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Y cmammi posenamyma cmpykmypa aHenomo8Ho20 capmy AK MeEKCMO80-OUCKYPCUBHO20
VMBOPEHHsL 8 AHcaupi cmenoan komedii. 3’acosana cneyupiKy YUHHUX MOGIEHHEGUX A KYAbMYPHUX
npoyecié 8  aH2IOMOBHOMY — AMEPUKAHCLKOMY — CYCRINIbCMBI  WIAXOM — GUOKDEMIeHHA  PUc
COYIOKYIbMYPHO20 KOHMEKCMY YV MOBIEHHEBOMY JHcanpi dcapmy. Bcmanoeneno ocnoeni memu
Jrcapmis ma GUOLIEHO 2006HI MUNU HOPM, WO 3A3HAIONMb NOPYUWEHHS Y HCAHPI CMEHOan Komedil Ha
mai  coyianbHO-KyIbmMypHO20, NOAMu4Ho20 ma icmopuuno2o kowmexkcmy CILIA. Poskpumo
63AEMO36 SI30K MINC 0OA308UMU MEXAHIZMAMU CMEOPEHH KOMIYHO20 eqheKmy ma wisaxamu ix
peanizayii 8 dlcapmax 3a paxyHOK HIGeNO8AHHS CYUACHUX COYIOKYIbMYPHUX YIHHOCMEU 6 MeKCmi
AH2TIOMOBHO20 JHCAPM).

Knrwuosi cnosa: cmenoan xomedis, oswcapm, cOYIOKYIbMYPHI YIHHOCMI, [HKOHSPYEeHMHICMb,
KoMiZm
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CreHjan KoOMe[isl € KOMIYHUM YKaHPOM, B SIKOMY CTEHJANep BHCTYIA€E 13 MOHOJIOTAMH,
HEBEJIMKUMH >KapTaMH, ICTOPISIMU Ta IMITPOBI3aLisIMH 13 3aJI0M Nepe )KUBOIO ayAUTOPIEIO.
Oco0MBICTIO CTEeHIAn KOMeAii € Te, 0 KOMIK 0Jpa3y OTPUMYE BIANOBiAb TJgadyiB Ha
KOXKHY CBOIO JiI0 — JIIOAW a00 MPUIMAIOTh KapT Ta CMifoThcs, a00 MoBYaTh. Came TOMYy,
o0 yTpUMaTH YyBary IJIAadviB, JOCBITYEHI CTEHAANEpH KOHLECHTPYIOTBCS B CBOIX
BUCTyNIaX Ha TEMaX, aKTyaJbHHUX Ta ONM3bKUX U1 MyOJiKH, BKa3ylOTb Ha JIOTIUHI
PO3XO/DKEHHS MiX IPOKIAMOBAHMM Ta MiHCHUM. TakuM 4YMHOM, CTEHIAN KOMEHis €
BiJUI3epKaJICHHSM pEabHOI KapTHHH CBIiTY, IOIIOBHEHOI OCOOHMCTHM BiJHOLICHHSAM
opartopa, Ta MOXKe CIYTyBaTH B SIKOCTI KOMIIaca Uil PO3YMIHHS Cy4aCHHX aMEPHKAHCBKHX
COIOKYNIBTYpHHUX HiHHOCTEH [10].

Pearnizaiis rymMopy B IMCKYpPCHUBHOMY IIOJNI B)Ke Oyjia NHpPEIMETOM MOBO3HABYMX
JocikeHb. Yumamo yBaru Oyj0 MPHUIUICHO PO3IIISLY JIHTBOCTUIICTHYHUX 3acO0iB
BUpaXEHHsI KOMi4HOTro B TekcTi Ta nuckypcei (A.O. bepraupka, K.B. Boponina, /I. Kiapo,
A.E. Jleuupkuii, O.B. Pe0piii, B.O. Camoxina, C.I. CotHukoBa). OnHak MnomyJsipHUnA
JKaHp CTEHJAN KOMe[il NOCi 3aJMIIAEThCsl HEOCTATHBO JIOCHIDKEHHM, ajKe paHile Horo
po3rIAAaNy JIMIle 3 [O3MUil MaTepiany JUIS  [OCTaHOBOK KOMENIHHHMX BHCTYIIIB
npodeciiftHux anrioMoBHuUX KomikiB (M. bent, k. JlimoH, A. I'pinbaym, JI. llIBeHceH,
A. Poce, O. J1a6mn).

AKTYyaJbHICTh JTaHOi CTaTTi 3yMOBJICHA 3pOCTaHHSAM IHTEpPECY JIHTBICTIB IO irpOBOTO
noTeHuiany MoBH. KOMIUIEKCHE MOCHIIKEHHS CTPYKTypH AHITIOMOBHOIO JKapTy SK
TEKCTOBO-TUCKYPCUBHOTO YTBOPEHHSI B YKaHPI CTEHIAN KOMEIii JO3BOJISIE 3’ ICYBaTH YHHHI
MOBJICHHEBI Ta KYJIbTYPHI IPOLIECH B aHTJIOMOBHOMY aMEPHKaHCHKOMY CYCIIBCTBI.

O0’€KTOM JIOCITI/PKEHHS € MOBJICHHEBHI JKaHp JKapTy.

IIpenmMeToM JIOCHIIKEHHST € TIPOLEC HIBENIOBAHHS Cy4YaCHHUX aMEpPHKaHChKHX
COLIOKYJIbTYPHHX LIIHHOCTEH y xaprax J[xopmka Kapina.

Marepian JociipKeHHs CTaHOBIATH BUCTYH JIkopka Kapina (Back in town (1996),
Life is Worth Losing (2005), Its bad for ya (2008).

© Jlobosa O. K., €Esmywenxo O. A., 2018
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MeTo10 nociijpKeHHsT € aHai3 crnenu(ikyd aHIIIOMOBHHMX >KapTiB B JKaHpl CTEHJAAN
KOMeZii, NPHUHOMIB CTBOPEHHS B HHMX KOMIYHOrO e(ekTy Ha OCHOBI KOMIYHOI
IHKOHTPYEHTHOCTI, MO0y T0OBaHOT HA OCHOBI HIBEIIOBAHHS COLIOKYJIBTYPHUX IIIHHOCTEH.

ITocraBiena Mera nependadae HEOOXiTHICTE pO3B’SI3aHHSA TAKUX 3aBAaHb!

—  3’scyBaTH )KaHPOBi OCOOIMBOCTI CTEHIAT KOMEIi;

—  BCTaHOBHTH OCHOBHI TEMH JKapTiB y KaHPi CTEHAAI KOMEii;

—  BHOKPEMHTH PHCH COLIOKYIBTYPHOTO KOHTEKCTY B JKapTax CTCHIAIN KOMENIl;

—  3’AcyBaTH MeXaHi3M CTBOPECHHS KOMIYHOTO 3a PaxyHOK HIBEIIOBAaHHS CYyYacCHHX
COLIIOKYJIbTYPHHX LIHHOCTEH B TEKCTI aHITIOMOBHOTO apTy.

dopMyBaHHS aMEPHUKAaHCHKMX COLIOKYJIBTYPHUX LIHHOCTEH MpPOXOJAWIO B cepeni
€BPOICHCHKUX IMMITPAHTIB, sIKi MOKHHYJIHM CBOI KpaiHM B MONIyKax Kpamoi moii [5, crp.
264]. HoBa kpaiHa TpomOHyBaja 30BCIM IHINY COIIANILHY i€papXil0 — Biaremep Oyio
HEBXJIMBUM TIOXOJDKCHHS JIIOAWHM, BaXKIIMBHM CTand ii ocobucti pocsrHeHHs. lle
yTBepamiio (inocodito aMepUKaHCHKOI PIBHOCTI MOXIJIMBOCTEH, sKa cTajla JBUTYHOM
MPOTpeCy Ta KOJIUCKOI0 (POpMYyBaHHS aMEePUKAHCHKOT Mpii.

B xomi mpomecy OCBO€HHS HOBOI KpaiHM — TMAKOPEHHS MICIIEBOTO HAaCEIEHHS,
PO3IIMpPEHHS 3aCeleHUX TEPUTOPiA, CTBOPEHHSA MeEpeXi 3ali3HHYHOTO TpPaHCIOPTY,
0OpoTHOM 3a HE3aJEeKHICTH TOMIO — CaMe Bipa B PIBHICTh MOXJIMBOCTEH KOXHOTO,
HE3aJIE)KHO BiJ HOro BIPOCHOBITaHHS YHM CTaHy, OO SKOTO BiH HalexaB B CBpOTI,
chopMyBana BIIEBHEHICTh, IO Mpalsd KOXXHOTO 3 HHX OOOB’SI3KOBO OTPHMA€ CBOIO
BUHAropoay [5, ctp. 264].

I piBHICTHP MOJIMBOCTEH, MpHIICIVICHA aMepukaHcbkoMmy Hapomaosi me y XVII cr.,
CTaja OCHOBOIOJIOKHOIO JUIsl XapakTepy Hamii Ta cTBOpmiia MiAIPYHTS Ui (opMyBaHHS
IHIIUX IIHHOCTEH, BJIACTUBUX aMEPHUKAHIIAM, HacaMIepend, IHAMWBIAyami3My, COIaTbHOL
HE3aJIeKHOCTI Ta BipU B YHIKAIBHICTH KOXHOT 0COOKCTOCTI [5, cTp. 264-265].

TpaauniliHi COliOKYIBTYPHI IIHHOCTI YacTO BUCTYMAIOTh B SIKOCTI TOJIITHYHUX Tacell,
0CcOONMMBO cepel KOHCEpBATHMBHHUX IIPEICTABHUKIB pecmyOiikaHChkoi maprii. Ilporte
IIHHOCTi, fKI TPUHAHATO BBaXXaTH TPANWIIMHAMHU (HANPHUKIAA, POAWHA YH [EPKBA)
CKJajanvcsl Ie Ha erami (OpPMyBaHHA HAIlOHANBHOI CBIIOMOCTI, KOHCTHTYHIi Ta
MOpaJIbHUX 3aKOHIB, TOMY 1HO/i BOHH YaCTKOBO 200 HABITh 30BCIM HE BiIOWBAIOTh CYJIacHY
curyamiro. CaMme depe3 HassBHICTh IUCOHAHCY MK IMMPOKIAMOBAHUM Ta MIHCHUM TPaTuIliiHI
COMLIOKYJBTYPHI MIHHOCTI CTalOTh 00’€KTOM HIBEIIOBaHHS Ta BHUCMIIOBaHHS y KapTax
CTEeHJalN KOMeTi.

CMix0oBa KapTHHA CBITY € OJHHMM i3 HAWOUIBII YITKMX BiMOOPa)KCHb HAWBAXKJIMBIIIMX
JUISL COLIlyMy KOHIENTiB Ta MerakoHuenTiB [3, ctp. 280]. MoBlIeHHEBHUI XKaHP KapTy €
OCHOBHHM IIIJISIXOM BTIJICHHS CMiXOBOT KAPTHHU CBITY B Cy4aCHOMY COILIyMi.

MOBJIEHHEBUI XKaHP KapTy, € Pe3yJbTaTOM HECTAHIIAPTHOTO, TBOPYOTO MiJIXOIY O
MoOBH. BiH peamidye ycTaHOBKY Ha KOMiuHHI edekT. IIpu IbOMy CTae MOXKIUBHM
eKCIIEPUMEHTYBAaHHA HaJl MOBOIO I[bOTO JKapTy, BHBEICHHS HOro 3a MeXi HOPMH,
MOPYIICHHS! CEMAaHTUYHUX 1 IparMaTHYHUX KaHOHIB - MMOJIIOHI €KCIIEPUMEHTH BKa3yIOTh Ha
NPUXOBaHI Pe3epBH MOBH, OTXKE, MPEACTABIIAIOTH PEANbHUI iHTEepec A BHBYCHHA [4,
crp. 57].

Komiunnii eekT y jxapTax NOCSraeThcs 3a PaxyHOK CYNEpEdIMBOCTI Ta MOPYIICHHS
HOPM PIi3HUX TUMIB. 32 TUIIAMH KAPTHU MOAUISIOTHCS Ha Ti, IIO MOPYIIYIOTH!

— JIoriko-TIOHATTEBI HOPMHU, 1[0 «O3HAYA€E CTBOPEHHS Ta 00IrpaBaHHS TaKMX CHTYAIii,
sKi mepe0yBalOTh 32 MEKaMH JIOTIKH, 3J0pPOBOrO TJIy3My, pamioHaiapHol mimctaBu. Cama
cHuTyalisi abo BUXiJ 3 HEl MOXYTh OyTH HeJOTriYHUMH, abcypaHuMu. Kpim Toro, s sxapty
XapaKkTepHe HABMHUCHE CIIOTBOPEHHS NMPUUHATUX Y CYCHUIBCTBI MOHATH 1 ysiBlieHb. Jloriko-
MOHATTEBA IHKOHTPYCHTHICTh TIPYHTYETbCS HA TOPYIIEHHI JIOTIKM PO3IIOBiTaHHS,
NapaJoKCAIbHOCTI, B SKUX yBara 30CEPEIKYETbCS Ha JIOTIYHHX DPO3XOMKEHHAX» [2,
crp. 119];

— OHTONOTIYHI HOPMH, IO «XapaKTepHU3YIOTh YCTpi CBITY 1 00’€nHaHi OJIHI€IO
O3HAaKOI0 — CTEPEOTHUIII30BaHUM CTaBJECHHSIM JIIOJMHU JIO OYIKYBaHOro O00'€KTy, IIO
CBIIYMTH PO HOPMAIBHUH PO3BUTOK cUTyalii. [lopylieHHs IMX HOPM Y KapTi MPUBOJHUTH
JI0 KOMi4HOI iHKOHIpYeHTHOCTI» [2, cTp. 112];
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— BanoparuBHi HOpMH, sIKi HEpilko OOIrpyrOTh 3arajbHONPUIHATI HOPMH H 1HOJI
CTBOPIOIOTH HOBI, TaK 3BaHi, CCBIOIIHHICHI, 10 BUKJIAKAE CMiX [2, cTp. 126].
OmHrM 3 HaWmepmmx CBOKO KiacHQikalilo MiHHOCTEH 3ampomoHyBaB ['yro
Mionctepbepr. BiH BUAITNB BCHOTO /IBa THITH JIIOJCHKUX I[IHHOCTEH:
—  XUTTEBI (JTFOOOB, MACTS TOMIO);
—  KyJbTYpHI (TeaTp, )KUBOITUC, My3HKa).
OpmHak KOXEH 3 [UX THUMIB BiH TOMIMUB II€ HAa YOTHPH KATEropii, cepex AKX
BHOKPEMUB JIOTI9HI, €CTeTHYHI, eTH4Hi 1 MeTadi3mgHi miHHOCTI [9].
Cepen ocrtanHIX Kiacu(ikalii COIIOKYJIbTYPHHX LIHHOCTEH HaWOUIBII BCEOIYHUM
€ BapianT b.C. €pacosa, axkuii Mu OyJJeMO BUKOPHCTOBYBATH JaJi:
1) >xuTTEBI (KUTTA, 370POB’s, Oe3meka, J00poOyT TOIIO);
2) comianmpHi (pOOWHA, MUCHHUILIIHA, MPAIBOBUTICTh, MiANMPHEMIIUBICTh, 0araTtcTBO,
PIBHICTb, TATPIOTU3M TOLIO);
3) moniTH4HI (rPOMaASTHCBKI CBOOOAHN, 3aKOHHICTh, KOHCTUTYIIiSl TOILO);
4) mopainsHi (100po, M0O0B, YeCTh, MOPSAIHICTH, [TOBAara JO CTApIINX, JIIOOOB 0 IiTel
TOIIIO);
5) pemniriitai (bor, Bipa Tom0);
6) ecretnuHi (Kpaca, CTwib, TapMoHis) [1, cTp. 115].

1. ZKutreBi Ta pesniriiini ninnocri

I[TpaBo *xuTTA 0Ci0, siKi HapoauKcs abo Oynu HatypanizoBaHi y Cronyyennx llrarax i
MiAMAIAr0Th M X IOPUCIUKINIO, 3aXUIIA€THCSI Ha 3aKOHOJABUOMY DiBHI Ta 3aKpiIlieHi y
nepromy poszini 14 monpasku no Koncrurynii Crionydernx IltaTtie Amepuku [7]. XKurts
KOKHOT JIFONMHM € HAaWBHUINOIO Ta HE3alepeyHolo LiHHICTIO, ane (asm ii HiBeIIOBaHHS €
NPUPOJHUMH U1 KOXKHOTO CYCIIUIBCTBA, OCOONHMBO 1€ XapakTEpHO ISl IepiofiB
EeKOHOMIYHUX KpH3 (Hampukias, yacu Bemmkoi perecii B Criomyuennx [lltaTax) [6].

Y 2009 pomi camorybcTBO Oyno CHOMOIO NPUYHHOIO CMEPTI YOJOBIKIB Ta
HICTHAAIATOI MPOBIAHOK MPUYMHOK CMEPTi XiHOK B Amepwuii. Cyiuug OyB TPEThOIO
MPUYMHOK CMEPTI MOJIOAWX Jroed BikoM Bia 15 1o 24 pokiB Ta JPYror OCHOBHOIO
NpUYUHOIO Juisi 0ci0 BikoM 15-34 pokiB. 3a qanumu LleHTpy KOHTpOIIO Ta MpoQilaKTHKA
3axBoproBadb CIIIA ta HallioHanbHOTO IEHTPY CTATUCTHKH OXOPOHH 310poB’s 3 1999 mo
2010 poky piBeHb CaMOT'yOCTB Cepell aMEPUKAHINB BiKOM Bif 35 10 64 pOKiB 30UIBIINUBCS
maibxe Ha 30 BincoTkiB. 3rimHO 3 AMepHKaHCHKMM (DOHIOM MPOQIIAKTHKU CaMOryOCTB,
camory6ctBo B 2014 poui crano 10-to nposigHoo npuunnoto cmepti B CHIA [8].

3pocTaHHS CTATHCTHYHOTO NMOKA3HMKA CYIIMIIB Ta 3arajbHa TEHJCHISl 3HEBard Ta
BTOMH BiJl XKHTTS BiJOOpa)kaeThCsl M y KapTax CTCHOAN KOMIKIB, IepeIyciM y TBOPYOCTI
Joxopmxa Kapiina. Hanpuxiran:

Do you realize... Do you realize that right this second, right now somewhere around the
world some guy is get ready to kill himself? Isn 't it great?

George Carlin Life is Worth Losing (2005)

OnHOYacHe 3acTOCyBaHHsI —alliTepaliiiHOI JiekceMHM HEBH3HA4YeHOCTI SOMe Ha
MO3HAYeHHs Micusg H ocobu Ta Jsekcemu right Ha mo3HaueHHs wYacy pasoMm i3
BHKOPHCTaHHAM Tpuiiomy moBropy DO you realize, € ckmamoBuMu mpuiiMy KiaiMakcy
SKICHOTO THITy, SKHH TOJIATae y iepapXivHOMY BUKOPUCTAHHI OJHOPIJIHUX YICHIB PEUCHHS
3aJUlsl JIOCSITHEHHST MaKCHMMaJbHO TOYHOro omucy. Edekr oOMaHyToro od4ikyBaHHs
CTBOPIOETHCS HANIPUKIHII )KapTy BUKOPUCTAHHSAM PUTOPHYHOrO 3amuTaHHs ISn’t it great?,
IO CTBOPIOE €(PEKT KOMIYHOTO.

This far the most interesting thing you can do with your life — end it!

George Carlin Life is Worth Losing (2005)

[Ipouec HiBenmrOBaHHS TaKoX BiOOpakaeTbCsl B JaHOMY kapTi. HaWBuimiii crymiHb
NOPIBHAHHS IPUKMETHHKIB, BUpaKeHHH eriteToM the most interesting, mizBoauTh ciyxadis
JI0 TTiTHECEHOI PO3B’SI3KH, ajie y KiHIli 3HOBY BHKOPHCTOBYETHCS CapKacTHYHHMIT BHpa3 end
it.

OxpiM TOTO, TPEACTAaBHUKH aMEPHKAHCHKOI KOHCEpBAaTHBHOI MapTii HEOIHOPa30BO
HaroJIOIIyIOCh Ha TAKOMY MOHSATTI SIK CBSITICTh JKHUTTS, SIKa IMMOETHY€E Y COO1 €THIHO-TIPAaBOBY
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Ta pENiriiiHy CTOpOHY NHTaHHsA. HalyacTilne «CBSTICTIO JKUTTS» OIEPYIOTh Y XOJi
JUCKYCId WIOJ0 pyXy NPOTH abopTiB, KOHTpauenmii Ta eBTaHa3il B SKOCTI KpaiHBOTO
apryMeHTy, oo OyJio moMideHo B JkapTax cTeHaan komenii. Hampukman:

Living people have a strong interest in promoting the idea that somehow life is sacred.
/.../ Only living people care about it so the whole thing grows out of a completely biased
point of view. It’s a self serving, man-made bullsh*t story. It’s one of these things we tell
ourselves so we’ll feel noble. Life is sacred. Makes you feel noble.

George Carlin Back in town (1996)

Komiunnii edekT mocsaraeTbesi 00irpaBaHHSIM KOHTEKCTYalIbHO MPOTHIEKHUX ¢pas (to
promote Bigcumae mo pekiamu, mpoxax; to be sacred — mo TpagumiiiHux GiOTIHHKX
CIOXKETIB), IMIJAKPECIIOE TPOLEC eroiCTHYHOTO MpPOTNaraHyBaHHs LIHHOCTI JKUTTS 3 METOIO
3abe3nedeHHs1 BIacHOi Oe3meku y couiymi. O6cuenHa nekcuka man-made bullsh*t story
HaroJolye Ha HaJIyMaHOCTI JaHol ifei, a TWUHOBEe Iyl CTEHJIAN KOMEZIil capKacTH4HE
3akinueHnst makes you feel noble mosicuioe oHy 3 mpu4KH MOSIBY MOLIOGHOTO KOHIIETITY.

B xoni manoro mononory [xopmk Kaprmin myke TOYHO BKasye Ha PO3XOIKEHHS
MpOKJIaMaIliii Ta peabHOCTI, aJPKE IS «CBSTICTh )KUTTS» (DaKTUIHO BiTHOCHUTHCS TITBKU 1O
Jrofed, iHIN JKWBI ICTOTH HE MAalOTh TaKOl MPEepOraTWBH, aipKe JIOAAM TaK 3PYUHO.
Hampuknan, cBATICTb )KUTTS TBapHH YU NTAaXiB € HEBUTITHOKO UL JroAed, 60 IX M’sco €
CKJIA[JOBOIO IIIOJICHHOTO PAallioHy. 30BCIM IHIIOI CIIPABOIO € 3arpo3a 340POB’I0 JIIOAMHH,
NPH AKIH «CBATICTD JKUTTS» PaKOBOI KIITHHU UM 3JIOSKICHOI IMyXJWHH He OepeTbes 1o
yBaru Ta BBaXaeThcs abcypaHoto. Hanpuknan:

I mean, even with all this stuff we preach about the sanctity of life, we don’t practice it.
We don’t practice it. Look at what we’d kill: Mosquitos and flies — cuz they re pests. Lions
and tigers — cuz it’s fun! Chickens and pigs — cuz we re hungry. Pheasants and quails — cuz
it’s fun. And we’re hungry. And people. We kill people... Cuz they're pests. And it’s fun!
And you might have noticed something else. The sanctity of life doesn’t seem to apply to
cancer cells, does it?

George Carlin Back in town (1996)

Y maHOoMy >KapTi HIBEIIOBaHHS LIHHOCTI JKUTTS IEpPEeIaHo 3a JOMOMOTOI0 CTHIIICTHIHUX
3aco6iB. 3ueBaxknuBe Staff koperroe i3 preach, sike Bimcuiae 10 HEPKOBHOI, MmigHECEHOT
JIEKCHKH, ITiAKPECITIOI0YH TAKAUM YHHOM (DAaKTHYHY HE3HAYHICTh IIMPOKO MPOIaraHI0BaHUX
peaniii. Komiunuii eekt Takox J0OCATAEThCS 3a paxyHOK oOirpaBaHHs jiecioBa practice,
110 ACOIIFOETHCS 31 CIOPTUBHUMU MPAKTHKAMH, Ta iMEHHHKa Sanctity.

Catupuynuii Bupa3 cuz it’s fun, skwit miswime Oyme mocuieHO aHa()OPHOIO
koHcTpykmiero “And we re hungry. And people”, Bkasye Ha HH3bKY MOYATKOBY MOTHBAIIIFO
JUISl BUIIPABJIaHHSI HAassBHOCTI TOJBIHHMX CTaHIAapTiB. PUTOpUYHE NMUTAaHHS B KiHII KapTy
does it?, o Hece B cOOI MOBUA3HY 3Oy CIyXadiB, CIYIYE XYAOXKHIM MPUAOMOM JIOKa3y
HIATPUMKH ayAUTOPIELO.

2. ConiajbHi HiHHOCTI

Oco0surBe Micue /I MpeACTaBHUKA Oyb-SKOT Hallil Mae pOIUHA Ta CTOCYHKH 11 MiXk
yieHaMu. Paninie s AMepukd Oyia XapakTepHOI €BPOIEWChKA pPOJAMHHA MOJEIb,
3acHOBaHa Ha TOIIAHI JI0 CTaplIuX, SIKy «IepeBe3in» iMMmirpantu. IIpore Ha cboromHi y
3B’S13Ky 13 PO3BUTKOM Ta DO3IIUPEHHSM IIOJITHKMA IHAWBIAyalli3My OUIBII THIIOBOIO €
iHIUBIlyajbHa CBOOOAA KOXKHOTO WIEHAa POJMHHU, IO MHiATBEPIKYEThCS HASBHICTIO B
AHTTIMCHKIH MOBI TaKOTO TOHATTA SK «privacy», IO T03HA4Ya€ HEJOTOPKAHHICTh
MPUBATHOTO JKUTTS HABITh Y Mexax OJHi€l poaunu [3, ctp. 265-266].

OnHak, HE3BaKAlOUW Ha pPO3MIMPEHHSA IHAWBIAYadbHOI CBOOOOM KOXKHOTO UJIEeHa
POAMHH, i71est MIIHOT POJMHY 3aJIUIIAETHCS OJHIEIO 3 HAHOIIbII BINIMBOBUX — BOHA CIIYTYE
OCHOBOIO JUIS pEeKJIaMH, cepialliB (Hanpuknaza, «Ajsicka: poauHa i3 jicy» (Alaskan Bush
People)), , moy (nanpuknan, «Pomuna Kapnamsa» (Keeping Up with the Kardashians))
TOIIO, @ TTOJIITHKH MTPOTOJIOIYIOTh AMEpHKY KpaiHOI POAWHHHX IIHHOCTEH.

CepueM THIOBOI aMEPHKAHCHKOT POAWHU € NiTH. AMEpHKAaHI MPHUIUIIOTE HACTIIBKA
BEIMYE3HY yBary IiTsAM, IO II€ 3HAWIUIO CBOE BIJOOpPaKEHHS y CTEHAANl KOMEMisiX.
Hanpuknan:
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It’s child worship. It’s this excessive devotion to children. I'm talking about today’s
professional parents, these obsessive diaper sniffers, who are over-scheduling and over-
managing their children and robbing them of their childhoods.

George Carlin Its bad for ya (2008)

KomisMm maHoro xapTy OOYMOBIIOETHCS MOPYIICHHSM JIOTIKO-TIOHATIHHUX HOPM.
JliurBicTnunnii mpuitom rtinep6osm child worship mouwmnae »xaprt, Mopdemui empaszu
excessive devotion, professional parents BeayTs 1m0 TpoTeCKHO-KOMIUHOI TimepGOoizarii
BCBHOTO ITPOIIECY BUXOBAHHS IITEH.

Bynp-ski 6aTbkH 02)Xal0Th KPaIIoro cBOIH TUTHHI, TOMY MOHSTTS «yCIIIITHOCTI» CTalo
OJTHMM 13 HaMBaXXIMBILIMX JUII KOXKHOTO amepukaHus. IlizkpimieHe Bipolo y piBHICTBH
MOXIIMBOCTEl KOXXHOTO, BOHO (DOPMY€ YIIEBHEHICTh, IO 32 YMOBH HAasBHOCTI BCiX
HEOOXiTHUX SKOCTEeH, OyAb-sKUi CepeJHOCTATUCTUYHUI TPOMAJSIHUH MOXKE CTaTh HaBiTh
npesuneHToM. Came TOMy OaThbKM POOJATH yce MOXJMBE, 100 3a0e3nedyuTH yCIilIHe
MaiOyTHE cBO€i nuTnHKU. Hanpuknan:

If he’s 4 years old, he should be home studying for his kindergarten entrance exams. Do
you know about that sh*t? Oh, they have them now. Yeah. Yeah. There are places that have
kindergarten entrance exams. The poor little f*ck. /.../ already he’s being pressured to
succeed. Pressured to succeed for the sake of the parents. Isn’t this really just a
sophisticated form of child abuse?

George Carlin Its bad for ya (2008)

Januii sxapT Takox chOpMyIIbOBAHO Ha OCHOBI MOPYIICHHS JIOTIKO-TIOHATIHHUX HOPM:
AJIOTIYHOCTI HASBHOCTI BXIJHUX €K3aMCHIB 10 IMTSYOrO CaqOYKy, IO SKHUX HEOOXiTHO
OKpeMo ToTyBaTHCs. AHaamruiocuc pressured to succeed cTOCOBHO AWUTHHH HYOTHPHOX
POKIB MiJKPECIIOE iPOHIYHUN KOMI3M JKapTy.

[Ilkona € HACTYMHUM €TamoM, J€ MPOSBISIOTECS aMEPUKAHCHKMH IHIUBiMyamizM Ta
0aThKiBChKa HaJOMiKa. AMEPHUKAHI[I HACTUIBKU MEPEUHSIIUCS MPOOIEMOI0 PIBHOCTI, IO 1€
MPU3BEIIO 10 3a00pPOHHM B JICSIKMX HaBYAJIBHMX 3aKJIaax L0l HU3KH irop, AKi X04 SKOICh
MIpOIO IUCKPEANTYIOTHh KOTOCH 3 rpaBiiB. Hanpukman:

Speaking of child abuse, next stop grade school. Grade school where ke won'’t be
allowed to play tag because it encourages victimization. And ke won't be allowed to play
dodge ball because it’s exclusionary, and it promotes aggression. Standing around is still
OK. Standing around is still permitted, but it won't be for long.

George Carlin Its bad for ya (2008)

Komiunuii edext y naHomy Bumaaky oOyMOBIEHO mpuitomMamu moBTopy Standing
around is still OK/permitted ta napanenizmy he won 't be allowed to ... because. Criouatky
BOHHU BUKOPHCTOBYIOCS [UIsl TIOSICHEHHS IPUYMHHO-HACIIIKOBUX 3B’SI3KiB Y4acTi B irpax, a
MOTIM TTOBTOPH HiIBOJATH CIyXadiB JI0 KyJIbMiHALIl — CApKACTUYHOIO 3aKiHYEHHS if won 't
be for long.

OpmHak iCHyBaHHS CUCTEMH 3a0OpOH B TaKMX APIOHHUINIX, SK BHOIp I'pHU Ha TepepBi,
NpU3BOAUTh (DAKTHYHO JIO TOPYLIEHHS MpaBa cBOOOAM BHOOpY. A SK HaCIiIOK —
BUKJIIOYAETHCS O/IHA 3 TOJIOBHUX CTaliil (OpMyBaHHS XapakTepy JIOIUHH, SKa BiINOBIgaE
3a JKary /10 IepeMoru.

Came mIKOla OCTATOYHO 3aKpiIUIIOE B TOJOBI JWTHHH YCTAHOBKY, IO BOHA €
YHIKQJIbHOIO OCOOMCTICTIO 1 HE BaXKJIMBO, L0 il HE BAAETHCS 3POOUTH MIOCH, 1[0 MOXYTh
iHIII — B HBOMY 1 moisirae i yHIKalbHICTh. [nes yHIKanbHOCTI KOXXHOI JIFOIUHU Ta
0aTbKIBChKA IMO3HMIIST ChopMyBaIN TOJISIPHO HOBY TOUKY 30pY Ha OyJb-sKi 3MaraHHs, siKi
HEeCyTh B CO01 XapakTep KOHKypeHIlii. Biaremnep aist Toro, mo0 He MPUTHIYYBATH TiIHICTH
JUTEH, KaTeropist «IepeMoKeHOroy» JiKkBinyeTbes. Hanpuknan:

All is not lost because at least we know that when he does get to play, whatever games
he is allowed to play, the child will never lose. We know he’ll never lose because in today’s
America no child ever loses. There are no losers anymore. Everyone’s a winner, NO matter
what the game or sport or competition, everybody wins. Everybody wins. Everybody gets a
trophy. No one is a loser. /.../ You know what they tell a kid who lost these days? “You
were the last winner. ”

George Carlin Its bad for ya (2008)
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Komi3m y maHoMy >kapTi CTBOPIOEThCS 32 paXyHOK OKCUMOPOHIB €veryone’s a winner,
everybody wins — moenHaHHS TMOHATH, IO JEKCHYHO YM CTHUIIICTHYHO CyNepevaTb OIHMH
OJJHOMY 3a 3MICTOM. B naHOMy BHIaAKy IOKa3aHa HEMOXJIUBICTH IIEPEMOTH KOXKHOTO
y4acHHKa TpPH, CIHOPTHBHOTO 3MaraHHi YW KOHKYpPCY, SKa SCKPaBO IiIKPECITIOETHCS
¢inarsHIM OKCHMOpOHOM last winner.

OpHak copaBeyiiBa OIiHKA MISTIBHOCTI TUTHHHA € HEOOXiTHOI Ui MOJANIBIIOTO
(hopmyBaHHS 11 XapakTepy Ta afeKBaTHOI caMOOIiHKu. Hanpukian:

No child these days ever gets to hear those all-important character building words,
“You lost, Bobby. You lost. You re a loser, Bobby.” They miss out on that.

George Carlin Its bad for ya (2008)

[puifoM JIEKCHYHOTO MOBTOPY 3 BHKOPHUCTaHHSIM OJHOKOpeHeBuX ciiB lost ta loser
CTBOPIOE KOMIYHHUI €(eKT y TOEAHAHHI 3 AIECTIOBOM MISS OUL, siIke TYT BHKOPHCTAHO
MOJIICEMIYHO: a) CBIIOMO TI030aBIIsATH cebe; 0) yImyCcKaTH.

HechopmoBaHicTh AWTSIYOI CaMOOILIHKM IpPU3BEAE O CTPECOBHX CHUTYalllii Bxke B
JIOPOCIIOMY Billi, BiICYTHOCTI KOHKYPEHTOCTIPOMO>KHOCTI. Hampukman:

A lot of these kids never get to hear the truth about themselves until they re in their 20’s
when the boss calls them in and says, “Bobby, clean the sh*t out of your desk and get the
f¥ck out of here. You're a loser. Get the f*ck out of here.” Of course, Bobby’s parents can’t
understand why he can’t hold a job. In school, he was always on the honor roll. Well, what
they don’t understand, of course, is that in today’s schools, everyone is on the honor roll.
Everyone is on the honor roll because in order to be on the honor roll, all you really need
to do is to maintain a body temperature somewhere roughly in the 90’s.

George Carlin Its bad for ya (2008)

B sxocti 3aco0y KOMIYHOrO Yy JaHOMY JKapTi BHCTYNa€ JIGKCMYHUI MOBTOp —
aHagUIIIOCHC everyone is on the honor roll. IToctymoBe HarpoMaaKeHHs MOBTOPIOBATBHUX
JIEKCUKO-CHHTaKCUYHUX OJHMHUIb BEAE J0 SKICHO HOBOTO INEPEOCMHCICHHs iH(popMalii,
[0 KOHTpacTye i3 (iHANPHOIO KIaHMaKCHYHOIW (pas3oro, Ie 3’SCOBYETHCS, IO IS
OTPUMAHHS BUCOKHX PE3yJIbTATIB JOCTATHBO OYTH KHBHUM.

3. MoaiTnyHi HiHHOCTI

[ToniTuka Ha CHOTOJHI € HEBIIMIHHOIO CKJIAJOBOIO IMOBCSKACHHOTO JKHTTS KOMKHOI
JIIOJIUHY, aJDKe PILICHHS, SKi NpuiiMae MpaBisiya BEpXiBKa, NPSIMO BIUIMBAIOTh Ha PIBEHb
KHUTTS. B yMOBax aMepuKaHCHKOTO CYCHIJIbCTBA, J€ MUTAHHS 3aXHCTYy MpaB JIIOAWHH,
MPecH, IEPKBU CTOITH OCOOJNMBO TOCTPO, IMOJITHKH Ta IX pIilIeHHS NepeOyBaroTh Mix
MOCTIHHUM HarJISIIOM .

Ham3BuuaiiHy yBary aMepHKaHIl NPHUAULIIOTH NporpaMi MapTii peciryOTiKaHIIiB,
NPE/ICTaBHUKN SIKOi 3 TodYaTKy XX CTONITTSA dacTille CTaBaJM HPEe3UJICHTaMH.
PecnyOuikaHIi OTPUMYIOTbCS KOHCEPBAaTHBHOI TOYKH 30py HA PO3BHTOK CYCIILIBCTBA
(3HIDKEHHS TONATKIB, NIEpXKABHUX BHUTPAT B Taldy3l MEIWIIMHH Ta OCBITH, MiATPUMKa
CIMEHHMX LIHHOCTEH, arpecuBHa 30BHILIHS MOJITHKA, OOpOThOa 32 HAI[IOHAJBHI LIHHOCTI
TOIIIO).

HeonHopa3oBo cTeHjanepu BKasyBajM Ha Te€, IO y CBOIX MPOrPaMHHUX JOKYMEHTaX
pecnyOiliKaHIli TOJIOBHUM YWMHOM 30CEPEKYIOTBCS Ha MOJITHLI NpoJad-pyxy —
IPOMaJICKOTO PyXY, HAlPaBJIEHOTO HAa 3aXMCT IpaBa Ha JKUTTS 3 MOMEHTY 3a4aTTs, TOOTO
BOHH BHCTYNAIOTh IPOTH a0OPTIiB. Asie po0iieMa 3aXUCTy MpaB 1ie HEHAPOHKEHOI AUTHHU
YCKJIATHS€ThCA TUTAHHAM, 3 SIKOTO Yacy MOJKJIMBO BBa)KaTH CKYMUCHHS KJIITHH AUTHHOIO,
TOOTO KOJIM BUHMKAE ii IpaBo Ha XUTTS. AJDKE BIJIIOBIIHO 0 IOPUANYHOI, COMIAIBHOI Ta
010JIOTIYHOT TOYOK 30py eMOpPiOH HE MOXE BBaXKATHCS TUTHHOK. OCKLTBKH Mpoiaid-pyx
OyB onHi€r0 3 HaWOUIBII sickpaBuX TeM TBopyocTi J[xopmka Kapnina, To BiH mpuiinsis
Garato yBard NHTaHHAM, 110 OyJaM 3 HHUM IIOB’S3aHi, NPOCTEXMBIIN 3aKOHOJABYI Ta
KyJIBTYpHI PO301>KHOCTI y CIPUHHATTI MaHOYTHBOI JIFOJJMHU HA KOXKHOMY €Tarli I pO3BUTKY.
Hanpuknan:

Now, is a fetus a human being? This seems to be the central question. Well, if a fetus is
a human being, how come the census doesn’t count them? If a fetus is a human being, how
come when there’s a miscarriage they don’t have a funeral?_If a fetus is a human being,
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how come people say “we have two children and one on the way” instead of saying “we
have three children?” People say life begins at conception, I say life began about a billion
years ago and it’s a continuous process. Continuous, just keeps rolling along. Rolling,
rolling, rolling along.

George Carlin Back in town (1996)

Po3BHTOK XapTy BifOyBaeThCs 3a gomomororo anadopw if a fetus is a human being, sixa
KOXKHOTO pa3y BBOIWUTH HOBY OYMKy oparopa. Komism curyamii mossrae B MOpYIICHHI
JOTiKO-TIOHATIfHUX HOpM. BiH BWHHKae y BHUIAIKy TpH Ha OOMaHYTOMY OYiKyBaHHI
azpecata, KoJd 3amicTh ouikyBanoro We have two children and one on the way iomy
nporonyoTh We have three children.

[Ipore muTaHHA mponaiid-pyxy, siKe BUKIMKAE 3ameKii JTUCKYCii, He 3aBepIIyeThCs
HapOJDKEHHSIM JUTHHHU. Bincrororoun i mpaBo Ha MosBY Ha CBIT, pecryOikaHCbKa TapTis
MaJl0 OMIKYETBHCS BIIMOBIAHOIO COIIaibHOIO c(heporo, 60 3MEHIICHHS JepKaBHUX BHUTPAT
Ha (iHAHCYBaHHS MEIMIMHU Ta OCBITU € OJHUM 3 KJIIOYOBUX IMYHKTIB pecryOiKaHChKOT
nporpaMu. HeBrmamroBaHiCTh COIiabHOI c(hepr — IHCTUTYTIB OCBITH Ta OXOPOHH 3I0POB’ S
— € TIOCTIMHUM [DKEpesIoM ISl BIYYHHX KapTiB Y KaHPi CTEHOAN KOMEIiH, ajKe Iie e
MiAKPECITIOE TIPOLIEC HiBETIOBAHHS MOJITHYHHUX IIHHOCTEH, 3pOCTaHHSA HEIOBIpH O YpALY
Ta BU3HAYA€ aKTyalbHI COLIANBHI MPOOJIEMH, M0 MiAKpecToeThes y BHcTymi “Back in
town”. Hanpuknan:

Why, why, why, why is it that most of the people who are against abortion are people
you wouldn’t want to f*ck in the first place, huh? Boy, these conservatives are really
something, aren’t they? They're all in favor of the unborn. They will do anything for the
unborn. But once you re born, you're on your own. Pro-life conservatives are obsessed
with the fetus from conception to nine months. After that, they don’t want to know about
you. They don’t want to hear from you. No nothing. No neonatal care, no day care, no head
start, no school lunch, no food stamps, no welfare, no nothing. If you re preborn, you're
fine; if you're preschool, you're f*cked.

George Carlin Back in town (1996)

Ha cuHTakcmaHOMY piBHI 3ac000M peaiizamii KOMIYHOTO B IBOMY JKapTi € MOBTOPH
pizHOTO THIY. CHHTaKCHYHI TIOBTOPH, MOOY/IOBaHI 32 OJHIEI0 MOJCILIIO they don’t want to,
CEMAaHTHYHO KOHTPACTYIOTH 3 eMOIiiHnM (inarom. CTuiicTHUHUE npuiioM anadopu NO
neonatal care, no day care BHKOPHCTOBYETbCA JUIi EMOLIHHOTO IiJHECEHHS,
BHUKOPHCTOBYETHCS HABITh MOJBiliHE 3amepedeHHs NO nothing, mo e mopymeHHIM
rpaMaTHYHUX HOPM aHTJIHACHKOI MOBH. PHTMIYHOCTI JKapTy Hajgae ajiTeparis, [0
3aCTOCOBaHA y ciioBax unborn/you re born/your own.

TakuM 4YHMHOM, BOHM aKTMBHO 3axHIIAlOTh IMpaBa 1€ HEHAPO/HKEHOr0 4JieHa
CYCIIJIbCTBA, aJle TI0TIM He 30CEPEKYIOThCSl Y CBOIM IISUILHOCTI Ha MOJABIIOMY PO3BUTKY
miei autuau. OmHaK Yepe3 JEKUIbKa POKIB ypsii 3HOBY Oy/e 3allikaBICHHH Y CBOIX
rpomansHax. 30UTbIICHHA (iHAHCYBaHHSA BIMCBKOBOI cepH Ta arpecHBHAa 30BHIIIHS
MOJIITHKA € OJHUMH 3 OCHOBOIIOJIOXKHHX ACIEKTIB MONITHKHA PecrmyOIIiKaHChKOI MmapTii, sKi
CTBOPIOIOTh HEOOXITHICTh y JFIOJCBKOMY pecypci — MalOyTHIX coimaTax, IO TaKoXK
BUCBITIIIOEThCA y BHCTYTI J[»opmka Kapiina:

Conservatives don’t give a sh*t about you until you reach “military age”. Then they
think you are just fine. Just what they 've been looking for. Conservatives want live babies
so they can raise them to be dead soldiers.

George Carlin Back in town (1996)

Komiunuii enemeHT manoro xapty — 1e anrutesa live babies ta dead soldiers.

OnHak creHmanm Komenii HIBEIIOTh HE TUIBKM  IIsUIBHICT Ta  IIHHOCTI
pecnyOmikaHChKOT MapTii, sfKa aKTHMBHO BHUCTYIMae 3a 30epekeHHs CiIMEHHMX Ta
3araJbHOHANIOHANBHUX I[IHHOCTEH, Mponarye BHCOKHH piBeHb MOPAIBHOCTI cepen
rpoMajassH Ta AMCKpeauTye aboptu. Yac Bijg vacy TEMOIO BHCTYIY CTarOTh LIHHOCTI
3araJbHOAMEPHKAHCHKOrO MacmTady, Te, ¢ UMM acoIIOEThCsI AMepHKa: cBoboja CiloBa,
PIBHICTh JIIOJIEH, BIJICYTHICTH KOPYIIii, JEMOKPAaTHYHICTh, YECHICTh CYJIiB TOIIO.
Hamnpuxnan:
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Land of the free. Home of the brave. The American dream. All men are equal. Justice is
blind. The press is free. Your vote counts. Business is honest. The good guys win. The
police are on your side. God is watching you. Your standard of living will never decline.
And everything is going to be just fine. The official national bullsh*t story

George Carlin Its bad for ya (2008)

VY mpoMy XKapTi cMiX BHHHKA€ depe3 TinepOoi3amifo THIOBHX KIIMIe Mpo AMEpHKY
(Land of the free. Home of the brave), a Ha edekri o6mamyToro ouikysanmus (The official
national bullsh*t story) ipoHiYHO BHCMIiIOIOTBCS KOKHE 3 HHX, IO CBiIYHTH TPO irpOBHii
XapakTep BUCJIOBIIOBAHb.

4. MopaJbHi HiHHOCTI

MopasibHi HIHHOCTI € O/IHUM 13 KIIOUOBUX KPUTEPIiB Uit pO3YMIHHS JIFOANHM a00 Harii.
Te, mo JMrOAMHA BBa)Ka€ HEMOPYIIHUM Jis cebe, T1 MOpalbHHN KOACKC (OpPMYyIOTh 00pa3s
JIIOJIMHYU B OYaX IHIIUX JIFOJCH. Y paMKkax Haiii moiOHI MPUHIUIHN HE TiITBKU CTBOPIOIOTH
OCHOBY MOPAJIBHOT'O BUXOBAHHS, ajle 1 € JUKEPEIOM CTEPEOTHUIIIB PO MEBHY HAPOIHICTb.

CBITOCTIDHMHATTS. THUIIOBOTO aMEpUKAHIA (OPMYETbCA Kpi3hb TNPH3MY IyMKH MPO
aMEepUKAaHChKy BHUKIIOYHICTH, BiAmoBimHO 1m0 sikoto Cmomydeni llltatm — me yHiKampHa
JIepXkaBa 3 ONIAAY Ha IX HAmIOHANBHUHA [OyX, IONITHYHI Ta pEINiriifHi yCTaHOBH.
AMepHKaHChKa BUKITIOYHICTD CTaja MPOIYKTOM 1JIeH, sIKi 3’ ABHIIHCS Ta PO3BUHYIHUCS y XO1
BiiiHM 3a He3aJNeXHICTh, Ta PE3yJbTaTOM aMepHKaHChbKOi Mpii. OpHaK BIEBHEHICTH Y
BJIACHIH BHUIOCTI cTaNa MATPYHTSIM (OPMYBaHHS 11€0JIOTI1 CIIO)KUBAHHS.

CrokuBaHHS € HEBIIIUIBHOK YaCTHHOK aMEPUKAaHCHKOTO 00pa3sy MHCICHHS.
CyyacHuii aMepUKaHelb € MaTepialiCToM, Uil HbOTO BaXIMBO MaTH 3MOT'Y KyMyBaTH Ta
cnioxuBat. 1{e MiAKpPIMIFOETHCS BEIMUYE3HOK KIJBKICTIO PEeKIIaMH, sika MpoHaraHaye et
CIIO’KMBAHHS Ta MIIKPECIIOE, 10 1€ caMe Te, YOro BapTHi amepukaHelb. KoMmiku xaHpy
CTEH/Iall KOMeJlisi He MOTJIM HE BiJIMITUTH, SIK CHJIBHO 1ie BIUTMHYJIO Ha Harito. CBili BHECOK
3po6uB 1 Jxopmk Kapnin y cBoemy Buctymi “Life is Worth Losing”, y sikomy 3BepHYB
yBary Ha i/1e10 CIIOXXKMBAaHHS, HAPUKIIA/I:

Only a nation of unenlightened half-wits could have taken this beautiful place and
turned it into what it is today, a shopping mall. /.../ Mile after mile of mall after mall.
Many, many malls. Major malls and mini malls. They put the mini malls in between the
major malls. And in between the mini malls they put the mini marts. And in between the
mini marts. /.../ And how do the people feel about all this? How do the people feel about
living in a coast-to-coast shopping mall? Well, they think it’s just f*cking dandy! They think
it is as cool as can be.

George Carlin Life is Worth Losing (2005)

Komism pmaHoro skapry moOymoBaHO Ha aHTHTe3l Ta Kiaiimakci. Cno4arky
sicraisirorhest 3minm beautiful place ta shopping mall, sxi mamm micue. IMoganbiia
rinepGomizaris Mile after mile of mall after mall minkpecntoe abeypamicts, angorizm
curyarii. PezonancHa po3B’sizka it’s just f*cking dandy BUKITIKae CMiXOBY peakIIito.

KyneTypa cnoxnBaHHS cTajla HAacTiIBKM XapaKTEPHOIO PUCOI0 Ui Beiel Hamii, 1o
bxopok  KapiiH THOpIBHAB aMepuKaHCBKY IOTpeOy KymyBaTH 3 IX TIPOMAaJICbKUM
000B’sI3KOM, Ha3MBAIOYH €TMHOIO LIHHICTIO, 10 3JIUIIMIIACS, HAPUKIAL:

These people, these people are efficient, professional, compulsive consumers. It’s their
civic duty. Consumption. It’s the new national pastime. F*ck baseball. It’s consumption.
The only true lasting American value that’s left. Buying things. Buying things. People
spending money they don’t have on things they don’t need. Money they don’t have on things
they don’t need.

George Carlin Life is Worth Losing (2005)

Komism gnocsrHeHo TepebinbimeHHsIM CTymeHs sikocti — rimepbosoro  (efficient,
professional, compulsive consumers), ska Buctymae y podi MopdemHOi embasy,
MOCHJIIOIOUM T'yMOpHCTHYHMH edekT. KinpkicHuil Bu KiaiiMakcy J03BOJIsS€ 00irpaTu Tpu
BU3HAUYECHHs cJoBa consumption — civic duty, new national pastime, the only true lasting
American value that’s left. I'ymop npencTaBieHHi HECHOIBaHOIO KOMIYHOIO KiHIIIBKOIO
Money they don’t have on things they don’t need, B OCHOBI SIKOi IPHIOM TIapaOKCY.
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[Tpuitomu nepeOiNbIIeHHs Ta y3araJlbHEHHS € OJHUMH 3 HAaHOLIBII BXXMBAaHHX Y JKapTax
CTeHJan KoMesii, a/yke camMe BOHM JOINOMAararoTh CTBOPUTH OJIM3BKY Ta 3pO3YyMily
KO)KHOMY CHTyamito, a Ii KOMIYHICTH JocsTaeThcs aOCypOHOIO rimepOomizamiero. Y
HACTYITHOMY NPHKJIANi MiAKPECIIOEThCS, 0 32 YMOBH KYJNBTYPH CIIOXKHUBAHHS JIFOIMHA
BUCTYIIa€ HE TUTBKH CYy0’ €KTOM oIepamii KyIiBIi-TIpofaXKy, aje iHOAiI HecBigomo 1 ii
00’€KTOM, CTaBIISTYH, TAKMIM YHHOM, IIiJl TUTAHHS BIACHY cBOOOAy Boui. Hampukima:

You could get 500 of these hopeless people to hold hands and jump into the Grand
Canyon. I'll f*cking bet you. I'll f*cking bet you you can get that done in this country, write
this down. I’ll bet you. For money, for money, for money. You got to give them something.
You know, you got to... Oh, sh*t, they’re Americans, they’re for sale. Give them a little
something. Americans will do anything but you got to give them a toaster, don 't you? Give
them a little prize of some kind.

George Carlin Life is Worth Losing (2005)

KomiuHicTh naHoOro XapTy 3a0e3ledyeThcs 3a JOIMOMOTO KOMOIHAmii JeKiIbKOX
NpUHOMIB: TepeOiTbIIEHHS, CHHTAKCHYHUX IIOBTOPIB, y3araJlbHEHHS Ta [EMiHYTHBIB.
CapkacTHu4yHe KJille TIPO  AMEPUKAHCBKY MEPKAaHTMJIBHICTH BBOAMTHCS  TAaKUMHU
rinepOoITi30BaHUMH CJIOBOCIIONYUEHHSIMH SIK for money, theyre Americans, they’re for
sale. KynpMiHami€ero apTy HpO MOTHB MAacOBOTO CaMOTyOCTBa CTa€ CTHIIICTHYHO
migkpecienuii reminytus a little prize of some kind.

OTxe, TCHXOJIOTIS CIOKMBaHHS HIBENIOE MOHATTS <«JIiepcTBa», IO pasoM i3
XapaKkTepHOI aMEPUKAaHCHKOIO BIPOIO Yy PIBHICTh MOXIIMBOCTEH KOXKHOI'O, CTBOPIOE
ineansHy atMocdepy Ul BUXOBaHHS OJTHAKOBUX, HE CXWJIbHUX 10 KPUTUYHOTO MHUCIICHHS
rpoMagsH. Hampuknan:

Where are all the bright, honest, intelligent Americans ready to step in and save the
nation and lead the way? We don’t have people like that in this country. Everybody’s at the
mall scratching his ass, picking his nose, taking out his credit card out of a fannie-pack,
and buying a pair of sneakers with lights in them.

George Carlin Back in town (1996)

Komiunuii edekr crBoproethest 3a paxyHok emiteriB (bright, honest, intelligent ) vy
ckimani mopdemHOi emdasu Ta NPUHOMIB y3aradbHCHHS Ta KUIBKICHOTO KIaiMakcy
(scratching his ass, picking his nose).

5. EcternyHi niHHocTi

P03BUTOK MOUYTTS MPEKPACHOTO, BMIHHS HACOJIOMKYBAaTHCS (POPMaMH HAaBKOJIHMIIHEOTO
CBITY Ta SIK PO3PI3HATH KpacHBE Ta OTMAHE — BCE i€ 3aBJaHHS, SKi CTaBUTbH Iepe]] co00k0
ecTeTHKa. be3 HaJle)KHOTO eCTEeTUYHOrO BUXOBAaHHS JIIOAMHA HE B 3MO31 BIJUYTH Kpacy Ta
TapMOHIIO i3 caMHM CO0OI0.

AMmeprka po3BHBasIacs sIK KpaiHa 0€3 MoYaTKOBOTO CIUIBHOTO KyJIBTYPHOTO IiJIPYHTS.
e moB’si3aHO i3 nBoma 4yMHHMKaMH. [lo-mepime, KOJIOHI3aTOpW OApa3y BiAKWHYIH
KyJIbTYpY 1HAIaHIIB, SKi OyJIM MOBHOIIPaBHMUMH BOJIOAAPSIMH IMX KpaiB panime. [lo-apyre,
AMepuKa — 11e KpaiHa iIMMITpaHTiB, KOXKEH i3 IKUX OyB HOCIEM CBOTO KYJIbTYPHOTO Oaraxy.
Takum 4uHOM, pagio Ta TenebayeHHs oOJpa3y CTajld JDKepelJaMu JepiKaBHOT
KyJIbTYPOJIOTiYHOI TOJIITHKH, NPONOHYIOUM CBOE OaueHHs E€CTETHYHUX IPHUHIMIIB Ta
KaTeropii.

Hes3Baxaroun Ha CydacHe IIUPOKE PO3MOBCIO/DKEHHS Mepexi IHTepHeT, TencOadeHHs
BCE 1€ B3aIMIIAETHCS BAarOMWM YHHHUKOM Yy (OpMyBaHHI €CTETHYHOTO CBITOIIALY.
3BaKaroul Ha OCHOBHY ayAHTOPIIO TeNerNsgadiB (IOMOTOCIIONAPKH, MiTH, MiJUTITKA Ta
MeHCIOHepH), OuTbImicTh  iH(oOpMarii, mo momaeTecss B  edipi, COpPUIAMAaETHCA
MaJIOKpUTHYHO. Takum uuHOM, Oyab-sika Iporpama, IOKa3aHa Ha TejeOadeHHi, Oyxe
BBQ)KATHCS TAKOIO, 110 3aCIyTOBY€E Ha MEBHUH KPEIUT AOBIpH.

[HIIOI0 BaXKJIMBOIO CTOPOHOIO CYYAaCHOTO aMEPHKAHCHKOIO €CTETHYHOTO BHXOBAHHS
CTaJla MosiBa CHoYaTKy (oToamapaTiB, a 3roJOM i COIlIaIbHUX MEpPEeX, OPIEHTOBAaHWUX Ha
obMmiH ¢otorpadismu Ta Bimeosammcamu (takux sk Instagram, Tumblr, Pinterest Tomro),
sKa CIPUYMHWIA MOSBY TEBHOI 3aI€KHOCTI BiJ KamMepH. 3apa3, i3 pO3BUTKOM COIIaIbHUX
Mepex, ¢oTorpadii BHUCTYNmaroTh HE TUIBKH O0’€KTOM E€CTETHYHOTO Ii3HAHHS, aje W
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3ac000M MapKEeTHHTY Ta cycniipHOro BILMBY. JDkopmk Kapiin me y 1996 poni 3BepraB
yBary Ha Te, IO 3 TOSNBOI0 KaMmep Yy aMEpHKaHI[B JerpajyBaja 3[aTHICTh
HACOJIOIKYBaTHCSI 00’€KTOM y MOMEHT HOro CHPHHMHATTS, NEPETBOPHBIINCH Ha
JIOKYMEHTYBaHHA MOii Kpi3b JTiH3Y Bigeokamepu. Hanmpukmian:

And camcorders: here is technology gone bezerk. Everywhere you go now, there’s some
d*ck, some yo-yo, some putz, with a cam-corder. And he is going to tape everything.
Doesn’t anyone in this country just stop and 100k at things anymore? Sort of take them in,
maybe even remember them? Is that such a strange notion?

George Carlin Back in town (1996)

Y 11bOMy JKapTi KOMIYHICTb JOCSTAETHCS 32 PaXyHOK NPUHOMIB KiIaliMaKcy JBOX THIIIB.
SIkicHHM THN KIaliMakCy MPEACTaBICHO Jekcemamu Some d*ck, some yo-yo, some putz,
KinbkicHuit — coykamu 100k at things, take them in, remember them, sixi B pesynbrari
MiABOISTH 10 SICKPaBOI CApKaCTUYHOT KyJIbMiHAIIIT.

Orxe, XapTW CTEHAAan KOMEAii BiJJI3epKaJIOIOTh XapaKTepHI NpoLecH, SKi €
akTyalpbHUMHU 111 myOmiku. [imepOommizariisi, y3arajJpbHEHICTh CIOXKETIB JKapTiB Ta
BUKOPUCTAHHS TOCTPUX TE€M IiJCIIIIOE 3PO3YMUIICTh BUCTYIIB B JaHOMY KaHpi, 3aBISKU
YoMy TJIS1adi JIeTIIe TIePeHOCTh OMMCYBaHi (pakTh Ha cebe, MO CIOPIAHIOE ayAUTOPIIo i3
CTEH/Iall KOMIKOM Ta J03BOJISIE BUOKPEMHUTH COLIIOKYIBTYPHHH acleKT KOMigyHOro. Takum
YHUHOM, 00’ €KTOM BHUCMIIOBAaHHS CTalOTh PO301KHOCTI MK MPOKIAMOBAaHHUM Ta PealbHUM, a
TiAKpEecIIeHHs TiCHOT CUTYAIlii JINIIIE HiBEIIOE TIEPBUHHI (paKTH.

AMepHKaHChKa CTEHJaln KOMEIisl € TOCTPO COLIaJIbHUM [OJeM, Je JAeTalbHO
AHAI3YIOTHCS TPaJULIHHI COLIOKYJIBTYPHI HIHHOCTI Ta Oy/b-5Ki 3MiHM B HUX. TOpKaro4YKch
BCIX OCHOBHHMX aCMEKTIB COLIOKYJBTYPHUX MLiHHOCTEHl (KUTTEBHX, COLIAIBHHX,
NOJITUYHUX, MOpAJIbHUX, PEJIIrifHUX Ta €CTETUYHHUX), aMEPHKAHCHKHH CTEHJAan
BioOpaxkae BCl 3MiHH, SIKI MAIOTh MIClIe y CYCHiJIBHOMY KHTTI, HacaMmIiepes, XapakTepHun
NpoLeC HiBEMIOBAHHS TPAAULIIHUX LIHHOCTEH Y Cy4acHOMY aMEpUKaHCbKOMY CYCIIiJIbCTBI
Ta CTBOPEHHS HOBHUX, SIKI CIIYTYIOTh BiJJOOpa’KCHHSIM OHOBJICHHX HOPM Ta HPHHIUIIIB,
CTBOPEHHX Ha 3aca/lax 1HIHMBiIyalli3My Ta HalllOHAJIbHOT KYJIBTYPH CIIO’KHBAHHS.

LEVELLING OF SOCIO-CULTURAL VALUES IN THE JOKES OF THE STAND-UP COMEDY
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The article deals with the structure of the English joke as a text-discursive formation in the genre of stand-up
comedy. The specifics of current linguistic and cultural processes in the English-speaking American society are
clarified by distinguishing the features of the sociocultural context in the linguistic genre of joke. The article
presents the methods and means of creating a comedic effect in the genre of stand-up comedy which are based on
comic incongruity by the levelling of actual American socio-cultural values in English joke. The effect of the
incongruity mechanism is analysed; it is shown by violation of the composition (contradiction of the beginning and
the end) and usage of special linguistic means, etc. The basic themes of the jokes are set and the main types of
norms which are violated in the genre of stand-up comedy against the background of the socio-cultural, political,
economic and historical context of the United States are discovered. The major discourse characteristics of
English jokes are presented, that is the interconnection between the linguistic and extra-lingual aspects of the
jokes. The article is devoted to the detail review of the specifics of the linguistic genre of joke in each aspect of the
socio-cultural values (life, social, political, moral, religious and aesthetic) and the interconnection between the
basic mechanisms of creating of a comic effect and the ways of their implementation in the jokes of American
stand-up comedy through the levelling of modern socio-cultural values in English joke text. The linguistic genre of
joke in stand-up comedy is considered as actual cultural and linguistic process which reflects current American
socio-cultural values.
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B cmamve paccmompena cmpykmypa anenoasbluHoll wymku KaK meKcmogo-oOUuckypCusHo2o oopasoeanus 6
ocanpe cmendan komeouu. Onpedenena cneyugpuka axKmyanbHblX peyesbiX U KYJIbMypPHbIX NPOYEccos 6
AH2NOA3BIYHOM AMEPUKAHCKOM 0buyecmee nymem 6blOeneHus 4epm COYUOKYIbIYPHO20 KOHMEKCMA 6 pevesom
Jlcanpe wymku. Ycmanoeienbl OCHO8HbLe MeMbl ULYMOK U 8blOENeHbl 2lIAGHbIE MUNbL HAPYUWAEMBIX HOPM 8 HCAHPe
cmenoan Komeouu HA (OoHe COYUANbHO-KYIbIYPHO20, NOIUMUYECKO20 U ucmopuueckozo konmexkcma CILIA.
Packpeima  63aumoceasb medcoy 6a306biMu MeXAHUSMAMU CO30AHUA KOMUHECKO20 3(dexma u nymamu ux
peanuzayuy 8 ULYMKAx 3a Cuem HUBEIUPOBANUS COBPEMEHHbIX COYUOKYILIMYPHLIX YeHHOcmell 6 meKcme
AH2I0AZBIYHOUL WY MK

Knrwouegvie cnoga: cmenoan komeous, uymxa, COYUOKyIbIMypHbLe YeHHOCMIU, UHKOH2PYIHIMHOCMb, KOMU3M.
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