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The article deals with the study of the character’s touch behavior in the contemporary English
language fictional discourse from the modular perspective. The tacesic module is defined as a
structural part of the English fictional discourse which contains one or more nominative units
designating touch. The analysis of the principles governing the combination of the tacesic module
with other nonverbal modules results in the conclusion that at least three factors influence the modes
they are combined within the frame of the multicomponent nonverbal module. They are the factors of
directivity, harmony and equilibrium. In the English fictional discourse the character’s nonverbal
signals can be directed at either one or more than one communicative partners. In the first case the
directivity factor results in the appearance of the single-vectored multicomponent nonverbal module
while the second case gives rise to the differently vectored one. The harmony factor can also be
realized in at least two ways, i.e. the consonance and dissonance of the nominative units designating
different nonverbal components, including touch. The equilibrium factor predetermines the inverse
relationships between the nonverbal constituents of the multicomponent nonverbal module.

Keywords: touch, touch behavior, tacesic module, directivity factor, harmony factor, equilibrium
factor.

In contemporary linguistics the notion of module defines the simplest systems or parts
which form the structure of mind, knowledge, language etc. By modality, in its turn, is
meant such an understanding of a person’s behavior including communication that
interprets its complex nature as a result of interaction between some simple subsystems —
modules, which possess a number of essential features. Modules are relatively independent
(the information exchange between modules is weaker than inside them, the inner ties being
quite integrated), specialized (each module functions due to its own principles), localized,
universal and genetically predetermined. [1, p. 164]. The module conception is used by
researchers of the dialogical discourse to formalize the communicative act as an interaction
of two modules, i.e. verbal and nonverbal [2, p. 125], to present the discourse as a structural
combination of lingual modules (phonetic, prosodic, lexical and syntactic) and extralingual
ones (pragmatic and referential) [3]. The notion of module is construed as a communicative
unit of the fictional dialogical discourse [4], structural unit of the somaticon of the
character’s emotional response [5, p. 7] etc. The application of the modular approach to the
study of the speaker’s tactile behavior in the contemporary English fictional discourse
enables us to single out a tacesic module as a structural unit of its dimension. Thus, the
tacesic module is defined as such a part of the modern English fictional discourse that
contains one or more nominative units designating the character’s touch. The study of not
only the internal features of the module but also the external ones is considered to be
relevant. Under the external features of the modules we understand the peculiarities of
interaction between different nonverbal modules. Therefore, the purpose of the article is to
define the external principles which regulate the combination of tacesic modules with other
nonverbal modules within the frame of the multicomponent nonverbal module. The
modular methodology is applied to the study of the character’s touch behavior, tacesic
modules being analyzed from the nominative perspective.

The scientific novelty of the research lies in the attempt to formalize the character’s
touch behavior in the nominative space of the contemporary English discourse in terms of
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tacesic modules and analyze the principles of their combination with other nonverbal
modules within the multicomponent nonverbal module. The object of the present paper is
the tacesic modules of the contemporary English fictional discourse, its subject being the
factors governing their combination with other nonverbal modules. The material used for
the research is taken from the novels by the contemporary English speaking authors written
in the end of the twentieth — the beginning of the twenty-first centuries.

The analysis of the illustrative material has shown that within the frame of the
multicomponent nonverbal module the tacesic module mostly combines with the proxemic
module «distance» (Eric touches my cheek gently, then turns and strides off [6, p. 139]), the
oculesic module «eye behavior» (Going to her father, she cupped a hand round his face
and gazed into hid liquid blue eyes [7, p. 96-97]; Joy placed her arms around her friend
again, and gazed at the dark sky [8, p. 146], kinesic modules «gesture» (Abruptly, David
reached out and grabbed my arm [9, p. 52]), «smile» (Poppy grinned and gave him a nudge
[10, p. 140]) and «facial expression» («Great/» His face is animated as he kisses her on
each cheek [11 p. 100]), paralinguistic module «voice» («Lexi, this is bound to be a shock,»
Maureen says kindly, putting a hand on my shoulder [6, p. 38]), olfactory module «smelly»
(I closed my eyes and wrapped my arms around his neck, letting my cheek rest against his,
breathing in the citrus smell of his aftershave [12 p. 349]), and occasionally with other
nonverbal components, symptoms, artifacts etc.

The combination of the nominative units designating touch with those designating other
nonverbal components generates new significant interpretations in the English fictional
nominative space. The analysis of the factors governing this combination resulted in
distinguishing of at least three principles regulating it. They are the factors of directivity,
harmony and equilibrium. The principle of directivity is realized within either single-
vectored or differently vectored multicomponent nonverbal modules. In the first case all the
character’s nonverbal actions are directed at one communicative partner, e.g. As he reached
her and slipped his free hand into her hair, his smoky grey eyes told her more profoundly
than words how glad he was to be home [7, p. 49]. The differently vectored
multicomponent nonverbal modules, in their turn, contain the verbal representations of the
character’s nonverbal actions directed at different communicative partners. It is noticed that
within the multicomponent nonverbal module differently vectored tacesic and oculesic
nominations are often combined, i.e. the character’s touch is addressed to one partner, while
his eyes are directed at the other partner. It can be assumed that the use of such differently
vectored nominations of the character’s nonverbal behavior not only facilitates “the
keeping” in the reader’s sight contextually important fictional characters, but also enriches
the discourse nominative space, to a certain degree providing its multi-faceted and more
holistic reading from the point of view of the currently central priorities and personal
relationships between the characters. For instance, He [Augustus] offered me his arm. I took
it, glancing back to Mom. «See you by eleven,» she said [17, p. 160]. In the suggested
discursive extract the tactile and visual contacts are made with different communicative
partners. On the one hand, the character’s eyes being directed at her mother are likely to
imply the girl’s desire to get both the approval from her mother and the standardized social
instructions typical in the pair «mother-daughter». On the other hand, from the previous
pages of the novel the reader knows about the complicated nature of the relationships
between the characters, doomed with the girl’s terminal illness and thus her wish not to
make her mother’s life even more difficult and to allow her enjoy her daughter having an
abundant life experience. Apparently, the inclusion of the mother by means of the eye
behavior into the important moment of every teenager’s life — the date, is motivated by the
daughter’s values and the desire to make her mother happy at the same time demonstrating
her importance.

In the similar vein the following example can be considered: «She’s the girl of my
dreamsy, said Will. He gave her a squeeze and winked at Caspar. «I like a cosy armful,
don’t you?» [10, p. 149]. The given extract demonstrates the two-component nonverbal
module containing nominative units designating the character’s touch (he gave her a
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squeeze — a tacesic module «touch») and eye behavior (winked at Caspar — an oculesic
module «eye behaviory). It should be pointed out that the character’s nonverbal behavior
has different addressees — his squeeze is addressed to one communicative partner, while his
wink is intended for another. This not only helps to introduce contextually important
characters to the reader, but also indicates either deliberate or unintentional eye contact
avoidance with the addressee of the touch. Herein it should be mentioned that, firstly, one
of the maxims of competent and polite touch behavior emphasizes the importance of having
an adequate eye contact with the addressee of the touch [20, p. 12], and, secondly, the
connection arising during the eye contact is inconsistent with the lie
[21, p. 80]. Besides, the pragmatic interpretation of the character’s touch and eye behavior
in the given context generate additional meaning from the point of view of the relationships
between the characters, in this case revealing the degree of the character’s sincerity and the
seriousness of his intentions. According to G. Kreidlin the nominative units to wink at sb, to
give sb a wink carry the meaning of inviting the addressee to join in a common secret cause,
for instance, it can be a joke at the third person’s expense [22, p. 376-377]. Thus, in the
fragment given above, the speaker’s verbal message acquires the playful tone —squeezing
the girl and simultaneously winking at the man, the character invites him to share the joke,
in such a way either deliberately stating the lack of seriousness in his intentions, or
unintentionally revealing his own insincerity.

The harmony factor, governing the combination of tacesic nominations with those
designating other nonverbal components, can be realized in at least two ways within the
frame of the contemporary English fictional discourse. They are the consonance and the
dissonance of the nominative units designating different nonverbal components, including
touch, combined within the multicomponent nonverbal module. In the first case, it is the
concord and harmony of the present nominative units, and conversely, in the second case it
is the discord, or lack of harmony in the meanings conveyed by the nominative units
representing different nonverbal components, including tacesic ones. As part of the study, it
was found that the consonance of the nominative units under consideration is of regular
occurrence. The following example illustrates the combination of oculesic and tacesic
nominative units that together express the character’s positive attitude towards her
communicative partner: Her lovely dark green eyes sparkled and she patted Gibbo’s hand.
I was glad she liked him [9, p. 23]. The verbal component of the oculesic nominative unit to
sparkle belongs to the range of so called «light» nominations of the character’s facial
expression, emphasizing the intensity and fleeting nature of lighting of the given mimic
kineme and possibly indicating the implied emotion of positive valence. Moreover,
considering the fact that the sparkling of eyes can hardly be simulated, it is very likely to
prove the character’s emotional sincerity. [23, p. 123]. In its turn, the tacesic nominative
unit to pat is associated with the fundamental positive emotion of joy, friendly and
approving attitude to the addressee and his behavior. Therefore, the harmoniously
combined tacesic and oculesic modules mutually reinforce each other and jointly create the
effect of the nominative consonance, indicating the positive tune of relationships between
the interacting characters. In fact, the unambiguous and informative nature of the present
nonverbal means of communication is confirmed by the immediate narrator’s comment.

On the other hand, the harmony factor can be realized in the dissonance of nominative
units within the frame of the multicomponent nonverbal module. It appears as a result of
the combination of nonverbal modules, expressing opposite meanings. Whereas the
nominative consonance in the present study is referred to as a harmonious union of the
nominations combined in the multicomponent nonverbal module, the nominative
dissonance, alternatively, manifests the asymmetry between the combined nonverbal
modules, i.e. the lack of agreement between the meanings conveyed by them. The
phenomenon under analysis is illustrated in the following example: «lIs something troubling
you? » His smile seemed forced as he shook his head. «Not a solitary thing.» Then he
wrapped his hand around the back of her neck and touched her forehead to his own [24,
c. 140].
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The equilibrium model representing the inverse relationships between nonverbal signals
supported by M. Argyle [21, p. 87-90] was used as a basis to single out the equilibrium
factor of combination of nonverbal nominative constituents within the multicomponent
nonverbal module. From the perspective of the modular approach to the speaker’s
nonverbal behavior applied in this study, the equilibrium model is deemed to predetermine
the inverse relations between the parts constituting the multicomponent nonverbal module.
This can be exemplified by the following extract: «Never mind, 1’ll be off now. » She walks
by me, grabs my arm, and squeezes hard but still refuses to look at me. «Take care of
yourself, lovey [25, p. 82]. In the given example the multicomponent nonverbal module
comprises three constituents — the proxemic module «distance» (she walks by me), the
tacesic module «touchy» (grabs my arm, and squeezes hard), and the oculesic module «eye
behavior» (refuses to look at me). The given context suggests a very delicate and
complicated situation caused by an irrevocable loss the character has experienced in her
life. The character’s communicative partner expresses her condolences and offers her help,
however, not being too intrusive. The balanced effect is achieved through the use of the
appropriate verbal and nonverbal communicative means, inversely related to each other.
The character’s intensive tactile actions, which obviously signal the expression of empathy,
i.e. the high level of understanding of the partner’s psychological state and sympathizing
with her, are combined with the intentional avoidance of the direct eye contact. Thus, the
relationships between the character’s eye behavior (the avoidance of eye contact) and her
intensive even excessive tactile actions are of inverse nature, therefore balancing the
character’s nonverbal signals and helping to avoid undesired effect of intrusiveness into the
personal space within the given communicative situation. In other words, the constituents
of the multicomponent nonverbal module are combined due to the equilibrium factor in this
case.

Conclusions. The modular approach applied to the study of the character’s touch
behavior in the English fictional discourse enabled us to single out the structural unit of its
analysis — the tacesic module. It is viewed as such a part of the discourse which contains
one or more nominative units designating the character’s touch. It is found that within the
frame of the multicomponent nonverbal module at least three factors regulate the
combination of tacesic modules with other nonverbal modules of different referential
contents. These are the directivity factor, the harmony factor, and the equilibrium factor, all
of them being of external nature. The further study of internal factors governing the
combination of nonverbal modules should be taken into consideration since they are
assumed to regulate the specific interaction between the significant parameters of the
character’s nonverbal signals verbalized in the modern English fictional discourse.
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Cmammsa npuceésuena O0CniONCeHHI0O MAKMuAbHOi N06ediHKU NepCoHadca 6 HOMIHAMUBHOMY NPOCMOpI
CYUACHO20 AH2IOMOBHO20 XYOOXUCHLO20 OUCKYPCY 3 NO3UYii MoOyasipHo2o nioxody. Takecuunuii mooynv AK
CIMPYKMypHA OOUHUYA SUMIPY MAKMUNLHOI NOGEOTHKU NEePCOHAdNCA SUSHAYAEMbCA AK MAKA  HYACMUHA
AH2NIOMOBHO20 XYOOHCHBO2O0 OUCKYPCY, WO MICmums 00HY ab0 OeKilbKa HOMIHAYill HA NO3HAYEeHHs OOMUKy
nepconaica. Y cmammi ananizylomocs npuHyuny KOMOIHy8anHs maxkecuuHo20 Mooy i3 INUUMU He8epOaTbHUMU
MOOYIAMU 8 AHSTIOMOBHOMY XYOOHNCHLOMY OUCKYPCI Ma 6UOKDEMIIOEMbCS PAO YUHHUKIE IXHbO2O NOEOHAHHSA 6
Medcax 6azamokoMnOHeHmHo20 Hegepdanbnoco modyas. [o nux gionocumo gaxmop adpecoganocmi, paxmop
2apMoHitiHOCmi ma pakmop pisHosazu. Y cy4acHomy aHzIOMOBHOMY XyOOHCHbOMY OUCKYPCI He8epOaIbHi nposeu
nepconaica MoxiCcymv 6ymu cnpamosani Ha 00H020 abo 0eKiNbKOX KOMyHIKamusHux napmuepie. Taxum yunom, 3a
paxkmopom adpecosanocmi po3pisHAEMO O0OHOBEKMOPHI ma 6a2amoeeKmopHi HeeéepbanbHi mooyni. Daxmop
2APMOHIIHOCTI Peanizyemvcs Y WoHauMeHue 080X NPOMUIEICHUX KOHPIeypayiax — KOHCOHAHCI ma OUCOHAMCI
NOEOHYBAHUX HesepOanibHUX Mooynie. Dakmop pigHosazu nepedbauae oOepHeHull Xapakmep GiOHOUEeHb MIdHC
HegepOanbHUMU MOOYIAMU — CKIAOHUKAMU OA2AMOKOMNOHEHMHO20 He8epOanbHO20 MOOYIIAL.

Kniouosi cnosa: oomux, makmuiibHa n08ediHKA NEPCOHANCA, MAKECUHULL MOOYIb, PaKmop adpecosaHoCmi,
@axmop eapmoniinocmi, paxmop pisnogacu.
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Cmamus nocesiwena uzy4enuro makmuibHo20 NOBeOeHUs NEPCOHAdICA 6 HOMUHAMUBHOM NPOCMPAHCMEE
COBDEMEHH020 AH2NOAZBIYHO20 XYOOHCECBEHHO20 OUCKYPCA C NO3UYUu MOOYIApHO20 nooxooda. Taxecuueckuil
MOOYIIb KAK CIMPYKMYPHAsL eOUHUYA USMEPEHUs. MAKMUTbHO20 NOBeOeHUs NEPCOHANCA ONPeOensiemcs. KaK Yacnb
AHRTIOAZBIYHO20 XYOOIICECNBEHHO20 OUCKYDCA, COOEPAUCAWds OOHY UNU HECKOIbKO HOMUHAYUL NPUKOCHOBEHUS
nepconaxca. B cmamve ananusupylomcs npunyunsl KOMOUHUPOBAHUA MAKECUHECKO20 MOOYISL ¢ Opy2umu
HegepOanbHbIMU MOOYIAMU U BbIOENAeMCs PAO (PaKmopos Ux COYemanusi 8 pamKax MHOZOKOMNOHEHNHO20
HesepbanvHo2o Mooyna. K uum ommocum ¢paxmop adpecosannocmu, Gaxmop 2apMoHuuHOCMU U Gaxkmop
pasHosecus. B cospeMennom anznoasbiuHOM Xy00i#ceCm8eHHOM OUCKYpCe HegepOanbHble NposeNeHls NepeoHaXca
Mozym Oblmb adpecoansbl 0OHOMY — UIU HECKOAbKUM KOMMYHUKAMusHolM napmuepam. Taxum obpaszom, no
hakmopy adpecosaHHOCMU BbIOEIAIOMCA OOHOBEKMOPHbIE U MHO2OBEKMOPHbIe HegepbanbHble MOy, Dakmop
2APMOHUYHOCIIU  peanu3yemcss 6 08X HPOMUBONOIONCHbIX KOHGU2Ypayuax - KOHCOHAHCEe U OUCCOHAHCE
KOMOUHUpYeMbIX HesepOanbHblx Mooynell. Pakmop pasHosecus npeonoiazaen — UHBEPCUSHDII XapaKmep
OMHOWEHUTT MENCOY He8epOAIbHbIMU  MOOVIAMU - COCMABISAIOUUMU  MHO2OKOMNOHEHMHO20 HE8epOUIbHO2O
MOOYIIAL.

Knrwouegvie cnoea: npuxocnosenue, maxkmuibHoe nogedenue nepcoHadicd, maxKecuueckuii Mooyiv, akmop
aopecosannocmu, pakmop eapMOHUHHOCTIU, HaKmMop PABHOBECUSL.
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