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Cmammsa  npucéaueHa OO0CHIONCEHHIO UYACO-NPOCMOPOBOI  napamempuzayii - MUCmMeybKo2o
ouckypcy. Y pobomi eusHauaiomvcs NOHAMMA «HAC», «NPOCMIPY», «MUCMEYbKUL OUCKYPCY,
OCMUCTIOEMBCSL IX cmamyc y Xy00scHboMy npocmopi. Ha mamepiani mucmeybkux KOMYHIKAMUGHUX
cumyayiii. npoeoOUMbCs  aHAN3 QVHKYIOHY8AHHS OO0CTIONCY8AHO20 (DEHOMEHY 6 AH2IOMOGHUX
Xyooocnix — mexcmax. Ha  ocnogi  komnnekcHoco  nioxody i3 3anyyeHHAM — Memoodig
JIEHEBOKYIbMYPONI02IUH020, OUCKYPCUBHO20 MA KOMHOHEHMHO20 AHANI3I6 GU3HAYAIOMbCS 4aCO-
NPOCMOPOSi XAPAKMEPUCUKY MUCTEYbKO20 OUCKypcy. Haemuvcs pozeopuymuii onuc iCHYOYUX
Kaacugikayiii vacy ma npocmopy, pooumvcsa cnpoba eusAsumu OOMiHaAHMHI Kpumepii akmyanizayii
genomeny mucmeymea 6 npoyeci cninkyeanua. Posensdaromvca excmepiopuzamopu mucmeybko2o
uacy ma npocmopy, a maxoic 0CoOAUBOCMI ix KOMOIHAMOPUKYU 8 AH2ATUCHKIL MOB.

Knrouosi cnosa: uac, npocmip, XpoHOMON, MUCMeybKuii OUCKYPC, MUCMEYbKA KOMYHIKAMUBHA
cumyayis.

[TonsaTTs Wacy Ta mpoctopy sk GopMu OyTTsI MaTepii € HEBI €MHUMH KOOPIMHATAMH
Oyap-SKUX TIONIH Ta SBHWIN, SKi ICHYIOTh Y TICHOMY B3a€MO3B’SI3KY 1 B3a€MO3aJIC)KHOCTI.
[TpukMeTn Yacy pO3KpHUBAIOTBCS B IPOCTOPI, MPOCTIP OCMHUCIIOETHCS 1 BHMIPIOETHCS
yacoM. MucrenrBo sk (EHOMEH KyJIbTYpPHOTO JKUTTS OyAb-SKOTO CYCHiJIBCTBA €
YHIBEPCAIBHUM I03aMOBHHM 3aCO00M JYXOBHO-NIPAKTHYHOTO OCBOEHHS MAIWCHOCTI 3a
3aKOHaMH €CTeTUKH. L]e OCBOEHHS OCATAETHCS HIJSIXOM TBOPYHX MOIIYKIB Ta Ma€ HA METi
BIUIMHYTH Ha PELMMIIEHTA XYA0KHbO-00pa3HUMH 3aco0aMu, 10 y CBOIO Yepry € MpsSMOI0
XapaKTEePUCTUKOIO TIEBHUX KOMYHIKATUBHHX MPOLECIB, IHTETPAILHIUMHU O3HAKAMH SIKUX €
Yac Ta MPOCTIp.

MeTOo10 OCTIIKCHHS € BHABICHHS 4YacO-IIPOCTOPOBUX XapaKTEPHUCTHUK MHCTELBKOTO
JMICKYpCY B aHTJIOMOBHHX XYIOKHIX TEKCTaX, IO Mepeadadae BUPIICHHS TAKUX 3aB/1aHb.

—  BH3HAUYUTH IOHATTS «Hacy», «IIPOCTIP», «MHCTEUBKUI JUCKYPC»;

—  BHABHUTH CTaTyC 4acy Ta IPOCTOPY B MUCTECLLKOMY JHCKYpPCi;

—  IIpoaHaNi3yBaTH aKTyaji3amil0 OCHOBHHX BHJIIB 4acCy Ta IPOCTOPY Ha NpHKJIagax
MUCTEILKAX KOMYHIKaTUBHUX CHTYAIIiH;

—  OoXapakTepu3yBaTH JOMIHaHTHI KpHUTEpii OMHCY 4Yacy Ta MPOCTOPY B MHCTELbKIiH
KOMYHIKaTHBHIH cUTyallii.

O0’eKTOM JIOCHI/DKEHHSI € MHCTElbKI KOMYHIKaTHBHI CHUTyalii B aHIVIOMOBHHUX
XYJOXKHIX TBOpax, MpeIMeTOM — aKTyaji3alis Kareropiii dyacy Ta mpoCTOpy B
MHCTEEKOMY JTHCKYPCi.

AKTyadbHiCTh poOOTH BHU3HAYAETHCA HEOOXIJHICTIO 3°sCYyBaTH 3aKOHOMIPHOCTI
oHTOJIOTII (EHOMEHy MHCTENTBA 3 TOYKH 30py KOMYHIKamii Ta TMpoaHali3yBaTH
00’€KTHBAIIIIO PI3HUX BHIIB Yacy Ta MPOCTOPY B MUCTEILKOMY JUCKYPCI.

Y poOOTi 3acTOCOBYIOTBCS Taki MeETOAM HAYKOBOTO JOCHIDKEHHS: METOX
JHTBOKYJBTYpPOJIOTIYHOTO  aHaJi3y Ul  BHM3HAUEHHA  CTarycy  MHCTENTBa Y
COILIOKYJIBTYPHOMY OYTTI JIFOJIUHK; METOJ] CYLIJIbHOT BUOIPKH T 1000pY Ta Kiacupikariil
eMIIIPUYHOr0 MaTepialy; MeToJ| JAMCKYPCHBHOIO aHailizy Juis JeTepMiHaulii dvaco-
MPOCTOPOBHX XaPaKTEPUCTHK MHUCTELBKOTO AMCKYPCY, METOJ KOMIIOHEHTHOT'O aHAaJI3y st
BUSIBJICHHS TOJIOBHUX €KCTEPIOPHU3aTOPIB MUCTEIHKOTO Yacy Ta HPOCTOpPY it ocoOmMBOCTEMH
iX KOMOIHATOPUKH B aHTJIOMOBHHX XyIOXKHIX TEKCTaX.

166 «Dinonociuni mpaxmamuy, Tom 8, Ne 2 ' 2016



HaykoBa HOBM3HA JOCIIXKCHHS MOJSATa€ B KOMILUICKCHOMY HiAXOJI IO aHaJi3y BHIIB
4acy Ta IMPOCTOPY B MHCTEUBKOMY JHMCKYpPCi, a TakoX Y BHSBICHHI IX JOMIHAHTHHUX
mapaMeTpiB y Iporeci KOMyHiKarii.

XymoxHIN TEKCT SK BimoOpa’keHHS aBTOPCHKOTO CIPHHHATTA 00’€KTHBHOI MiHCHOCTI
0a3yeThCcs Ha BIATBOPEHHI NHapaMeTpiB peajJbHOTO CBITY, cepel SKHX YiIbHE Micie
mocinaroTh Jac Ta mpoctip. Lli kareropii mimisararoTs MoJiacTieKTHUM KiiacuikamisM, 1mpo
IO CBIAYUTH IUTIOPANi3M MiAXOMIB M0 IX BH3HAYCHHA Ta THUMooTii. Yac € onHieo 3
OCHOBHHX 00’€KTHBHUX (hOpM iCHYBaHHS MaTepii, Ka BHABISAETHCSA B TPUBAIOCTI OyTTH [1,
c. 274]. Ipocrtip ke AETCPMIHYEThCS K OJHA 3 OCHOBHHMX 00 €KTUBHHX (POPM iCHYBaHHS
Marepii, sika XapaKTepH3y€eThCsl MPOTKHICTIO it 06csirom [1, ¢. 298.].

[Ipupony dacy # mnpocTtopy XyIOKHBOTO TEKCTY IOCHIIKYBAJIM Taki BUEHi, K
M. Baxrin, FO. Jlotman, 1. P. Tanenepin, C. CkBapurnHcbka Ta iH. [2; 3; 4]. Busnauatoun
poNb Ta MiCIle UMX IIOHATh, HAYKOBII PO3IJIINAIOTH IX SK HEMOJUIBHY €/IHICTB, SKa €
KOHCTAaHTOIO OyTTs, y TOH K€ 4ac HaJaroyd IM MEBHOI AMCKPETHOCTI. 3a3BMuail BOHH He
ONMCYIOTBCSl AETAlbHO, a JHIIE NETEPMIHYIOTHCS NEBHUMH 3HAYyIINMHU U1 aBTOpa
neransmu. [loBHUIT 006pa3 1o0yIOBy€ThCS B YABI UATAYA.

3 TOoUYKH 30py 00’ €KTHBAIlii JOCTIKYBAaHOTO IMUTAaHHS B MHCTEITBI, eI 3a BCe, CIiJ
3a3HAYMTH, IO Yac Ta MPOCTip € Oa30BUMH KaTEropisMu y Kiacudikarlii BHUIIiB MUCTEITB.
BinmoBigHO, MUCTENTBA TOMUIMIOTECS Ha YacOBi (My3HKa, IMOe3is, JiTepaTypa), IpOCTOPOBI
(xuBomHC, apXiTeKTypa, QoTorpadis, IEKOPATHBHO-TIPUKIAJHE MHCTEITBO) Ta dYaco-
MpOCTOpPOBi (TeaTp, KiHemarorpad, TaHemb). Y Teopii MUCTCHTBO3HABCTBA MPHUUHATO
YacoBi BUAM MHUCTENTB BBaXKAaTH JUHAMIUYHHMH, a MPOCTOPOBI — cTaTuHUMU. [IpoTe Bce
YacTilie MOCHIIHUKH CTBEP/UKYIOTH MPO JUHAMIYHICTH IMPOCTOPOBUX MHUCTEUTB 1
CTaTHYHICTh YaCOBUX MHCTEUTB. ['OBOpSYM NPO OHTOJOTiI0O MHUCTEUTBA B XYA0KHHOMY
TEKCTi, I Timore3a HaOyBae 1ie OUIBIIOI mpeaMeTHOCTI. Ile 3yMOBJICHO AyaJIbHOIO
MPUPOJOI0 TEKCTY: 3 OMHOTO OOKY, BIiH € CTaJiM, 3aBEpIICHNM yTBOPEHHSM, 3 1HIIOTO —
fioro BHyTpimHSA (popMma mepedyBae B MOCTIHHOMY pyci, mo 3abe3medyeTscs 3acobamMu
YaCOBHX 1 IMPOCTOPOBUX XapaKTEPUCTHK, a caMme IOCIiIOBHICTIO (aKTiB, IMOAIH, IO
PO3TOpTAIOTHCS y Yaci Ta mpocTopi [2, ¢. 87; 2, ¢. 93; 5, c. 121].

MucrtenrBo sk HeBepOambHa (opMa CYCHIIBHOI CBiIOMOCTI TICHO TOB’s3aHE 3
KOMYHIKaTHBHUMH IPOLIECAMHU 1 He 11030aBJICHE AUCKYPCUBHO-TIPArMaTHYHOTO TOTEHIIAITY.
VY mepiy 4epry, JUCKypC MHCTEITBA Nepeadavae HasBHICTh BiJIOBITHOI KOMYHIKATUBHOT
curyanii, y sKiii 3a0e3med4yloTbcsi YMOBH ISl CIUIKYBaHHS. 3a JIHIHHOIO MO0
komyHikarii P. SlkoOcoHa aapecaHT, BUKOPUCTOBYIOUM 3acO0M IMEBHOIO KoOIy, (Gopmye
MOBIZIOMJICHHS, 32 JONOMOTOI0 SIKOTO y MeXaX KOHKPETHOTO KOHTEKCTY BCTaHOBIIIOE
KOHTaKT 3 ajzpecatoM [6, c. 48].

KoHTeKCT MHCTElbKOI KOMYHIKATHBHOI CHTYyalii mnependavae aHaji3 4acoBHX Ta
MPOCTOPOBHUX XapaKTEPHUCTHK, SIKi € AUCKYPCHBHUMU KOHCTAaHTaMH HA BCIX eTarax OINucy
TBOPIB MHCTENTBa B aHTJIOMOBHHX XYHOXKHIX TEKCTaX — BiJ 3aAyMy iX CTBOPEHHS [0
mpe3eHTamii ¥ peakuii penumieHTa. Marmoun CKIaIHy TIHOUHHY CTPYKTYpY, IIi MapaMeTpu
BUP@XAIOTh He juile (i3uyHe 3HAUCHHS 4Yacy Ta IPOCTOpY, ajie 1 € YMHHHUKAMH, SIKi
00YMOBIIOIOTh CHOJKET XYH0KHBOTO TBOPY Ta XapaKTepH3yroTh repois [7, ¢. 31].

st MucTenTBa, Sk Ui Oy/b-KOTO KOMYHIKATUBHOTO aKTY, BJIACTHBI XapaKTEPUCTUKU
XPOHOTOITYy SIK 4YacoBOi Ta NPOCTOPOBOI €IHOCTI. AHaii3 LIFOCTPATHBHOIO MaTepiany
MoKa3aB, IO MHCTEIBKUI JAUCKYpC OXOIUIIOE ycCi mapaMmerpu Kiacudikaiii dwacy Ta
POCTOPY.

CKIIaJIOBUMH aHATi3y YACOBHX AaCHEKTIB OHTOJIOTIT MHCTEITBA B aHIJIOMOBHHUX
XYJOXHIX TeKCTaX € iX CTPYKTypa, XpoHo.jorizauisi, pedepenuis, neBiauii, poJb.

VY CTPYKTYPHOMY acmeKTi BUIIULIOTEH JiHilthuili Ta yukaiynui uac. Jlinignuii yac
BHUpaXa€ 1€l iCTOpH3MY, MOCTYIIOBOTO pYyXy BiA MHHYIOTO 0 TEMEpPilTHBOTO i
MaiiOyTHBOTO. IuKniunuil yac — MiAKPECITIOE 1110 BIYHOI OBTOPIOBAHOCTI, IUKITIYHOCTI.
Y MHCTenbKOMY IMCKYypCi IIi KaTeropii crpanbOBYIOTh Ha PIBHI OCMHCIIEHHS YUTa4eM
3HAYCHHS IHTPOYKIii TBOPY MHCTELTBA B MIOJIOTHO XyJIOXKHBOTO TEKCTY.
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Jliniiinicme uwacy TPOSBISETHCA B IUIICHUX ONKCaX TBOPIB MHUCTEITBA, SKUM
NpUTaMaHHE 3aCTOCYBAaHHS YCIX EJIEMEHTIB MHCTEIbKOI KOMYHIKaTHMBHOI CHUTyarii —
JNECKPHUIIII OTOYCHHS, IICHXOJOTIYHOTO CTaHy KOMYHIKAaHTIB, IHTPOXYKIi TBOpPY
MUCTEITBA, HOTO PO3TOPTAaHHSA, KyJIbMiHAIii, 3aKiHYeHHS Ta BepOanbHOI 1 HeBepOaIbHOI
peaxiii KOMyHiKaHTIB.

Huxniunuii yac QyHKIIOHYE Ha PiBHI TEKCTYy, KOJNU TBIp MUCTEITBA € TEKCTOTBIPHUM
€IEMEHTOM XYHOXXHBOTO TEeKCTY. [IpHKIazoM MUKIIYHOCTI IUIMHY Yacy B XyIOXKHBOMY
TEKCTI € TOJTiacTieKTHe BHKOPHCTaHHs oOpasy aepesa B pomani Flippped (Wendelin Van
Draanen):

1) Ha moyaTKy poMaHy y poii 00’ekTy 3axoruieHHs i Gig0copChKUX PO3AYyMiB T'OJIOBHOT
repoini BHCTymae obpa3 craporo mepesa: The view from my sycamore was more than
rooftops and clouds and wind and colors combined. It was magic. And | started marveling
at how | was feeling both humble and majestic. How was that possible? How could | be so
full of peace and full of wonder? How could this simple tree make me feel so complex? So
alive [8, p. 26]. O6pa3 1pOTO K JepeBa aKTyali3yeThest B po3MoBi 3 Gatekom: SO | told him
about the sycamore tree. About the view and the sounds and the colors and the wind, and
how being up so high felt like flying. Felt like magic [8, p. 27];

2) micnms TOrO, AK CTape OepeBO OyJIo 3HUINCHE, BBOIUTHCA 00pa3 KapTHHU IHOTO
nepeBa, HamucaHoi OaThkoM. KapTiHa BHCTyIae y poili CHMBOIY BIiYHOCTI OYyTTA CTaporo
JepeBa B mam’siti repoiHi: ‘I want the spirit of that tree to be with you always. | want you to
remember how you felt when you were up there.” He hesitated a moment, then handed me
the painting. “So I made this for you.” | pulled off the towel, and there was my tree. My
beautiful, majestic sycamore tree. Through the branches he’d painted the fire of sunrise,
and it seemed to me | could feel the wind. And way up in the tree was a tiny girl looking off
into the distance, her cheeks flushed with wind. With joy. With magic [8, p. 30];

3) HampUKiHII TBOPY BBOAMUTHCS TPETil 00pa3 JepeBa sIKk CHMBOJI BUOAUCHHS 1 BU3HAHHS
MIPOBUHH JPYTOM TOJOBHOI I'epOiHi, SKWH MPUXOIUTH 0 HEl Ha MOMABIp’s, MO0 MocaguTh
moJoze aepeso: Bryce finished planting the tree, watered it, cleaned everything up, and
then went home. And | just sat there, not knowing what to do. I’'ve been sitting here for
hours now, just staring out the window at the tree. It may be little now, but it’ll grow, day
by day. And a hundred years from now it’ll reach clear over the rooftops. It’ll be miles in
the air! Already | can tell—it’s going to be an amazing, magnificent tree [8, p.139-140].

3 TOYKH 30py XpOHoJIOTi3aNii iCHYe Kaienoaphuil, nodiceuil Ta nepyenmueHul uac.

Kanenoapunuii 4ac € 00’€KTUBHOIO HOMIHAIIEI0 TEMIOPAIBHUX MapaMeTpiB 3 CEMOIO
mati abo dacy. Y pe3ysibTaTi aHajmily eMIIPUYHOrOo MaTepiany JOCIHiDKEHHsS Oyio
BUSIBJICHO B)KHBAHHA TaKUX BI/IJIiB KaJICHIApHOT'O Yacy:

1) 3 cemoto gaTH:

—Howminarist 3a poxom (And Elijah Wickham with many spirits, 1930 portrayed an
elderly Elijah outdoors in the woods, arms raised as if in victory, surrounded by six bright
“spirits” [9, p. 81]), necarunitram y noswiit (Boathouse Girl was wearing those bloomers
and that dress. It reminded me of some Monet paintings of bathers | knew had been painted
in the 1870s (15, p. 79)) Ta komnpecosaniit hopmi (It seems that the 80s are a great source
of adrenaline for many people [10, p. 28]), cromittsim (Spirit photography became quite a
thing—think JibJab of the nineteenth century except people actually seemed to think it was
real [9, p. 81]), Tucsiuonirrsam (Britain’s Prime Minister turns out to be the millennium’s
Mozart? [11, p. 202]);

— HomiHaris 3a moporo poky (Light still has some life left and in the soft autumn air my
baton rises and falls with the orchestra from the Roland, which stands alone before me
under the cover of the old oak tree [11, p. 294], micsuem (Galena was beginning to stock-
gpile pictures for her exhibition in October [12, p. 124] auem twxus (The Prime Minister
was rushed to The London Clinic at Harley Street on Saturday afternoon after an assault
by an unidentified man at Selfridges during a special promotion of his hit symphony,
Rosaline [11, p. 268];

2) 3 ceMom 4Yacy:
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—3a KOHKPETHOW HoMiHamieto dacy: It is 5:00 in the morning, but | feel rested /...J |
can hear faint notes from the piano [13, p. 344];

—3a abCTPaKTHOIO HOMIHAINEI TEpioAiB HOOW, SKi IHTEHCH(IKYIOTHCS BiAMIOBITHUME
neckpunrropamu early ta late: 'Forgeeve me, Sir Mervyn, | have been painting since early
this morning' [12, p. 108];

—3 KoMbiHOBaHOIO HOMiHatriero: /¢’s five in the morning in Seattle — hopefully he’s still
asleep and not up playing mournful laments on his piano [13, p. 275].

Ilodiceuit uac BinoOpakae IUIMH CHTyamili Ta TMOCTINOBHICTE Miifi TepoiB y
TeMOopanbHOMYy KOHTHHyyMmi. Ha JexcuaHoMy piBHI akTyaiisyerbes Jekcemamu then,
after, before. ¥ mucrenpkomy IUCKYpCi TaKuid 4ac KOPEIIOE 3 eTalaMu iHTPOIYKIIii TBOPIiB
MHCTENTBA B XYAOXHIH TEKCT, sSIKI MiJUIAraloTh IEBHUM 3aKOHOMIPHOCTSM 00’€KTUBHOT
pearbHOCTI.

Ilepyenmuenuit yac Bupaxae Taki Cy0’€KTHBHI TeMIlOpajbHI BITUyTTS aBTOpa abo
repoiB TBOpY, SK INBWAKWH 4YM TOBUIBHWHA TUIMH 4acy. YacoBe ,,ckopouenus” i
,,pO3mAcHeHHA” TIPENCTAaBICHUX MO y TpoIeci TBOPYOCTI 1 mepuenmii TakKox
MOB’SI3YIOTBCA 3 OCOONMBICTIO CYO’€KTHBHOTO CHPHUHHSATTSA dYacy W 3aJeXHOCTI Horo
TPHUBAJIOCTI Bil IHTEHCHUBHOCTI Ta SKOCTI MepexuBaHb [4]. Y MHCTEHBKOMY IHCKypCi I
SBHIA aKTyalli3yIOThCS MUIAXOM BBEICHHS BiMNOBITHOI MepIentii gacy, HOB’S3aHOi 3
(heHOMEHOM MHCTEITBA.

[NepuienTrBHE YacOBE CKOPOUYCHHS BepUIKYETHCSA 3aCO0aMU:

1) BxuBaHHS NPAMUX HOMIHAILi#H 3 cemoro mprckopenns (quickly, suddenly);

2) BXKHUBaHHA IMIUIIMTHAX  MapKepiB  MpUCKOpeHHs  momii.  Hanpukian,
TAHIIOBAILHUN TepMiH Pirouette MiCTUTH ceMy MIBHIKOCTI, AMHAMIYHOCTI, a JAi€CTiBHA
koHcTpykmis could bear y moemnanni 3 intencudikaropom Nno longer cBiguuts mpo
nparnenns g0 3min: Finally the drunken sculptor dressed as Margot Fonteyn could bear it
no longer and pirouetted up to Galena, arms, hairy legs and mug of Spanish Burgundy
going everywhere [12, p. 43];

3) moveproBoi 3MmiHM [1000BUX a00 CE30HHHMX KaJCHIAPHUX MMapaMeTpiB dYacy
(menb/Hid, 3uMa/IiTO) B Mekax oxHoro peueHHs: | hung the painting across the room from
my bed. It’s the first thing I see every morning and the last thing | see every night [8,
p. 30].

Po3tsruenHs nepuenuii MoAil y MUCTEIIBKOMY TUCKYPCI JJOCSTAETHCS HIJISIXOM:

1) exwuBaHHsI JekceM 3 cemoro mpouonrarii (long, slowly, still);

2) BXKHMBaHHS JIKCEM 3 ceMOI0 KoHIeHtparii (examine, focus, listen attentively, listen
enraptured): His playing is stunning. Leaning against the wall at the entrance, | listen
enraptured [13, p. 87];

3) nmeTanbHOrO OMUCY TBOPY MHCTELTBA a00 PO3IYMIB PO HBOTO.

Pedepenuis wacy mae 3B’S30K 3 ONHCaMH TIONIA MUHYI020, MenepiuiHbOz0 i
Maiioymnb0o2o. XynoXHIM TEKCTaM IPUTaMaHHUKA BHOIp OMHOTO 3 IMX MapaMeTpiB yacy
JUISL BUKJIaly MaTepiaiy.

3 TOYKM 30py aKTyamizamii ()eHOMEHY MHCTELUTBA BXKUBAHHI MUHYI020 HACY
XapakTepHe Ui IHTPOIYKIIT SHIMKIONEeIMYHUX JaHUX IPO TBOPH MHUCTENTBA a00 ONHCIB
YacTO KOPENIOE 3 IMapaMeTpH3alli€l0 KaJeHJApHOro 4acy 3 BHKOPHCTaHHSM HOMiHAIii
pokis: Elijah Wickham with three female spirits, 1916 portrayed a greying Elijah with a
swirl of light and three ashen smiling faces around him. One of those faces looked distinctly
like Skellenger Girl, with her big blue eyes. He’d used her Wickham portrait — the one I'd
just seen in the yearbook — for the double exposure [8, p. 81].

Tenepiwniin uwac Mae TIOTY)XHUH TIOTEHINIal BUKIMKATH Y YHTa4a BiT4yTTA
MPUCYTHOCTI, MPUYETHOCTI IO ONMUCYBAaHUX IOMAIA, THM CaMHM peali3ylO4H IHTEHIIIIO
€MOTHBHOT'O BIUIUBY Ha pELHUITiEHTa XyIOXHBOTro TekcTy. Hampukiax, Then | hear music
softly surround us. It’s playing all around in circles. Suddenly everybody is clapping.
Starbucks has decided to play Rosaline for me [11, p. 221].
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MaiiGymniii wac BXWBa€TbCs JUIA Tiepeladi IUIAHIB KOMYHIKAHTIB, IIOB’SI3aHHX 3
peanissMu MHUcTenbKOro aMckypey: Tonight he’ll begin with Mozart and end with his
symphony, Rosaline [11, p. 283]; Britain will stay as it always has and The Mozart Man
will continue to rule Britain’s heart [11, p. 292].

[HOZmI MUCTENTBO CIyTye MICTKOM MiX pedepeHIiiiHIMI mapaMeTpaMu dacy,
TOB’A3yI0UM MUHYJIE 3 TenepimHiM i MaibytaiM: His ancestors stare down at us from the
alcoves with eyes that reach out to us through the ages, dark intricate portraits painted by
masters of their times [11, p. 3]. Finally I'm alone in the silence of the room’s awesome
past, at the long oval table full of history, with Robert Walpole on the wall looking down at
his successor more than two and a half centuries into the future [11, p. 20].

B ycranenomy mimHI uacy (MHHYJIOMY, TeHepiliHboMy abo Mai0yTHbOMY) B
XYZOKHBOMY TEKCTI MOJKJIMBI IIEBHI JeBiamii, TOOTO BIAXWJIEHHS BiJ 3arajJisHOr0 4acy
TBOPY, SKi € CBOEPIIHMMHU IIOJOpOXKaMH B MHUHYyJe abo MaiiOytHe. Taki nesiawii
TOJIUISIFOTHCS. HA PempOoCHeKyii Ta RPOCneKuyil.

Pempocnekuyia noBepTae ynTada 0 MOMEPETHHOI 3MiCTOBHO-(paKTyanbHOI iHpOpMAaIIii.
IIpukaagom perpocnexuii € MHCTeNbKa KOMYHIKATHBHA CHTYaIlisl, KOJIH I'pa T'OJOBHOTO
Tepost CIIPSIMOBYE 3alUTaHHS T'ePOiHi B MUHYJIE, 1 HOTO BiIMOBIME MPOAYKYE B ii ysBi 00pa3
3 munysioro: “How long have you been playing? You play beautifully.” “Since I was six.”
“Oh.” Christian as a six-year-old boy... my mind conjures an image of a beautiful,
copper-haired little boy with gray eyes and my heart melts — a moppet-haired kid who
likes impossibly sad music.

Ilpocnekyia crupsMOBYye yBary uurauya, CIIOHYKae HOro mnependauyumTtH, mo Oyne y
MaiioyTHbOMY [2, ¢. 105]. Hanpuknan, nexcema hopeful sik meckpuntop My3udHOTO TBOPY
y BHKOHAHHI reposi IMIUTIIIMTHO Ja€ TepoiHi Hamio He Kpame Mmaibyrtae: Christian is
playing the piano; not one of his usual laments but a sweet melody, a hopeful melody—one
that | recognize, but have never heard him play.

Y XyH0)XHBOMY TEKCTi 9ac MOXE BHCTYIIATH Y POJIi 00 ’exkmy onucy abo x Oyt ¢hoHom
0715 nooiil.

CKIIaJOBUMH aHaNi3y MPOCTOPOBHX ACMEKTiB OHTOJOTII MHCTENTBAa B aHIJIOMOBHHX
XYIOXHIX TEKCTaX € THII, CTPYKTYpa, pedepeHiis, Macmrad, poJib.

3a THIOM pPO3PI3HAIOTh 2eozpagdiunuil, GizuuHuIl, NCUXO002IYHUI, RPUPOOHUIL i
anmponozennuit npocmopu. I'eozpagpiunui nepenbavae 4iTKy ACTCPMIHAIIIO KOOPIHHAT
nozii (kpaina, agpeca): | need to feel London, to see the lights of Piccadilly, maybe stroll
through the tinsel throngs of the Trocadero and then spend some time at HMV’s superstore
and watch them hear Rosaline (11, p. 227). Icuxonoziunuii nipoctip GyHKIIOHYE Ha PiBHI
BHyTpimmHiX mepexxuBanb reposi: | reach for the Roland and the orchestra inside me
overflows. Amadeus! He takes my mind, as always, with a high tide of Night Music [11,
p. 21]. Ipupoonuii BigNOBIAHO TOB’SI3aHUK 3 BIIKPUTUM MOPOCTOPOM 1 3A€OLIBLIOrO
aKTyali3yeThCsl B CHUTYyalisiX yCaMiTHEHOTO CTBOPEHHs TBOpy Mucreursa: His job as a
mason takes him to lots of different locations, and he’s always on the lookout for a great
sunrise or sunset, or even just a nice field with sheep or cows. Then he picks out one of the
snapshots, clips it to his easel, and paints [8, p. 23]. Aumponozennuii nipoctip HaBmaku
vacrime 3ycTpiuaeThes B 3akputux npuminiennasx: We wander through the opulent, gilt
splendor of the eighteenth century Palace of Versailles [10, p., 79].

CTpyKTYpa npoCcTopy MOXe OYTH HYyCmoI0/HAn08HEH010, BIOKPUM0I0/3AKPUMOI0.

Hanognena cmpykmypa TpocTopy Iepeadadae Omuc OOCTAHOBKH JOBKOJA TBOPY
MHcTenTBa. AGO K caM TBip MHCTENTBA CTa€ HAMOBHEHHsAM s mpoctopy: She turned
around and looked up at me, captured by Amadeus, who now filled the space she had left
behind in my room over Harvard Square [11, p. 53].

HamoBHeHiCTP ~ MHCTEIIBKOTO  MPOCTOPY  YacTO  MOB’s3aHAa 31 3BYKOBHMH
XapakTepucTukamH. [lepuenmis MucTenTBa morpedye THI, OTXKE 3 aKYCTUYHOI TOUKH 30pY
npoctip € myctuMm: There was not a sound in the acoustically perfect room, not even the
rustle of paper [11, p. 9]. Peakuis )k Ha Hpe3eHTAlil0 TBOPY MHCTELTBA MOXe OYyTH SK
HaNoOBHEHOI0, TakK i mycroto. [leBHUI mepiox THIII MOXe 3MIHUTHCS Ha BHOYX OILIECKIB,
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aKTyani3yBaBIIM TUHAMIYHUIA aKycTHuHH# mpoctip: A breath of silence and wet glistening
eyes. Their applause arrived like an unstoppable Tsunami_[11, p. 9].

Biokpumuii npocmip moB's3aHUI 3 MONISIMH HA TPHUPOXi (32 MiCTOM, Ha MOABIP’i, y
camy) abo  y MicTi (Taki JIFOAHI MICIM SK IDIOIIA, BYJIMIM, HaOepekHa). 3axpumuil
npocmip 3aBXIW OOMEKeHWH 1 Moxke OyTH TeBHHM MPUMIMICHHAM. AHami3
UTIOCTPAaTHBHOIO MaTepialy BHSABHB TaKi NPUKIATH 3aKPUTOrO IPOCTOPY: MOMENIKaHHS,
KyJIbTypHa ycTaHoBa (TeaTp, (imapMoOHis, KOHIEPTHHH 3am, Tajepes), 3aKian
TPOMAJICBKOTO XapdyBaHHS (pecTopaH, Kade), po3BaKalbHUI 3akiaja (IUCKOTeKa, Kiry0d),
ABTOMOO1JIb.

3 Touku 30py pedepeHmii iCHYIOTb iHOusidyansui, miyncocoducmicni W nyoniuni
npocmopu. B inousioyanvnomy npocmopi MuTelb/penpe3eHTaTop abo PEUHUMieHT
3aMIIAETHCS HAOJMHII 3 TBopoM Muctenrsa (But there’s only music now. Just me and
Mozart playing as one in the shade [11, p. 294]). Micuem iHAWBIIYaTBHOIO MPOCTOPY
4acTo € KiMHaTa reposi. TakoX iHAMBIAYyaIbHUI MPOCTIp Ma€ MOTEHIIal JIOKaTi3yBaTUCs Ha
BizkpuTOMY TIpocTopi 3 kpacuBuM kpaesumom (Working late, Galena slept under the stars
on the flat roof of her studio, then wandered out naked into the garden to paint, dipping her
brushes in the stream [12, p. 94].

Misxcocobucmicnuii npocmip tnependadae KOMYHIKalilo OIM3pKHX a00 3HAHOMHX
nrone# (Bif IBOX OCIO 10 HEBEMHKOI IpyIH) y MPUBATHOMY HpHUMIlIeHHi: The party was
just for the two of us—the Beatles and Happy Birthday and then Mozart. It was an evening
with my Dad, playing the most joyous, fun music I'd ever heard [11, p. 206].

Ilyoniunuii npocmip mno3nadeHuil oQinifiHICTIO, Tependadae MPOBEACHHS 3aXOIy B
TaKUX MICISIX sK Tearp, (imapmowis, ramepesi, mMy3ed. Jlo Takux 3axoiiB HaleKaTb
KOHIIEPTH, BUCTaBH, mpesentanii: Or, to play Mozart at the Royal Symphony? [11, p. 36];
Soon, New York will honor Sir Richard in the Lincoln Center’s Avery Fischer Hall, newly
renovated, especially for tonight: two thousand, nine hundred seats. A hundred more than
yesterday for the glitterati, for the very important people from everywhere. They are all
here for the master of music, for the Mozart Man [11, p. 283].

3a MacmtadoM TPOCTip MOAUIIEThCS HAa monocu i nokycu. Tonoc — wmicue s
PO3rOpPTaHHS CMHUCIIB, IIOB’Si3aHE 3 TIEBHUMH (parMEHTaMH pEabHOI0 IPOCTOpY.
3a3BuUail TOmoC € HEOOMEKEHHM BIIPUTHUM IIPOCTOPOM, SKHM MICTHUTh y co0i Oe3miu
JIOKaJbHUX KOOPAMHAT, sIKi Ha3uBaKOThCs Jokycamu [14, c. 88]. IcHyroTh mnpuBatHi,
collialibHi, MPUPOJHI, KOMIUIEKCHI Ta IuHamiuHi Jokycu [14, c. 89]. BpaxoByrwoun
AQHTPOINOLIEHTPUYHY NPHPOAY MOPOPKEHHS il CHPsSMOBAHOCTI ()eHOMEHY MHCTELTBa, HOTo
po3TalIyBaHHsl JIeTepMiHye OOMEXKEHICTh 1 KOMIIPECOBaHICTh MPOCTOPY, IO € MPSMOI0
O3HAKOIO JIOKYCY.

Y MHUCTEUBKOMY IMCKYpPCi POJbOBHI CTAaTyC IPOCTOPY Ma€ IyallbHY IPHUPOAY:
1) npocrip sik 06’exm onucy abo on 01 nOJIN y MUCTEIBKI KOMYHIKATHBHIN CHTYAIIT;
2) BIIacHe TBip MHUCTEITBA Y POJIi MPOCTOPY B Xya0kHBOMY Tekcti: The lights were dim, the
atmosphere smoky, and “Jailhouse Rock” was playing in the background [11, p. 23].

VY pe3ynbpTati HOCHiKeHHS OyII0 BHSABICHO TaKi XapaKTEpHI KPHUTEPii OMUCY IPOCTOPY
B MHCTCUBKIH KOMYHIKATHBHIA CHTyamil: AWCTaHlis (Janeko/0MU3bK0), OCBITICHHS
(CBITIIO/TEMHO), IHTEHCHBHICTbD (THXO/TY4HO, SICKPAaBO/ThMSIHO).

JucTaHuis akTyanizyeTbcss KOHKPETHHMH Ta BiJHOCHUMH 3aco0amu. J[0 KOHKpETHHX
HaJIe)KaTh OJIMHMII BUMIpIOBaHHS. BiHOCHI — aKkTyani3yloTh aOCTpPaKTHI HOHSATTS BiACTaHi
(here, there, far, near, somewhere).

AHaJti3 eMIIpUYHOTrO MaTtepiajly IMOKa3aB i 3BOPOTHY peepEeHIlifo MK AUCTAHINEN Ta
TBOPaMH MHCTEITBA, KOJIM JIMCTAaHLisl BUMIPIOETBCS y TBOpax MucrenTBa. Hampukian,
JOBXHMHA TIEpIIOro MOBEpPXy BUMIpIOEThCA y mopTperax: Portraits of every past Prime
Minister line the wall. | pause slightly before each of them. Gladstone, Disraeli,
Churchill... [11, p. 19].

JucraHniss y My3WYHOMY JHMCKYypCi 4acTo IIOB’s3aHa 3 TYYHICTIO — YHMM OJIMDKYe
3HAXOMUTHCS JDKEPENIO 3BYKY, THM Ty4HIllle peLUMieHT 4yye My3uunuii TBip: With a murmur

«Dinonoziuni mpaxmamuy, Tom 8, Ne 2 ' 2016 171



of music starting somewhere in my brain we retrace our path down the original eighteenth
century main staircase that connects us to the ground floor of the house [11, p. 19].

OCBiTIIeHHS y MY3WYHOMY Ta >XHBONHCHOMY IHCKypcax Mae€ II€BHI 3aKOHOMIipHi
BiIMIHHOCTI. BWKOHaHHA My3HMKM YAaCTIiIIe CYMPOBOIKYETHCS TEMPSBOIO TOBKOJIA
BUKOHABIIS, KM OKpecioeThest ipomeneM ceitia: Without warning the lights dim, and
everybody turns into shade. There is only a spotlight, a luminescence on the stark stage.
It’s him, before his open Grand Piano. Behind him, heavy burgundy curtains cast dark
shadows across the stage [11, p. 283]. | pause in the doorway and watch him in a pool of
light while the achingly sorrowful music fills the room [10, p. 254].

Kusonuc, Oynyun 300pakallbHUM BHIOM MHCTELTBa, repeadayae 1o0pe OCBITICHHH
NpOCTIp A1 CTBOPEHHS KapTHHU. EKCrO3uMis KapTHMHU MOXE MPOBOAUTHCS SIK IPH
SCKpaBoOMYy, Tak i pu TeMsiHoMy ocBiTaenti: Normally Raymond would have turned off the
overhead lights, and orchestrated the viewing, placing one carefully lit picture on an easel,
its colours enhanced by some specially chosen flowers on a side table [12, p. 108].

IIpore icHyroTH i meBiamii Bin mi€i HOPMH, 3yMOBIICHI IEBHUMH KOHBEHIIISIMH a0o
TICHXOJIOTIYHAM CTaHOM MHTIA. Po3risHeMo mpuKiIaa, ae Tepoil 3acMydeHHWH 1 IIykae
BTiX® Bix ymo6enol ciipasu: That night after dinner my father went outside to paint. In the
cold of the night, under the glare of the porch light, he went out to put the finishing
touches on a sunrise he’d been working on [8, p.27]. EmouiiiHuii craH dYonoBika
nepenaethes ciaoBocnoiyueHnsm cold of the night, namiro * Ha Kkpaiie yMTadeBi JarOTh
crosocnionyuenns glare of the porch light, finishing touches on a sunrise [12, p. 26].

Jlxepeno OCBITICHHS MOXK€ OYyTH INTYYHOTO Ta NPUPOJHBOTO MOXOkeHHs. lllTyune
OCBITJICHHSI TIpeBalioe B OQILIHHNUX CHTyalisX, NPUPOIHE — HAJlA€ CUTYAIlil 3araKoBOCTI,
3HAKOBOCTI, e3oTepuunocti: TO the right, through a window, shone the full moon, bathing
in light the iridescent rainbow-clad figure of Hope [12, p. 26].

BucHoBkun. @eHOMEH MHCTENTBa, OyXydd BaKIMBUM KOMIIOHEHTOM KYJIBTYPHOTO
JKUTTSL ~ JEOJUHM, TapMOHIMHO IHTEIPYETCS B  IIOJOTHO  XYAOXKHBOTO  TEKCTY,
BAIOPH3YIOUNCh Ha AWCKYPCHBHOMY piBHI. MHCTENBKHHA IUCKYpC € KOMYHIKaTHBHO
MapKOBaHMM, 1[0 y CBOIO YEPry 3YMOBIIOE aKTyawi3allif0 HEBiJ €MHHX KaTeropiii Oymsb-
SKOTO CIIIJIKYBaHHS — Yacy (00’€KTHBHOI (OpMH iCHYBaHHS MaTepii, sSIka BHUSABIETHCSA B
TpuBanocTi OyTTs) Ta TmpocTopy (00’ekTMBHOI (OpMH ICHYBaHHS Matepii, sKa
XapaKTepU3YETHCS MPOTHKHICTIO W 00CATOM).

KoMruiekcHui — miAXin [0  JOCHIIPKEHHS  4aco-NPOCTOPOBHX  XapaKTePUCTHUK
MHCTELBKOr0 JUCKYpPCY 13 3aJy4eHHSM JIHI'BOKYJBTYPOJIOTIYHOTO, JHCKYPCHBHOTO, Ta
KOMITOHEHTHOT'O aHaJIi3iB JI03BOJIMB BH3HAUUTH CTAaTyC MHCTELTBA Y COLIOKYJIbTYpHOMY
OyTTi JIIOAMHY, NpPOAHAN3yBaTH BHAM 4Yacy Ta MNPOCTOPY B MHUCTEUBKOMY AMCKYpCI,
BUOKPEMUBILM iX JOMIHAHTHI IapaMeTpH y Ipoleci KOMYHIKaIlii, a TakoX BUSIBHTH
TOJIOBHI €KCTEpiOpH3aTOpH MHCTEIBKOTO dacy Ta HpocTopy I ocobmuBocTi iXx
KOMOIHATOPHKH B aHTJIOMOBHHUX XYI0KHIX TEKCTaX.

VY xonxi gocnimkeHHs 0yJI0 BU3HAYCHO, M0 Y MHUCTEIPKIX KOMYHIKATHBHHAX CHTYAIlisX
00’€KTUBYIOTBCS YCi BHIU 9acy Ta MPOCTOPY. BiAMOBIAHO, MUCTEIBKUI AUCKYPC MiIsATae
aHali3y 3 TOYKH 30py 1) 4acOBHX acHeKTiB 3a IX CTPYKTyporo (MiHIMHHN, TUKITIYHUHA Jac),
XpOHoJIoTi3ali€et0 (KaleHIapHuid, OAI€BU, NEPUETITUBHUIT Yac), pedepeHiiero (MUHYIHH,
TenepilHii, MailOyTHIH 4ac), neBiauissMu (PETPOCHEKIis, MPOCHEKIs) Ta poiuto (00’ €KT
onucy, (Gon s moail; 2) MPOCTOPOBHX acmeKTiB 3a TunoM (reorpadidnuii, GizuuHui,
MICUXOJIOTIYHUHA, MIPUPOJIHUH, aHTPOTIOTEHHUH POCTIp), CTPYKTYPOIO
(mycTuii/HanOBHEHUH, BIIKPUTHI/3aKpUTHIl TpocTip), pedepeHuicto (1HIUBIyalbHUM,
MIKOCOOHCTICHHI, MyOJIYHUNA MPOCTip), MacmraboMm (TOmoc, JOKYycC), poiutto (00’eKT
ommcy, GoH A momii). AHami3 eMIipHIHOTO MaTepialy IaB 3MOTY BUSBUTH OCHOBHI
KpHUTEpii aKTyai3amii TBOPiB MHUCTEITBa B KOMYHIKATHBHUX CHTYAIlisAX, IO KX HAJIEKATh
MUCTAHIlS, OCBITJICHHS, TpPHUBAJICTh, IHTCHCHBHICTh. [lepCIIEKTUBHIM HANpPsIMOM
MOAAJBLIOTO JOCHI/PKEHHSI MOXKHA BBa)KaTW OIIbII TNIMOOKMH aHaii3 B3aeMoJil yacy Ta
MPOCTOPY B MUCTELKOMY JMCKYpCi Ha MaTepiaii aHIJIOMOBHUX XYyJIOXKHIX TBOPIB.
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BPEMEHHO-ITIPOCTPAHCTBEHHBIE XAPAKTEPUCTUKHU JUCKYPCA HCKYCCTBA B
AHI'JIOSA3BIYHBIX XY JOXKECTBEHHBIX TEKCTAX

M. B. Yepnux, acnupanm

CymcKutl 20cy0apcmeenHtblil yHugepcumen,
ya. Pumckozo-Kopcaxosa, 2, . Cymel 40007, Ykpauna
E-mail: maritimee@ukr.net

Cmambs noceawena uccied08aHuio 8pemMenHo-npoCmpancmeeHHol napamempu3ayuy OUcKypca uckycemea. B
pabome onpedensiomcs NOHAMUA «8PEMAY, «NPOCMPAHCIBO», «OUCKYPC UCKYCCMBAY, OCMBICTACTCS UX CIAMYC 8
XyoooicecmgenHom npocmpancmee. Ha mamepuane KOMMYHUKAMUBHBIX CUMYAYULl UCKYCCIMGA NPOBOOUMCS
aHanu3 YHKYUOHUPOBAHUS PACCMAMPUBAEMO0 (PEHOMEHA 8 AH2NIOA3LIYHBIX XyOodiecmeenHblx mekcmax. Ha
OCHOBe KOMNIEKCHO20 N00X00d C NpUMEHEeHUeM Memoo08 JIUHSBOKYIbNYPONOSUYECKO20, OUCKYPCUBHO20 U
KOMNOHEHMHO20 — AHATU308  ONPeOelsiomcs — 6PeMEHHO-NPOCPAHCMBEHHbIE — XAPAKMEPUCTIUKYU — OUCKYpCa
uckycemea. Jlaemes: OemanvHoe ORUCAHUe CYecmeylouux Kiaccu@urayull 6peMent U npocmpancmea, 0enaemcs
NOnbIMKA onpeoeiums OOMUHAHMHbBIE KPUMEPUU aKmyam3sayuu @QeHomeHa UcKyccmea 6 npoyecce OOUjeHus.
Paccmampusatomes sxcmepuopuzamopvl 6pemeny U npoCmpaHcmed UCKyccmed, a maxdice 0COOEeHHOCU Ux
KOMOUHAMOPUKY 8 AH2TIULICKOM SA3bIKE.

Knrouegvie cnosa: epems, npocmpancmeo, XpoHOmMOnN, OUCKYPC UCKYCCMBA, KOMMYHUKAMUBHAS CUMYAYUs]
uckyccmed.
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The article deals with the research of time and space parametrization in the artistic discourse. The notions
“time”, “space”, and “artistic discourse” are defined, their status in the literary field is comprehended.
Functioning of the considered phenomenon in English literary texts is analyzed on the material of artistic
communicative situations. On the basis of complex approach including the methods of linguoculturological,
discourse, and component analyses time and space characteristics of the artistic discourse are determined. The
detailed description of the existing time and space classifications is suggested. An effort to reveal the dominant
criteria of the artistic phenomenon actualization in the process of communication is performed. Artistic time and
space exteriorizators are considered, special attention is paid to the peculiarities of their combinatorics in
English.
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