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The problem of studying the language world is closely connected with the problem
of conceptual picture of the world, reflecting the specificity of man and his life, his
relationships and the world, the conditions of its existence. Ukrainian and English tales differ
in certain national characteristics, and especially - the specifics in terms of disclosure of
national character, which is shown on the conceptual level.

Tales of Oscar Wilde on the structural and semantic content are different from the
folk tale. They are more vivid, emotional and written by wonderful literary and artistic
language. Word of Oscar Wilde consists of three aspects of connotation: emotional,
expressive and evaluative. All three components are linked: each word has a definite
assessment of the writer and at the same time it is emotional, figurative and expressive.

Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is associated
with a variety of the pieces of Irish writer. Very often in a fairy tale there are different
historical layers, different cultures, beliefs and customs that can not affect the language of
work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First of
all, the Irish writer is a great master of insult, which is based on metaphor. In the most
common metaphor stylistic expressive means in tales of O.Wilde are: personification,
comparison, epithet, the irony. There they can find examples of hyperbole, metonymy and
pun even though these examples are few.Considered in this paper expressive stylistic means
is a sign of personal style of Oscar Wilde and help distinguish his artistic creations of works
of other authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian
language, we concluded that the most difficult problem is the problem of the ownership style.
Comparing translations of some of his tales from the original text, we concluded that many
of them are pronounced with Ukrainian national characteristics, which finds expression in
selected translators vocabulary and idioms. While at the same time there are very good
candidates who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third person
singular pronouns he and she. We conclude that most translators do not take into account
the fact that Oscar Wilde gave his heroes masculine or feminine, arising from the content of
what he put in his work We managed to prove that the full "untranslated things" in this case
does not exist, although there is no single recipe translation, which managed to save the
family tale character. Each case is individual and requires not only knowledge of the
specifics, but the outlook of the writer.

Key words: fairy tale, lexical-semantic and stylistic devices, epithet, metaphor,
translation, language.
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Introduction
Translation is the transmission of the meaning of text in the source language
using equivalent text in the target language. Translation is a complex and multifaceted type
of human activity. As you know, you do not just replace one language with another language
during the translation process. The translation process encounters different cultures, different
personalities, different thinking structures, different literature, different epochs, different
levels of development, different traditions and installations.

Each language creates a kind of "language image of the world" that "reflects the
everyday, empirical, cultural or historical experience of a language group™.

The product of linguistic folk consciousness as a materialization of the experience of
generations and individual representatives of this people is a fairy tale, which is a wonderful
work of art, a wonderful fantasy world in which horses fly over the sky, palaces grow in one
night and animals speak in a human voice. Fairy tale is a kind of story, in which there are
usually folklore fantasy characters, such as fairies, goblins, elves, trolls, dwarves, giants,
sirens or gnomes, and usually magic or spells. However, only a small number of stories refer
to fairies. These stories can be distinguished from other folk narrations, such as legends
(which usually include faith in the truthfulness of the described events) and clearly moral
stories, including stories about beasts.

In less technical contexts, this term is also used to describe something blessed with
extraordinary happiness, such as " a fairy tale ending " (happy end) or "a fairy tale romance
" (though not all fairy tales end happily). Colloquially, "fairy tale" or "fairy story" can also
mean far-stretched story.

In cultures where demons and witches are seen as real, fairy tales can combine into
legends, where the narrative is perceived by both the narrator and the audience as rooted in
the historical truth. However, unlike legends and epics, they usually do not contain more
than superficial references to religions and real places, people and events; they are held once
upon a time than not in real life.

Fairy tales can be in oral and literary form. The history of fairy tales is particularly
difficult to trace because only literary forms survive. Nevertheless, evidence of literary
works indicates at least that fairy tales have existed for thousands of years, although they
may not be considered a genre; the name "fairy tale" was first attributed by Madame d'Aulnoy
at the end of 17th century. Many of today's fairy tales have evolved from the centuries-old
stories that have appeared, with different variations, in many cultures around the world. Fairy
tales are still written today.

Older stories were intended for the audience of both adults and children, but were
associated with children; The Grimm brothers titled their collection Children's and
Household Tales, and the link with children has became stronger with time.

In this work we studied the national specifics of English fairy tales and the analysis
of lexical-semantic and stylistic devices of fairy tales by Oscar Wilde in terms of theory and
practice of translation, so the object of this research is his fairy tales.

Creativity Oscar Wilde was the topic of numerous researchers: A. Kovalev, J. Lanhlad,
Sokolyansky and many others. However, firstly, most of these works Wilde devoted to little
space, and secondly, these researchers, with few exceptions, consider mainly literary and
artistic features of the English writer. The language of his artistic creations tend to remain
"behind the scenes.” But the most valuable source for the study of literary work is his artistic
language, lexical and stylistic features which has fully reveal the ideological and moral
feature of any product [3:77].

As for specific translation products of Wilde into other languages, including the
Ukrainian language, the research in this area | have not been identified.

Thus, the theme chosen for research, not only is relevant in itself. It is present also some
element of novelty, because, despite the existence of numerous works in the field of
lexicology and stylistics related art of drawing tools in a certain product, none of the
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researchers (both Ukrainian and foreign) are not addressed fully in linguistic and stylistic
features of art Wilde, and certainly not considered from this point of view of his tales.

Before start the work | had an aim to discover such tasks:
to expose maintenance of concepts "the world picture" and "language picture of the world";
to give determination of fairy-tale, considering origin ~ etymology  of  this  term;
to consider the national and cultural specific of fairy-tale genre;
to define the genre and lingual-stylistic features of fairy tale, including to the literary fairy-
tale;  to educe the specific of translation of fairy-tales from English ~ into  Ukrainian;
to consider genre and artistic originality of Oscar Wilde’s fairy-tales; to give the lexico-
semantic and lingually-stylistic analysis of Oscar Wilde’s fairy-
tales; to define the problem of artistic translation of Oscar Wilde’s fairy-tales.

Results of research

English is the language of words, that concretes objects and abstract concept designates
human emotions. The word is the main language unit, which determines its special character
among other semiotic systems. The word in the artistic picture of Oscar Wilde’s world is the
connecting link that unites the conceptual signs. An important feature of O. Wilde is the
lexical repetition. Repeating several times the same word, the writer emphasizes the reader's

attention on the topic that he reveals in the tale [2: 78].

A lot of events in O. Wilde's fairy tales take place in the garden; we can say that the
concept of "garden™ plays an important role in the perception by the writer.

The garden appears in all of Wilde's tales. The "Devoted Friend" has Han's "lovely

garden™:

Sweet-william grew there, and
Gilly-flowers, and Shepherds'-purses, and
Fair-maids of France. There were damask
Roses, and yellow Roses, lilac Crocuses,
and gold, purple Violets and white.
Columbine and Ladysmock, Marjoram and
Wild Basil, the Cowslip and the Flower-de-
luce, the Daffodil and the Clove-Pink
bloomed or blossomed in their proper order
as the months went by, one flower taking
another flower's place, so that there were
always beautiful things to look at, and
pleasant odours to smell (9: 54).

Omym  pocau U  mypeyvka
26030uKa, i 1e6Kol, I 8iBuUaApCcvLKA CyMKa, i
caoosi dicoemyi. Bynu omym mposmou —
uepgoHi 1l JHoemi, KPOKycu — 0y3Kk080i 1
3010maei, giarku — inogi iU Oini.
Booosbip i nyeosuil cepoeunuk, matiopat i
OUKUU B8ACUNLOK, NEPEOYGIM | KACAMUK,
HAapyuc i 4epeoHa 26030UKA POINYCKANUCA U
Yeinu KodicHUU ceocio uepzow. Micayi
3MIHI08ANU OOUH THWULN, | OOHI  Keimu
NePEeMIHANUC THWUMU, § 3A8JHCOU 1020
cao padyeas noenad i HANOCHUU 0Oy8
conooxumu apomamamu (7: 36).

The same garden, strange but beautifull, we can see on the pages of the fairy tale "The

Selfish Giant":

It was a large lovely garden, with
soft green grass. Here and there over the
grass stood beautiful flowers like stars, and
there were twelve peach-trees that in the
spring-time broke out into delicate
blossoms of pink and pearl, and in the
autumn bore rich fruit. The birds sat on the
trees and sang so sweetly that the children
used to stop their games in order to listen
to them (9: 43).

Lle 6ys egemuxuu eapuuii cao, i
mpasa mam Oyna 3enena u m'axa. I3 mpasu
omym [ mam, HeMO8 3IpKu, eusupalu
BIHOYKU NPEKPACHUX KIMI6, d 08AHAOYAMb
nepcukosux 0epes, AKi pociu 8 Yybomy caoy,
HABeCHi NOKPUGANUCS HIJICHUMU HePlO6O-
PO20GUMU KONbOPAMU, d 60CEHU NPUHOCUNU
cokogumi nioou. Ha depesax cudinu nmaxa
i cniganu maxk CONOOKO, W0 Oimu Kuoaiu
iepu, w06 nocayxamu ixuii cnie.(7: 27).

Thus, the theme of life and death, in the fairy tale "The Nightingale and the Rose", is
manifested by contrasting the lexical units of sweet (life is the beautiful gift by Creator) and
the shadow (the approach of death that prepares the soul to the "world of shadows"), the
meaning which is revealed through the lexical repetition.

Sweet is the scent of the hawthorn,
and sweet are the bluebells that hide in the
valley... (9: 34)
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0. Wilde’s word has the highest degree of connotative meaning. As we know, any lexical
or phraseological unit consists of three: sygnificative, denotative and connotative.

Some linguists believe that the selection of these components is possible only
theoretically. However, it should be noted that the connotative component of the lexical value
is related with the figurative reflection of the object, so it plays a huge role in the word
creation in the O. Wilde’s tales [2: 55].

Oscar Wilde’s negative characteristic is always graphic. Moreover, as a rule, he doesn’t
convict fairy-tale’s characters himself, he allows characters to do this important task,
investing in their own language, authorship, thoughts and feelings.

“What is a sensitive person?” said
the Cracker to the Roman Candle. — “4
person who, because he has corns himself,
always treads on other
people’s toes,” answered the Roman
Candle in a low whisper (“The Remarkable
Rocket™) (9: 77).

- A ax ye - wymauea ocoba? -
sanumana Ilemapoa ¢ Pumcoroi Csiui.

— Ile ma moouna, sxa HeoOMIHHO
b6yde 6i00ywyeamu HUUM MO30JL, SKULO
BIH cam 6i0 HUX CMpPadCOae,— ULeNnHYIa
Pumcoka Csiva Ha eyxo Ilemapoi...
(«9yoosa paxemay) (7: 55).

Oscar Wilde really enjoyed the jewelry. Describing The Happy Prince, the writer says

that:
“he was gilded all over with thin
leaves of fine gold, for eyes he had two

«8iH 0y8 noxkpumuii 6i0 epxy 00

HU3y  Jucmouyxamu yucmoeo - 3oaomd.

bright sapphires, and a large red ruby | 3amicme oueii y mvoco 6ymu cangipu, i

glowed on his sword-kilt” (“The Happy
Prince”) (9: 13).

eenuKull pyoOiH CiA8 Ha PyKoAmyi 1oeo
wnazuy («ll{aciusuti npunyy) (7: 5).

The young King in the fairy tale “The Fisherman and his Soul” often used to send

merchants to India to buy:

“gauze and  stained  ivory,
moonstones and bracelets of jade,
sandalwood and blue enamel and shawls of
fine wool” ” (“The Young King”) (9: 98).

«cepnanox i posgapbosany
CNOHOBYIO  KICMKY, MICAYHI KaMeHi 1l
bpacremu 3 Heppumy, canoan, OIAKUMHY
Qinicpmo i mouki eosusni waniy («Monoout
Koponwvy) (7: 70).

Amount of clothing and various fashion accessories also really impress. Let’s read the
description of O. Wilde’s heroine from the fairy tale "The Birthday of The Infanta":

“Her robe was of grey satin, the
skirt and the wide puffed sleeves heavily
embroidered with silver, and the stiff corset
studded with rows of fine pearls. Two tiny
slippers with big pink rosettes peeped out
beneath her dress as she walked. Pink and
pearl was her great gauze fan, and in her
hair, which like an aureole of faded gold
stood out stiffly round her pale little face,
she had a beautiful white rose” (9: 118).

Ha wnini 6yno cipe amaacue
60panmns, CcnioHuys U WUPOKI pyKasu
b6ygamu  poswumi 6ynu  cpibiom, a
meepoull  Kopcadic  3aciaHull  paoamu
npexkpachux nepaun. Ilpu xoodcrnomy kpoyi
3-ni0  naammsA  GU3UPANU MYy@envKu 3
pooicesumu  nomnonamu. I eisno 3
POACEBO20 CEPNAHKY NOKPUBALU NEPIUHU,
y 80110CCAX, AKI O1I00-3010MUM OPeOLoM
obpamaanu i, Oyra npexpacwa 6ina
mposnoa. (7: 86).

Fairy- tale "The Remarkable Rocket" shows us all characters as various types of
pyrotechnic and technical devices. Their names in this work became the Proper, although
they also refer to the terminological vocabulary: Catherine-Wheel, Squib, Cracker, the
Roman Candle, Bengal Light, Rocket.

In general, the lexical structure of O.Wilde’s tales consists mostly of literary-book
vocabulary, which, as we have already said, has a connotative meaning; it has expressive,
emotional and evaluative components. Such vocabulary gives the product extraordinary
elegance, selectivity and gracefulness:

“He passed by the cathedral
tower, where the white marble angels were
sculptured. He passed by the palace and

Bona nponemina nao 03einuyero
cobopy, Oe Kowmywms OLIOMAPMYPOSI
cmamyi  awneenie. Bona nponemina nao
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heard the sound of dancing. A beautiful girl
came out on the balcony with her lover.
“How wonderful the stars are,” he said to
her, “and how wonderful is the power of
love!” (“The Happy Prince”) (9: 17).

KOpOMIBCOKUM  NANAYyoM 1 4yia 38yKu
mysuxu. Ha 6anrkon euiiuina eapra 0iguuna,
i 3 Hero il Koxanuil.

- Axe uyoo yi 3ipxu, - cxazag i
KOXaHuu, - i AK uydecHa e1ada n0008i!
(«LLlacnueuii npuny») (7: 10).

It is very difficult to find conversational lexical units in the O. Wilde’s tales. Even such
characters as Hans and Miroshnik from the fairy tale "The Devoted Friend™ - speak with each
other in good English, with no plain phrases and expressions, as usually happens in folk tales:

2

“Hans, I am surprised at you,
said the Miller; “friendship never forgets.
That is the wonderful thing about it, but |
am afraid you don't understand the poetry
of life. How lovely your primroses are
looking, by-the-bye!” “'They are certainly
very lovely,” said Hans, “and it is a most
lucky thing for me that | have so many. I am
going to bring them into the market and sell
them to the Burgomaster's daughter, and
buy back my wheelbarrow with the money.”

(9: 58).

«Tu mene ousyew, I'anc, - ckazag
Mipowrux, - Opy3ieé ne sabyearomo. Tum i
yyoosa Opysicba. Ane mu, 6orwcs, He
30amHULl OYIHUMU BCIO0 NOE3II0 8 JHCUMmMI.
o peui, sik eapni meoi nepgoygimu!»

«Bonu 1 cnpasoi ousHo eapHi, -
noeoouecs I'anc. - Meni nowacmuno, wjo ix
cminvku gpoounoca. A ionecy ix na basap,
npooam oouyi Oypeomicmpa U Ha yi epouti
sukynmo ceoio mauxyy (7: 39).

We must pay attention on one more peculiarity: when O. Wilde tells in his fairy tale about
the events of "long past days", drawing strange pictures of the people’s life who lived
hundreds or even million years ago, in this case he transmits the language by his heroes, using
outdated grammatical forms. So, Fisherman from the fairy tale "The Fisherman and his Soul"

says:

“Thou art the best of the witches

and | will surely dance with thee to-night on

the top of the mountain. | would indeed that

thou hadst asked of me either gold or silver.

But such as thy price is thou shalt have it,
for it is but a little thing.” (9: 154).

- Tu Haikpawa 6iobma!l -
3akpuuas monoouil Pubanka. - I 36uuaiino,
A npuudy u 6yoy 3 moboo maHyl8amu
HUMI 6HOYI Ha @epuwiuHi copu. Boicmumny s
36071i6 OU, WOO Mu 3anumana 3 meHe cpiona
abo 3onoma. Ane axujo maxka meos yina,

mu ompumaews ii, MOMy W0 B60HA He
senuxa. (7: 121).

English, as well as any developed language with a long cultural tradition, provides the
richest expressiveness, including lexical-stylistic. One of the richest means of stylistic
expressiveness of the language is the so-called tools of verbal imagery.

Expressive-figurative means of speech are called "all kinds of figurative use of words,
phrases and phonemes, combining all types of portable names with the general term™ trails.

The most characteristic stylistic unit is a metaphor. A metaphor is a figure of speech that
describes an object or action in a way that isn’t literally true, but helps explain an idea or
make a comparison. A metaphor is a figure of speech that, for rhetorical effect, directly refers
to one thing by mentioning another.- It may provide clarity or identify hidden similarities
between two ideas. Antithesis, hyperbole, metonymy and simile are all types of metaphor.

Metaphors can make your words come to life (or in the case of the exam, to death). Often,
you can use a metaphor to make your subject more relatable to the reader or to make a
complex thought easier to understand. They can also be a tremendous help when you want
to enhance your writing with imagery. As a common figure of speech, metaphors turn up
everywhere from novels and films to presidential speeches and even popular songs. When
they’re especially good, they’re hard to miss.

The Philosophy of Rhetoric (1937) by rhetorician 1. A. Richards describes a metaphor as
having two parts: the tenor and the vehicle. The tenor is the subject to which attributes are
ascribed. The vehicle is the object whose attributes are borrowed. In the previous example,

"the world" is compared to a stage, describing it with the attributes of "the stage™; "the world"
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is the tenor, and "a stage" is the vehicle; "men and women" is the secondary tenor, and
"players" is the secondary vehicle [4:150].
Other writers employ the general terms ground and figure to denote the tenor and the
vehicle. Cognitive linguistics uses the terms target and source, respectively
Here is an example of the metaphor from O. Wilde's fairy tale The Selfish Giant:
“Who hath dared to wound thee?”’ “Xmo nocmimueé nanecmu mooi yi
cried the Giant, “tell me, that I make take | panu? - 3axpuuaeé Benemenv. - Crkaorcu

my big sword and slay him.” MeHi, 1 5 8i3bMYy Mill 8eUKULL MeY I 8padxCy
“Nay,” answered the child: “but | eunnozo” — “Hixmo! - eionosino oums. -
these are the wounds of Love. ” (9: 48). Aooice yi panu nopoouna Jhobos” (7: 46).

This example shows us direct meaning of the verb "wound" - "hurt or injury to the living
tissue of the body, caused by cutting, shooting, tearing, etc., esp. as the result of attack "-
turned into the metaphorical noun "the wounds of Love". The writer wants to say that love
will also hurt - not physically, but mentally.

An important means of disclosing an artistic image of tales by O. Wild is the comparison.
Comparisonis a  feature in  the morphology or syntax of ~ some languages,
whereby adjectives and adverbs are inflected or modified to indicate the relative degree of
the property defined by the adjective or adverb. The comparative expresses a comparison
between two (or more) entities or groups of entities in quality, quantity, or degree;
the superlative is the form of an adverb or adjective that is the greatest degree of a given
descriptor.

The grammatical category associated with comparison of adjectives and adverbs
is degree of comparison. The usual degrees of comparison are the positive, which simply
denotes a property (as with the English words big and fully); the comparative, which
indicates greater degree  (as bigger and more  fully); and the superlative, which
indicates greatestdegree (as biggest and most fully). Some languages have forms indicating
a very large degree of a particular quality (called elative in Semitic linguistics). Other
languages (e.g. English) can express lesser degree, e.g. beautiful, less beautiful, least
beautiful.

O. Wilde’s comparisons are figurative, based on a metaphor. Therefore, such
comparisons were called metaphorical.

0.V. Kovalev notes that "Wilde comes to a substantive interpretation of the image,
emphasis on material substance, embodiment of which is carried out through the objective
metaphor, more precisely," objective "metaphorical comparison™ [2: 91].

Let's analyze the example of metaphorical comparison taken from the fairy tale "The
nightingale and the rose":

“But the Tree shook its head. Ane Poowcesuti Kywy noxauas

“My roses are red,” it answered; | econosor. — Moi mposHOu uepeoHi, -

“as red as the feet of the dove, and redder | gionosis 6in, - 6onu uepeoni, sx aanku

than the great fans of coral that wave and | cony6rsuu, eonu uepgoniwe xopanis, uo

wave in the ocean-cavern” (9: 33). KOMUWYMbCSL, SIK GIS0, Y neuepax Ha OHI
oxeany (7: 21).

We can see a comparison based on the formal index as ... as. But the following is followed
by another comparison, created by a simple comparative form of the adjective red. The
difference between the first and second comparison is that in the first case the author told
about the "equality" of the compared objects (red rose = red claws digging), and in the second
case the colors of the rose are stronger than the color of the corals lying on the ocean’s bottom.

Another expressive means characterizing the author's style is the epithet, which can be
defined as "emotionally-evaluative or expressive-figurative (metaphorical) definition of a
certain denotate.

Epithets are sometimes attached to a person's name or appear in place of his or her name,
as what might be described as a glorified nickname or sobriguet. An epithet is linked to its
noun by long-established usage. Not every adjective is an epithet. An epithet is especially
recognizable when its function is largely decorative, such as if "cloud-gathering Zeus" is

«Dinonoziuni mpaxkmamuy, Tom 11, Ne 2' 2019 74


https://en.wikipedia.org/wiki/Cognitive_linguistics
https://en.wikipedia.org/wiki/Morphology_(linguistics)
https://en.wikipedia.org/wiki/Syntax_(linguistics)
https://en.wikipedia.org/wiki/Language
https://en.wikipedia.org/wiki/Adjective
https://en.wikipedia.org/wiki/Adverb
https://en.wikipedia.org/wiki/Inflection
https://en.wikipedia.org/wiki/Comparative
https://en.wikipedia.org/wiki/Grammatical_category
https://en.wikipedia.org/wiki/English_grammar
https://en.wikipedia.org/wiki/Elative_(gradation)
https://en.wikipedia.org/wiki/Sobriquet

employed other than in reference to conjuring up a storm. "The epithets are decorative insofar
as they are neither essential to the immediate context nor modeled especially for it. Among
other things, they are extremely helpful to fill out a half-verse", Walter Burkert has noted.

Some epithets are known by the Latin term epitheton necessarium because they are
required to distinguish the bearers, e.g. as an alternative to numbers after a prince's name—
such as Richard the Lionheart (Richard | of England), or Charles the Fat alongside Charles
the Bald. The same epithet can be used repeatedly joined to different names, e.g. Alexander
the Great as well as Constantine the Great. Other epithets can easily be omitted without
serious risk of confusion, and are therefore known (again in Latin) as epitheton ornans
[6:416].

Let’s consider the peculiarities of the functioning and the stylistic role of the varieties of
the epithet on the example of Oscar Wilde's fairy tales, in which there are two types of
epithets: epithets without violating the semantic harmony and epithets with a violation of
semantic harmony.

. Epithets without violating the semantic harmony
a) conversational (standing) epithet

Conversational (standing) epithet is a stable phrase such as: green wood, lady gay, fair
lady, fair England, salt seas, true love, which saved figurativeness despite often using in
poetry and folklore. In prose such epithets become standing. For example:

“It is winter,” answered the — Tenep 3uma, - eionogiia
Swallow, “and the chill snow will soon be | Jlacmiexa, - i He3abapom mym nioe
here”. (“The Happy Prince”) (9: 20). xonoonuil cuiey («Iljacnusuii Tpunyy) (7:

13).

The word “chill” means "unpleasantly cold". In this context, the combination of “chill
snow” has emotional negative-evaluative meaning.
Epithets, which denote colors, are very picturesque and emotional. They perform the
descriptive function. For example:
“In Egypt the sun is warm on the «A4 6 €2unmi conye 3iepisac 3enemni
green palm trees, and crocodiles lie in the | aucmu nanom, i kpoxoounu eumsenynucs 6
mud and look lazily about them” (“The | muny u niHu60 OuenAMbCA NO CMOPOHAXY
Happy Prince”) (9: 20). («Jacnusuii Ipunyy) (7: 13).

In this context, the adjectives “warm” and “green” contribute the reproduction of the
situation.

However, in most cases, grammatical transformations are inevitable. For example, the
sentence "In Egypt the sun is warm on the green palm trees, and the crocodiles lie in the mud
and look lazily about them™ (The Happy Prince) (9:20) was translated as: «4 ¢ €eunmi conye
3iepieac 3eneni aucCmu NaabM, i KPOKOOUIU BUMSACHYIUCA 8 MUHY U JIHUBO OUBTAMbBCSA NO
cmoponaxy (7: 13). The adjective “warm” was tranformated into the verb and became a
predicate.

b) expositive epithet

The expositive epithet shows an important feature, which characterised the whole class

of objects. For example:

“How selfish I have been!.. Now I — Axuil ace 5 6y8 ecoicm — ckazas
know why the spring would not come here.” | 6in. — Tenep s 3uaio, uomy Becnma mue
(9: 46). xomina nputimu 6 mit cao. (7: 30).

Selfish — is “deficient for consideration for others”. This epithet reveals lineament.
These epithets often change their grammatical status after translating and become another
part of speech, mostly nouns.
1. Epithets with a violation of semantic harmony
Such epithets, as a rule, follow the prescribed word.
“The chestnut had its spires of white stars, and the hawthorn its pallid moons of beauty”
(“The Birthday of the Infanta”) (9: 137).
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The epithet plays the leading role in all works by Oscar Wilde. It expresses an author's
assessment.

We can say that these expressive stylistic tools are individual Oscar Wilde's style.
Metaphor, comparison and epithet are "business card" of the writer and help to distinguish
his works from other authors.

One of the mostly used stylistic techniques in literature is irony. Some linguists view
irony in a narrow and broad sense. So the irony (in more narrow sense) is the use of the word,
which usually expresses a positive assessment for the negative evaluation. For example:

“Real  friends should have «Y cnpasoicnix Opysis éce nosumne
everything in common,” the Miller used to | 6ymu cninenumy, - cosopus Mipownux, a
say, and little Hans nodded and smiled, and | Marenvxuti 'anc nocmixascs i kueas
felt very proud of having a friend with such | 2onoeor: 6in dysice nuwascs, wo 6 Hbo2o €
noble ideas” (“The Devoted friend”) (9: | opye 3 makumu wisxemuumu no2AAOAMU.

55). (7: 36).

We can find other expressive tools in Wilde's tales. For example hyperbole. This
expressive tool helps the author to enhance the impression, emphasize the positive or negative
quality of the described person or subject.

In O. Wilde's tales, hyperbole often interacts with other stylistic tools such as metaphor,
personalization and comparison.

For example, at the beginning of the fairytale The Selfish Giant, O. Wilde, tells us about
Giants and try to emphasize that the flowers in his garden were as huge as:

“Here and there over the grass «I3 mpasu omym i mam, Hemos
stood beautiful flowers like stars...” (9: | zipku, eusuparu 6iHouku npeKPACHUX
43)... xeimign(7: 27).

In the fairy tale "The Happy Prince" the swallow tells the Prince about Egypt where the
bird wants to fly:

“At noon the yellow lions come «OnigoHi sicosmi ne6u cxo0sims 00
down to the water’s edge to drink. They | piku nHa 6odonii. Oui ix nodioui 3ereHuMuU
have eyes like green beryls, and their roar | 6epuniam, a peeinns ix eonocmiute, Higc
is louder than the roar of the cataract” (9: | pesinust 6odocnadyy (7: 11).

18).

These examples show us the connection between hyperbole and comparison.

It is impossible to forget about metonymy. Metonymy is a figure of speech in which a
thing or concept is referred to by the name of something closely associated with that thing or
concept.

Although literally a pen has no power over a sword, we understand this phrase means that
the written word and the sharing of ideas are more powerful than fighting or physical force.
This phrase uses metonymy, which is a figure of speech that replaces words with related or
associated words. A metonym is typically a part of a larger whole, for example, when we
say “wheels,” we are figuratively referring to a “car” and not literally only the
wheels. So, “wheels” are the associated part that represents the whole car. In the example
above, we replaced “written words” with “the pen.” The word metonymy is derived from the
Greek phrase metonymia meaning “a change of name.” [1:296] Example of metonymy in the
fairy tale “The Happy Prince”:

“And now that I am dead they have «I menep, xoau s 6xce HewHcUBU,
set me up here so high that | can see all the | mene nocmasuru mym, wnazcopi, max
ugliness and all the misery of my city” (9: | sucoko, wo meni 6uoni eci cxopbomu i ecs
16). s6oeicmes moeo micmay (7:19).

Metonymy in O. Wilde's tales is found less frequently then other expressive tools and, as

a rule, does not cause problems in translation. However, | would like to pay your attention
to the translation of the word city, which was translated not as a "micto" but as a
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"cromuus":«M OT Tenep, KONU s BKE HEXKHUBUN, MEHE MMOCTABWIIM TYT, HATOPi, TAK BHCOKO,
10 MCHI BUJIHI BC1 CKOpOOTH ¥ Best BOOTiCTh MO€T ctomutii» (7: 8).

The translator understrand that the events take place in the capital, as the word “city”
describedes the larger cities (small cities are translated into the word “town”). But the big
city is not only the capital of the country (so, for example, Washington is a USA city, but
New York is also a city, though it is not a capital.).

The pun is a stylistic tool, a game of words, based on the comic flip of consonant words
or phrases with incompatible values. The punis based on polysemias, homonyms,
homographs and humorous etymologizations of words. The connection of incompatible
concepts, built on the consonants of words, will lead to a semantic absurdity and create a
comic effect.

We can not say that O. Wilde is a master of puns, but such techniques we found in his

tale "The Remarkable Rocket".

I

“Hallo!” he cried, “what a bad

rocket!” and he threw him over the wall into
the ditch.

“BAD Rocket? BAD Rocket?” he

said, as he whirled through the air;

“impossible! GRAND Rocket, that is what

the man said. BAD and
GRAND sound very much the same, indeed
they often are the same’”’;

and he fell into the mud (9: 81).

.

“Hallo!” cried one of the boys,
“look at this old stick! I wonder how it came
here”; and he picked the rocket out of the
ditch.

“OLD Stick!” said the Rocket,
“impossible! GOLD Stick, that is what he
said. Gold Stick is very complimentary. In
fact, he mistakes me for one of the Court

«— Irnanome! — Kkpuknys yeii
cayea.- Omym skace Heziona Pakema! - 1
8iH J1COYPHY8 i1 3a 020pOdCY, NPAMO 8
KaHAagy.

— Heciona Pakxema? Heziona
Paxema? — BUKIUKHYNA 8oHa,
nepepobasiuu uepes ocopooxcy. — Llvoco ne
mooice oymu! Yydoea Paxema — om wo
nogunna Oyna ckazamu ys JOOUHA.
Heziona i Yydoea 3eyuamv maiidice
00HAK060, Max, nNo cymi, 0yJice 4acmo u
osHayaroms me came. — I i3 yumu cnogamu
60Ha wbonHyAcs npsimo 6 6pyoy (7: 60).

«/lusucw cyou! - KpukHys oOuH i3
xnonuukis. - I'emo axutico OpyoHul yinok!
Llixaso, ax eona croou nompanuia.- I 6in
sumse Paxemy 3 kanasu.

— bpyonuini ILinox! - cxazana
Paxema. - Heuyeano! [piznuii Lfinox —
xomig 6iH, ouesuono, cxkazamu. I piznuil
Llinox — ye 38yuums Oydxce aecmo. -

dignitaries!” (9: 87). Mabymo, 6in npuiinag mene 3a 0OuH i3

npudeoprux Canosnuxie» (7: 65).

There is no doubt that these two puns create an ironic effect.
Conclusions

The problem of studying the language world is closely connected with the problem of
conceptual picture of the world, reflecting the specificity of man and his life, his relationships
and the world, the conditions of its existence.

Ukrainian and English tales differ in certain national characteristics, and especially - the
specifics in terms of disclosure of national character, which is shown on the conceptual level.

Tales of Oscar Wilde on the structural and semantic content are different from the folk
tale. They are more vivid, emotional and written by wonderful literary and artistic language.

Word of Oscar Wilde consists of three aspects of connotation: emotional, expressive and
evaluative. All three components are linked: each word has a definite assessment of the writer
and at the same time it is emotional, figurative and expressive.
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Lexical structure of fairy tales of Oscar Wilde is quite diverse. First, it is associated with
a variety of the pieces of Irish writer. Very often in a fairy tale there are different historical
layers, different cultures, beliefs and customs that can not affect the language of work.

In fairy tales Wilde contains a rich arsenal of figurative-expressive means. First of all, the
Irish writer is a great master of insult, which is based on metaphor. In the most common
metaphor stylistic expressive means in tales of O.Wilde are: personification, comparison,
epithet, the irony. There they can find examples of hyperbole, metonymy and pun even
though these examples are few.Considered in this paper expressive stylistic means is a sign
of personal style of Oscar Wilde and help distinguish his artistic creations of works of other
authors.

Touching upon the problem of translation of Wilde fairy tales in Ukrainian language, we
concluded that the most difficult problem is the problem of the ownership style. Comparing
translations of some of his tales from the original text, we concluded that many of them are
pronounced with Ukrainian national characteristics, which finds expression in selected
translators vocabulary and idioms. While at the same time there are very good candidates
who translate some of his tales, which were noted by us in this work.

Another, equally important problem is the translation of metaphor and third person
singular pronouns he and she. We conclude that most translators do not take into account the
fact that Oscar Wilde gave his heroes masculine or feminine, arising from the content of what
he put in his work We managed to prove that the full "untranslated things" in this case does
not exist, although there is no single recipe translation, which managed to save the family
tale character. Each case is individual and requires not only knowledge of the specifics, but
the outlook of the writer.

HayioHANbHA cneyuiKa aHeniicbKoi Ka3ku i NPO6eOeHUll aHaNi3 JIeKCUKO-CeMAHMUYHUX [
cmunicmuunux 3aco6is kaszox Ockapa Yaunvoa 6 acnekmi meopii il npaxmuKu nepexiaoy

AHAJII3 JIEKCUKO-CEMAHTHYHHUX TA CTUJIICTHYHHUX
3ACOBIB KA30K OCKAPA YAWMJIBJA
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Y pobomi 6yna susuena nayionaivna cneyu@ixa aneniicbkoi Kasxku il nposeoeHuUl
aHani3 eKCUKO-CeManmuyHux i cmunicmuynux 3acobig kaszox Ockapa Yaunvoa 6 acnekmi
meopii U npakmuku nepexnady. Ilpodykmom MmoeHoi Hapoouoi ceidomocmi AK
mamepianizayii 00c8idy NOKOIHb Ul OKpeMUX nPeodCcmasHuKie 0aH020 Hapooy € KA3Kd, KA €
NPeKpACHUM MEOPOM MUcmeymed, OuGHuUll ceim anmasii, 0e KOHI aimawoms no Heoby,
nanayyu UPOCMaromy 3a 0OHY HiY, a 36Ipi 2080PsMb HOOCLKUM 20I0COM.

Kaska esasccacmuvesn 3a2anbHO00CMYNnHUM JCAHPOM, ale came 6IH BUABIAEMbCA
OOHUM 3 HAUOINbW 302A0K08UX 6 icmopii HapoOHoi meopuocmi. Kasku 3iepanu éenuxy pons
1l Y mEopyoOMy CMAHOBAEHHT IPIAHOCHKO20 NUCLMEHHUKA 0Caniboi yeepmi XIX cmonimms
Ockapa Yaiinvoa. Kasxu Ockapa Yaunvoa no ceoiil cmpykmypi 1l 3HAYEHHEBOMY 3Micmi
8i0pizHsAIOMbCsl 610 (hoNvkaopHOI Kasku. Bowu 6inbut obpaswi, emoyiuni i Hanucaui
NPeKpacHoIo imepamypHo-Xy00HCHbOI0 MOBOIO.

Cno6o 8 xy0oocnvo-obpasnii kapmuni ceimy O. Vaiinboa € mi€lo CnoayyHo
JIAHKOI0, W0 NOEOHYE NOHAMIUMI 3naxu, moomo xouyenmu. Crnoeo ¢ Ockapa Yaiinwoa
60100i€ Hacamneped 00OPA3ZHICMIO 1l OOCUMb BUCOKOI KOHOMAYIEN, WO CKIAOAEMbCS i3
MPLOX ACNEeKmMi@ 3HAUEHH: eMOYINH020, eKCNpecusHo20 U oyinnoeo. Bci yi mpu
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KOMNOHEHMU 36'A3aHi Midic c00010:; KOJCHE C1080 NUCLMEHHUKA MAE Ne6HY OYiHKY U Y Mol
Jice Yac 60HO eMOYIliHO, 0OPA3HO, | eKCNPecUusHo.

Hana poboma npuceauena MOBHOCHMUNICIUYHUM — OCOOIUBOCAM — KA30K
O. Vainvoa. 'V kaskax O. Vainwoa empumyemvcs Oazamuii apceHan 300paxcy8anbHO-
supasuux 3acodis. Y x00i 0ano2o 00CRiOHCeHHA MU UKOPUCMATU MeMOO TiHSBICIUYHO20
aHanizy 1 NOPIBHANbHO-NOPIGHANbHUN aHani3. Posenawymi 6 Oawili pobomi eupasHi
cmuaicmuyni 3acodu € o3nakor iHousioyanvruoeo cmuato Ockapa Yaiineoa i donomazaroms
BIOPI3HUMU 1020 XYOOIHCHI YMEOPU 8i0 MBOPI8 IHUUX A8MOpPI8.

Kniouogi cnoga: xaska, neKcuxo-ceManmuuHi ma CMUAICMUYHI 0COOIUSOCHII,
enimem, memagopa, nepexnao, mMosa.
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