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Anomayia. Y cmammi 3’acosyemvca  cneyuika XyOodcHb020 8i000pANCEHHS
o0bpa3zy 3apodbimuanKu 6 poMani «A6aHmMIOpKU HA 3eleHill mpaegi» CYYacHOl NUCbMeHHUYI
B. Hecmepuyk. 3ayeasiceno, wo 6 0CHOBY mMBOpY NOKIAOEHO pednbHi axmu 3 sHcumms
asmopKu meopy, 00Ceio ii nepeby6anHs i nepeircusants Ha Yydcuni, ¢ Yexii, Kyou 2on06Ha
eepoins, ykpainka Hika, Ounnomosana ¢haxieuunss 3 nowumms 0052y, noixaia
Ha 3apobimKu, cnodigaiouUCh Ha WBUOKe NOBEPHEHH L.

Tomooiecemuunuti Hapamop CHpUse PI3HOSPAHHIU NOOAYi Mmamepiany, niosuwye
piseHb 006ipu 00 BUKIAOEHO020 Mamepiany, 00NOMAa2ae 3a2nubUmucs y CKIAOHUUl C8im
nepescusans 2epoini, NOACHUMU J02IKY ii MucieHHs 1 6YUHKI8, 30acnymu piuwiyuicms i
NepeKoHanicmy 2epoini  y mexcosux cumyayisax. lnmepmexcmyanohi Koncmpykyii, iponis,
2YMOp, YImKa apXimeKmoHIKA MEOopy, a MAaKOdiC 00paszu Mamu, eKCKYpPCU 6 MUH)Ie,
CNOBIOHI KOMNOHEHMU POMAHY MOWo Popmyloms NOGHUU i 0080 pisHOACneKmMHUL 00pa3
20n06H0i eepoini Hiku. Cmoiyusm, mepniauicms, sumpumrxa npomaconicmrxa Hika (ax
3ac8i04ye nIOMeKcmosa niam@opma, wo suby0o8yecmucs HABKOI0 00pazy mamepi, sKa
8 MOI0OOCMI 3a3HANA OO0 NONMUYHOT Y8 A3HEHOT) YACMKOBO OMPUMANA 8i0 MAMU — MAK
VBUPA3HIOEMbCAL He auwe npobiema bamvkig i dimeil y meopi, a i 0ek0OyIombCsl 3ACHOBKU
xapakmepy 20106HOI 2epoiti. Xy00uCcHbO NpedCcmasieHull NOCMKOAOHIAIbHUL KOHMEKC
oonomazae euUAGUMU U NOMIAYMAYUMYU NPUYUHHO-HACTIOKO8I KOHCMPYKYIl, CHPOEKMOBAHI
Ha KOHYenyilo 2epois, CNPULMAHHA HAPAMUGHOI cmpamecii, pPO3YMIHHA MEeMAMuKo-
npoOIEMHO20 ACNEeKMY ma HCAHPOBOT Cneyupiku pomary.

Knrouosi  cnoea:  3apobimuancmeo,  HAYIOHANbHULL — XAPAKMep,  POMAH,
camoOymuicme 2epost, HOCHMKOJOHIANbHA C8IOOMICINb, HAPAMOP, POMAH.
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Abstract.The article clarifies the specifics of the artistic representation of the image
of a migrant worker in the novel "Adventuresses on the Green Grass" by a modern writer
V. Nesterchuk. It is noted that the work is based on real facts of the author's life, her
experience of staying and her feelings in the foreign land, in the Czech Republic, where the
main character, Ukrainian Nika, a certified seamstress, has gone to work and hopped to
return soon.
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Narrator contributes a multifaceted presentation of the material, increases the level
of confidence in the presented material, and helps to get deeper into the complex world of
the character's experiences, explain the logic of her thinking and actions, and understand
her determination and conviction in borderline situations. Intertextual constructions, irony,
humor, clear architectonics of the work, as well as images of her mother, trip down
memory lane, confessional components of the novel, etc. these all form a complete and
quite diverse image of the main character Nicka. The protagonist Nicka partially received
from her mother stoicism, patience, and endurance; such a conclusion we can make from
the subtextual platform, which is built around the image of a mother who has been a
political prisoner in her youth. In such a way the author not only tells us about the problem
of parents and children in the work, but also she decodes the basic manner of the main
character. The artistically presented postcolonial context helps us to identify and explain
the cause-and-effect constructions, which have been designed for the concept of characters,
perception of narrative strategy, and understanding of the thematic and problematic aspect
and genre specificity of the novel.

Key words: migrant working, national character, novel, hero's identity, postcolonial
consciousness, narrator, novel.

Beryn

VYkpaiaceka miteparypa Bim 90-x pp. XX cT. — GaraTtoxaHpoBe, pi3HOTEMaTHJIHE,
MYJbTHCTHIILOBE SIBHILE, IO BiOOpaXkae KOPITyC aKTyalbHUX MPOOIeM, alelroe 10 00pasy
Teposi, SIKWi, TOIpH CBOIO chpuumHeHY posmagoM CPCP meBHy posryOneHicTs, Hece B
CBOIX BHYTPIIIHIX CTPYKTypaxX s-iHIWBiAyalbHE, HaIllOHANBHE, comiaipHe. Lle repoi i3
MIOCTKOJIOHIQJIBHOIO CBIJIOMICTIO i TPaBMOIO, 4acTO HE IPOTOBOPEHOIO, CIIAAKOBOIO, SIK
MpPaBUJIO, BIAKPUTO HE (IKCOBAHOIW, a OTKE, W HE OCMHUCICHOIW (YH BIIOBHI HE
OCMHCJICHOIO) CAMUM Te€POEM.

Cepen HHM3KH BXIUBHX NHUTaHb YKPAaiHCHKOTO CYCHIJIbCTBA BCE € aKTyaJIbHUMHU
3aJIMIIAIOTHhCS MPOOJIEeMHU 3apobiTyaHCTBa, eMirpaii, o BiJ 4aciB 3100yTTS YKpaiHOO
He3aJIe)KHOCTI  peanizytorbesi y TBopax JI. bimuk, JI. T'omortm, Jleci CrenoBuuku, €.
Kononenxko, H. Mopuksac, f1. SICiHCBKOTO 3 Pi3HUM CTyNEHEM MaclITaOHOCTI 300paXKeHHs
IIUX COMiaTbHO-eKOHOMIYHMX mporeciB. Jocninauku €. bapan (bapan, 2011), JI. Top6omic
(Topboutic, 2016), B. IMmmuacekuit (ITumumacekuit, 2011), 5. [omioyk (Iomimyxk, 2018), B.
Cobois (Cobois, 2011) Ta iH. BUCBITIIOIOTH Pi3HI aCMEKTH XyIOXKHIX TBOPIB PO UyKUHY
— TEeMaTHKO-TIPOOJIEMHUH, KaHPOBUH, HAPaTOJIOTIYHUH, KOMIIAPATUBHUH, 00pa30TBOpUINit
TOmO. AKTYaJbHICTh WX CTYIil HaWllepmie moysirae y TOMy, MO0 BHABHTH U
MpoaHalli3yBaTH 3MICTOBE HAIIOBHEHHS KOHIETIII repos YKpaiHCBKOi JiTepaTypu noou
HE3aJIe)KHOCTI, 3MIHHICTh XapakTepy IMepcoHaXka i3 3aCTOCYBaHHAM KyJbTYpPOJIOTIYHHUX,
COLIOJIOTIYHUX, AHTPOMOJIOTIYHUX Ta IHIMX CTYAIH (OuB., Hanpukian: BanbneHgensc,
2002; Kics, 2005; Kpicrera, 2004; ®paunki, 2016; Sunapac, 2003 ta in).

TBopu Ha  eMIrpaHTChKO-3apO0ITYaHCBKY  TEMAaTUKy  TOJOBHO  MalOTh
aBToOiorpadiuHy CKJIaJ0BY, IO MOSCHIOETHCSA HE JHIIe OaKaHHAM aBTOPIB MEpeaaTH
BJIaCHUH MOCBin mepeOyBaHHSA Ha 4YyXHHI, a ¥ ckmageHor Big 90-x pp. XX cr. #
aKTyaJi30BaHOK TCHICHIEI0 JO aBToOiorpaiqyHOTO TMHCHMa, CKEPOBAaHOTO Ha
MPOTOBOPIOBAHHS KOPITyCy IIOYYTTIB, NMEPEKUBaHb, EMOLIN Teposi HE3aJIC)KHOI YKpaiHH.
Mema cmammi — BUSBUTH W TPOAHAJI3yBaTH OCOOJMBOCTI XY/IOXKHBOTO BiATBOPEHHS
o0pa3zy 3apo0OiTyanku B pomani B. Hectepuyk «ABaHTIOpKH Ha 3€JeHiH TpaBi». 3aBIaHHs
— 3’scyBaTH e()EeKTHBHICTD 3aCTOCYBAaHHS apceHally XYHOXKHIX 3aco0iB ISl XyI0KHBOTO
MO/IENTIOBaHHS 00pa3y iHkH B poMaHi B. Hectepuyk Ha Temy 3apoGiTuaHCTBa.

Memoou oOocnioncenna. ['epMEHEBTUYHHN METON CHPHUSAB  PI3HOIPAHHOMY
MOTIIyMadeHHIO 00pa3y TOJNOBHOI TEpOiHi; KyJIbTYpHO-ICTOPHYHHH METOJ JI03BOJIHB
OCSTHYTH creni(iKy XyI0KHBOTO MOJETIOBaHHS 00pa3y MPOTArOHICTKH B KOHTEKCTI
nobu; enemeHTH OiorpadiqyHOrO METONy BHSIBWUIM TIOB’SI3aHI 3 JKUTTSIM HHUCHMEHHMII
(hakTH, XyIOXXHBO KOPECIIOHJOBaHI B JIITEpAaTYpHHH TBip; NPUHIWIIN PEICITUBHOL
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€CTeTUKU JIOTIOMOTJIM KOHIENTyalli3yBaTH WiAXiJx aBTOPKH CTATTi 1O NOPYIIEHUX Yy
XYZ0KHBOMY TBOpI IPO0JIEM Ta OCMHUCIICHHS 00pa3y JKIHKH.

BukJiag ocHOBHOT0 MaTepiaty

Poman B. Hectepuyk HanucaHnuii Ha OCHOBI peasibHUX (aKTiB i3 )KUTTS aBTOPKH, SKa
BUPIIINIIA TOAI CBOTO YOTHPHUPIYHOTO 3ap0o0iTUaHCHKOTO XKUTTS B Yexil. 3anponoHoBaHui
PO3JIOTHii 1 J0BOJMI JAETaJbHUI CHOMHMH NHCHbMEHHMII BHKOHYE HE JIMIIE TEPaNeBTUYHY
(hyHKIIFO, a 1 BUCTYTIA€ TOCBITHOIO TUIAT(GOPMOIO IS 3aIliKaBICHUX II€I0 TPOOIEMaTHKOIO
YUTaYiB i MOTEHLIHHUX 3apo0iT4aH, MPOIOHYE PELENT BIDKWBAHHSA Ha UyXXHHI, MOJENI
MPOTHCTOSIHHHS OOCTaBMHAM Ta ce0e-3aXMCTy. YCi MpoaHali30BaHI HIDKYE EJIEMEHTH
oprasizariii JiTepaTypHOTO TBOPY €(EKTHBHO IPAIOIOTH Ha PI3HOACHEKTHE 300pa)KCHHS
00pasy repoiHi.

CrioraloBuii ~ KOMITOHEHT,  IIOJICHHUKOBI  IOKa3HWKW  (3a3HAYeHHS  Jar),
MIKpOEJIEeMEHTH BHPOOHUYOr0 pOMaHy (KOPOTKMI omuc BHpOOHUWNTBa, mpodeciiina
JICKCHKa), TNPUTONHHULBKUII CErMEHT Yy pOoMaHi «ABaHTIODKM Ha 3€JleHIil TpaBi» —
XapaKkTepHi O3HaKW TBOPY HOBITHBOI YKpaiHCBKOI JIiTepaTypH, sika YCIIIIHO MIKCY€e pi3Hi
¢dopmu monaui xynoxxHeoro Matepiaiy. IlokazoBoro y TBopi € cnenngika HapaTyBaHHS:
TOMOJIIETeTHYHUI HapaTop TPAHCIIOE BHYTPIIIHI 1 30BHIIIHI MOAil, GOPMYyIOUH, TaKUM
YMHOM, KOpIyC IOBipu 10 BukiIaneHoro. lllompasna, «mopii cepiys» MaiTh HE HaaToO
BHCOKY aMILTITYAy €MOIIITHOCTI, 10 TOACHIOETHCS a00 OpakoOM MACHMEHHHUIIBKOTO JOCBITY
aBTOpKH (amke 1e mepmmid TBip B. Hectepuyk), abo BimmaneHicTio MOmii, OMHCaHUX Y
TBOpi (TIEpeKMBaHHA BiMOOpaXKeHI JIHMIE KOHTYPHO, BIATBOpPEHI 3roIoM Uepe3 IEeBHUMA
MPOMIXKOK dacy). LluM pomaH femro Bipi3HIE€THCS Bl YKpaiHCHKOI J)KIHOYOI MPO3H, JIe Bara
30BHIMIHBOI MOMI€BOCTI, AK cTBepmkye C. DimoHEHKO, MEHIIAE, a JTOMiHYEe BHYTpIIIHIMH,
ncuxosoriunui  croker (nuB.: ®imonenko, 2008). YV pomani B. Hecrepuyk mnomii
BUKOHYIOTb POJIb KOHCTPYKTHBHOTO EJIEMEHTY.

[TomieBy roOpH30HTAAL TBOPY CKJIaJAi0Th CMi30AH, MIKPOCMI301d, Pi3HOMAaHITHI
CHUTYyaIlil, BUMIAJAKH 3 0COOUCTOr0, BUpOOHUYIOro xuTTa Hiku B Uexii. BijbuIicTh i3 HUX Mae
NPUTOHHUIBKY CKIaZOBY, 110 (DiKCye 1 Ha3Ba poMaHy — «ABAHTIOPKU Ha 3e€JEHiil TpaBi»,
TOOTO MaJleHbKI MpUroAM (3ejJeHa TpaBa MPOTArOHICTII BHJaBanacsi 3€JCHIIION 3a
KOPZIOHOM JIOTH, IOKH caMa He 3BiJjajia BCi «IIepeBarm» XHTTS B UyXHX KpaiHax, /e TpaBa
BUSIBHJIACS TAKO{ KOJILOPOBOI TOHAIBHOCTI, SIK 1 B YKpaiHi.

[licTe T1aB, M0 MICTATH PO3AIIH 3 IPOMOBUCTUMH Ha3BaMH, CKIIaJal0Th 3aBEPIICHY
cucrteMy. BapTo HaromocuTH i Ha ohopMIIEHHI poMaHy «ABAaHTIOPKH Ha 3€JICHIH TpaBi» —
3€JIEHOTO KOJIbOPY JIACE, PO3ALIH, IO MOJaHi 3 BHIABHHYOrO OOKY J0BOJII HPOJYMaHo,
a/pKe Ha BIIBHIM BiJ BHKJIAAY IUTON[I HIOM HEBHIMUMO NPHUCYTHI BCi Ti HEepeKWBaHHS,
eMollii, CyMHIBHM, BaraHHs, JIOKOPH, BHYTPIIIHI NPOTECTH 3iLIHKU-YYXKUHKH, SIKi
3aJIMIIMINCS HE ONIMCAHUMH B POMaHi.

YMOTHBOBaHUIi 10YATOK — 3aB’sI3Ka pOMaHy — PillIeHHs TOJIOBHOI I'epoiHi, yKpaiHKK
Hiku, muruioMoBaHOi (paxiBYMHI 3 TOMIMTTS OXsry, ixatd g0 Yexii Ha 3apoOiTKw,
3aJIMIIMBIIA CBOIO KKBaJpaTypy IIACTS», IK BOHA Ha3MBaJa BIACHOPYY BiIPEMOHTOBaHY 1
HaJIe’)KHO yMeOJIbOBaHY KBAapTHUPYy, OCEpelNoK rapMoHii W koMmdopTy. ABTOpka, IO
OTOTOXKHIOETHCS 3 TOJIOBHOIO TE€POTHEI0, IETAILHO KOMEHTYE, MOSCHIOE, OIMCYE TIEPEXkKUTI
noAii, NPOMOHYe HENMOBTOPHMH JOCBiJ BIDKMBaHHS B 4UyXiil KpaiHi B yMoBax
3apo0iTYaHCTBA.

l'opu3oHT ouikyBaHHS y TBOpi LIOpa3y aKTHUBI3YETbCSA, KOJIM B JKUTTI TepoiHi
3’SIBIISIETHCS YOJIOBIK, MPETEHJICHT Ha HapeueHoTro, i TOAI PELUITIEHT YSBHO HiOM BMHKae
BIIJTIK BIJIIArO[KEHOTO IIACIMBOr0 0coOMCTOro KUTTA Hiku. JluHamika 3arajibHUX TOJIiH
3aBISKH HOBHM MDKOCOOHMCTICHHM Y3a€EMHMHAM Jemo 3HIkeHa. OO6pa3 rojoBHOI repoini
PO3KPUBAETHCSI Yy TBOPI 3 AaKIEHTYBaHHSAM Ha IHOWBIAyambHUH AocBim. ['epoins
MaKCHUMaJbHO BifKpHUTa, 0€3 TAEMHHUIb i HEIOMOBIECHOCTEH. T pPO3MOBiIb Ma€ BUCOKHIA
nopir mupocTi. CBoepiTHUME (ikcaTopaMHu eMOLIHHO CKIaIHUX CUTYyalil y *KUTTI TepoiHi,
YCHINTHOTO TIPOXOPKEHHS €TalliB BHUMNPOOYBaHHS, IO 3aCBITY4yIOTh YpPIBHOBAKEHICTH,
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BHYTpIIIHIO CTiHKICTh TEPOiHi, € YacTO BXHBaHI MOBTOpH «Haii-MacTATh-co0i-TOIOBMY,
«Mamouko-sKk0i-01au-s1-TyT?», « TpinHyna Boioccsamy.

Y mocninoBHe 300pakeHHS MOJIH JKUTTS TOJOBHOI TepoiHi JIOTIYHO 3aKiajeHa
JlaKoHIYHa iHpopMalis npo Mamy Ta ii MUHYJIe, a Takox 1po Opartis. [loaieBa ropusoHTaNB
TBOPY YPI3HOMAaHITHIOETHCSI TAKUMH CMHCIIOBUMHU KOMIIOHEHTaMH, 110 IHTPUTYIOTh YHTaya,
00 CTOCYIOTBCS MalOyTHBOTO T'epoiHi, SIK-OT: «MOKJIMBO, TaK HIKONM W HE YCBIJIOMHB
(ITapmo. — JI. T'.), skoro ©o0IIO 3aBaB OTUM OJIyKaHHSM Yy MOIH ayuri... | Bce 3amis Toro,
mo6 3a KiJIbKa pOKiB, Ko MeHe Bxke He Oyzxe B Ilpasi...» (Hectepuyk, 2020 : 397) a6o:
«...po3BepHycs # moimy 1o cBOei MaiicTepHi IHAWBIAYadbHOTO TIOIIUTTA OIATY, SIKY
o0yamTyto Ha BIIACHI KOIITH, 3ap0OJIeHI Ha IBOX POOOTax OJHOYACHO, i 0e3 yCIKMX TaMm
[MaBniB, [lemiB i JI>koHIB... Ayle cTaHeThCs BCe e BXKe B iHIIM kpaiHi...» (Hectepuyk,
2020: 421). Taki BKpamieHHS ONTHMI3yIOTh HAapaTHBHY CTpAaTETil0 pOMaHy, O3HAYyIOTh
JIHIFO YUHY TOJIOBHOI TePOTHi.

OxpiM  [IIbHO BUOYIYBaHOTO MOJIEBOTO  KOPIYCYy pOMaHy, e(pEeKTHBHO
«TpaIOIOTh» Ha BIITBOPEHHS XapakTepy TOJIOBHOI TepoiHi pPO3MHCIOBI CErMEHTH
¢binocodchbkoro CKepyHKY, XO4 1 TOPKAalOThCS 3A€0UIBLIOr0 MOOYyTOBHX IHMTaHb,
Hanpukian: «Jskyro ToOi, boxe, mo B3sB rpimmu» (Hectepuyk, 2020: 393)]- mpo
BTpaueHi pedi B kBapTupi, «HoMy s craBmio cede Ha ix micue» (Hecrepuyk, 2020: 391) —
PO3IyMH IIPO HETOJIEPAaHTHY MOBEAIHKY CBOTX 3€MJIAKIB, IO MPHI3IUIIM HA TOCTUHY JI0 Hel
0e3 3ampomnIeHH 1 MoIepeHKCHHS.

BaxnmmBy ponp y XyOoXHIH TOOyHZOBI 00pa3y TOJOBHOI TepoOiHi Bimirpae
TYMOPHCTHYHA CKJIafoBa. [IpoTaroHicTka BOJIOJIE TTOUYTTSIM TyMOpY, 3 ipOHIE€I0, CKaXiMO,
cnpuiiMae TopapoBaHuil HapeueHnM IlaBioM Mmimok kaptomi: «IIpocTo HiXTO e He
nmapyBaB MeHI mimok Opambop!» (Hectepuyk, 2020: 173). ITuceMeHHHUIS TMOSCHIOE, IO
Hamaranacsi, mo0 i1 omnoBigb He 3maBanacs kamiciauBoro (nuB.: Hectepuyk). Tomy,
HaIpUKJIaJ, 4acTo Iy3ye 3 cebe: «...s1, MaldyTh, Oyja Ile CTpPalIeHHO HEAOPO3BHHEHHUM
eK3eMIUISIpOM abo B3aram “duMoch peltikToBo-3actapinum™» (Hectepuyk, 2020: 303).
Tomipkosano Hika cripuiinsiia BinMoBy Hapeuenoro Moseda He BiTaTH #oro mogapyHkom
Ha HoBuii pik: «ba0a 3 Bo3a — konsim jerme!...He xouem? To i He Tpeba! OTxe, HiUOTO i
He orpuMacm! TToBepHynmacs ¥ minuia cobi Jaii, ycMmixangacs 10 MaHEKeHIB 1 Tilmwiacs 3
TOTO, IO BUSABWIIACS HE CTIIBKU BXKE W CXHWIBHOIO 10 HacwibcTBa» (Hectepuyk, 2020:
322). Y xoMiYHOMY KJIFOUi TepOiHs OI[IHIOE i CBOI 3HaHHS iHO3eMHOI MOBHU: «[lomoBuHY 3
TOTO, 10 TOBOpHB [I>KOH, a TOBOPHB BiH IIBHIKO, Ma0yTbh, 30BCIM HE 3aJ{yMyBaBCs UM il He
3[0TaxyBaBcs TPO MOi JIHTBICTHYHI MyKH, s He 3posymima. ToMy mpocTo cMistacs,
nojieKky iy ropopuia “Yes” i “Thanks” i rapssiukoBO rajaia, yu He “eCHyJa” 4acoM Ha SIKeCh
KaBep3He IMUTAaHHA Ta YW HE ‘‘CEHKCHYNa” 3a IIOCh, 3a IO JSKyBaTW HE IIPHCIIAIO0Y
(Hecrepuyk, 2020: 350).

llle ofHMM BaXkKJIMBUM €JIEMEHTOM XY/I0KHBOI MOOYJOBH 00pa3y TOJIOBHOI TepoiHi
pomany B. Hecrepuyk «ABaHTIOpKM Ha 3€JEHIil TpaBi» € XapakTepHa IJisi YKpPaiHCBHKOi
HOBITHBOI  JIiTEpaTypH IHTEepTeKCTyaJbHa IUIOLIMHA, 110 3acBiquye Haiimepiie
3arpyHroBaHicTh HikM B painsHCBKMil Ta MOCTPAASHCHKHH KYJIBTYPHUIH IPOCTOPH.
Hanpuknan, muratm 3 ¢imemy «CmyxboBuit poman» (Hecrepuyk, 2020:  158), 3
rymopuctraaux nporpam (Hecrepuyk, 2020: 301), 3 Bimomux micerp (Hectepuyk, 2020:
426, 309) Towo ypi3sHOMAaHITHIOBaJIM, MO-TIEPIIE, MOJAETIOBAHHS XYy/IOXXHBO BiATBOPEHUX
MDKOCOOHMCTICHHX CTOCYHKIB IIPOTAaroHIiCTKM 3 YyKpalHKaMH, YeIIKaMH, a TaKoX i3
YOJIOBIKaMH, TO-JAPYTe, MOJOJIAHHS CKIATHUX MCHXOJOTIYHUX Ta KOH(IIKTHUX CHUTYaIlil.
IIpote ykpaiHcbka ckiazoBa (Ha CBITOTVISITHOMY, KYJIbTYPHOMY, NOOYTOBOMY DIBHSIX) Y
HENPOCTUX >KUTTEBUX BMIAJKax 3aBXKIM BUABIUIACS BU3HAYalbHOMWO. «SI — He “roroBa
yemka”. 3aBxkau Oyia, € ¥ 3aMIIyCch YKpaiHKOI, HE3aJe)XHO Bijl TOTO, SIKHMH MOBaMH
po3MOBISIFO 1 B sKili kpaini mpamroro» (Hecrepuyk, 2020: 158), — Harosomrye BoHa
HapeueHoMy [laBnoBi. ['00OBHA TepOiHS YCBiIOMIIIOE CBOIO 1HAKIIICTh, BHOYAYyBaHy IIij
YIUTUBOM TParivHOi icTOpii YKpaiHCHKOTO HapoAy, IO 3aCBiIUYIOTh, CKAXKIMO, Taki PSAKH:
«3aBnsgKku MOTH JaBHI TOCTpaBMATHYHIN 3BWYIN TMOCTIHHO MaTH BJOMa HEIOTOpPKaHi
3amacy, MeHI W /10 KpaMHHII BHXOAMTh He OyJo MOTpeOH: CyHMUHMKiB BHCTaumio. Tomy
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IpOCTO BalsUIacsd Ha [UBAaHI W MOTPOXy MepeMarana CBOIO HE3aIUIAaHOBaHY HEMIt™»
(Hectepuyk, 2020: 425).

I'epoins Hika mocriiiHo BiguyBana Opak noMy, YKpaiHH, CIUIKyBaHHS 3 PiAHUMHU
JIOJIBMH — MaMo10, JIBOMa OpaTtami, a TaKoX MOJpyraMu, SKi 3aJuiincs B YKpaini. Bona
CyMyBaJla 3a CBOEIO JOMIBKOIO, 32 MICTOM, y SIKOMY BHpOCJa, 32 1€ OJHHM MICTOM, sIKE
BBa)kasa cBOIM, 00 MPOXMJIa TaM OUIBIIY YAaCTHHY JKUTTS, 32 MaJbOBHUYNM KaplaTCbKUM
CeJIoM, Y SIKOMY KOJIMCh xuia 6alycs, 3a piJHOI0 MOBOIO: «SIK e MeHi OpakyBajio BChOTO
Toro pimHoro B To# gac!» (Hectepuyxk, 2020: c. 427).

IMompu emizoamgHicTh, 00pa3 Mamu B pomaHi B. Hectepuyk € ogauM i3 emortiitHo it
CMHCIIOBO HaBaHTKEHHX, aJpKe BiH — KIIIOY 0 PO3YMIiHHS ¥ MOTPAKTYBaHHS BHYTPIIIHIX
CTPYKTYp IIPOTArOHICTKH. [I€ThCS HE JIMIIE PO KOHTAKTH 3 MaMOI0, HalIPHUKIAL, 3ycTpidi y
JIbBOBI, MATPUMKY MaMH TpomIMMa ToImo. Ha iMIUNIINTHOMY piBHI YBaXHHH PEIHITIEHT
3Halze TNHOOKWH miATeKcT. Bimomo, mo romoBHa TepoiHs BHUXOBYBajacsi B YMOBax
paIsHCBKOI CHCTEMH, TpoTe i CTOIM3M — Bij TabopiB y 3amossipHomy Hopwuibcbky, ne
Mama Bifi0yBaja mokapaHHs 3a CBOI MONITHYHI morisaau (muB. mpo 1ne: Hecrepuyk, 2020:
205, 246, 247 tomo). I'YJIATiBcbka cropiHka B Oiorpadii MamMu NPOTaroHiCTKH —
NPOMOBHCTHH aBToOiorpadiunuii enemeHT TBopy B. Hecrepuyk. XKaxitrs TaGopoBoro
JKHUTTS, Ha TIEPIIUH MOTJIs, 3aIMIIAEThCs HIOM «3a KapoM» TBOPY, IPOTE BOHU MPHUCYTHI Yy
xutti Hiku, a mamun mporectHuit ayx y I'VJIAl'y (manpukmaa, mig dac oJHOro 3
Oepe3HeBUX MacOBHX CTPAiKiB) CTaB MOTY)KHOIO IiJOCHOBOIO ISt ()OPMYBaHHS XapakTepy
repoiHi. [Ipo cuiny myxy moanHu B TaOOPOBHX yMOBAX, PO MOCTIHHO aKTHBHY CHUTYalilo
BUOOpY ciymHO 3ayBaxuB A. @pankia: «A obumpatu Oymo moTpibHO 3aBxknu. ommsi,
IIOTOJVHN BHHMKAIN HaroJ¥ YXBAJIOBATH PIIICHHSA, SKI BU3HAYaJM: CKOPHUTECS B CHII,
II0 3arpo’KyBajia M030aBUTH Bac BaImIoi CyTHOCTI, BamIoi BHYTPIITHEO1 CBOOOIH, YN Hi, sKa
BH3HAYaja, CTAHETE BH IrPAIIKOI OOCTaBHH, BIJPIKAIOYKCH CBOOOMM ¥ TiAHOCTI 1
MepETBOPIOIOYUCH HA THIIOBOT'O B’SI3HS, UM 3ayMIuTUCS coboroy» (Ppanki, 2016: 81)]. Tak
y TBOpPI HE JIMIIE YBHPA3HIOEThCS MPOOJeMa B3aeMHUH OaThbKiB 1 JiTeH, a W O3HAYYeTHCS
BEKTOp TIMOWHHOI XyI0XKHBOI Mpe3eHTalil 00pa3y rojoBHOI repoiHi — TepIuIT4O0l, CUIILHOT
3 MOYYTTAM BiacHOI rimHocti. CiymHow € qymka sitepatypo3naBuii O. [TyxoHChKOI mpo
Te, 0 YKpaTHChKa JIiTepaTypa Bijl OYaTKy TPETbOTO THCAYOIITTS «HE BiJKHIA€ MUHYJIOTO,
a B HbOMY HaMmaraeTbcs MAOIIYKyBaTHUCS NPUYMH CYYacHUX HeBJad. TakuM YHHOM
3apOJKYETHCS TIPOLIEC IIEPENPOYNTAHHS TOTANITAPHOI Mam sTi 4epe3 iHIMBiTyaJIbHUH,
PONVHHWY, ETHIYHWHA JOCBIN 1 BUSBICHHS 3aKOPIHEHOI B Hi HAIIOHAJIBHOI TPaBMI»
(ITlyxonceka, 2018: 5). B. HecTepuyk KOHTYpHO O3HAauUye airopuTM JeMIA(ppyBaHHS
CTOTYHOCTI TOJIOBHOI TepoiHi, AaKUEHTYIOYM Ha POJMHHOMY JOCBIII  ITO/OJIAHHS
ToTanmiTapHoi TpaBMH. [IpoTaroHictka pomaHy «ABaHTIODKM Ha 3€JleHill Tpasi»
JIOJTy4Ya€THCS 10 KOTOPTH THX I'epOiB-1HIMBIIyaliCTIB yKPATHCHKOT JliTepaTypH MepexiiHOro
nepioay, siki, Ha nepekoHanHs S. Iloximiyka, He CXWJIbHI 3aMHMKaTHCSi B OCBOEHOMY
MPOCTOPI, aje crpariii HOIIyKy i eKCIIepUMEHTY, BIJKPUTI Ha BUKJIUKH IIUPOKOTO CBITY,
repoi-MaHIiBHUKHU. «[1eThcsl HE KOHYE PO MaHAPYBaHHS y (i3MYHOMY CTaHi — TaKOXK IPO
YMOBHH# CTaH, SIKUil BTUTIO€ BHYTPIIIHIO €BOJIOIIO MEPCOHaXxa. 3100yBatOYl HOBI CBITH,
BiH “mIpuMipse” iX 1o cebe, MpoOye 3HAHTH HOBI iIGHTHYHOCTI, SKUX HEOOXiTHO HAOyTH B
cydacHOMY CBiTi, a0u BikuTH» (I[Tominmyk 2018: 26).

ABtobiorpagiuna ckiazoBa pomany B. Hectepuyk m03BOJs€ IOCTaBHTH TBip B
OJIH TEMaTHKO-NIpoOJIeMHHH psix i3 TBopamMu M. Marioc, O. 3a0yxxo, JI. 'onoTu Ta iH., e
XYAOKHBO BiIOOpa)K€HO 3TyOHHH yIUIMB paJsMHIIMHU (CEKCOTCTBO, 3PaJHHUITBO,
konektusizanis, Toprypu HKBC, pemnpecii, nemopranii Tomo) Ha ykpaiHusg. IIpo
BITQICTHYHICT 1 CTOINM3M YKpaiHCBKOI HaIllOHaTbHOI BAaui BIy4yHO 3ayBaxkmia O.
3abysxko B moe3sii «Psmok 3 aBTo6iorpadiin:

Moi mpenku Oynu He BOOTi

Ha micHi Ta cBI9eHi HOXI —

3 Moix mpeakiB, XxBanTH bora,

3aBoJIOKaM HIXTO HE CITyKUB!
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Ox i MorHa Oyia mopoaa —
ConoBku, Maranan, Konuma. ..
Mofi mpenku Oyau HapoaoM. .. (3a0ykKKO).

BucnoBku

T'onoBHa repoinst pomany B. Hecrepuyk Bosonina BHYTPIIIHBOIO 3/aTHICTIO JAOJATH
MIEpPETIOHN, CaMOCTIIfHO PO3B’A3yBaTu KOH(JIIKTH, MPOTUCTOSTH OOCTaBUHAM, OOpOTHUCH,
CKOHLICHTPOBYBATH CHJIM M €HEprifo A1 NPOTHUCTOSHHA. [HTepTEeKCTyanbHI KOHCTpPYKIl,
OTOBilHA MaHepa, XYAOXKHI Jerami, CHCTeMa JpPYTrOpSAOHUX TepoiB  (popMyroTh
pizHOTpaHHMA 00pa3 TOJIOBHOI TepOiHi, YKpaiHCHKOI 3apo0iTUaHKH, ii Xapakrep, ModyTTH,
TepeKUBaHHs, HAllIOHAIBHY iIeHTH4YHICTh. [lepebyBaroun B 4yXiil KpaiHi, MPOTaroHicTka
HE BTpaTHJIa CBO€E1 BHYTPIIIHBOI CBOOOAH, YCHIIIHO Joaja 00CTaBUHM, IO 3aTPOXKYBAIH il
JyXOBHIH CYyTHOCTI; BOHA yCBiJIOMJIIOBaJIa IHHICTH CBOiX 3HAHb 1 Mpo¢eciitHNX yMiHb, 0
MOCYTHBO MIATPUMYBaJIM i yNEBHEHICTb. Y poMaHI «ABaHTIOPKH Ha 3€JIeHIH TpaBi» 3
BUCOKHUM CTYIICHEM JIOCTOBIPHOCTI MpEJCTaBIeHO 00pa3 repoiHi-yKpaiHKH, sKa B CKJIAIHUX
yMOBax 3a KOPIOHOM 3yMijla MpPOSIBUTUCS 3aBASKH CBOIM 3II0HOCTSM, mpodeciiHiuM
HaBUYKAM. Ii TeprUIAYiCTb, BMTPMMKA, CIPOMOKHICTH 3aXHUCTHTH cebe, MPOTHCTOSATH
HECTIPHSITINBUM OOCTAaBUHAM, Peasli3yBaTUCS sK Mpod)ecioHall CTald MMiJI0CHOBOIO Y Mepioj
amanranii B Yexii, a MEHTalNbHHHA JOCBiJ OOPOTHOM JOIOMIT YTBEPAUTUCS B HOBHX
o0cTaBHHAX, HATOJIETIIMBO OOPOTHUCS, 3axummaT cede. ['epoiHs moae omip KOJIOHIAIBHOTO
MHHYJIOTO, CMIIMBO KHJAa€ BHKIMK YCHOMY, IO ii NpPUHIDKYE 1 BHTpae OOpOTBEOY 3a
JIFO/ICHKY Ta HalliOHAJBHY TiJHICTS.
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