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CUHTAKCWYHI 3ACOBM BUPAYXXEHHSA EMOLIIN
Y TEKCTAX-PErYNATUBAX

I". B. YynaHosa, A. M. Tpotrmeup,
CyMCbKUil fep>KaBHUi yHiBepcnTeT, M. Cymu

Y cTaTTi aHani3yeThCA poNib Pi3HOMAHI THUX CUHTAKCUYHUX (Piryp Y CTBOPEHHI EMOTMBHOCTI
peKNaMHOro noBifAoOMAEHHS. JOCniAXKYI0TbCA NPUKNAAN BXKMBAHHA HANMOLIMPEHILLNX CUHTaKCUYHNX
3ac06iB Y peknaMHoOMy AUCKYPCi.

KntouoBi cnioBa: peknamHuil TeKCT, TeKCT - PerynsTuB, EMOTUBHICTb, CUHTaKCUUHI chirypu.

MeTOoK TEKCTY-perynatuBy € CMOHYKaHHs afpecaTta [0 KOHKPeTHOI Ail — npuadaHHs
KHurn. Lia meTa Bu3Hayae BepbasibHy cTpaterito TP, skuid, Byoyum peknaMHUM TeKCTOM,
3aBXAM 3BEPHEHWI [0 MNCUXOMOrIYHOI Ta NIHrBICTUYHOI peanbHoOCT. HassHicTb y TP
eMOLIIIHO - eKCMPecyBHOro (hakTopa TiCHO MOB’A3aHa 3 MCUXiKOK noauHKU. Mosa TP
MoOK/IMKaHa aKTMBHO BM/MBATU Ha 4uMTadiB, BCENATU M MeBHI ifel. BMKOHAHHSA LbOro
3aBaHHA NPUBOAUTL [0 BUKOPUCTaHHA Y MOBi TP eMOTMBHMX 06pa3HuX 3ac06iB Ha Pi3HUX
PiBHAX MOBHOI CUCTEMW, 30KPEMA | CUHTAKCUYHOMY.

O06’€KTOM HaLLIOro AOC/iAKEHHS BACTYMAOTb CUHTAKCUUHI 3aC00UM BUPaXKEHHS eMOLLIR Y
TP, a npegmMeToM — 0COBMMBOCTI TX (PYHKLiIOHYBaHHA. MeTa [AOCNiMKeHHS nonsrae y
KOMMNJIEKCHOMY [OCNIMKEHHI (DYHKLIOHYBaHHA CUHTaKCUYHUX EMOTUMBHUKX 3acobiB y TP 3
ypaxyBaHHAM iX KOMYHIKaTVBHO- nparparMaTyyHoro npu3HaveHHs.

AKTya/IbHICTb PO60TM BM3HAYAETBCA TEHAEHUISIMW Cy4YacHOi NIHMBICTUKU. OCTaHHIM
4yacoM CMOCTEpIraeTbCA MiABULLEHWIA IHTEPEC 4O Ma/X TEKCTIB, 30KpeMa i PeKnaMHuX.
EMOTMBHICTb AK 0fHa 3 6a30BMX KaTeropiil TEKCTIB — perynaTueiB NoTpebye peTenbHOro
[OCNiIKeHHA Ta OMuCy Ha KOXHOMY 3 MOBHUX PiBHiB.

JocnimKkeHHAM KaTeropii eMOTUBHOCTI, 30KpeMa i Y peKaMHMX TEKCTax 3aiManics Taki
nivreictn gk 1. B. ApHonbg, A. A. Meunep, B.J1. Haep, I.B. PorosiHa, I'. B. UynaHosa,
B. I. LLlaxoBcbkwit

CUHTaKCMYHWIA piBEHb Mae BENMKUIA MOTEHUian A1 BUPKEHHA eMOLiAHMX BiATiHKIB
moBW. “Iig eMOLiiHUM CYHTaKCUCOM MOTPIGHO PO3yMiTW 0COBNMBI CTPYKTYPHI YTBOPEHHS,
METOH0 AIKMX € Mepeada He CTiNIbKM OCHOBHOIO 3MICTY MOBiZOM/IEHHS, CKiNlbKN CYy6’EKTUBHO-
OLiiHHOrO, eMOLi/iHO 3a6apBNEHOr0 CTaBfIeHHs1 TOr0, XTO FOBOPUTb, A0 MpeaMeTa LyMKW”
[1, c. 13]. CuHTaKCUYHI abo CTMAICTUYHI (irypu 36iNbLUYOTb EMOLIAHICTL BUC/IOB/HOBAHHS
3a PaxyHOK He3BMYaiiHOI CMHTaKCUYHOT GyJOoBW: pi3Hi TMMKM MOBTOPIB, IHBEPCIS, enincuc,
3iCTaBNEHHS1 MPOTWIEXKHOCTEN, PUTOPWYHI MuTaHHA Towo [2, c¢.20]. Y MoBI, fika
BIPI3HAETbCA BWCOKMM  E€MOLLIAHAM  HampyXeHHAM 4Yepe3 MEepPeXUBaHHS  SIIOAMHOKD
Pi3HOMaHITHWX NOYYTTIB, LUMPOKO BUKOPUCTOBYKOTHCA HEMOBHI PEYEHHS, 0COBNMBICTIO AKUX
€ BiCYTHICTb F0JIOBHUX YN APYTrOPSAHMX YEHIB PEYEHHS..

Enincnc — HaBMWUCHWIA MPOMYCK HECYTTEBMX CMiB Yy PeYeHHi 0e3 BUKPUBMEHHS 10Oro
3MICTY, L0 BWKOPUCTOBYETLCA [J11 HALAHHS BWC/IOB/OBAHHIO AWMHAMIYHOCTI, XYLOXHbLOI
BMpasHoOCTI [3, ¢. 275]. AHasi3 (hakTUYHOro mMaTepiany BUSBMB Taki NPUKIaAM BUKOPUCTAHHA
enincuca:

a) enincvc nigmeTa:

“@ Will satisfy all of Bingham’s fans.”” — Sunday Mirror (13) — This book will satisfy all of
Bingham’s fans;

“@ Will leave your heart pounding... The suspense builds non-stop... Just look at Mrs.
Mary Colette Benson...” — The Kansas City Star (21). — The story will leave your heart
pounding...;

6) enincuc nigmeTa Ta AiecnoBa-38’A3KW CKNaeHOro iMeHHOro Npucyaka:

“@ @ Brilliant... stunningly rendered.”” — John Updike, New Yorker (19) — The book is
brilliant;
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“@ @ An explosive new thriller... a strikingly good story.” — Publishing News (22) —
Itis an explosive new thriller... it is a strikingly good story;

B) eNincuc JOMOMIXHOro Aiec/osa:

“Julie Garwood’s stories @ happening in a different world, and she makes that world
palpable.” — The Kansas City Star. (21) — Julie Garwood’s stories are happening in a
different world, and she makes that world palpable;

r) enincuc nigmeTta Ta AOMOMIXHOrO fiecnoBa:

@ @ Tilled with delusions ironies and insights... one of those rare thrillers where
characterization is as important as the action.”” — Miami Herold (23) — The book is tilled with
delusions ironies and insights;

“...0 @ Very well written, racy and witty.” — Tangled Web (21) — The story is very well
written, racy and witty;

[) enincu1c NpocToro Np1cyaKa, BUPaXXeHOro 380poToMm there is/are:

“@ @ Enough plot twists to satisfy the most jaded John cave fans.” — Fort Worth Star
Telegram (28) — There are enough plot twists to satisfy the most jaded John cave fans.

Y TP HaiinoLumMpeHilLuMM € enincuc nigverta Ta Ai€c/oBa-38’A3KU CKTageHOro iMEHHOro
npucygka. Mig vac feKofyBaHHS UMX peyeHb He BUHWKAE TPYAHOLLIB, OCKI/IbKW BOHU
BXXMBAIOTLCA B KOHKPETHIM MparMaTuyHii cutyauii.

“Pure pleasure.” — San Jose Mercury News (26).

TyYT MaeTbCA Ha yBa3i “YuTaHHS L€l KHUMW fae CnpaBXHE 3a0BONEHHS;

BurKopycTaHHA eninTUYHKX pedeHb Yy TP 06yMOB/eHe KOMYHIKaTMBHUMU NoTpe6amu, a
came: HeO6XiHICTIO LUBMAKO AOHECTU peknamHy iHopMalito, akTyaniyBat Ti YaCTUHM
BMCNOB/NIOBAHHS, fKi BUMararoTb 6i/bLLOT yBaru agpecara [4, c. 325].

MoBTOp BigOGpaXKae eMOLiMHO-OLiHHE CTaB/eHHA ajpecaHTa [0 TOro, Lo
NOBIZOMNIAETLCS, Mepefae Pi3Hi  eMouii:  CXBafileHHs, 3afl0BOMIEHHSA,  pO34yapyBaHHS,
3AMBYBaHHS, TPUBOTY, 3aHEMOKOEHHS, Xasb, 3aXOMNEHHS Ta iH., BUKOHYOUM TUM Cammm
EMOTUBHO-eKCMNpPecuBHY (yHKLito [5, c. 76]. MOBTOP Ha /IEKCUKO-CUHTAKCUYHOMY PiBHI
pO3rNAfaeTbCa Hamy AK eKcniuuTHe / IMNAILMTHE MOBTOPEHHS €IEMEHTIB /IEKCUYHOIO
3HaYeHHs Ta CEMaHTUKO-CTPYKTYPHUX KOMMOHEHTIB CUHTAKCUYHMX KOHCTPYKUiA. Y TP
HaMu Oynu BWSBMEHI Ta MpoaHanisoBaHi Taki BWAM MOBTOPIB: 1) 1eKCUYHWIA NOBTOP;
2) NEKCMKO-CMHTAKCUMYHWIA Napaseniam; 3) CUHOHIMIYHWIA NOBTOP; 4) aHTOHIMIYHWIA MOBTOP.

Mig Nekcu4yHUM MOBTOPOM PO3YMitOTb MOBTOPEHHS Cf0OBa, CMOBOCMONYYeHHS abo
peyeHHst 6e3 3MiHW X CTPYKTYPU Ta KOMMOHEHTHOTO CKAady B OAHOMY BWC/IOB/IHOBaHHI Ta B
GINbLLUMX OAMHULAX KOMYHiKaLii, WO OXONKTL paf  BUCNOBOBaHL [6, c. 406].
Hanpuknag;

““Best of the best of the current writers in this field.”” — The Sunday Age (27);

Cepefy NnekcuyHUX noBTopiB Yy TP MK BUABWAM Taki: aHagopy, abo €AMHONOYaTOK—
CTUMICTUYHY (irypy, LLO € MOBTOPEHHSM CMOPiAHeHUX cniB abo rpynu cnis Ha MovaTky
KOXHOrO NapanenbHoOro pagy:

*““One of the most thrilling, heart-stopping openings to a novel that | can remember... One
of the best reads I’ve had since Gone with the Wind.”” — The Sunday Age (Melbourne)(18);

“It’s all about the rebirth of a soul. It’s all about creating the family we wish to belong to.
It’s all about love and understanding of women...”” — New Orleans Times-Picayune (16).

MeTa aHadopy — 30CepeguWTV yBary afpecata Ha MOBTOPHOBAHOMY efeMeHTI,
aKTyanizysaTu ioro.

Enicopa, abo €anMHO 3aKiHUEHHA, — CTUAICTUYHA (hirypa, WO € NOBTOPEHHAM KiHLEBUX
efleMeHTiB [7, c. 125]:

“Mitchell’s storytelling in CLOUD ATLAS is of the best. | was, appropriately, captivated.
It is of the best.”” — Lawrence Norfolk, Independent (30).

Enichopa 6inbLIOKD MIpOIO, HiX aHaopa, Crpusie CTBOPEHHIO PUTMY B NPO3i 3aBLAAKU
IeHTUYHOCTI 3aBepLUabHUX YaCTUH.

MocnigoBHMIA NOBTOP — MOCAIAOBHE MOBTOPEHHS C/10Ba y peyeHHi. [NocnigosHMiA nosTop
NiACUNIOE 3HAYEHHA NMOBTOPHOBAHOTO KOMMOHEHTa, Nif6UBaE NiACYMOK K Y NIOriYHOMY, TaK i
B eMOLLi/iHOMY NniaHi :
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“It’s definitely entertaining, entertaining, entertaining...”” — Cosmopolitan (23);

MoBTOp MOXKe 6YTW OHOPMIEHWIA | TaKMM YMHOM: NOBTOPHOBaHa OAVHULIA 3HAXOANTLCA |
Ha noYaTKy, i B KiHLi ypuBKa, YTBOPIOHOUM CBOEPIgHY pamKy. Takuil MoBTOp Mae Ha3By
KiNbLieBOro NMoBTOPY :

“MYSTERY! Is a series of classic thrillers presented on PBS by WGBH-TV, Boston.
MYSTERY!”” — Luk Piterson (29);

Y napagurmi TeKCTiB-perynsTyBiB TaKOX BUKOPUCTOBYETLCS KOMMO3ULIAHWIA CTUK , LLIO €
MOBTOPEHHAM Ha MoYaTKy HOBOTO PeUeHHs C/liB, AKMMM 3aKiHUMIOCH NOMePeLHE PeUEHHS:

“It’s a warm human saga of a family. A family with great traditions, love stories...” —
Sunday Telegraph (12).

Pi3HOBMAOM MOBTOPY € IEKCUKO-CUHTAKCUYHUIA Napasieniam, KUz MU Po3rnsgaEmo K
CEMaHTUKO-CTPYKTYPHY €AHICTb, LU0 XapaKTepu3yeTbCH CUHTAKCUYHOK TOTOXHICTIO Ta
NOTiKO-CMUCNIOBOKD CMiNbHICTIO [8, c. 93]. BuainaioTb MOBHUIA Ta YacCTKOBUIA NEKCMKO-
CYHTaKCUYHUIA napaneniam. TMOBHMIA NapaneniaM MojaHuiA y BWUrnaai psgy MOBHICTHO
TOTOXXHMX CUHTAKCUYHUX CTPYKTYP Ta OKPEMUX JIEKCUYHUX OUHNLb:

“Perhaps he suffered, perhaps he hated, perhaps he loved by cruelty alone...”” — Unknown
(28);

“Grabs you, and shakes you.” — Kirkus Reviews (20);

MMig 4acTKOBMM NEKCUKO-CUHTAKCUYHUM MapaseniaMoM MU PO3YMIEMO  IEKCUYHWIA
MOBTOP Y MOEAHAHHI 3 HEMOBHUM CTPYKTYPHUM MapasieniaMoM KOMIMOHEHTIB. Tak, Hamu OyB
BMABNIEHUI NIEKCUYHWIA MOBTOP Y MOEAHAHHI 3 PO3LUMPEHHAM CUHTAKCUYHOI CTPYKTYpK:

“You’ll like Freddie. She flies. She drives a motorcycle. She takes no flak from anybody.”
— Barbara D’Amato, author of the Cat Marsala series (17);

“This book, this great book is among the finest that | have ever read.” — George Garret,
Los Angeles Times Book Review (19);

TakoXX BMKOPUCTaHHA YacTKOBOIrO J/IEKCMKO-CUMHTAKCUYHOrO Mapanenismy B TP
CYNPOBOKYETbCA MOBTOPOM OAHIEl YacTWHW MOBWM — nepenik. [lepenik € NOBTOPOM
OAHOPIAHMX CUMHTAKCUYHUX OfMHWLL — OKPEMWMX UY/EHIB PEeYeHHs i CnoBOCMONYyYeHb
[9, c. 185]. Mepenik € CTepeoTUNHUM MOBHUM 3aCO60M Y Napagurmi TP:

“A polished gem of a novel... Lovingly crafted, beautifully written.”” — The Miami Herald
(25);

“Six of One is a brilliant novel, eloquent in its tough prose, compassionate in its
committed realism. It is Brown’s most ambitious novel so far and establishes her as an artist
of the first rank.” — New Women’s Times (15).

EnemeHTW nepeniky, 3 ogHoro 60Ky, € MopgonoriYyHMM MoBTOPOM (MOBTOPOM OAHIET
YaCTUHM MOBW), 3 IHLIOrO OOKY, BOHW € IMAAILUTHO NOAAHUM CEMaHTUYHMM MOBTOPOM,
TOBTO Hasexatb 0 0HOr0 CEMaHTUYHOrO NOJIA.

JleKCuyHi MOBTOPK, AIK MM BXE 3a3Hauany BHULLE, HaneXarb A0 eKCNAiLWMTHOro Tuny
NOBTOPIB. IMANIUMTHUIA NOBTOP Nepesfbayae BUKOPUCTAHHS CAIB 3 TOTOXHUM 3MICTOM, afe
pisHoto ¢hopmoto [10, c. 131]. [do iMNAiLMTHOTO MOBTOPY MM BiHOCUMO CUHOHIMIilO Ta
aHTOHIMItO.

OfHaK BMKOPWCTaHHA CMHOHIMIB Ta aHTOHIMIB € HeTunoBuMm ans TP. BukopucTaHHs
CYHOHIMIB  OOMEXYETbCA paMKamy  ifeorpadiyHUX CUHOHIMIB, SiKi MatOTb  He3HauHi
CeMaHTMYHI BigMiHHOCTI:

“What a book! Complex, captivating and fascinating in every word of its charming
character... a verysensual novel.” — John Boyne, author of The Boy in the Striped Pajamas
(32).

3a ;0NOMOroH CUHOHIMIB MOXHA BUPAa3WUTU HAWTOHLUI BIATIHKM AYMKM, YPi3HOMaHI THUTK
Ta iHAMBIgyani3yBaT MOBY. Y HacTymHMX TP CMHOHIMW AonomaratoTb nepesaty eMoLiliHi
NepeXX1BaHHs aBTopa, CNPUSAIOTb HArHITAHHIO CTPaxy y MainbyTHIX YMTadis:

“Although renowned for his mystery of suspence,_terror and dread... ” — Publishers
Weekly (Harris Thomas); “Welcome to the new wave of fear. If you were scared before,
you’ll be terrified now...”” — Gameface (31);
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“A TRULY SCARY BOOK... Harris writes with authority and a knack for detail, creating
some memorably creepy scenes.””— People (24).

Y TP Hamu ©6yno Bif3Ha4eHO BXMBAHHS CWHOHIMIB-3aMiHHWKIB Ta CUHOHIMIB-
YTOUHI0BaYiB. CMHOHIMM-3aMiHHUKM — Lie C/10Ba, L0 BXMBAKOTLCA A7 HaliMeHyBaHHS BXe
3raflyBaHoro npegmera, fBWLLa, Ail Ta AOMOBHIOIOTL XapaKTepUCTMKY LbOro npegvera y
AKOMY-Hebyab HOBOMY acnekTi [11, c. 176]. MeToto BXMBaHHSA BapiaTMBHWX HaliMeHyBaHb €
nparHeHHs YHUKHYTU MOHOTOHHOCTI NOBTOPY:

“It is a realistic writing of the best kind, a true picture, not loaded in favour of anything
much expect humanity.”” — Chicago Sun-Times (15).

LLlo > CTOCYETbCAA CMHOHIMIB - YTOYHIOBaYiB, TO CYTb LibOr0 CTWUMICTUYHOIO Npuitomy
nonsirae y BXMBaHHI [BOX i 6Gifblue CUHOHIMIB (K MpaBWo, Y KOHTaKTHIl no3uuii) ana
BMPaXXEHHS OJHOrO i TOro camoro abo noAibHOro 3HaueHHs 3 METOH NiACUIEHHS BUPa3HOT0
edexTy:

“What is the best in Miss Calthorper’s novel is the solid industrial people... the individual
people, not stereotypes.” — Booklist (15);

“It is controlled and wild, deep and tough, perspective and shrewd.” — San Francisco
Chronicle (29);

CWHOHIMU 3 fiy>ke 6/M3bKMMU 33 3MICTOM 3HAYEHHAMMW PO3PISHAIOTLCA CTUNICTUYHUM
3a0apBneHHAM Ta  CMUCMOBUMWM  BifTiHKaMu. [MOefHAHHA  CUHOHIMIB Yy  OfHOMY
CUHTArMaTUYHOMY pPsAi  YTOYHIOE OCHOBHWIA 3MICT BUC/IOBMIOBAHHA | MOCW/IKOE 1Oro
EMOL|iVHICTb.

Ocobnuee micue y TP 3aiiMalOTb aHTOHIMM — C0Ba, MPOTUAEXHI 33 3HAYEHHSM.
ICHyBaHHSI aHTOHIMiB OOYMOB/IEHE XapaKTepOM HaLlOro CNpWIAHATTA AiACHOCTI B yCiil ii
cynepeunuBiii cknagHocTi. ToMy KOHTPaCTHi CfoBa, SIK i MO3HayyBaHi HUMKW MOHSTTA, He
NILLEe NPOTMCTaB/EHI, a/le i TICHO MOB’A3aHi MibK c060t0. AHTOHIMam BacTVBe MePEBaXHO
KOHTaKTHe BXVBaHHA y TP:

““A splendid memoir, both funny and little sad.” — People (28).

Takum ymHoM, EMOTVBHICTE TP Mae KaTeropiasibHWil CTaTycC i peanisyeTbCst Ha Pi3HNX
PIBHAX MOBHOI  CUCTEMW, BKIOYaOUM  (HOHETUKO-MOP(ONOTIYHWA,  NIEKCUYHWIA |
CMHTaKCUMYHUIA. Ha CUHTaKCMYHOMY PiBHI HalluacTille BXMBalOTLCS Taki EMOTUBHI 3aC06M 5K
enincucy pisHUX 4neHiB pedveHHs, pisHi Buau nosTopiB (aHadopa, emidopa Ta iHLI),
napasneniam, KOMNo3uLiiHWiA CTUK, Nepenik i T.4. Bci ui cTuaicTuyHi dirypu gonomararoTb
peanisyBaty nparMaTM4HWiA edekT Aii Ha agpecata Ta 1Oro MoBefiHKy, 3pobuTy
peKnamMoBaHuii 06’°eKT 6ifbLL NPUBAGAMBIM Ta GaXKaHUM.

CUHTAKCWYECKVE CPEACTBA BbIPAXXEHWA 3MOLINN
B TEKCTAX-PEIYNTATUBAX

I". B. UynaHosa, . IN. Tpodumey,

B cTaTbe aHaM3MpyeTcs pofib PasHOOGPA3HbIX CUHTAKCUYECKUX (UIYp B CO34AHMA 3MOTMBHOCTM
PEeKNamMHOro Coo6LUeHus. ViccnefyloTcs npuMepbl YNOTPe6/ieHns camblX PacmpOCTPaHEHHBIX CUHTAKCUYECKNX
CPEeACTB B PEKNaMHOM JMCKYPCe.

Kntouesble C/0Ba: PeKNamHblii TEKCT, TEKCT - PEryNsTUB, SMOTUBHOCTb, CUHTAKCUUYECKUe (OUTypbi.

SYNTACTIC MEANS OF EXPRESSING EMOTIVENESS
IN TEXTS - REGULATIVES

G. Chulanova, D. Trofimets

The article deals with the role of different syntactic devices in making advertisements emotive. Examples of
usage of the most common syntactic figures in the advertising discourse are being studied.
Key words: text-regulative, emotiveness, syntactic figures.
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