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The article deals with the problem of the language means of verbalization of the Ukrainian people
mentality based on linguistic analysis of the text of modern fairy-tale “Tarasyk, trolleybus and St.
Nicholas”. lIts author is Andriy Kuzmenko (Kuzma Skriabin), a leader of the musical group
“Skriabin”. The research object is predefined by the fact that musician and writer Kuzma Skriabin is
a representative of the modern national elite. His spiritual world and creative activity are deeply
related to the originality of the Ukrainian people. An attempt to find out the essential features of
representation of the concepts "miracle”, "happiness”, "family" and "child" is done in the article.

Different forms of diminutives and their functions are analyzed here. They are motivated by
national psychological features of native speakers, such as tenderness, meekness, lyricism, and
others. We also distinguish other characteristics of the Ukrainian mentality, which are reflected in the
author’s fairy-tale — individualism, freedom, religiousness, sincerity, mercifulness, and respect to the
woman.

According to the text analysis, concepts "family" and "child" are the most fundamental. They
confirm the spasmodicity of Ukrainian literature, which shows the main bastards of the ethnos. The
family is a center of a national values system. Education of children, which are the successors of
spiritual traditions, also plays an important role in it.

Keywords: mental features, diminutive, concept, miracle, happiness, family, child.

The relevance of the research subject. In conditions of the independent state
formation and national-cultural revival of Ukraine, the study of ethnogenesis and mental
characteristics of the Ukrainians becomes very important. First of all, the relevance of this
issue is determined by the process of people’s awareness themselves as subjects of spiritual
activity.

At the present stage of Ukrainian linguistics development, a special interest is paid to
such a direction as ethnolinguistics, because it considers the connection of language with a
culture of the certain nation. This branch of linguistic research has become a priority
because language is one of the most important and most stable features of the ethnic
community and an indispensable criterion for the identification of the ethnocultural
processes.

The analysis of actual researches. Nowadays mentality problem causes an increased
interest in philosophy and culture, as well as in history, politics, philology, psychology and
other sciences. Ukrainian mentality was formed mostly by geopolitical and historical
specifics, which was studied by V. Antonovych, M. Drahomanov, D. Dontsov,
M. Kostomarov, P. Kulish, Yu. Lypa, M. Shlemkevych, D. Chyzhevsky in different
periods. The works of M. Popovych, R. Dodonov, T. Yaschuk, A. Kolisnyk,
V. Kapelyushny, N. Yermoshenko, N. Yatsuk and others are the basis of the modern theory
of the Ukrainian national mentality.

Modern Ukrainian linguists try to explain the peculiarities of the national mentality
through the specifics of the language units, as the way of speakers’ thinking affects both the
choice and the way of nomination the phenomena of objective reality. So it’s important to
reveal the connection between the deepest thinking structures of the nation and the system
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of nominative signs that are used. The relations between language and mentality are
studied in works of T. Besedina, L. Raiska, O. Tkachenko, N. Magas and others.

The purpose of our research is to define the features of national mentality in Kuzma
Skriabin’s fairy-tale “Tarasyk, trolleybus, and St. Nicholas” on the basis of linguistic
analysis of the text.

The research is aimed at solving the following problems: the determination of the
mental characteristics of the Ukrainians, the analysis of linguistic means of representation
of the Ukrainian mentality, clarification of verbalization of the concepts "miracle",
"happiness”, "family" and "child" in Kuzma Skriabin’s fairy-tale "Tarasyk, trolleybus and
St. Nicholas".

According to linguists, “All the views on the concept are combined by the fact that they
always emphasize the important for modern linguistics idea of a comprehensive study of
language, consciousness, and culture, the attribution of the concept to the ideal, mental
sphere” [14].

Methods of the research are determined by the purpose and tasks, as well as the
specifics of the investigated material. The analysis was carried out according to general
scientific methods and techniques (linguistic observation, comparison, description, analysis
and synthesis, classification). We have also used such methods as contextual and
component analysis, descriptive and linguocultural analysis.

The choice of the research object is caused by the fact that the personality of the
Ukrainian musician and writer Kuzma Skriabin is significant in modern Ukrainian society
because he belongs to the national elite, which is able to unite representatives of the West
and East Ukraine around the national idea. Andriy Kuzmenko has become a definite
benchmark in society due to his active civic position.

Kuzma Skriabin (it’s a pseudonym of Andriy Kuzmenko) is a Ukrainian singer, TV
presenter of "Chance" program, producer, actor, the founder of his own Internet-radio
called "S.R.A.K.A", a leader of "Skryabin" musical group, which has presented alternative
Ukrainian non-format music on the territory of Ukraine for 26 years.

Andriy Kuzmenko spoke Ukrainian, Polish, Russian, German and English well. He was
a certified dentist and at the same time an unprofessional poet and writer. In 2006 he
debuted with the autobiographical novel “Pobeda, Berlin and 1” [Ukr. — “Ya, Pobieda i
Berlin”] (in Ukrainian and Russian). In this way, he realized his communicative intentions.
The fairy-tale under discussion was written in 2013 within the joint project of “Stary Lev
Publishing House” and the radio “Lvivska hvylia”. It was a book "Fairy-tales under the
pillow" for children from family-type homes, orphans, and adopted ones. The project was
attended by the Ukrainian musical stars — K. Skriabin, V. Broniuk, P. Tabakov, V. Vinnyk
and others.

Our analysis is carried out on the texts of the fairy-tale, published in the book of Olga
Kuzmenko, the mother of the singer, — “My dear bird. Mom's Book”. It was published in
several months after the tragic death of the singer, in 2015.

Kuzma Skriabin’s work “Tarasyk, trolleybus, and St. Nicholas”, chosen for the analysis
is fairy-tale by genre. Reflecting the worldview, self-awareness of each particular nation,
the fairy-tale presents its axiological landmarks. "In the fairy tale, the worldview of archaic
societies, functioning in the form of archetypes in the folk art of the later generations to the
present inclusive, is reproduced" [1, 450]. The spiritual world of the writer, his thinking,
the result of creativity is deeply related to the national identity of the nation. The fairy tale
reflects the specific features of national literature, which are caused by the mentality of the
people.

The concept "mentality” is widely used in modern cultural literature. It has entered not
only scientific terminology but also the spoken form of language. This term comes from the
Latin word mentis, which means “mind, thinking, and direction of thoughts”.

At the beginning of XX century, the term was used in English, German, and French.
Besides, there were also its derivatives — the adjective mental and a new noun mentality.
Sometimes the words mentality and mindset operate as equivalents. But according to some
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researchers, there is some difference between their meanings: mentality has a universal
meaning, and mindset can relate to any social layers and historical times. We can agree with
such a view, but it is more appropriate to use these terms as synonyms.

The literature dictionary-reference book gives the following definition of this
concept: "Mentality is the intimate level of collective and individual consciousness, the
established and simultaneously dynamic set of individual guidance, demographic groups in
perception, depending on ethnogenetic memory, culture, etc." [2, 438].

In the scientific publications on this issue the mentality is interpreted as a level of
individual and social consciousness (A. Gurevich); human activity, objectified in the
memory of culture (V. A. Shkuratov); a character of intelligence (R. Webster); social
character (E. Donchenko). F. H. Cassidy notes: “Every nation is a kind of individuality,
living integrity, the main features of which are mental peculiarities and types of thinking.
The history of each nation (other things being equal) is the result of the interaction of the
changing social environment and the relatively unchanged composition (character) of the
spiritual world of this nation” [3, 37].

The worldview of the Ukrainian nation contains several layers: archaic (Indo-
European), ancient Slavic, Christian and post-Christian (modernizing) ones. In the
culturological works the following essential features of the Ukrainian mentality are
distinguished:

— emotionality (the predominance of feelings in the structure of the personality
“mind — freedom — feeling”, the extraordinary significance of emotions as an instrument of
cognitive activity) and the associated cordocentrism (from Greek —“heart”) according to
which the heart is the basis of the emotional experience of being (P. Yurkevych );

— individualism — the disunity of the Ukrainian community, isolation of each family,
envy caused by neighbors’ welfare;

— tolerance — non-aggression, tolerance to another;

— the predominance of negativity over transformation as a type of the world outlook
(if life does not suit you, you should not try to change something by force; it is better to
escape from it “into the soul and destiny”);

— diligence;

— antheism — love for the native land, the inspiration for it (A. K. Bychko,
I. V. Bychko), unity with nature;

—  respect for the woman (it along with emotionality provokes researchers to draw
conclusions about femaleness, femininity of Ukrainian culture).

In the analyzed text we have found the following features of the Ukrainian mentality:

1. Individualism. The main character Taras Tsybulsky tries to find his parents himself
(Lost in thoughts, the boy passed the fence of the dwelling house and did not notice that he
wandered along the roadside for more than an hour [4, 22]).

2. Freedom-love. After leaving the orphanage, the boy felt the joy of contemplating
the world not seen before (Tarasyk began to change trolleybuses at random, without
looking at the routes and not asking where they were going and where they would stop. He
felt no time, no hunger, only inexpressible freedom [4, 22]).

3. Religion, caused by escaping from unattractive reality. Tarasyk, living in an
orphanage, writes letters to St. Nicholas every year, because he believes that he can find his
parents (Good evening, dear Nicholas! My name is Taras, and | am writing you a letter,
because | know that only you can help me. Please, find my mother and dad ... [4, 19]). An
adult man, a trolleybus driver Oleg, who loves Tarasyk also writes letters to St. Nicholas
asking to give him a baby (I beg you so much, though I know it's not easy: give us a baby
[4, 20]).

4. Emotionality. This feature embodies the image of the guardian, who cleaned the
yard from the snow and found them, opened and wept in his closet [4, 19]). The preference
of emotions is seen in Tarasyk’s behavior as he goes from the territory of the orphanage by
the call of his soul and heart-searching his happiness — the family.
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5. Sincereness, mercy. These features are represented by the image of a trolleybus
driver Oleg and his behavior towards Taras. The man wants to warm up the boy with tea
(“Will you drink some tea?” The driver asked. — “Yeah”, — replied Tarasyk, rubbing either
a tear or a snowflake from the cheek) [4, 23 ]. His wife Olga also takes care of Tarasyk (...
The boy was sleeping in Olya’s hands, she was sitting in a soft chair and caressing a small
boy’s head ... — Don’t wake him up, carry him on hands", whispered the woman ... [4, 26]).

6. Respect for the woman. Oleg demonstrates it in relation to his wife Olga, a
housewife, who can make an important decision — to leave the boy in her family (- Make a
bed for the boy, Oleshka, and | will try to undress him — said the wife to her husband .... [4,
26)).

Thus, individualism and freedom, emotionality and sensuality are the essential mental
features of Kuzma Scriabin’s work “Tarasyk, trolleybus and St. Nicholas”. These features
define the essence of the Ukrainian soul.

0. Tkachenko rightly observes, “ ... As national mentality is contained in the mind, and
the thought is reflected in the language, from here we have the conclusion that national
mentality is the content of each national language, and a national language is a form of
national mentality ” [5, 8].

Emotionality, sincerity, sensuality are the main features of the fairy-tale “Tarasyk,
trolleybus and St. Nicholas”. The author uses diminutives for their expression. Such
grammatical forms are rather revealing phenomena in the Ukrainian language. They are
caused by the national-psychological peculiarities of the native speakers, in particular, such
dominant features of the Ukrainians as tenderness, meekness, and lyricism. Since the
artistic style is characterized by a powerful educational potential, ideological beliefs fulfill
the key function of the artistic language. Accordingly, the selection and organization of the
language means are determined largely by their evaluative qualities and capabilities — the
ability to influence the reader effectively and purposefully. Children’s literature is a kind of
encyclopedia of upbringing future citizens, which are representatives of the language
culture, self-sufficient personalities.

The complex of emotionally-estimated Ukrainian diminutives are mostly affected by
emotional features of the “simple” people speech — with elevated elements of caress,
compassion, regret to the loved ones and relatives, to people themselves... [6, 22].

Emotional assessment is closely related to people’s feelings since it expresses the
author's attitude to the subject of the statement. In the contemporary Ukrainian literary
language, subjectively-evaluative nouns are used primarily in colloquial speech and the
texts of fiction.

The analysis of the fairy-tale “Tarasyk, trolleybus and St. Nicholas” indicates that the
author uses diminutives to transmit subjective assessment. In the work the author's positive
attitude toward the heroes prevails, therefore positively marked words are used here:

— nouns with suffix —k (chobitky [boots], Oleska);

— nouns with suffix —yk (Tarasyk, chlopchyk [a boy], vedmedyk [a bear];

— nouns with suffix —ochk (u kutochku [in the corner], zhinochka [a female];

— nouns with suffix — echk (Olechka, paltechko [a coat], lizhechko [a bad].

In fiction literature, the use of diminutive nouns contributes to the creation of lyrical and
emotional tone. It adds some connotations of tenderness and sympathy. Used skillfully,
they make the language rich, colorful and emotional.

The analyzed texts also contain diminutive forms of such parts of speech as adjectives
and adverbs. They fulfill two functions in the Ukrainian children's literature: on the one
hand, they give more expression, on the other hand — they increase the axiological effect of
adjectives and the whole text. Among them there is the adjective radisinkyi with the suffix
—isink (Make the bed for the child, Oleska, and I'll try to undress him, — the wife said to her
husband, and he, very happy [radyi-radisinkyi], just flew into the next room). The words
with a suffix -isink-express the highest degree of quality. The last example demonstrates
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extraordinary joy, a satisfaction of a person from the realization of something desired — a
feeling of parents’ care and anxiety.

The author also uses diminutive formants for creating adverbs:

—  suffix —echk- : Since childhood [zmalechku] his house was a shabby orphanage in
which he, along with other children, expected the miracle;

- suffix —enk-: Then the children dressed warmly [teplenko] and ran out with a
merry scream into the yard.

Consequently, the linguistic analysis of Kuzma Skriabin’s fairy-tale “Tarasyk,
trolleybus, and St. Nikolas” proves that diminutives are the way of expressing emotionality,
sentimentality and sympathetic attitude to the main heroes of the story: Tarasyk Tsybulsky,
Oleg, Olga, guardian and an old postman. All these characters are positive. Using
diminutive nouns, adjectives and adverbs the author reinforces the conviction and asserts
his strong position. The words with diminutive components indicate the close connection of
the story with mental characteristics of the Ukrainian people. And since it’s an author's
product, it promotes readers' acquaintance with the national identity of the Ukrainian
people.

Let’s trace the peculiarities of the verbalization of the Ukrainian mentality concepts in
Kuzma Skriabin’s fairy-tale. Based on the phrase “The concept seems to be between the
richness of this language and the limitations of its application, so its use depends on the
current context and the specific concept carrier” [2, 373], we can distinguish the following
mental formations (concepts): "miracle", "happiness”, "family", "child", represented by the
appropriate words with broad semantic potential.

The word miracle [Ukr. — dyvo] in modern Ukrainian language means “something that
causes astonishment, surprise: state caused by surprise...” [7, 220]. The fairy-tale begins
with the fact that a seven-year boy, an orphanage pupil Taras Tsybulsky does not remember
his parents at all: ...As other children, he waited for his miracle. Stylistically neutral word
miracle, used three times in the first four sentences, acquires expression and becomes,
according to L. Stawytska, “the means of creating the idea” [8, 100]. The author wants to
prove his readers, already adult people, that there can be a miracle: For someone miracle is
flying into space, turning an elephant into a frog ... And for Tarasyk a real miracle would
be finding his parents [4, 19].

The expectation of a miracle in the New Year holidays concerns not only “lost children”
(the statement by A. Kuzmenko), but also adults who send letters to St. Nicholas every
year. Thus, at the other end of the city, a married man Oleg, a trolleybus driver, wrote a
letter to St. Nicholas: Oleg is writing to you. I believe in your miracles since my childhood,
when there were presents under my pillow, which | had dreamt about for a long time.
Thank you for them ... [4, 20].

According to V. Lychkovah “In the Ukrainian national character cordocentrism (the
essence of the Ukrainian soul) is associated with emotionality, sensitivity, lyricism,
romanticism, sentimentalism ..., and in ethnopsychology ... — with the phenomena of the
expectation of a miracle, the hope for a miracle, generating “the metaphysics of
awesomeness”’ and “the aesthetics of fascination” of the cultural soul of Ukraine” [9].

“Miracle” is considered some kind of a present by the heroes of the fairy-tale: | ask you
very much, though | know that it is not easy to give us a baby! [4, 20]. The semantic field of
the noun miracle includes other elements, such as gifts from St. Nicholas — the
Wonderworker to courteous and obedient children. A teacher from the orphanage says:
Everyone in his heart was waiting for a gift from St. Nicholas. There were smiles and the
common joy of people. So, the author's paradigm is the following: a miracle — a gift — joy —
a smile. A. Kuzmenko transmits “metaphysics of wonder” in such a way: The city was
preparing to meet the holiday ... people were running worried, but happy. Tarasyk twisted
his head and inhaled the joy of a different life, not limited to the perimeter of the fence. His
lips spontaneously stretched out in a smile: everyone smiled, and he answered them in the
same way [4, 22]. The author successfully uses the functionality of a modern fairy-tale (a
journey in search of a miracle): a little boy cares about how St. Nicholas can find his
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parents in such a crowd. He thinks how to help the Wonderworker, a child defender. He
also regrets that he is not a bird (the image-symbol of the bird is close to the author of the
story. And, as in a good fairy-tale, he starts his first trip by an unknown trolleybus, “to
inhale joy”. And the joy, according to the author, gives freedom both to the small child and
to the adult: “He felt neither time nor famine, only indescribable freedom” [4, 22].

A. Kuzmenko also represents such a mental Ukrainian concept as "happiness”. This
word is used only once as a “favorable coincidence of circumstances”, but the situation is
antagonistic — it is the despair of a child, who was awaiting a miracle the whole year: The
boy screamed and almost wept: once a year such happiness falls, but he missed it! What a
horror! And there is unexpected solace: But in a moment he thought: “Nicholas is called
the Wonderworker, so he knows exactly where I am!” [4, 26].

The cultural studying dictionary gives the following definition of the word happiness:
“Happiness is a sensual-emotional form of the ideal; ...it expresses the idea of what should
be human life and activity” [10]. For the Ukrainians the constant of happiness and a form of
human life is a complete big family. A child since his birth inherits the formula of
happiness from his mother's songs, fairy-tales, proverbs and sayings, folk songs. We agree
with the opinion of L. Melnyk that “the family is a manifestation of Ukrainian mentality,
the bearer of traditions in the way of thinking, directions to external and internal
constructions, typical answers to a different situation ” [11]. In the analyzed work, the idea
of a family and family fireplace is transmitted with the metaphor: The apartment had a
scent of what he never had — the family. It smelled delicious, warm and fragrant. He
(Tarasyk) breathed in every gram of this air, trying to get excited enough and never forget
this scent [4, 25]. In our opinion, “the smell of the family” has broad national connotations.

A. Kuzmenko, creating his fairy-tale in the second decade of the XXI century,
continued the traditions of Ukrainian fairy-tales, which brought an ideal Ukrainian family
to the respectable level — father, mother, and children — with a prominent role of the
woman-mother, a guardian of kindred. For a boy who had been brought by the trolleybus
driver to his house on the eve of the holiday, “a high woman in the apror” opened the door
to the family world. It was Olga, a store director. The author does not present the portrait
of this woman, but characterizes her indirectly in a man's letter to St. Nicholas, the
Wonderworker: Now | have grown up, married, and my beloved Olga consider me as her
child and treats me as a son [4, 20]. Here we can see “the archetype of the mother as one of
the underlying features of the Ukrainians” [12], “the female priority of the Ukrainian
mentality” [9, 22], which became the object of study of a number of literary critics in the
last decade.

There is a lot of untapped love in this outwardly harsh woman. The boy on the doorstep
of her house, the fragrant smell of home-made baking outside, and the question: “And who
is it? Is it a gift?” — are essentially the beginning of transformations, a happy solution to the
fabulous story. Excessive neatness of the hostess, her demandingness to her husband were
stopped by a ringing childish laughter, “... which they had never heard in their house” [4,
26]. The common silent phrase, addressed to her husband, “Make a bed for a boy”, made
the boy feel strong emotions and hopes. In Tarasyk’s and Oleg’s imagination there was a
cozy ending of the fantastic evening, filled with a ringing childish laughter, home-made
dishes, stuffiness, and joy.

Thus, the concept “happiness” as “a state of complete satisfaction with life, a sense of
deep satisfaction and boundless joy that somebody experiences” [7, 1412] in accordance
with the individual perception of the world and the author’s life intentions organically is
transformed into another one — “family”, which is the key to the national culture of
Ukrainians and an important part of the lexical structure of the language. The semantic
structure of the concept “family” in the author fairy-tale includes the word parents, which is
used in the analyzed text only three times without any individual characteristics. It is
represented pragmatically, but quite clear to the Ukrainian readers. The author uses his own
experience realizing the idea that family takes the first place in people’s life. Such idea
represented in the dictionary of cultural studies, where the family and genus of the
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Ukrainians are regarded as a sanctuary, and its formation is perceived as “high, cosmic
spiritualization, where the marriage union between man and woman is extended to the
combination of two heavenly stars of the Sun and the Moon and the clear stars — their
children, that is, the phenomenon of the highest, cosmic order” [10]. Thus, the desired
miracle of a cosmic order has happened: Mom, Dad, | have finally recognized you! —
shouted Tarasyk and rushed to them (Oleg and Olga) in an embrace [4, 27].

The paradigm of mental representations in the interpretation of A. Kuzmenko is
completed by the word children. The author also uses such synonyms as dytyna — dynynka
— ditky — ditochky. In the analyzed texts the word dytyna (a child) in the sense of “son or
daughter irrespectively to the age” does not form the peripheral meaning “a child —
parents”. The author breaks the issue of orphanhood, trying to draw attention to a social
problem. Antonyms orphan, orphanage are not used, but there is an appropriate hint,
understandable to readers.

There are also some derivatives from the noun dytyna — dytbudynok as well as dytiachy,
for example, dytiachy budynok, dytiachy smih, diadko z dytiachym oblychchiam. The last
two phrases are used by the writer in the sense of “peculiar to the child naive” [7, 224].
They have a positive charge within the fairy-tale plot, give a hope for the restoration of the
“cosmic order” and the parallel “a child-parents”. So, the constant of happiness for the
Ukrainian family is a child, children, repeatedly reproduced in the emotional and ethical
linguistic spheres and enshrined in folk art — proverbs (“Children are the greatest joy in the
world” [13]), fair-tales, authors' fairy-tales such as “Tarasyk, trolleybus and St. Nicholas”
by A. Kuzmenko, written by unprofessional writers, the representatives of national elite,
patriots of Ukraine.

Thus, the study of Kuzma Skriabin’s work “Tarasyk, trolleybus, and St. Nicholas”
makes it possible to draw the following conclusions:

1. Inthe course of historical development, the peculiarities of the Ukrainian national
character, mentality, and consciousness in complex combination create the
ethnopsychological phenomenon, which, distinguishing ethnos among other communities,
testifies to its separateness, originality, rich inner spirituality. The analyzed fairy-tale
reflects such features of the mentality of the Ukrainians as religiosity, emotionality,
sentimentalism, individualism, freedom, spirituality and charity.

2. Fiction works, especially children’s literature, contribute to the deepening of the
readers' perception of the Ukrainians, demonstrate axiological orientations of modern
society. Fairy-tale as a genre of literature is characterized by national peculiarities and it has
an educational character. The happy ending of the story, the belief in the miracle as genre
features of fairy-tales makes it close for the people because of the introvertedness and
contemplative nature of life.

3. Sentimentality is one of the features of the analyzed text, which is implemented by
diminutives. Noun, adjective and adverb diminutives are the means of the emotional and
sympathetic attitude of the author to his heroes.

4. The priority concepts of the Ukrainian mentality in the fairy-tale “Tarasyk,
trolleybus and St. Nicholas” are “family” and “child”, which indicate the high level of
spiritual needs of modern Ukrainian society.

5. Fundamental concepts “happiness”, “family”, “child” in the analyzed texts are
closely interconnected. This fact confirms the deep continuity of Ukrainian literature, which
verbalizes the main values of Ukrainian society, among which the reverence of the family
(as the center of values), the upbringing of the child as a successor of spiritual traditions are
priorities.

Kuzma Skriabin (Andriy Kuzmenko) as a representative of the national elite, which is
able to unite the Ukrainian people around the national idea, propagates the spiritual values
of the Ukrainian people. And his fairy-tail “Tarasyk, trolleybus, and St. Nicholas” has the
signs of national identity. It is an organic manifestation of the writer’s deep connection with
his nation.
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a i suokpemumu psao 0cobIusocmel YKpAiHCbKoi MEeHmMAaibHOCMI, Wo 3HAUWIU 8i000PAdNCEHHs 6 A8MOPCHKIlL
Kasyi, 30kpema inougioyanizm, 601en0OHICIb, peniiliHicmb, OyueHiCIb, MUI0cepOs, no8aza 00 JICIHKU.

Hocnioocenuii mamepian 0036011€ 2060pumu, Wo KOHYENMu «CiM’sy i «OUMUHA» € OCHOBONOJOICHUMU,
NniIOMEepONCYIONb CNAOKOEMHICMb YKPAIHCHKOL imepamypu, Kompa 8epoanizye 20108HI HAODAHHS HAPOOY, K
WAHYB8AHHS POOUHU - 0CEPEOKY YIHHOCMEN, BUXOBAHHS OUMUHU-CNAOKOEMYSL OYXOBHUX MPAOUYIL.

Knrouosi cnosa: menmanvii 0cobiusocmi, 0eminymueHi popmanmu, KOHYenmu «OU60y, «acmsy, «Cim sy,
«OUMUHAY.

SA3BIKOBBIE CPEJICTBA BBIPAXKEHHS YKPAUHCKON MEHTAJIBHOCTH
(Ha ocHoBe cka3ku Ky3bmbl Ckpsiouna (Auapest Ky3sMeHko)
«Tapacuk, Tposueiidyc u cearoii Huxousaii»)

JI. A. Kynuwienko, kauo. ¢unoin. Hayk, OoyeHm,
JI. H. Apemenko, cmapwuii npenooasameis,

CymcKuti 20cy0apcmeentblil YHUgepcumen,
ya. Pumckozo-Kopcakosa, 2, Cymei, 40007, Vkpauna,
e-mail: kulish070201@gmail.com

Cmamps nocesuena npobieme A3bIKOBbIX CPEOCME BbIPANCEHUS MEHMATIbHOCMU YKPAUHCKO20 HAPOOd HA
OCHOBe NUHEBUCMUYECKO20 AHANU3A ABMOPCKOU CKA3Ku audepa MysvikaibHou epynnvl « Ckpsabuny (Anopes
Kysvmenro) «Tapacuk, mpoaneibyc u céamou Huxonaity. Bulbop 06vexma uccie0o8anus 00yCciosieH mem, Ymo
mysvikanm u nucamenv Kysema Ckpabun seisemcs npedcmasumenem CO8PEMEHHOU HAYUOHATBHOU ONUMbl,
OYXOBHbIIL MUP U MUPOBO33PEHUEe KOMOPO20, De3yibmam e20 Meopyecmea npedcmasisiiomn camobblmHOCHb
VKPAUHCK020 Hapooa.

Lenvio dmozo ucciedosanus Agisemcs He MONbKO NPOAHATUSUPOBAMb YNOmpeOieHue OeMUHYMUEHbIX
popmanmos 6 npousseoeHuU, bI36AHHBIX HAYUOHATLHO-NCUXOTOULECKUMU OCODEHHOCMAMU HOCUmMeell A3bIKd,
KaK HedCHOCHb, 00OpPOACENAMENbHOCHb, TUPUSM U M.N., HO U 6bIOeIUNb psi0 0COOeHHOCmEN YKPAUHCKOU
MEHMANLHOCMU, NOKA3AHHBIX 8 ABMOPCKOU CKA3Ke, HANpumep, UHOUBUOYAIU3M, c806000100Ue, PelusUO3HOCMD,
OYUIeBHOCb, MUTIOCEPOUE, YBAHCEHUE K HCEHUJUHE.

Mamepuan uccredosanus no3eonsien 2060punib O MOM, YMO KOHYENMbl «CeMbA» U «PeOEHOK» AGIAIOMCA
OCHOBONONALAIOWUMU, NOOMBEPHCOAION NPEeMCIBEHHOCb VKPAUHCKOU JUMepamypel, Komopas eepoanusyen
2nagHvle 602amcmea HapoOd — CeMblO KaK COBOKYNHOCHIb YeHHOCMel, 60CRUMAanue pebEeHKa-Hocumess 0yX08HbIX
mpaouyuil.

Knrouegvie cnosa: menmanvhvle 0cobeHHOCMU, OeMUHYMUBHbIE POPMAHMBL, KOHYENMbL «4Y00», (CHACHbEY,
«cembsy, «pebEHOKY.
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