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The article deals with the research of American poetic discourse of XXI century with the further
estimation of the role performed by the category of aspect in the process of this discourse molding.
The rationale of the chosen topic is dictated first of all by the dominant position of the functional
paradigm in the modern linguistics, and thus by special attention addressed to the study of language
units and their «deepening into lifey, and to interconnection of language and speech levels within the
discourse.

The situation described in the poem is connected with the situation when the poem is being
created by the artist. Thus, the reader gets two tasks: to interpret the information given by means of
poetic images, and, as much as it is possible, to deepen into the situation, in which the whole poem
was created, to find out possible information about the addresser, his surrounding, position, etc. To
deepen into the situation there is Continuous form of the verb, which is observed as a cross point for
category of tense and category of aspect and helps to mold the poetic discourse.

The article is written within the research topic «Mechanisms of Civil Society Influence upon
Euro-Integration Processes in Ukraine» Nel5.01.10-02.16/18.311.

Key words: addresser, addressee, Continuous form of the verb, category of aspect, category of
tense, grammatical meaning, lexical meaning, poetic discourse

https://doi.org/10.21272/Ftrk.2018.10(3)-10

Our life comprises numerous events. Everything happening to us is happening right
now. Nothing can happen yesterday, nothing can happen tomorrow. We always live
«today» and always «at this very moment». For example, at this very moment, we are
working at a research paper. Yesterday, it was just an intention and a plan, tomorrow, it will
be a memory, but today, this is the very action, thus, this is the very life.

Writers of all the centuries tried to reproduce such moments in their literary works, to
describe them as brightly as possible, to make readers, that would take this book in 100 or
200 years, dive in the situation where the authors were, to make these addressees feel
emotions, the same as addressers’ ones. During the processes of writing or perceiving the
text, both a writer and a reader are affected by numerous factors, such as their mood,
surrounding, location, ethnic origin, personal experience, social status, even weather,
season, amount of light and warmth, etc. Therefore, the created and received text ceases to
be just a bunch of words on paper, it acquires more and more new features, tinges, senses.

This is a communicative event that modern linguists call «discoursex» defining this term
differently in numerous ways. The discourse was researched by M. Akishyna,
N. Arutiunova, Z. Bandurko, R. Bart,  F. Batsevych,  T.van Dyke, V. Demiankov,
I. Kobiakova, O. Zabolotska, V. Krasnykh, O. Popova, O. Rusakova, etc. The following
researchers are interested in American poetic texts: L. Belekhova, O. Zabolotska, V. Nenko
and others. The peculiarities of the category of aspect and Continuous tenses usage were
investigated by B. Ilyish, B. Khaimovych, O. Jespersen, A. G. Kennedy, etc.

The article deals with the research of American poetic discourse of the XXI century
with further estimation of the role performed by the category of aspect in the process of this
discourse molding. The rationale of the chosen topic is dictated first of all by the dominant
position of the functional paradigm in the modern linguistics, and thus by special attention
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addressed to the study of language units and their «deepening into life», and to
interconnection of language and speech levels within the discourse.

The article is aimed at analyzing the role of category of aspect in the American poetic
discourse molding in the XXI century. In order to achieve this goal, the following tasks
should be fulfilled: 1) to define the American poetic discourse of the XXI century, its
functions and features, 2) to analyze the ways of expressing the category of aspect in the
American poetic discourse of the XXI century, 3) to calculate the ration of tense-aspect
forms in poetic texts, 4) to discover lexico-grammatical meaning of the category of aspect
in the American poetic discourse of the XXI century.

To achieve the aim and fulfill the tasks, the following methods were applied:

— while material collecting there was used the method of complete sample,

— the material was analyzed with the help of the complete analysis method, descriptive
research, contextual analysis, comparison method, and generalization.

The object of the study is the modern American poetic discourse and the category of
aspect within this discourse. The peculiarities of Continuous Tense usage in the poetic texts
and its role in the poetic discourse molding present the subject of the study.

The category of tense is peculiar to the English verb. As M. Blokh says, «it is necessary
to strictly distinguish between the general notion of time, the lexical denotation of time, and
the grammatical time proper, or grammatical temporality» [1, p. 137]. Time is one of the
features of the reality independent of people and their perception, but the person perceives
and translates it into the language. In the language, the moment of speech is a reference
point allowing to distinguish the past and the future, a completed action and an incompleted
one [1, p. 137]. The category of tense is one of the important categories of the verb showing
the time-frame in the language. Of course, there are lexical units denoting a particular time
but only when going along with a verb in the relevant tense-form, they convey the sense
adequately. This can be seen as in the following examples:

— In 2006, she entered the university.

— In 2006, she will enter the university.

Despite the fact that the particular time «in 2006» is mentioned, this is the verb that
defines the moment of speech. In the first sentence, this is the time after 2006, and in the
second sentence, this is the time before 2006. The proposal can be misunderstood without
the relevant tense form of the verb. So, the tense form of the verb plays a significant role in
the language and speech. The very name of the verb as a part of speech is connected with
the notion of time in some languages: das Zeitwort (literally «word of the timey) in
German, czasownik (from the word «czas» — «timey) in Polish.

There is no consensus among linguists on belonging of the Continuous form either to
the category of tense or to the category of aspect. According to B. Khaimovych and B.
Rogovska, there are the following approaches to the category of aspect:

1. «Aspect is interpreted as a category of semantics rather than that of grammar» [2,
p. 135, 3, p. 303, 304]. This point of view is supported by M. Deutschbein, J. O. Kerm, etc.
That is true that the semantic component cannot be neglected in the process of the category
of aspect expression. The Continuous Tense category can be grammatically expressed with
the help of the model: to be + Ving. For example, in the sentence «Someone is in the
kitchen washing the dishes» [4], the duration of the action is expressed through the
grammatical form of the verb: is washing. When changing the grammatical form of the
verb, we will change the meaning of the sentence as well, e. g., «Someone washes the
dishes in the kitchenx. In the first variant, the action is lasting at some particular moment,
while in the second variant, the action seems to be a regular and repetitive one.

2. «Aspect is not recognized at all as a category of Modern English grammar» [2,
p. 135; 5, p. 180]. As H. Sweet and O. Jespersen believe, the category of aspect cannot exist
as the Continuous form shows that the action is developing at the same time with another
action [2, p. 135]. The Continuous form, however, does not always convey the meaning of
simultaneousness. Firstly, the category of aspect has other grammatical meanings causing
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changes in the semantic component (e.g. duration, planning), and secondly, such a form as
Perfect Continuous includes no duration-meaning:

My heart like a drum

In your skillful hands

Beats in rhythms you stroke

That one song.

I've been living for [6].

B. Khaimovych and B. Rogovska do not support this approach as well.

3. «Aspect and tense are recognized as two distinct grammatical categories» [2, p. 135].
The idea, that the Countinous form is an expression of the aspect only, but not of the tense,
cannot be truthful. And this can be proved by the following examples: She will proofread
her paper. — She will be proofreading her paper. Both forms will proofread and will be
proofreading express the Future Tense.

4. «Aspect is blended with tense and regarded as an inalienable part of the tense-aspect
system» [2, p. 135, 7, p. 162]. This approach seems to be the most correct one. The
Continuous form is regarded as a point where the category of aspect and the category of
tense are combined. M. Blokh proves this idea: «The combined temporal-aspective
interpretation of the continuous, in general, should be appraised as an essential step
forward, because, first, it introduced on an explicit, comprehensively grounded basis the
idea of aspective meanings in the grammatical system of English; second, it demonstrated
the actual connection of time and aspect in the integral categorial semantics of the verb» [1,
p. 160].

Thus, the Continuous model «to be + Ving» is extremely rich in different lexico-
grammatical meanings:

—Sunshine is slowly edging rain [8] — duration of the action;

—While we were waiting for her surgery to finish, / | walked around the hospital... [4]
— simultaneousness of two actions;

—You have a student who is constantly disrupting the class by talking out of turn and
exhibiting off-task behavior during direct instruction and collaborative group work [9] —
repetition of the action;

—The President of Ukraine is arriving in Georgia today (in this case, the form denotes
the Future Tense) [10] — the planned action;

—The government is going to counter ‘misinformation’ about GMO foods [11] — an
intention to do something.

So, the Continuous form can be approached in different ways. The most appropriate
approach is considering the category of aspect to be blended with the category of tense, that
is expressed through the Continuous model «to be + Vingy». This form can have numerous
meanings including the duration of an action, its repetition, simultaneousness, a planned
action, an intention to do something, etc. So, the Continuous tense is polysemantic that is
extremely helpful in the poetic discourse molding.

The poetic discourse is defined as a subtype of the literary discourse which is
characterized by a number of literary devices aimed at making an aesthetic influence on the
addressee, mostly through the written form, and the fact that the contact between a writer
and a reader is established not immediately. These features increase the number of
functions for the text. Mental peculiarities of a writer as well as of a nation are clearly
expressed in the poetic discourse as it is based mainly on a person’s emotions and feelings.

That means that poetic and emotional functions of the language are exercised in the
poetic discourse. Emotional state is one of the extralingual factors influencing the discourse
and, actually, causing discourse molding. As for the poetic function the most significant
peculiarities of the poetic discourse are the following: metaphorism and bright imaginary of
the text, its implicity, suggestion, and associativity. Rhythm, phonetic tropes, unusual
syntactic constructions, incoherent train of thoughts are also important features of poetic
texts.

«Dinonoziuni mpaxkmamuy, Tom 10, Ne 3* 2018 61



It should be mentioned that, first of all, the modern American poetry (i. e. literary
works of the XXI century) is aimed not at giving aesthetic pleasure but at highlighting
social problems. The everyday life with all its details mostly makes the topic. The changes,
that had happened in the poetry of the XXI century, affected syntactic connections and
poetic form as well as ways of imaginary creation, peculiarities of tropes and choice of
words, etc.

For example, Rick Barot uses neutral words in his poem «Ode with Interruptionsy,
avoiding both offensive and bookish words. The writer admits that it was a mistake to think
that there are no everyday details in poetry:

I used to think that to write poems, to make art,
meant trying to transcend the prosaic elements

of the self, to arrive at some essential plane, where
poems were supposed to succeed. | was wrong [4]

The poem of Pattiann Rogers «Achieving Perspective», however, is rich in bookish and
even scientific language units requiring extra knowledge for correct meaning interpreting:

The galaxies of the Cygnus A cluster
Are colliding with each other in a massive swarm

That it would take 40,000 years full of gathering
Into leaf and dropping, full of pulp splitting

And the hard wrinkling of seed, of the rising up
Of wood fibers and the disintegration of forests...
...Of this room are being swept away now,
Molecule by molecule, in a slow and steady wind

Somewhere millions of miles beyond the dimness
Of the sun, the comet Biela, speeding

In its rocks and ices, is just beginning to enter
The widest arc of its elliptical turn [4]

Lexical units from the sphere of astronomy, radio astronomy, biology add to the poem’s
secrecy and precision. They trigger an addressee’s imagination creating bright visual
images looking like a science-fiction movie.

But in most cases, there can be seen a tendency to simplify poetry and to make it more
similar to colloquial conversation. This trend has affected also grammar structure of the
poetic texts. The following analysis will be focused on the Continuous form of the verb, as
this is the object of the study.

In the poetic texts under analysis, the Simple tenses (Present, Past, Future) are most
often used tense forms:

— The sun is up so soon to take away the moon [12] (a regular, recurring action; a law
of nature);

— She is often the object of my dream but her face is unseen [12] (a regular, recurring
action; the word often is a marker);

— My wife wants a bird [12] (a statement of fact).

The Present, Past, or Future Continuous forms also can be used, that is proved by the
following examples:

— Canaries and finches all are flying / Around in my mind [12] (the action takes place
at the very moment of speech);

— The galaxies of the Cygnus A cluster / Are colliding with each other in a massive
swarm / Of interpenetrating and exploding catastrophes [4] (changes are going on for a
long time);

— And | was hoping that she would stay longer [12] (the action that took place at some
particular time in the past).

Such tense forms as Present Perfect and Past Perfect are used more often than Future
Perfect:
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— What error have we made in this communication we set? / Have we entombed our
minds into this deep green sea [12] (the action has been done before and there is a result for
the present moment);

— | found today what | had sold [8] (an action was preceded by another action in the
past);

— 1 will have run all way / to a future perfect [13] (the action will have lasted until a
particular moment in the future).

Moreover, a modern poetic text is often devoid of any rhyme, rhythm, or poetic form
(i.e. the text is written not in stanzas but in ordinary lines). Everyday topics cause using
colloquial speech style, including slang words, word-groups, and shortenings, jargonisms
and vulgarisms; workaday «not-poetic» moments can be described. Modern poets often
deliberately omit spelling and grammatical rules, emphasizing “down-to-earth” nature of
the poetry that used to be considered a high ideal.

This «down-to-earth» nature causes simplifying of the grammatical structure as well,
that is why the Continuous tense is used less frequently than Simple tense, and the Perfect
Continuous tense can be seen less frequently than the Perfect tenses.

25 poems have been analyzed for the study. 296 verbs in different tense-forms have
been found. More than half of them are used in Present Simple (54 %), the second most
frequently used tense is Past Simple (19 %), and the third one is Present Continuous
(16 %). Other tense forms occur with similar frequency and they are not numerous.

The popularity of Present Simple can be illustrated by the following extract from the
poem of Cliff Rhodes «The sun, the Moon, the Dreamy:

Layers of fantasy and phobia rule the night but soon

There is that quiet place where love is still in bloom.

She takes my hand and we glide together through room

After room of a house so big but neither she nor I can move [12].

Present Simple can be used not only for denoting regular or recurring actions but also
for denoting duration. In such a case, this tense form plays the role of Present Continuous,
as it happens in Pattiann Rogers’ poem «Achieving Perspectivesy:

And when you look at me

I try to recall that at this moment

Somewhere millions of miles beyond the dimness
Of the sun, the comet Biela, speeding

In its rocks and ices, is just beginning to enter
The widest arc of its elliptical turn [4].

According to the words «at this moment ... the comet Biela ... is just beginning to enter/
The widest arcy, the action is going on at some particular time, this is not a regular action.
Still Present Simple occurs in the first part of the sentence «when you look at me / | try to
recall that».

The percentage of the tense forms usage is as follows: Present Continuous — 16 %, Past
Continuous — 2 %, Future Continuous — 0,5 %.

HSimple Tenses M Continuous Tenses Other Tenses

Fig. 1 — Diagram “Simple Tenses vs Continuous Tenses”
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No Future-in-the-Past Continuous form has been found. The ratio of the Simple tenses
and the Continuous tenses is visible in the figure 1.

The frequency of Perfect forms usage is as follows: Present Perfect — 2 %, Past
Perfect — 0,5 %, Future Perfect— 0,5 %. There are 5 cases of using Present Perfect in the
texts under analysis, that accounts for 2 %. There was only 1 verb having the Past Perfect
form and 1 verb having the Future Perfect form. Present Perfect being the most frequently
used form of all the Perfect forms can be explained by the fact that 54 % of all the verbs in
the poetic texts are used in Present Simple tense.

The Present Perfect Continuous form is the only case of the Perfect Continuous tenses
usage. This accounts for 0,5 %:

My heart like a drum

in your skillful hands

beats in rhythms you stroke

That one song. I've been living for [14].

Such an infrequent use of the Perfect tenses can be explained by the fact that these
tenses require a specific surrounding, i. e. conditional sentences, a peculiar context when
one action is preceded by another one. The trend towards text simplifying also affects the
frequency rate.

Perfect Perfect
Te3n;es / Continuous
’ Tenses
0,5%

Other Tenses
95,5%

Fig. 2 — “Perfect Tenses vs Perfect Continuous Tenses”

Such a form as Future-in-the-Past is used once (0,5 %). The ratio of Perfect tenses and
Perfect Continuous tenses is shown in the figure 2.
So, the Continuous form is a rare case in the modern poetic texts, accounting for only
19 % and including Present Continuous, Present Perfect Continuous, Past Continuous, and
Future Continuous tenses. This can be explained by the tendency to simplify speech, then
one tense form can be replaced with another one despite the fact that tinges of the meaning
are neglected. For example, Present Simple can be used instead of semantically more
appropriate Present Continuous. Everyday topics and colloquial speech style also make for
simplifying of the poetic texts.
But, despite the low-frequent usage, the Continuous forms give a new meaning to the
poetic texts. This can be seen from the Rick Barot’s poem «Ode with Interruptions»:
Someone is in the kitchen washing the dishes.
Someone is in the living room watching the news.
Someone in a bedroom is holding a used stamp
with tweezers and adding it to his collection. ...
Someone is taking the ashes out of the small
cave of the fireplace, though this might have been
a hundred years ago, when the house was new
and we didn’t live in it. Someone is Writing
a letter on thin blue paper. Someone is putting
down the needle onto a spinning record, just so [4].
At the beginning of the poem, the author describes some everyday situations. Let us
assume, the addresser has used Present Simple instead of Present Continuous. Then the
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poem would turn into a list of ordinary actions seeming to be regular due to their semantic
meaning (as they are really ordinary ones) and due to the chosen tense form. But, thanks to
being used in the Present Continuous form, these verbs make an impression of quite a
different kind, making a kind of a chain of scenes from a movie. And, moreover, in this
movie, all the action are done by different people but at the same moment. In such a case, a
reader comes to the question why the author describes this moment so precisely, why this
moment is so important for him. The more everyday situations Rick Barot describes, the
more intrigued the reader gets, wondering about why this moment is so significant. The
solution comes from the following lines:

On the couch, someone is sleeping. Upstairs,

someone is looking into the bathroom mirror —

While we were waiting for her surgery to finish,

I walked around the hospital and came across

a waiting room that had an enormous aquarium... [4].

As it turns out, someone loved by the author is in surgery at this very moment that is
why the moment seems to be endless. Someone lives their routine life, but the time has
stopped for the author, waiting is lingering. Rick Barot expertly translates a person’s
suspended state of painful uncertainty. The recipient dives into this situation and feelings of
the addresser. And this reflects the role of Present Continuous in the discourse molding.
The significance of this role can be proved also by the fact that if the Continuous form is
replaced with another one (let us say, Present Simple or Past Simple), there will be no “this-
very-moment” feeling at all. All the actions will stop going on at the same moment and this
moment will not be so important any more. So, there will be no emotional suspension or
anticipation of the solution. The meaning of the culmination lines will weaken.

An unusual role is played by the Continuous form in the poem «To Runy» by Pamela
Milne. The poetess reveals different meaning of the verb «to runy, using it in different tense
forms.

The dictionary gives the following definitions of the word:

Run: (of people and some animals) to move along, faster than walking, by taking quick
steps in which each foot is lifted before the next foot touches the ground; to go quickly or in
a hurry; run for sth — to run fast in order to get or avoid something [15].

Pamela Milne uses the verb in Present Simple twice. The same verb is used also in Past
Simple, Future Continuous, and Future Perfect, once in each form. The Present Simple,
Past Simple, and Future Perfect forms of the verb convey the figurative meaning:

I run from you and the problems [13] (to avoid facing problems, to have no desire to
solve them, to pretend as if there is no problem),

I did not run from what was happening [13] (the meaning of the verb «to runy is similar
to the previous one, i. €. to avoid the situation, to have no desire to work it out),

I will have run all way to a future perfect [13] (to run along the way of life, in this case,
the word-group future perfect does not denote a tense form of the verb, but it is used in its
literal meaning: «distant future», «destination pointy).

In such a context, the verb «to run» acquires a negative connotation, meaning the
necessity to run away from someone or something, to be in a hurry, to run along the way of
your life having no opportunity to stop and rest. The described situations seem to be an
endless marathon or an escape when running turns into a regular action. It is amazing, but
the Continuous form stops this mad running and changes the meaning of the verb into a
positive one:

In the future, I will be running

on a beach with laughing children.
The water is warm and clear.

The horizon is pure blue [13].

The addresser grabs a single moment out of this mad hurry and wants to convey it to the
addressee. This time the verb «to run» is used in its literal meaning — to move at a speed.
But this running is quite different from three previous marathon-cases. This a happy and
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quiet moment. The reader can easily imagine a warm and sunny scene with parents and
children are having fun on the beach. The cloudless sky and warm sea, that are described
with the help of Present Simple, add to the duration of the moment, deepening the

addressee into the situation. Thus, we are dealing with the discourse, that is molded with
the help of Future Continuous.

In conclusion, there is a tendency to simplify the speech that is why the Continuous
tense is often replaced with the Simple one. The examples given above, however, have
proved the importance of the role of the Continuous form, that can change meaning of the
whole sentence or even of the whole text. It also can create a relevant emotional
background, allow the recipient to imagine the described events as brightly as possible,

deepen the addressee into the discursive event. Even the same verb can have different
meanings and emotional connotations when being used in different tense forms.

For the further study the implicit form of the tense-aspect category of the verb in poetic
texts can be taken into consideration. That means that the category can be expressed
explicitly (with the help of the Continuous form) and implicitly (the case when the verb has
no vivid features of the Continuous tense but it still conveys the meaning of
simultaneousness, duration, or of a process). In these cases, the category of aspect can be
expressed through either lexical means (e.g. with the help of such words as still, now) or
grammatical means, such as Participle I, Gerund, non-Continuous verb forms. The
implicated aspect meaning can also be an integral semantic component of some words, or it
can be seen from the context. And this is a poetic text that helps to solve the question of the
dynamics of the discursive development going on with the help of different lexico-
grammatical means.
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B cmamve nposooumcs uccredosanue amepukanckozo nosmuyeckozo ouckypca XXI eexa c danvHeuwum
BbIACHEHUEM PO, KOMOPYIO ucpaem Kame2opus ACNeKMyalbHOCHU 6 npoyecce cO30aHUs 3M0o20 OUCKypcd.
Axmyanonocme  u36panHol  memamuxu 06Ycl061eHd, npedxcoe 6ce20, OOMUHUPOBAHUEM (HYHKYUOHANLHOU
napaouemMvl 6 COBPEMEHHOU JIUH2BUCMUKe, a4 OMCI0A, U COCPeOOMOYeHUeM HA U3YYeHUl A3bIKOGbIX
COCMABAIWUX ¢ OANbHEUWUM UX (NOSPYHCEHUEM 6 HCUSHbY U HA 83AUMOCEA3U AZLIKOBO2O U PeYeBo20 YPOBHEl
CK803b NPU3MY OUCKYPCA.

Cumyayus, onucawHas 6 CMUXOMEOPeHUuY, MaK Ul UuHave, C6A3aHA C cumyayuel, € KOMOPOU 3MO
cmuxomeopenue cosoaemcsi meopyom. Takum obpazom, neped uyumamenem 603HUKAem 084 3A0AHUA:
UHMepnpemuposans UHGOPMayuio, NOOAHHYIO C NOMOWbLIO NOIMULECKUX 00PA3086, U, HA CKOJILKO MO B03MONCHO,
No2pPY3UMbCA 6 CUMYAYUIO, 6 KOMOPOIL MO CIMUXOMBOPEHUE CO30A6AI0Ch, OMbICKANb 603MOJICHYI0 UHDOPMAYUIO
00 adpecanme, e20 OKpydsHceHuu, nonoxcenuu u m.o.. Iloepysumocs 6 cumyayuio nomozaem Gopma aH2uicCKo20
enazona  Continuous, komopasi paccmampueaemcst Kak —MOYKA NepeceyeHus Kame2opuil 6peMeHu U
aACheKmyanbHOCmu U CONYmcmeyem co30aHU0 NOIMUYECK020 OUCKYPCa.

Cmamps Hanucana 6 pamkax memvl UCCI1e008anus «Mexanusmvl GIUAHUA UHCIUMYMOE ZPAHCOAHCKOZ0
obujecmea Ha espo unmezpayuonnvle npoyeccol 6 Yxpaune» Nel5.01.10-02.16/18.311.

Kniouesvie cnoea: aodpecanm, adpecam, epammamuyeckoe 3HaYeHUue, ONUMENbHAA (opMa 21a2oud,
JleKcuiecKoe 3HaueHue, Kamezopus acnekmyaibHOCIU, Kame2opusi BpemMeHy, NOIMu4ecKuti OUCKypc.
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