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Y cTaTTi po3rnafaeThes ABULLE IHTEPTEKCTYaNbHOCTI, WO € XapakTePHUM ANs XyAOMKHLOIo
[MCKypCy enoxu NocTMOAepHi3My. Ha maTepiani cydacHUX KOPOTKWX aMepUKaHCbKMX OnoBijaHb
INIOCTPYIOTHCA NPUKNaay peanisauii iIHTepTEKCTYanbHOCTI Y (hopMi NpeLefeH THUX TEKCTIB.
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[na cydyacHoro inonoriyHOro MWCNEHHS XapakTepHa ysara [0 poni MOBU Yy
(hOpMyBaHHi  KYNbTYPHO-CEMIOTUYHOTO  KOMMOHEHTa CYCMifIbHOT CBigOMOCTI Ta Yy
MIDKKYMbTYPHIV coujianbHii B3aEMOZIT, WO CMOHYKan0 A0 3MiHWM CTpaTeriii NiHrBiCTUYHNX
[OCnifpKeHb, HTEpecM SKUX CYTTEBO 3MICTUAWUCA Biff CTPYKTYPHOro ONucy MOBU [0
[OCNiIKEHHs ICTOPUYHOTO KOHTEKCTY, B AKOMY MOBa PO3BMBAETLCA | (PYHKLIOHYE.
Oco6n1BOI 3HAYYLLOCTI B LIbOMY KOHTEKCTI HabyBae AUCKYPC enoxXu NOCTMOLEPHI3MY —
eMOXW CbOrOAEHHS, KYMbTYPHI Ta XYAOXHI TeHAeHUiT fKOi BMCTYNawTb MpesMeToM
[eTanbHOro  MPakTUYHOrO  aHalisy Ta TEeOpeTMyHOro O6rpyHTYBaHHA  Garatbma
JocnigHMkamMn (aBTOPCbKI JOCNIMKEHHA Takmx TeopeTwkis, Ak K. Jlemept, B. Crapr,
3. CappaH, [. Xapsei, x. O’Hin, M. Mak-/lapeH, M. Metepc, K. lengep, M. FoTTaiHep
Ta iHLI).

CyuacHe niTepaTypO3HaBCTBO BW3HAYaE AMCKYPC MOCTMOAEPHI3MY K TEOPETUUHWIA,
Ha/iBaromilla 4YacTMHa SKOrO MOB'A3aHa 3 BM3HAYEHHAM MeX, OOIpYyHTYBaHHAM IOro
AKICHMX 03HaK, BBEAEHHAM Y HayKOBUiA 06Ir mapagurmy noCTMOAEPHICTCHKUX AeiHiLiiA,
peiHTeprpeTaLito nonepesHix KynbTYPHUX ernoxX Ta CY4YacHOCTi 3 MOCTMOLEPHICTCHKMX
CBITOMNAAHMX MO3WLiRA. JliTepaTypHWUIA NOCTMOAEPHI3M BMOKPEM/IOETLCS SIK CBOEPIAHMIA
“cTunb nucbma”. MOCTMOZEPHI3M Yy NiTepaTypi BM3HA4alOTb AK fiTEpaTypHUIA Hampsam,
AKUA NPUIALLIOB Ha 3MIHY MOAEPHY Ta BiAPI3HAETLCS Bif HbOr0 HE NINLLIE OPUTiHA/ILHICTHO, @
A PI3HOMaHITHICTIO €/IEMEHTIB, IHTEPTEKCTYa/IbHICTIO, 3aHYPEHICTHO B Ky/lbTypy, WO
Biflo6paXkae CKNaAHICTb, XaOTUYHICTb, AELEHTPOBaHICTb Cy4acHOro CBITY, “Ayx niTepatypu
KiHua XX CcT.”, niTepaTypy emnoxu CBITOBMX BiliH, HayKOBO-TEXHI4YHOI peBo/tOLii Ta
iHhopmauiiHoro “smuxoay” [1, c. 18].

OCHOBM NIHIBICTUYHUX [OCNIMKEHb IHTEPTEKCTYyalbHOCTI NojaHi Yy npausx
HO. KpicTteBoi, P. bapta, [k. Kanepa. Y cyuacHiil NiHrBICTMLI IHTEPTEKCTYa/IbHICTb
po3rnsgatoTh AK TekcToBy kateropito (P. borpang, O. Becenoscobkuid, O. . Bopob6iioBa,
Y. Apeccnep, O. MoTebHs), SK nepefyMoBy TekcTyanbHocTi (P. BorpaHg, B. [pecnep,
FO. M. JloTmaH) Ta aHafi3ytoTb 3 TOUKM 30pY 3aco6iB i peanisauii B KOHKPETHUX TeKCTax
(O. KO. Abpamosa, J1. I'. babeHko, J1. ®. OmenbyeHko, H. daTeeBa Ta iH.). KomnnekcHe
BVBYEHHS IHTEPTEKCTYa/IbHOCTI Ta IHTEPTEKCTY B CYYaCHili KOMYHIKaTUBHIA NiHrBICTULI
aKTMBHO MPOAOBXYETHCS, LLIO 3yMOB/OE aKTYasIbHICTb LbOro AoCnifjkeHHA. BoHo mae Ha
MeTi BUWABMEHHS  3acobiB peanizauil iHTePTEKCTyafbHOCTI Ha MaTepiani Cy4vacHMX
KOPOTKUX aMepUKAHCbKMUX OMOBifaHb, WO CNpUATAME Gifbll rIMOGOKOMY Ta afjeKBaTHOMY
PO3YMiHHIO 0C06MMBOCTEl BTiIEHHS MOCTMO/EPHICTCLKOro CBITOMNSAY B XYAOXXHbOMY
[MCKYPCI.

O6’eKTOM [OCHNIKEHHA BUCTYNAE IHTEPTEKCTYaNbHICTb AK XapakKTepHa OCO6/MBICTb
pO3ropaHHs XyAOXHbOr0 [AMCKYpCY MOCTMOLEPHI3MY, a MpPeaMeTOM [OCNIIKEHHS €
BUKOPUCTaHHS MpeLefeHTHOro TeKCTy fK (opMu peanisauii iHTepTeKCTyalbHOCTI Y
CYYaCHMX aMePUKaHCbKMX KOPOTKUX OMOBiAaHHSX.

JocnigHMKN NOCTMOAEPHICTCbKOT KynbTypu Bif3Ha4yalOTb MOCWMEHHA Y Hildi poni
nocepefHVKIB. Lie fOCAraeTbCa 3a paxyHOK LUMPOKOrO BUKOPUCTAHHSA TEXHIKM KONaxy, Lo
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nepefbayae NepeHoC TEKCTOBOrO MaTepiany 3 OJHOTO KOHTEKCTY B iHLUWIA 3 NoAaNbLUM
pO3NOAINOM 3ano3NYeHNX EfIeMEHTIB Ha HOBUX MiCUAX XYLOXHbOro BuKIagy. Tak
BiJKPMBAIOTLCA HOBI MOX/IMBOCTI ANS 03HauyBaHHS, CTBOPEHHA HOBMX TBOPIB 3 YXe
icHyroumx 06'ekTiB. LLLogo ocobnmneocTeit NobyaoBu Ta peuenuii MOCTMOALEPHICTCHKOro
OMCKYpCY, TO TYT  BW3HAYa&/lbHMM  BUCTYMAe  MOHATTA  iHTEPTEKCTYaNbHOCTI.
IHTEPTEKCTYa/IbHICTb — Lie NPUCYTHICTb Y MUCbMOBOMY TEKCTi BE/IMKOI KiNIbKOCTi paHilue
CTBOPEHUX TEKCTIB, SIKi MOXYTb iCHyBaTV iA M03a BO/IEHO aBTOpa.

JNliTepaTypHO-KPUTUYHWIA aHani3 npaups 3 MNpPo6AeM aHrfIOMOBHOIO MOCTMOAEPHI3MY
HaBOAMTb HA BWCHOBKM, LLO HOBWIA MPUHLMN MOCTMOAEPHI3MY — IHTEPTEKCTYaslbHICTb —
iHTerpye B niTepaTypHOMY TBOPi TPaAuuUiiiHi CTWAi, CNOCOBU MUCNEHHS, CTPYKTYPHY
opraHisauito TekcTy [2, c. 148].

MocTMOZEPHI3M AK XYAOXHili HanpsAM BiApi3HAE Te, WO KOXHe BWCNOBIOBAHHS Yy
HbOMY PO3YMilOTb SIK MOCWMIaHHA [0 [HLIOro, paHille BMMOBNEHOrO BWC/IOB/IOBAHHS.
[HWWMKM  cnoBamy, MOCTMOEPHICTCbKE BWC/IOB/IIOBAHHA € MEPEeBAXHO  LIMTOBAHUM.
MoCcTMOLEPHICTCHKE BUC/OB/IOBAHHA CBILOMO OrOJIloE LUMTaTy i TUM rno3basnse ii cMucny
[3, c. 98]. He gmBnsuuch Ha AyMKY Npo Te, Lo CMMBO/IOM NOCTMOZAEPHI3MY CTaloTb Nanku,
BiH 3aCHOBaHWiA Ha Mpe3ymnuil BiAMOBU Bif YiTKO (hiKCOBAHMX MEX MK iMaHEHTHUM
(BHYTpiWHIM) Ta 3amnosnyeHnM (30BHILLHIM). TeKCT CTBOPHOETHCA 3  aHOHIMHWUX,
HEBIOBUMMX | PA30M 3 TUM BXe YMTaHWUX UmMTaT — 3 umTaT 6e3 nanok [4, c. 13].

MocTMoaepHiCTCbKa NiTepaTypa, B 3B’A3KY 3 LM, OLHIOETLCS SK “napanitepaTtypa”, B
Mexax AKoT matepiasn GinbLle He LUTYETLCA, afie BBOAUTLCSA B caMy CyOCTaHLilo TEKCTY.
TekcT aBnse CO6OKO Tpy CMUCAY, LWO BTINOETBCA LUAAXOM  FpU  LUTATaMU.
MocTMOAEepHICTCHKE NMPOYMTAHHSA TEKCTY 3iTKaHe 3 LUTaT, BiJCWIIOK, BiAronockKiB. B mexax
MOCTMOAEPHI3MY caMa ifjed  TeKCTyalbHOCTI  PO3yMIieTbCc  SAK  HeBif’eMHa  Bif
iHTEPTEKCTYaNbHICTI Ta 3acHOBaHa Ha Hili — TEKCT € He WO iHWe fK “aHcambib
cynepnosuuii iHwwmx TekcTie” (M. Pidatep) [5, c. 60].

IHTepTeKCTYaNbHICTb, AK BBaae Y. EKO, MpucyTHA Yy 6yfb-AKOMY TEKCTi; BOHa
Biflo6paXkaeThCa B npovLeci poboTn Haf TBOPOM, 60 MaTepias BTiNIOE CBOT MPUPOLHI 03HaKU
i 0HOYaCHO Harafye Mpo KynbTypy, fKa oro nopogwna. IHakwe Kaxyuu, NMMCbMeHHUK
LmMTYye abo 3BepTaETbCA A0 BXE BiJOMMX CHOXETIB, 06pasis, NpWitoMiB, ane Temnep 3 METOO
napogii abo nepeouiHkW. B pagi BMNagkis Le MpW3BOAWTL A0 TOrO, WO, fK nNucana
(hpaHLy3bka rasera “dirapo", aBTopy BiffatoTbCA “HAcoNOAi Bif TeKCTy". Halikpaiwyi x
TBOPV NOCTMOZAEPHI3MY fBAAIOTb CO60K0 CUHTe3. Sk nucas P. BapT: “A BneBHeHWiA, WO
CMPaBXHii NCbMEHHUK-MOCTMOAEPHICT He KOMitOE i He BiAKWAAE CBOIX MOMepeAHUKIB 3
XX cToniTTA Ta cBOiX npaypis 3 XXI ct. ” [6, c. 388]

Asle  NOCTMOAEPHI3M  BigKuAae pPO3YMiHHSA [HTEPTEKCTYaNbHOCTI fuwWe B MaHi
reHeTUYHOrO0 MifHECEHHS TeKCTy [0 ioro Tak 3BaHWMX mxepen. [o sBuwa
IHTEPTEKCTYa/IbHICTI CNif BKIOYATU TEKCTW, LU0 BUMHWMKAKOThL Mi3HiLLE TBOPY: [xepena
TEKCTY ICHYIOTb He /Lle [0 TekcTy, ajie i micns Hboro. YXXOAHWA CMWUCMOBUIA MOTIK He
MOXe PO3rnafaTuch B AKOCTI Mxepena (AeTepMiHaHTK) iHLWOro, 60 KOAEH 3 HUX He iCHYE
[0 Ta Nno3a iHTepTeKCTYabHOT rpun: “He iCHYe TeKCTy, KpiM iHTepTekcTy” (LU. Mpisenb) [7,
.315]. deHOMeH, BaXAMBWUIA A1 NOCTMOAEPHI3MY, He /Mlle B TEHETUYHOMY, a N Yy
(hYHKLiOHaNbHOMY acnekTi. IHTepTeKCTyasbHICTb He Cnif po3ymiTh Tak, LU0 TeKCT Mae
MOXOKEHHS. PO3yMI€TbCA 3ano3nyeHHs He nvLe 6e3nocepeHb0 TEKCTOBOIO (hparmMeHTy,
afie rOMOBHUM YMHOM (PYHKLIOHaNbHO-CTUAICTUYHOTO KOy, L0 perpeseHTye o06pa3
MUCNeHHs umn Tpaguuito [4, c. 10].

BnacHe B Mpoueci 3iTKHEHHS 3 IHTEPTEKCTOM ANA CyYacHO! KYNbTYpU BifKPMBAETLCA
MOX/IMBICTb peakTyanizauil y KynbTYpHOMY CMPWAHATTI CMMUCAIB, 4Ms UiHHICTb Gyna
[eBalbBOBaHa, a BUXiAHI KOHOTaLiT BTpayeHi, TO6TO “nepeBigKpWTTS BTPaYEHNX 3HAYEHB”
[8, c. 208].

XK. YXKeHeTT po3MexxoBye TWUNW B3aEMOLIT TEKCTIB:

1) BnacHe iHTepPTEKCTYaNbHICTb fK CMiBICHYBaHHA B OAHOMY TeCTi [ABOX uu Bifblue
Pi3HOMaHITHWX TeKCTiB (UmTara, nnariat, anosisd i T. 4.);
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2) napaTekCcTyasbHICTb AK BiJHOLIEHHS TeKCTy [0 CBOEI u4acTuHW (enirpady,
3arofioBKy, BCTaBHOI HOBE/N)

3) MeTaTeKCTyaslbHIiCTb — CMiBBIAHOLLEHHS TEKCTY 3 1Or0 CMiBTEKCTaMU;

4) rinepTeKCTYa/bHICTb fK MapofiiiHe CMiBBiAHOLIEHHS TEKCTY 3 iHLUMMU TeKCTamm,
AKi BiH MOPOLKYE;

5) apxiTekcTyanbHICTb AK XaHPOBI 38°A3KM TekcTiB [9, ¢. 20].

FO. KapaynoB CTBepAXye, LIO YCAKUIA TEKCT € MNPOAYKTOM YCOTyBaHHA Ta
TpaHcthopmau,il SKOrocb iHLLIOro TeKcTy. BiH 3a3Hauae, WO iHTePTEeKCTyaNlbHI MexaHi3Mu
MO>XHa BUSABUTW BCIOAW, A€ € CNIiAY «YY>KOro» C/I0Ba.

HainowwmpeHunwnm 3acobom peanisalii ABMLa IHTEPTEKCTYaNbHOCTI € BUKOPUCTaHHS
NpeLeHAEHTHNUX TEKCTiB — MOTEHLiiHO aBTOHOMHMX 6/10KiIB MOBNEHHEBOrO TBOPY, AKi
HECYTb BaX/MBY A/15 aBTOpa (DOHOBY iH(hopMaLito Ta CMiBBIAHOCATLCA 3 «KY/bTYPHOKO»
nam’ATTo unMTava. MpeLeHaeHTHNUIA TEKCT SK pe3ynbTaT CMUC/IOBOT KOMMPECIi BUXigHOrO
TEKCTY i AK popMa MOro MeTOHIMIYHOT 3aMiHM CMMPAETLCS Ha CNiNbHICTb COLjiabHMX,
Ky/NIbTYPHUX, MOBHUX 3HaHb asTopa i uuTtava. HO. Kapaynos npeLefeHTHUMU BBaXae
3HauMMi y Ni3HaBa/lbHOMY Ta eMOLIAHOMY M/laHax TeKCTH, AKi € 06’ eKTamMW HEOAHOPa30BUX
3BepHeHb i fo6pe BifOMI LWMpoKOMY 3arany. BiH BigHOCWUTL [0 MpeLeHAeHTHUX TEeKCTIB
umTaTH, iMeHa NepcoHaxiB, Ha3BM TBOPIB Ta ix aBTopis [10, c. 216].

B nocTmogepHicTChbKili mapagurmi nig UMTaTol PO3YMIEMO HEe fiNLie BKparjeHHs
TEeKCTIB OAUH B O[HOrO, afe i >KaHPoBi 3B’A3KWN, TOHKI nepedpasu, acouiaTVBHI NOCUNaHHSA
Ta iHwe. Big cy6’ekTy CnpuiiHATTA TeKCTy Ue BuMarae 060B’A3KOBOI Ta BUYEPMNHOI
HaNIeXXHOCTI [0 CBITOBOI Ky/bTYpW, 3HAHHA Pi3HOMaHITHUX (AK B NpegMeTHOMY, Tak i B
€THO-HaLlioHa/IbHOMY 3Hau4eHHi) TpaauLiiA, WO NOBUHHO 3a06e3neunTy YMTayeBi Tak 3BaHy
“IHTepTeKCTya/lbHy KOMMETeHLi”, fka [A03BO/SE 1OMy Bni3HaBaTM LWTaTM fK 3
(hopMa/IbHO-KOHCTaTYouol, Tak i 3i  3MICTOBHO-igeHTUdiKaLiliHOT  cTopoHu.  [Ons
(hopMyBaHHs acoujiauiii moTpibHa akTyanisauis OyAb-AKOro Habopy KynbTYpHUX KOZiB:
”MW MaEMO CrpaBy 3 TEKCTAMU, AKi BK/IHOYalOTb B cebe LUTaTH 3 iHLWKX TEKCTIB, | 3HaHHA
MpO MOnepesHi TEKCTU € HeobXigHOK YMOBOK AN CMPWIAHATTA HOBOrO TEKCTY”, TO6TO
MOTEHUIAHNIA YTay NOBMHEH GYTW HOCIEM CBOrO pody “iHTepTeKCTYaslbHOT eHLMKNonesii™
[7, c. 308].

OnoBifjaHHs ameprKaHCbKOro nucsMeHHVKa Bygi AnneHa “The Kugelmass Episode” €
rapHUM NPUKNaLoM peanisauii aBuULLa IHTepPTEKCTYyaNbHOCTI Y (hopMi MpeLeHAeHTHOro
TekcTy. Le caHTacTruyHa posnosigs npo CigHi Kyrnmaca, Hewwac/ivBo OfpPYXeHOro
npodiecopa KonemKy, SKUi 3 JOMOMOrOK YapiBHUKa MOTPansse B XyAOXHil CBIT poMaHy
®nobepa “INaHi boapi” Ta 3MiHIOE nogii B poMaHi. BiH 3aB’A3ye CTOCYHKM 3 EMOIO
BoBsapi, XMBy4YM B JBOX CBITaX — peasibHOMY Ta niTepaTypHOMY. OMNoBifjaHHA 3aKiHYYeTbCA
TpariyHo — npodecop, He B3MO3i MOELHYBATW [Ba XWUTTHA, MOTPanAse [0 MigpyvHUKA
iCnaHCbKOT MOBM, a YapiBHWK MPUMUHAE CBOKD “MarivyHy npakTuky”. TakuM 4YMHOM,
MUCbMEHHWK ONUCYE [Ba XYAOXHI CBITW, OAMH 3 AKUX € paHille CTBOPEHNM POMaHOM i
MepeocMUCIOETLCA NO-HOBOMY 3 MOrNA4Y Cy4acHOCTI, Hanp.,

*“...Persky, are you some kind of outpatient?” Kugelmass remained skeptical ‘What are
you telling me — that this cheesy homemade box can take on a ride like you’re describing?

Persky tucked the bills in his pants pocket and turned toward this bookcase.” ‘So who
do you want to meet? Sister Carrier? Hester Prynne? Ophelia? Maybe someone by Saul
Bellow? Hey what about Temple Drake? Although for a man your age she’d be a workout’.

‘French. | want to have an affair with a French lover.’

‘Nana?’

‘I don’t want to have to pay for it.’

‘What about Natasha in War and Peace?’

‘I said French. I know! What about Emma Bovary? That sounds to me perfect.’

...Kugelmass was gone. At the same moment, he appeared in the bedroom of Charles
and Emma Bovary’s house at Yonville. Before him was a beautiful woman standing alone
with her back turned to him as she folded some linen. | can’t believe this, thought
Kugelmass staring at the doctor’s ravishing wife. This is uncanny. I’m here. It’s her.
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Emma turned in surprise. ‘Goodness, you startled me’, she said. ‘Who are you?’ She
spoke in the same fine English translation as the paperback.

...He embraced her passionately, and the two walked back to house. He held Emma’s
face cupped in his palms, kissed her again.

What he didn’t realize was that at this very moment students in various classrooms
across the country were saying to their teachers, “Who is this character on page 100? A
bald Jew is kissing Madame Bovary?”” (Woody Allen “The Kugelmass Episode”) [11, c.
81].

MocunaHHA Ha XyAOXHi 06pasu, BXe BIflOMi YMTayeBi, € Maibke TpaguuiiHUMK B
MOCTMOZEPHICTCbKIM nposi. Lintatu Ta anto3ii B aMepuKaHCbKOMY XYAOXXHbOMY TEKCTI
CTBOPHOKOTb MEBHWIN 06pa3-CMBOA, L0 MOJIErLIYE ONUC Ta XapaKTepUCTMKY MepCOoHaXy.
BoHM BXe HecyTb B CO6i NeBHe ifeiiHe HaBaHTaXXEHHS, MEPCOHaX BXe He MoTpebye
[l0AaTKOBOro onucy, 60 LMTOBaHI, CTBOPEHI paHille XyAoXHi 06pas3n BUKIMKAKOTb CTani
KOHOTOTWMBHI acouiauii, Hanp.,

“...The instructor of the beauty training school had to top off these soggy clumps to
make my hair even again. ‘Peter Pan is very popular these days’, the instructor assured my
mother. | now had hair the length of the boy’s, with straight-across bangs that hung as a
slant, two inches above my eyebrows...” (Amy Tan “Two Kinds™) [11, c. 32].

“...I was a dainty ballerina give standing by the curtains, waiting to hear the right
music that would sent me floating on my tiptoes. | was like the Christ child lifted out of the
straw manger, crying with holy indignity, | was Cinderella stepping from her pumpkin
carriage with sparkly cartoon music filling the air”” (Countee Cullen “Incident”) [11, c. 58].

MoykHa crnepeyaTucb 3 TBEPKEHHSM, L0 XapaKTepHOK 0COBMMBICTIO NiTepaTypHOro
MOCTMOZEPHI3MY € FyM/IBE CTaB/EHHS 40 CBOFO MWUHYMOrO, NparHeHHs AiTV B CBOEMY
LMHI3MI Ta CaMONPUHWXEHHI 40 KpaiHocTi. MNepeocMucnioloumn nitepaTypHe HagbaHHS,
iHKO/IM HaBiTb 3 IPOHIEHD, MUCbMEHHUKMN-MOCTMOLEPHICTM NOCUNAOTLCA Ha XYLOXHI TBOPU
MWHY/IOr0 SIK Ha He3MiHHE MIPWIO NMOACLKUX LiHHOCTEN. |HTEPTEKCTYa/bHICTb B LibOMY
BMNafKY Hece B TEKCTi BaX/IMBE ifjeliHe HaBaHTaXKEHHS, Hanp.,

“...I met Harriet Prentice at one audition, four months ago. We were both up for the
part of Postman Pat’s cat. Neither of us was considered suitable. After our humiliation |
suggested we go for a coffee at Starbucks. There, we discovered that we were both reading
Wilkie Collins. The Moonstone. She, like me, left the front of her cappuccino to liquefy, as
we discussed literature.

...I laugh, remembering Harriet’s description of the reading group before it was made
women-only. The men were crudely competitive. How many Thomas Hardys had they read?
How many themes could they count in Tess of the d’Uberville? Why did Hardy write Far
From the Madding Crowd? Boys need to swamp facts to be accepted. This is something
they learned in the playground. There, they exchanged football cards, and star wars
memorabilia...” (Sarah Harris “Mother Figure™) [12, c. 215].

BapTo 3a3HauMTL, WO NUCbMEHHUKU-NOCTMOAEPHICTM B CBOII TBOPUOCTI CAMPAIOTHCS
He /LLe Ha CBOTX AaBHiX MONepeaHWKIB, ane il Ha CBOIX Cy4acHMKIB, NOLAOUM Ta LMTYOuN
X KapTUHY CBITY SIK OAHY 3 NapasnesibHO iCHyrUKX. Bif unTaya Le Bmarae fonyyeHocTi Ta
06i3HaHOCTI 3 TVMM ABMLLAMW CYYaCHOCTI, Ha AKi NOCUNAETLCA aBTop, Harp.,

“...lvan isn’t nervous until he sets a damp foot in the bookshop, but the moment he
crosses the threshold, two weights of literature and competition is suddenly upon him.
Thousands and thousands and thousands of books. Half of them appear to be about a young
boy called Harry Potter. Ivan admires anyone who can make that much money, and hates
Her with a vengeance. He wanders if She will ever write Harry Potter and the Provisional
IRA, or Harry Potter and the Palestinian Question. He loves corrupting popular titles and
idles. His favourites are Love In The Time of a Really Bad Flu, The Day of the Jack Russell
and A Quarter To Three in the Garden of Good and Evil...

...The reading of the previous week’s assignments continues. Mairaids, Ann-Marie,
Bethany, some of the Albanian names he cannot pronounce. He stares out of the window
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and fumes. Francesca Brady. That it should come to this. She has the Holy Trinity: money,
fame and now respect. He seethes.

‘The light of the Ark surrounds me, the dark of the night astounds me...’

He moves swiftly up the aisle and makes a grab for Donna’s exercise book, she tries to
hold onto it, but he pulls it free. ‘Don’t be shy now, Donna! Let me read it for you!” She’s
on the verge of tears as he begins to read it, but not like a poem, he gives it the rhythm of a
rap he has heard spewing out of the radio. ‘The light of the ark...surrounds me...the dark
of the night...astounds me... You make me smile like Jesus...and fight like...” He closes the
book, shakes his head, then slaps it back down on her desk. ‘This isn’t poetry, Donna, these
are lyrics’...”” (Colin Bateman “Chapter and Verse™) [12, c. 119, c¢. 139-130].

TakMM YMHOM, IHTEPTEKCTYa/IbHICTb K XapaKTepHy puUCy MOCTMOAEPHICTCHKOT
niTepaTypyM BW3Ha4yatOTb K HAABHICTb B TEKCTi paHille CTBOPEHUX TEKCTIB, AKUMM
BUCTYMalOTb LMTaTW, a/lto3ii, MOCUNaHHS, 3ano3MYeHHs paHille CTBOPEHWX MOAENEN,
YKaHpiB, CTUNICTUYHMX KOMiB. IHTEPTEKCTyaslbHa MHOXMHHICTb (POKYCYETbCS B MEBHIi
TOYLj, IKOK € He aBTOp, a yunTau.

BUCHOBKMW. Y MOCTMOLEPHICTCHKOMY XYAOXHbOMY [AUCKYPCi IHTEPTEKCTYabHICTb
BUCTYNae OfHWM i3 CnocobiB Mo6GYA0BU XY[LOXHLOIO TEKCTY, apke aBTOp CBigOMO 4w
HECBIJOMO BMKOPUCTOBYE «HYYXXi» BMCMOBMIOBAaHHA. Maiike KOXEeH MOCTMOAEPHICTChbKUIA
TEKCT MOXXHa Ha3BaTh iIHTEPTEKCTOM.

OfHuM i3 3acobiB peanizauil iHTEPTEKCTYaNbHOCTI € BMKOPUCTaHHS NpeLeAeHTHUX
TeKCTiB (UMTaT, antosiid, BnacHUX iMeH Ta Ha3B TBOPY). Ha npuknagi BUKOPUCTaHHSA Taknx
MpeLeeHTHNX TEKCTIB Y KOPOTKUX amMepUKaHCbKMX OMOBifaHHAX L06pe PO3KPUBAETHCH
MPOLEC MNEepPeTBOPEHHS «4YY)XXOro» Cfl0Ba, fKE OLHOYACHO BIifOME BCIM HK «CBOEX,
YHikanbHe. CyTTEBOKO OCOGMMBICTIO MpeLefeHTHUX TEKCTIB € Te, WO BOHW BUCTYNalOThb
LiNiCHOK OAMHULIEIO MEPEOLLIHKN XXUTTEBUX LiHHOCTEN Kpi3b NMpMU3My MOBUW Ta BifcUNaloTb
ynTaya 0 TekCcTy-mpKepena. Takum YMHOM 6yAb-siKe 3BEPHEHHS [0 iHTepPTeKCTyasbHOro
npeLefeHTHOro TEKCTY € eMOLLIHO-OLiHIOBa/IbHAM Ta BUCTYMNae 3aC060M OLLiHKM MEBHUX
ABWLY, AiiCHOCTI. BmKopucTaHHA aBTOPOM Takux TEKCTIB AN1a akTyanisauii aBTOpCbKOro
3aflyMy BMMarae akTMBHOrO CMiBaBTOPCTBA YMTaya Yy NPoLeci AeKOoLYBaHHS XYLOXHbLOro
TEKCTY.

PEANMN3AUNA ABNEHVNA MHTEPTEKCTYAJIbHOCTU
B XYAO>XECTBEHHOM ANCKYPCE NOCTMOAEPHN3MA
(Ha MaTepurane aMeprKaHCKMNX KOPOTKMX PACcCKa3oB )

0. B. MapyLLKeBu4

B cTaTbe paccMaTpuBaeTCs SBEHNE WHTEPTEKCTYaNbHOCTW, KOTOPOe SBASETCSH XapakTepHbIM Ans
XYZIO>KECTBEHHOTO AMCKypca MOCTMOAEpPHN3Ma. Ha MaTepuane COBPEMEHHbIX AMEPUKAHCKNX KOPOTKMX
pacckasoB NoAA0TCs NPUMePbI Peann3aLuy MHTePTEKCTYaNbHOCTY B (hopMe NMpeLiedeHTHBIX TeKCTOB.

K/toueBble coBa: AUCKYPC NOCTMOAEPHU3MA, NHTEPTEKCTYabHOCTb, NpeLeieHTHbIA TeKCT.

REALIZATION OF INTERTEXTUALITY IN POSTMODERN DISCOURSE
(on the material of short American stories)

0. V. Marushkevich

The article focuses on the phenomenon of intertextuality in postmodern discourse which is realized in the form
of the precedential texts.
Key words: postmodern discourse, intertextuality, precedential text.
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