBoro
nepeknagy, To Le ABuLLe cnocTepiraemo y npuknagax 3.1. i 3.2., fe NprueMHa 0UyMinicTb
Oyna 3aMiHeHa Ha MPUEMHY YCMILLKY, WO, AUOOHb, BUKIMKAE MOAMB, akKe YCMillKa
HaBpAL Y € CMHOHIMOM  OuyminocTi. TligrpyHTAM  OKCIOMOPOHY SK  Pi3HOBMAY
MOBHOFO  Mapafokcy € abcypa [7, c.425], TOX LiKOM NPUAHATHUM, rafaemo,
nepexnafaubkvm nNpuiioMoM Y LbOMY BUNaLKy 6yn0 6 NOpyLUeHHS HOPM CroyYyBaHOCTI
cnis (collocability) B aHrnificbKii MOBI, afpke caMme TaKMM YMHOM i JOCATAETbCA KOHTPACT,
MOK/IMKaHWA NPUBEPHYTU yBary umTtada. Hanpuknag: nprvemHa odyminicTb — pleasant
stupefaction (ouineHiHHsA, OCTOBMiHHA). MoXKe 3anporoHOBaHWi Mepeknag He €
abCcontoTHUM (TOYHWM) BiZMNOBIAHMKOM, NPOTE BiH € (DYHKUiOHANbHUM eKBIBa/IEHTOM, LLO
36epirae OKCIOMOPOH Ta BUKOHYE Y Mepeknagi Moro qiyHKLil0 — OMUC CTaHy MIOAMHMN 3
no3uLivi ryMopy Ta fIerkoi (f1e4b Big4yTHOT) ipoHii.

MogibHi BUNagKM HeBOAOrO BiATBOPEHHA (iryp KOHTPaCTy OMMUCOBO (LLO CNPUYMHSAE
TXHE YCYHEHHS 3 nepeknagy), Ha Xanb, HEeMoOoLUHOKI:

5.1. | panToM 3eneHyBaTi Oui 3abnuwany i nycTum 3agep>kaHe Ta 6yiHe, Beceno-
rHiBHe, BorHese (“3iHa’) [1, c. 486].

5.2. And suddenly those greenish eyes let loose what had been held back; that
turbulent, wrathful fury [2, c. 84].

3 npuknagis 5.1. i 5.2. 6a4nMmo, L0 aHTUTE3a (3adep>KaHe Ta OyiiHe, BECeNI0-THIBHE) Y
nepeknagi BigcyTHA. Ha 17 micyi nocTae nepenik HeoNO3ULiAHWMX XapaKTepucTUK
(turbulent — 6yiHWIA, HecnokiiHwin, wrathful — rHiBHWIA, cepanTwii, fury — rHiIB).
3BOpYLL/IMBE PO3MAITTA MOYYTTIB Ta BPaXKEHb, AKE MAEMO B OpPUriHasi, BXe He € Takum
BMpasHMM y nepeknagi. Pa3om 3 aHTUTE3010 B aHINIICbKOMY TEKCTi 3HMKAE | KOHTpACT, i
Taka npaBguBa Ui 6nM3bka KOXHOMY ManiTpa 4acoM HaA3BMYaliHO HEMOELHYBAHMX
NoYyTTiB. 3HMKae H6ayeHHa “rnnbokoro ncuxonora” [2, ¢. 298] B. BuHHMYeHKa. €auHUM
aprymMeHTOM Ha 3axMCT BULLe3rafaHux BTpaT y nepeknai Moxe 6yTu LiNKoM BunNpasfaHe
3anobiraHHA nepeknafayeM BUHWKHEHHS NEKCUYHOIT iHTepdepeHLii MOBM OpuriHany B
nepeknagi, To6To “BXMBAHHA Yy TEKCTI Mepeknagy BacTUBMX A1 MOBU OpUriHany cris Ta

66 ®inonoriyHi TpakTaTU. — ToMm 4, Ne2 ‘2012



C/IOBOCMONYYEHb, WO He BiANOBiAaldTb HOopMam MOBW nepeknagy” [8, c. 16]. LLionpasaa,
(hirypu KOHTpacTy i € CIpsSAIMOBaHUMU Ha MOPYLLUEHHS 3arabHOYCTasieHUX HOPM BXXMBaHHS
CMiB Ta C/OBOCMOMyYeHb 3 METOK aKLEHTYBaHHA yBaru ymTada Ha TOMY Y/ iHLIOMY
acnekTi BpaxeHb 4M MouyTTiB. | B. BWHHMYEHKO € cnpaBXHIM MaicTpom Yy ix

3acTocyBaHHi. KoHTpacTu y lioro TBopax — Le 3Ha4yHOo Oifblue HiX NPOTUCTaBMIEHHS
MOYYTTIB UM BPAKEHb Ha PiBHI OAHIET MUTI (Ha piBHI O4HOr0 PEYEHHS UM KifIbKOX CHiB).
BOHM MatOTb 3HAYHO LLUMPLLE NOJie OCATHEHHS | TOMY HEOAMIHHO MatoTb Bigobpaxarucs y
nepeknagi.

YacoM KOHTPACTHICTb CMOCTepiraeTbca y MOMOTHI Liforo TBopy, Ae, Hibu no uyepsi,
0ro YacTHW BUCTYMNa0Tb ONO3ULIAMU OfHA 0 OAHOI:

6.1. Byno copomHo, 3MicHO, LWKoga vorock (“MomeHT™) [1, c. 494].

6.2. We seemed ashamed of ourselves for feeling, and angry at those who were making
us run [2, c. 30].

7.1. MeHi Tenep Oy>ke rapHo cTano — AKocb 6afbopo, UiKaso, Ay>Ko (“MomeHT”)
[1, c. 495].

7.2. 1 was feeling much better now — more vigorous, stronger [2, c. 31].

B onosigaHHi “MoMeHT”, Ha rnovaTkax, KO/fW TOfOBHI repoi TiKalTb [0 KOPAOHY,
PU3MKYHOUM 6YTU CXONNEHUMU, PUSUKYIOUM XUTTAM, TXHI Cepus CMOBHEHI MOTOPOLUHMX,
XYPAUBMX NOYYTTIB, KBIHTECEHLIEID SKUX € peyveHHs 3 npuknagy 6.1. (COpOMHO, 3MiCHO,
WwKoga). MisHile MiXX HAMW BCTaHOB/IOETLCA BIM3bKUIA MCUXOMOTiYHWIA 3B°A30K. Typ6oTa
MaJlo3HaiioMOT MaHHOYKM 3BOPYLLUYE FOMIOBHOMO repos i BUKNWKAE Y WOro Aywi reTb
NpoTUNEeXHi [0 nonepefHix nouyTtta (npuknag 7.1 6agbopo, UiKasBo, [y>K0), AKi
KOHTPaCTYIOTb 3 3ara/lbHOK CUTYaLli€l0, 3 TEMHOK Ta HEMPUBITHOK NPUPOAOID [OBKOIA.
3BEPHIMO yBary, L0 KOHTPacT y B.BMHHNYEHKA YITKWIA | pUTMIYHMIA (CepLUy HarHIiTaHHS
thapb Ta Hanpyru, a noTiM JMaKOHIYHUIA “MiACYMOK-XapaKTepucTrka”). BiH movactu
nogibHWin fo Gopmynn, 3a SKOK KifbKiCTb K/IKOYOBMX ENEMEHTIB KOHTPacTy, Lo
NPOTUCTaBNAIOTLCSA, € PIBHOK: Tpu (COPOMHO, 3MiCHO, WKoAa) Ha Tpu (6aAbopo, Likaso,
OyXo0). 3 npuknagis 6.2. i 7.2. 6a4MMo, WO B aHI/IOMOBHOMY MepeKnadi BupasHuii
KOHTPaCT BTpayeHo Yepe3 3MiHM Y LbOMY NPOCTOMY CniBBigHOLEHHI (COPOMHO, 3/iCHO,
wkofaa/ 6aabopo, uikaso, Ay>ko Ta ashamed of..., angry at.../more vigorous, stronger). ¥
CBOEMY Mepeknagi 3 npuknagy 6.2. nepeknagay BAaeTbcA A0 Aekomnpecii (ashemed of
ourselves for feeling, angry at those who were making us run), fika MOXe BBaXaTuCA
3aiiBO0 3 OrNAfy Ha CMMCIOBY SICHICTb MPMKMETHWKIB opuriHany. Take pO3LIMPEHHS
TEKCTY Mepeknagy CnpuynHAe “3aTmpaHHA” MPOTUCTAB/IEHHS, fKe OXOM/IHE BENNKY
YaCTWHY TBOPY, PO6UTL AOro HEeMOMITHUM. IMOBIpHO, YCBIAOMMBLLM Lie, Nepeknagay Aani
no TeKCTy (MpWKNag 7.2.) 3aCTOCYBaB BULLMIA CTYMiHb MOPIBHAHHA MPUKMETHMKIB (much
better, more vigorous, stronger), L0, MiAKPEC/FOIOUN €BOIOLIH0 EMOLIAHOTO CTaHy repos
(ska Bigbynacs), Taku “BpATYBa/IO” KOHTPACT. BTIlWHWM € Te, W0 “6araTOKOHTPaCcTHICTb”
K NpoBigHa puca igioctunio B.BMHHMYeHKa Ta 1T BaxXnmBi (pyHKLUT (eMouiiiHa, cMUC0Ba)
B OMoBifaHHI “MoOMeHT” Taku Bynv BUOKpeMAeHi nepeknagayem. Mpo ue ceiguntb Te, WO
Hagani y nepeknagi 6a4yMM0O He MeHLLU SiCKpaBi Ta MiTKi KapTMHW KOHTPAcCTiB, HiX B
opuriHani:

8.1. A nic npucoByBaBCb BCe 6/>KYe Ta 6mv>kye. TeMHa CTiHa /oro Tyno, MOBYKM
AvBUNacs Ha Hac, i BOpo>Ke Llocb 6yno y ubOMy nornsgi. XonogHe, 3axoBaHe Yy cooi
(“*MomeHT™) [1, c. 496].

8.2. The forest was now almost upon us, and its dark wall looked at us vacantly,
silently. And in this look was something hostile, cold and mysterious [2, c. 32].

9.1. | nam’aTalo, B rpyasax MeHi CKONMXHynacb fiKacb XBW/SA, BeNWKa, Ternna XBuns
4ynocTi, 3HaETe, Taka xauns, Aka OyBae, KoM BU HECMOAIBAHO, Bif HyAbru, 3axoauTe B
Xpam, i Bac OXOMMIOE, pasOM 3 XBWIEH 3ryKIB, Lifa xmapa acoujiauiii, noyyBaHb, i BM
MoYyBaETe, SIK BaM CTae 6e3mMipHO >KypHO, Tenso, 3aTuwHo (“MomeHT”) [1, c. 496].

9.2. | remember a warm wave of feeling rippling through my breast — the kind of wave
you feel when you are entering a cathedral and are embraced by a thousand musical notes,
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with all their old associations, and you feel how your heart grows very sad and warm
[2,c. 32].

YpuBKM TEKCTY B npuknagi 8.1. itocTpyoTb HabIMKeHHA Hebe3mneKku, 3arposun cMepTi,
Ky CUMBOJI3YE flic, Te HEBiJOME 11 TEMHe, L0 BiH NMPUXOBYE Yy C06i. Ha T/1i LbOro MOpoKy
HeBifOMOro MaiibyTHbOro (Hebe3neyHMMM 06CTaBUHaMK) | HEMPUBITHOT NPMPOAW LOBKONA
(HaBKOMULLHIM CepefoBULLEM) KOHTPAcTYHOTh LUMPI, CBITAI i, 3irpiBatodi gyuly, novyTTs,
AKi eBO/OLIOHYBa/IN Y cepLi ronoBHOro repos (Mpuknag 9.1.). TakuM YMHOM 30BHILLHIi
CBIT i 06CTaBMHM (TeMHa CTiHa ficy, WOCb BOPOXKE, XOM0fHe, 3axoBaHe Yy cobi (y
nornsgi nicy) NPoTUCTaBNAOTLCA BHYTPILHLOMY CBITY TO/IOBHOTO reposi OnoBifaHHA Ta
oro nouyTTAM (Tenna XBWAs YynocTi, >KYpHO, Tenno, 3aTuWLHO). Llel koHTpacT
Hacamnepes CMMBO/I3YE BiYHY Xary Ao XUTTa Y ntofguHi. 3 npuknagis 8.2. i 9.2. 6aunmo,
Wo BiH BiAgTBOpPeHMA y nepeknagi (dark wall of forest, hostile, cold, mysterious/ warm
wave of feeling, sad and warm). BinbLle Toro, nepeknagay, Hibu KoMMeHcye nonepeaHi
BTpatu (npuknag 6.2.: 3aCTOCYBaHHA [EKOMMPECIT), Nepeknafaroyy OMWCOBUIA 3BOPOT
3axoBaHe y c06i fIK mysterious, WO CMpWAE KpawoMmy BiJTBOPEHHIO MaHepy NucbMa
B.BuHHMYeHKa (/AOF0 CXMNIBHOCTI A0 /aKOHi3My) B aHrfiicbkomy nepeknagi. OTxe,
36epiritoun KOHTpacT, nepeknagay 36epirae i BaXMBY YacTKy TBOpY (MeBHEe 3aK0J0BaHe
Y HbOMY MOCNaHHS), K0ro CUMBONIKY, 6e3 AKOT (hopma i 3MiCT (CoBa) He MardThb CEHCY.

AHanisylouy aHrnomoBHI Nepeknagn  NiTepaTypHoi crnafwuHn B. BUHHMYeHKa 3
nosuuilii BIATBOPEHHS B HUX “LUMPOKOMACLUTAOHOr0” KOHTPacTy Ta MOro CUMBOAIKM,
HEMOX/TMBO He 3ayBaXXWUTW, LLIO Y 3aro/loBKax OMoBifaHb YacoM TaKOoX (irypye KOHTpacTt
abo X BOHW cami € ioro 3Hapaggsm. YyaoBuM NpUKIALOM LbOro CAYrye OMoBifaHHS
B.BMHHMYEHKa “YMipKOBaHWIA” Ta “WMPWIA”, WO B aHIIOMOBHOMY Mepeknafi Agictano
HasBy “A zealous friend” (zealous — 3aB3sTWiA, 3anonagMBKiA, CTapaHHWIA). Ak 6aummo,
3aro/fioBKu OpUriHany Ta nepeknagy 30BCiM Pi3Hi. MPUUYMHOI0 TaKMX PO36IXKHOCTEN € ax
HISIK HE Pi3HMUSA MOB 4YuM CBITOrISAIB. 3aronoBoK, 06paHuiA B. BMHHWYEHKOM Ans iioro
KOMegiliHO-TpariyHoro onoBifaHHs, cam No co6i € HOCIEM KOHTpacTy, WO HagineHui
MeBHOK [BO3HAYHICTIO, pO3rajKa AKOi MPUXOBYETLCA 3a BMIHHAM 4MTaTM MK pAaKamu.
[BO3HauHICTb KOHTPACTY Monsrae y BapiaTMBHOCTI TNyMayeHb 3arofioBKY, BifMnoBigHO A0
AKX BiH MOXe BMUCTYNaTh OMo3uLieto [0 BCbOrO TEKCTY OMOBifaHHA abo XX cam co60t0
cKnajatmcs 3 Onosuuii ABOX MOHATb, fKi 3 MNepworo nornsgy He 34ai0Tbes
MPOTUCTaBHMMM (YMipKOBaHMiA Ta wypuit). LLLo6 3po3ymiTu, sikunii 3 BapiaHTiB MpaBUIbHUIA
Ta HaCKiNbK1 BiAMOBIAHWIA 3aNpPOMNOHOBaHWI aHrTOMOBHWIA NepeKnaf Ha3By OMOBifaHHS,
BapTO 3BEPHYTMCA A0 habynum TBOpY.

OnoBifaHHA € /IMCTOM 4Yo/oBika (3 B’A3HWLI) [0 CBOEI APY>XWHW, Y AKOMY BiH
6iKacTbCA MPO Te, L0 NOTPanMB y TIOPMY Yepe3 iXHbOro 3HalioMOro “LLMporo yKpaiHua”
[JaHnna HeoTopkaHoro, 3 SKUM BOHM iXa/1 pa3oM Ha BOK3a:

10.1. TinbKmM Ue BXKe NepLUMii | OCTaHHi pa3 s 13410 3 WMpUMK yKpaiHuamu. [as y>ke
3apoK co6i: AK nobavy Ae SKOro LUMpOro yKpaiHus, AecATOH BYIMLUE 0OMUHATUMY
[1, c. 458].

10.2. It was the first time | ever travelled together with a zealous Ukrainian, and it will
be the last time [2, c. 87].

3 npuknagis 10.1. i 10.2. cTae 3po3yminMMm, 3BigKN NOXOANTL Ha3Ba nepeknagy (LLMpuii
yKpaiHeup — a zealous Ukrainian). O4eBMAHMM € TOW (haKT, L0 Nepeknagay CnpuidiHae aga
NPUKMETHWKN 3arofioBKy, a CaMe YMIPKOBaHWI Ta LUMPWiA, K XapakKTepuCTUKW OfHiel
noauHn — Oanuna HepotopkaHoro (y nepeknadi — Danilo Panasenko), ockinbku asTop
BMKOPUCTOBYE Y TEKCTi MPUKMETHUK LUMPWIA, rOBOPAYM caMe MpO Hboro. [lopi6He
TNiyMayeHHsl, 6e3yMOBHO, Mae MnpaBO Ha iCHyBaHHA. LLlonpaBga, Take PO3YMiHHA i
BIAMOBIAHO Mepeknaz 3arofoBKy MOXEe TaKoX BBaXKATWUCA He BelbMW BAanum, 60, xoua
ron0BHMIA repoii (onoBeigay) TBopy i HasmBae [aHwna HefoTOpKaHOro WypuM yKpaiHuem (3
HEraTMBHOK KOHOTALi€l0), BiH BOAHOYAC Hapikae Ha Oro HeMOMIPKOBaHICTb, HECMOKIAHY
BAauy, KON TOW He CTPUMYE THIBY 11 06YPEHHS, Yytoumn K NPUHKYHOTb YKPAiHCbKY MOBY
i KynbTypy. CaMm e OnmoBifay, 3a Moro cnosamu (B LbOMY i Nonsirae “koMegiiiHicTb”),
TakoX NMI0bUTL YKpaiHy, ane X “Tpeba 3HaTU Mipy”. Takum UYMHOM, MOXEMO 3pOOUTM
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BVCHOBOK, LLIO “YMIpKOBaHWIA” y 3arofloBKY — Lie XapakTepucTMKa onosifaya, a He [daHuna
HepoTopkaHoro, KOTpuid, Ao pedi, He € itomy apyrom (“A zealous friend”). Lii Aagi
0COOMCTOCTI KOHTPACTYHOTb Y TBOPI (6053KMIA | CMINIMBHMIA) i Lieii KOHTPACT BifA3epKasieHuiA
y 3aronosky (“ymipkoBaHuin” i “lwmpmin”). OTKe, CNMPAKOUNCh HA Take TIyMaueHHs
3arofioBKy, BapiaHT nepeknagy Hassw “A zealous friend” € HenmoBHWM, ake He nepefae
MPOTUCTABNEHHS XapaKTePUCTUK ABOX NOAEN.

3 iHWworo 60Ky, iCHYe Lue 0AHa MOXNMBICTb TPaKTyBaHHA 3aronoBky, a came, fK
Takoro, KOTPWUI MPOTUCTABAETLCA 3MICTOBI BCbOrO TBOPY. 3BEPHIMO yBary Ha nanku.
BoHu “06iliMatoTh” ABa NPUKMETHWKU Y Ha3Bi — “yMIpPKOBAHWUIA™ i “LUMPUIA”, Hagaloun im
[0[aTKOBOIO 3HayeHHs — ipoHil. be3 cymMHiBy, B.BUHHMYeHKO ipoHi3ye He Haf JaHunom
HefnoTopkaHWM, NPO AKOr0 Tak He CMMMATUYHO BiAryKYETLCA FOMOBHWIA repoil, amxe ToW
CMpaBai LMPO Mo6UTL GaTbKIBLUMHY | NafHWIA XUTTA 3a Hel BigaaTu. IpoHis cnpsmoBaHa
MpOTK OMoBifaya, KNI € CUTUM | GaraTUM yKpaiHLEM, L0 601TbCA Bro/ioc Mpo Lie CKasaTy
(abv He BTpaTMTW CBOI CBMHI Ta CTaTKM), OfHaK BBa>Kae cebe NaTpPioTOM, NOMiPKOBaHUM
y Aisix natpiotom. LlikaBum € Te, L0, Ha Xasb, MOAIGHMX NoAeR i goci 6arato B YKpaiHi.
Came B LbOMY 1 MONArae akTyaabHICTb TBOPIB i reHili B. BUHHMYeHKa, KOTpOMY 6onina
[ons KpaiHwy, wWwo, 3a cnosamu SliHn KocTeHKo, nepexuna (-Bae) “pyiHy gyxy” [1, c. 115].
Omxe, “YMipKoBaHUA” i “WMpniA” — Le 3arosoBOK-ipoHisi, XapakTepucTka rofioBHOro
reposi-onoB.ifaya, 3arofloBOK, SIKWA KOHTPacTye 3i 3MiCTOM TBOpPY, afke B HbOMY repoii-
OnoBiJay onucye WMporo ykpaiHua faHuna HefoTOpKaHOro fK aHTUrepos. 3 ornsgy Ha
Take T/lyMauyeHHs Ha3BW OMOBIAaHHA, PO3rNAHYTUI Mepeknaf 3aronoBKy aHrifcbKow
moBoto (“A zealous friend™) TakoX He MOXKe BBaYKaTuCs BAIMM BifNOBIAHUKOM, OCKiNlbKU
BiH He BiATBOPIOE iPOHIT Ta KOHTPACTY, NPUTaMaHHNX OPUriHaOoBi.

OTOX, CKNafHiCcTb Nepeknasy KOHTpacTy y TBopax B.BUHHMYEHKa NOMsArae y Tomy, Lo
BiH € “LUMpOKOMAacCLUTabHUM”, YacoM Yy CBOEMY MPOTUCTAB/IEHHI OXOM/IOE BCE MOMOTHO
TBOPY, YTBOPHOKOUM OMO3MLIAHI CMIBBISHOLIEHHS MK BE/MKMMMW YacTMHaMU TBOPY ab6o
MPOTWUCTAaBAAYM 3ar0fIOBOK A0 TeKCTy TBOpY. Halineplumm 3aBfaHHsAM nepeknagada €
BMIHHA MpaBWIbHO BUOKPEMWTMW | BUTIYMAuUTV KOHTPACT, SKUA MOXe OYyTW HagineHwii
MEBHOK [BO3HAYHICTIO (NpWKNag 3 3arofloBKOM) Ta CnpobyBaTu BiATBOPUTK 1Oro y
nepeknagi.

Y NiACyMKy BapTO 3a3HauUTW, WO i4iOCTWUMb MUCbMEHHUKA He € nulie Habopom
XYLOXHIX 3ac00iB, fKi BUKOPUCTOBYE aBTOP Y CBOIX TBOpAx, a Bif3epKaieHHAM MeBHOro
0C06MMBOr0 PI3HOBMAY MUCNEHHS, CBiTOGaYeHHs. TOMy BCi /Oro CKIafHWKU  MaloTb,
OKpiM EeCTETMYHOro, BaX/MBe 3MICTOBE 3HAYEHHA, a iXHE BIATBOPEHHA 4yu BTparta Yy
nepeknagi BiANoBiAHO 1 BU3HAYAE LLAHCK Ha JOCTEMEHHE CMPUAHATTA Ta OCArHEHHS TBOPY
UinboBoto  (iHO3eMHOK) ayauTopieto. K/o4oBMM  eneMeHTOM if4ioCTUNI0  BUAATHOrO
YKPaiHCbKOTO MUCbMEHHMKa B.BUHHMYEHKa A1 OCATHEHHS FAMGWHHOIO Moro TBOpIB, €
KOHTpacT. ®Pirypy KOHTPacTy, Taki fK OKCIOMOPOH, aHTWTe3a Ta ipoHifi, BUKOHYKOUU
eMoLiliHy Ta cMUCIOBY (DYHKLIT y Or0 ONOBIJAHHSX, Ha Xaslb, He 3aBXay Oynu LinKoBnTO
BiATBOPEHI B aHrNOMOBHOMY Mepeknagi. |, AKLIO0 OKCIOMOPOH Ta “LUMpOKOMacLUTabHMIA”
KOHTpacT (Ha piBHi 4acTMH TBOpY) OYnM [OCUTL 4acTO BIATBOPEHI Yy PO3rAsAHYTUX
nepeknagax 3a LONOMOrol 6yKBanicTCbKOro (COBO B C/I0BO) Mepeknay, To aHTuTesa Ta
ipoHiA  34ebinbworo 6ynn  BTpadeHi. [TOMIOBHOK MNPUYMHOK LBOro € 3anobiraHHs
MIXXMOBHOT iHTepepeHLiT nepeknagayem, ske, OfHaK, He € BUNPaBaHUM, 3BaXaloun Ha
3aralbHy  abcypgHy npupogy  iryp  KOHTpacTy (FpYHTYHOTbCA HA  NOELHaHHI
HEeMoeAHYBAHOr0, Ha MOEAHaHHI MPOTUNEXHOCTEN). Y PO3rNsHYTUX aHrIOMOBHUX
nepeknagax onoigaHb B. BuHHuueHka “KoHTpacTun”, “3iHa”, “YMipkoBaHuin” i “wupuin”
Ta “MoOMEHT” cnocTepiraeTbCca AOCMTb YacTOTHa TeHAeHUis nepeknagada (T. Mpokonos)
[0 onucoBoro nepeknagy iryp KOHTPacTy UM [0 3aCTOCYBaHHA [eKOMMpECii, Lo
BiMOBIAHO yCyBae MPOTMCTAB/IEHHA Y TEKCTI Nepeknagy abo >X 3MeHLUYE AOro PisKicTb.
Pe3ynbTatoM Mogi6HMX NepeknafaubKuxX MPUIAOMIB € HIBENKOBaHHS KOHTPAcTy i 3MiHa
eMOLLIHOT HacuyeHocTi TBopy. 3a cnoeamu J1.B. Konomieup, “)kofeH nepeknag He €
OCTaTOYHUM i XXOJEH Nepeknafay He NpeTeHAYE Ha PO3B’A3aHHSA Y CBOEMY Nepek/afi ycix
npo6nem” [9, c. 123]. MigTBEPAKEHHSAM TOr0 € [ABO3HAYHICTb Ta MOX/MBICTb Pi3HOrO
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TPaKTyBaHHS [efKMX BUNaAKiB 3aCTOCYBaHHA KOHTpacTy Yy TBopax B. BUWHHWYeHKa,
Hanpuknag, y 3aronoBkax, a BifnoBiAHO i MOX/MBICTb Pi3HMX Bapialili nepeknady, KoXxHa
3 IKNX Ma€e CBOE apryMeHTOBaHe NpaBo Ha iCHYBaHHA. TakMM YMHOM, MOXEMO CKasaTti, Lo
BiTBOPEHHSA KOHTPACTHOCTI, MPOBIAHOI pucK igiocTunio B. BUHHWYEHKa, € HEMpPOCTUM
3aBfjaHHAM [ Nepeknajaqa, Hacamneped TOMY, WO  PO3YMiHHA 1 MmigTekcty Ta
CVYMBOJTIKM € YaCOM HENPOCTOKO CMPaBOHo i AN epyLOBAHOM0 YnTava.

OCOBEHHOCTW OTOBPAXEHWA B AHIT1OA3bIYHBIX MEPEBOAAX KOHTPACTHOCTU
KAK IMABHOW YEPTbI MANOCTUNA B.BUHHNYEHKO

B. O. Mniowy

B paHHOll cTaTbe, ONMMpascb Ha KOMMMEKCHbIA COMOCTAaBUTENbHBIA aHanms, paccMaTpuBaoTCs
0CO6EHHOCTW BOCMPOM3BEAEHUS B aHr/MOA3bIYHbIX NEpPeBofjax Manoi nposbl B.BMHHWYEHKO Takoii OCHOBHOM
YepThbl UANOCTUNS MUCATENS, KaK KOHTPACTHOCTb.

KntoueBble cnoBa: NepeBog, aHTUTe3a, OKCHOMOPOH, MPOHUS, KOHTPACT, MHTepdepeHLNs, NaNOCTUb.

PECULIARITIES OF REPRODUCTION OF THE CONTRAST AS THE MAIN FEATURE OF
V.VYNNYCHENKO’S IDIOSTYLE IN THE ENGLISH TRANSLATION

B. O. Pliushch

The article deals with the consideration of the English translations of V.Vynnychenko’s small prose. Relying
on the complex comparative analysis, the peculiarities of rendering in the English translation of the contrast, the
main feature of V.Vynnychenko’s idiostyle, are being analysed.

Key words: translation, antithesis, oxymoron, irony, interference, idiostyle.
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