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ARTICLES
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SEMANTIC AND SYNTACTIC PROPERTIES AND COMMUNICATIVE AND
PRAGMATIC FUNCTIONS OF VOCALIZED SENTENCES IN MEDIA TEXT

Bondarenko Olena,

Sumy State University, Sumy, Ukraine

ORCID ID 0000-0002-2369-774X

Corresponding author: ol.bondarenko@journ.sumdu.edu.ua

Sydorenko Olha,
Sumy State University, Sumy, Ukraine
ORCID ID 0000-0002-5507-2867

Yuvko Zakhar,
Sumy State University, Sumy, Ukraine

Abstract. The article reveals the semantic and syntactic properties and
communicative and pragmatic functions of vocalisations in media texts. The application of a
comprehensive methodology for the study of one-part sentences on the basis of the
functional-communicative approach has allowed us to determine that among the one-part
noun sentences functioning in media speech, vocalisations have the greatest functional
potential in the communicative structure of the media text, acting as a means of unfolding the
dialogicity of the journalistic text, introducing the category of addressability into the broader
context of the communicative situation. On the basis of the functional semantics of the
predicate syntax, the following social and communicative types of addressing of a media
message have been identified: general addressing (mass addressee, generalised, socially
undifferentiated); specific addressing (real addressee, socially differentiated, personally
designated); conditional addressing (imaginary addressee, metaphorically personified).
General official addressing prevails in media texts. Communicative and pragmatic groups of
vocative sentences include the following semantic models: 1) etiquette sentences; 2)
classification sentences; 3) characterisation sentences. Vocative sentences are equally
characterised by appeal, etiquette, imperative, identification, emotive functions with a slight
weakening of the phatic function.

Keywords: vocal clauses, appeal clauses, addressing, media text, etiquette
clauses, characterisation clauses, classification clauses.
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CEMAHTHUKO-CUHTAKCHYHI BJJACTUBOCTI 1 KOMYHIKATUBHO-
INPATMATHUYHI ®YHKIII BOKATUBHUX PEYEHDb Y MEJIAETEKCTI

Bbonnapenko Ouena,

CyMchkuii aep>kaBHU yHiBepcuteT, Cymu, Ykpaina

ORCID ID 0000-0002-2369-774X

AgTop, BimnoBinanpHuii 3a uctysanns: 0l.bondarenko@journ.sumdu.edu.ua
Cupopenko OJbra,

CyMmchkuii aepxaBHuit yHiBepcutet, CyMmu, YKpaina

ORCID ID 0000-0002-5507-2867

IOBKko 3axap,

CyMchKuii nepxaBHuit yHiBepeuret, Cymu, YkpaiHa

AHoOTANiA. YV cmammi poskpumo ceMaHmuKo-CUHMAKCUYHI 61acmugocmi u
KOMYHIKAMUBHO-NPAZMAMUYHI (PYHKYIT 60KAMUSHUX peueHb 6 MediameKkcmi. 3acmocy8anHs
KOMIJIEKCHOT MemoOuKu OO0CHIOMNCEHHS. OOHOCKAAOHUX PeYeHb HaA 3acadax @QYHKYiuHO-
KOMYHIKAMUBHO20 NIOX00Y 00380AUN0 GUSHAYUINU, 3-HOMINC OOHOCKAAOHUX IMEHHUX pPeueHb,
wo  @yukyionyiomv 6  MeOdiaMOGAeHH], HAUOLbWUL  @YHKYiHU  nomenyiar —y
KOMYHIKAMUBHIN CIMPYKMYpi MediameKkcmy GUABUNU GOKAMUBHI PEYeHHs, WO SUCMYNAIOMb
3ac060M po320pMAHHA  OIANOSTYHOCTI JHCYDHALICMCHKO20 MEKCMY, Y800AUU 8 WUPOKULL
KOHMeKCm KOMYHIKamueHoi cumyayii kameeopiio adpecamnocmi. Ha ocnosi @yuryitinoi
CeMaHmMuKy NpeouKamuoi CUHMAKceMu BUABNEHO MAKi COYIANbHO-KOMYHIKAMUBHI MuUnu
aopecayii MedianogiooMAeHHs: 3a2albHa aopecayis (adpecam Macosull, y3aeaibHeHull,
coyianbHo Hedupepenyitiosanull); KoHKpemHa aodpecayis (adpecam peaibHull, COYIanbHO
Ooughepenyiiiosanuii, NePCOHAbHO O3HAYEHUll); YMO8HA aldpecayis (adpecam Ys6HUl,
Memagopuuno nepcowigikosanuil). VY mediamexcmax nepeeadicae 3azanivHa O0QiyiuHa
aopecayis. KomyHikamu@Ho-npazmamuuui 2pynu GOKAMUBHUX peueHb 00 €OHYIomb makKi
cemanmuyni mooeni: 1) emuxemmui peuenmns, 2) peuenns-xkiacugixayii; 3) peuenms-
xapakmepucmuku. BoxamusHum peueHHAM OOHAKOB0IO MIpOK 61ACMUBI anesmugHda,
emuKemHa, iMnepamueHa, IOeHmuikayiiina, emomusHa  @QYHKYIl i3  HEe3HAYHUM
nocnabneHHAM azomocmi pamuunoi QyHKyii.

KuarouoBi ciioBa: gokamugui peuenHs, peueHHA-36EPMAHHSA, aAO0pPeCamHicmb,
Mediamexcm, emuKemHi pedeHHsl, peyeHHs-XapaKmepucmukil, peuyeHHs-Kiacugicayii.

Ompumano: 22 wunus 2024 p.

Ompumano nicas doonpayrosannus: 29 wnwus 2024 p.

3ameeposceno: 03 cepnus 2024 p.

Ak wmryBatu: bonoapenxo O., Cuoopenxo O., Osxo 3. (2024). Cemantuko-
CHUHTaKCHYHI BIIACTHBOCTI i KOMYHIKaTHBHO-TIpArMAaTHYHI (YHKIIi BOKATUBHHUX PECUCHH Y
MEIiaeTeKCTi. Dinonoziyni mpaxmamu, 16(2), 7-16
https://www.doi.org/10.21272/Ftrk.2024.16(2)-1

Beryn

MenianoBiIoMJIEHHST € I[iHHICHO-CMHUCJIOBUM KOMYHIKATUBHHM aKTOM, 3MiCT
AKOTO (OPMYETBhCA 3 ypaxyBaHHSAM IMOBIpHHMX peakIiiii mnependauyBaHOTO ajapecara.
CyuacHUi MeiaTeKCT PO3paxoBaHUI Ha iHTepIpeTaliiHO-iaoTiYHy HO3HUIII0 PELHITieHTa
B OCMUCIICHHI NMOBiIOMITIOBaHOI iH(opManii: y myOmuucTuil OUIbIIO Mipoo, HK B 1HIINX
BUJIaX TBOPYOCTI, NMPOSIBISIEThCS AKTHBHA IO3UIiA ajpecaTa, 10 BHKOHYE POJIb HE JIMIIE
iHTEpIIpeTaropa, aje i criBaBTopa TekcTy. Ha (opmanbHO-CHHTAaKCHYHOMY PiBHI 3ac000M
PO3rOpTaHHS AIJOTIYHOCT] KypPHATICTCHKOTO TEKCTY BHUCTYINAIOTh BOKATHBHI PEUYEHHS, L0
BBOJISITH B IIMPOKNIT KOHTEKCT KOMYHIKaTHBHOI CHTYAIil KATETOpir0 aJipecaTHOCTI.

AKTyaJpHICTE pOOOTH BMOTHBOBYETHCS HEOOXITHICTIO BUBUEHHS KOMYHIKaTHBHOT
NPUPOJM BOKATHMBHUX pEUCHb 3 ypaxyBaHHsSM, 30KpeMa, (HOpMajbHO-CHHTAKCHYHOTO,
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CEMAaHTHUKO-CHHTAaKCHYHOTO Ta (YHKIIHHO-KOMYHIKATHBHOTO PiBHIB HOro opradisarmii, Ta
BU3HAYEHHS HOT0 MparMaTHYHOI CIIPSIMOBAHOCTI B ME/IIaTEKCTi.

Mera myOmikanii — omMcaTH CEeMaHTUKO-CHMHTAKCHYHI BIACTHBOCTI BOKaTUBHHX
pedYeHb, PO3KPUTH IXHIH KOMYHIKaTHBHO-TIparMaTHYHHWW IOTEHLIal B MeJiaTeKcTax.
OO0’eKTOM JOCIHIJUKEHHS CTajld OJHOCKJIAJHI BOKAaTHBHI pPEYEHHS B MOBI Cy4acHHX
YKpailHCBKUX Mac-menia. [IpenMeroM —  CeMaHTHUKO-CHMHTAKCHMYHI — BJIACTUBOCTI U
KOMYHIKaTHBHO-IIparMaTuy4Hi (yHKIi1 BOKATUBHUX PEYEHb B Me[laTeKCTax.

MarTepiaan Ta MeTOAHM J0CTiTKEeHHS

Jnst 1OCSTHEHHS METH HayKOBOI pPO3BIAKH 3aCTOCOBYBaJacs KOMIUIEKCHA
METOJMKA JIOCHI[PKCHHS OJHOCKJIAJHUX BOKATHBHMHX pEUYCHb Ha 3acafax (yHKIiHHO-
KOMYHIKaTHBHOTO  IOXOXy, SKa OXOIDIIOBajia: 1) ONHMCOBHHA METOA, IO [aB 3MOTY
CXapakTepu3yBaTH (OpMaIbHO-CHHTAKCHYHI ¥ CEMaHTHKO-CHHTAKCHYHI BJIACTHBOCTI
OTHOCKJIATHUX BOKATHBHUX peueHb; 2) PYHKIIHHUN TiAXix JO3BOIMB BU3HAYUTH COIiaJIbHO-
KOMYHIKaTHBHI THIIM ajpecalii MeniamnoBioMiIeHHs; 3) KOMYHIKaTHBHHM aHaJi30M
BUSIBJICHO KOMYHIKaTHBHO-TIparMaTH4HI TPy BOKATUBHHUX pEYeHb Ta IXHI CEMaHTHYHI
mojemi. @DakTHYHUM MarepialioM JIOCTI/DKEHHS CTaJIM MIKPOKOHTEKCTH, Y SKHX
(YHKIIOHYIOTh OJJHOCKJIa/IHI BOKATHUBHI pe4eHHs, MiOpaHi IUIIXOM JOBUIBHOT BHOIpKH 3
TeKCTiB iHTepHeT-Bunanb «Jlenb» (/1), «Ypsnosuii kyp’ep» (YK), «onoc Yipainm» (I'Y).

OOrosopeHHs

B ykpaiHCBKOMY MOBO3HaBCTBI BOKaTHBHI pEUYEHHS SK OKpPEeMHUil THII
onHocKnanHuX po3rinaB I. KydepeHko, sknii, BU3HAIOUM CHHTAKCHYHY CaMOJIOCTaTHICTbH
ABTOHOMHHUX 3BEpPTaHb, 3ayBaXKyBaB, II0 BOKATUBHI PEUCHHS, 3aJMIIAI0YNCH CAMOCTIHHIMU,
OIM3BKO 3B S3YIOTHCA 3 IHIIMMHU PEUECHHAMH, 10 HAyTh 32 HUMH 1 MAlOTh 3MICT, 3B’ sI3aHHUH 3
MPEAMETOM UM SIBUIIEM, HA3BaHMM LIUMH OJHOWICHHHMH pedeHHsMu. 1lle TicHimmii 38’5130k
BOHHU MalOTh TOJi, KOJIU B PEUCHHSX, IO HIyTh 32 HUMH, MiMET BUPKEHUH 3aMEHHHKOM,
SAKAN yKa3ye came Ha Ha3BaHMU MpeaMeT 4M oco0y B OJHOWICHHUX pedeHHsX. Ha mymky
MOBO3HABI[S, OCHOBHHM JJIsl BOKAaTUBHHX PEYCHb € CIOHYKaHHs, y3araJbHEHE 3Ha4eHHs
SIKOTO MO’KHA 3pO3YMITH 3 CHTYaIlil UM CHiJIBHOI TEMH, Y PO3KPHTTI SIKOT O€pyTh ydyacTh iHIII
pedyeHHs] KOHTEKCTY. JIOCHiHMK MiIKPECNIoe, M0 Yy BOKATUBHUX PEYCHHSX CIIOHYKaHHS
MoOXke HaOyBaTH XapakTepy IpOXaHHs, OJjaraHHs, a MOJEKYAM W BHUPA3HOTO 3aXOIICHHS,
CHiBUyTTA, HOKOpYy, oOypenHs (Kydepenko, 1963). 1. BuxoBaneup Big3HauaB, IO 3
(hopMaIbHO-CUHTAKCHYHOTO TOTJISITYy BOKATHBHI PEYEHHS SBISAIOTH COOOI0 OJHOCKIIAJIHI
peUeHHs, TOJOBHUN He AuQepeHliiioBaHnil Ha MiAMET 1 MPUCYIOK, WICH SKUX BHUPaKCHUH
KIMYHUM BIMIHKOM 1 MOXE TIIOIIMPIOBATHACS aTPUOYTUBHHUMH KOMIIOHEHTaMHd. BiH
BHOKPEMHUB TaKi THIIM BOKAaTHBHUX pEUYCHb, AK: |) pedeHHs, SKi Ha3WUBAIOTh ajapecara
MOBJIEHHSI 3 METOI0 INPHBEPHYTH IHOTO yBary; 2) pedeHHs 3 BHPA3HOIO CIIOHYKAJIHHOIO
¢yHKuiew; 3) pedeHHs, 10 BUPAXKAIOTh €MOIiiHI peakiuii MOBIS Ha Jii CIiBPO3MOBHHUKA
(BuxoBanenp, 1992). M. Ckab Bu3HAa4aB BOKaTHBHI PEUCHHS SK «OJHOCKIAIHI pPEYEHHs
anessiiiy, MiJKPeCcoYn MPH oMY, L0 HaliBUpa3Hille CIOHyKalbHa (GYHKIIS TaKHX
peUeHb BUSBIISITUMETHCS «B TaKMX Ha3Bax, SIKI BXKMBAE€ MOBELb SIK OKPEME BHCIIOBIICHHS, 1
BIAMOBITHO BUpPaXalTh Ha (opMasbHOMY pIBHI BCIO CEMaHTHKY KOMIUIEKCY amesisimii»
(Ckab, 2002: 173). A. 3arHiTKO BBaXkKae, IO BOKATHUBHI peYeHHS HE MICTATH iH(popMaii,
BHACHIJIOK 9Oro iM He NpUTaMaHHa Cy0’€KTHO-TIpENKaTHA OCHOBA, i TOMY 3apaxoBYe iX /10
TaKk 3BaHHX KBasi-peueHb (3arHiTko, 2009: 20). BomHodac MOBO3HaBENb 3ayBaxye, IO
CHHTaKCH4HI  OJWHHWII, SKUM [pUTaMaHHa SKICHO-OIIIHHA CEMaHTHKa, MOJal0Th
HaliBIPEJIMKAaTUBHY XapaKTEPUCTUKY aJpecaTa MOBJIEHHsS, MOTHBYIOUH LI€ THM, IO «Oy/b-
SKi aTpuOyTHBHI CIIOBOCIIOJyYEHHSI JIETKO TpaHC(OPMYIOTbCS B NpeAMKaTHBHI» (3arHiTko,
2009: 63). Ha npenukaTuBHii (QYHKIT €AMHOTO YjieHa BOKATUBHUX pPeueHb, MOP(OJIOTITHO
0pOPMJICHOTO KJIMYHUM BiJIMiHKOM, akieHtye [. BuxoBaHellb, MiJIKPECTIOOYH, IO
«KIMYHOMY BIMIHKY BJAaCTHBA PpEYEHHETBIpHA (YHKIS», OCKUIBKM BIiH BHUCTyIAe
«KOHIICHCATOM  CyO’€KTHO-TIPEANKATHOI ~ CTPYKTYpPH,  XapakTepH3YEThCSl  IEBHOIO
CHHTAKCUYHOIO aBTOHOMHICTIO» (BuxoBanerns, 1992: 190). IlpenukatHa cHHTaKcema
BOKATUBHOTO PEYEHHs, TPEICTaBlIeHa IPEANKATHO-HENPEIUKATHUMUA IMEHHUKOBHMH
JekceMaMu y (opMi KIMYHOTO BiAIMIHKA, 110 BHKOHYE (YHKIIiIO ajapecaTa BOJbOBOI Jil

«Dinonoeciuni mpaxmamuy, Tom 16, Ne 2' 2024 9



MOBII — MOTEHIIIHHOTO Cy0’€KTa Jii, € «CKJIQJIHOI0 a/IpecaTHO-CYy0’€KTHOIO CHHTaKCEMOIO)
(Koganb, 2015: 56), ekcIutliKy€e CEeMaHTHUHUI CY0’€KT ITi€] CEMaHTUKO-CUHTAKCHYHOI MOJIEII
peuenHs. [lepBuHHA CeMaHTHUKO-CHHTaKCH4HAa (YHKIIS aapecaTa — HOTEHLIHHOTO cy0’eKTa
I — 3yMOBIIIO€ (DYHKIIIOHYBaHHSI BOKATUBA SIK KOHCTUTYTUBHOT CHHTaKCEMH OJJHOCKJIaJIHOTO
«3BepranHg-pedeHs» (I1. [yank), sike «IIpPUXOBaHO 1 HEPO3WICHOBAaHO BHPa)Ka€ IEBHY
JYMKY-TIOUYTTS, SIKOIO CYHNPOBOJIMTHCS 3BEPTaHHS 10 OCOOM 1 sika pO3yMIEThCS 13 CHTyalil
a00 3 KOHTEKCTY, a TaKOX 31 CIUIBHOI TEeMH, sIKa PO3KPHBAETHCS KoHcuTyauiero» (ynuk,
1973: 262). BokaTuBHUM peUeHHSIM BJIACTHBAa CEMAaHTHKO-TpaMaTHYHA 130JOBAHICTh B
TEKCTi 1 BHYTPIIIHSA CHHTAKCHYHA CaMOJOCTaTHICTh. [1. JlyAnK 3-TIOMiX «3BepTaHb-PEUCHDB)
BHOKPEMHUM Taki pi3HOBUAW: 1) 3BEpTaHHA-PEUEHHS, IO HUMH KIMIYThb KOTOCB, IPOCSTH,
3aKJIMKAIOTh YU BHMAraloTh SKOCh 3pearyBaTH Ha KIMKAaHHS, 3pOOHWTH IOCh, PO3MOBICTH,
MOACHUTH; 2) 3BEpTAaHHI-PEUYCHHS 3 BHPA3HOIO CHOHYKAaNbHOIWO  (yHKIiEIO —
MOTIepePKyBAIEHOI0, 3a00POHHOI0, HAKa30BOIO; 3) 3BEpTaHHI-PEUCHHS, III0 BUPAXKAFOTh iHIII
peakuii MOBIIB, iXHi IMHOMHHI nepexuBaHHs, HacTpoi (dymuk, 1971: 39 — 40). M. Ilmom
3a3Hayana, 110 B KOMYHIKaTHBHOMY IUIaHI BOKaTHBHI pe4YeHHsS (3BEpPTaHHS-PEUCHHS)
HEpO3WICHOBAHO BHPAXAIOTh CY0 €KTUBHY OLIHKY [iif, IPOLIECIB, CTaHIiB, IKOCTEH UM 1HIINX
03HAaK 0COOH, 10 SKOI 3BEPTAETHCA Cy0’€KT. Mawouu BHpa3Hy OKJIHYHY, CIIOHYKaJIbHY a0o0
MUTAIBHY IHTOHAIIO, 3BEPTAHHSA-PEUYCHHS, OCHOBHA (DYHKIsl SKUX MOJATaE y BHPaXKCHHI
eMOIIiH, MOYYTTIB, EKCIIpeciii, nepesaroTh pi3HOMaHITHI BinTiHKK peakniil moBus (Ilirom,
1983: 42). KomyHikaTHBHA NparMaTWKa BOKATHBHUX pEUYCHb BHU3HAYAETHCS (YHKIIHHO-
CEeMaHTUYHUMH BIACTHUBOCTSAMH MPEANKATHOI CHHTAKCEMH, L0 «BHCTYIA€E KOHICHCATOM
BUXITHOTO peYeHHS 1 30MIKyeThCS 3 Mi€CHiBHUMH (OpMaMH HaKa30BOTO CIIOCOOY»
(BuxoBanemnp, 1992: 191). Omke, OCHOBHOIO KOMYHIKATHBHOK (PYHKIIIEF0 BOKATHBHHUX
peUeHb € CIIOHYKaHHs, aJpecoBaHe 0co0i, IO KOl 3BEpTAIOThCA, IO Mae crenugidHi
nparMaTuyHi MPOsiBM Yy BIANOBIJHHUX COLaJbHO-KOMYHIKATUBHHMX PI3HOBHIAX ajapecarii
MeJliarnoBiJIOMIICHb.

OCHOBHOIO (DYHKIII€I0 BOKATUBHUX PEUEHb B MEXaX TEKCTY € (yHKIis ajpecariii.
BoHu cnpusifoTh iasoriyHOMY PO3TOPTaHHIO TEKCTY, BHM3HAYAIOTh MOTO0 CMHUCIOBY
nepcnekTuBy. Lle 103BOJIE€ PO3MNIAAaTH BOKATHBHI PEYCHHS SK CHHTAKCHUYHI OJMHUIN 3
0araTUM{ CMHUCJIOBUMH i MparMaTHyHUMU BIACTHBOCTSIMH, IO PEai3yIOThCsl B KOHTEKCTI 1
BU3HAYAIOTBCSI HUM. Y  MeJiaTeKcTaX IIOBHOIO MiIpOI0 BHSBIAETHCS CEMAaHTHKO-
CHHTaKCHYHUI CHHKPETH3M Ta BY3bKHH JICKCHYHMH [iala3oH BOKAaTHBA — SIK IPEIUKaTHI
CHHTaKCEeMH 3a3BWYail (yHKIiIOHYIOTh Ha3BH oci0: IllanoBHi memaroru! Jlopori cTymeHTH,
mkoysipi Ta Oarbku! CepaedHo BiTal0 Bac 3 MOYATKOM HOBOTO HaByaibHOro poky (I'Y,
31.08.2013). IlommpeHHs agpecaTHO-CyO €KTHOI (YHKIT Ha IHOI Ha3BH 3YMOBIICHO
SBHUIIAMU TIepcoHidikatii: Mos 4yqoBa, KaTHHOBA, COJIOB’THA, MEITOIifHA YKpaiHCbKa MOBO!
(1, 17.02.2006); [lanosua pemakiie! (I'Y, 16.02.2007). [do0pwuii aeHb, IIaHOBHA PelaKIli€
«uas»! (O, 16.04.2010); lanoBuuii yxpaincekuit Ypsa! (YK, 07.09.2016).

BoxkaTuBHI peueHHs1 € OCHOBHUM 3aCO00M aJpecyBaHHsI TOBIIOMIIFOBAHOT'O 3MICTy
KOHKpETHI 0co0i abo mupokoMy Kkoiy ocib. Y MemiaTekcTax IepeBakae 3arajbHa
ajpecailiss, TOOTO CHIPSIMOBAHICTh MOBICHHS KOJISKTUBHOMY, HEO3Haue€HOMYy abo
y3araJbHEHOMY a/IpecaToBi, IO BH3HAYAE€ThCA 3AIEKHO BiJ JIEKCHKO-CEMAHTHYHUX M
MOP(]OJIOTIYHUX BIACTUBOCTEH NMpeauKaTHOI cHHTaKkceMu. DyHKIIOHYBaHHS Y BOKaTHBHHUX
pEeUCHHSX IMEHHHKIB-3araJbHMX Ha3B y (opMi OJHMHM BKazye Ha Yy3arajJbHEHOTO,
HeIu]epeHIifoBaHoro, TPEJCTaBICHOT0 MEBHOI MAacOBOIO  ayJMTOpi€lo, aapecara
MmenianoBinomieHus: Jloporuit Ykpaincekuii Hapoze! (YK, Ne Big 02.12.2016); 1lanoBHMiA
mutoBchkuit  Hapome! (VK,17.02.2017); I'nmbGoko wranoBumii Hapox VYxkpainu! (YK,
04.12.2013); Ilepexoxwuit! 3ynuamch! 3HiMH kanemoxa, BkimoHuch (YK, 04.04.2012);
Joporuii ykpaincekuii npyxe! bararto rigaux mrogei ckopOOTHO 0OypeHi HETaTUBHHMH
BHCJIOBIIIOBAaHHSAMM Ha ajapecy pocisH, mo mnodactimanu... ([, 31.03.2017). Haseneni
NPUKIAAN UTIOCTPYIOTh JICKJIapaTHBHO-PUTOPUYHE 3BEPHEHHs [0 4YMTa4ya, ocoda SKOro
Oe3mocepeIHbO HE YTOUHAETHCS, OCKITBKU MEMIaoBiIOMIICHHS apeCOBaHO BCIM 3arajoM i
KO)KHOMY 30Kpema. Takuil ampecar, He3Ba)KalOYH HA T€ II0 eKCIUTIKYEThCS Ha3BaMH Oci0, €
HE NIepCOHATI30BaHNM, a 301pHHM, II0 30iraeThcs i3 nmepeabadyBaHUM 00pa3oM pELHITiEHTA.
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VY meBHHX KOHTEKCTYaJIbHHX YMOBaX y3aralbHEHHWH aapecaT € andepeHIiiioBaHNM, SKIIO
MOBEIIb 3BY’)KYy€ KOJIO Halepe HEBU3HAYEHOI KIIBKOCTI 0Ci0, apecyloun CBO€E MOBIIOMIICHHS
He BCIM, a JIMIIE YacTHHI IMOBIPHHMX aJpecariB, BU3HAYCHUX, HANPUKJIIA[, 32 COLIaJIbHUMHU
o3nakamu: lllanoBHuii ['eporo! Tu xuBem y HaaBaXKMH 4ac, y 4ac 3MiH. TH TBOpHII
iCTOpiro, ajie MOKK HIXTO He 3Ha€, Ky came... ([, 11.07.2014); JlecATHKIACHULA Y JTUCTIiBII
Hanucana: «JIroouit Boine! B Toii yac, KON TH MIOXBWIMHK PU3HUKYELI KUTTSAM, S XOIKY JIO
IIKOJIM, 3yCTpIidarocs 3 APY3sMH, paiiroud XuTTio. [{um 3aBasuyro ToOi. B mi Baxkki s
KpalHW JHI TH CTaB IUTOM Mk Ham¥ i BiliHOIO» (YK, 26.11.2014); JIroOuit miit Boire! [Tumry
3 BEIMYE3HOIO HAII€I0 Ta OE3MEKHOI0 BAAYHICTIO 33 KOXKHY XBWJIMHY TBOTO JKHTTS, SIKE
Biqaem 3a MeHe, 3a Hac, 3a pimHy Yxpainy (I'Y, 04.02.2015). Heo3nauenmit —
JIeTIepCoHai3oBaHuid, 0Oe3 UiITKO BHPaXEHHX O3HAK, sSKi O MOTJHM MpeagMEeTHO HOoro
ineHTH(IKyBaTH — ajpecaT NPEACTABICHUM BOKATHBHUMH PEUYCHHSIMH, Yy SIKHX
(yHKIIOHYIOTh aOCTparoBaHi HAa3BH, SIKi MO3HAYAIOTh OyAb-AKy II03aTEKCTOBY aJpecaTHY
ayauropito: Bubir nHa Bymmmio 1 kpuuy: «Jlromu! Crom’suebki BuzBosmu!» (I'Y,
25.12.2010). JlexcuuHMMH MapKepaMH KOJIEKTUBHOTO ajpecaTa y BOKATUBHHX PEUYECHHSX
BUCTYIAIOTh IMCHHHUKM Ha TMO3HAYCHHS HEBHU3HAYCHOI KITBKOCTI 0Ci0, 110 MOPQOIOriyHO
BUpaxaetscs ¢popmoro MHoxuHM: Jlrogu! Ta Hewxke Bu — moxau! (I'Y, 25.12.2010); JIro6i
napysi! (I'Y, 31.12.2010); IllanoBHiI BuuTeNi, BUKIaAadi Ta MpAI[iBHUKH 3aKJIaIiB OCBITH!..
(T'Y, 30.09.2017); IllanosHi cmiBBiTunznuku! (I'Y, 13.10.2016); Llanosui xoxeru! (I'Y,
16.09.2014). BokaTuBHI pedeHHS i3 KOJCKTUBHHM aipecaToM (OpPMYIOTh IONiafpecaTHi
MEialoBiIOMICHHS, 3MICT SKHX CIPSIMOBAaHMM OJHOYACHO 0araTtbOM, MEPCOHAIBHO
O3HA4YEHNM ajpecaTraM, [0 HaiJacTille MpPOCTiJKOBYEThCS B MEAia3BEPHEHHSIX IMOCATOBHX
oci6: opori crmiBBiTanzHuku! Ilpecrsati otmi! BucokxomoBaxkHi iHO3eMHi rocti! IllaHOBHI
HaponHi gemytatu! lanoBuuit mane [Ipem’ep-minicTp, manoBHI wieHn Ypsay! (ILlopiune
[Mocnanns Ipesunenra Ykpainu 1o BepxoBroi Panu Ykpainu «IIpo BHyTpilIHe Ta 30BHIIIHE
craHoBuie Ykpainu B 2015 poui») (YK, 04.06.2015); Hopori cmiBitTunznuku! Jlopori
BETEpaHH, YYaCHUKU OOMOBUX [ii, TPpyIiBHUKM (PPOHTY 1 THIy, CONIATChKI BIOBH, IITH
Biitnu! (I'Y, 08.05.2010).

KonkperHa azpecallisi BOKaTHBHHX peYeHb MAapKyeTbCs IMEHHHKAMH, SIKi
BKa3ylOTh Ha PEAIbHOT0 ajpecaTa aBTOPCHKOTO 3BEPHEHHS, PEaibHOTO CIiBPO3MOBHHKA, 3
SKUM BiH Befe mianor. KoHKpeTHI anapecaT MeIiaMOBICHHS B Horo odimiiHo-
MyOJIIIUCTUYHOMY PI3HOBHJI IO3HAYAIOTHCS IMEHHHKaMHU-BIAaCHUMM Ha3Bamu: lllanoBHmit
Biraniro 'puroposmuy! (YK, 05.04.2014); [llanora Exp3o Jlimmmana! (YK, 09.01.2014);
[IManosra Amnno [OpiieHo! (YK, 03.12.2012); iMcHHUKaMH-3aralbHUMH Ha3BaMHU Ha
MO3HAYCHHS colialbHOTO cratycy oci0: I[llanopumit mane ['onoo! IllaHoBHHWIT maHe
Ipem’ep-minictp..! (YK, 08.09.2017); IlanoBumit manme Komicape! (YK, 14.10.2013).
ETHKeTHI IITaMIK NIAHOBHUHU, MTAHE KOHKPETH3YIOTh aJpecallilo MeIiaMOBIICHHS, YKa3yIOTh
Ha eMOIiHY HEeUTpaJIbHICTh Ta OQiliHHUN XapaKTep KOMYHiKallii.

VY MexiaTekcrax 3adiKCOBaHO BHUIAIKH YMOBHOI ajpecallii. YMOBHHM aJpecaTtoM
BOKaTHBHOTO PEYCHHS BHCTYIAE, 30KpeMa, MOBa sIK MepcoHiikoBana (opma IyXOBHOTO
JKUTTS JIFOJMHY, HAJal0ud MEIiallOBiIOMJICHHIO O3HAK ICeBIOKOMYHikamii: «MoBo Hamia!
Mynpa beperune, mo He JaBana MOTAaCHYTH 3€MHOMY BOTHHMIIY POAY HAIIOTO i TpuMaia
HapoX Ha HeOeCHOMY OJIMITI BOJETMOOHOCTI, ciaBu i roproro nyxy!» K. Motpuu (I,
26.11.2010); Mos dymoBa, KaJlWHOBA, COJOB’THA, MeJOJiifHa yKpaiHcbka MoBo! (I,
17.02.2006). YmoBHMI asipecar HasBHMH y nutoBaHoMmy ypuBkKy T. IlleBuenka «Cgite
tuxuil, kparo Mwmid...» (I'Y, 07.03.2015); B peminicuenmii «Csite, m3epkansie...» (I'Y,
29.07.2004), BUKOpUCTAaHHUX SIK HAa3BU JI0 MeiaMaTepiaiiB.

3 ypaxyBaHHSM CEMaHTHKHA TMPEJUKATHUX CHHTaKCeM Ta IParMaTHKU
BHCJIOBJIIOBAHHS BOKATUBHI pedyeHHs 00’€IHAHO Y TPU KOMYHIKaTHBHO-TIparMaTH4HI TPYTIH:
eTHKETHI pEYeHHs, pedeHHSI-KIacH]iKallii, peYeHHI-XapaKTepUCTHUKH. B  eTHKeTHHX
BOKaTHBHUX PEYEHHSIX (PYHKI[IOHYIOTH JIEKCEMH, IO BiIOMBAIOTH HOPMH 3BEPHEHHS 70 OCi0,
NPUAHATI B TEBHY KyJIbTypHO-iCTOpHYHY emoxy, ak-oT: Ilame IOpiro! (/1, 13.08.2010);
Benemumanosaa mani Jlapuco! (I, 06.08.2005); IllanoBna pemakmie! ([, 30.06.2000);
llanoBuuit nane I'onoBo! IllanoBHuit maHe I[Ipem’ep-MiHICTp 1 BHCOKOZOCTOWHI 4JIEHH
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ykpaiacekoro ypsmy! (YK, 08.09.2017); IIpecssari ortmi! BucokomoBaxkHi iHO3eMHi TOCTi!
(YK, 04.06.2015). Amnamiz ¢dakTuyHOro MaTepiajly 3acBiadye, L0 BJAaCHI Ha3BH 5K
NpeIMKaTHI CHHTAaKCEMH BOKATUBHHMX PEUYEHB, BIJOMBAIOTh HOPMHU MOBJICHHEBOT KYJIBTYPH Ha
OCHOBI YSIBIICHb TIPO COLIaNbHI POJIi KOMYHIKaHTIB Ta piBeHb OQIIHHOCTI CIUIKyBaHHS.
Bubip noBHoro abo KOpPOTKOTO BapiaHTa iIMEHI BKa3dye Ha COLIaJbHUIl CTaTyCc 1 IIUPOTY
IMOBIpHUX OOOB’SI3KIB ajpecara. Y MeJiaTeKcTax IepeBaKaloTh BOKAaTHBHI PEUYEHHS 3
odiuiitHoro aspecaliero, Ha 110 BKa3yIOTh IIOBHI iMeHa Ta 110 0aTbKOBI (+eTUKETHI popMyH),
npi3Bue: MHorii mita Bam, mranosra Mapdo [MaBpunisao! (YK, 15.09.2012); comianpaumit
CTaTyC aJpecaTiB MiJKPECIIOETHCS HAHOMKINM KOHTEKCTYaJIbHUM OTO4eHHAM: [IlaHOBHA
Anno IOpiiBro! Bix imeni Ypsamy mupo Bitaio Bac i3 mepemororo Ha UemmioHati CBITY 3
IIaxiB cepen KiHOK», — iaeThesa B ypsanoBiit Tenerpami (YK, 03.12.2012); HlanosHa Enp3o
Jlinmmanu! Miif cymHMit 060B’s130K moBimomuTH Bac, mo ['epbept Jlinmmanua 3armayB 20
rpyaas 1943 poky... (YK, 09.01.2014); [lanoBuuit Bitamito ['puroposmay! 3BepTarocs 1o
Bac sik 10 YNHOBHHMKa, KM BiJIIOBIIa€ 32 NPaBOOXOPOHHUM Ta CHIIOBUIT 050K ypsny... (YK,
05.04.2014); LlanoBna mani Jlapuco! HarionanpHa mapiameHnTtchka 0i0mioTexa YkpaiHu
Bitae Bac 1 xonektuB rasetu ... ([, 29.01.2010); lllanouuii Bikrope BacumboBuuy! Ha
MiCTaBi BalIMX PO3pOOOK IPONOHYIOTH YXBAJIMUTH SIK MiHIMyM JBi mocranoBu KaOMiHy...
(YK, 10.11.2017). IlommpeHi eTUKETHUMU NPUKMETHUKAMHU BOKATHBHI PEUCHHS Peai3yloTh
BIJIMIOBIZIHI 3HAKA MOBJICHHEBOTO eTHKETy. DYHKIIOBAaHHS y MEAiaMCKypci BOKATHBHHUX
peUeHb, V CTPYKTYypi SKMX HasSBHI BIIACHI HAa3BW — JIAIIE iMEHA OCi0, CIIPUAIOTH iHTUMI3aIil
mosneHHs: JIrobuit 6pare ['yerase! (YK, 04.10.2014); Jopornii Iropro! S Bce xuTTs mucas 3
TOOOIO TTiCHI, aJie HiKoJIM He mrcaB To01 ucTiB ([, 07.12.2001).

VY BOKaTHBHHX peYCHHIX-KIacHQpiKaIiax odimiitHol KoMyHikamii pedepeHTaMu
azpecamnii BHCTYHAalOTh OCOOM 3a HAJEKHICTIO IO MeBHOI comianbHOi chepu. Y cepi
MeIiakOMYHIKaIliii BUOip HEOOXiHOTO 3aco0y ampecalii € He JuIle KOMYyHIKATUBHO, ane i
iHpOPMATUBHO 3HAYYIIMM YHHHHKOM, OCKUIBKM CHUTYallis MOBJICHHEBOTO CHIJIKYBaHHs
BU3HAYAETHCS MIXOCOOUCTICHUMH ¥ COIliaIbHUMH CMHUCIIAaMH KOMYHIKallii. Biarak BxKuBaHHS
KOHKpPETHOI aJpecaTHOl HOMIHAI[il BH3HAYAE€THCS COIIAJbHUMH YHHHUKAMH, OCKIUIBKU
MOBEIIb [I0CTA€ Mepell COLalbHO 3HAYYIIMM BHOOPOM — i3 KUIbKOX HaliMeHyBaHb BHOpaTu
Te, 1[0 BigOMBae ¥Oro 00 €KTHBHO-CYO €KTUBHE CTaBJICHHS [0 CIIBPO3MOBHHKA /
CHiBpO3MOBHHUKIB. KpuTepieM BOKAaTUBHHX peuYeHb-KIacu(ikamii BH3HAYEHO CEMaHTHKY
MPEMKaTHOI CHHTaKCEMH (MOXKE KOHKPETH3YBaTHUCS! KOHTEKCTOM), IO JO3BOJIMIO BHUILIUTH
TaKi JICKCHKO-CEMaHTHYHI MapKepH COIiaJbHOT IPUHATICKHOCTI aipecaTiB:

1) mpodecis: [lanoBuuit Bitamiro ['puroposuuy! 3Bepratocs no Bac sk 10 YWHOBHHKA...
(Vpsimosmit kyp’ep, Ne Bim 05.04.2014); [lanosumit mane Kowmicape! (YK, 14.10.2013);
[ITanoBHa AnHO IOpiiBHO! ... BiTaro Bac i3 mepemororo Ha UemmioHaTi CBiTy 3 maxiB cepesn
xinok (YK, 03.12.2012); JTro6uii Boine! (YK, 26.11.2014); 11laHOBHI BuuTEIi, BUKIaga4i Ta
npaiiBauky 3aknaaniB ocsitu!.. (I'Y, 30.09.2017); IllanoBHi kojeru! ... mpec-ciyxda
anapary BepxoBnoi Pamu YkpaiHu nNpoBOIUTHME aKpeAWTALiI0 XKYPHAIICTIB, MPAlliBHHUKIB
3aco6iB macoBoi inpopmaii (I'Y, 16.09.2014); lllanosni nenaroru! (I'onoc Ykpainu No Bij
31.08.2013); LllanoBHi nepxkaBHi ciyxOosui, mopori koneru! (I'Y, 22.06.2013); Jopori
oynisensHuKH! [1laHOBHI BeTepanu ramysi! (I'Y, 09.08.2010); biiii ykpaincbkux Biiicek! (1,
11.07.2014);

2) nocana: llanoBHmii mane romoo..! (YK, 01.10.2015); IIpecssTi otui! 1llaHoBHI HapoaHi
nenytaru! [llanoBuumit mane I1pem’ep-minictp... (YK, 04.06.2015);

3) couiambHa rpyma: IllanoBHi Tenernmsmaui! (I'Y, 23.08.2017); HlanoBui uwmraui! (I'Y,
21.01.2015); llanosHi nepemmiatauku! (I'Y, 27.09.2013); Jopori Boiru! (I'Y, 24.02.2009);
4) comianpHi Kareropii: Jlopori BeTepaHH, y4aCHHKH OOHOBHMX MiH, TPYIiBHUKH (PPOHTY i
THJTY, CONAaTchbki BIoBH, nith Biitau! (I'Y, 08.05.2010); ITencionepwn, mopori Bu Hami!.. (I'Y,
09.12.2009); Hopori Betepanu BiitHu! (I'Y,08.05.2009);

5) memkanmi nesHoi MmiciieBocTi: Jopori 3emmsaku (I'Y, 16.08.2017); dopori KusHH, TOCTI
cromui Ta Bci chiBBiTam3HuKH! (I'Y, 31.12.2014); opori Moi 3eMIISIKH, MEIIKAHIII CJIaBHOI
Yepnirismuau! (I'Y, 04.12.2012); Jdopori cmisiTumsuuku! (I'Y, 08.05.2010); Jopori moi
kusiau! [anoBHi rocti cromumi! (I'Y, 28.12.2002);
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6) BikoBi kateropii: Jlopori toHaku Ta fiBdara! (I'Y, 27.06.2013); Hopori foHi Apy3i, y4Hi,
crynentu! (I'Y, 01.09.2007).

Y BOKaTHBHHUX peuyeHHsX-Knacudikamisx HeodimiiHoi komyHikauii pedepenTamu
ajzpecauii BHCTYNalOTh OCOOM TeMaTH4YHOI TpymHu «ciM’si»: AHzpiituuky, cuuky! ([,
14.05.2017); IIpobaure, Taty i mamo... (I'Y, 06.02.2003); Mos autuno! (YK, 01.04.2011);
Hutuno! (YK, 04.04.2012).

BoxkaTtuBHI pedyeHHS-XapaKTepUCTUKH € BUpPa3HUKaMH OLIHKH ajapecara 3 OOKy
aBTOpa MOBINOMJICHHS. Y TakMX pEYeHHSIX KpiM imeHTH(iKamii CriBpO3MOBHUKA MICTATHCS
eIeMEHTH WOro Cy0’e€KTHBHOI OIIIHKH. AHaNi3 (aKTHYHOTO MaTepialdy IOKas3aB, IO B
Me/IialoBiIOMJICHHI TIOIa€ThCA TIO3UTHBHA, YPOUMCTO IIiHECEHa OIiHKa ajpecara, MI0
MEXy€ 13 eTHKeTHHMH (opMylaMH 3BepTaHHA OO0 oci0 B odimifHil 1 HeodimiiHIN
KoMmyHikarii. HaifuacTimre oOmiHHUMH MapKepaMH BHCTYIIAIOTh AaTPHOYTHBHI IPHUCIIBHI
MOMIMPIOBAaYi, [0 eKCIUTIKYIOTh HMOYYTTS IOBard, JI0OOBi, cMMMaTii 10 CIiBPO3MOBHHKIB:
JIro6i mpysi! (I'Y, 31.12.2010); IllanosHi ykpaini! (I'Y, 23.08.2016); Hopori 3emisiku (I'Y,
31.12.2014); dopori nawi npysi! (I'Y, 26.12.2002); JIro6uii miii Boine! (I'Y, 04.02.2015).

MenianoBiJOMIICHHS 3aBXH PO3PaxoBaHe Ha MEBHOTO ajpecaTa — KOHKPETHOTO,
KOJIEKTUBHOTO, y3arajlbHGHOrO, HEO3HAa4eHOro. BOKAaTWBHI peuYeHHs € BaKIMBUMHU
CTPYKTYPHUMH W CMHCIOBHUMH KOMIIOHEHTaMH MOBJICHHEBOTO aKTy, $Ki JIO3BOJISIOTH
BCTaHOBUTH KOHTAKT 3 BIMOBITHUMH COLlIQJIbHUMH, BIKOBUMH, F'eHACPHUMH, podeciitHnMu
TpyIaMH{ YUTANbKOI ayAUTOPil.

AmnenaTuBHa (DYHKIiSI BOKATHBHUX PEUCHb PEealli3ye€ThCsl B MEA1aKOMYHIKaTHUBHIX
akTax OesmocepeqHbOl anpecarii, 30kpemMa B iHGOpMamiiHUX jkaHpaX. BOKaTUBHI pedeHHS €
CBOEPITHUMH JXAHPOBHMH MapKepaMH JHCTYBaHHS, MICTATh BKa3iBKy Ha aJpecOBaHICTbh
iHpopMamii KOHKpeTHOMY pedepeHTy abo rpymi pedepeHTiB. Hampukian, BOKaTHBHI
peUeHHs, aJpecoBaHi roJOBHOMY PEIaKTOPOBi a00 peNaKkiiiHOMY KOJICKTHBY, BHOKPEMIIEHO
B Migaauckypei razer «Jlewp» Ta «[omoc VYkpaium»: [loOporo ams, mani IBmmna! ([,
07.12.2007); BenbmurnanoBua mani Jlapuco! IllanoBHa pemakimie rasetu «Jlens»! (/I
04.02.2011); {oOpwuii neub, manosHa penakiie «Ius»! (I, 16.04.2010); IllanoBHa penakiiie!
(TY,26.01.2017). AHani3 IOKyTUBHOTO €(hEKTy MOBJICHHEBUX aKTIB, Y SIKUX (YHKI[IOHYIOTH
HaBeJIeHI BOKATHMBHI PEYEHHs, JI03BOJHMB BUSIBHTH IIEBHY 3aKOHOMIPHICTb: 3BEPHEHHS JIO
KOJIEKTHBHOTO aJ[pecara, IMO3HaYeHOr0 METOHIMI30BaHOIO Ha3BOIO, BH3HAYAIOTh CMHCIIOBY
CTPYKTYPY PEKBECTHBHHUX ITOBIIOMIICHB, IO € PI3HOBHIOM IUPEKTUBIB, y SKUX y (opMi
MpochOM MICTUTBCS CIIOHYKa BHKOHATH aJpEcaHTOM IIeBHI [ii B iHTepecax aBTopa
noBigomnenHs: IllanoBHa pemakuie! 3 HeBenmukoro Micta OuekcaHzIpis, OO Ha
KipoBorpaamuHi, 10 Bac i3 BEIMKHUM IIPOXAHHSIM 3BEPTAETHCS HACEIEHHS, SIKE IHPOBEIO
aBroHomHe omnayeHHS (I'Y, 16.02.2007); IlanoBHa penmakmie! S myxe XOTiB OM BaM I[bOTO
JIMCTA BiflicaaTH, IpoTe He 3Hat, Kyau. [lepenaiite, Oypb jacka, Bally aapecy B peKiami Mix
YETBEPTHUM CEpPiajioM i TPETIM OOMOBHKOM I10 APYroMy KaHaiy, sl B IIeil yac 3aBxk/¢ JUBIIOCH
TENeBi30p, TUIBKK HIBHIKO, 00 HAM MOXYTh Bijipizatu cBitio ([, 30.06.2000). YV HaBeaeHHX
KOHTEKCTaX TPOSBIAETHCS OCHOBHA  aJpecaTHO-Cy0’€KTHAa CEMaHTHKa BOKATHBHOI
CHHTAaKCEMH, SKa BUXIZHY aJpecaTHy CEMaHTHKY BOKAaTHBHOTO pEYEHHS IIOBIIOMIICHHS
JIOTTIOBHIOE CEMAaHTHKOIO MOTSHINIHHOTO cy0’eKTa Jii.

BokartuBHI pedeHHS Ha IIO3HAUYEHHS KOHKPETHOTO ajpecaTta MOEIHYIOTbH
aleIATHBHY W €THKCTHY (YHKIII, 30KpeMa 1TOKyTHBHUH €(QEeKT BUSABISETHCS B peaKIii
aJpecaHTa Ha IeBHY IOi10 y GopMi nMpuBiTaHHS, BUCIOBICHHS NOASKN. BokaTHBHI pedeHHs
i3 caTuc()aKTUBHOIO MPAarMaTHKOIO BiJIIOBIAAIOTH COLIAIbHO BU3HAYEHUM yMOBaM iHTEpaKIii
1 € 3aBepIIaGHUMHU Yy JIAHIIOTY IIOCIIJIOBHMX MOBJIEHHEBHX niii: JloOporo nHs, mani
IBmmuHa! JIgkyro 3a mikaBy Ta IMOBYAJbHY pO3MOBiAp Tpo Bam Bi3uT g0 SAmonii (I,
07.12.2007); Hobpunens, BenpMuinanoBHa madi Jlapuco! Illupo masxyemo BaM 3a HaJiciaHy
nepeAnyaTy mpuMipHHKa Bamoi rasetw Ha mepmie miBpigast 2005 poky (I, 06.08.2005);
Jopora Jlapuco OmekciiBHo! Bix yciei yHIBEpCHTETCHKOI CIITBHOTH HIUPO ISKYEMO 3a
MOXIIMBICTh JIONIYYUTHCS IO CY4YacHOrO KyJIbTYpHO-MHCTELbKOro dopmary uepe3
CHIBIEPE)XUBAHHS, PO3IyMH 3 aBTOPAMH 1 TeposIMU CBITIIMH (POTOBHCTABKU Ta3eTH «JleHp»
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(4, 14.02.2009); llanoBHa mani Jlapuco! Hamionanpaa mapmamMenTcpka 0ibmioTeka Ykpainn
BiTae Bac i KOJIeKTHB ra3eTu 3 HOBOpiYHUMH cBatami... ([, 29.01.2010).

BoxkaTuBHI peueHHs, y SKUX peJaKiis 3BepTAEThCS 10 CBOIX YHWTaYiB, BU3HAYAIOTh
iHpOPMaTHBHO-CIIOHYKAJBHUI XapaKTep, HaBiTh 32 YMOB BiJICYTHOCTI IMIIEpaTHBHUX JIi€CTIB
Yy KOHTEKCTYyaJIbHOMY OTOYEHHI Ha (opMaibHO-CUHTaKCMYHOMY piBHI: IllaHOBHI
nepenmatHuku! JlepkaBHe MIINPUEMCTBO 3 PO3IOBCIO/DKEHHS IEPIOJUYHHUX BUAAHD
«IIpecay» crioBimiae Bac npo Te, 110 27 BEpECHsI PO3MOYMHAETHCS MepeIuiaTa Ha YKpaiHChKi
nepionnani Bupanusg Ha 2014 pik (I'Y, 27.09.2013); [llanosHi unTadi! Jpykyemo oHOBIEHi
KOHTaKTH YCTaHOB Ta CITyK0, e BaM 3MOXyTh normomortu... (I'Y, 21.01.2015).

Etnkerna, a0o comiadbHO-peryJISATHBHA, (YHKIiS BOKAaTUBHUX  pPEYCHBb
BUSIBIIIETBCSL 'y TaKWX »JKaHPAaX MOBJIEHHEBOTO €THUKETY, SIK TPHUBITAHHS, BISYHICTB,
BHOAYCHHSA, IO MapKyloTh oOQimiiHy cdepy coinkyBaHHi. Sk ¢opmm anmpecarii
BUKOPHCTOBYIOThCS ETHKCTHI 3BEPTAaHHS y IOE€JHAHHI i3 BIACHUMH HAa3BAMH Ta 3arajJbHUMHU
AQHTPONOHIMIYHUMM HalMEHYBaHHSMHM 31 CJIOBAMH TEMAaTWYHUX TpyH «mpodecis»,
«COLIIBHUN CTAaTyC» Ta IHIIMWX, 10 BU3HAYAIOTh COLIaJIbHO-POJIBOBI MO3UIIT KOMYHIKAaHTIB:
lanoBHi cniBBiTuM3HKMKK! Bix muporo cepus Bitato Bac 3 [IHem 3axucHuka Ykpainu! (I'VY,
13.10.2016); IllaHoBHI BuMTelNi, BHKJIAAa4yi Ta MPAIiBHUKH 3akiaaniB ocBiThu! XoueTbes
HHM3bKO BKJIIOHHUTHCS Baiiii Onaropoanii npaui (I'Y, 30.09.2017); IllaHoBHi ykpainui! Bitato
Bac 3 /luem Hesanexunocti Ykpainu! (I'Y, 23.08.2016); 1llaHoBHI AepraBHi CiTy>KOOBI,
nmopori komeru! Binm imeni Komitery Bepxosnoi Pagm Vkpainm 3 mwraHb Aep)kaBHOTO
OyIiBHHIITBA Ta MICIIEBOTO CaMOBpsIOyBaHHS 1 Bim cebe ocobucrto mupo Bitaro Bac i3
npodeciiitHuM cBiToM — JlHeM gepxkaBHOi ciyxom! (I'Y, 22.06.2013); IllanoBHuit
TUTOBCHKUH Hapoxe! Jlopori 6parts nmuromi! Bix ycsoro cepiis BiTaro Bac 3 99-10 pidHHIICIO
BiTHOBJICHHs JMTOBChKOI nepxkaBHocTi (YK, 17.02.2017); BenpMmumanoBHI HayKoOBi
CiBpoOITHUKY 1 mpaniBHuKKH HarionaneHoi akageMii Hayk Ykpainu Ta mane [Ipesunmente!
Mato 3a uects Big iMeHi Komitery BepxoBHoi Paiu 3 mutanp Hayku i OCBITH Ta Bij cebe
0CcOOMCTO IHUpocepAcyHo TpuBiTath Bac 3 Harogu 90-piuds 3 mHS 3acHyBaHHA AKamemii
TV, 12.12.2008).

Col1ianbHO-MOBJICHHEBY CUTYAIIiI0, Y IKili MOBEIIb BUCJIOBIIIOE IMOYYTTS BISYHOCTI
3a JIONOMOTY 1 MOBar o ajpecara, nepeialoTh BOKATHBHI PEUeHHs, Y SKUX (QYHKIIOHYIOTh
eTukeTHi (popmynu momsku: [lam’staro, sk y MeHe He Oyno (iHaHCOBOi 3MOTH BiIBiIyBaTH
TPEHyBaHHS, ajle MOsl MaMa 3aB3sITO i HAIOJIETJIMBO IpalioBaia 3apaay Toro, moob s Moria
it mo ceoei meru. Jsakyro, mamo! (YK, 28.04.2016). [Iparmatuka Takoro pedeHHS —
MiATPUMYBaTH KOHTAKT 13 apecaToM.

[HTeHIis BCTaHOBJICHHS KOHTAaKTy 3 METOI0 IATPUMYBAaTH A0OpI CTOCYHKH
peani3yeTbCsi y BOKAaTHBHHUX pPEYEHHSIX 3 E€THKETHHMH (opMysnaMu TpHBITaHHS, 3a
JIOTIOMOT'0I0 SIKMX MOBEIlb BHKa3ye MOIIAHy 1 HoBary ajpecartoBi: MHOrII JiiTa, MIaHOBHA
Mapdoo I'aspurniao! (YK, 15.09.2012).

KoHrakToBcTaHOBMIOBANbHA (DYHKIIiSi BOKATUBHUX PEYEHb BUSBIISETHCS Ha CTail
imirfamii KOMyHiKaiii, KOJM MOBEIb Ma€ HaMip MiATOTYBAaTH YWTada A0 CIHPUAMAHHS
iHpopMallii, MPUBEpHYTH yBary J10 3MiCTy MOBIJIOMIIFOBAHOTO, CTBOPUTH aTMOc(hepy J0BipH
mo idopmamii Ta i mkepema. Haitsackpasimme (YHKIiS BCTAHOBICHHS KOHTAKTY
NPOSIBISIETHCS. Y BOKAaTHBHUX PEUYEHHAX 3 HEO3HAYCHHUM a00 KOJIEKTHBHOMY aJpecaToM:
[lanoBHi mani Ta maHoBe! IlpesmmeHt Ykpainu i Ypsang 3poOminm, Ha Mill TOTIISAA, Bce
MOXJIMBE, 00 00’€JHATH yYKpaiHChKE CYCHUIBCTBO HaBKOJO €Bpomnelchkoi iHterpamii (YK,
14.10.2013).

Y KOMYHIKaTHBHOMY acIIeKTi BCTaHOBJICHHS KOHTAaKTy aJpecaHT Iepenbauae
MEeBHY peakiilo aapecata. BiATak BOKAaTHBHUM pPEYEHHSIM IpUTAMaHHA CHOHYKalbHA
MOJATBHICTh, M0 O00’€KTHBye Horo immepatuBHi ¢yHKUii. IMmepatuBHy ¢yHKIIIIO
BOKaTMBHUX PEYEHb MOXKHA BHUpa)ka€ 3BEPTAIBHO-CIIOHYKalbHAa iHTOHAMis: Mawmo! [le
MOJUIACS SUTMHKOBI TpUKpacu? — posryOieHo mpoTsria cectpa i Hacymwiacs (YK,
30.12.2016); Most nutuno! B mene xoxanns He 0yio (YK, 01.04.2011); Anapiituuky, cHHKY!
JlaBaii s1 ToO1 Bce po3kaxy, Tak sk o0yno (I, 14.05.2017). Y MeniaMoBI€HHI KOMYHIKaTUBHO-
IparMaTuyHi BJIACTUBOCTI BOKAaTHBHHUX PEUYCHb aKTyalli3ylOThCS KOHTEKCTOM. IMnepaTtuBu B
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KOHTEKCTyaJbHOMY OTOUYEHHI BOKATHBHHX pEUYEHb IIJKPECIIOITh aIpecaTHO-Cy0 eKTHI
(¢yHKIIT npeAnKaTHOI CHHTaKCEMH Ta aKTyalli3ylOTh B JIUPEKTHBHHUX IJIOKyTUBHHMX aKTax
MOJIAJIbHI 3HAYCHHSI HEOOXiTHOCTI, JOIUILHOCTI, HEBIIBOPOTHOCTI: BunTemio! Ilomobu cBiit
npeamer (I'Y, Bix 23.12.2011); JlroOuii Miit Boine! ... Aye mam’sitaii: s mopyd, s TpUMarO
Tebe, s TyMKamu 1 BciM cepuem 3 ToOoro. Tinbku inam Brnepen! He 3ynmuHsioqMCh, TUTBKU
Oopuck 6e3 ocTpaxy, TUIBKH Iepemarail 3aiuisi Mupy Ta MaiioytHsoro... (I'Y, 04.02.2015).
JlupeKkTUBHA 1JIOKYIisT KOHTEKCTYJIbHOIO OTOYEHHS BOKAaTHBHUX PEUYCHb JIONOBHIOE IXHIO
BUXITHY aJpecaTHy CEMaHTHKy CEMaHTHKOIO TIOTeHIiiiHoro cy0’ekta nii. BoxaTtusHi
pEeUYeHHS B iMIIEpAaTHBHUX BHCIIOBIIOBAHHAX € OHHM i3 CIIOCOOIB PETyIIOBaHHA 1JIOKYTHBHOI
CHIIN IUPEKTHBA. BOKaTHBHI peYeHHS MICTSATh O3HAKH CyOOpIHMHAIII y 3BepPTaHHI A0 MEBHOI
ocobu, Mo BIUIMBAaE HA KOMYHIKaTHBHE O(GOPMIICHHS MEialloOBiIOMIICHHS, BHACIIIOK YOTO
IJTOKyTHBHUH 3MICT BUCIIOBIICHHS MOXKE pO3TJIAmaTHCA, sSK Hakas: [lepexoxwii! 3ynmuHUCH!
3nimMu kamemoxa, BKIOHUCH (YK, 04.04.2012); mpocsba: — Jutuno! JuBuCh 1 mam’sTaid:
Takoto Oyna i Hama xara... (YK, 04.04.2012).

Inentndikaniina GyHKIisS BOKATUBHUX PEYEHb BUSBIETHCS B TOMY, IO BOKAaTHB
Ha3MBae ajapecara SK 0cCo0y, 1O SKOi 3BEpTa€TbCS MOBELb, 1 SKUH y «CEMaHTHKO-
CHHTaKCHYHOMY IUIaHI BHMKOHY€ (YHKILIIO aKIEHTOBaHOTO ajapecaTa 1 BiINOBIIHO
HelTpanizoBaHoro cy0’ekra nii» (BuxoBanenp, 1992: 188): IllanoBuuii Bikrope
BacunpoBuuy! Ha mizcraBi Bammmx po3poOOK NPONOHYIOTH YXBAIMTH SK MIHIMyM JBi
nocranoBu Kabminy (YK, 10.11.2017); HlanoBHmii nmutoBchkuir Hapone! Jlopori Oparts
mutoBmi! Bim yceoro cepms BiTaro Bac 3 99-10 piYHHICIO BIZHOBJICHHS IJUTOBCHKOT
nepxasaocti (YK, 17.02.2017).

BokaTuBHMM pEUCHHSM, SK CAMOJOCTATHIM KOMYHIKQTHBHHM KOHCTPYKIISM i3
3BepTANBHOI0 (PYHKIIIE0, TPUTAMaHHA OCOOJIBA IMOYYTTEBA EMOIIHHICTD, IO 0()OPMIIETHCS
0COOJIMBOIO 1HTOHAIIIETO, KA TIepeiae Cy0’ eKTHBHE CTaBJICHHS MOBIIA J0 00’€KTa ajapecarrii:
«BOKATHBHI PEUCHHS y BHUIIII Mipi eKcripecuBHi KOHCTPYKILiy (dymuk, 1973: 262)

EmoTrBHa (yHKIIiS BOKATUBHUX PEYEHb 3yMOBJICHA ITiJKPECICHOI0 EMOLIIHICTIO,
00pa3HICTIO 3BEpPTaHb 1 BUSBISETHCS B TOMY, IO MOBELb XapakTepusye ocoly, 0 SKOl
3BepTaeThesl. CeMaHTUKO-CTHIIICTUYHHUN aHalli3 BOKaTMBHUX PEYCHb 3yMOBUB BUCHOBOK IIPO
Te, 10 aBTOPH MeEJIalloBIIOMJICHHIX HaJaloTh IepeBary MO3UTUBHIN OLIHI aapecaTiB, IO
eCIUTIKYEThCSl HAaMEHYBaHHSIMHM 3 TIO3UTHBHOIO CEMaHTHKOIO: CBiTe THXHHA, Kpar0 MUIHA...
Ty, 07.03.2015); Jlrobmit miii Boine! (I'Y, 04.02.2015); BenpmumanoBHuiA YKpaiHCEKHN
Hapone! (I'Y, 22.01.2008); Hdopori toHi apy3i, yusni, crynerrua! (I'Y, 01.09.2007); Hopori
moi 3emsisiku! (I'Y, 25.04.2009).

BokaTuBHI pedeHHS 3 MIICHICHOIO EMOTHBHOIO MOMAJBHICTIO MEXYIOTh 31
CJIOBaMH-PEUYCHHSMH 1 Ha0yBalOTh BUTYKOBUX (YHKIiA. EMOTHBHa CymnpoBifHA ceMaHTHKa
KJIMYHOTO BiJIMiHKa MOCJIa0IIOE aJpecaTHO-Cy0’ eKTHEe 3HA4YEeHHS NPEJUKATHOI CHHTaKCEMU:
...I 3HOBY Oy Ha Bynuito. A Tam cBULIMTH Ta ryae! Mamo pinHa... Y MeHe Temnep Bif
KOXKHOTO TYYHOTO 3BYKY Bce 3apuraetses... (YK, 24.06.2016).

IMigkpecnenoi ekcmpecii 0MalOTh BOKATHBHUM PCUCHHSIM BHIYKH. EMOMINHI
iHTep €EKTUBY IHTUMI3YIOTh PO3MOBHE MOBJIEHHS. [0 Cy0’€KTHBHOT MO/IAILHOCTI BOKATUBHUX
peUYeHb JOMA€ThCS CEMaHTHKA 3MUBYBaHHS, pamocti: O, Ti Miit moouit Benmennky! (VK,
04.09.2013), cymy: O#i, numieHbko, — 3a0mwtu cnoramu ciapo3n (YK, 04.04.2012). EtuxerHi
BUTYKH, MO (IKCYIOTh MOpAaNIbHO-CTHYHI HOPMH Ta KyJIBTYpHO-ICTOPHYHI TpawIii
CHIJIKYBaHHS, HOCHJIIOIOTh KOHTAKTOBCTAHOBJIIOBAIBbHY (DYHKIIIO BOKaTUBHHMX PEUYCHB, IO
peaizyeThcsl, 30KpeMa, 3a JOIMOMOTO0 €THKETHHX (GopMyd BitaHHS: 3apacTyH, connare! S
MeBHa, I[0 TH MCHE HE 3Ha€II, aje s npo tede 3Hato Maibke Bce ([, 11.07.2014); obporo
nHs, maHi [BmuHa! [IsKyro 3a IikaBy Ta MOBYAIBHY PO3MOBiAb Mpo Baml Bi3uT mo Amonii ([,
07.12.2007); Hobpunens, BenpMumranoBHa mani Jlapuco! Ilupo agkyemo Bam 3a HazicmaHy
nepeAnyaTy mpuMipHHKa Bamoi rasetw Ha mepmie miBpigast 2005 poky (I, 06.08.2005);
Jobpwuit nenp, manoBHa peaakiie «Jas»! (I, 16.04.2010); BubaueHHs, mo 3a0e3MedyroTh
MIPOIOBKEHHS KOMYHIKaTUBHUX KOHTakTiB: [IpoGaute, Tary i Mamo... (I'Y, 06.02.2003).

KomyHikaTBHA  MparMaTHKa BOKAaTHMBHUX  pEYEHb  JIO3BOJISIE  ABTOPOBI
MeJlialoBiIOMJIIEHHS BCTAHOBHTH KOHTAaKT 13 pI3HUMH THIIAMH aJipecaTriB: MacOBHM,
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comianbHO Henu(epeHiioBaHNM, y3aralbHEHHM; pEaTbHHM, MEpCOHATBHO O3HAUYCHHM,
coliajbHO AU(EepeHLiioBaHUM Ta YSBHAM, MeTa(OpHUUHO MEPCOHI(PIKOBAaHUM, IO CIIPHUSE
PO3IIUPEHHIO IAJIOTIYHOCTI MEIIATEKCTY .

BucHoBkn

3-NOMDK OJHOCKJIAJHUX IMEHHHUX pedueHb, 0 (yHKIIOHYIOTH B MEIiaMOBJIEHHI,
HaWOUIbIIMKA (QYyHKUIIHHMN TOTEHIla]n Yy KOMYHIKaTHBHIN CTPYKTYpi MeAiaTeKCTy BUSBHIH
BOKAaTHBHI PEUCHHS, 110 BUCTYIIAIOTh 3aC000M PO3TOPTAHHS AiaJOTi9HOCTI JKypHATICTCHKOTO
TEKCTY, YBOASYH B IIMPOKAN KOHTEKCT KOMYHIKaTHBHOI CHTYyalii KaTeropiro axpecaTHOCTi.
Ha ocHOBi ¢yHKIIHHOI CEMaHTHKH MPEIUKATHOI CHHTAKCEMH BHSBICHO TaKi COLIaIbHO-
KOMYHIKaTHBHI THITH aJipecallii MeIialoBiJOMIICHHS: 3arajibHa ajfpecaris (agpecaT MacoBHA,
y3arajJpHEHHI, comiaTbHO Heau(epeHIiHOBaHN); KOHKPETHA aapecallis (axpecaT pearbHuil,
comianbHO AU(EpeHIiHoBaHUI, IEepCOHANBFHO O3HAYEHHI); YMOBHA ajapecamis (aapecar
ysiBHUH, MeTadopuuHO nepcoHidikoBaHmii). Y MeaiaTekcTax nepeBaXkae 3arajbHa odiliiiHa
azpecauis. KomyHIKaTMBHO-IparMaTH4YHi TPyHNH BOKAaTHBHHUX pedeHb OO0 €IHYIOTh TaKi
ceMaHTW4HI Mopenmi: 1) eTukeTHI pedeHHs; 2) pedeHHs-kinacudikauii; 3) pedyeHH:-
XapaKTepUCTUKU. BOKAaTHMBHUM pEYEHHSM OJHAKOBOIO MIpOIO BIACTHBI alelsiTHBHA,
eTHKETHa, IMIepaTuBHa, ineHTH(diKaliiiHa, eMOTHBHAa (QYHKIIT i3 HE3HAYHUM MOCIA0JICHHIM
Baromocti (aTuyHoi QyHKII.
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Abstract. This article explores the role of intertextuality as a major semantic
element in Salman Rushdie's eleventh novel The Golden House. Intertextuality is one of the
key features of modern literature, which has gained great importance in the context of
globalization and postmodern approaches of text creation. In the context of the modern
cultural environment, which is saturated with various semantic streams, intertextuality acts
as a tool for expanding the semantic boundaries of a work and establishing a dialogue
between different art forms, stories, and ideas. In the novel The Golden House this is
achieved through constant references to literature, mythology, cinema, and politics. This
technique allows not only to interpret new meanings but also to establish cultural and
historical connections that resonate with contemporary readers.

This paper explores how elements of intertextuality function not just as decorative
references but as essential components of the story, shaping character and plot development.
The main focus is on highlighting intertextuality as a meaningful factor in the novel mainly
through the study of connections: with historical events and figures, both past and
present(politicians, artists); with cinema (the film The Godfather, the use of cinematic
techniques); with literary sources (from the Bible to DC comics). Ultimately, this study
highlights the ways in which intertextuality enhances the novel's engagement with modernity,
globalism, and the complexity of human experience in an era of cultural fragmentation.

Keywords: intertextuality, intertext, The Golden House, modern literature,
Symbolism, Postmodernism, Identity and hybridity.
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AHoTamin. YV yiti cmammi 00CriOdNcyemvcs poiib IHMEPMEKCMYaIbHOCE 5K
OCHOBHO20 3MICM06020 enemenma 6 00uHaoysmomy pomani Caimana Pywodi «3oromui
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Oimy. InmepmexkcmyanbHiCme € 0OHIEI0 3 KAIYOBUX PUC CYUACHOT Jimepamypu, aka Habyia
6E/IUKO20 3HAYEHHS 8 YMOBAX 2100AN3ayll ma NOCMMOOEPHICMCLKUX Ni0X00i6 00 MEOPEHHs
mekcmy. B konmexcmi cy4acno2o KyibmypHo2o cepedosuiyd, HACUYEH020 PI3HOMAHIMHUMU
CMUCTIOBUMU NOMOKAMU, IHIMEPMEKCIYANbHICTNG GUCTIYNAE SIK THCMPYMEHM 0151 POZUUPEHHSL
CMUCTIOBUX MedIC MBOPY MA BCMAHOGNEHHS 0Iano2y MidC PI3HUMU DopMamu Mucmeymad,
icmopisimu ma ioesmu. B pomani «3onomuil 0imy» ye 0ocsieaemuvcs uepes ROCMIUHL NOCUNAHHS
Ha Jnimepamypy, Migonozito, kiHo ma nonimuxy. Llei nputiom 0o038015€ He auuie
iHmepnpemysamu HO8i CeHCU, aie U 8CMAHOBII08AMY KYIbIMYPHI Ma ICIMOPUYHI 38'3Ku, 5Ki
PE30HYIOMYb 13 CYUACHUMU YUMAUAMU.

Y cmammi 0ocnioxcyemoca, ax eremenmu iHmepmexcmyanoHOCmMi YYHKYIOHYIOMb
He Npocmo 5K 0eKOpamueHi NOCUNAHHA, d AK 8AXNCIUS] KOMNOHEHmU iCmopii, ¢opmyroyu
PO3BUMOK nepconadxcie i pozsumok cioxcemy. OCHOBHY V8a2y NPUOIIEHO BUCBIMIEHHIO
iHmepmexcmyanoHOCmi, AK 3MICMOBHO20 (AKMoOpy y pOMAHI 6 OCHOBHOMY uepe3
O00CNIOJNCEH S 36 SI3KIB: 3 ICMOPUYHUMU NOOIAMU MA NOCMAMAMU, 5K MUHYJL020, MAK i
cyuacnocmi (nonimuuni Oisaui, mumyi), 3 Kinemamozpagom (pinem «Xpewenuii bamvroy,
BUKOPUCMAHHS NPUUOMI6 KiHemamozpaghy); 3 timepamypHumu Odicepenamu (6i0 bibnii 0o
rxomixcie  DC).  3pewmoro, ye  00CHiOdceHHSs — BUCBIMIIOE  CNOCOOU,  SIKUMU
[HMePMeKCMyaibHICMb  NOCUTIOE  83AEMOOII0  POMAHY 3 CYYACHICMIO, 2100ani3mMom i
CKIAOHICMIO T00CbKO20 00CEI0Y 6 enoxy KyJIbmypHoi (hpasmenmayii.

Kuaro4oBi cioBa: inmepmexcmyanvhicmo, inmepmexcm, «3or0muii 0imy, cyuacHa
Jimepamypa, cuM80i3M, NOCMMOOePHI3M, I0eHMUYHICMb i 2iOpUOHICb.
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Beryn

[HTEepTEeKCTYaNbHICTE € OJHIEI0 3 KIIOYOBHUX PHC CYYacHOI JIiTepaTypH; BOHA
HaOyJla BEJIMKOIrO 3HAYEHHS B yMOBax riodaiizaiii Ta MOCTMOACPHICTCHKUX MMIAXOIIB 10
TBOPEHHS TEKCTYy. B KOHTEKCTI Cy4YacHOro KyJIbTYPHOT'O CEPEAOBHIINA, HACHYEHOTO
PI3HOMaHITHUMH CMHCIIOBUMH ITIOTOKaMH, IHTEPTEKCTYaJIbHICTh BUCTYTIAE K IHCTPYMEHT JUIS
POBLIMPEHHS CMHCIOBHX MEX TBOPY Ta BCTAHOBJICHHS IIialory MDK pi3HUMH (hopMaMu
MHCTEINTBA, ICTOpisAMH Ta iesiMu. L5 cTparerist 103BOJIsIE HE JMIIE POAYKYBAaTH HOBI CEHCH,
ale ¥ BCTAaHOBJIIOBATH KYyJIBTYPHI Ta ICTOPHYHI 3B'SI3KH, SKi PE3OHYIOTH i3 pEIEIMIi€l0
Cy4acHOI JiiTepaTypu.

TBopn Canmana Pymai pomydaroTe yuWTada [0 CBITOBOTO KYJIBTYPHOTSO
koHTekcTy (Masin, 2004), ajpke aBTOp BUIBHO ONEpYE JIITEPaTypHUMH, 1 HE TUIBKH,
3100yTKaMu JIIOACTBA, y LIbOMY HOMY JONOMAarae came iHTepTeKCTYalbHICTh, Y PI3HUX il
nposiax. Y Teopil IHTEPTEKCTyalbHOCTI W Y TMPaKTULI aHaJi3y PI3HUX XYIO0XKHIX TEKCTIB,
3aKOPIHEHUX HAa MIKTEKCTOBHMX CTpPATETisfAX MHUChbMA, BXKE CTANI0 aKCIOMATHYHUM, IO IS
0araThOX Cy4YaCHHX MHCHMEHHHKIB NPETEKCTOBHMH JKEpEJIaMH MOXYTh OyTH He JIHIIe
XyJIOKHI TBOpPU TOTO YH TOTO aBTopa, ane i Qoipkiop, Midoioris, bidmis, xomikcw,
€BpoIleiicbka JriTeparypa (aHTHYHICTb, CEPEAHBOBIYYS TOIIO), CXiJHA JIiTEeparypa,
KIHOMHCTENTBO, (POTOMHCTELTBO, XXMBOIIUC, My3uka. BOHM € HEBij’€MHHMHU CKJIaJHHKaMHU
XYAOKHBOTO CBITY aHIJIO-iHIIHCEKOrO NMUCbMEHHMKA. Pe3yipTraTroM mMoeJHaHHS pO3MaiTOro
KyJIbTypHOTO MaTepialy € CTBOPEHHs 0araToBUMipHOTO MYJIBTHKYJIBTYPHOI'O TEKCTY.

Pe3yabTaT 10CTiTKeHHS

Y tBopax C. Pymai KIio4oBY poJib BIifirparoTh OJWH-IBA MaricTpaibHi
IHTepTeKCTyalbHI HapaTHBH. BuOymoBYBaHHS XyHOXXHBOTO Kapkacy 3a TOAIOHOIO
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crpateriero G6aunMo i B pomani «3emis mix i Horamm» (anTnunuii Mip mpo Opdes Ta
EBpiniky), 1 B pomani «Knoyn animap» (mekcnipiBcbkuii croxket npo Pomeo 1 JKyIbeTTy),
i B iHIIMX TBOpax. Y «30JI0TOMY JIOMD» CMUCJIOBUMH OTIOPHUMH ITYHKTaMH BHCTYIIAIOTh JIBa
IHTEepTeKCTyas bHI HapaTuBu — aHTUuHMN (iMeHa Hepon, Amyned, [lionic, Ilerponiii Ta
NOAIOHICTh JOJIeH pealbHUX TOCTaTel 1 BUI'aJlaHUX IEPCOHAXIB) Ta KiHeMaTorpadidHuii
(BukopucTaHHs npuioMiB KiHO Ta kiHonmpama Ppencica ®oppa Kommomn «Xpemennit
0aTbKO).

YV «Bonotromy momi» Pymini mume sk xutens Hpio-Mopka. Bin posmopinae
ictopiro cim'T 3 MymO0ai, sika XOBa€eThCA MiJ HOBUMH IMEHAMHU 32 TAEMHHYOIO 3aBiCOIO Bil
HeOe3rmekn y Benukomy MicTi. OmoBigad — MOJOMA aMepHUKaHeIlb, BHXOBAHUH JTFOOITINMH
Oatpkamu-popecopamu  Ha  okoimmax  camiB  Maxkayran-Cammisan  (MacDougal-
SullivanGardens). Cim's Tonnenis xuBe B iHIIOMy KiHI CafiB, i Il HEMOJAaBHI IPUOYIbII
Ge3MexHO 3a9apoByIOTh Pene, cuna [eiiba i Japci. Tonaenn «mepepoaumcs», KoM BHIXaIn
3 Mym0ai o AMepuky, B3sBIIN cOOi pUMCBHKI IMEHa.

Pene 3amxau XOTiB OyTH KiHOpEXHCEPOM, ajie HOro KHUTTS 3/aBajlocsl HAJATO
npo3aiyHuM, JOKW BiH HE BIUIyTaBCS y CTPHMaHe, ajie IOCUTh TparidHy icTopiro miei ciM',
sKa He Mae Martepi i, 34aBanocss 0, HE Mae MUHYJIOTO, aje e BpaKeHHsS OyJIO0 OMaHJIMBHM.
[Mpo>xuBLIM NEBHUIT Yac TOPsiA 3 MPUOYIIbISIMHU, PeHe 3aropiscst iZie€ro eKpaHizyBaTH iCTOPiro
cim’i Tonmenis. Ileli poMaH €, cepel iHIIOro, JAHMHOI TOBArM BEIMKHM (inbMaM —
€BPONCHUCHKAM, TOJUTBYIACHKHM, OOMIBYIACHKMM. JIOCTITHUKM BiA3Hadald aKTyaJbHICTh
pOMaHy IJIsl Cy9acHOTO aMEPHKAHCHKOTO CYCIUIbCTBA, MOB'SI3aHy 3 TOCTPO MOCTABICHUMH B
HBOMY NIPOOJIEMaMHU pacoBOl Ta 0COOUCTICHOT IICHTUIHOCTI.

CoiMm pomaHoM Pymai moBoauTh, IO E€IEMEHTH IHTEePTEKCTYaIbHOCTI
(hYHKIIOHYIOTH HE MPOCTO SK JCKOPATUBHI MOCHIAHHS, a SK BAKIUBI KOMIIOHCHTH iCTOPIi,
(dopMyIouM PpO3BHUTOK NEPCOHAXKIB 1 PO3BUTOK CIOXKETY. |HTEPTEKCTYaJbHICTh IOCHIIIOE
B3aEMO/III0 POMaHy 3 CYYacCHICTIO, TJI00aTi3MOM 1 CKJIaHICTIO JIFOJCHKOTO JTOCBIIy B CMOXY
KyJIbTypHOI (pparmenTarii.

IcTopuunnii iHTepTeKCT Yy pOMaHI NPEACTABICHUH IOKIMKAHHAMH SK JIO
ICTOpPUYHKX NEepCoH, Tak i moxiil. Cepen MepcoH LEHTPaAILHY POJIb BiJIrpaloTh TE3KH YJICHIB
ponunu Tongenis — Hepon, [ioniciit, Becniacian, ITetponiii, Anyneii. Im’st ronosu cimeiictsa
€ TIOKJIMKAaHHSIM Ha peajibHy mocTaTh imneparopa Hepona. B ictopii Hepon Bimomuii cBoero
BJIAHICTIO, CKCIICHTPUYHICTIO, CXHIIBHICTIO O MHCTEITB Ta BOAHOYAC >KopcTokicTio (Iaif
Ceeronilt, 2012). Iloni6ui pucu BusBiasOTECS B xapakrepi Hepona Tomuena, sxuii
MPEICTABISIETHCS JIIOJUHOIO 3 BEJMKUM BILTHBOM, aMOII[iIMU Ta TAEMHHUYOIO icTopiero. Bin
mparse 30epertTu CBi cTaryc Ta BiIady, IMOAIOHO JO TOTo, sIK iMmepaTop HepoH mparays
yrpuMatu Biagy B Pumi. Immeparop Hepon acomiroerscs 3 wyacom 3aHemany Pumcbkoi
imMIepii, mepioJoM MOJITHYHOI HecTablNBHOCTI Ta PO3KOILI, 10 MPHU3BEIHN O BHYTPILIHBOT
nerpanamnii. Amanoriuno, B «3omoromy momi» Hepon Tommen npencrapise ¢irypy, umit
0COGUCTHIA CBIT MOCTYMOBO pyitHyeThcs. MOro ciM's CTHKAaeThCs 3 KPH30K0 iIEHTHYHOCT,
MOpPaJbHUMH BHMKJIMKaMHU Ta 30BHIIIHIMHM 3arpo3aMu, IO BPEINTI-pelIT MPHU3BOAHUTH 0
pyHHIBHMX HACTiAKiB 11 Beix umeHiB poxunu [onnenis. Tak camo, sk immepatop Hepom,
repoit Pymizi € cumBosioM 3aHemnany, e 0COOMCTa BeJINY 1 MParHeHHs 10 BIIaJd 00epTaroThCs
Ha Tpareniro. O6uaBa HepoHu — sk icTOpHYHMIA iMITepaTop, Tak i BUraganuii repor Pymmi —
BTUTIOIOTH 1]ICI0 BJIaJIH, sIKa CIIPUYUHSE KatacTpody. Pumcekuii Hepon OyB cBiaKoM mamiHHS
CBO€T Bl Ta CMEPTi y caMOTHOCTI, Toai sk Hepon [onieH CTUKAEThCA 3 MOPAIBHUM Ta
0COOMCTHM KpaxoM, BTpayalo4ud KOHTPOJIb HaJl CBOIM JKUTTSAM 1 cim'ero. Ll mapanens
BitoOpaxkae [aBHIO TeMy: BJaJa HE JIMIIE MiJHOCHTH, ale W MOXKE CTaTh INPHYHHOIO
ocobucToi KaTacTpodu.

Hiownicii Tonpen (Haiimonommmii pigamii cur Hepona Tongena) i rpenpkuii 6or
Hionic (Graves, 2018) marorh yucieHHi mapaien y cdepi 60poTsOu 3a cBOOOAY, IOIIYKY
BIIACHOI iJEHTHYHOCTi, BiJIMOBH BiJ COIliaJIbHUX OOMEXEHb Ta MPUUHITTI OCOOUCTOL
TpaHcopmamii. [lioHic € GoroMm mepeBTiieHb, He NumEe y (i3MYHOMY CEHCi, ame H y
TCUXoJIorigHOMY. BiH yoco0ito€ 3MiHH CTaHiB — BiJl TBEPE30CTi 10 €KCTAa3y, BiJl MOPSAKY IO
xaocy. Jlioniciii TonmeH Takox MPOXOAUTH 4Yepe3 OCOOHMCTICHY TpanchopMaliio B poMaHi,
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30KpeMa y KOHTEKCTi CBO€I T€HAEPHOI INeHTHYHOCTI. Y mporeci cBoro mnepexoxny JioHicii
CHMBOJII3y€ BUKJIMK TPaJULiHHUM HOPMaM i MOIIYK aBTEHTUYHOI 1ICHTUYHOCTI, MOIOHO /10
Toro, sik JlioHic po3MuBae Mexi MK PI3HUMHU CTaHAMH ICHYBaHHsI, CBITOM OOTiB 1 JIFOJICH,
KATTAM 1 cMepTio. L[ cumBonika 36arauye oGpas [iowicis Tommena i mimkpecimoe #oro
LHEHTPAIBHY POJIb Y pPOMaHi K Qirypu, Mo KUAa€ BUKIUK TPAAWIIsIM 1 CIpsIMOBaHa Ha
MONIYK MNIMOWHHOT iICTHHU Npo cede.

IM’st crapmoro cuna Bincunae Hac po ['as Ilerponis ApbiTpa — PHMCBKOTO
NMChMEHHHKA Ta MPHUABOPHOTO TipH iMmiepatopi Hepowi. [Merpowniii (Muxambcska, 2006) 6y
BiJOMHI CBO€IO IPOHIEI0 Ta TOCTPOIO CATHUPOIO HA PHUMCBHKE CYCIIIBCTBO, 30KpeMa Ha
JIEKaICHTChKE XHUTTS PUMCBKOI eliTH. Y TBOpi «CaTHpHUKOH» BiH BUKOPHUCTOBYBAaB T'yMOp,
mo0 MiAKPECIUTH JHIEMIPCTBO 1 MOpPaJIbHY PO3MYIIEHICT CYCHIIBCTBa CBOro dacy. Lle
YyJOBO JIEMOHCTPYETHCS Ha OJHIH i3 BewipoK B cafax, ae [leTpoHiit 1aB BOMO CBOIM TyMKaM
CTOCOBHO BCHOT'O Ha CBIiTi. IleTponiii ToineH Takok JEMOHCTPYE IEBHUN PiBEHDb BiquyKeHHs
BiJl OTOUYIOUOrO CYCIINECTBA, KPUTHYHE CHPUHHATTA emT Ta ixHpoi Mopami. Horo
BiJICTOPOHEHA TIO3UIIis, IHTEIEKTYalli3M 1 CKeIITUYHE CTABJICHHS /IO MOJITHYHHX 1 COI[iaTbHIX
MEXaHi3MiB MEPeryKylThcs 3 caTupu4HUM XapaktepoM [lerpowis. [leTponiit neMoHCTpyBaB
MEBHUI CTOIIM3M Yy CIPUHHATTI BJIaCHOI CMEpTi, BUPIIIUBIIKM CIIOKIHHO INTH 3 >KUTTS, HE
HaMaralo4uchb YHMHUTH omip HeBOmaranHid noxi. lle mneperykyerbcs i3 BHYTpIIIHIM
ceitormsanom Ilerponis Tonmena, sKUi yTpUMye IHTENEKTyalbHy MUCTAHIII 10 TOMIM
HABKOJIO HBOTO. MIOT0 CIIpHIHSTTS JKUTTSA, 3 OAHOTO GOKY, € (DiocopChKEM, a 3 iHIIOTO —
MO3HAYCHE YCBIIOMIICHHSIM HEMHUHYYOCTI Kpaxy CyCIIJIbCTBA, YACTHHOIO SIKOTO BiH €.

Cepenniit cue HepoHa — Amy TakoX BHSBISE CXOXICTh 3 PETbHOIO IOCTATTIO
Jymis Amynmess (Muxamscpka, 2005), pEMCBKOTO THCEMEHHHKA, SKHH BiJOMHH TBOPOM
«Meramopdoszu, abo 3omotmit ocem». Jlymilf XMB y dYacW, KOIM PHUMCBKa Ta TpelbKa
KyJITYpH 3MIIIyBaJUCs, 1 MOro TBOpH BimoOpaxkamu 1iei cuuTe3. [lomiOHuM uyuHOM Amy
TonzeH, NepcoHak, IO JKHBE B MYJIBTHKYIbTYpHOMY KoHTekcTi Hpro-Mopka, Manapye Ha
TEPETHHI Pi3HUX KyIbTYPHHX iJIEHTHYHOCTel. Moro iIeHTHYHICTH Ta JOCBI BioGpakaroTh
MOEHAHHS aMEpPUKAHCHKMX Ta IMMITPaHTCHKUX KYJBTYpHHMX BIUIMBIB, IIO CIIBIAJaE 3
nozutieto JIymis ik MUTIL, SIKMI CHHTE3yBaB y CBOTi TBOPYOCTI pi3HOMaHITHI (izocodcehki
Ta KyJIbTYPHI €JIeMEHTH.

«Metamopdo3m» Jlymis Amyses 30cepelXeHi HaBKOJIO TeMu TpaHcdopmarii. Y
Horo TBOpI IOHAK MAariYHUM YHHOM TEPETBOPIOETHCS HA BICIIOKA, Yy Takiid ¢opmi BiH
nmepekuBae 0arato MPUroN 1 CTpakJaHb, 3MIHIOE PI3HHX TOCHOJApiB, aie 3pEmToro
MOBEPTAETHCS /IO JTIOACHKOT (POpMH, Ta BIAPIKAETHCS BiJ KOJHIITHHOTO TPiXOBHOTO JKATTH 1
crae xepueM. Y «3onotomy gomi» Any ToneH nepexuBae BiacHy MetaMopdo3y eMOLiiHO
Ta TBOpYO, a He OyKBAIbHO, 5K y TBOPi Jlymis. Moro muIsX BiJ TaTaHOBHTOrO MOJOIOTO
MHUTIIS, [0 KUB 0e3TypOOTHO, 10 JIFOJHHHU, sIKa OOPEThCS 3a CBOKO IJICHTHYHICTh Ta KOPIHHS,
BIJI3EpKAIIOE TyXOBHY TpaHcdopmatito, onucany B «3onotomy ociiy». TBopu Jlymis yacro
3arauONIOThCs B MOpaIbHI Ta MeTadiznuHi Temu. Tak camo 1 nepcoHax Amy B «3010TOMY
JIOMI» BTSATHYTHH y TiH00Ki diocodcebki peduiekcii mpo cBOe Miclie y CBiTi, MOPaJIbHICTh
BUYHMHKIB CBO€T CiM'T Ta 60pOTHOY 3a BU3HAUEHHS 700pa 1 371a B KOPYMIIOBAHOMY CEPE/IOBHIIIL.
Moro XymoxHs JiH3a He JMIIE eCTETHYHA, ale i IpocaKHyTa (GinocohCrKUME TPoBIeMamH,
1110 Hara/lye MO€JHAHHS HAPATUBY 3 MOPAIBHUMH po3ayMaMu JIy1iis.

Haiimonoaumii, vepinauit, cua Hepona Tonnena — Becnacian Mir 61 Takox Hac
BIZIHECTH y MHHYJIE JI0 pPEalbHOro pHUMCBHKOrO immepartopa Becnaciana. Ane 3i ciniB Pene
MOXHa 3p0o3yMiTH, 1m0 HepoH 3akiaB y iM’sl TUIBKM CHMBOJ Biguy/pkeHHs: «Konm momep
puMchbkui  iMnieparop Hepon (68 p. H.e.), HOKIaBIIM KiHEIb NPABIIHHIO OJIAHCHKO-
KIaBIiaHChKO1 AuHACTIi, HacTaB Pik doTmprox immepatopiB (69 p. H.e.), komu [anb0y,
npsMoro HacTynHuka Hepona, ckuHyB OTOH, a TOTO, CBO€IO Yeproio, MOBEPrHYB BiTemmii,
KOTPHIl JOBrO HE BTPUMABCs 1 OyB 3MIIIeHUH MepmM iMrepaTopoM 3 quHacTii PnasiiB —
Becnacianom. I'anmpba — Oton — Biremniit — Becnacian: I'-O-B-B. Konm Toro poky
Bacwutica maponuina HepoHoBi cuHa, Xiomunka Ha3Baiau Becrnacianom — Tak, MoBOM Hepon
BiJT4yBaB, 110 TUTHHA HE MA€ 3 HUM KPOBHOTO 3B’SI3KY # Mi3HIIllE 3aCHY€ BJIACHY AWHACTIIO»
(Pymini, 2019, c. 257).
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VY peampHOCTI cKyTep iTamiiicbkoi Mapku Vespa mMaB OifbIe CIJIBHOTO, aHDK 3
PUMCBKMM iMIepaTopoM: «XJIONLs Ha3MBaIM ManmuM Becnoro — HemoBOM BiH OyB
CKYTepOM, Ha SKOMY BOHM Malli IOBEpHYTHCS O macTs. Y ToBapHcTBI Maioro Becnu
HepoHoBe nunie iHOI 371aro/)KyBaja yCMiIIKa. »

Takox ciij BiM3HAYMTH W TakKi ICTOPUYHI MOCTAaTi, AKi OyJW 3rajaHi y TBOPI:
uechki inTenekTyamu B Boremii, Apaam Jlinkonss, Mapis Kropi, Mararma Tanmi, maxicru
Honanen bupn, bo066i ®imep, Mapkiza ne I[lommanyp, Marta Xapi, Ympao-/Ixan-Ana,
3aCHOBHHK «MicTa Oparcekoi moboBi» Pinanensdii Binbsm [1enn.

A cepen iCTOpMYHMX MOJIN 3raxylOThCsA: MOCKOBChKa niTHA Omimmiama 1980
POKY, SIKy 300MKOTYBaNX MIiICTAECAT I ATh KpaiH, BKirouatoun CIIA; maxinas bepnincekoi
criau y 1989 p.; araka ma Mym6ai (Randeep, Campbell, Lewis, 2008) — cepist Tepakris,
CKO€HUX B iHAiMchKOMY MicTi Mym6ai 3 26 mo 29 mucromana 2008 poky. Ls mozist Bimirpae
KIIFOYOBY POJb Y TBOPi — HABKOJIO Hel YTBOPIOEThCA cloxkeT. Came Ticis i€l ataku, mix 9ac
AKol 3aruHyja ApyxuHa HepoHa, BiH Tikae B iHIIy KpaiHy, Ta 3MIHIOE€ iJeHTHYHicTb. Ha
JI07iady, B MPOLEC] PO3BUTKY CIOXKETY, UNTAa4eBi CTae BigoMo, mo HepoH OyB moTHuHMIA 10
1iel Tparemii.

Kinemartorpagiunmii inteprexcr. Enementn kinemarorpady Mo>kHa BUSIBUTH YH
HE 3 MepUIMX CTOPIHOK TBOPY. PoMaH 4yacTKOBO HamucaHUW y CTHIII CLEHapito 10 Ginbmy. Lle
OJTHA 3 MPOAYKTUBHHX JITEPATYpPHUX TEXHIK, sIKi BUKOPUCTOBYE Py, mo6 Hanatu ictopii
Bi3yalbHOI JAMHAMIKM ¥ CYYacHOTO BiAUyTTS, IO pe30Hye i3 KiHemarorpadidHOo
KyneTypoto. OmoBizad poMany, Pere, € kiHemarorpadictoMm, TOMy cama CTPYKTypa OIMOBiIi
4acTo BimoOpakae HOTO CHPUHHATTSA CBITY 4epe3 KiHeMaTorpagiuHy mpusMmy. Y TEKCTi
3HAaYHE Miclle 3aiiMalOTh YaCTWHH, HANWCaHi y (GOpMi CICHApifo, 3 MO3HAYCHHAM CIEH i
JIaJoTiB, AK IIe POOHUTHCSA y KIHOCICHApiax. Pymmi BUKOPHUCTOBYE ommc KaapiB, MEpeXoau
MDK CIIEHAMH Ta PEXHCEpChbKi peMapk, o0 mnepenaTv creuudiyHi MOMEHTH OIOBifi,
Harpukian: «Jlomy mepexoauts y 3muBy. Bosa Ha nin3i kamepu. [epexin y Gine 1510.» Ctrnb
CIICHapii0 J03BoJIsL€ Pyiiai poOUTH ICTOPitO OibIl TUHAMIYHOK Ta Bi3yalbHOO, SIK KaJIpu
¢inpMy, 10 3MIHIOIOTH OJIMH OJHOTO, SIK-0T: «BOHA 3MOBHHIILKHM ycMiXaeTbesi. MeHi BapTo
3aKIHYMTH CLEHY B [[bOMY MICIIi HAI30M KaMmepH Ha 110 cinkconoaibHy ycmimky MoHu
Jizu.y (Pymai, 2019, c. 153) Lle cTBOpro€ BiguyTTS HPUCYTHOCTI Ta JKUBOI Iil, IO
BiZIOBinae Tematuii pomany, ne Hbro-Mopk Ta cydacHa KyJIbTypa € CBOEPITHOI «CLEHOK»
JUIs IpaMH TepoiB. Pene, sk pexucep, 4acTo pO3IIIsIae KUTTS depe3 00 €KTHB KaMepw, 1 1e
BiIOWBAETECSA Y CTPYKTYpPi caMOro TeKCTy. JKUTTSA IMepcoOHaXiB CTa€ CXOXKUM Ha (ibM, e
BOHHU «TPalOTh POJIi», a MOAIl BUIIANAIOTH NMOCTAHOBKaMHU. Tak MiIKPECITIOETHCS 111est po
UTFO30pHICTE 1 Mep(opMaTHBHICTE CydacHOTO icHyBaHHs. Llelt miaxim migkpeciroe
MOCTMOJICPHICTCEKAN CTHIB Pymmimi, Je iTepaTypa MeperuliTaeThCs 3 IHITUMH BHIAMH
MHCTEIITBA, @ PO3IOBI/Ib CTAE HE MPOCTO TEKCTOM, a CKJIAIHMM, OararomapoBUM HApaTHBOM.

dinem «Xpeuenuid 6aTpko» pexucepa ®dpencica oppa Kommonu Tta poman
Canmana Pymini MaroTh HU3KY napasienei, ki BUSBISIOTBCS K y 3arajlbHUX TEeMax, TaK i B
o0pazax MepCcOoHaXiB, L0 MiJCHIIIOE IHTEPTEKCTyalbHUII BuMip TBopy Pymiai. Onxiero 3
TOJIOBHUX CHUIBHUX TeM € IMTaHHS CiM', BJIaiM Ta MOpPaJbHOI JBO3HAYHOCTI. Sk y
«XpeteHomy Oatbky» (Sragow, 2002), Tak i B «3010TOMY JOMi», icTOpist 00epTaeThCs
HaBKOJIO BIUIMBOBOI POAMHM, SKa IIparHe 30epertu CBiil craTyc i Biagy B CKIAQJIHOMY
cycninbeTBi. Y «XpemieHomy 0aThKy» poawHa Kopieone — me madio3HMiA KiIaH, TOML 5K Y
«3omnoromy jomi» [0JIEHH € 3aMOXKHOI POIMHOI), AJle TAKOX OMOBUTOI TAEMHHIIAMH Ta
IHTpUraMu, IO MOB'S3YIOTh iX 3 MOJITHYHUMH Ta €KOHOMIUYHMMH enitamu. OOuaBa TBOpH
JIOCIIKYIOTh IMTaHHS BJIaan, aMOilii, 3paja 1 MPUXOBaHMX I'PiXiB, 10 MAIOTh JOBrOTPUBAIIL
HACIIKM NI HACTYMHUX TOKOJiHb. OOpa3u rojlIOBHUX TepoiB TaKOX MAalOTh MOAIOHOCTI.
T'epoii «3omororo momy» Hepon Tongen, sk i Bito Kopneone 3 «Xpemenoro 6arbkay,
MOCTAE MaTpiapXxoM, KU parHe 3a0e3NeYnTH CraloK CBOET POIMHM Ta BTPUMATH KOHTPOJIb
HaJ CBOIM CBITOM, HE3Ba)XKalOYM HA 30BHIMIHI Ta BHYTpimHI 3arpo3n. Ha ommid i3
YPOUHCTOCTEH B 30JI0THX cajgax PeHe MOMITHB Ipymy JIIOZEH, 0 Haraaajio oMy TPUIIOTiIO
O®pencica Kommonu: «...i 3HeHampKka s TOAyMaB: MOXIWBO, IHTYiIis TOBeNla MeEHE B
HanpsMKy «XpemeHoro 0aTbkay HE JIMIIE Yepe3 Te, W0 s 3aHajATo 0araTto JUBHBCS IO
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TPHIIOTiI0, MOXKIIMBO, Y IEOMY CHPaBi IOCh 0yJI0, 60 IIi JIFOJM CKUIAINCS Ha MPOIIAKIB, III0
BiZIBiJaJIM JIOHA B 3HAMEHHWI JUIS HBOTO JIeHb, aOW MOITH MOLUTYyBaTH HOTO IEpPCTEHbH)
(Pymmi, 2019, c. 65). 3aramom PeHe uacto 3BepTaeThcs IO MOPIBHAHBL 13 (UIBMOM
«XpemeHnii 6aTbko». XapakTepHHM NPHUKIAJAOM € OMKMC 3MiH 30BHIMHOCTI Bacuiicy,
mosonoi apyxunu Hepona — «Bacwiica Tonnen Tenep 3minunacs. Inoxi, xomu Ha ii nune
CBITJIO Majano MiJx MeBHUM KyToM, BoHa HaragyBasa MeHi [Jasu Kiron y «Xpemenomy
0aTbKy» 3 JMIeM, IyMKaMH W cepleM, 3aMOpPOXXKCHMMH UIOJECHHOK HEOOXiJHICTIO
BIIMOBJIATHCS BipuTH B HeBimBopotHe. Ane kxomm «Kelt Amamc» BHXoamiaa 3aMix 3a
«Maiikra Kopmeone», BoHa Oyna mepekoHaHa B HOTO MOpsAAHOCTI. Bacmiica x Buifmuia
3aMiX, Tak OM MOBUTH, 3a IepcoHaxka camoro Mapnona bpanno, a oTxe, He Mana >KOIHUX
1TF031# 010 0€3:KaTBHOCTI, aMOPAIIBHOCTI i IOXMYPHX TaEMHUIIb, SIKi CTAIOTh HEMUHYIHMHA
KOHCUTBEPI YOJIOBIKIB MPH BIAJi, 1 KOJHM CBITIO Majgano Ha ii oONMW9ds ImiJ iHIIMM KyTOM,
cTaBajo 3po3yMmio, mo BoHa Taku He Hasu Kitow» (Pymiai, 2019, c. 188).

Cunn Hepona, moniOHO 10 cuHIB BiTO, CTHKAIOThCS 3 MHUTAHHIMH JOSUTBHOCTI,
IZICHTUYHOCTI Ta BJIACHOTO MiCIs B CBITI, IO TaKOX TMOPOKYe KOH(MDIIKTH MK HHMHU.
CroxxeTHi JiHIT 000X TBOpIB HAallOBHEHI MOpPAJIbHUMH IWJIEMaMH, /¢ HEMae OJHO3HAYHO
NpaBWIbHUAX 200 HENpaBWIBHUX pilieHb. OOHBa TBOPH TAKOXK 3BEPTAIOTh YBAry Ha MUTAaHHS
3paay Ta BHYTPIIIHBOI Aerpajaiii, siki CylpOBOPKYIOTh IparHeHHs 0 BJiadd Ta YCIIXY.
OxpiM TeM 1 NEpCOHaXiB, BI3yaJIbHMH 1 KyJNbTYPHHH KOHTEKCT «XpEUIeHOro OaTbKay
3HAXOJUTh CBOE€ BiMOOpakeHHS y CTWIICTHII Ta atMocdepi «3omororo nomy». Pymimi
BUKOPUCTOBY€E IHTEPTEKCTyallbHI IOCHJIAHHSA Ha KiHemarorpadiuni oOpas3m, 30KkpeMa Ha
€CTeTUKY KIACHYHUX (UIBMIB PO KPUMiHANBHI POJUHM, MO0 MiJICHINTH TEMHY Ta THITIOUY
aTMoc(epy CBOTO poMaHy, II0 TaKOXX Haragye mpo enoc Kommomnm.

VY pomani «3070THIA HOiM» 3ragyeThCsl BENWKA KIUTBKICTh KiHOPEXKHCEPIB,
KiHO(Q1IBMIB 1 KIHOAKTOpIB, TenecepiaiiB, MOKIMKAIOYNCh HA SIKI aBTOP aKTHBOBYBaB CHITY
IHTEPTEKCTYaJIbHOCTI, SIKa J10Jja€ TIIMOUHK TBOPY, 1 Harajye, 1o AJsi IOBHOTO PO3YMIHHS BCiX
MOKJIMKaHb Ta Mapajiesieil moTpioeH IpyHTOBHUI KiHeMaTorpadiuHuil 10CBi.

OKpiM OCHOBHHMX IHTEPTEKCTyaJbHHX HapaTHBIB, aBTOp BHAETHCS 1 O IHIIMX
THITIB IHTEPTEKCTY.

My3nuHuii iHTepTeKeT y «30JI0TOMY JOMi», 3 OJHOTO OOKY, IEMOHCTPYE
mHpOKy cdepy aBTOPCHKUX YHOHO0O0aHB (BiJ KIACHYHHX TBOPIB O HAWCYYacHININX), 3
IHIIOTO — TIOCWJIIOE CMHCJIOBE HaBaHTaXeHHsS TekcTy. Ilpmmipom, Ha3Ba micHI
aMepHKaHChKOro pok-my3sukanta [lona Caiimona «Xmomuuk y Oynsbamiii» (The boy in the
bubble) ta psiaox i3 Hei: «Mu xuBeMO B yacu dyjec i aus, (...) M ne J1a4, MajIuii, He 1miadq,
He mwiay» («These are the days of miracle and wonder And don't cry baby, don't cry Don’t
cry») (Bennighof, 2007) wmertadopuuHo rmepenac XBOPOOJMBHU CTaH CYy4acHOIO
aMEpHKaHChKOT0 CYCHiIbcTBa. A BUKOHAHHS coMaiiiikoto FO6oto Tyyp onu ameprkaHChKOT
cniBauku [Tarti CMiT cTa€ CBOEPIIHUM JIIPUYHUM JICUTMOTHBOM JI0 OZIHI€T 3 JIIOOOBHUX JIiHiH
pomany.

My3u4HI KOMITIO3MIIT, SIKUM BIiJJIAIOTh IepeBary IEepCOHaXi, IMOCHIIOIThH iX
xapakteponorigauii moptper. Tak, Hepou Tonmen 3 #oro CHOGICTCHKUMM CXUIBHOCTSIMH
o0upae KIacHKy Ha KIITAJIT HACHYEHOI NOTYXHUMHM eMomisiMu «Yakonu» baxa. Cun Hepona
Tonpena Ilers nexnamye Texctu miceHb Boba [linama, a y «crani (...) cdokycoBaHocTi i
KOHIIEHTpAIil» ciayxae amepukaHnchkuii ingactpian-rypt «Nine Inch Nails» ta Excrna Poysa
(AxI Rose). [Jpyroro cuna Hepona Tonmena [lionica 3auapoByroTh KaBep-Bepcii «JlMKoro
BiTpy» [esina Bori (Wild Is The Wind, David Bowie).

Bararo mpezncraBnenuii y poMani JiTepaTypHuii iHTepTeKcT, Ipo 110 CBIiIYaTH
MOCWJIAaHHSI Ha HAWACKpaBIIUX TPEICTaBHUKIB €Bpomneichkoi mitepatypu: [esin ['epOept
Jloypenc («Koxanmeup neni Yarrepnei»), Mepi Lllemm («®pankeHmreiin, abo CydacHuit
IIpomereii»), I'epman Mensimn («Mob6i [dik»), Easapa Mopran ®opcrep («Haiimosma
noxopox»), Pobept Mysuns («JTromuna 6e3 BnactuBocteii»), [1n6epr Kit YecrepTon, ['enpi
Jlonrgemnno, ®pencic Crkort Dimpkepanb («/iamMmaHT 3aBOUTBIIKH 3 TOTENb «PiTI), Bigbam
Ilekcrip, Pexpsipn Kimminr, Aupi ne Moutepnan, [ixon Kirc, ®pann Kadka, Tomac Creps3
Emniot, Ilenem Ipensine Byarays, Itano Kambsino, l'anc Kpicrian Aunepcen, Xopxe Jlyic
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Bopxec, llapnoTa bponte, Enrap Anman Ilo, ['foctaB ®mo6ep.

v TEKCTI 3HAaXOJUMO YHCIICHHI MpUKIaan HOPiBHSHb
30BHILIHOCTI/IOBEIIHKH/BITYyTTIB MEPCOHAXKIB i3 MEPCOHAXaMM CBiTOBOI siTeparypu. Tax,
sosuimHicTs Hepona Tonzena, 3 0HOTO GOKY, «BUKIMKANA B IaM’sTi KaskoBe UyI0BHCHKO,
CKyTe BHIIYKaHMM JIIOJCHKMM yOpaHHsSM», 3 IHIIOrO — HaraJgyBaja «MOHCTpa JOKTOpa
®pankeHIITeHA, CUMYJISAKp JIIOAWHM, SIKOMY HE BJAIOCS NPOSBUTH aHi KPUXTH YOTOChH
moncekoro» (Pymai, 2019, c. 12). B inmomy wmicui o6irpyerbest croketr npo KpacyHio i
Yya0BUCEKO, 1€ B poJIi 3akoxanoro Yynosuceka Buctynae Hepou Tosaen, a B poni Kpacyni
— CIIOKyCHHII-pocisnka Bacmiica Apcenbesa. Ilets [ommen Haramye «90moBika, SKAH He Mir
HIYOTO 3a0yTH» 31 3HAMEHHUTOTO OnoBigaHHsA bopxeca «PyHec — monuHa 3 HEeHOMEHAIFHOO
mam’saTTro» (Pymini, 2019, c. 265). € munokposHi 6paTn Hasusanu ionica [ommena Mayrii, a
Horo Martm ysABISUIACh iM «JKOIOCH XBOMIOIO 3 [DKYHTJIB», B TOH Yac SK «ixHS Oymna
PUMCBKOIO Matip 1o-BoBuniero» (Pymimi, 2019, c. 93) (meperyxk i3 Pomysnom i Pemowm).

VY pomasi JlioHiCy BUIa€eThcs, HIOM BiH MEPETBOPIOETHCS «HA MTOYBAPY, HABITH JJIS
camoro cebe» (Pymai, 2019, c. 147). 3po3ymiio, 1m0 aBTOp 00irpye KapKiaHCHKHH CIOXKET,
ajie B pOJIi «BEJIMKOI KOMaxm», «CTPaxiTAMBOI KOMaxuy», «oTBOpHOI komaxm» (Pymai, 2019,
c. 147) Bucrymae omun i3 cuniB Hepona Tongena. Koxama Ta apysi Jliomica moctiiiHo
CIOHYKaTh a0 TpaHcdopmanii, oAHaK BiH TNepeauyBa€, LIO 3MIHM MOXYTh OyTH
(atanbHUMH 1 BiJl HBOTO, SIK BiJl KaKIaHCHKOTO MEpCOHa)Ka, HAXKaXaHO BiJJBEPHYTHCS BCI.
TMomyK «OpaBHIBHO 1IEHTHYHOCTI 3aBOAUTH B IIIyXuii KyT: cud Hepona [onaena mouysae
cebe “ungeheuren Ungeziefer”, mo BpemTi-pemT i MPU3BOAWTH IO caMmoryocTBa. Amy
Tonuen Harajgye roHOTO BiTMeHa, sKuil 032 CBOEIO MalCTEPHEIO «KaIiOHO HOCHBCS MiCTOM,
oOifimaroun Horo moBHICTIO (...) JiHII MeTpo, KITyOM, eNeKTPOCTaHINl, B’SI3HMUIIL,
CcyOKymbTYpH, KaTacTpo(u, majaxki KOMETH, TpaBIli, mpupedeHi (HaOpHKH, pO3TaHIHOBaHI
kopoiesu» (Pymai, 2019, c. 82).

Hyxe sickpaBo Pymini poskpuBae Temy OanoryBanHs JJonansna Tpamna Ha moct
[Mpesunenta CIIA y 2016 poni uepe3 mopiBHAHHS iforo 3 JI)kokepoMm, aHTaroHicToM i3
komikciB BceciTy DC. JIxxokep (Duncan, 2013) € xaoTuuHO0, HENlepeadauyBaHoo Giryporo,
0 JIecTabili3ye Bce HABKOJIO ceOc i 3HeBa)kae BCTAHOBJICHI HOpMH. lle MOPIBHSHHS BKa3ye
Ha moyiiTH4HWil crwie Tpamma, sIKMHA TiApUBaE TpaauLiidHI YSBICHHS OPO IOJITHYHI
CTPYKTYpH 1 cTBOpIo€e aTMoc(epy HeBnzHaueHocTi. Sk i JI>xokep, Tpamm He mpocTo rpae 3a
NpaBWJIaMH — BiH pyHHYe caMi IpaBmia, i B bOMY Xaoci 3HaXoAuTh cuiry. Hapartop npsiMo
HE Ha3WBa€ pPeaJbHUX MOJITUYHHUX AiS9iB TOTO IEPioNy, ajie 3 KOHTEKCTY BHMAJIbOBYETHCS
MOPTPET caMe pealbHOro mnpesnaeHTa AmMepuku. Hampukinan, y 1oboMy YpHBKY aBTOp
nopisaioe Hpto-Mopk 3 Toremom, a kanmnata y [pesuaentu Hasusae JIKOKEPOM «...3aTe B
Toremi — skomHoro cymeprepost. JIKokep Ha TesneGauyeHHI OrOJIOCHB PO HAMIp
OajyoTyBaTUCs y NPE3UICHTH pa3oM i3 pemroro 3arony camory6uis» (Pymiai, 2019, c. 292);
«... AMepHKa 3aiMIIMiIa pEaNbHICTh Jiech I103aay W yBIMILIA y BCECBIT KOMIKCIB; Ha
Bammarton, JliCi, sk ctBepauia Cyuditpa, Hamanu nepconaxi «JliCi». Lle 0yB pik [Ixokepa
B Toremi i mosza ioro mexamm» (Pymmi, 2019, c. 327); «IloxomkenHs J[xokepa Oyio
MpeIMETOM JTUCKYCIH, 1 BIH caM, 3[jaBajocs, yMBaBCs TUM, LI0 CyNepewInBi Bepcii BOIOIOTh
3a MOBITPSIHAN TPOCTIp, aJie MOA0 OJHOTO (aKTy Oy 3TigHI yCi, i 3aleKiTi MPUXIIEHUKH, 1
HEPUMUPUMI TPOTHBHUKH: BiH OyB aOCONIOTHO, Ha BCEHBKY rojioBy OoxeBimpHHH. I1lo
YyyBajo, 0 BYMHWIO I BUOOPUYHMHA PIK IIITKOM HECXO0KUM Ha iHII — IIe Te, M0 JIFOJIH
miaTpuManu  ioro, TomMy mo BiH OyB OOXeBinbHWI, a He mnonpu ne. Puca, sKa
JuckBamiikyBaja O KOXKHOTO IHINIOTO KaHAWAATa, YYMHHIA HOTO TEpoeM JUIl HOro
npuxwibHUKIB» (Pymiai, 2019, c. 328). Pymai Tako yBOJUTE y pOMaH BBOJHUTH MEPCOHAXKA
berBymeH, sika 6operbest poTH J[okepa, Haraay4n peaJbHOrO MOJITHYHOTO KOHKYpPEHTa
Tpamna — limapi KimiHTOH. «...Ta OCh Ha HBOTO HAJETIIa CYyHEpPrepoiHs B CHOPSUKEHHI
KakaHa 1, HAKWHYBIIN Ha HBOTO TaMiBHY COPOYKY, Iepeniana MpariiBHUKaM OOXKEeBiNbHI B
6inux xamarax» (Pymmi, 2019, c. 346). Ilepconaxi [[xokepa i berBymen Bimirparmots
BOXJIUBY POJIb SK CHMBOJIM KYJIBTYPHHX 1 HMONITHYHHX peadiil cydacHoi Amepuku. Pymimi
BUKOPHUCTOBYE IIUX MEPCOHAXIB K CATHPy HA MOJITHYHY Ta CycHinpHy cutyarito B CIIA,
oco0mBo 111 yac BUOOpIB 1 mpuxoy 1o Biaau Jonansna Tpammna.

«Dinonoeciuni mpaxmamuy, Tom 16, Ne 2' 2024 23



/KuBonucHuii iHTepTeKCT € HaliMEHII 3aJiTHUM y poMaHi. MOXeMO TOBOPHTH
NpO HAasBHICTH TPHOX BIICHIOK OO 0Opa3oTBOPHOro MHUCTELTBA: NMpUMITHBICTH 3 [ aiTi,
Pembpanar, Ban I'or). [Ipukinaz >kuBOIMCHOTO iHTEPTEKCTY BOaUYaeMO y TOPIBHSIHHI OAaThKIB
oroBijgaya, ABoX ¢urocodiB y riMOOKiH 3amyMmi, i3 MOCTAaTSIMU 3 KapTHH TOJIAHJCHKOTO
xynoxuuka PemOpanara (Clark, 1978). Cxoxictp i3 peMOpaHATiBChbKEM (inocodom (TUIsIME
JKOBTOTO CBITJIa, KHIDKKM Ha KOJIIHAX, «3aryOyieHi B cJOBax») Jae 3Mory 3adikcyBartu, 3
OJTHOTO OOKY, YHIKaJbHICTh MPEJCTABHUKIB «OCTAHHHOI'O TaKOTO MOKONIHHS», 3 IHIIOTO —
CJ1a0KiCTh TMTOKOMIHHS «IIOCT-», SIKE BUSBHJIOCS HECIIPOMOKHUM HAaBUUTHCA «OLTA HUX YOTOCh
6imBIIOTOY.

BucHoBKHM Ta mepcneKTHBH

TakuMm 9HHOM, KOHCTaTyEMO, IO IHTEPTEKCTYaNbHICTh y poMaHi Canmana Pymimi
«3omoTuil AiM» BUCTyNa€ KIIOYOBHM 3MICTOBHHM €JIEMEHTOM, IO (opMye SIK XyHOKHIO
CTPYKTYpY TBOpPY, TaK i HOTO KOHIIENITyaJbHE HANOBHEHHA. ICTOpWYHI IHTEPTEKCTH, SKi
BIJICHJIAOTh IO PUMCHKHX MOCTaTeH, icTopuyHux nofmii XX cTomitrs, Takux sk OniMmiaaa
1980 poky uu Tepakt y MymoOai, CTBOPIOIOTH 3B’I30K M)XK IPUBATHUMH JOJISIMH IIEPCOHAXKIB
i T00ankHUMU icTopudHUMHE TpouecaMu. KinemaTorpadivyni nmapanesi, BKIIOUAIOUU aro3il
Ha «XpemeHoro OaTbkay» Ta BinoOpakeHHs XUTTs PeHe uepe3 kiHemarorpadiyHy OINTHKY,
MIiKPECITIOITh POJib Mefia y (opMyBaHHI iJEHTHYHOCTI cy4acHOi JronuHu. JliteparypHi
MOCHJIaHHS, IO BapilOIOTBCSA Bij Oi0miHHMX TekcTiB 10 KoMikciB DC, po3muprooTh
IHTepIpeTaNiiiHe ToJIe pOMaHy, 3aIy9alodyd sSK BUCOKOKYJBTYPHI, TaK i MacoBi KyIbTYpHI
Kkonu. JKuBomumCHI IHTEpTEKCTH, 30Kpema oOpas3m, M0 HaraayioTh pobotm PemOpannaTa,
JIOJAIOTH TIMOWHY Bi3yaJbHIM CHMBOJIII IEPCOHAXKIB.

VYci mi iHTepTeKCTyaNbHI TUIACTH IHTETPYIOTBCS B CTPYKTYPY CIOKETY, CHCTEMY
MEpCOHAXIB, HApaTHBHY IUHAMIKY Ta J>KaHPOBY CBOEPIAHICTE pOMaHy, poOIsIIH HOTro
B)XJIMBUM COLIAJIbHO-ICTOPUYHUM 1 KYJIBTYPHUM SIBHIIEM. [HTEpTEeKCTH NO3BOJSIOTH Py
OCMUCIHMTH TpoOsieMH riobaiizanii, KyJbTypHOI riOpUIHOCTI, IZEHTHYHOCTI Ta COLiajJbHOT
BIJIMOBIAbHOCTI. BOHM BUKOHYIOTh (DYHKIIFO HE JIMIIE ICKOPATHBHY, a i KOHIICNITYa bHY:
JIOTIOMAararoTh aBTOpY CTBOPUTH 0araTOpiBHEBHUIl TEKCT, SIKMH MEPETYKY€EThCS 13 Cy4YacHICTIO,
OJTHOYACHO 3arJIMOJIIOI0YUCH Y BUTOKH JIFOICHKOT IIUBLTI3aIlii.

OT0X poMaH «30JI0THI 1iM» TIOCTA€E SIK HOBE JKAaHPOBE YTBOPEHHS — COLiaIbHO-
MOJITHYHUHA METapoMaH, /€ IHTePTeKCTYalbHICTh CTA€ IHCTPYMEHTOM II€PEOCMHCICHHS
TPaAUIIMHNX )KAaHPOBUX MEX Ta BUCBITICHHS aKTyaJIbHUX BUKJIMKIB Cy4acHOTO CBITY.
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AHoTaniss. Cmammsa  0ocuiodcye  0coOIU60CMi  NUCOMOBO20 — NePeKnady
AHSNOMOGHUX KA30K, AKYEHMYIOUU Y6a2y Ha 30epedceHHi IXHbol XYOOJCHbOI cmuiicmuki,
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MOBHOI 2pu ma Kynomypuux enemenmis. Ocobrugy yeaey npudineno meopam Jlvwica
Kepponna, 3oxkpema «Anici 6 Kpaini uydec», ski OeMOHCmpyrOmv 6a2amoulapogicmo
meKkcmy, abcypOHutl eymop i cumgonizm. Y cmammi auanizylomvCs GUKIUKU, 3 AKUMU
CMUKAIOMbCsL NePeKnaoayi, 30Kkpema aoanmayis KyJbmypHO MAPKOGAHUX elleMeHmis, idiom,
CUMBOTIKY, ma 30epediceHHss pummiku [ cmuaicmuku mexkcmy. Poszenrsioaromucs xnouosi
nepexiadaybKi NputiomMu, 30Kpema mpancopmayis, KomneHcayis ma aoanmayis, sKi
003801s10mMb  30epemu  A8MEHMUYHICMb  MeKCmy ma 3pooumu 1020 3pO3yMInuUM Ol
VKpaincokozo uumada. Ilepexnad Kazok po3enioaemscs K iHCMPYMEHm MIHCKYIbMYPHO20
00MIHY ma nonyaapuzayii rimepamypuoi cnadwunu, wo cnpusc inmeepayii HAYiOHATbHUX
mpaouyiti y c8imogul KyibmypHuti npocmip.
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Beryn

AKTyanmpHICTh JOCHIDKEHHS TIIOJIITa€ B aHANi3i OCOONMBOCTEH MHCEMOBOTO
Mepekyaxy aHTJIOMOBHUX Ka3OK, SKi BIiNITparOTh 3HAYHY POJIb Yy JITEpaTypHIH TpaaWiii Ta
MDKKYJbTYpHOMY 00MiHi. Ka3ku, sik JiTepaTypHUii skaHp, MaloTh 0araTolapoBy CTPYKTYpY,
IO MOEJHY€E CUMBOJIIKY, MOBHY TPy, OOpa3HICTh Ta KyJlbTypHy creundiky. Lli enementu €
HOCISIMU KyJIBTYPHOTO KOAY, SIKHH BiloOpakae Tpaauiii, CBITOTJISAN i MEHTAJIbHICTh HAPOY.
Oco0iuBHil iHTEpeC BUKIUKA€E MEPEKNaj] Ka30K, 30KpeMa TaKUX TBOPIB, K AJjica B KpaiHi
gynaec Jlproica Kepposma, 1m0 € SCKpaBUM MPUKIAJAOM JITEPaTypH 3 YHIKaJIbHOIO
CTHJTICTHKOIO, 0araTcTBOM 00pa3iB i IIIMOMHOI CMHUCITIB.

IMepexnag aHTJIOMOBHHX Ka30K Ma€ BaKJIMBE 3HAYCHHS s 30€pexeHHs
JiTepaTypHOi CHAAIIUHH, JO3BOJSIOYM IHTETPYBATH HAI[IOHANBHI TPaIWIii IO CBITOBOTO
KyJIbTypHOro npoctopy. OnHak nepekiiafadi CTHKAIOThCS 3 YUCICHHUMHU BUKIHKAMHE, CEpel
SKAX Tepenadi MOBHOI TpH, ajanTailis KyJIbTypHO MAapKOBaHUX EJIEMEHTIB, 30epeiKeHHS
CTWIICTHYHHUX 1 PUTMIYHHX ocobnuBocTed Tekcty. Ilepeknan kasok Jlptoica Kepposuia
0COONMBO MIKaBHH 3aBISKH 0araTomapoBOCTI HOTO TEKCTIB, HAIIOBHEHHX MOBHOKO TPOIO,
aJIeropisiIMU Ta eJIeMEHTaMu a0Cyp1y, 1[0 CTBOPIOE JT0AATKOBI TPYAHOILI /IS IEPEKIIaaadin.

OO0’eKTOM JIOCHIJDKEHHSI € aHIJIOMOBHI Ka3Ku, a HpeJMETOM — OCOOJIMBOCTI
MUCBMOBOI0O TIEPEKIAy IMX TEKCTIB Ha IpuUKiIaai Ajicu B Kpaini uyaec JIproica Kepposra.
JociipkeHHsT CrpsiIMOBaHe Ha BHMBYEHHS IEPEKIaJallbKuX HPUHOMIB, HEOOXIAHUX IS
30epeKEeHHsI XYA0KHBO-CTHIIICTUYUHUX 1 KYJBTYPHUX EJIEMEHTIB OpHriHATy, a TaKoX ix
ajanTarii 0 yKpaiHCbKOi MOBH.

OcHOBHA YaCTHHA

Kaska sk JitepaTypHUH >KaHp € BaXJIMBHM 3acO00M Iepenadi KyJIbTypHHX
IIHHOCTEH, MOpaIbHUX YPOKIB 1 CBITOIUIAAY, BOJHOYAC CIYI'YIOYM 3acOoO00M pO3Baru Ta
BUXOBaHHs. BoHa BiJj3HAYa€THCS MPOCTOTOIO Ta YHIBEPCAIBHICTIO, 10 POOUTS ii JOCTYIHOO
JUIsL  ayaMTopii pizHOro BiKy. Kaskm € keperoM HapoOAHOI MYAPOCTi, Nepearoydu
TpaauIliiiHI 3HaHHS Ta KyJIbTYPHI CHMBOJH 4Yepe3 MOKOJIHHA. YHIKQIBHOI PHCOI0 IHOTO
XKaHPY € HOT0 3aTHICTh IOETHYBATH PEATBHICTD 1 (DaHTa3ir0, CTBOPIOIOYH 3aXOILUIUBI iCTOPII,
SK1 3aJTUIIAIOTh TIHOOKHUH eMOIIIMHN CITiA.

OCHOBHUMH XapaKTePUCTHKAMHU Ka30K € 4YiTKa CTPYKTYpa, sKa 3a3BHYail BKIIOYAE
BCTYII, KyJIbMiHAIlif0 Ta macauBuil ¢inan. KpiM Toro, Ka3ku HalmoBHEHI apXeTHIIAMH: Tepoi,
AHTArOHICTH, TOMIYHUKH, 1[0 BTUTIOIOTH MOPANIbHI Ye€CHOTH a00 Bajau. TakoX BaXKIJIUBY POJIb
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BifirparoTh (haHTACTUYHI €NEMEHTH, TakKi SK Mariddi mpeaMmerd abo dapiBHI iCTOTH, SKi
MIiJICWIIIOIOTE IHTPUTY Ta 3aXOIUIMBICTH ONOBiAl. MoOBHa Tpa, ameropii, HOBTOpEHHS 1
CHMBOJII3M € HEBIJl’€MHUMH PHCAMH, SIKI CIIPUSIOTH IMTUOIIOMY PO3YMIHHIO TEKCTY Ta HOTO
€MOLIHHOTO BILIUBY.

AnrnomoBHa Ka3ka (opMmyBajiacs  NPOTSITOM  CTOJNITh,  BigoOpaxarouu
COIIOKY/IBTYPHi 3MiHM Ta €BOJIOIIIO JTEpaTypHHX KAaHPiB. [i BUTOKM MOKHA 3HAHTH B
cepeTHbOBIYHOMY (DOJIBKIIOPI, 1€ OCHOBHUMHU CIOKE€TaMu OyJIM NPUT0IH JIMLApiB, 60poThOa 3
YyJOBHCBKAMH Ta aJleTOpHYHE 300pakeHHS OopoThOm 100pa 31 3moM. Y Tmepiox
BinpomkeHHs ka3ka cTajga 3aco00M MOPajJbHOTO BHXOBaHHS, KONW Taki aBTOpH, K JIKOH
Herobepi, mouanu amanTyBaTH TpagulliifHI Ka3KoBi ciokeTH i mited (Bottigheimer R.
2009).

HoBwmif eram po3BUTKY aHTJIOMOBHOI Ka3KHM TIOB’SI3aHHH i3 MOSBOIO KIACHYHIX
TBOpIB, TaKUX AK Ka3ku OpatiB ['pimm, 'anca Kpicriana Annmepcena ta JIsroica Kepposma.
Kaszku Jlproica Keppoina, 30kpema, cTand I1HHOBallifHUM 3pa3KoM J>KaHPY 3aBISKU
BUKOPHCTAHHIO 0araTonapoBoi CUMBOJIIKHM, MOBHOI TpH Ta eJIeMeHTiB abcypay. Taki TBopw,
sk Auica B KpaiHi uyjaec i Auica B 3aJ3epKauli, BUXOIATh 32 MEXi TPaaUIIAHOI Ka3KH,
NOENHY04H PiT10cO(CHKI PO3aYMH, TYMOP 1 COLlialIbHI aeropii.

CyuacHa aHIJIOMOBHA Ka3Kka 30epirae 3B 530K 13 (hONBKIOPHUMHU TPAIUIISIMH, aJie
BOJHOYAC aJaNTYeThCsl 10 HOBUX peaiili, BUKOPUCTOBYIOUM CY4YacHY MOBY, TEMaTHKY Ta
KynbTypHi peanii. Ile cTBOpioe yHIKaNbHI BUKIMKH [UIA TEpeKanadviB, sKi ITOBHHHI
BPaxOBYBaTH iCTOPHYHNI KOHTEKCT, €BOJIIOLIIIO XKAHPY Ta MOTPEOH CydacHOi ayJuTopii.

OpnHi€elo 3 TONOBHUX IpoONeM mepekiany Ka3oK € 30epekeHHS KyJbTYpHOTO
KOHTeKCTy. Ka3ku BinoOpakaloTh MEHTaNBHICTH, 3BMYAl Ta Tpaaulii Hapoxy, IO CTBOPIOE
BUKJIMK 7S Nepexsiafayda. [lepexada MOBHOI TPpH, PUTMIKH Ta CTHIIICTUYHHX OCOOJIMBOCTEH
TEKCTy TOTpeOy€e He JIMIle 3HAHHS MOBH, ajieé i TOHKOTO PO3YyMiHHS KyJBTYPHOTO KOAY
(Bottigheimer R. 2009).

KynbTypHO MapkoBaHI €JIeMEHTH, TaKi SK iMEHa MEPCOHAXKIB, peaii, MPHUCITIB A,
ajeropii, MOXyTb OyTH HEAOCTYIHMMH a00 HE3PO3yMITUMH JJIsl IHIIOMOBHOIO YHMTaya.
INepexnamadi 3MyIleHi aganTyBaTH Taki €JIEMEHTH ab0 BHUKOPUCTOBYBATH MOSCHIOBAJIBHI
MPUHAOMH, IO A03BOJIAIOTH 30€perTH OaaHC MiXK aBTCHTHYHICTIO Ta 3pO3yMUIICTIO TEKCTY.

Kasku 3aiiMaroTh 0cOOMMBE Miclle B JIiTepaTypHiA CHaANINHI JIOACTBA, OCKUTBKA
BOHH 30€piraroTh i mepeJaroTh MOPaNIbHI IIHHOCTI, KYJIBTYPHI TPAIUIIii Ta KOJCKTHBHY YSIBY
pi3HUX Hapo.iB. AHIIIOMOBHI Ka3KW, 3aBISKH CBOIil 4apiBHiNl oOpa3Hiil cucTemi, 3700yIH
MOMYJIIPHICTh Y BcboMy cBiTi. IIpore mepexmam mmux Ka3ok, 30KpeMa iXHBOI 0Opa3HOI
CHCTEMH, € BUKIMKOM JUIA TIepeKiajgadiB, OCKIJIbKM BHMarae 30€peKeHHS XYH0>KHBOTO
3ayMy, EMOLIIHHOTO BIUIMBY Ta KyJIbTYPHOI CTIel()iKH OPUTIHATBHOTO TEKCTY.

JlinrBicTuuHi  0COONMBOCTI  HepeKyiajly aHIJIOMOBHMX Ka30K  CTaHOBIISTH
OaratorpanHy npo0JeMy, OCKIJIbKM BUMArarOTh HE JIMIIE TOYHOCTI mepeaadi 3MicTy, aue i
30epeXeHHs] CTUIII0, PUTMY Ta KyJIbTYPHUX KOHOTAlil OpUTiHAJIBHOTO TekcTy. Meradopw i
MOPIBHSHHS € BOXJIMBUMHU €JIeMEHTaMH 00pa3Hol CUCTEMH Ka30K, aJpKe BOHM JIOIIOMAraroTh
nepenaBaTy riMOOKI eMollii, XapakTep IMEepPCOHAXIB Ta MOpalibHI YPOKH. 30KpeMa, y Kasli
The Little Mermaid I'anca Kpicriana AnnmepceHa BUKOpUCTOBYeThCS MeTadopa «her heart
ached as if it could break», sika Bupaxae Tyry repoini (Andersen 2009, c. 32). Hdus
YKpaiHCBKOI ayauTopii Taky (pasy MOXKHA IMEpeKIacTH AK «ii cepie memino, HiOH HOTo
PO3ipBYTEY», MO 30epirac eMOUIHHUIA BIUIMB Ta MEpeae TPariyHUi MiATEKCT. Y Kas3ii Snow
White mopiBusiHHs «as white as snow, as red as blood, as black as ebony» utrocTpye kpacy
TOJIOBHOI TepoiHi, BUKOPHUCTOBYIOuM mpuponHi wmeradopu. Ilepexnan miei ¢pasu Ha
YKpaiHChKy, HANpUKIAM, K «0ijga sSK CHIT, YepBOHA SIK KPOB, YOPHA SIK YOpPHE JIEPEBO»,
JI03BOJIsIE 30epertr ii MOETHYHICTh 1 3HaWOMi 00pasm, 3po3yMmilli yKpaiHCHKHM YHTadaMm
(Grimm, J. & Grimm 2005, c. 15).

He MeHII BaXJIMBOI CKJIAJ0BOK aHITIOMOBHHUX Ka30K € CHMBOJIKA, SKa JI0JA€
TeKCTy TnuOnHU Ta yHiBepcampHOCTi. Jlic y Hansel and Gretel cumBomisye TaemHUIIO,
HeOe3MeKy Ta epeTBOpeHHs. B yKpaiHChKil KyJIbTYpi JiC TAKOXK Ma€e CX0Xi KOHOTAaIlii, TOMY
nei obpa3 3a3BHYall TMepeKiIagaeTbess 0e3 3MiH, MPOTe NMepeKiazady NOBHHEH BPaxoBYBATH
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JIOJATKOBI CMHCIIOBI IIApH, BIACTHBI YKpaiHCHKii KympTypi. CHMBOIiIKa KOJIBOPIB TaKOX
rpa€ 3HauHy poib. Y Ka3Kax KOJBOPH YacTO MalOTh YHIBEpcalbHI 3Ha4eHHs: «gold»
cHMBOJIi3ye OaratcTBO 1 uapu, a «blue» acomitoerbesi 3 OmaropoactoM. Ilepexnamaui
MOXYTh 30€pertTd I 3HaueHHs 4epe3 JOJATKOBI YTOUHEHHS, SIK-OT «YHCTE 30J0TO» abo
«00XECTBEHHHI CHHIi», IO JonoMara€ MOCHIMTH KyJBTYPHHH KOHTEKCT 1 3aJMIIMTH
CHMBOJIIKY 3p03yMUIOI0 IS yKpaiHchbkux unTadis (Grimm, J. & Grimm 2005, c. 44).

InmioMn Ta apxai3MuM B aHIVIHCHKMX Ka3Kax JOJAlOTh TEKCTy arMocdepy
CTapOBHHH, a TAKOXX BTUTIOIOTH KYJIBTYypHI ocobmuBocCTi. [mioma «to have the heart of a liony,
sgKa 03Ha4a€e XOpoOpicTh, MOXKe OyTH alanToBaHa K «MAaTH JIEBUHE CEpIey», M0 € OLIbII
NPUPOAHAM IS YKpalHCbKOi MOBH. ApxaiuHi BHCIOBH, SK-0T «thou» abo «hithery,
CTBOPIOIOTH BIAYYTTS AAaBHBOI €TOXH, 1 iX MOXHa IepeKyafaTH depe3 YKpaiHChbKi aHaJoTH,
HANPUKIA], «TH» a00 «clomm». Y Takui crocid 30epiraeTscs aTMocdepa CTapOBHHH, aie
TEKCT 3aJUIIAETHCS 3pPO3YMUINM [T cydacHOI ayauTopii (Zipes 2006, c. 45).

[Mepconidikaris, sIK 0JHa 3 XapaKTEPHUX PHUC KA30K, OXKUBIISIE HEXKHBI IIPEAMETH 1
TBapuH, cTBoprotoun Mariquuii edext. Y The Frog Prince xaba roBOpHuTh i MOBOJUTHCS SK
nronvHa, a ¢pasa «the frog spoke gently» mepeknamaeTbes K «xada 3aroBOpUIIa HIKHOY, 1110
30epirae yocoOJCHHs i mepenae Terinid eMomiiHuil BiaTiHok (Grimm, J. & Grimm 2005, c.
18). PuMoBaHi CTpYKTYypH Ta PUTMiKa TEKCTIB, SK-OT y BIPIIOBaHHX Ka3Kax ab0 TUTSYMX
JYMIIKaX, CTAHOBIIAATH L€ OJIHY YHiKajbHy ocobOnuBicTb. Y Hickory, Dickory, Dock 3BykoBa
rpa CTBOPIOE CIyXOBY NPHUBAOJIMBICTB, SIKy CKJIQJHO TepenaTu AociiBHo. Ilepexianad Moxxe
a/lalTyBaTH PUMY BiATIOBITHO 10 YKPaiHCBKMX (DOHETHIHMX MoJeneH, Hanpukian: «Tik-Tak,
TIK-TaK, MUIICHS OITII0 Taky, Mo 30epirae put™ i rpaimusicts (Zipes 20006, c. 51).

Iepexnan aHMIOMOBHMX Ka30K TaKOX BHMarae KyJIbTypHOI ajganTamii 6araTtbox
€JIEMEHTIB, BKIIFOUAI0YH Ka3KOBUX iCTOT, TaKuX K «fairies» abo «goblins». B ykpaiacekomy
KOHTEKCTI 1i 00pa3su MOXyTb OyTHM 3aMiHeHI Ha «{ei» abo «MaBKkW», AKi OMMKYI 3a
3Ha4YeHHAM 10 MicueBoi Migonorii. [TogiOHUM YMHOM, KyJbTYypHO crenudidHi eIeMeHTH
noOyTy, SIK-OT OPUTAHCBKI «piesy Y «teapots», MOXKYTh OyTH alalTOBaHi K «IHPOrm» abo
«BapEHUKI», 1100 3aJIMIIATUCS 3PO3YMIUIMMH ISl YKPaTHCHKUX YNTAYiB.

Kasku Jlptoica Keppoia, ocobnuBo «IIpuromu Amicu B Kpaini gyaec» ta «Autica
y 3am3epraiii», IeMOHCTPYIOTh YHIKaJIbHUAN CTHIIb, 3aCHOBAHWI HAa MOBHIN Tpi, ipoHIi Ta
abcypaaomy rymopi. Lli TBOpH CTBOPIOIOTH HOBWI BHMIp JIiTEpaTypHOTO (eHTE3i, e MOBa
CTa€ He JIMIIE 3aC000M BHUpPa)KEHHS, a i CaMOCTIHHHM IIEpCOHAXKEM, IO aKTUBHO (opmye
XUMepHHH cBiT. I'pa ciiB, kamamOypH Ta JIOTiYHI TapaJioOKCH — OCHOBHI PHCH TBOPIB
Keppomna, siki He nMIIe po3BaXkaroTh, a i 3MYIIYIOTh YATada 3aMHUCIMTHCS HaJl TIPHPOIOI0
MOBH Ta MUCIICHHSI.

OpmHUM 13 HalSICKpaBIMIMX NPUKIAIIB MOBHOI TpPH € CIleHa 3 bBoXXeBUTBHUM
Kanenmtonraukom, e cTaBUTHCS 3HAMEHHUTE IMHUTAaHHS: « oMy BOPOH CXOXKHH Ha IMHCHMOBHI
ctin?» Lle 3anuTaHHs He Mae BIJIOBII, ajle B MEePeKyali BaXXIMBO 30eperTu Horo 3By4aHHs
Ta TOH. B ykpaiHCbhKiii Bepcii, HapUKIIaJ, TUTAHHS MOXKE 3By4aTu Tak: «HoMy KpyK CXOxKuii
Ha THCBMOBHUH CTiJ?», OCKIIBKM CJIOBO «KPYK» J0Ja€ CTHIICTHYHOI BIiJIIOBIIHOCTI Ta
nixrpumye 3Byuanns (Carroll, L. 1865, c. 55).

[Ile ogHMM XapakTepHUM CTHIICTHYHMM IpuiiomoMm Keppoiura € rpa 3 Jorikoro.
Komn Anica HamaraeTbcst npuraiaTi TaOJNMIF0 MHOXKEHHS, BOHA JOXOAWTH 10 abCypIHOTO
BUCHOBKY: «HJOTHpH TIOMHOXXHTH Ha II’SITh JOPIBHIOE IBAaHAALATHY». Lle MOpyIIeHHs JIOTiKH
BUKJIMKa€ KOMIYHUI e(eKT i miakpeciroe ne3opieHtanito Amicu y cBiti Kpainun Uyznec. B
YKpaiHCBKii MOBI Takuii abCypa MO)KHa IepeiaTH AOCIIBHHM IIepeKiIazoM, 30epiraroun
edexr HoHceHey (Carroll, L. 1865, c. 71).

KanmamOypu Ta mapamokcu B TekcTax Kepposia BUKIUKAIOTh OCOOIMBI TPYTHOIITI
JUId  TepeKkyanadiB, a/ke OyKBaJbHHM IMEpeKia] dYacTo pyHHye IXHIO CMHCIIOBY
OaraTo3HauHicTh. Y CIieHi 3 Uepenaxoro, sika cyMmye uepe3 «ypokn» (lesson), ane HazuBae ix
«3MeHImeHHAMI» (lessens), mepekiazadi MOXYTh aJanTyBaTH TPy CIiB, BUKOPHCTOBYIOUH
CXOX1 yKpaiHCBKi BiJNOBITHHKH, HAaIPUKIAJI: «YPOK — 3 POKaMH BCE MEHIIE il MEHIIe»

(Carroll, L. 1865, c. 55).
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Iepexnanaui, mpamroroun Haj TBopamMu Keppoimna, CTHKAaOTBCS 3 BUKIHKOM
nepenadi rymMmopy, HOB’SI3aHOTO i3 3BYKOBOIO TPOI0, aOCYpJHOIO JIOTIKOIO Ta KYJIbTYPHUMH
BigcuwiakamMu. OJJHUM i3 KIIFOYOBHX TPUIOMIB € alanTallis IPH CIIiB, sSIKa J03BOJIIE 30epertu ii
KOMIUHUI e(eKT HaBiTh 3a PaxXyHOK BIAXHWIICHHS BiJ JOCIIBHOIO Iepekiamy. [Ipumipom,
BIPIIMK MPO KPOKOJMJIA, SIKUH «YJOCKOHATIOE CBIM XBICT», MOXKHa aJanTyBaTH SIK <1k
KPOKOJIMJI TOCTPHUTH XBOCTA, SIK LIKIPKY 3 TIEPCUKA 3HIMay.

[HIIMM BaXXJIMBUM IPHHOMOM € 30epeKeHHS pUTMY Ta IHTOHALT TeKCTy. Y CLeHi,
e Amica magae B KpoJsady HOpPY, HOBTOpeHHS clioBa «downy» («BHH3») CTBOPIOE BINIyTTS
HECKIHUEHHOCTI mMafiHHA. B ykpaiHChKOMYy mepexmani MokHa 30eperté mei edekrt 3a
JIOTIOMOTOI0 PUTMIYHOTO TIOBTOPY: «BHU3, BHU3, BHI3» (Carroll, L. 1865, c. 18).

Ilepconaxi ka3ok Keppomma e OararorpaHHUMH, BOHH MOEOHYIOTH y C00i
(hONBKIIOPHI apXETUIH Ta aBTOPCHKE MEPEOCMHUCICHHS. 30KpeMa, Yemnpcrkuil KiT, 3 Horo
3HAMEHHUTOIO TTOCMIIIKOI, € CBOEPIMHUM TpoBimHMKOM Amicu y cBiti Kpainm Uygmec. ¥V
nepeKsIai BaXINBO 30eperTH HOro 3arajkoBicTh i BoAHOYAC 100po3udmuBicTs. Moro ppasa:
«Mm Bci TyT O0XeBUIBHI» B YKpalHCBKil Bepcii MOXKe 3By4aTH SIK: «YCi MH TYT TPILIKH HeE
npu co6i» (Carroll, L. 1865, c. 23).

Yepsoa Kopornepa € mapomiero Ha TpaguuidHuii oOpa3 kaskoBoi Tupamii. Ii
3HaMEeHUTUH BHUTYK: «Biapybaru iM ronou!» € rinep0Oosi30BaHMM INPHUKIAIOM aOCypaHOT
BIaau. Y TepeKnaji BaKJIMBO MiJKPECIUTH IppalliOHAIBHICTh 11 MOBEAIHKH, IOJA0YH
eMOLIHOT HaCHYeHOCTI, HanmpukiIan: «Bincikru iif romoBy 3apas xe!» (Carroll, L. 1865, c.
57).

O0pa3 Adich, K OWTHHH, SKa TparHe 3pO3YMITH CBIT, pe3oHye 3 OaratbMa
apxeTunamu (GoibKIOpy. [i MOI0pPoXk € He JuIle NPUrooko, a i MeTahpoporo Mi3HaHHA cebe
Ta CBITY. Y MepeKiaai BaXKIUBO 30eperty ii mupicTh i 0e3mocepeaHiCTh, aKe caMe IIi PUCH
poOIIATH 11 repoineto, sika OJIM3bKa K JITSIM, TaK i JOPOCIUM.

Amnaniz mepeknaay kaszok Jleroica Keppomia cBiguuTh, 1[0 iXHId ycmix y
nepeKiazax 3aJeKUTh BiJl YBAKHOTO IMiIXOAYy IO MOBHOI TpH, T'yMOpy Ta OOpa3HOCTI.
ApanTarisi TeKCTy Ul yKpaiHCHKOTO YMTaya BUMarae He JIMIIE JIHrBICTUYHMX 3HaHb, a U
TIIMOOKOT0 PO3yMIHHS CTHIIIO Ta 33yMy aBTOpa. 30€peKeHHsS XUMEPHOT0, MariyHoOTO CBITY
Kepposuta B miepexiaji 103BOJISIE HOTO TBOpAM 3aHIIATHCS aKTYaJTbHUMHU Ta I[IKABUMH IS
YHUTaUiB Y Pi3HUX KyJIbTYPHUX KOHTEKCTAaX.

BucHoBknu

[lepeknman aHTIIOMOBHUX Ka30K BINIrpa€ KIOYOBY pPOIb y MDKKYIBTYpPHIH
KOMYHIKaIii, 30epeXeHH] JiTepaTypHOI CHAIIIMHU Ta OOMiHI KYJIBTYPHHUMH I[IHHOCTSIMH.
Tsopu Jlstoica Kepposna, HacnueHi kanaMOypamH, JIOTIYHUMH [apaloKCaMH Ta aJeTopisMHu,
noTpedyIoTh TBOPYOrO MIIXOAY, AJANTAIllHHUAX CTpaTeriii i 30epeKeHHS aBTCHTHYHOCTI
TEKCTY 3 ypaxyBaHHSIM KYJIbTYPHUX OCOOJIMBOCTEH.

XynoxHi nepeknaa BUMarae He JIMIE 3HAHHS MOBH, a il 3aTHOCTI mepeaaTH
CTWJIICTHYHI OCOOJIMBOCTI OpHIiHAJNy uepe3 MeTOAM TpaHcdopmalii, KommeHcalii Ta
amantamii MoBHOI Tpu. OcoOiuBa yBara OpPUIUIAETHCS OOPAa3HOCTI W CHMBOJII3MY, IO
3a0e3MeUyr0Th EMOIIITHUI BILUIMB 1 YHIBEpCAIBHICTD TEKCTY.

Ilepexnan Ka30K BUKOHYe (YHKIIIO KyJIbTYpHOTO  MOCTY, CIIPHSAIOYH
B32€EMOPO3YMIHHIO Ta IIOINyJspW3alii JTepaTypHOi crnaammHu. ['apMoHiiiHE NOe€THAHHS
TOYHOCTI, XYJOXKHBOI ajanranii Ta 30epeXeHHs KyJbTypHOTO KOAYy POOHTH aHTJIOMOBHI
Ka3K{ JIOCTYITHUMH i aKTyaIbHUMH JUIS Cy9acHOTO YKPAiHCHKOTO YMTaya.

[lepciekTnBol0 poOOTHM € TOAAIBIIE JOCTIPKEHHA CHenuQikKd mepexiary
AQHTJIOMOBHHX Ka30K IHIIMX aBTOpiB, 30KpeMa THX, IO MAalOTh MEHII JOCIHiIKEHY
miTepatypHy a0o KyJbTypHY chenu(iky, a TaKoX aHali3 Cy4YacHHX IepeKyaIiB,
CHPSMOBAHMX Ha aJaNTaIlil0 TEKCTiB AJI HOBUX ayaurTopiii. OcoOnuBuil iHTEpEeC CTAHOBHTH
po3poOka HOBHX MIIXOAIB 1O 30epekeHHS MOBHOI TIpu, abCypAy Ta CTHIICTUYHHX
0COONMBOCTEH y PI3HMX MOBax 1 KyJbTypax, IO CHPUSATHME BJIOCKOHAJIEHHIO METOIiB
MDKKYJIBTYpHOI KOMYHIKaIlil Ta oMy IsIpr3aliii JIiTepaTypHOI CIIaAITHHH.
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Abstract. This paper investigates the integration of design thinking principles into
modern Legal English education to enhance critical thinking, creativity, analytical skills, and
digital literacy among law students. Drawing on theoretical frameworks and practical
examples, this study highlights the significance of design thinking in reshaping philological
education, focusing on strategies for curriculum integration and the associated benefits for
both students and educators.

Design thinking, a user-centered and iterative process celebrated for fostering
innovation, is positioned as a transformative approach to addressing the evolving needs of
Legal English education. The paper explores how the phases of empathizing with learners,
defining educational challenges, ideating creative solutions, prototyping instructional
strategies, and testing these methods in real-world educational settings can be employed to
create engaging, adaptive, and effective learning experiences.

By presenting case studies and practical applications, this research demonstrates
how design thinking enhances language proficiency, critical reasoning, and legal
competencies in Legal English curricula. The findings underscore the potential of design
thinking to align Legal English education with the demands of the digital age, fostering
interaction, adaptability, and professional readiness. Furthermore, this study advocates for a
systematic adoption of design thinking to bridge traditional teaching methodologies and
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AHoTtauisa. Cmammsa Oocniosxcye inmecpayiro NpUHYUNie OU3AUH-MUCTEHHS 8
CYHacHy 0c8imy 3 IOpUOULHOL AHETTIICLKOT MOBU 3 MEMOIO PO3BUMKY KPUMUYHO20 MUCIEHHS,
KpeamuHocmi, QHANIMUYHUX HABUYOK | Yupposoi epamomuocmi ceped CMyOeHmis-
topucmie. Cnuparouucb Ha meopemuydHi OCHO8U MA RPAKMUYHI NPUKIAOU, OOCHIONCEHHS
NIOKpecnioe  8axciugicms  OU3AUH-MUCIeHHsT y  mpancgopmayii  ¢hinonoeiunoi  oceimu,
30cepedacylouucy Ha cmpameziax iHmezpayii y HAGUANbHI NPOSPAMU A NO8 SA3AHUX 3 YUM
nepeeazax 0 cmyOenmis i 6ukiaoawis. Juzain-muciens, opicHmosane Ha Kopucmyeaua i
iHmepakmuerull npoyec, AKUL WUPOKO BUSHAEMbCA IHHOBAYIUHUM, NPEOCMABIEHO 5K
npocpecusHuil nioxXio 00 8uUpileHHs AKMYAIbHUX NOmped V HABYAHHI IOPUOUYHOI AHETTICHKOT
Mosu. Y cmammi po32ns0aemuvcs, AK emanu 83aEmMo0ii 3i cmyoeHmamu, 6USHAYeHHs OCIMHIX
BUKNIUKIB, 2€HEPYBAHMA KPeamueHux piuleHb, CMBOPEHHs NPOMOMUNI6 HAGUANLHUX
cmpameziil | mecmy8aHHs Yux Memooig y peanibHux OC8IMHIX YMOBAX MONXCYMb 3abe3neyumu
3anyyarouull, a0anmueHull i eqheKMusHU HABYATLHULL OOCEIO.

Hemoncmpyrouu npuxnaou npakmuiHo20 3dCMOCY8AHHS, OOCHIONCEHHS NOKA3YE,
K OU3AUH-MUCTEHHS NOKPAWYE MOBHY KOMNEMEHMHICMb, KPUMUYHE MUCTEHHS Ma I0PUOUYHI
HABUYKY Y HAGUATbHUX NpOcpamax 3 0puoudnoi awueniicokoi moeu. Pezynomamu
niOKpecaooms Nomenyian OU3atuH-MUCIeHHs 018 a0anmayii pUOUdHOT aneaiticbkoi oceimu
00 6uMO2 YUPPoeoi enoxu, Cnpusioyu IHMEPAKMUGHOCMI, SHYYKOCMI ma npogeciiniu
eomognocmi. binvuie mozo, cmamms 3aKuKae 00 CUCMEMAMULHO20 BNPOBAONCEHHS OU3AUH-
MUCTEHHA Ol NOEOHAHHA MPAOUYIUHUX MeMOOUK GUKIAOAHHS 3  [HHOBAYIUHUMU
neoazociuHuUMU NPAKMUKAMU.

Kuro4oBi ciioBa: npunyunu ouzain-mucients, aneniticoka 018 CneyianbHux yietl,
IOPUOUYHA AH2TIUCbKA, OUBEPLEeHIHe MUCIEHHs, KOHBEP2eHMHe MUCAEHH:, JamepaibHe
MUCTIeHH S, NPOMOMUNYBAHHSL.
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Introduction

The need to find solutions to complex problems in an interconnected world has
heightened the importance of twenty-first century skills (OECD, 2017; World Bank, 2019).
Developing these skills should be a primary goal for universities. Despite the existence of
various paradigms for twenty-first century skills in education (Wagner, 2006), they all
emphasize analyzing problems, understanding them from multiple perspectives, and
collaboratively finding suitable solutions (Lawson, 2005). Understanding complex problems
requires cognitive flexibility to view them from different angles, while finding suitable
solutions demands creativity to synthesize variables and generate practical ideas. Thus,
collaborative projects that foster creativity are likely to promote the use of a broad range of
twenty-first century skills.

In our research, we explore whether «Design thinking» activities in Legal English
classroom (ESP) can enhance students' understanding of creativity and facilitate the use of
twenty-first century skills. In Design thinking design teams develop solutions based on an
empathetic understanding of end users (Brown, 2008). Consequently, it offers a process that
can foster communication and creative collaboration. In this article, we describe how we
implemented Design thinking in the ESP classroom, the learning environment and student
engagement it promoted, and the learning outcomes and knowledge it generated. Also, we
discuss the implications of our findings for future course development.

Moreover, in today's interconnected and rapidly evolving world, proficiency in
English is increasingly vital for professional sphere. Whether you lead a global corporation,
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develop software, advise clients, practice medicine, build homes, or work in state-of-the-art
factories that require sophisticated computer skills to manage complex production challenges,
mastering English can significantly enhance your effectiveness and opportunities. Just as the
engine of growth in the Industrial Revolution was standardization, with executing tasks in
«the one best way», today's growth is driven by ideas and ingenuity. This shift demands that
everyone bring their intellectual capabilities to the forefront, collaborating to solve problems
and adapt to ever-changing learning environments (Edmondson, 2018).

Design thinking acts as a driver of digitalization by offering structured frameworks
for integrating technology in meaningful ways. It ensures that digital tools and systems
address real-world challenges, enhancing their usability and relevance. For example, in
education, design thinking helps educators identify barriers to engagement, while digital tools
such as Al-powered platforms personalize learning experiences to overcome those challenges
(Luckin et al., 2018).

Conversely, digital thinking enriches design thinking processes by introducing
powerful tools and technologies. Big data enables deeper user insights, while Al and
automation streamline complex tasks. Prototyping technologies like AR/VR further
accelerate testing and refinement cycles.

Together, these approaches create adaptive and user-friendly solutions across
various fields, including education, business, and urban development. By merging creativity
with technology, design thinking and digitalization offer a dynamic framework for addressing
evolving societal and organizational needs in a human-centered, innovative manner
(Lindberg et al, 2010).

According to this, research questions are:

1. How can design thinking principles be effectively integrated into educational
process and Legal English education?

2. What are the key challenges and opportunities identified in the case studies of
Ukrainian and Polish educational institutions implementing design thinking methodologies in
Legal English education?

Methodology

The methodology involves a comprehensive literature review on design thinking
principles, ESP, Legal English education, and modern pedagogical approaches, their
cognitive differences, contextual elements, and recent innovations in education, academic
papers, books, and articles about linguistics, design thinking, modern education. The analysis
and practical implementation of the case studies from educational institutions of Ukraine and
Poland implementing Legal English and Design thinking methodologies. The conceptual goal
is to develop a framework for integrating Digital thinking principles into modern Legal
English education based on literature synthesis and case study selection, to contribute
valuable insights to guide educational institutions in adapting to the 21st-century landscape
and fostering inclusive and impactful effective learning environments. Thus, one of the stages
includes selecting the implementation methods of digital thinking principles into legal
English education and considering diverse contexts.

Moreover, we use qualitative analysis and thematic analysis to identify common
themes and derive insights from practical applications and studies on integrating linguistics
and design thinking into education. Content analysis is utilized to evaluate educational
materials, focusing on the presence and impact of Design Thinking principles and ESP
(English for Specific Purposes) elements. Additionally, case studies are incorporated to
explore the application of Design Thinking within ESP teaching, offering a detailed
examination of implementation processes, associated challenges, and measurable outcomes.
This multi-method approach ensures a comprehensive understanding of the interplay between
linguistics, pedagogical strategies, and innovation, facilitating the development of evidence-
based recommendations for effective integration.
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Discussion

Design thinking, a user-centered and iterative methodology for solving complex
problems, has become a cornerstone of innovative practices across industries, including
education (Edmondson, 2018). The application of design thinking to Legal English
education, particularly within the framework of English for Specific Purposes (ESP), offers
transformative potential. Legal English is a specialized discipline requiring a nuanced
understanding of legal concepts, language structures, and professional communication.
Integrating design thinking principles addresses key pedagogical challenges such as fostering
critical thinking, enhancing learner engagement, and adapting to the demands of a digitalized
world (Brown, 2009).

The question is how design thinking principles can be applied to modern Legal
English education. By leveraging its empathic and iterative approach, design thinking aligns
with contemporary educational goals, emphasizing collaboration, innovation, and
adaptability (Edmondson, 2018). Design thinking offers a structured yet flexible framework
that complements the principles of ESP. Based in empathy, design thinking emphasizes
understanding users’ needs - in this case, students’ linguistic and professional requirements.
In Legal English education, design thinking allows educators to empathize with learners by
identifying their specific challenges, such as interpreting legal texts, mastering legal
speaking, and developing persuasive argumentation skills (Kolko, 2015). By defining these
challenges collaboratively, educators can co-create curriculum solutions tailored to students’
needs.

Thus, empathy, the cornerstone of design thinking, transforms the traditional
teacher-centered classroom into a learner-centered environment. In Legal English education,
this involves understanding the diverse backgrounds and goals of students, such as future
lawyers, paralegals, or legal scholars. For example, a law student preparing for international
arbitration may require mastery of legal drafting, while another focusing on criminal law
might prioritize courtroom language. Educators using design thinking principles conduct
needs analyses and design differentiated instructional materials to address these varied goals
(Stickdorn et al., 2018).

Digital tools enhance this empathic approach by facilitating personalized learning
experiences (Luckin et al., 2018). Adaptive learning platforms like Moodle allow educators
to track individual progress, assess strengths and weaknesses, and provide customized
feedback. Empathy-driven pedagogy fosters student engagement and motivation, essential for
mastering the complexities of Legal English.

Moreover, ESP, including Legal English, prioritizes purposeful language use in
specific professional contexts. It shares common ground with design thinking in its emphasis
on practicality and relevance. Both approaches encourage iterative processes: while design
thinking focuses on refining solutions, ESP promotes continual language practice in realistic
scenarios (Hutchinson & Waters, 1987). This synergy highlights the compatibility of design
thinking with Legal English education, particularly in fostering real-world applicability.

The iterative nature of design thinking aligns with the dynamic requirements of
Legal English education. Traditional ESP curricula often lack flexibility, focusing on static
modules that may not address emerging legal trends. Design thinking, however, encourages
ongoing revision and refinement. Educators can prototype instructional strategies - such as
case-based learning, role-playing, or legal simulations - and test them in classroom settings,
gathering feedback to improve subsequent iterations (Dam & Siang, 2018).

For instance, a design thinking-inspired Legal English module might begin with a
prototype where students analyze a legal case and draft a memorandum (McKim, 1972).
Feedback from peers and instructors guides the refinement of the activity, ensuring that it
aligns with both linguistic and professional objectives. This iterative approach ensures that
the curriculum remains relevant and effective, preparing students for real-world legal
contexts.

Indeed, Legal English education often involves developing skills in teamwork and
problem-solving, both of which are integral to design thinking. Collaborative projects such as
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mock trials, contract drafting, and negotiation exercises allow students to practice legal
language in realistic scenarios. Design thinking principles enhance these activities by
fostering creativity and innovation (McKim, 1972). For example, during a negotiation
simulation, students might use brainstorming techniques to propose solutions and visualize
outcomes using digital tools like Canva or Lucidchart (Brown, 2009).

The intersection of design thinking and digitalization has transformative
implications for Legal English education. Digital tools provide platforms for ideation,
prototyping, and testing, core stages of the design thinking process (McKim, 1972). For
instance, virtual reality (VR) can simulate courtroom environments, allowing students to
practice oral arguments in realistic settings. Similarly, Al-powered language tools like
Grammarly and LegalSifter offer real-time feedback on grammar, syntax, and legal
terminology, supporting the iterative refinement of language skills (Luckin et al., 2018).

Moreover, digital collaboration platforms like Google Workspace and Microsoft
Teams facilitate group projects, enabling students to co-create legal documents or analyze
case studies. These tools align with the design thinking principle of ideation, encouraging
students to generate and evaluate multiple solutions before selecting the most effective one.

These collaborative exercises not only improve linguistic proficiency but also
develop critical soft skills, such as adaptability, empathy, and teamwork. By incorporating
design thinking principles, educators create an interactive and immersive learning
environment that mirrors professional legal settings (Plattne et al., 2009).

While integrating design thinking into Legal English education offers numerous
benefits, it also presents challenges. One significant barrier is the resistance to change among
educators accustomed to traditional methods. Training programs and professional
development initiatives are essential to equip educators with the skills needed to implement
design thinking principles effectively (Fischer, 2023).

Another challenge is ensuring equitable access to digital tools and resources.
Students from underprivileged backgrounds may face difficulties accessing the technology
required for design thinking activities. Addressing this issue requires institutional support and
investment in infrastructure, such as providing laptops or subsidized internet access
(UNESCO, 2020).

Despite these challenges, the opportunities are vast. Design thinking enhances
student engagement, fosters creativity, and bridges the gap between theoretical knowledge
and practical applicationPlattne et al., 2009). Its integration into Legal English education
equips students with the skills needed to navigate the complexities of the modern legal
landscape, including critical thinking, problem-solving, and digital literacy.

Real-world examples demonstrate the potential of design thinking in Legal English
education. For instance, at the Taras Shevchenko National University of Kyiv, educators
implemented a design thinking framework to redesign a Legal English course. The process
involved empathizing with students to identify challenges, such as difficulty understanding
legal texts and expressing arguments persuasively. Through ideation and prototyping,
educators introduced interactive activities like case analysis, debate sessions, and legal
writing workshops, resulting in significant improvements in student performance and
engagement.

Similarly, at the University of Warsaw, design thinking workshops were integrated
into an advanced Legal English program. Students collaborated on drafting contracts and
negotiating agreements, using digital tools to refine their language and argumentation skills.
Feedback from these activities informed subsequent iterations of the curriculum, ensuring
continuous improvement.

The integration of design thinking into Legal English education opens avenues for
future research. Investigating the long-term impact of design thinking principles on student
outcomes, such as employability and professional communication skills, is essential.
Additionally, exploring the role of emerging technologies, such as Al and VR, in enhancing
design thinking activities offers promising directions for innovation (Mavrikis & Holmes,
2019).
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Educational institutions must also consider how design thinking principles can be
scaled across diverse contexts, including online and hybrid learning environments (Plattne et
al., 2009). Collaborative research initiatives involving multiple universities and stakeholders
can provide valuable insights into best practices and implementation strategies.

Applying design thinking principles to modern Legal English education represents
a transformative approach to addressing the challenges of the 21st-century educational
landscape. By fostering empathy, collaboration, and innovation, design thinking aligns with
the goals of ESP and equips students with the skills needed for professional success. The
integration of digital tools further enhances the potential of design thinking, creating
interactive and engaging learning experiences that prepare students for the complexities of
legal practice in a digitalized world (Cleminson & Cowie, 2021).

While challenges such as resistance to change and unequal access to technology
remain, the opportunities for innovation and improvement are immense. By embracing
design thinking, educators can transform Legal English education into a dynamic, learner-
centered, and future-ready discipline, ensuring that students are well-prepared for the
demands of the modern legal profession.

Foreign language learning in a digital age

Language is generally understood as the medium for communicating ideas and
thoughts. Technological advances have improved the processes of language communication.
When we speak about technology, we typically refer to computers and digital forms.
However, technology encompasses anything developed to make life easier (Wang &
Winstead, 2016).

Language is a complex and multifaceted concept, especially in the digital age
where it is researched, learned, and utilized in various ways. It reflects thought and
encompasses any form of synchronous or asynchronous communication that facilitates the
negotiation of meaning. This includes not only spoken, written, and auditory language but
also gestures, signs, and symbols used in both offline and online communication. Linguists
study a wide range of linguistic components, such as grammar, utterances, code-switching,
and sociolinguistic discourse (Gee & Hayes, 2011). Additionally, paralinguistic aspects like
intonation and volume are analyzed for emotional and intentional cues (Lawson, 2005).
Nonlinguistic forms of communication, related to the intended meaning of non-verbal
behavior, have also been explored (Brown, 2008).

These modes of examination have been employed in both language and foreign
language studies to analyze various language learner discourses and speech patterns.
Examples include the study of phatic digital text communication in social media (Schoén,
1983) and the segmentation of audio in non-digital vocalization (Plattner et al., 2009). The
understanding of language, including English for Specific Purposes (ESP) and Legal English,
depends on the perspective of its usage.

ESP, like other aspects of foreign language teaching, has evolved in the digital
age, shifting from a single language focus to recognizing learners' multilayered language
skills in a more plurilingual society. In ESP, particularly in Legal English, this evolving
understanding influences how specialized language skills are taught and perceived in
professional and academic contexts (Wang & Winstead, 2016). Legal English education must
adapt to these changes, integrating digital literacy and critical thinking to meet the needs of
modern law students and professionals. By acknowledging the plurilingual nature of learners
and the specific demands of the legal field, Legal English instruction can better prepare
students for the globalized and digitalized legal landscape.

The scope of what constitutes a «foreign» language is defined in comparison to
what is considered a native language. To accurately identify a foreign language, educators
must consider the roles of first language, and second language, as well as dual immersion
and bilingual programs, to foster a comprehensive understanding of language learning
(Mavrikis & Holmes, 2019). Similarly, when categorizing languages, researchers should take
into account language status, subordination, and dominance both in the field of linguistics
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and within global societies, and examine the implications of these hierarchies in the digital
age while studying ESP.

The first language is the primary language spoken within the community in which
one is born or resides, often referred to as the maternal language. However, plurilingual
individuals frequently speak multiple languages that are learned and used from an early age.
In some cases, both parents may speak different languages or dialects that are learned
simultaneously. Plurilingualism is common in Ukraine too, especially in the western part. For
instance, particularly in the western regions, is a significant cultural and social phenomenon.
This linguistic diversity is rooted in the region's complex history, geopolitical shifts, and
cultural interactions. Western Ukraine has historically been a melting pot of various ethnic
groups and languages. The region's history includes periods of Polish, and Austro-Hungarian,
each leaving a distinct linguistic imprint. The influence of these powers has contributed to a
multilingual environment where Ukrainian, Polish, Hungarian, Romanian, and other
languages coexist. Ukraine's education system accommodates this linguistic diversity.
Schools offer instruction in minority languages, and there are cultural institutions dedicated
to preserving and promoting these languages. For instance, Hungarian and Romanian schools
operate in regions with significant Hungarian and Romanian populations, respectively. Also,
they study English as the language of international communication, moreover, it can be
additionally French or German (Hutchinson & Waters, 1987).

The Ukrainian government has also implemented language policies aimed at
promoting the use of Ukrainian while respecting minority language rights. This includes
ensuring that Ukrainian is taught as the primary language in schools while providing
opportunities for minority language instruction.

Due to the lesser-known status of other languages, opportunities for primary
language support in Western Ukraine would be limited, further marginalizing it as a first
language and English as a foreign language or second language.

Therefore, it is crucial to clearly define what it means to be a second language,
foreign language, heritage language, or bilingual learner. Foreign language learners study a
language outside of their native language within their country of origin. For example, an
English foreign language (EFL) learner studies English as a foreign language in Ukraine, or
another country. The designation, therefore, depends on the context of the learner’s situation
as a foreign language or second language learner.

In the realm of foreign language education, the development of placement tests has
emerged as a method to categorize students from diverse backgrounds into appropriate levels
of foreign language courses at universities. By acknowledging and comprehending the varied
contexts in which language learners exist, educators can gain insights to utilize suitable and
tailored pedagogical approaches that align with learners' plurilingual experiences and
proficiencies (UNESCO, 2020). Consequently, bridging the disparities between different
educational fields and methodologies, such as computer-assisted language learning, which
emphasizes communicative competence, could facilitate mutual benefits across disciplines
like ESP and EFL (Al-Hashash, 2007). Pedagogy oriented towards digital platforms must be
aimed at fostering multiple literacies across face-to-face, hybrid, and online classroom
learning settings. From preschool to university settings, technology is reshaping the
landscape of language education, altering both how languages are taught and learned, as well
as our perceptions and conceptual frameworks. The evolution of technology in language
learning necessitates new definitions within the field of language education. Similarly, the
advent of innovations in foreign language learning, facilitated by technology, presents
opportunities for exploration within second language, heritage language, and dual language
online learning environments (Al-Hashash, 2007).

From preschool to university settings, technology is reshaping the landscape of
language education, altering both how languages are taught and learned, as well as our
perceptions and conceptual frameworks. The evolution of technology in language learning
necessitates new definitions within the field of language education. Similarly, the advent of
innovations in foreign language learning, facilitated by technology, presents opportunities for
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exploration within second language, heritage language, and dual language online learning
environments.

The transition from analog to digital mediums sparked what is often referred to as
the Digital Revolution. This revolution was marked, in part, by the initial transition of
television platforms in the 1980s and the widespread adoption of digital television platforms
in the 1990s (Bonk & Zhang, 2008). Additionally, factors contributing to the digital
revolution include the proliferation of electronic media (Cross, 1982), a surge in cellphone
usage from the 1980s and 1990s to the present day (Chappell, 2016), with mobile phone
usage surpassing internet usage rates, and the rapid development of high-tech industries.
Highly skilled individuals from developing countries were also recruited to work as engineers
and developers in education. The return of expatriates and transnational exchanges of
information further fueled the growth of technology and digital revolutions worldwide
(Kimbell, 2011).

Consequently, the expansion of the tech industry led to the widespread adoption of
computers in homes, workplaces, and educational institutions globally (Chappell, 2016).

Computer-assisted language learning emerged as a prominent term in the field of
computer-mediated language study. However, it might not encompass the full range of
technological advancements in the digital age. While many digital devices, such as
smartphones, contain microcomputers, it has been argued in the literature that computer-
assisted language learning does not adequately capture the breadth of innovative and nuanced
contexts of language learning (Hutchinson & Waters, 1987). The emergence of educational
revolution 4.0 and 5.0 with its interactive web technology, mobile technology, and other new
technologies (e.g., holograms, and artificial intelligence) propels education into a new realm
beyond traditional desktop and laptop designations. Thus, there is a need for paradigmatic
changes in the conceptual designations of computer-assisted language learning, necessitating
review and updates (Fullan & Langworthy, 2014).

Instead, technology-assisted language learning might serve as a more
comprehensive term that encompasses a broader spectrum of technological possibilities
beyond just computers (Hutchinson & Waters, 1987). Furthermore, there may be a need to
differentiate between various forms of technology-assisted language learning, including
technology-assisted foreign language learning, technology-assisted second language
learning, technology-assisted ESP learning, and technology-assisted Legal English learning
as well.

Integrating digital thinking principles into language education amidst the
technological revolution is imperative to harness the full potential of digital tools and
platforms. By aligning language learning methodologies with digital thinking principles,
educators can create dynamic and adaptive learning environments that cater to diverse learner
needs and capitalize on emerging technologies (Wang & Winstead, 2016). Applying iterative
design principles allows educators to continuously refine and enhance language learning
platforms, ensuring they remain relevant and effective in a rapidly evolving digital landscape.
Digital platforms enable real-time feedback loops, facilitating continuous improvement in
language learning experiences. Educators can gather data on student progress and
engagement to tailor instruction and interventions accordingly (Wang & Winstead, 2016).
Digital thinking emphasizes accessibility and inclusivity, ensuring that language learning
resources and platforms are accessible to learners with diverse needs and backgrounds,
including those with disabilities or limited access to traditional educational settings. They
facilitate collaborative learning experiences, allowing students to interact with peers and
educators in virtual classrooms, discussion forums, and collaborative projects, regardless of
geographical barriers, and adopt a user-centric approach, offering personalized learning
experiences that cater to individual learner preferences, abilities, and goals (Al-Hashash,
2007).

Leveraging digital technologies enables students to engage with language learners
and speakers from around the world, fostering cross-cultural understanding and collaboration,
which is very helpful in learning and practicing Legal English. As an example, we can speak
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about the collaboration of Ukrainian students with Polish and Americans while passing the
Legal English course. They had common activities online during the second semester and
were involved in common linguistics projects. Thus, we developed all professional skills, and
language proficiency, and improved cross-cultural collaboration.

Design thinking in educational process

According to Plattner et al. (2009), the design thinking process comprises six steps
with iterative loops: understanding, observing, defining problems, ideating, developing
prototypes, and testing. The first three phases, collectively referred to as the "problem space"
(Lindberg et al., 2010), focus on identifying and analyzing the problem and its underlying
causes (what the problem is and why it exists). The following three phases, known as the
"solution space," explore potential solutions and their implementation. These process steps
are briefly described below and then explained in greater detail step by step.

Design thinking offers a process that fosters the development of essential 21st-
century skills such as empathy, creativity, cognitive flexibility, and critical thinking. It can
create a motivating classroom environment that encourages deep thinking and collaboration,
helping students find solutions to real-world problems (Fraillon, Ainley, 2014).

In a language class, design thinking can enhance communicative creativity and
engage students creatively in language learning. For design thinking to be most effective in
language classes, teachers need to thoroughly explain its core concepts using concrete
examples and hands-on learning experiences, especially for students with lower language
proficiency. Ideally, teachers should adjust their approach to code-switching based on their
students' linguistic abilities. (Cleminson, Cowie, 2021).

Robert H. McKim, Emeritus Professor of Mechanical Engineering, addressed
design thinking in his 1973 book «Experiences in Visual Thinkingy». McKim, an artist and
engineer, concentrated on how visual thinking influences our ability to understand and solve
problems. His book delves into various aspects of visual thinking and design methods,
emphasizing the integration of left and right brain thinking to achieve a more holistic
approach to problem-solving (McKim, 1972). The concepts in his book form the foundation
of the design thinking methodology we use today.

Searching the history of design thinking, we can notice that in 1982, Nigel Cross
made a significant impact in the field of design thinking with his seminal paper «Designerly
Ways of Knowing» (Cross, 1982). In this paper, Cross explored the unique ways designers
approach problem-solving, contrasting their methods with the everyday problem-solving
processes used in non-design contexts. It's important to note that this paper is distinct from
his later series of articles and papers with similar titles published in the 2000s.

Bryan Lawson, Emeritus Professor at the School of Architecture, University of
Sheffield, UK, also contributed valuable insights through a series of intriguing tests. These
tests aimed to compare the problem-solving methods of scientists and architects when faced
with the same ambiguous problem (Lawson, 2005).

Lawson conducted an intriguing experiment with architectural and science
students to understand their problem-solving approaches. He asked the students to arrange
colored blocks according to a set of rules, some of which were unknown to them.

His test involved postgraduate architectural students (the «designers») and
postgraduate science students (the «scientists»). The task required each group to arrange
colored blocks while adhering to a set of rules. The results revealed key differences in their
approaches:

«Scientists»:

- systematically explored every possible combination of blocks;

- formulated a hypothesis about the fundamental rule they should follow to
produce the optimal arrangement;

- tested their arrangement of blocks to see if it fit the rules.

«Designers»:

- quickly created multiple arrangements of colored blocks;
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- focused on generating a large number of solutions and eliminated those which
did not work (Lawson, 2005).

Lawson concluded that scientists were problem-focused problem-solvers, whereas
designers were solution-focused. Designers generated many solutions quickly and refined
them through elimination, a core concept in the "designerly” way of problem-solving
(Lawson, 2005).

Thus, a central feature of design activity, then, is its reliance on generating fairly
quickly a satisfactory solution, rather than on any prolonged analysis of the problem.

While the recent popularization of design thinking often overlooked earlier
academic literature, Kimbell categorized the various discourses into three areas:

1. As a cognitive style, where researchers are problem-solvers.

2. As a general theory of design, focusing on the purpose of overcoming wicked
problems.

3. Providing tools which are needed for innovation (Kimbell, 2011).

Thus, in education and language studying as well we can distinguish using design
thinking principles for creative education and scientific problem-solving, providing
innovative approaches and designing personalized and engaging learning experiences,
creating and testing new language learning apps or tools, interdisciplinary collaboration,
developing new research methodologies and others, which you can see in Figure 1.

e .

User-Centered Interdisciplinary
Learning Design Collaboration
Creative Innovative Linguistic
Problem-Solving Methodologies
Linguistic Prototyping Sustainable Linguistic
and Testing Practices
Interactive and
Collaborative Learning
Environments

Figure 1. Effective applying of Design thinking into linguistics to enhance
language learning
In all these areas, design thinking helps linguists and educators focus on the needs
and experiences of users, leading to more effective, innovative, and user-friendly solutions in
the field of linguistics.
Applying design thinking principles to learning Legal English involves
considering the complexities of language acquisition alongside the unique requirements of
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legal discourse. Just as design thinking integrates problem-solving processes with their
contextual framework, learners of legal English must understand the nuances of legal
language within its legal, cultural, and professional contexts.

But, first of all, lets discuss principles of design thinking. According to process of
design thinking supplemented with the Double-Diamond model (Plattner, et al., 2009;
Lindberg et al. 2010) we have 6 stages of Design thinking process, which are possible to
adopted Legal English language learners. But it also would be useful to add phase 7, as in the
Figure 2. Thus, we implement the best solutions into practice. This requires careful
planning, execution, and continuous iteration based on feedback and changing needs.

Moreover, in a process of work special attention must be payed to divergent
thinking, which involves generating numerous ideas in a free flowing process, where
creativity is encouraged, and all possibilities are explored. And to convergent thinking as to
the process of evaluating and narrowing down the ideas generated during the divergent
thinking phase. It focuses on refining, selecting, and implementing the best solutions. Lateral
thinking, a concept introduced by Edward de Bono, involves looking at problems from new
and unexpected angles. It encourages breaking free from traditional linear thought processes
to arrive at innovative solutions (Bono, 2010).

Identify
how learners interact
with language in various
digital contexts

e Divergent,
make detailed research to ent,
gain insights into the students’ Lateral Thinking

1 needs or probl

Define
clearly articulate the
specific challenges and needs
in language learning

Ideate )
brainstorm innovative waysto = — Dlverge.nt,.
L language ed ion by Lateral Thinking
integrating findings from
digital interactions

Prototype
develop educational tools
and methods that
incorporate these insights

Test
evaluate the effectiveness of these
tools and methods by observing Convergent,

their impact on learners in both 3
informal and formal situations Lateral Thinking

Implement
put the best solutions into
practice, u!i:g careful planning,
an

Figure 2. Stages of Design thinking process

In design thinking, the integration of divergent, convergent, and lateral thinking is
essential for fostering creativity and innovation. Divergent thinking expands the range of
possible solutions, convergent thinking refines and selects the most viable options, and lateral
thinking ensures that the approach remains innovative and open to unexpected solutions
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(Bono, 2010). Together, these thinking processes enable design teams to tackle complex
problems effectively and develop solutions that are both creative and practical.

Also, we must remember about psychological safety while our work.
Psychological safety is broadly defined as a climate in which people are comfortable
expressing and being themselves. It is about candor, about making it possible for productive
disagreement and free exchange of ideas (Edmondson, 2018).

Systematic and holistic analysis of legal language and concepts is essential for
effective learning. This involves breaking down legal texts and terminology, understanding
their underlying principles, and applying them in relevant contexts. Collaboration among
learners, legal experts, language instructors, and other stakeholders is vital for exchanging
insights, addressing challenges, and fostering a deeper understanding of legal English (Wang
& Winstead, 2016).

Creating an environment conducive to learning legal English requires careful
consideration of the three Ps of design thinking: people, process, and place. People
encompass both learners and instructors, who must engage actively in the learning process.
The process involves structured methodologies for analyzing legal texts, practicing language
skills, and applying legal concepts. The place refers to the learning environment, which
should be conducive to collaboration, critical thinking, and creativity (Wang & Winstead,
2016).

Furthermore, partnerships play a crucial role in learning Legal English.
Collaborating with legal professionals, language experts, and other stakeholders provides
learners with diverse perspectives, real-world examples, and practical insights into legal
language and practice. By integrating these partnerships into the learning process, learners
can develop comprehensive Legal English proficiency and effectively navigate legal contexts
in their professional careers.

Let's consider a practical example of applying design thinking principles to
learning legal English.

Problem identification is: a group of law students from diverse linguistic
backgrounds are struggling to comprehend complex legal texts and communicate effectively
in English.

Design thinking approach which is possible:

1) empathize - understand the challenges and needs of the law students by
conducting interviews, surveys, and observations, giving examples and appropriate glossary.
Identify specific areas where they struggle, such as understanding legal terminology,
interpreting statutes, or drafting legal documents;

2) define - narrow down the focus to specific learning objectives, such as
improving legal vocabulary, enhancing comprehension of legal texts, or developing oral and
written communication skills in legal contexts;

3) ideate - brainstorm potential solutions collaboratively with legal English
colleagues, legal experts, and students. Generate ideas such as creating interactive legal
English exercises, cases, projecrs, organizing mock trials or debates, or offering language
immersion experiences in legal environments;

4) prototype - develop prototypes of cases, using legal vocabulary, ideate
solutions, samples of legal English exercises, interactive online modules, or simulated legal
scenarios. Test these prototypes with students to gather feedback and refine them
accordingly;

5) test - implement the refined prototypes with a larger group of students and
assess their effectiveness through pre- and post-tests, surveys, and observations. Gather
feedback from students and instructors to identify areas for further improvement;

6) practical implementation - Interactive Legal English Workshops, organized by
the law school, focusing on improving Legal English proficiency. These workshops
incorporate a variety of activities, including: vocabulary-building exercises tailored to legal
contexts, reading and analyzing legal texts, such as case law or statutes, role-playing
exercises simulating legal negotiations, client interviews, or courtroom proceedings.
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Moreover, we can include writing exercises, such as drafting legal memos, contracts, or
briefs, legal firms’ presentations, different kinds of letters, and peer feedback sessions to
promote collaborative learning and communication skills.

An important part of work is a partnerships, because law school collaborates with
language experts, legal professionals, and alumni to facilitate these workshops. Legal
practitioners provide real-world insights and examples, while language teachers offer
expertise in language acquisition and pedagogy.

7) evaluation - the effectiveness of the workshops is assessed through pre- and
post-workshop assessments, feedback surveys, and observations of student performance in
Legal English tasks. Continuous evaluation and feedback are used to refine and improve the
workshops over time.

Thus, by applying design thinking principles to the development of these
interactive legal English workshops, the law school can create a dynamic and effective
learning environment that addresses the specific needs and challenges of its diverse students’
needs.

Moreover, in today's interconnected and rapidly evolving world, proficiency in
English is increasingly vital for professional sphere. Whether you lead a global corporation,
develop software, advise clients, practice medicine, build homes, or work in state-of-the-art
factories that require sophisticated computer skills to manage complex production challenges,
mastering English can significantly enhance your effectiveness and opportunities. Just as the
engine of growth in the Industrial Revolution was standardization, with executing tasks in
«the one best way», today's growth is driven by ideas and ingenuity. This shift demands that
everyone bring their intellectual capabilities to the forefront, collaborating to solve problems
and adapt to ever-changing learning environments (Edmondson, 2018).

Immediate access to the internet provides us with opportunities to instantly access
information and make connections with others and external resources. Applying design
thinking principles, we can leverage these virtual mediums to conduct extensive research on
language, including words, phrases, logographs, and social pragmatics captured through
online interactions.

Design thinking and Legal English

In an effort to theorize this rhetoric and counter earlier attempts to "scientize™ the
design process, Rittel and Webber ( Rittel &Webber, 1973) developed the "wicked problems™
approach to design thinking. This theory posits that design problems arise from fundamental
indeterminacy, meaning these problems lack definitive conditions and always have multiple
possible solutions. However, despite the theory’s apparent validity, it remains incomplete as
no one has definitively proven why design problems are inherently indeterminate (wicked).

Similarly, in the realm of legal English and professional English learning, complex
issues often exhibit comparable indeterminacy. Legal and professional challenges frequently
lack definitive conditions and can have multiple valid interpretations and solutions,
depending on the context and perspective. Just as in design thinking, the value in professional
practice lies in navigating and resolving these complexities.

Thus, egardless of how design, legal, or professional problems are interpreted, the
value lies in overcoming them. Research has shown that explanations of a designer's
problem-solving approach often emphasize their methods over their thought processes
(Cleminson & Cowie, 2021). This parallels both legal practice and professional English
learning, where the emphasis is often on the procedural actions and strategies used rather
than the underlying reasoning. This focus on the actions of professionals makes it easier for
learners to adopt and utilize their tools to solve business or legal challenges, bypassing the
need to first deeply "understand" the underlying theory (Rittel &Webber, 1973).

As an example we make the task for students, using the glossary of the topic
«Intellectual property»:
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1. Intellectual Property: creations of the mind, such as inventions, literary and artistic
works, designs, symbols, names, and images used in commerce.

2. Exclusive Rights: legal rights granted to creators and inventors to use their creations or
inventions exclusively, preventing others from using them without permission.

3. Appellation: a name or title that identifies a product, often used in relation to geographical
indications.

4. Intangible Assets: non-physical assets such as intellectual property, brand reputation, and
goodwill.

5. Trademark: a recognizable sign, design, or expression that identifies products or services of
a particular source from those of others.

6. Geographical Indication: a sign used on products that have a specific geographical origin
and possess qualities or a reputation due to that origin.

7. Copyright: legal protection given to the creators of original works of authorship, such as
literature, music, and art.

8. Copyright Law: legislation that grants exclusive rights to creators of original works and
governs the use and distribution of these works.

9. Adopt Copyright Law: the act of implementing or enacting legislation that provides
copyright protection.

10. Apply for Copyright Protection: the process of seeking legal protection for original works of
authorship.

11. Copyright Protection: legal measures that safeguard the rights of creators over their original
works.

12. Copyright Protection Applies to: the scope or range of works that are covered under copyright
law.

13. Copyright Symbol: the symbol used to indicate that a work is protected by copyright law.

14. Seek Damages for Copyright Infringement: the act of pursuing legal compensation for
unauthorized use of copyrighted material.

15. Violate a Copyright: to use copyrighted material without permission, thereby infringing on the
creator's exclusive rights.

16. Innovator: a person who introduces new methods, ideas, or products.

17. Grant Protection: to provide legal safeguards for intellectual property or other rights.

18. Industrial Design: the ornamental or aesthetic aspect of an article, which can be protected by
intellectual property law.

19. Trade Secret: confidential business information that provides a competitive edge and is
protected from unauthorized disclosure.

20. Layout Design: the arrangement of elements on a page or within a space, often used in relation
to integrated circuits or printed materials.
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21. Integrated Circuit: a set of electronic circuits on a small chip of semiconductor material,
performing various functions.

22. Mediation: a voluntary and confidential process in which a neutral third party, known as a
mediator, assists the disputing parties in reaching a mutually acceptable agreement.

23. Franchise: The right granted to an individual or group to market a company's goods or services
in a particular territory.

24, License Out: To grant permission to use intellectual property rights to another party, often in
exchange for a fee or royalty.

25. Transact: To conduct or carry out business or legal actions.

Scenario we use:

You are an international lawyer working for a multinational corporation. Your task
is to draft a contract clause that addresses the indeterminacy in cross-jurisdictional
intellectual property disputes, using glossary «Intellectual property», which is given to you.
This clause should be clear and adaptable to various legal contexts, reflecting the "wicked
problems™ nature of design thinking in legal practice.

The task is:

- to design a research: identify common challenges and differences in intellectual
property laws across at least three jurisdictions (e.g., the United States, the European Union,
and Japan);

- to make a draft: write a contract clause that addresses potential intellectual
property disputes, ensuring it is adaptable and provides a clear process for resolution;

- justification: explain the reasoning behind your clause, highlighting how it
reflects the indeterminate nature of legal problems and how it provides a practical solution;

- presentation: present your clause and justification to your peers, discussing how
this approach can be applied to other areas of legal practice or professional English learning.

Example clause:

In the event of an intellectual property dispute arising under this agreement, the
parties agree to resolve the matter through binding arbitration in a neutral jurisdiction. The
arbitrator shall consider the intellectual property laws of the United States, the European
Union, and Japan, and shall render a decision that balances the principles of these
jurisdictions. This process shall involve an initial attempt at mediation, followed by
arbitration if necessary. The decision shall be final and enforceable in all involved
jurisdictions. Furthermore, this clause shall address exclusive rights and copyright protection
as applicable, ensuring comprehensive coverage.

Reasoning: this clause addresses the indeterminate nature of legal problems by
providing a structured yet flexible approach to resolving intellectual property disputes.
Recognizing the "wicked problems" nature of cross-jurisdictional intellectual property law, it
includes:

- binding arbitration: ensures a definitive resolution process, adaptable to various
legal contexts;

- consideration of multiple jurisdictions: balances principles from the U.S., EU,
and Japan, acknowledging different legal standards and enforcement mechanisms;

- mediation and arbitration: offers an initial non-adversarial approach (mediation)
before resorting to arbitration, aligning with best practices in dispute resolution. This method
provides a fair and adaptable solution, reflecting the complexity and indeterminacy of IP
disputes across jurisdictions. It is designed to be clear, comprehensive, and enforceable,
ensuring that parties understand their rights and obligations without the need for deep legal
knowledge in multiple systems.
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Presentation outline: brief overview of the task and the importance of addressing
indeterminacy in cross-jurisdictional intellectual property disputes. Explanation of the
«wicked problems» concept in design thinking and its relevance to legal practice.

Research Findings: highlight common challenges and differences in intellectual
property laws across the U.S., EU, and Japan. Specific examples of how these differences
impact IP dispute resolution. Present the drafted contract clause, explaining its components
and how it aims to resolve disputes.

Discuss the reasoning behind the clause, emphasizing its adaptability and fairness.
Highlight how the clause reflects the principles from the glossary, such as exclusive rights,
copyright protection, and addressing potential violations. Illustrate how this approach can be
applied to other legal practices, such as licensing out intellectual property or collaborating on
technical drawings. Emphasize the value of focusing on practical, adaptable solutions in
professional English learning and legal practice.

Summarize the benefits of the proposed clause and approach. Encourage peers to
consider the principles of design thinking and adaptability in their own legal practices.

By presenting this clause and its justification, we demonstrate a thorough
understanding of the complexities of cross-jurisdictional intellectual property law and offer a
practical approach to resolving these «wicked problems» in a professional and accessible
manner, using topical vocabulary what is needed as you see in Figure 3, which is an example
of students’ work.

Intellectual Property
Law

* Career opportunities for lawyers
specializing in intellectual property law

Protections for inventions, trademarks,
copyrights, and other intellectual assets

* Roles in patent prosecution, licensing
agreements, and intellectual property
litigation

Figure 3. Intellectual Property Law

This is an example of practical using design thinking principles in professional
English while teaching Legal English in Taras Shevchenko National University of Kyiv
(Ukraine). Thus, design thinking is a human-centered approach to innovation that leverages a
designer’s skills to align people’s needs, technological possibilities, educational, and business
success requirements.

Conclusion

The findings of this research underscore the transformative potential of Design
Thinking as a catalyst for fostering 21st-century skills within ESP (English for Specific
Purposes) classrooms. By emphasizing dialogue and collaborative problem-solving, Design
Thinking promotes a constructivist and highly engaging learning environment tailored to the
needs of modern education.
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Firstly, students reported finding the activities both enjoyable and confidence-
boosting in terms of their communication and critical thinking abilities. The iterative nature
of Design Thinking, involving cycles of divergent and convergent thinking, provided
students with a platform to collaboratively discuss and address problems as a team. This
approach granted them greater autonomy, allowing learning outcomes to emerge organically
through the problem-solving process. Notably, the demand for creating solutions that are
practical and fit for purpose makes Design Thinking especially suitable for learners who
prioritize appropriateness in their creative expressions.

Secondly, Design Thinking encouraged innovative applications of English,
particularly in the Legal English domain. Students developed and tested creative tasks that
integrated Legal English grammar and communication skills, enabling them to produce and
evaluate language products. This experiential approach offered invaluable insights into the
real-world application of Legal English (Wang & Winstead, 2016). However, the complexity
of certain design challenges occasionally prompted students to revert to Ukrainian during
discussions. To mitigate this, educators are encouraged to adopt flexible approaches to code-
switching, considering students’ linguistic competence. Additionally, incorporating
multimodal learning tools and concrete examples can enhance student engagement and
facilitate a deeper understanding of creativity.

Applying Design Thinking to Legal English education offers unique advantages.
Legal English demands precision, clarity, and a nuanced understanding of legal terminology
and concepts. Through Design Thinking, students collaboratively solve legal problems, draft
legal documents, and simulate real-world legal scenarios. This practical, hands-on approach
not only enhances their legal language proficiency but also sharpens critical thinking and
problem-solving skills within a legal context. By fostering an interactive and realistic
learning environment, Design Thinking helps students gain confidence and practical
expertise in using Legal English effectively.

In conclusion, Design Thinking emerges as an innovative and culturally adaptable
framework for fostering 21st-century skills in ESP settings, particularly in specialized areas
like Legal English. Its ability to merge creativity with practicality equips students with the
competencies needed to thrive in modern academic and professional landscapes. By
promoting engagement, collaboration, and innovative problem-solving, Design Thinking
bridges the gap between theoretical knowledge and real-world application, preparing students
for the complexities of their future careers.
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Abstract. The article presents a comparative analysis of the plays “People’s
Malahii” by Mykola Kulish and “Emperor Jones” by Eugene O’Neill. Its aim is to identify
the common and distinctive features of the artistic interpretation of the road topos, which
serves as the structural and compositional centre of the analysed plays. The movement of the
main characters in space ensures the development of the dramatic action as well as the
revelation of the main characters of the plays: Malachai and Jones. The primary motivation
for Malakhai and Jones is rooted in their respective obsessions: for Malakhai, it is the
socialist restructuring of society, while for Jones, it is a relentless pursuit of power and
wealth. In both cases, the emphasis is on the hopelessness and tragic inevitability of the
characters' paths, the stages of which are associated with Dante's circles of hell. In the works
of the Ukrainian author, these circles are represented in the form of urban institutions:
streets, asylums, factories, and brothels, which symbolise the absurdity of Malakhy's efforts,
reducing them to “blue nothingness”. In Eugene O'Neill's play, Jones's journey ends in the
forest and shifts into the realm of the subconscious, where memories of the Emperor's
immoral deeds are projected through the prism of his people's impoverished past, provoking
sharp pangs of conscience and a desire for atonement. The thorny path of the characters
ends in a tragic resolution; however, while the Ukrainian playwright's fanaticism of Malachi
reaches its extreme, leading to the final renunciation of family values, the American Jones
comes to the realisation of his own guilt and the desire to reconnect, even after death, with
his roots.
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AHoTauisa. Cmammsa npuceiauena KomnapamusHomy auanizy n’ec “Hapoouuii
Manaxin” M. Kyniwwa ma “Imnepamop Joconc” FO. O’Hina. Mema cmammi — susnauumu
CRINbHI | GIOMIHHI pucu Xy0odcHbol iHmepnpemayii monocy 0opoeu, siKuil € CmpyKmypHO-
KOMNO3UYIUHUM YeHmpoM aHanizoeéanux n'ec. Ilepemiujenns 20106HUX NepCOHAdICIE Y
npocmopi 3abe3neuye po3eUmoK OpamamuyHoi Oii, a Maxodc PO3KPUMMs Xapaxkmepis
20/106HUX nepcoHadicie n’'ec: Manaxis i [conca.  Ocnoenum pywiem Oiti ma GYUHKIG
Manaxis i [oconca € ixue 3acninienus Hag A3MUGUMU [0eaMU, 30KpeMa COYianiCmuyHo
nepedyd06010 Cycnintbcmea y nepuio2o ma NpacHeHHAM 00 61adu U Hadxcueu 6 opyeozo. B
000X 8UNAOKAX AKYEHMOBAHO HA Oe3NepCneKMuGHOCMI i Mpaciuniil NpUpeueHoCmi wisaxie
nepcowaoicie, emanu AKux acoyiroromuvcs 3 [anmosumu xonramu nexia. B ykpaincvkoeo
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nepemiwgyemocsi y cghepy nioceioomozo, y nIOWUHI SIKO20 CRO2A0U NPO AMOPATbHI GYUUHKU
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Introduction

Mykola Kulish (1892-1937) and Eugene O’Neill (1888-1953) emerged as
prominent figures in the realm of theatrical development and innovation in Ukraine and the
United States during the early decades of the twentieth century. Both playwrights were
affiliated with the avant-garde movements in literature and theatre, actively participating in
experimental endeavours in both form and content. While drawing inspiration from
contemporary European trends, they remained firmly rooted in their respective national
traditions, providing fresh interpretations of socio-cultural realities and phenomena within the
context of their artistic creations. For instance, O’Neill, without associating his work with a
specific method or literary trend, viewed the role of a playwright as the ability to “get to the
root of the disease” (O’Neill 1988: 249), thus emphasising the significance of addressing
fundamental issues.
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It is important to highlight that Kulish and O’Neill were not merely observers but
also actively engaged in the complex social and political dynamics of their countries. The
authors’ personal experiences had a profound and tragic influence on their lives and artistic
endeavours. Regarding M. Kulish’s creative legacy, it endured a fate similar to that of the
author himself, fading from scholarly and literary discussions for several decades.
Nevertheless, since the 1990s, the Ukrainian literary scholars have made significant strides in
studying and analysing the writer’s works.

The convergence of sociocultural factors (involving intricate socio-political
processes that contributed to the establishment of national theatres), creative elements
(characterised by the fusion of modern European dramatic elements with the authors’ native
literary traditions), and biographical influences (stemming from the active engagement of the
playwrights in socio-historical movements) provides a solid foundation for exploring the
typological characteristics of the plays “People’s Malakhii” (1927) by Kulish and “Emperor
Jones” (1920) by O’Neill. These dramatic works have not yet been subjected to a
comparative analysis, thus emphasising the relevance of the proposed study. The research
aim is to identify both the shared and distinctive attributes related to the actualisation of the
road topos as a central structural and compositional component in the analysed texts.

Materials and methods of the research

In this research, we applied the comparative-typological method, which helped to
identify common and distinctive features of Kulish’s and O’Neill’s plays within the cultural-
historical paradigm that arose in the early twentieth century. The study is based on the theory
of commonalities, which arise not from explicit or implicit connections but from analogous
historical and cultural circumstances. Edward Kaspersky delineates three planes of
comparison, each following its own logic: comparing temporally distant literary phenomena;
analysing spatially distant literary works; and examining semiotically different discourses
and forms of culture (Kaspersky 1998: 533-534). According to this categorisation, our study
fits into the second plane, the primary feature of which is the bridging of spatial distances and
the analysis of different cultures and literatures in search of their structural correspondences.

In our interpretation of the artistic space, we draw upon the research of Polish
scholar Sofiia Skvarchynska, who introduces the demarcation of space-time depending on the
literary genre (1954: 35) and different presentations of spatiality in terms of quality, quantity,
and modification. The researcher emphasises the interdependence of space and literary genre,
asserting that epic, unlike drama, has complete freedom in combining and narrowing space
(Skvarchynska 1954: 47). In this aspect, we also considered Roman Kozlov’s study “Artistic
time and artistic space in dramas”, wherein the author derives the concept of a dramaturgical
chronotope, understanding it as a specific artistic structure that “encompasses all temporal
and spatial elements of a dramatic work, thus creating favourable conditions for
understanding the content of the work and its interpretation” (Kosmos 2005: 15). Strictly
speaking, the chronotope serves as a tool for shifting emphasis from the structural
arrangement to the substantive content of the narrative, thus shaping the critical principles
underlying the author's thought process.

The peculiarity of the drama as a literary genre lies in its close resemblance to real
life, enabling writers to create a social model within a specific time and place. Spatial
organisation in drama serves not only as a descriptive tool but also “carries profound
expressive, emotional, and artistic significance” [Mapuyk 2016: 137]. In this respect, as
Nonna Kopystianska argues, textual space can be viewed as a set of codes that readers
interpret individually (Konmcrstcska 2012: 87). Furthermore, the same physical space can
encompass diverse experiences for different people, both personal and shared.

The concept of the topos, an integral part of spatial analysis, lacks a clear
definition despite its wide usage. In modern literary studies, topos is described as 1) a place
where meanings unfold, which can be linked to any fragment of real space, and 2) a
“commonplace” consisting of stable language formulas, recurring themes, and plots found in
national literature. For example, the topos of the road can be viewed as both a specific place
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with defined coordinates and a recurring image with spatial connotations. Yanina
Abramovska emphasises the functional aspect of topos as an argument, often containing a
powerful axiological component that contrasts and complements values (A6pamoscbka 2008:
352). Therefore, opposing but complementary pairs of topos are frequently observed. This
paradigm is evident in the analysed works, where the motif of the road symbolises binary
oppositions such as self/alien and reality/illusion.

Research Results

In “People’s Malakhii” by Kulish and “Emperor Jones” by O’Neill, the road topos
serves as a recurring structural and compositional element. The characters’ movement in
space drives the progression of the play’s action, unveiling its ideological and artistic content.
The road serves as a unifying force, connecting all the images and plots into a cohesive
narrative; it helps “to go beyond the local space and embrace various geographical loci,
revealing the search for self-awareness” (Sukis 2021: 163). In this context, the stages
function as pivotal episodes that shape specific situations and bring forth certain aspects of
the main character’s personality. The heroes’ movement in space serves as a direct reflection
of their human essence, as demonstrated in Kulish’s “People’s Malakhii” and O’Neill’s
“Emperor Jones”, where the protagonists are driven by fanatical ideas that determine their
actions and deeds.

The first stage in the plays of both Ukrainian and American playwrights is the
native home, where Malakhii Stakanchyk and Jones start their journey. In Kulish’s play
“People’s Malakhii”, the farewell scene is notable for its funeral-tragic tonality, which aligns
with the broader characteristics of Ukrainian folk tradition. Everyone present is crying;
Malakhii’s wife faints, and his fellow villagers do not understand the purpose of Malakhii’s
journey or the reasons that prompted him to take such a step. They agree that he is simply
running away from home: “It would not be so difficult if he had died voluntarily, even today.
Forty-seven years, think about it, family, honour to honour, and here you are! Running
away” (Kymimr 1990: 6). The wife, seeing something wrong in her husband’s actions,
despairingly predicts the tragic end of the trip: “My heart has failed! | also hear that he is on
his way to death” (Kymim 1990: 6). Instead, Malakhii, convinced of his mission to change
humanity for the better, confidently answers his neighbours: “I am not running away. | am
going! If you only knew, it is as if | hear music and see the blue distance. What a delight! |
am going!” (Kymim 1990: 7). It is symbolic that before going out, in a fit of inspiration, he
releases his favourite bird from the cage, saying, “So | sat in the cage for the best years of my
life. Fly, my bird, and you into the blue distance. Forgive” (Kymim 1990: 9). Malakhii’s
exalted tone and emphasis on the sincerity of his intentions are starkly dissonant with the
external atmosphere of sadness and complete incomprehension. We observe here the effect of
the communicative gap, “when the characters speak but do not hear each other” (Devdiuk
2022: 240). This technique, frequently employed by Kulish, lends the scene a grotesque
resonance and draws attention to the absurdity of the situation, which symbolises the
inconsistency of the Bolshevik ideology with the family values and national mentality of
Ukrainians.

As for the protagonist of O’Neill’s play, the African-American character Jones, he
embarks on his journey from a luxurious palace located on an island off the American coast.
In contrast to the eccentric Malakhii, who later discovers the “Olympus of proletarian
wisdom and power” and sees the “blue distance of socialism”, Jones emerges as a decisive,
strong-willed, and self-confident ruler. Over the course of his two-year stay on the island, he
transforms from a fugitive prisoner into an Emperor, subjugating an entire tribe of local
inhabitants and persuading them of his immortality.

Emperor Jones serves as an illustration of an individual who, disregarding all
moral principles, declares himself to be superhuman and attains success by exploiting the
fears of the uncivilised masses. On the other hand, Malakhii embarks on a journey with the
aim of achieving the “immediate reform of humanity”, a purpose that is comprehensible only
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to him. Meanwhile, the Emperor is driven by the pursuit of profit and personal enrichment.
However, in both instances, men’s decisions ultimately result in tragedy.

It is worth mentioning that there is an ethnic element present in both plays. In the
Ukrainian author’s play, it manifests as a lamentation over Malakhii’s sudden departure and
concerns about his future fate. In the American play, it is represented by the haunting beat of
the tam-tam drums, instilling unease in the Emperor’s soul. The ritual dance performed by
the indigenous people to the rhythm of the tam-tam aims to grant them strength and courage
to overcome the despised imposter. Sensing the diabolical origin of his power, the indigenous
people invoke the spirits to aid them in conquering their own fear and dethroning the
Emperor from his position. “The blacks are holding a bloody meeting, engaging in a war
dance, building up their courage before they come after you” (O’Neill 2011: 28). They
eventually succeed in their attempt.

So, Malakhii and Jones embark on their respective journeys, disregarding the
warnings of those around them and driven by their unwavering confidence and enthusiasm.
The Ukrainian character, having cast off the influence of religion, departs from the darkness
of his native village towards the illuminating path of socialism. In contrast, the American
personage moves from a spacious and bright palace to a sombre forest. Despite the stark
differences in their physical journeys, both protagonists remain guided by their delusions,
leading inevitably to tragic consequences.

The second phase (stage-station) of Malakhii’s life commences in Kharkiv, the
former capital of Ukraine. The scene near the RNA building, where the protagonist
endeavours to emphasise the urgent necessity for human reform, is portrayed with elements
of expressionist poetics. On the street, a multitude of people engage in heated arguments,
failing to comprehend Malakhii’s intentions and desires. By labelling the passersby with
generic names such as Dama (Lady), Pannochka (Miss), Toi shcho v halife (the one who is
wearing breeches), Didok (an old man), and Baba (an elderly lady), the author highlights
their stereotypical and schematic nature. This portrayal provides an insight into the societal
dynamics of the Ukrainian city during that period. Malakhii tries to tell them about the need
for immediate human reform according to his project. However, neither the commissars nor
the crowd understand its essence, so they do not hide their dissatisfaction or even their fierce
indignation. In the end, the crowd is joined by Malakhii’s relatives — his daughter Liubunia
and Kum — who aim to return the man home, emphasising the absurdity of the situation and
his grand reforms. The latter succeeds in persuading the councillors that the associate is
insane and encourages him to visit a psychiatric hospital with a trick.

The next phase of Malakhii’s fervent “ascension” takes place within a mental
clinic. It is here that he finally achieves the realisation of his project: the reform of the
patients. To further highlight the absurdity of his intentions, elements of a dream are
introduced into the plot, presented in a grotesque and parodic manner. After delivering his
report on the immediate reform of individuals, Malakhii receives unanimous approval from
the people’s commissars, which emboldens him to take decisive action. This action involves
covering people with a blue veil while Malakhii, assuming the role of a priest, performs a
magical gesture with his hand. As a result, individuals emerge from under the veil
transformed into extremely kind, polite, and angelic beings. In this dream sequence, Malakhii
envisions the “blue beyond,” a vivid and imaginative portrayal where the world around him
undergoes a gradual transformation. Reality shifts into blue valleys, blue mountains, and blue
rains, until it ultimately dissolves into a state of blue nothingness. This imagery emphasises
the surreal and fantastical nature of Malakhii’s vision.

Inspired by a dream, Malakhii proclaims himself the people’s commissar by
smudging clay on his forehead, symbolically drawing a parallel to Emperor Jones, the self-
proclaimed leader of a savage tribe in the American playwright’s work. However, the
external attributes of the Ukrainian character are noticeably more modest, reduced to a
minimum: a stick, a bag of crackers, a red ribbon draped over his left shoulder, a bridle, a
trumpet, and a sunflower crown held in his hand for special occasions. In contrast, according
to O’Neill’s notes on his play, Emperor Jones is depicted wearing “a light blue uniform coat
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adorned with brass buttons, ornate gold chevrons on his shoulders, gold braid on the collar,
cuffs, and so forth. His pants are bright red with a light blue stripe running down the sides.
He wears patent leather-laced boots with brass spurs, and a belt clasping a long-barreled,
pearl-handled revolver in a holster completes his attire. Nevertheless, there is an air of
dignity about his grandeur that cannot be entirely dismissed” (O’Neill 2011: 18).

If Malakhii’s clothing style epitomised his allegiance to socialist ideals, then
Jones’ attire reflected the materialistic values of 1920s America, with its cult of business and
prosperity. Despite being on opposite ends of the spectrum, both systems ultimately led to the
destruction of the individual and their moral values, resulting in the “nothingness”
proclaimed by Malakhii, a trajectory exemplified by Emperor Jones’ movements. Driven by
the fear of being hunted down by the indigenous people, he ventures towards the port.
However, to reach it, he must traverse a dark and foreboding forest, described by the author
as “the massed blackness of the forest like an encompassing barrier. As the scene opens,
nothing can be distinctly made out” (O’Neill 2011: 18).

At this point, the second stage of Jones’ journey begins, mirroring Malakhii’s
various stays in different locations within Kharkiv. Similar to Kulish, O’Neill incorporates
scenes of illusion and sleep to depict the character’s subconscious instincts, particularly the
fear that grips Jones as he ventures into the woods. Here we clearly observe the movement of
the author’s thought “from the banal surface of life to its secret depths” (Bloom 2007: 94).

From within the thicket, Jones perceives the approach of a black man named Jeff,
whom he had previously killed. Startled, the Emperor instinctively fires his revolver, causing
the silhouette of the black man to vanish. The sound of the gunshot snaps Jones back to
reality. It helps him recognise that it was a hallucination induced by extreme exhaustion.
Simultaneously, his awakened consciousness triggers a recollection from his actual past: the
painful memory of him having taken the life of someone dear to him, an act that led him to
prison (“You fool nigger, dey, ain’t such things! Hunger ‘facts yo’ head and yo’ eyes . Rest!
Don’t talk! Rest! You need it. Nigger I kills you dead once. Has I got to kill you again? You
take it den” (O’Neill 2011: 38)).

The Emperor settles down to rest, but in his state of sleepy delirium, he envisions
the approach of an entire group of black people “dressed in striped convict suits; their heads
are shaved; one leg drags limpingly shackled to a heavy ball and chain. Some carry picks,
the others shovels. They are followed by a white man dressed in the uniform of a prison
guard” (O’Neill 2011: 38). The Emperor fires a second shot, causing the apparitions to
vanish, and he gradually regains his sanity. Filled with desperation and seeking an
understanding of the situation, Jones turns to God, offering prayers and seeking forgiveness
for his sins, particularly the acts of killing Jeff and the prison warden. Exhausted, he pauses
for a moment to catch his breath, feeling the weight of his actions. Overwhelmed with regret,
he removes his elaborate Emperor shirt adorned with gold studs, lamenting his decision to
embrace the role of an Emperor: “Oh, [’se sorry I evah went in for dis. Dat Emperor job is
sho’ hard to shake” (O’Neill 2011: 43). In the light of Carl Jung’s theory of archetypes, as
explored in his collection “The Archetypes and the Collective Unconscious” (1959), Jones’
removal of the elaborate Emperor shirt signifies a symbolic shedding of a false persona.
According to Jung, the persona is the outward face we present to the world, shaped by
societal expectations and norms. This external facade often masks our true inner nature,
known as the self. By taking off the Emperor’s shirt, Jones symbolically rejects the
superficial role he has been playing, attempting to reconnect with his authentic self. This act
encapsulates Jung’s notion of individuation, the process of becoming the person that one is
inherently destined to be, integrating various aspects of the conscious and unconscious mind.

While Jones starts to reflect on his past actions and question his identity during
this stage of displacement, Malakhii, on the contrary, burrows deeper into his illusions. He
persists in his ‘reformer’ endeavours, seemingly blind to any introspection or potential
disillusionment. Escaping from the hospital, he eventually finds himself at the vast Hammer
and Sickle plant, where he once again proclaims himself a reformer, this time reinforcing his
status with actions. However, the workers, much like the previous individuals who witnessed
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his proposed transformations, openly ridicule Narmakhnar. They do not understand his calls
to come to the “new Favour Mountain on the twelfth of August, in the old way — the sixth”, to
carry “red poppies, marigolds, and most of all, bring dove dreams. There we will sanctify
ourselves, sanctify ourselves” (Kymimr 1990: 50). Within the factory premises, the
“reformer’s” attempts face a resounding failure; the intense process of pouring molten iron is
in full swing, and the workers immerse themselves in their tasks, nearly knocking Malakhii
off his feet. Disheartened, he departs from the workshop, left astonished and outraged by the
workers’ behaviour. Their unwavering focus on their labour renders them completely
indifferent to the urgent need for personal reform: “They have their own red dreams. What a
tragedy! | closed my eyes and left. A symphony of labour thundered after him” (Kyzim 1990:
51). The most tragic aspect of Malakhii’s predicament, akin to Jones’, lies in their shared fate
as victims of circumstance. The events that unfolded in Kharkiv for Malakhii, as Yurii
Sherekh notes, could have occurred with equal impact in Paris, New York, or Tokyo. In light
of this observation, the scholar concludes: “Man-hunting, hypocrisy, falsehood, walling off
the truth of life by the conventions of everyday and bureaucratic norms, boundless
selfishness, and venality are not at all the monopoly of Soviet Kharkiv; they are features of
human society in general” (Illepex 2008: 344).

Meanwhile, Jones, caught in a suspended state within the forest, alternates
between being awake and asleep. His mind traverses a fluctuating landscape, where vivid
recollections from his past elicit profound remorse, only to be replaced by hallucinatory
visions that arise in his delirium. In this manner, the protagonist’s journey delves into the
realm of the unconscious, stirring dormant historical memories that, according to Carl Jung,
emerge from the collective unconscious experience inherited from his ancestors. Within his
dreams, he encounters both African Americans and plantation owners: “The auctioneer
begins his silent spiel. He points to Jones, appeals to the planters to see for themselves. Here
is a good field hand, sound in wind and limb as they can see. Very strong still in spite of
being middle-aged. Look at that back. Look at those shoulders. Look at the muscles in his
arms and his sturdy legs. Capable of any amount of hard labor. Moreover, of a good
disposition, intelligent and tractable. Will any gentleman start the bidding? The planters
raise their fingers, make their bids. They are apparently all eager to possess Jones. The
bidding is lively; the crowd is interested” (O’Neill 2011: 68).

The scene depicting the slave trade holds significant importance within the drama.
It serves as a pivotal moment for Jones, allowing him to establish a connection with his
people, comprehend their anguish and suffering, and consequently confront his own
capabilities as someone who claims authority over an indigenous tribe.

To intensify the horror induced by the dream, Jones pulls the trigger a third time.
This shot is aimed at the shadow of the auctioneer, causing the apparitions to dissipate, yet
the distinct thuds continue to echo. Utterly bewildered, consumed by despair, and
overwhelmed by mortal fear, the former Emperor turns to God, desperately seeking salvation:
“Lawd Jesus, heah my prayer! I’se a po’ sinner, a po’ sinner! I know I did wrong, I know it!”
(O’Neill 2011: 70). He no longer had any bullets left, except for the silver one, which was
intended to scare the local residents who were about to catch up with him. Jones
acknowledges: “Oh, Lawd, on’j de silver one left — an’ I gotta save dat fo’ luck. If I shoots
dat one I'm a goner sho’ I Lawd, it’s black heah! Whar’s de moon? Oh, Lawd, don’t dis
night evah come to an end? Dere! Dis feels like a clear space. | gotta lie down an’ rest. 1
don’t care if dem niggas does cotch me. I gotta rest” (O’Neill 2011: 71). Ultimately, in a
state of profound exhaustion, Jones succumbs to sleep. Bereft of a shirt and boots, his pants
torn, and his legs wracked with agony, he finds solace in the realm of dreams. Within this
dream, he encounters a group of African Americans led by a priest, emerging from the dense
thickets of the forest. Their intention is to offer him as a sacrificial offering to the gods.
Adorned in animal skins and scantily dressed, the people commence a spirited dance,
brandishing animal bones and scalps, ultimately casting Jones into the river, where crocodiles
lurk. Emerging from his dazed state, Jones regains consciousness within the water, uttering
the words, “de silver bullet! You don’t git me yit!” (O’Neill 2011: 74). With unwavering
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determination, he fires another shot, aiming at the bright green glow emanating from the eyes
of the crocodile. It results in the permanent dissolution of his hallucinatory visions.

As we can see, the protagonists’ journeys in both plays, depicted as tragic and
hopeless, draw parallels with Dante’s circles of hell. In Kulish’s play, Malakhii’s futile
efforts are symbolised by urban institutions, leading to a sense of despair. Meanwhile,
O’Neill illustrates Jones’ journey into the forest and his subconscious, invoking memories
that spark regret and a desire for redemption.

In the final scenes of both plays, the authors demonstrate the ultimate
transformations in the characters’ perceptions of the world. It is noteworthy that the
denouement of the play “Emperor Jones” unfolds at daybreak the following day, on the
outskirts of the forest, where a defiant black tribe, led by their chief Lem, arrives amidst the
rhythmic beats of tam-tams. It is worth noting that Lem, akin to the priest who appeared in
Jones’ dream, is depicted as being “dressed only in a loin cloth. A revolver and cartridge belt
are around his waist. His soldiers are in different degrees of rag-concealed nakedness”
(O’Neill 2011: 76).

The search for Jones is underway, as he has lost his way and spent the entire night
wandering in circles through the forest. In the meantime, the indigenous people have
obtained a unique silver bullet designed to end the life of the supposedly “immortal”
Emperor. They successfully use this bullet, discovering a barely alive Jones on the outskirts
of the forest. It is through death that the protagonist finally finds the tranquillity and grandeur
he had yearned for. Gazing upon the lifeless body of Jones, his merchant companion utters in
a dignified manner: “where’s yer ‘igh an’ mighty airs now, yer bloornin’ Majesty? (then with
a grin) Silver bullets! Gawd blimey, but yer died in the ‘eighth o’ style, any ’ow!”(O’Neill
2011: 78). According to Steven Bloom, Jones’ demise was deemed “successful” (Bloom
2007: 46), as it served as the logical culmination of his adventurous existence. Shedding light
on the societal factors that propelled the murderer and adventurer to the pinnacle of power,
the author offers partial justification by highlighting the influence of “well-intentioned”
mentors disguised as white individuals. By eavesdropping on their conversations, Jones
comes to the realisation that there exist varying degrees of theft: “dere’s little stealing’ like
you does and dere’s big stealin’ like I does. For de little stealin’ dey gits you in jail sooner or
later. For de big stealin’ dey makes you Emperor and puts you in de Hall o’ Fame when you
croaks” (O’Neill 2011: 79). At the same time, the moment of Jones” murder can be seen as a
symbolic rebirth for him. In the beginning of the play, he is filled with pride for breaking
away from his ancestors and altering the course of history. However, by the end, after
experiencing a process of purification, he reunites with his people, reconnecting with them on
a deep, intrinsic level.

The dramatic culmination of the play “People’s Malakhii” unfolds within a house
of debauchery, where Malakhii is brought by the nurse Olia, who orchestrates a meeting
between him and Liubunia. Despite everything, Liubunia still holds onto the hope of finding
her father and bringing him back home. However, Malakhii remains unresponsive, rejecting
his familial identity and persisting in shouting old slogans: “I say, there is no daddy!... And
there is no godfather! There is a People’s Commissar Malakhii! Narmahnar! The first!”
(Kymim 1990: 70).

In the brothel, Malakhii enthusiastically embarks on his reforms, targeting the
prostitutes who sell “love in boxes”. However, similar to the factory workers, the girls remain
indifferent to his teachings and undermine his efforts by engaging in a dance with him,
symbolising the futility of Malakhii’s actions. It is during this dance that news of Liubunia’s
suicide reaches the man, but he remains unmoved. In a state of near delirium, he claims that
the girl “didn’t hang herself but drowned in the sea, specifically in the blue sea” (Kymim
1990: 75). Meanwhile, Malakhii continues playing the pipe chaotically, mentioning how
others mistreated him and how he, as a universal shepherd, will graze his sheep and play.

It is symbolic that Malakhii, much like Jones, is depicted as a wanderer, tormented
and suffering, driven by “an elusive and uncertain goal” (Xopo6 2002: 337). Ultimately, the
nature of Malakhii’s advocacy of human reform remains unclear, as he distances himself
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from his family and condemns his daughter to a life of wandering and eventual death. It
leaves the impression that he represents a vision of a person detached from family ties, an
archetype that Soviet ideology would later attempt to create. The tragedy of Malakhii is that
he “loses not only personal but also national self-identification under the pressure of the
established social-totalitarian system” (Devdiuk 2022: 240).

It is evident that both protagonists inhabit a world of their own creation. Initially,
they exert control and influence over this world, but later on, it spirals out of their grasp and
begins to shape their lives. Despite the main characters’ attempts to resist, they ultimately
falter. Regarding the culmination of their journeys, their final destination remains somewhat
ambiguous. Malakhii, driven to madness, discovers the elusive realm of socialism primarily
within his dreams, while Jones, vanquished, meets a fate that is logically fitting.
Consequently, an individual who, due to external circumstances or their materialistic
pursuits, is fated to wander the streets ultimately finds themselves at a dead end, devoid of
any promising prospects or meaningful direction.

Conclusions and Prospects

To sum up, we may assert that both “People’s Malakhii” by M. Kulish and
“Emperor Jones” by Eu. O’Neill share a common structural and compositional element,
namely the motif of the journey. It plays a significant role in the dramas, providing a
framework for the plot and character development. The motif of the journey drives the action
of the plays and helps reveal the depths of the main characters’ personalities. They are
consumed by a relentless idea that propels them forward. Malakhii, as a fervent advocate for
immediate socialist change, disregards the ridicule of others and risks the well-being of his
family. On the other hand, Jones represents a product of the American dream, justifying any
means necessary, even if it entails engaging in immoral acts and committing crimes.

The research has demonstrated that both characters, at the outset of their respective
works, find themselves at different stages of realising their plans: Malakhii is in the initial
phase, while Jones is in the final one. Consequently, their motivations for embarking on their
urgent journeys differ. Malakhii leaves on his adventure, driven by a personal calling that he
alone comprehends, disregarding the pleas of his family members. In contrast, Jones sets out
due to the fear of retaliation from the island’s inhabitants, who had been under his oppressive
rule for two years. Malakhii’s journey towards his dream unfolds across various locations in
Kharkiv, including the streets, a mental institution, a factory, and ultimately a brothel.
However, due to the incessant mockery from those around Malakhii, his path becomes a
chaotic trek through the “thorny circles of hell” (Khorob), from which there is no turning
back. In return, Jones’ escape, which is described as a rediscovery of his true self, takes place
mostly in the forest and goes into the unconscious, evoking a historical recollection of a
hellish process mixed with themes of sacrifice and redemption.

The phantasmagorical portrayals of dreams and the subconscious, depicted
through symbolic and allegorical realms, exhibit distinct variations in the respective works of
M. Kulish and Eu. O’Neill. In the Ukrainian play, the grotesque dream images that arise
during Malakhii’s stay in the insane asylum vividly emphasise the futility and insignificance
of his efforts to achieve the “blue beyond of socialism”, reducing them to mere “blue
nothingness.” The urgent calls for reform, accompanied by gestures and facial expressions,
though real, appear as hallucinations. The agitator himself gives the impression of being
insane, completely distancing himself from his family and people. In the American
playwright’s work, in the scene depicting Jones’ nocturnal wanderings in the forest, the
depths of the subconscious are artistically projected, embodying the images of his ancestors
from the past. As we can see, by connecting the past with the present in a cause-and-effect
relationship, the author portrays Jones’ life journey within the context of the historical fate of
the African-American people, of which he is a part. Unlike Malakhii, who failed to grasp that
Christian precepts are incompatible with socialist-communist ideals, Jones delves into his
roots and, as a result, undergoes an act of redemption, finally finding forgiveness and
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tranquility. Nevertheless, in both narratives, the emphasis is placed on the tragic inevitability
of their actions and the inherent futility of their pursuits.
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Abstract. The article under consideration presents the perspective of
hypertrophied self-reflection of artists, which was realized in the works of representatives of
different cultural epochs based on the specifics of the presentation of the concept of “art.”
The primary focus is analyzing the peculiarities of interpreting this concept in the novel “The
Picture of Dorian Gray” by the English writer Oscar Wilde, which became the key to
realizing the author’s main idea. The modeling of the text of the work takes place through the
implementation of this concept, which is a priority in the work. This happens through the
portrait.

The article suggests that the author’s use of a portrait is not accidental because,
in our opinion, a picture is a kind of portal that connects the artist and the person depicted
on the canvas, and in the case of the novel — three: the writer, the artist and the person
depicted on it. The portrait is the materialization of the concept, and it focuses on all the
variants of the specifics of its manifestation.

Wilde considers art the highest form of being, as it is both a source of pleasure
and destructive power. The focus is on the relationship between aestheticism, morality, and
philosophical ideas that determine the behavior of the characters, in particular Dorian Gray.
The article also analyses the symbolic role of the portrait, which appears not only as an
artistic work but also as a personification of the hero's soul and moral state. The study has
shown that the novel's concept of “art” is a key tool for revealing the central conflict
between aesthetic pleasure and ethical principles. The main conclusion is that art in the
novel is not a neutral category but has the ability to influence a person’s moral choice,
emphasizing the inextricable link between beauty and responsibility.
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AHoTaUisA. ¥V cmammi penpezenmogano paxypc cinepmpo@osanoi camopegnexcii
MUmyie, sAKa 3peanizy8andacs y meopyocmi NpeOCMABHUKIE DI3HUX KYAbMYPHUX enox Ha
ocHOGi cneyugixku npedcmasnens konyenmy “mucmeymeo’. OCHOGHA y6aza 3aKYeHMOBAHA
Ha aHanizi ocobrugocmeti inmepnpemayii yvoco kouwyenmy y pomani “Ilopmpem [lopiana
Ipesa” ameniticokoco nucemennuxa Ockapa Bauinda, wo cmae xnmouosum Oasi peanizayii
ocHosHO20 3a0ymy asmopa. Mooenioganns mekcny meopy 6i00y68acmuvcs 3a80aKuU peanizayii
Yb020 KOHYenmy, AKuil € npiopumemnum y meopi. Lle 6iobysacmucs uepes nopmpem.

Y cmammi eucnoenena Oymka npo me, wo 6UKOPUCMAHHA AEMOPOM CaMe
nopmpema € He 8UNAOKOBUM, A0dce HA HAWLy OYMKY, NOPMPEm € C80EPIOHUM NOPMATOM, WO
no8’A3y€ XYOOXUCHUKA i TOOUHY, w0 300pajcena Ha NONOMHI, A ¥ 6UNAOKY i3 pOMAHOM —
MPLOX: NUCLMEHHUKA, XYOOJICHUKA U mMo20, Xmo 300padcenuti na Hvomy. Ilopmpem ¢
Mamepianizayicilo KoHyenmy 6 HboMy QOKycylombcs yci  eapianmu  chneyugixu 1ioeo
BUABNEHHA.

Baiino poszensadae mucmeymso ax suwgy popmy 6ymms, aKka 600HOUAC € OHcepenom
Haconoou ma pyunienoi cunu. OCHOBHA Yy8aca NPUOIIAEMbCA  B3AEMO38 A3KY  MIdC
ecmemusmom, Mopanio ma Qinocogpcokumu ideamu, AKi 6UsHAUAIOMb NOBEOIHKY 2epois,
sokpema [lopiana I'pes. ¥V cmammi maxooc ananizyemovcsa CUMEONIYHA POb NOPMpemad, o
nocmac He auwe K XYOOJCHIl GUMBIP, a U AK YOCOONeHHsA OYWi ma MOPATbHO2O CIAHY
eepos. [locniodcenns uA6un0, wo KOHYenm ‘“‘Mucmeymeo’ y pOMAHi 6UCIYNAE KIOUOBUM
IHCMPYMEHMOM 051 POSKPUMMS OCHOBHO20 KOHQIIKMY MIidC eCmemuyHol0 HAcoI00010 ma
emuyHuMY npunyunamu. I 0106HUll BUCHOBOK NONA2AE 8 MOMY, WO MUCMEYMEO 6 POMAHI € He
HeUmpanbHol KAmezopiclo, a MAae 30amHiCMb SNAUBAMU HA MOPANbHUL 6UDIp JH0OUHU,
RIOKPeCaoYU HePO3PUBHULL 38 30K MIJNC KPACOI0 MA 8I0N0BIOATbHICIO.

KuarouoBi cinoBa: mucmeymeso, ecmemusm, mopans, Ockap Bauno, Hopian Ipeil,

nopmpem, emuka, CUMBOJII3ZM, eCmemudna Haconood.
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Introduction

This year, the progressive community celebrated the 170" anniversary of Oscar
Wilde's birth, an outstanding English artist and classic of English literature. This was the
occasion for another rethinking of his work from the twenty-first-century perspective.

The novel “The Picture of Dorian Gray” is undoubtedly the artist’s landmark work.
It represents the Wilde’s idea of the concept of “art.” The study of the problems of art, artistic
creativity, and the artist’s personality does not lose its relevance regardless of the socio-
cultural situation, the state system, or the ideological state of the era.

The modern period of cultural development is no exception. However, in the context
of forming a new type of culture — visual, screen, mass media — in the process of
irreversible changes in all its spheres, these problems require a new understanding. Studying
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at the conceptual level opens up new perspectives for literary scholars to understand the
artist's worldview, which determines the relevance of the publication.

The study aims to determine the peculiarities of the representation of the concept of
“art” in O. Wilde’s novel “The Picture of Dorian Gray”. In this regard, it will single out the
means of objectification of the concept in the writer’s work and investigate its importance as
a means of modeling the text of the work.

Object of study the concept of ‘art’ in the novel “The Picture of Dorian Gray” by
Oscar Wilde

The subject of the study is the peculiarities of the manifestation of the concept of
“art” in Oscar Wilde’s novel “The Picture of Dorian Gray”.

Research materials and methods

The works of T. Sivets, L.Suvorov, V.Suprun, T.Shestopalova, Lakoff G.,
Johnson M., and others were the basis for the study of the term “concept” in literary studies.
To study O. Wilde’s work, we relied on the publications of N. Astrakhan, V. Bratko,
I. Malytska-Fedorovych, and E. Onatskyi.

The publication is based on conceptual analysis. The authors also used analytical
and synthetic methods to analyze and synthesize the necessary information. A structural
approach to the concepts and conceptual sphere of the writer's work is important for
presenting the material in the publication.

Discussion

The theme of art, the image, and the artist’s fate have always been at the center of
the attention of artists. It has attracted the attention of thinkers, writers, painters, and
sculptors of different historical and cultural epochs to a greater or lesser extent.

Since Homer’s Odyssey, we have known the striking image of the blind singer
Demodocus singing at the court of King Alcinous. The image of the artist Orpheus came to
literature from ancient Greek myths, and the ancient Roman poet Horace first comprehended
the role and place of the poet in particular and art in general in society. E. Hoffmann, O. de
Balzac, N. Hohol, E. Poe, J. London, T. Mann, and M. Bulhakov can continue this line.

Furthermore, these are only the iconic figures of world literature. There are
Taras Shevchenko, Ivan Franko, Lesya Ukrainka, Mykhailo Kotsiubynskyi, Lina Kostenko,
and others in Ukrainian literature.

The theory and practice of art as objects of artistic comprehension and depiction
appeared in the works of the Enlightenment. Before the appearance of works by
representatives of this period, the writer, as a human rather than a professional, portrayed the
artist as a character in a work.

The author usually ignored his creative consciousness of what makes a poet a poet, a
painter, a painter, a musician, and a musician. German literature played an important role in
the development of the theme of art and the artist: at the end of the Enlightenment, Goethe
published his famous novel “The Years of Wilhelm Meister” (1796), which is essentially the
first Kiinstlerroman in European literature, and the theme was picked up and intensively
developed by the German romantics Novalis and Hoffmann. In their works, they attach
particular importance to the idea of freedom of artistic creativity and the idea of absolute
arbitrariness of the artist. One of the ideologists of Romanticism, a representative of the
idealistic dialectic, F. Schelling, stressed that any artistic creation should be free.

In England, a peculiar cult of the artist-creator dates back to the Romantic era:
Byron’s poetry, Coleridge’s philosophical and literary concepts, autobiographical works by
Lee Hunt and De Quincey gradually accustomed the Puritan public to the idea of the artist’s
uniqueness, that is, his extraordinary, unlikeable nature, which inevitably leads to a sharp
conflict with the crowd and ostracism, although at the same time makes him responsible to
people and for people.

The Romantic era elevated the artist to unattainable heights, seeing him as a “lord of
the mind,” a prophet. “Poets,” Shelley wrote in his “Defence of Poetry” (1821), are priests of
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incomprehensible inspiration; mirrors reflecting the giant shadows that the future casts in the
present, trumpets that call to battle and do not hear their call. Poets are the unrecognized
lawmakers of the world’ (Shelley, 2018, p. 434). The recognition of art explains the “status”
of the artist in this period as the most important area of the spiritual life of humankind. Art
was considered a type of activity that could give a person a new view of the world and their
place in it, introducing them to the highest truths of existence that are inaccessible to other
ways of knowing.

The second half of the nineteenth century changed the vector of reception of artistic
creativity. Writers’ interest is focused on the artist’s practical activities and place in society.
The image of the artist loses its aura of exclusivity. The artist is no longer just a prophet, as in
previous eras, but also a discoverer of truth, a creator of an ideal. His functions are
expanding. Art should create and strive to convey what it has created to readers. Readers are
the leading connoisseurs of art.

This topic became one of the priorities in the development process, especially in the
late nineteenth and early twentieth centuries. Art, in general, was understood as an
independent sphere of spiritual life, in which the artist is subject only to God, and the object
and ways of creative development are chosen following the inner needs of the creator. The
interest in literary and literary criticism grew in the twentieth century. This is the reason for
the significant number of works in which the artist and his creative activity were chosen as
the main character and subject of the image.

The research results

The English writer O. Wilde first articulated the issues of art theory in his lectures
delivered during a tour to America. The key lecture was The English Renaissance of Art
(1882). It gives an idea of the origins of ‘art’ in the writer's work. The theme of his novel The
Portrait of Dorian Gray can be formulated as follows: the temptation to equate art and life.
That is why the concept of ‘art’ becomes significant.

“Oscar shared the opinion that the soul should comprehend art because only the soul
can feel and express beauty, and, therefore, art is alien to archival logic, the laws of common
sense, and the laws of morality; it serves no one and nothing, but exists only for the sake of
art. To know it, you must burn’> (Melnyk M., https://modoslav.blogspot.com/2020/08/blog-
post_9.html).

The works of the English writer O. Wilde are known to every Ukrainian schoolchild,
as his fairy tales and The Portrait of Dorian Gray are studied in the school course of foreign
literature. However, the amplitude and frequency of studies of the writer's work in Ukrainian
literary studies are insignificant. M. Strikha, one of the contemporary Ukrainian translators
and researchers of the English writer's work, explains this by the fact that “Ukrainian
modernist translators of the early twentieth century mostly did not know English (they
focused on Polish, Russian, German, and French literature)” (Strikha, 2007, p. 139).

In addition, Ukrainians’ inertia in reception O. Wilde’s works was “fatally affected
by the circumstances of the tragic twentieth century” (Strikha, 2007, p. 142).

The first translator of the novel The Portrait of Dorian Gray was V. Pidmohylnyi,
and The Ballad of Reading Prison was translated by T. Osmachka (in his translation “The
Ballad of Reading Prison” (1958), but due to well-known tragic circumstances, their
translations never became the property of our translation school.

The concept of “art” is key in Wilde’s worldview. The term “concept” is derived
from the Latin “concept,” which means, “something preconceived, imagined, imaginary.” A
modern English dictionary defines this concept as “an idea of how something is or should be
done” (Longman, 2009, p.151). That is, the essence of the term is defined through the idea of
what something is or how something should be made. The Great Explanatory Dictionary of
the Modern Ukrainian Language (2003) defines a concept as “a formulation, a general
concept, an idea” (Comprehensive Explanatory Dictionary, 2003, p. 452).

Today, the definition of the concept differs among some researchers depending on
the field of study they represent. Some researchers believe that concepts are peculiar mental
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formations, fragments of a person's life experience that are realized and typified by him/her,
stored in human memory, and are significant for him/her. Researchers emphasize that a
person has experienced information.

The center of a concept is always a value because it serves the study of culture,
which is based on a value principle. Each concept, as a complex mental component and its
semantic content, also assesses a person's attitude to a particular object. Therefore, the
concept includes a universal component that carries a universal load and is an element of the
subconscious and a national and cultural component since a particular cultural environment
also conditions each person's life. When forming the conceptosphere, one cannot but consider
a person belonging to a particular social stratum, gender, age group, etc. A concept is a
dynamic formation in human consciousness. It “has its immanent plan in the individual
consciousness, where each most general concept passes through the filter of individual
perception, resulting in a real, living idea of the subject for this consciousness”
(Shestopalova, 2010, p. 37).

It is the dominant concept in a work that represents the peculiarities of the author’s
perception of reality, his or her particular picture of the world. It “sublimates the concepts,
representations of emotions, feelings, volitional acts of the author, his worldview, determined
by the author’s worldview and genre specificity of the literary text” (Doichyk, 2014, p. 37).

A work of fiction best helps to reconstruct the peculiarities of the author's
consciousness by identifying its structural units, such as concepts.

In the novel The Portrait of Dorian Gray, the main characters' dialogues are filled
with reflections on art. The ending proves that the entire text was a preparation for the main
idea of the work, which is the immortality of artistic masterpieces, that is, art itself.

Later, Mikhail Bulhakov would express this in the famous dictum “Manuscripts Do
Not Burn.”

A work of art is the perfect thing created by man. It outlives its creator, often
perpetuating his or her name, although the idea of the “death of the author,” postulated much
later by R. Barth, also runs through the work.

After all, the portrait in the work lives its own life; an outwardly nondescript author
who could not influence what happened to his creation created such a perfect canvas.
However, the text contains the invisible power of the painting, or art, which determines the
degree of immorality and omniscience that leads the reader to the conclusions the author
wants.

In addition to the portrait, Sybil's performance shows artistic perfection. Playing
Shakespeare's characters, she became an artistic work herself. This attracted Dorian to her,
but she could not interest him as an ordinary person. Her death caused the first changes in the
portrait.

This means that O. Wilde again creates paradoxes; the separation of art from life
leads to its distortion and immorality.

In developing the theme of art and the artist, writers from different countries show
national specificity due to the peculiarities of the country's historical development and the
originality of its artistic traditions.

Thus, in German literature, the interpretation of this theme takes on a philosophical
and aesthetic character; in French literature, there is an active social and journalistic
tendency, while in English literature, the social and ethical aspect, the connection between
ethics and aesthetics, is in the foreground.

In nineteenth-century English literature, the theme of art and the artist was less
extensively developed than, for example, in French or German literature. If English realists
did address it, they developed it within the framework of the novel upbringing, mainly in
social and ethical terms (Dickens’s “David Copperfield”, Thackeray’s “Pendennis and
Newcomen”).

The specificity of English national thinking in addressing the image of the artist and
the theme of artistic creativity is manifested in the fact that while in German literature, the
hero is most often a musician, in English literature, it is primarily a writer, less often an artist,
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a painter, that is, artists of different types of art are closer to the national character in different
countries.

Interest in creativity and the artist’s lifestyle in English society has been growing
since the publication of John Ruskin’s five-volume work Modern Artists (1843-1860). His
doctrine of beauty influenced representatives of various artistic systems.

In particular, the realist John Galsworthy and the aesthete Oscar Wilde experienced
the charm of his ideas. The latter, having inherited the cult of beauty from Ruskin, rejected
the demand for highly moral Christian art he put forward and, following Walter Pater
proclaimed the idea of art's freedom from any social and moral obligations. The writers of
English aestheticism needed to depict the creative environment and its representatives
primarily to prove their main point about the autonomy of art, about its superiority over
reality, grey, miserable, hopeless, and its superior nature (the most striking example is
O. Wilde’s “The Picture of Dorian Gray™).

Basil Hawthorne’s meeting with the young Dorian Gray breathed new life into his
work. “Dorian Gray is just a motif in art for me,” says Basil about the influence of Dorian’s
charm. Falling in love with perfect beauty gave him the gift of seeing things in a different
light, which allowed him to get a premonition of discovering a new style and way of writing.
He feels a new surge of strength: “Meeting Dorian seemed to give me the key to something
new in painting, opened up a new way of painting. Now, | see things in a different light and
perceive everything differently. I can reproduce life in my art by means previously unknown
to me” (Wilde, 2020, p. 19).

The concept of art is realized through the portrait. We believe that the author’s use
of a portrait is not accidental because, in our opinion, a portrait is a kind of portal that
connects the artist and the person depicted in the picture, and in the case of the novel, three:
the writer, the artist, and the person depicted in it.

The novel’s key dictum also confirms this: “Art is a mirror that reflects the one who
looks into it, not life” (Wilde, 2020, p. 30). Basil Holloward is talented, not so much
intellectually as intuitively. The ability of artists to foresee and reflect this in their work has
become a fatal burden for the artist. He paints a portrait of a handsome young man, Dorian
Gray, and this is the beginning of his path to nowhere. He puts so much of his soul and
feelings into the portrait that he begins to think it is his best work. It exposes a part of his
soul.

The artist feels that this canvas is very frank and unusual. He does not want to put
the porter on public display so that no one can see the secret of his soul, which is hidden in
the portrait of Dorian Gray: “I have put too much of my soul, too much of myself, into this
canvas” (Wilde, 2020, p. 19).

He painfully felt Beauty, its inevitability, timelessness. The beautiful is eternal, so
Holyward’s paintings are immortal, just like the characters depicted. Moreover, the artist
himself is outwardly ugly. Wilde emphasized the striking contrast between the character's
ugliness and the beauty of his soul, his instinctive aversion to immorality and evil as the
highest forms of ugliness.

The “preface” on behalf of Wilde is further developed in Bezill’s words about the
essence of art: “An artist must create beautiful works of art without bringing anything of his
personal life into them <...>. We have lost the ability to perceive beauty abstractly. | hope
one day to show the world what an abstract sense of beauty is” (Wilde, 2020, p. 19).

Thus, Bezill’s portrait was not a reflection of Dorian Gray’s personality but the
embodiment of the idea the artist had been searching for all his life.

A portrait is a purely aesthetic phenomenon; its creator is a person who did not lose
a single particle of his spirituality until the end of his life.

Basil Holloward represents the type of artist for whom beauty and art are
inseparable. For him, art is beauty, which he tries to make immortal with the help of his brush
and his exceptional talent.
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It was not the worship of beauty that destroyed the artist; the immorality of the
object of the image mutilated his love and devotion to beauty. Life and the art that reflects it
are closely linked: the vice that wins in the human soul can kill art.

One of the novel’s central ideas is the idea of the responsibility of the creator, the
artist. After all, Basil did not see what Sir Henry saw and felt in Dorian Gray: spiritual
weakness, selfishness, and a tendency to self-admire. For this, Basil is punished at the end of
the novel. Vice and art do not go together. Art has no beauty, perfection, or harmony without
morality and soul.

Conclusions and prospects

Thus, in “The Picture of Dorian Gray,” O. Wilde presents his interpretation of the
concept of “art,” presents the concept of understanding art, and, as an accurate paradox list,
destrays his statements and conclusions.

Two main maxims define the representation of the concept in the work.

1) Art is a mirror that reflects the person who looks at it, and the artist, having
created an actual work, cannot change anything. The masterpiece lives its own life.

2) Morality of art (vice and art are incompatible; there is no beauty, perfection, and
harmony in art without morality and soul).

We consider it is promising to study the conceptual sphere of the novel “The Picture
of Dorian Gray,” the entire work of the English writer in terms of the realization of the
concept of “art” in it, and Oscar Wilde’s work in general.
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Abstract. Shakespeare's Dark Lady has generated not only a great deal of
speculation as to her identity, but also a number of literary treatments in fiction, drama and
even poetry. This paper will provide an overview of these depictions, only to focus on two of
the most recent and most prominent examples, these being the theatre play Emilia by Morgan
Lloyd Malcolm from 2018 and the ballet/spoken word production Lucy Negro Redux from
2019 based on a collection of poems of the same name by Caroline Randall Williams.

Malcolm's play focuses on the historical figure of Emilia Bassano Lanier, one of
the traditional Dark Lady candidates. Malcolm portrays her, with an all female cast, as a
woman of colour in three stages of her life. Williams' poetry collection and the ballet/spoken
word adaptation, with original music by Rhiannon Giddens, explore the personage of Lucy
Negro or Black Luce who has also been granted the status of Shakespeare's erotic muse.

Both productions focus on women of colour and attempt to provide a voice and
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with a contemporary audience but have also attempted to reach new viewers and readers.
They have additionally involved media crossings into musical theatre, dance and spoken
word.

Keywords: Shakespeare, adaptations, theatre, feminism, ballet.

Received: 18 August 2024

Revised: 23 August 2024

Accepted: 29 August 2024

How to cite: Livingstone D. (2024). Coloured Ill: Bringing Dark Ladies into the
Light. Philological Treatises, 16(1), 70-77 https://www.doi.org/10.21272/Ftrk.2024.16(2)-7
Copyright: © 2024 by the authors. For open-access publication within the

OENTE terms and conditions of the Creative Commons Attribution-Noncommercial 4.0

International License (CC BY- NC)

3ATBMAPEHI KOJBOPOM: IOYYTHU I'OJIOC TEMHOIIKIPUX
KIHOK

JliBinrcron JleBin,

VYuisepcuter Ilamanpkoro, Omomoyus, Yexis

ORCID ID: 0000-0002-3973-0620

ABTop, BinnosinaneHuii 3a muctysanus: david.livingstone@upol.cz

Amnoranis. lexcnipiBcpka «TemHa neqi» mopoauia He Jiuine 0e3iidu crieKyJIsamin
mozo ii 0coOMCTOCTI, @ i HU3KY JITEpaTYypHUX IHTEpIpeTauiid y XyIoXKHil, [paMaTudHii i
HaBiTh MOETHYHIH JiTepaTypi. Y Mii crarti MU 3poOMMO OMIAN IUX 300pakeHb,
30CEpENBIINCH JIMIIE HAa JABOX HAWCBIKIMMX 1 HAMACKpaBIIMX MPUKIALaX: TeaTpajbHINA
m'eci «Eminisy Moprana Jlnotina Mankoasma 2018 poky Ta 6aneTHO-pO3MOBHIH MOCTaHOBII
«JTroci Herpo Pemyxc» 2019 poky, 3acHoBaHiii Ha ofHOWMeHHiH 30ipii BipmiB Kepomaiin
Pennann Binbsmc.

IT'eca ManbkobMa 30cepepkeHa Ha icropuuHiii mocrati Eminii baccano Jlanbe,
OJIIHI€T 3 TPAAUIIITHUX KaHIUAATOK Ha poib TemHoi Jleni. MankoieMm 300paxkye ii, 3a y4acTio
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BUKJIFOYHO KIHOYOTO aKTOPCHKOTO CKIay, K KOJbOPOBY KIHKY Ha TPbOX €Tamax ii XKHTTS.
[oernyna 30ipka Binbsmca Ta OaseTHO-pO3MOBHA aJanTalliss 3 OPHUTIHAIBHOI MY3HKOIO
Piannon IigneHc nocnimkyroTs 0o6pa3 Jltoci Herpo abo YopHoi Jltoci, skili Takox HalaHO
cratyc epotnuHoi My3u lllekcnipa.
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ixHiM 3B's13k0M 13 [llexcmipomM-yonoBikoM. OOHIBI MOCTAHOBKH HE JIHIIC TOMYJSIPU3YIOTH
[Mexcmipa cepen cydacHoOi ayauTopii, ane i HaMararoTbCs TOCTYKATHCS O HOBHX TIIAAAYIB i
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Introduction

Shakespeare’s Sonnets have generated a great deal of speculation as to connections
between the poems and personages and incidents in his own life. The greatest focus has
traditionally been on the so-called Fair Youth referenced in the Sonnets and the mysterious
Mr. W. H. who the collection is dedicated to. The Sonnets also make frequent reference,
however, to a Dark Lady whose identity has also encouraged numerous theories. A humber
of novels, plays, short stories and even television series have portrayed various candidates for
the Dark Lady. Most of them, however, inevitably emphasise her hypersexuality and employ
the male gaze with the focus on Shakespeare as her lover. More recent works, focused on the
mystery of the identity of the Dark Lady, have been imagined particularly among women
writers of biofiction, providing a feminist take and reading about the various candidates.

Mary Fitton, a maid of honour to Queen Elizabeth, was the most popular candidate
for the Dark Lady in many of the biofictional treatments of the early twentieth century: G.B.
Shaw, Frank Harris, etc. The wife of the celebrated humanist John Florio is yet another
candidate, as is the innkeeper’s wife Jennet Davenant, with this being by no means an
exhaustive list. In an episode The Shakespeare Code of the third season of the science fiction
classic series Doctor Who, the Time Lord travels with his companion Martha Jones, a woman
of colour, back to Shakespeare’s day and thereby inspires the Bard to write of her in the
Sonnets. The delightful recent television series Upstart Crow includes, as minor characters,
the two Dark Lady candidates, Emilia Bassano and Lucy Negro the Tavern Keeper, who will
be the focus of this paper.

One of the most popular Dark Lady candidates is known by a number of variants:
Lucy or Luce Morgan, Dark Lucy or Lucy Negro. Samuel Schoenbaum in his classic William
Shakespeare A Compact Documentary Life outlines the main details concerning the origin of
the theories. (Schoenbaum, 125). A more recent work by Duncan Salkeld, Shakespeare
Among the Courtesans, provides a new scholarly take on her identity. The candidacy of Lucy
is also a popular theme in the Shakespeare themed books of Anthony Burgess. His non-
fiction book on the subject, entitled simply Shakespeare, consists mostly of speculation, not
only on her identity, but on a range of other themes.

Burgess’ fictional treatments include Nothing Like the Sun: A Story of
Shakespeare’s Love Life, where a young Shakespeare, before finding fame and fortune, meets
a Mistress Lucy or Fatimah, who is originally from Malaysia: “She is brown, not negro.”
(Burgess, Nothing, 252). She teaches him the mysteries of love and how to say goodbye in
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Malay ‘selamat jalan’ and they eventually become lovers. Burgess introduces yet another
version of the Dark Lady in his hilarious book Enderby’s Dark Lady or No End to Enderby.
Enderby is an ageing English poet who meets and develops an infatuation with an African-
American actress, playing the role of Lucy, while working together on a biofictional musical
about Shakespeare’s life. Burgess describes the first impression she makes on the lovestruck
Enderby: “This April Elgar was a revelation to his awed eyes, and would be even more so
when he got his glasses on.” (Burgess, Enderby, 578).

Robert Nye wrote two celebrated Shakespeare books, one of which The Late Mr.
Shakespeare, makes several references to possible candidates for the Dark Lady, and
mentions Lucy in some detail: “Finally, we have candidate number five: Lucy Negro, alias
Lucy Morgan, kept a brothel in St John Street, Clerkenwell. She was known as the Abbess of
Clerkenwell, head of the infamous sisterhood of the Black Nuns.” (Nye, 292). Nye describes
her appearance with great enthusiasm, obviously drawing inspiration from sonnet 130:
“Dark-skinned, with eyes as black and shining as the wings of a raven, her breasts were dun,
and her hair was like black wires — it was thick and twisting, curly in the extreme. By no
means conventionally beautiful, she on my oath a woman of rare beauty.” (Nye, 292).

The novel Will by Christopher Rush contains a reference to a prostitute Lucy
Negro who seems to specialize in S&M and Lucy is the subject of another borderline
Harlequin romance treatment His Dark Lady from 2013 by Victoria Lamb. Shakespeare
appears here, intermittently bedding and discussing theatre with the black lady-in-waiting
Lucy Morgan.

The multi-faceted and multi-genre ballet Lucy Negro Redux, which had its
premiere in 2019, arose out of a poetry collection of the same name from 2015 by the
African-American writer Caroline Randall Williams. The ballet included not only dance,
choreographed by Paul Vasterling, but also original live music composed and played by
Grammy awarded and Pulitzer Prize winner Rhiannon Giddens. The ballet also contains
spoken word segments with the author herself reading her poems, serving as the narrator in a
sense. Williams developed an interest in the topic after reading a scholarly article about Lucy
Redux by the afore-mentioned Duncan Salkeld. This led to a visit to England (chronicled in
prose sections of the book) and culminated in the publication of her linked collection of
poems. The following analysis will focus on a selection from the poems.

The first poem in the collection is entitled “BlackLucyNegro I” and seems to be
making reference to Shakespeare having sexual intercourse with Lucy, a prostitute of African
descent.

The idea of her

warm brown

body long stretching
under his hands

is a righteous want--

she’s become an Other
way to talk about skin,
the world-heavy mule

of her, borne line by line
down the page

run and tell everything
every truth you ever knew
about BlackLucyNegro.
Say she is the loose light.
Say she is the root.

Say she ate at his table.
Say she ate at all. Say she.
Say she. Say she. (Williams, 2)
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The poem begins to provide Lucy with not only a body, but a voice. The poem is
followed by a prose passage which mentions the author’s original interest in the subject of
the sonnets and how she eventually contacted Salkeld and began her research and writing.
Williams obviously identifies with the Dark Lady, being a woman of colour, but also a
person who has been sexually objectified and stereotyped and finally as someone who has
had to face significant obstacles in order to achieve her dreams as a writer.

The second poem in the collection “BlackLucyNegro II” provides a backstory to
the protagonist of the poems and argues that she has achieved some level of empowerment
over her own body, despite her profession.

Let me tell you about Black Lucy
Lucy run a brothel

Lucy got a lover

Lucy own her body (Williams, 4)

Although there is some biographical basis for this characterization of Lucy,
Williams is obviously interpreting her through the lens and perspective of a twenty-first
century African-American woman.

The poem “BlackLucyNegro III” makes the connection between the author and the
protagonist even more explicit.

Lucy Negro

I am you

Lucy Negro

You can become anything | say
From page to clenched thigh

From that day to his

Lucy Negro

(Varieties of Other-ness be damned)
There is beauty in the dark

Lucy (Williams, 9)

The poem shows affinities with the Black is Beautiful movement, originating back
in the 1960s, and with feminist notions of body positivity.

The second Dark Lady candidate, who will be discussed below, is the subject of
yet another poem "Aemelia Lanyer was a White Girl”.

And how could it be Amelia,
Amelia what’s her name,

what with Rose Flower herself--
yes Black Lucy herself,

IN COG NEGRO--

and her black wires all up in his word?
The dark lady is black! Black wires Black.
Colored ill black. More black. Blacker.
Blackamoor black. (Williams, 10)

The poem once again makes reference to Sonnet 130 with its seeming description
of a woman who does not fit in with the standards of beauty of the day, but is nevertheless
desirable in the eyes of the poet.

The poem “Black Luce” lays out Williams’ desire to provide Lucy, and silenced
women of the past in general, with not only a voice, but with “a seat at the table”. (Williams,
14) The poem contains the most explicit explanation of Williams’ agenda with not only the
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poems, but the ballet: “I will dig and root about and trawl and query and widely surmise until
there is a place for you, Lucy. And it will be my place for having carved yours out, and
altogether earned by you for us, and proved by me for us. Yes, | declare that beauty herself is
black after all.” (Williams, 14). Lucy thus becomes a kind of ‘everywoman’ whose story
needs to be told and brought to life.

Another leading candidate for the identity of Shakespeare’s Dark Lady is
Emilia/Aemilia Bassano/Lanier/Lanyer who we know a great deal more about. There is no
doubt as to the existence, in contrast to Lucy, of this historical personage. She was a
published writer (the volume Salve Deus Rex Judaeorum), this being one of the reasons for
Shakespeare’s interest in her in many of the treatments, and a member of a musical family
connected with the royal court. John Hudson, among others, outlines the origin of the
rumours concerning her relationship with Shakespeare (Hudson).

Sally O’Reilly’s Dark Aemilia: A Novel of Shakespeare’s Dark Lady from 2014 is
a feminist treatment, introducing Shakespeare’s lost female collaborator and the lover and
mother to his son, Aemilia Bassano (Lanyer). The book displays a number of parallels with
Malcolm's play, including her possible contribution to Shakespeare’s plays and his failure to
acknowledge her authorship. This causes a rift in their relationship, only for them to be
reconciled near his death. Shakespeare finally acknowledges her importance in his life:
“‘Didn’t you see how it was? That all my heroines are versions of my Dark Aemilia? Black-
eyed Rosaline, clever Portia, the Egyptian Queen who drove poor Anthony to madness -- all
you. Each one.” (O’Reilly, 387).

There are a number of similar books, not always of the same quality, in this vein.
These include an older treatment by Ursula Bloom, How Dark My Lady from 1951. Alexa
Schnee’s Shakespeare’s Dark Lady from 2012 again deals with Emilia Bassano in a love
affair with Shakespeare, and once again she has her work stolen, this time A Midsummer
Night’s Dream, by her male lover. Michael Baldwin’s novel Dark Lady from 1999 relates
more or less the same story. The Dark Lady’s Mask from 2016 by Mary Sharratt again
focuses on Bassano as does Grace Tiffany’s Paint from 2013 with Shakespeare as a minor
character. Most recently, Steve Weltzenkorn has published a work along the same lines,
Shakespeare’s Conspirator: The Woman, The Writer, The Clues from 2015. Finally, there is
a play on the same subject, Dark Lady by Karen Sunde, from 1988.

Emilia is a play written by the playwright and screenwriter Morgan Lloyd
Malcolm. It was commissioned by the Globe Theatre and premiered in 2018. In the
introduction to the printed text, Malcolm makes it clear that she has not attempted to portray
the historical period accurately, but taken ample poetic liberties: “It isn’t an accurate
representation of Renaissance England, it isn’t a historical representation. It is a memory, a
dream, a feeling of her.” (Malcolm, A Note on the Text). The play contains three versions of
Emilia Bassano of different ages in varying stages of her life. A number of the performances
have been with all female casts. The play is not particularly subtle in its message and
intentions, beginning with the following statement in the Prologue by all three Emilias and
other women in the cast: “We are only as powerful as the stories we tell. We have not always
been able to tell them. Time to listen!” (Malcolm, Prologue).

The Emilia of the play is from an immigrant family and faces prejudice while
being brought up in a upper class household. Her education as a ‘lady’ goes against
everything she holds dear, as exemplified by the following passage where she discusses a
future husband with her fellow future debutantes: “Don’t you want a man who will see you
for how brilliant your mind is and ask you how you wish to live your life instead of telling
you how your life will be lived?” (Malcolm, 1.2). See meets, unsurprisingly, with complete
misunderstanding and scorn. Despite obstacles from her surroundings, she remains
committed to her first love, poetry: “If you do seek love, and I know that I do, then seek it in
poetry. Seek it in verse. In words written and spoken. Seek it in the pursuit of beauty. In art.
For that, is the only place that will ever hold true love for me.” (Malcolm, 1.2)

Her interest in literature eventually leads her to a friendship with William
Shakespeare. As is often the case with Shakespearian biofiction, the characters insert lines
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from the plays and the sonnets in their exchanges. The flirtation between Shakespeare and
Emilia contains, for example, some of the banter from The Taming of the Shrew, from sonnet
130 and from Romeo and Juliet. One of the ongoing themes in the play is the importance of
righteous anger on the part of women at the way they have been treated: “Anger serves me
just fine! Anger will fuel me. Anger will turn hope into action. Do not take my anger from
me.” (Malcolm, 1.7). Emilia refuses to keep silent and demur, even when this leads her into
dangers. Shakespeare is the only man in her life who takes her seriously and who she can
confide in: “That we must instead sit quietly and patiently watch as you enjoy the fruits of
your labours. Imagine it so for you. Then see how my own desires languish in the dark. And
still your sex thinks we are less? Well | would that you use your privileged position in that
wooden O of words to let husbands know, their wives have sense like them.” (Malcolm, 1.9).
She goes on to paraphrase Shylock’s soliloquy, Hath Not a Jew Eyes?, from The Merchant of
Venice. Her relationship with the Bard turns sour, however, when he uses, or better said
steals, her plot ideas and lines of verse in Othello: “My words! You’ve used my words and
stories is so many of your plays and yet only your name is known.” (Malcolm, 1.11).

Emilia is also pained to realise that her former lover has used her lines and
thoughts in his Sonnets: “I remember him writing them. They were for us. Not for the world
to see. He published them? (Malcolm, 2.5). At the encouragement on one her benefactors,
Lady Anne, she finally publishes her own independent work, although still having to face
certain restrictions and expectations related to her gender. Lady Anne advises her as follows:
“Write a religious text but inside it, deep inside what you write, place your messages for us.
We who have read your poems will know what you are saying to us. The censor won’t
suspect a thing.” (Malcolm, 2.7). Near the end of the play, Shakespeare finally acknowledges
her contribution and intellectual clout: “That you spoke for many who could not speak. That
you must have been so brave to have done what you did. That you deserve all of this right
now.” (Malcolm, 2.9). This serves as some solace, but much of the damage has already been
done.

In the final scene of the play , Emilia 3 (the oldest version) provides a powerful
closing statement and feminist manifesto:

| am 76 years old and | hold in me a muscle memory of every woman who came
before me and I will send more for those that will come after. For Eve. For every Eve. I don’t
know if you can feel it? Inside of you. You don’t need to be a woman to know what is
coming. Because why have our stories been ignored? For so long? Ask yourself why.

Listen to us. Listen to every woman who came before you. Listen to every woman
with you now. And listen when | say to you to take the fire as your own. That anger that you
feel it is yours and you can use it. We want you to. We need you to. Look how far we’ve
come already. Don’t stop now. The house that has been built around you is not made of
stone. The stakes we have been tied to will not survive if our flames burn bright. And if they
try to burn you, may your fire be stronger than theirs so you can burn the whole fucking
house down.” (Malcolm, 2.10)

Sonia Nair in a review of the play points out the relevancy of the work to current
societal issues: “In Lloyd Malcom’s script, women’s confinement to the margins of history
and their ostracisation from any pursuits which weren’t connected to motherhood find
contemporary resonances in questions around representation, double standards and
mansplaining.” (Nair). She goes on to lightly criticise the play for a certain preachiness and
didactic tone, an opinion the present author would share. The play and its subject, however,
consciously adopt an informative, educational approach with the printed play also including
the original poems of Emilia Bassano with Malcolm’s Introduction which summarise the
remarkable legacy of this pioneering woman writer.

Our Emilia was fiercely intelligent, a writer, a survivor, a fighter, a mother and an
educator. We know from court records that she set up a school for girls, that she fought for
inheritance owed, that she lived to the ripe old age of seventy-six, that she birthed two
children, lost one as a baby and many others as miscarriages. That she was the daughter of
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migrants from Italy and would have suffered prejudice and injustice. That she wrote may
poems that she published and no doubt wrote many more. That she knew that to be published
as a woman she needed to get past the censor and write religious poetry and within it she hid
messages for her fellow women. (Malcolm, Introduction to Poems)

Malcolm throws down the gauntlet and challenges her readers and viewers to take
the message of the play to heart and seek out other silenced female voices of the past: “For
every Emilia there are hundreds of other talents and voices lost to history. We must seek
them out and amplify them. Let’s stop rereading the same old narratives ... there are so many
more out there we haven’t heard yet.” (Malcolm, Introduction to the Poems). Morgan Lloyd
Malcolm has certainly succeeded when it comes to the voice and narrative of Emilia
Bassano.

Conclusion

Morgan Lloyd Malcolm’s play was commissioned by the Globe Theatre, while
Caroline Randall Williams’ work was a poetry collection and only later turned into a ballet
with live music, song and spoken word. Although the two creative works examined herein
came about quite differently and in two parts of the English-speaking world, they do share a
number of themes. In contrast to most of the previous depictions of the Dark Lady, which
highly sexualize her and only portray her as an accessory to the great Shakespeare, these two
treatments place the focus squarely on her. Both productions not only humanize the female
lead, but also empower and give agency to the respective Dark Lady. They also celebrate
female sexuality, body positivity and righteous anger. They consciously focus on women of
colour, empowering and providing agency to women of the past and present; this is very
much linked with the MeToo and BLM movements. The two pieces are not particularly
interested in historical accuracy, but instead explore their protagonists along the lines of
Virginia Woolf’s imaginary Shakespeare’s sister in A Room of One’s Own. They flesh out the
characters, employ the female gaze, and empower and give a voice and agency to these
women who were previously overshadowed by Shakespeare. Emilia and Lucy Negro Redux
provide a place and home for their respective protagonists, shining light on the Dark Lady
and putting her centre stage for a welcome change.
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AHOTAWiA. ¥ cmammi 0ocnidocyromscs iHe80CUHepeeMUyYHI ACNeKmu KOHYenmy
K pynoamenmanvHoi 0ounuyi kKonyenmyanvHoi kapmunu ceimy. Lle nonamms 3anuwacmocs
YeHmpANbHUM [ B00HOYAC CYNEPeuIuuM Y CYUACHIU JIHSGICMUYL, WO NOZHAYEHO
HEOOHO3HAUHICMIO 1020 MJIYMAYEHHs, sKe 6i000pajxcac 1020 pPISHOMAHIMHI O3HAKU ma
enacmugocmi. JJocniodicents 30cepeddCcycmsbCs Ha CMPYKMypi KOHYenmy, Maody Ha mMemi
PO3pobumu yHisepcanbHy mMooenb, aKka 6 8paxosyeana 6ci o020 acnekmu ma ocooOIusocmi 6
qinegicmuyi. Mu cmeepoaicyemo, wo 6y0b-saKe GU3HAYEHHs KOHYenmy mMac oymu negio'eMHum
I0 11020 CIMPYKMYPU MA Y3200X4CYBAMUCS 3 YCIMa 1020 O3HaKamu ma enacmugocmamu. Mu
66adICAEMO, WO CMPYKMYPYBAHHA KOHYENmy uepe3 JNiH280CUHEP2eMUYHY MOO0elb He JuuLe
BUCBIMIIOE XAPAKINEPUCTNUKY «OPUSTHATYY MA I€PApXito 1i020 KOMNOHenmis, ane i ¢hikcye
OUHAMIYHT pedcUMU 11020 ICHYB8AHHS, OCKLIbKU JIHE80CUHEP2EMUKA HAOAE YHIKANIbHY MO8Y OlIs
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Introduction

In modern linguistics, one of the most important areas of research is cognitive
analysis, within which the frame approach to the study of linguistic phenomena is gaining
increasing relevance. Such an analysis allows us to view language phenomena through the
prism of structured stereotypical situations, or frames. Frames reflect our way of perceiving
the world, including through language, and help us to categorise and organise linguistic
information. This study focuses on the concept of VOLUNTEER in the English-speaking
environment, as in the context of the current Ukrainian-Russian war, and with the support of
English-speaking countries, this word has become extremely popular both in Ukraine and
abroad. The concept of VOLUNTEER in the English language in the context of the culture of
free aid remains under-researched, which is why this paper is relevant. Volunteering and free
assistance are important components of the linguistic picture of the world of any nation, and
the study of their linguistic representation allows not only a more thorough analysis of intra-
linguistic semiological relations, but also a deeper understanding of the cultural and national
characteristics of English-speaking peoples and their influence on the formation and
development of the language.

Materials and Methods

The emergence of a new term in the linguistic paradigm has not only opened up
new opportunities for the study of linguistic phenomena, but also led to certain obstacles,
primarily related to its conceptual vagueness. In particular, many studies of foreign and
domestic linguists devoted to the frame analysis of linguistic phenomena begin not only with
the justification of the choice of research method, but also with the analysis of the concept of
"frame" itself (see works by D. Tannen, M. R. L. Petruk, C. F. Baker, L. O. Nizhegorodtseva-
Kirichenko, N. V. Tatsenko, U. O. Karpenko, S. V. Kozak, etc.) At the same time, it should
be noted that the interpretation of this phenomenon has significant differences.

Discission

The aim of the article is to study the representation of the culture of volunteering
in the English-language worldview based on the frame analysis of the VOLUNTEER
concept, as well as to identify the main intralinguistic relations on which it is based.

Summary of the main material. VVon Humboldt is considered to be one of the first
people to pay attention to and begin to study in detail the interdependence of language,
thinking and culture. According to von Humboldt, language not only reflects the way of
thinking and cultural characteristics of a people, but also actively shapes these aspects. He
emphasised that language is not only a tool of communication, but also a system that defines
the framework of thoughts and concepts available to an individual within a particular culture.
The researcher also pointed to the close connection between language and the identity of a
people. He believed that each language is a unique expression of the way of life and
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worldview of a particular people. Thus, individual worldview is shaped by language, which,
in turn, influences cultural norms and values. ("Kaisu korhonen developing intercultural
competence as part of professional qualifications. A training experiment”, 2003, c.78)

The study of any phenomenon requires versatility and diversity. Language is a
complex phenomenon that is closely related to thinking, culture and cognition. Therefore, in
order to fully understand language, it is necessary to study it from different sides, taking into
consideration various aspects. Linguistics, cognitive science and philosophy are the sciences
that provide researchers of language phenomena with important theoretical knowledge and
research methods.

Linguistic and cultural studies examine the relationship between language and
culture. It shows how language reflects cultural values, traditions, and perceptions of the
world. Cognitive science studies the processes of cognition that occur in the human brain. It
helps to understand how language is used to encode and reproduce knowledge about the
world. Philosophy studies the fundamental problems of being, knowledge and values. It helps
to understand how language reflects human thinking and world perception.

The involvement of these sciences in the study of linguistic phenomena allows for
a deeper and more comprehensive understanding of language. For example, linguistic and
cultural analysis can help to identify cultural connotations of language units, and cognitive
analysis can help to understand how language is used to encode and reproduce knowledge
about the world. Philosophical analysis can help us understand how language reflects human
thinking and worldview. The study of any linguistic phenomenon without taking into account
the cultural characteristics of the people cannot be considered complete. Only the
involvement of various sciences that study language, thinking and culture allows us to gain a
truly deep understanding of language.

The term "linguistic worldview" was coined by the German philologist L.
Weisgerber in 1923. He believed that language is not just a tool for communication, but also
a tool for understanding the world. Language reflects the unique perception of objective
reality by a particular people. Weissgerber identified the following main characteristics of the
linguistic worldview: systemicity, syncretism, variability, historicity, multilevelness, and
multifunctionality. The introduction of this concept into linguistics emphasises the
importance of language as not only a communicative tool, but also as a cultural expression
and worldview shaper. (Aptemuyk, 2012, c. 325)

In 1955, the American psychologist George M. Bates first used the term "frame" to
refer to a cognitive structure that represents knowledge about a particular subject area. (Orap,
2019, c. 23)

In the early 70s of the twentieth century, the American scientist M. Minsky
introduced the term frame to the conceptual apparatus of artificial intelligence research. The
researcher defines a frame as information data formed in a certain way, which reproduces the
knowledge of a certain stereotypical situation acquired through experience (the concept of
“situation” has a generalised meaning, as it can refer to an action, image, story, etc.
According to M. Minsky, a frame can be represented graphically by a multi-level network
consisting of nodes and connections between them. The upper, superordinate nodes of the
network are clearly defined, as they are formed by concepts whose content always
corresponds to the situation that this frame represents. Below these nodes, at the subordinate
levels, are terminal nodes - obligatory components, the verbalisation of which depends on the
speech situation. (Munckuii, 1979, c. 61)

Minsky's frame theory was further developed in the ideas of C. Fillmore, who
made a significant contribution to the development of cognitive linguistics. In his work,
Fillmore proposed the theory of frames, which is used to explain how people understand
language. The scientist defined a frame as "a structure of knowledge that represents a typical
situation, action, or object (Fillmore, 2006, c. 52). He claimed that frames are the primary
way in which people store and use knowledge about the world.

The further evolution of C. Fillmore's ideas about the frame ends with the
identification of frames with cognitive structures, the knowledge of which is associated with
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the concepts represented by words. In his works, the frame appears as a model of the
prototypical meaning of a lexical unit, thanks to which the information about the world
inherent in the semantics of the sign is identified. (Konsaenxko, 2013, ¢. 140)

We can summarise the following understandings of the term frame in linguistics:

1) frames (according to C. Fillmore) are cognitive structures that represent
knowledge about typical situations. They include information about roles, norms of
behaviour, and the meaning of attributes associated with the situation. Frames are used to
explain a wide range of linguistic phenomena, including syntax, semantics, and pragmatics.

2) a frame is a complex of standardised actual and potential knowledge about
phenomena, characterised by a complex multicomponent structure and is a holistic
representation of a concept with a multilevel meaning (Z. D. Popova, Y. A. Sternin).

3) frame - a cognitive model that represents knowledge and assessments related to
specific, often repeated situations (F. Ungerer, H.-J. Schmidt).

4) frame as a unit of knowledge organised around a concept, containing
information about the essential, typical and possible for this concept within a particular
culture (T. A. Van Dyke, R. Bogrand, W. Dressler) (Konsnenko, 2013, c. 142)

According to the latest research and publications in the field of cognitive science,
the traditional understanding of frame theory may not be sufficient to cover all dimensions of
the concept in this interdisciplinary field. We share Jabotinsky's opinion that frame theory, in
the classical sense, is only a conceptual model of stereotypical subject situations and does not
engage in conceptual analysis that would cover knowledge about the world. The concept of
frames focuses on stereotypical situations and is not able to take into account the conceptual
analysis that covers knowledge about the world. It is important to note the importance of
conceptual analysis in the cognitive and communicative activities of an individual, as well as
its implementation in a speech act.

It is also important to take into account the external relations of the concept that go
beyond the frame itself and the need to take into account all external relations in the
consideration of the concept for a complete understanding of its functioning. In general, it is
necessary to emphasise the need to extend and modify traditional concepts, such as frame
theory, to better understand cognitive processes and their impact on cognition and
communication.

The purpose of this research is to build a frame model of the name of the concept
VOLUNTEER that would be able to explain the essence of the phenomenon of volunteering
in the English-speaking worldview, based on linguistic facts about the phenomenon under
study.

To achieve the aim of the study, the following tasks were set: to systematise the
existing approaches to the definition of "“frame"; to identify the logical predicates of the
denotative meaning of the lexeme volunteer; to build a frame network of the concept
VOLUNTEER; to prove its fractality; to draw a conclusion about the content of the
conceptual basis of the name of the studied concept.

Based on the analysis of the dictionary definitions of the lexeme VOLUNTEER, it
seems possible to build a general model of the concept VOLUNTEER in English, represented
in the form of a frame.

The analysis is based on the methodology of building conceptual networks on the
basis of basic frames by S.A. Jabotinskaya. According to the researcher, basic frames have
the ability to form conceptual networks through various combinations of propositional
schemes. In particular, the researcher identifies:

- the subject frame, in which the same entity (someone, something) is
characterised by its quantitative, qualitative, existential, locative, temporal parameters,
combines existential schemes - quantitative "X is SO much-quantity" qualitative "X is THIS-
quality", locative "X exists/facts THERE / LC-locative (beginning, path or place, end)",
temporal "X exists then / TM-temporal (beginning, period or moment of time, end)" and the
scheme of the way of being "X exists in this-WAY";
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- an actional frame, in which several subjects are united by relations and assigned
argumentative roles, includes the actional schemes of state/process "AG-agent acts", contact
action "AG-agent acts on PT-patient/AF-affect” and causation "CR-causer performs FT-fact".
The above schemes can be extended by the argumentative roles of syllabic constants
(varieties: AT-accompanion, AD-assistant, CG-contractor, IN-tool, MD-mediator), stimulus
(GL-goal, CS-cause), precondition (CD-condition, CS-concession), recipient (AD-addressee,
BN-benefit/ML-malefactor), as well as by means of locative and temporal schemes;

- the propositional frame, in which the WH-owner has the WH-thing he owns, is
constituted by the propositional schemes of partiality "WH-whole has PR-part”, inclusivity
"CR-container has CT-content" / "CT-content has CR-container" and ownership "OW-owner
has OD-ownership" / "OD-ownership has OW-owner";

- the identification frame, in which the permanent taxa of the subject entity are
temporal non-permanent taxa, combines the identification schemes of personification "ID-
individual is PS-personifier (proper name)", classification "ID-individual/species is CL-
classifier: species/genus" and characterisation "ID-individual is CH-characteriser";

- comparative frame, formed by the relations of identity, similarity and
resemblance, represented by the comparative schemes of identity / metamorphosis "CV-
comparative is /as/ MS-correlative”, similarity / analogy "CV-comparative is as if AN-
correlative” and simile / metaphor "CV-comparative is as if MT-correlative".
(C. Xaboruuckas, 2013, c. 55)

In this work, we claim that basic frames can form conceptual networks through
combinations of propositional schemas. Propositional schemas are the primary categories of
thinking and types of relations between them, and they have the highest level of
generalisation. The type of propositional scheme is determined by its belonging to one of five
basic frames. These frames are combined with each other to form integrative conceptual
models.

In accordance with the type of frame, we characterise the VOLUNTEER concept
by its quantitative, qualitative, existential, locational and temporal parameters (subject
frame). We also characterise it in terms of its actions (action frame), identification and
accessory characteristics (identification and accessory frames), and participation in
interdimensional similarity relations (comparative frame). These connections are most often
realised at the level of metaphor.

Structurally, the frames are organised using schemes that are interdependent and
interrelated.

Based on the analysis of dictionary definitions of the lexeme volunteer, it seems
possible to build a general model of the phenomenon of volunteer in English, represented in
the form of a frame, and to identify logical predicates of the denotative meaning of the
lexeme.

1l)someone who does a job willingly without being paid;
(https://www.ldoceonline.com/dictionary/volunteer)

2)an individual who contributes their services through personal choice
and without compensation, for example, to a public or private health or social
welfare agency or organization; (https://dictionary.apa.org/volunteer)

3)c. 1600, "one who offers himself for military service,” from French
voluntaire, "one who volunteers,” also as an adjective, "voluntary,” from Latin
voluntarius "voluntary, of one's free will," as a plural noun "volunteers" (see
voluntary). Non-military sense is first recorded 1630s. As an adjective from 1640s.
Tennessee has been the Volunteer State since the Mexican War, when a call for
2,800 volunteers brought out 30,000 men;
(https://www.etymonline.com/search?q=volunteer)

4)someone who does a task voluntarily and usually without pay;
(https://medical-dictionary.thefreedictionary.com/volunteer)
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5)a person who gives time and labour to a charity, organisation or other
body without payment or other form of remuneration; (https://medical-
dictionary.thefreedictionary.com/volunteer)

6)an unpaid do-gooder; (https://medical-
dictionary.thefreedictionary.com/volunteer)

Ta person who freely enlists for service;
(https://www.synonyms.com/synonym/volunteer#google vignette)

8)a person who performs voluntary work.
(https://www.synonyms.com/synonym/volunteer#google_vignette)

9)a person who does something, especially helping other people,
willingly  and  without  being forced or paid to do it
(https://dictionary.cambridge.org/dictionary/english/volunteer)

The frame structure of the VOLUNTEER concept is presented as follows.

1. Subject frame, its function is voluntary participation in activities aimed at the
benefit of others (person who carries out volunteering; organisation where volunteering takes
place; type of volunteering; duration of volunteering; frequency of volunteering). In 1871, the
U.S. Fish Commission had been established, and Goode spent the summer of 1872 working
for it as a volunteer collector in Eastport, Maine. There he chanced to meet Spencer F. Baird,
head of the Fish Commission but also the Assistant Secretary of the Smithsonian as well.

2. Action frame - helping others; doing good; changing the world. Krist is part of
the volunteer doctor panel, the US Preventive Services Task force, that makes
recommendations about preventive health services. | am happy to go volunteer with her at a
shelter or hand out blankets and socks with an organization. Earlier in the week, | spoke to
Jenn Budd, a former Border Patrol agent turned migrant aid volunteer, who has been
outspoken about the myriad problems within the agency.

3. ldentification frame and its identifiers: volunteer organisation; volunteer
activity; volunteer values. Within eight weeks, | was hired as a national volunteer services
coordinator for the data team and paid $4,000 a month.

4. The possessive frame - volunteer skills; volunteer experience. Smollett was
indicted on 16 counts of disorderly conduct -- but on March 26, Cook County prosecutors
dropped all charges, saying in a statement: " After reviewing all of the facts and
circumstances of the case, including Mr. Smollett's volunteer service in the community and
agreement to forfeit his bond to the City of Chicago, we believe this outcome is a just
disposition and appropriate resolution to this case. "

5. Comparative frame volunteering is similar to charity, but differs in that
volunteering is a voluntary activity, while charity can be both voluntary and compulsory.
Could we have campaign chairmen and women running around the U.S. paid for by foreign
entities, choosing to volunteer on campaigns, going forward? Is that legal? Eventually, it
wants this new portal to provide access to all 1.4 billion works in the commons -- but that
could take time, given that its work relies on a community of volunteer developers who work
alongside the engineering team at Creative Commons.

The frame structure of the concept of VOLUNTEER allows us to summarise
knowledge about this concept. It reflects the main characteristics of volunteering, as well as
the links between this concept and other concepts.
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VOLUNTEER

subject frame action frame identification frame = possessive frame
Avolunteer is a person whao . Volunteers have experience
Volunteers cook food for Volunteer organisation .
voluntarily helps homeless N N N of working with homeless
the homeless Help for the homeless’

people people

Conclusions and Prospects

On the basis of the analysis of dictionary definitions of the lexeme VOLUNTEER
as the most generalised designation of the conceptualised by the English-speaking
community notion of volunteering and related nominal units, the article models a frame
model of the concept VOLUNTEER, which reflects its structure, as well as mechanisms and
principles of functioning in the linguistic and mental space of the modern English language.
The article deals with the frame model of the VOLUNTEER concept. Based on the analysis
of dictionary definitions and nominative units related to volunteering, a structured model has
been developed that reflects both linguistic and mental aspects of this concept.

The main results of the study allow us to identify the key components and
relationships in the framework model. The concept of VOLUNTEER turned out to be
multilayered, taking into account various aspects of volunteering, relationships with
volunteers and interactions in this context.

Prospects for using the research results. The results obtained in the course of the
study can be used for frame modelling of other conceptual structures. The resulting model
can be a useful tool for further linguistic and cultural studies. Its use can contribute to a
deeper understanding and analysis of the concept of volunteering in the modern English-
speaking environment. Potential applications of the findings include frame modelling of other
conceptual structures, expanding the methodological approach and opening up new research
perspectives in the field of cognitive linguistics and cultural anthropology.
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Abstract. The article is devoted to the study of the fake news functional features.
The main task of fake news is to falsify real news, which leads to the spread of
disinformation/misinformation, which has negative consequences for society. One of the key
aspects of fake news is the use of a wide range of pragmalinguistic means to convince
recipients of the truth of the information The relevance of the research is based on the fact
that fake news is a serious problem of modern society in the period of intensifying
information war and manipulative technologies. The methodological basis of the research is
the use of semantic-cognitive and discursive approaches to the study of the conceptual
content of "fake" (through the lexicographic method, that is the dictionary definition, which
extrapolates the semantic load of tht given lexical unit to discursive study); as well as to the
study of linguistic means of implementing a fake in news media texts through various types of
linguistic analysis (contextual, semantic-syntactic, stylistic, etc). The findings of the study of
the fake news pragmalinguistic nature show that linguistic means are able to coordinate
manipulation goals through the implementation of emotional arguments, a sense of urgency
and significance of the message, the use of a quasi-explicit source of information, decorating
it with stylistically colored lexical units for additional attraction of the audience.
Comprehending the functioning of these linguistic processes is critical to effective fighting of
fake news. increasing the resilience of society.
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Anotanisas. Cmamms 6ueuac @QyHKYIOHAAbHI 0COOAUSOCMI (DEUKOBUX HOBUH.
TonosHum 3a60anHam Qelikosux Hosun € Qarbcuixayia cnpasicHix HOBUH, WO NPU3BOOUMD
00 nowupents Oesingpopmayii / micingpopmayii i mae HecamueHi HACAIOKU OJIsL CYCRIIbCEA.
O0HuM i3 KMIO4OUX ACNEKMIi6 (eliKoBUX HOBUH € GUKOPUCMAHMA WUPOKO2O CREKmpY
NPAeManiHe8AIbHUX 3AC00i8 01 NEePeKOHAHHA peyunieHmis y npagousocmi iHgopmayii.
Axkmyanpnicme memu 00CniodceHHs 06yMoenena mum, wo Qeirkosi HOGUHU € CepUO3HOI0
npobReMOI0 CY4ACHO20 CYCRilbcmea 6 nepiod axmusizayii iHgopmayiinol eiunu ma
MAHINYIAMUGHUX MeXHON02iU. Memo0onoziunow 0cHo6010 00CiONCEH S € GUKOPUCAHNSL
CEMAHMUKO-KOZHIMUBHO20 MA OUCKYPCIUHO20 NioX00i8 w000 GUBYEHHS NOHAMIUHO20
KOHmeHmy Kouyenmy «petiky (uepe3 JneKkcuxoepa@iunuil memoo, 30Kpema CIOGHUKOBY
Oeinuyiio, wo excmpanomoc cemanmuine HABAHMAXiCeHHs O0aHoi NeKcuyHoi oounuyi Ha
OUCKYPCUBHE BUBUEHHS), A MAKONC WOOO PEemeNbHO20 OOCTIONCeHHs NIH28ANbHUX 3AC00i8
peanizayii (eiky 6 HOBUHHUX Media MEeKCmax uepe3 PI3Hi GUOU JIHSBICMUYHO20 AHANI3Y,
30KpemMa KOHMEKCMYAanbHUull, CeMAaHMUKO-CUHmaxKcuuynuu, cmunicmuynui. Pe3yniomamu
BUBUEHHS NPACMANIH2BANbHOL NPUPOOU DEliKO8UX HOBUH O0BOOAMb, WO MOBHI 3AcOOU 30amHi
KOOpOUHY8AMU MAHINYAAYIUHI Yini yYepe3 peanizayilo eMOYiHUX apeymenmie, 8i0uymms
MePMIHOB0CMI Ma 3HAYYWOCTI NOBIOOMIEHHS, 3ACMOCY8AHHSA K8A3IeKCRIYUMHO20 0dcepend
iHGhopmayii, npukpawarouu il cMUICMUYHO 3a0apeNeHuUMU JIeKCUYHUMY OOUHUYAMU OJis
dodamkoeoi ampaxyii peyunicuma. Po3yminus (pyHKYIOHY8AHHA 3A3HAYEHUX NIHEGICIMUYHUX
npoyecig € KpumuuHum Ons epexmugnoi 6opomvbu 3 DeukosuMuU HOBUHAMU. NOCULEHHS
pe3uUnicHmHoOCmi CyCniibCmed.

KirwuoBi cioBa: npaecmanineeéanvui  3acobu, MAHINYISAMUeHi  mMexHono2ii,
oesingpopmayis /  micingpopmayis, pelikoi  HOBUHU, MAC-Medid,  Pe3UNIEHMHICMb
cycninbcmea.
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(Ha Marepiaji aHTTIOMOBHUX iHTepHET Menia). Dinonociuni mpakmamu, 16(2),
86-102 https://www.doi.org/10.21272/Ftrk.2024.16(2)-9

IHocTaHoBKa HayKOBOI P00/IeMH

VY cydacHOMy CBiTi (eHKOBI HOBHHHM CTaHOBISATH CEpHO3HY IpobieMmy, sKa
3arpokye iHdopmariiiHid 6e3mnemi cycmiibecTBa. DelKoBI HOBUHH MOXKYTh MOIIMPIOBATUCS
JTy’Ke IMBHJKO Ta €(EeKTUBHO, 1 IX 9aCTO BXKKO BiAPI3HUTH BiJ CIIpaBXkHiX HOBHH. Lle Moxe
MPU3BECTH JI0 TIOIIUPEHHS Jie3iH(opManii, sska Mae HeraTHBHI HACHIIKH JJIsl CyCITUILCTBA.
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OnmHUM i3 KITFOYOBHX aCTeKTiB (eHKOBHUX HOBHUH € iX IparMaliHrBajlbHA IPUPOJIA.
ABTOpU (PeHKOBMX HOBHH aKTHBHO BHKOPHUCTOBYIOTH Pi3HI NMparMaJiHrBajlbHI 3aCO0H, 1100
MEPEKOHATH ayIUTOPII0 y MpaBAMBOCTI iH(popmamii. 1{i 3aco0u BKIFOYAIOTh BUKOPUCTAHHS
EMOIIIHHIX apryMEeHTiB, CTBOPEHHS BIAYYTTS TEPMIHOBOCTI, IOCWIaHb Ha aBTOPUTETHI
JoKepelia ToLIo.

AKTYaJIbHICTH TEMH HAIIOTO JOCTIDKCHHS OOYMOBIICHa THUM, IO (EUKOBI
HOBUHHM € CEpHO3HOI0 IIPOOJEMOI0 CYydYacHOrO CyCHIbCTBa. BOHM IpU3BOIATH IO
MOIIMPEHHAS BOPOXXHMX HAPATHUBIB, SKi MOXYTh MaTH HETAaTHUBHI HACIIAKH IJIS CyCIiJIHCTBA.
@DeifKoBI HOBHHH BIUIMBAIOTH Ha CYCHIIBHY MYyMKY, HiIPpUBAlOTh IOBIpY O IHCTHTYTIB BIIAJN
Ta CHPHUSAIOTH COIiaNbHIN HampyXeHocTi. BOHHM TakoXX BHKOPHUCTOBYIOTBCS — UIA
TUCKpenuTarii meBHHX oci®d abo opraHizamid. Y 3BS3Ky 3 IHM, JOCIiIKCHHS
MparMajJiHrBaIbHUX 3ac00iB, SIKi BUKOPHUCTOBYIOTHECSA y (EHKOBHX HOBHHAX, € Ba)KIHBOIO
YaCTHHOIO PO3YMIHHSA IIi€l mpodaeMu Ta po3poOKH 3ax01iB 6OPOTHOH 3 HEIO.

BuBuenns MmaHimynsTuBHUX TexHonorid 3MI sk acmekty ribpuaHoi BiifHM B
Cy4acHOMY CBIiTI TOTpeOye CHHeprii MHMPOKOro cHekTpy nociimkeHs. HaykoBa 06a3a
JOpoOKy mpencraBieHa poOoTaMK JOCHIAHUKIB pi3HHX cdep HaykH, BiJ ocHOB dinmocodii,
couiosorii, moJirosorii, ncuxosorii 1o KibepOe3neku i JiHrBicTuku. Hapa3si maHimynsmis B
3MI ycknanHOETbCST (DEHKOBUMHU CTpaTerisiMM, i TOMY BUBYEHHS JIHIBICTUYHHX 3ac00iB
peaimizanii ¢eiky (0codarBo chorojHi Ha miKy 3aroctpenns I[IICO, mo oxormmiaa Bech CBIT) €
HeoOXimHuM 1 aktyambHuM. Defik sk acmekT ne3indopmamnii perensHo BuB4anu Fallis D. D.
(2009), Burkhardt J. M. (2017), Laser M. J. (2018), Kyp6ar O. (2016), Mynpa 1. (2016),
Kima M. (2016), KoBanenko A., Mapuernko T. (2018), barpumenko O., Hemima /1. (2022),
Jle6imp A., Bammcer K., Hazapos M. (2022), Tumenko B., Myxanosa T. (2022), I'mymyxk €.
(2023), Bonmapenko C. (2023) Tta iHmi. BmimB TiHIBO-KOMYHIKATHBHHX OCOOIHBOCTEH
MeIiaCKypcy B3araii i aHrJIOMOBHOIO 30kpema gociimkyBanun O’Halloran K. L. (2004),
Danet B., Herring S. C. (2007), Squires L (2010), Eisenlauer V. A (2013), Buono M. P,
Snajder J. (2017), Barkovich A. (2020), IIkimpka 1. FO. (2018), ComnosiioBa T. O. (2022),
Havrylenko K. M. (2024) Ta inuii. BuB4eHHs JiHrBiCTHYHHX 3ac00iB Pi3HUX PiBHIB, 30KpeMa
CHJIM BIUIMBY JIIHTBaJIbHUX OJUHHUIb MOBJICHHEBHX NaTepHIB ()eiiKy HOBUHHUX MOBIJOMIICHb
Ha TICHUXO-€MOIIHHY cdepy OKpPeMUX pPEUHUIIEHTIB iHpopMamii Ta COMIO-TIONITHYHY
MOBEJIHKY CYyCIIJIhCTBAa B IIJIOMY 3alMIIAETECS B MapriHANBHIN 30HI 0araThoX MapagurMm
ryMaHiTapHOT HayKH.

I[peameToM mOCTiKEHHAS B HAIIil pOOOTH € aHAI3 IparMariHIBaIbHUX 3aC00iB,
SIKI BUKOPHCTOBYIOTBCS y (DeHKOBHX HOBHHAX. 30KpeMa MeTa CTaTTi MOJISrac B TOMY, 100
MpOaHai3yBaTH, SKi MparMajJiHTBAIbHI 3aco0M € epeKTHBHUMH y (HeHKOBHX HOBHHHHX
HOBIIOMIICHHSIX [IOJIO BIUIUBY HA MPOLEC X CHPUUHATTA Ta MaHIIYJIALIT PELUITIEHTOM.

TeopeTuyHi 3acaam Ta METOI0JIOTisl 1OCiTKEHHS

Ilig yac HamUCaHHS POOOTH BUKOPUCTOBYBAIUCS CEMAHTHKO-KOTHITHBHHN Ta
JUCKYPCIMHUI MiIXoau, MO-TepIie, IM0J0 BHBYCHHS MOHSITIHHOTO KOHTEHTY KOHIICNITY
«peiik» (gepe3 JekCHKOrpadidHUNA METOJ, 30KpeMa CIOBHUKOBY Ae(iHUINIO, sKa
EKCTPAIOIOE CEeMAaHTHUYHE HABAHTAXKCHHS JaHOI JIGKCHYHOI OJWHUIN Ha JUCKYpPCHBHE
BUBYCHHS), a TO-APYTe, MO0 PETENBHOTO IOCITIHKEHHS JTIHIBAIFHUX 3aco0iB peamizamii
(befiky B HOBHHHHX MeJia TEKCTaX, 30KpeMa depe3 3arajllbHi HayKOBI MeTOOH: IIOIIYK,
IHAYKIiS Ta JOEAyKIis, aHali3 Ta CHHTE3, JCCKPUITUBHUA 1 TMOPIBHAJIBHUNA METOMH,
Kiacudikamis; 1 pi3Hi BUAN JIHTBICTUYHOTO aHaNi3y, 30KpeMa KOHTEKCTYaIbHHIH, CEMaHTHKO-
CUHTAKCUYHUH, CTWIICTUYHUI, a METOAM CHUCTEMaTH3amlii W y3aralbHCHHS IONOMArarTh
3pOOUTH BHCHOBKH MO0 PE3YJIBTATIB AOCIIHKEHHS 1| BU3HAYUTH MEPCICKTHBH BHBUYCHHS
3a3Ha4YeHO1 MPOOIEMH.

[TonaTTs «(QeiKoBi HOBHHM» MalOTh Habararo HaBHIIIYy ICTOpif0, HIXK MH
ysBisieMo, ane 3a ganumm Collins dictionary el TepMmiH MpuUBEpHYB yBary CycCIiJbCTBa
BimHocHo memaHo: “Fake news has been announced as the Collins Word of the Year
2017”(CD, 2017). Jlauwmii ¢axt cBimuuTh mpo Te, MO SAK TEPMiH — Ii€¢ CJOBO JOBOII
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“morozne”, ame sK sBUIE AoBoii crape. Crmparounck Ha pobory [IkoanmHm Bypkxapar
(2017), MO>XxHa BUOKPEMHUTH YOTUPH €pH B iCTOPIi (PeHKOBHX HOBHH:

-epa OAPYKapCchbKOi Mpecu: ISl IbOTO MEpioAy XapaKTepHeE, L0 10
MHCEMHUX HOCIiB iH(opMaNii 10CcTyn Maiy JIMIIe JIiJiepy NEeBHUX COLIaNbHUX TPyl
(ockunbky iHpoOpManii Oyio Mano W gocTym 10 Hel OyB 0OMEXEHHH, TO MepeBipUTH
ii Oyio BKpail BaxXKo);

-epa MiCIAPYKAPCHKOi MPecH: y LieH mepio, 4epes MosiBy APYKapChKOTO
BepcTary, MAOCTym a0 iHGopmamii Ta ii TOMMUPEHHS CTaB 3HAYHO JICTTIAM
(BimMiuasock 3poCTaHHs PiBHS IPaMOTHOCTI, TUM CKJIAJHIIIE JII0Jiel OyJI0 BBECTH B
OMaHy);

-epa 3MI: meit mepion craB OLIBII 3aTPO3TUBUM, HiK MOTMEPEIHI IBa — 3
BHHaHICHHIM pajio, TeNeBi3opy ¥ MacmTaOyBaHHAM JAPYKapChKoi CIpaBH
MOIMPEeHHAS (PEHKOBUX HOBHH, K HABMHCHO, TaK i HCHABMHUCHO, MaJIO OUTBIT MacoBi
i cepiio3Hi HACTIAKM;

-epa [HTepHeTy: HaMpHKIHLI ABAJUATOrO CTOJNITTS IHTepHET 3abe3rneuuB
HOBI 3aco0M JJsl PO3NOBCIOJUKEHHS (EHKOBHX HOBUH Yy KpaTHO 30UIbLICHUX
Mmacmrabax (ko [HTepHET cTaB 3aralbHOAOCTYNHHM, TO BIIAKPHWJIMCS 1€ OLIbIIi
MOXIIMBOCTI Ui TMOIIMPEeHHS (EiKOBUX HOBMH, BOJHOYAac IHHOBalil B
KOMIT'TOTEpHIH cepi 3po0uy TX JOCTYMHIMNMHU JJIsl IEPECIYHUX JTIOJEH).

Ha mouatky cBoro icHyBaHHs ()eiKOBI HOBMHM HE Majli TAaKOro MacliTabHOro i
MOTY’KHOTO BIUTMBY Ha COIliyM, YOTO HE MOXKHA CKa3aTH 3apa3. 3 PO3BUTKOM 3ac00iB MacoBOi
iHdopmarii, i Bce OUIBIIOIO IX JOCTYITHICTIO, BOHH CTajdd HaBIiTh CYTTEBOIO 3arpo30l0.
@eclikoBi HOBMH MOXHA BHKODHCTOBYBATH MM BKpail pI3HUX IIEH, MOYMHAIOYM Bif
MPOCTOTO JKapTy, 3aKiHUYIOUM OHUM i3 KirouoBux eneMmeHTiB I[ICO B mexax riOpumHOi
BifiHM. CmekTp ix 3acTocyBaHHS BKpail Bemmkwii, Hectepmak FO. (2002) m3Hayae Taki
Croco0u 1 METOIM 3aCTOCYBaHHS (EHKY:

-CHIOTBOPUTH 3a IOIMOMOTOI0 HEIMOBHOi, OJXHOCTOPOHHBOI IMOJadi; TaKk
3BaHUH (parMeHTapHuil crocid mnomumpeHHs iHdopmanii: MacuB iHpopMari
MOJPIOHIOIOT, HAa MEHINI MacWUBH Ta KOJMW iH(GOpMAIlisd IOJAEThCA €IHHUM
HEONpanbOBaHNM ITIOTOKOM, IIO HE JO3BOJISIE TEPECIYHOMY IHIUBiNY chopMyBaTH
[UTICHY KapTHHY MO,

-BiIpeaaryBarty, J0MaBIIH BIACHI JOMHUCIH | KOMEHTapi (3HAYHA YacTUHA
CIIOTBOPEHb Y 1ojadi iHhopMalLil COPUUUHSIETHCS 1HANBIAYJIbHO-TICUXOJIOT T YHUMH
0COOJIMBOCTSIMU TIOIIMPIOBaUiB iH(pOpMaIllii, 30KpeMa OCOOMCTUMH TOJITHYHUMH
CHMIIATISIMHK);

-iHTepIpeTyBaT 1HPOPMAIIII0 y BHTITHOMY CBITNi; MPOCTO MPUXOBATH,
pa3oM 3 THUM, aKIEHTYIOUH yBary Ha OKPEMHX CTOPOHax IOJii, 3aMOBUYIOYHM iHIII,
III0 CTBOPIOE JIOJIATKOBY MOJKJIMBICTh MaHIITyJIIOBaTH ayIUTOPIEIO;

-CTBOPUTH «iH()OPMALIHHUI 1IyM», TOOTO 3HWIKEHHS CHPUIHATTS (HaKTiB
3a paxyHOK IOJavi Takol KIJbKOCTI HOBHH, 3a $KOI CTa€ HEMOXJIMBHM IXHE
COPTYBaHHS;

-OIIepaTHBHO TOJATH HABITh HEIEpeBipeHy iHQopMarito, mo € MeBHUM
MaHIMYJIATUBHAM NPUHOMOM Ta BiJIIOBIJHO JI0 «3aKOHY BHIICPEKEHHs», Oy Ib-sKe
mepiie IOBIJOMIICHHS TIPO TIOMII0 CIpaBiIss€ 3HAYHO CHJIBHINIMK BIUIMB Ha
ayJIMTOPIIO, HI’K HACTYTIHI;

-TIOIIUPIOBATH TIEBHUH TOTIAA Ha iH(opMarmito sK i €quHO BipHUI
BapiaHT: 3a PaxyHOK I[bOT'O CTBOPIOBATHMETHCS 1UTIO30PHUH e(eKT MiIATPUMKH
OLTBIITICTIO TPaHCTHLOBAHOI MacMesia ifei, mo mpu3Beae 10 HeOakaHHS iHAMBITA
BIJKPUTO BHCJIOBIIOBATHCH IiJ CTPAXOM CYCHUIBHHUX CaHKIIH, SIKIIO HOro Todka
30py HE CXO0Xa Ha MOMBIAM OuTbIIOCTi (UMM dYacTime 1€ TOBiJIOMIJICHHS
MOBTOPIOBAaTUMETHCSI B Mac Melia, THM OijiblIe 3pocTaTMMe HeOaXaHHs JIFOJWNHU
My OJIIYHO TOBOPHUTH (MOJIEINb CITipalli MOBYAHHS).

Lle#i cnircok maneko He BUYEPITHHH, 3 INIMHOM 4Yacy MOJiOHHUX criocobiB 1 MeTOiB
NoIMmMpeHHs (eHKOBUX HOBHH CTaBaTUME Bce OijblIe.
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Tox, 3p03yMinio, s 4oro ¥ KOJM IMo4YaB icHyBaTH (heHOMeH (PeWKOBHX HOBHH.
Ane mo Take (eHKOBI HOBHHHU 3 TOYKH 30py CEMaHTHKO-KOTHITUBHOTO miaxony? OHiaiiH-
cnoBuuk Collins mae 3aranbHe BHU3HA4YCHHSA LLOTO TEPMIHY ‘false, often sensational,
information disseminated under the guise of news reporting” (COD). Merriam-Webster
Dictionary 3roguuii 3 1i€l0 TyMKOw: “Fake news is, quite simply, news (“material reported
in a newspaper or news periodical or on a newscast”) that is fake (“'false, counterfeit”)”
(MWDT). B xypHanicTHILli 1Ie TIOHATTS. Ma€ OLIbII TEPMIHOJIOTIYHO 00YMOBJICHE 3HAYCHHS:
“Delix — ye cneyiarbHO CMBOPEHA HOBUHA, NOOiA YU IHCYPHANICMCLKUL Mamepian, AKuil
Micmums Henpasousy abo nepexkpyuyeHy iHopmayiro, wjo OUCKPUMIHYE Ne8HY NOOUHY YU
2pyny oci6 ¢ ouax ayoumopii” (Kymim, 2023). BusHaueHHS qJaHOTO TepMiHy y crarTi “The
science of fake news” minrpumye o Touky 3opy: “We define fake news to be fabricated
information that mimics the output of the news media in form, but not in organizational
process or intent... Fake news is a subcategory of misinformation—incorrect or misleading
information about the state of the world” (Laser et al, 2018). Inentudikamis, mo Hagana O.
Barpunenkom Ta [I. Heninoroo KOHKpETH3y€ COLIO-NOJITHYHI iHTEHLIl (EWKOBHX HOBHH
ChOTOJICHHS. “Delik06i HOBUHU — Ye HACMKOB0 GUKPUGICHUN AD0 NOBHICMIO HeNnpasousull
iHGopMayitiHull nPOOYKM, KU NOWUPIOEMbC 3 Memolo Oesinghopmayii ma decmabinizayii
00’exma, 0ns sxo02o 6in cnpooykosanutl” (2022, c¢. 87). delikoBi HOBUHH HE MAaIOTh YiTKUX
MEK, OCKUIBKH 3a MPHU3HAYCHHSAM W peaiizalfi€ro, sk 0yJ0 3a3Hau€HO, BOHH MarOTh Oe3miu
Bapiarii.

IMompn Te 1m0 BOHM HE MAalOTh YITKMX MEX, BOHM MAalOTh YiTKi O3HAaKH, IO Jla€
MOXIIMBICTh 3pO3YMITH, MEpell HAMU MpaBjaa 4u 3amackoBana Opexus. Caiit YouControl
MOJa€ YiTKi 03HAKU (peHKOBUX HOBHUH:

- 3aTOJIOBOK 13 HAJMiPHOIO EMOLIHHICTIO, ipOHI€I0, KATETOPUYHICTIO, 3aKIUKOM 10
niit (Ha kwrant “Bu Hikonm He moipure!”, “Takoro Bu He mornu ysButh!”, “Jli3HaiiTecs
npo ne nepmumu!”);

- HaJMipHa JpaMaTHYHICTh icTopil (AK CIOKET i3 He HaJATO pEealiCTUYHOTO
pinbmy);

- BiACYTHICTH JpKepen abo IXHS MifO3piNiCTh, NUBHA Ha3Ba caiiTy, 3abaraTto
peKJIaMu TOIIO (BaXIJIMBO, a0K B TEKCTI OyJI0 aKTHBHE MIOCHIIAHHS Ha MaTepiall, a He TOJIOBHY
CTOPIHKY CalTy-IIepIIo/pKepena, iHakme Horo Mo)ke NMpocTo He iCHYBaTH Ha BKAa3aHOMY
cauTi);

- BHpaXE€Ha MOTHBALll YHM 3allKaBJICHICTh Yy JDKEpeNa TIIOMIHMPHUTH IEBHY
iH(pOpMaIifo, HAPUKIIAM, KOJIU PO CUTYAIIIF0 PO3IIOBIAAE JIUIIIE OJJHA CTOPOHA KOH(IIIKTY;

- BIJICYTHICTh KOHKPETHKH, Ky MOXKHA TEpPEBIPUTH, — MICIId, 4acy, iMEH, Ha3B
YCTaHOB TOIIO;

- BIICYTHICTb JI0Ka3iB — OTO, Bi/I€O, CBIAYCHD PEaIbHOT JIIOIHHU;

- HemomMpeHHs Tiel camoi iHpopManii cepilo3HIMHU Mejia, 10 SIKUX € JIOBIpa;

- MOpPYUIEHHS JIOTIKK — IITYy4YHE MOEAHAHHS (aKTiB, BIAYYTTS HENPaBIONOAIOHOCTI
toro (YouControl).

Benuka ykpainceka enuukioneanis (BYE) Buokpemitoe cxoxi o3Haku (eidkoBol
iH(pOopMaIii:

-JDKepesia:  BIJICYTHICTh YW a@HOHIMHICTh JDKEpeJ; 3alo3uueHa i3
colliaJIbHUX MepeX iH(pOopMallis; CKOMIIPOMETOBaHI YH HEICHYIOUl YCTaHOBH;

-eKCIIePTH: TIPEICTAaBHUKH HEICHYIOUHX 1HCTUTYIiH; aHOHIMHI, TIOJITHYHO
M (piHAHCOBO 3aaHTAXKOBaHI;

-JIKCUKa: BUKOPHCTAHHS OILIIHHOI Ta €MOLIHHO 3a0apBJIEHOI JIEKCHKH;
BUKOPHCTAHHS CTEPEOTHINIB, IITAMIIIB, HETOJEPAHTHUX BHCIIOBIB, SIKi PO3NAJIOIOTH
BOpOXHEUY;

-moaHHs (akTiB: 0AHOOOKE NpeAcCTaBiIeHHS iH(popMamii, BiACYTHICTH
OamaHcy AyMOK 1 TOYOK 30py; HAasBHICTh y3araJbHEHb Ta HEIIATBEPIKEHOT
iHpopmaii; hakTH He BIZOKPEMIICHI BiJf KOMEHTApiB.

Tox, MOXHa miaCyMyBaTH MmO (peKkoBi HOBHHH MAarOTh IEBHI THIIOBI O3HAKH 3a
SKAMH 1X PO3ITI3HAIOTH:
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1. EMomiifHiCTh: BUKOPUCTAHHS Pi3HOMAaHITHHX 3acO0IB I BUKINKAHHS €MOLIN y
peuuItienTa, abu anenoBaTH /10 OYYTTIB;

2.HeBu3HaueHiCTh: BIACYTHICTh OyIb-SKMX KOHKpETHHMX (akTiB i IOCHIaHb Ha
KOHKPETHI JpKepera, abu HEMOXIIMBO OYJI0 MEpeBipUTH HOBHHY;

3.AKTyalbHICTh: BHKOPUCTaHHS ‘“CBDKMX’ TeM, sKi MalOTh NEBHHH IHTEpec y
CycmiipcTBa W INBH/LIC MPUBEPHYTh Horo yeary (a sk 3asnadae Don Fallis (2009),
Je3indopmarisi B OUIBIIOCTI BUIIA/IKIB NOCTYTIAE HE 3 “TIepLIOKepesa”, Maiike 3aByKIU BOHA
HAJIXOIHTH OITOCEPEIKOBAHO Uepe3 iHIII IKepena iHpopmMartii).

[onarTs “¢elikoBi HOBHHW® KOpPENIOE 3 TaKUMH MeZdia SBUIIAMHE, SK:
“nesindopmanis” # “micindopmaris”. JexTo copuiiMae IiX SK CHHOHIMH «(QEHKy».
KeMOpumKChKiii CIOBHUK IIOIa€ Take BH3HAYCHHA TEPMIHIB «Ie3iHpopMmaris»y W
«wMicindopmartisi»:  “false information spread in order to deceive people”, “wrong
information, or the fact that people are misinformed” (CD). CenoHimiuHe HAaITOBHEHHS LIUX
JIEKCUYHUX OJIMHUIIb, SIK BU3HAYAE CJIOBHHK, CXOXKIi, ajie iX il i 03HaKH Jemo pi3HaThes. JI.
Cwmona (2023) aknenrye: “Meta Oezingpopmayii — 1ie 3MiHA TMOBEIIHKU PI3HUX ayAUTOPIH,
MOCHJICHHSI HAIIPYTH 1 Xaocy B CYCHUIbCTBI, IECTPYKTHBHHUI BIUIMB Ha TPOMAJICHKY IyMKY,
pyHHYBaHHS IMIZKY 1 peryTarii OkpeMol JI0IMHU Y BIIaJ1 3arajoM, a TaKOX ITiJIPUB A0BIpU
CYCIIIBCTBA JI0 JepKaBHUX opraHiB”. HaTtoMicTsh, y micingopmayii HEMa€e YiTKUX IHTCHIIIH 1
iJIeH, TUM OLIbIIE II0JI0 HABMHCHOTO «JIECTPYKTHBHOI'O BIUIMBY», OCKUIBKHU 11 TOMUJIKOBA
inpopmamis: “Misinformation is fake news that is created and spread by a mistake — by
someone who doesn 't realise that it’s false. ”” (caitr BBC); ane Isapa menia (Kyuim, 2023) e
3HIMA€ BIAMOBIJAIHHOCTI Meia mKepena 3a “spreading mistakes”: “ITomunkosa indopmarris
6e3 MeTH 3aIIKOANTH — II€ HEIpaBIUBHIA a00 OMAaHINBUI KOHTEHT, KU MOIIUPIOETHCS O3
HaMipy, X0o4a HAcTiIKA BCE OJHO MOXYTh OyTH mKimmBuMH.” ToX, K (eiiKoBi HOBHHU
MoB’s3aHi 3 NUMHU TepMiHamu? 3riHO 3 BHUCHOBKaMHU mocihipkeHHs Tumienko B. i
MyxanoBoi T. (2022, c. 177): “llesindopmariiss — Il¢ HEIOCTOBIpHA, OMAaHJIHBA,
MaHIMyJIATUBHA iH(pOpMAIis, CTBOPEHAa HABMHUCHO 3apald OTPUMAHHSI EKOHOMIUHHX,
MNOJITHYHUX a00 IHIMX BUToA, a (eiikoBI HOBHMHHU € OJHUM i3 METOAIB i MOIIMpEeHHs.”
ToOTo BiAMIHHICTE MiX JAe3iHpOpMaIi€l0 i MiciHpOpMaIli€l0 OfHA — 1Ie HaMip, Y MepIIoMy
BUIIJKy HABMHUCHO TIOIIMpEHa OMaHJWBa iHGOpMALis, y JAPYyroMy HEHaBMHCHO. AJe,
CIMPAIOYHCh HA 3a3Ha4YeHI BU3HAYCHHS, MOKHA 3pOOHTH BHCHOBOK, IO (DEHKOBI HOBUHH —
11 METO/I MOIIUPEHHS sIK e3iH(dopMartii, Tak i MiciHpopMarii.

3 oAy npu3HaUeHHs (PEHKOBUX HOBUH MU MOXKEMO 3PO3YMITH, 10 HACIIIKU Bil
iX TOImMpeHHs 1, TUM OiNbIle, BIUIMBY MOXYTh OyTH HaiipizHoMaHiTHimIMH (BoHmapeHko,
2023):

@®3arajpHi HACTIIKA Je3iHpopMalii: miApUB JeMOKPATUIHUX I[IHHOCTEH,
3pOCTaHHsI aBTOPUTAPU3MYy Ta €po3isl NEeMOKPATHMYHUX IHCTUTYTIB, LIKOAA IS
penyTarii 0ci0 Ta oprasizaiiif, BAHUKHEHHs 3arpo3 Oe3Ielli, eKOHOMIuHI 30UTKH,
MOPYILEHHS MPUBATHOCTI Ta Oe31eKkH uepe3 KibepaTaku.

®Hacinky /151 OXOPOHH 3/I0POB'S: MOUIMPEHHS XBOPOO, MiJPUB 3YCHIIb
TPOMaJICBKOI OXOPOHH 370POB's, 3arpo3a Jyisi 0COOMCTOTO OIAromoIyIus.

O®Hacminkn U1 AEMOKpPAaTHYHHMX IIPOIECiB: BIUIMB Ha BHOOpUY
MOBEJIHKY, 3arp03a MTICHOCTI BUOOPYHX CHCTEM.

O®JlcuxonoriyHi  HACJHiAKW: BHUHMKHEHHS TPHBOTH, CTpecy Ta
Jie30pieHTalii, HopMalli3alist HelpaBIHy.

®Hacninku g iHpopManiiHOT €KOCHCTEMH: YCKIIQJHEHHS! PO3PI3HEHHS
JIOCTOBIPHUX JUKEpEJ BiJ HEHalIHUX, epo3is AKocTi iHpopMarii, 110 MepenkopKae
MPUAHATTIO OOTPYHTOBaHUX PIillIEHb.

Ha caiiti oprauizanii HURIDOCS (Kovalenko, 2023) HaBemeHi Taki mpHKiIaqu
HACIIiAKIB:

@ 1e3iHopMaltis MPOLBITAE B CEPEIOBHIII, SIKE XapaAKTEPU3YETHCS CKENTHIIM3MOM
1 HEBH3HAUEHICTIO: JIIOJIM CTAIOTh HAJATO OOEpPEKHHMH Ta CYMHIBAIOTHCSI B JIOCTOBIPHOCTI
iH(popMmarii;
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® e3iHdopMarig BiAirpae BaXXJIMBY POJb Y PO3MANIOBAHHI CYCIIIEHOTO PO3KOIY
Ta TOJISpHU3aLli: OCKUIBKH CYCHUIBCTBO CTae€ OUIbII pO3’€JHAHMM, ICHYE PH3HK TOTO, IIO
JFOY MOXYTh CTaTH BHOIPKOBMMH y NPUHHATTI iH(OpMalii Ha OCHOBI CBOIX HONEPEIHIX
NepEeKOHAaHB;

® 1e3iHdopMallis YaCTO MaHIMYJIIOE EMOLIISIMH, 30KpeMa BUKOPHCTOBYE HEraTHUBHI
emolii, Taki sIK cTpax, IHIB i HelOBipa, 1100 3MYCHUTH JIIOJeH MOBIPUTH B HEMpaBIUBY abo
OMaHJIMBY iH(OpMaLlito.

3ara;oM HACHigKK Big TMOMHUPEHHS (QEHKOBUX HOBHH, SKi € YaCTHHOIO
nesinpopmanii  abo MiciHpopmamii, mgyxKe Cepio3HI — SK [OBTOTPHBANi, Tak i
KOpOTKOTprBaii. @eKOBI HOBHHHU MPU3BOAATE 1HKOJH 10 HIJIOTO KOMIICKCY HACIIAKIB, THM
caMHM [il0YM HE TOYKOBO, a 3adilalodd pi3Hi Tramysi, Temm, mpobmemm ¥ T. m. Le
YHEMOJKJIMBITIOE IMIBHIKHIM MOIIYK METOMIB MPOTHAIL # CTBOproe iH(OpMAIiifHu# Xaoc, y
SKOMY CKJIQJIHO OpPi€HTYBaTHCS, OCKUIbKH (PEHKOBI HOBHHHM II¢ TIEBHA CyMIIl IpaBIN H
OpexHi. A 3rigHO 3 aHami3oMm, mo 3poouB W. Zaloga (2022): “The findings show that the
phenomenon of disinformation, which intensifies in crisis situations, such as those related to
the outbreak of war in Ukraine or a pandemic, contributes to the destabilization of public
sentiment, impedes the functioning of the basic organs of the state, and consequently
increases the negative effects of crisis events.”

Pe3yabTaTH 10CTiAKEeHH: IPArMaJiHrBaJIbHi 3ac00U (peiikoBUX HOBHH

AHaIi3 HayKoBOI JIiTepaTypH 3 MHTaHb BUBUYCHHS (PEHKOBUX HOBHH CBiIYUTH (IWB.
BUIIE), III0 TOJIOBHA iX 3ajada — MaHIMyJIOBaTH CyCHUILCTBOM. KeMOPHIDKCHKUI CIOBHHUK
Ha/la€ Take BH3HAYCHHS «MaHINyJMii»: ‘“controlling someone or something to your own
advantage, often unfairly or dishonestly” (CD). HatomicTh, AMepHKaHChKa acoIliamis
MICUXOJIOTIB KOHKpeTusye: “behavior designed to exploit, control, or otherwise influence
others to one’s advantage” (APA). JIiHTBiCTH MalOTh CBOIO Hillly BUBUCHHS I[LOTO SBHIIA: Y
KOHTEKCTI (PEeHKOBMX HOBHH MaHIMyJsLisl peuunieHToM iHdopmanii HeMmoximBa 0e3
THTBICTHYHHX 3ac00iB, i 710 pedi, Beix pisuiB (Mialkovska et al, 2023):

-Phonetic (correlation of sounds, colors and content);

-Lexical-semantic (polysemantic words, indirect meaning, blurred
boundaries, specific nominative act, specific connotative semantic components);

-Syntactic (passive voice, incentive constructions, modal verbs,
conjunctions “and” and “but”, attributive constructions, rhetorical questions,
appeals, repetitions, homogeneous members of a sentence, deixis);

-Stylistic (metaphor, metonymy, antithesis, nominalization, cliches,
ideologemes, modal predicates, words with non-specific semantics).

Buxonsun 3 11b0ro, MOBJIEHHEBI MaHINyJsmii — i€ CHPSIMOBAaHWH BIUIMB 3a
JIOTIOMOTOI0 Pi3HOPIBHEBUX MOBHHX 3ac00iB (Halla pO3BiJKa CHpPsSMOBaHAa Ha BUBUCHHS
BepOalbHUX OJWHHUIG BIUIMBY Ha Meldia ayauTopiio). 5K OCHOBY IIOJO BHBUYCHHS
nparMaejeMeHTIiB, JIEKCUKO-CEMAaHTUYHOTO pIBHSA 30KpeMa, BOKOPHCTaHO Kiacuikarito
MOBHHX 3aC00iB, SKHMH KOPUCTYIOTHCSI Me[ia 3 MaHiMyJIATHBHOK MeToro, KoBaneHko A. i
Mapuenko T. (2018).

MogBHi 3aco0u peanizaiii MaHINYJSITHUBHUX CTPATeriii i TAKTHK

Crpar .
P TakTuku MoBgHni 3aco0u
erii
IefiopaTuBHa neKkcuKa
TakTHKa KPUTHKH .
Crpar Huchemizmu
eris
ACKpeauTaIi TakTtuka
FHCED CrnoBa-aexkTnBu
CTBOPEHHS 3arpO3u
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TakTuka [leliopaTuBHa JIeKCHKa
3BHUHYBauYCHHS CrnoBa-adexkTuBu
Iponis
TaxTuka HaTAKY N
[leiiopaTuBHa NEeKkcUKa
Taktuka
CTBOPEHHSI OIIO3MIII «CBIi Antutesa
pe EBdemizm
Ty KU
Crpar
eris CHHOHIMHU 3 PO3MHTUM
MaHIITyJIIOBaHHS TakTuka Byamizamii | a00 MONBIHHIM CEMaHTHIHUM
IMIUTIHUTHAMHA 3HAYCHHSIM
CMHCJIAMH
Crpar
eris TakTuxa [ToBTOpEHHS
nepcoHaiizauii / | mepeakueHTyBaHHS I'emx-mapkepu
(dbparmeHTanii
Taktuka [ToBTOpEHHS
TepeaKkIeHTyBaHHS Howminamizamis
Crpar
eris EBdemizmu
HOpMaJTi3arlii N MeToHiMis
Taktuka Byamsanii
Konctpykuii 3
KBa31eKCILTIIIUTHUM Cy0’€KTOM
Taktuka CrnoBa-aexkTuBu
LIHHICHUX OpieHTaLil Meradopu
Crpar
. p TakTuka
erist CnoBa-adexTusu
CTBOPEHHS 3arpo3H
Jpamarusanii
TakTuka CuHOHIMH 3 OUTBIIUM
nepeOUIbIIeHHS CMHCJIOBHM HaBaHTa)XKEHHSAM

Sk  poBoamTh Hamre jgociipkeHHs (117 HOBHHHHMX TIOBiIOMJICHB  COIIIO-
MOJITHYHOTO MeZia JUCKYPCY), Y CTBOPEHHI (DeHKOBMX HOBHH 3aCTOCOBYETHCS HIMPOKHIA
CIEKTp JIHIBaJbHUX 3ac00iB, sIKI MOTPeOYIOTh PETEIBHOrO JIEKCHKO-CEMaHTHYHOTO Ta
KOHTEKCTYaJIbHO-CTUJIICTUYHOTO aHaJi3iB, BPAaxOBYIOYM MOBJICHHEBI CTparterii i TaKTHUKH
BIJIMOBIAHUX MAaHIMyJATUBHUX 3a7ad, 00 KOXXHHUH JIIHTBaJbHUHA 3aCi0 BUKOPHCTOBYETHCS
aBTOPOM TIOBiJTOMJICHHS, 3BaXKal0YH HA HOTO 1HTEHIIT i MeTy iH(popMaItii.

[Ipuknaan BUKOPUCTaHHS MOBHHUX 3aCO0iB HA TJIi HOBHHHUX CTaTel Il pearizarii
MEBHUX MaHIMyJIITUBHUX TAaKTHUK HABEJICHO HIDKYE.

VY 3aroioBKy ¥ TeKcTi oxHiei 31 cTaredl iHTepHEeT BumaHHS eXXpress (22 ciuwns
2023) Ha HOBUHHOMY CaiTi CIOCTEPIralThCs O3HAKM MEBHUX MOBHUX MaHIMmyJsawiil. 30kpema
saronoBok: “Die neue Kavallerie der Ukraine? Dieses Pferd braucht starke Nerven”, —
BUpaXka€ ipoHito, mo Kpuethes y cnoax “Dieses Pferd braucht starke Nerven”. Aprtop
CTaTTi 3 NEpIINX EJIEMEHTIB XEIITery HamaraeTbcs 3aBiputH, mo Cuimm o0opoHH YKpaiHu
CTBOPIOIOTh HOBHIH DiJ BifiCBK uepe3 Opak TeXHiKH, MPUTOMY IO BUKOPHCTAHHSA KOHEH y
SIKOCTI KaBayiepii y CydaCHHMX yMOBaxXx MOe OyTH HE TUIbKH 3acTapiinM, ajie i HaBiTbh
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abcypano HebesneunnM. Hamani 151 Te3a miakpimmoeTsest oquuM 3 ab3aiis Tekery: “Die Not
an Fahrzeugen macht offenbar erfinderisch: Zumindest fiir den aktuellen Foto-Termin Idsst
die ukrainische Armee wieder die alten Zeiten der Kavallerie-Attacken lebendig werden”.
3arajgoMm CTarTsi Ma€ SpPKO BHpaXEHE eMolLiiiHe 3a0apBieHHs, SIKE € OJAHIEI0 3 O3HaK
(heKOBUX HOBHH, II0 Peali3yeThCs Yepe3 HACTYITHI MparMaliHrBaJIbHI CTHIIICTHYHI 3aCO0H:

- capka3M: LUISIXOM CIiBCTaBJICHHS KOHTpacTHuX obpasiB: “Hoch zu Ross mit
einer High-Tech-Panzerabwehrrakete von Typ Javelin”;

- ipoHito: “Der Vierbeiner sollte jedenfalls ziemlich schussfest sein .

Takoxx y crarTi HemMae mOCWIaHP Ha Oyap-fki mkepema iHdopmarii, sKi
MiATBEPIDKYIOTh AYMKY aBTOpa, Ha II¢ BKa3ye HACTYIHHH ypHUBOK TekcTy: “‘Von diesen
modernen Waffensystemen (der eXXpress berichtete) kann aber laut einem aktuellen Bericht
aus dem Pentagon bei 59 Prozent der zu kontrollierenden Waffenlieferungen keine sicheren
Angaben zum Verbleib gemacht werden”

B pe3ynbrarti peTenbHOro JIEKCHKO-CEMaHTHYHOTO Ta KOHTEKCTYaJIbHOTO aHalizy
HAJIaHOTO TMPHUKIATY 3pO3yMLJO, IO aBTOP BHKOPUCTAB HOMIHAIKD BCECBITHBHO BiJOMOI
BOEHHOI CTPYKTYPH, THM CaMHM Ha4eOTO 3a3HAa4yalo4yM JIOCTOBIPHICTH JUKEpesa, ajue HeMae
HISIKMX J0/IaTKOBUX CTBEP/KEHB 1 MOCWIIaHb, L0 3MYIIYE pEelHMITlieHTa cripuiiMari Pentagon
y JaHOMY KOHTEKCTI K KBa3ieKCIUIIIMTHOro cy0’ekra iHdopmarii, i 3acyMHIiBaTucs B
peanbHOMY ICHYBaHHI MEpIIOKEpENa, MO TaKOX € OJHUM 3 HAHuYacTIlIMX MPOSBIB O3HAK
(helikOBUX HOBHH.

XodeTsCcsl BIpUTH, IO CKOpilIe 3a Bce IMedl KOMIUIEKC MaHImyssmii OyB
BUKOPUCTAHWH HE SK €JEMEHT IMONITHYHOI rpu abo BimBeproi nesiHdopmarii, a sk
CHEKYJIAIIS Ha aKTyalbHIl TeMi U 3aTy9eHHS Tpadiky.

Jlekcnko-ceMaHTH4HI 3acO0HM HaBiTh 3a JOIOMOTOIO JIMIIE OJHOTO CIOBA MOXYTh
BUKJIMKATH crienudivHi acoriamii abo meBHi eMolii y peluiienTa, 0 BIUIMBAE HA 3arajibHe
CIPUUHATTS TekcTy iHpopmarii. OgHUM 13 HaWMONIMPEHIIIUX 3acOo0iB TAKOTO PIBHS €
eBdemiszm. 3rigao 3 pobororo Kobskosoi I. (2020), ronoBHa ¢yHKIs eBpemizmiB —
MPUXOBATH YW 3aBYaJIOBATH SIBHIIE, IO B CYCIUIBHIM CBIJIOMOCTI Mae HEraTHBHY OIIiHKY,
TUM CaMHM TIOM’SKIIMTH abo 3ammdpyBaru 3a0opoHeHi 4M TalOyloBaHI cJOBa, LIO
3YMOBJIEHO COIL[O-TIOJITHYHUMH, ICTOPHUKO-KYJIBTYPHUMH, pENIriHHUMH, ETUYHUMHU M
€CTeTHYHNMH YAHHHKAMH.

Tak, MH MOXEMO TMOpPIBHITH 3aroJiOBKM JBOX HOBHH Ha caiiti BBC “Victoria
Amelina: Ukrainian writer dies after Kramatorsk strike ” (2 aunus 2023) i “Russian actress
killed in Ukrainian strike on event for troops” (23 aucmonada 2023). Tpeba 3BepHyTH yBary
Ha cioBocronyuennst “Kramatorsk strike” i “Ukrainian strike ”: 8 060x Bumaakax MoBa e
npo «ynap» (Strike); sikmio 3BepTaTHCS IO CIOBHHKA, TO MOXKHA 3yCTPITH TakKi BH3HAYCHHS
nporo cinoBa “a sudden, short military attack, especially one by aircraft or missiles” (CD)
abo “a military attack especially: an air attack on a single objective” (COD). B nepiiomy
3aroJIOBKy CTaTTi HE 3a3HAU€HO, XTO HaHic ynap no KpamaTopchKy, HATOMICTh B JAPyromy
YITKO 3a3HAYEHO, IO CaMe¢ YKPAIHChKHM ymap OyB NMPUYMHOI CMEpTi akTopku. Ha Hamry
JIYMKy, B IEpUIOMY MpPHKJIaJl 3aCTOCOBAHO came eB(peMizM albu IMOM’SKIIUTH eMOLiiHY
CKJIJIOBY Y 3aroJIOBKY CTaTTi.

Indopmanis, mo HagaHa B 000X 3arojoBKax, MOXE BIUIMBAaTH HA CHPUHHATTS
YUTaYiB 1 HA IXHE PO3YMIHHSA CHUTYyAIlil IO pi3HOMY. Y IEpIIOMY BHUITAJKy, HEBU3HAYCHICTh
CTOCOBHO TOTO, XTO 3JiHCHHUB yJap, MOX€ CTBOPUTH OLIbLIE NMPOCTOPY Ul TIyMadeHb Ta
CIEKYJISILiH, B TOW Yac K y APYroMy BHIIQJKy, OiJbII KOHKpETHa iH(pOpMAIis 1010 Micus
nozii MoXe JOIOMOTTH YHMTaueBi pearyBaTd OLIBII OJHO3HAYHO (XO04Ya JUIS IHO3EMHOTO
KOpHUCTYBaua BCE Ille 3aJMIIAE€ThCS MPOCTIP JUIi OCMHCIEHHS CHTYAaIlil 4epe3 TeKCT camMoi
HOBUHHOI CTaTTi, TOMy mi0 TomoHiM Kramatorsk mamo xomy momacts iH(opMarii mozmao
MOJTii), 1[0 CBiMYUTH MPO BILUIMB MOBH TOBITIOMJIEHHS Ha MPOIIEC HOTO CIIPUAHSTTSI.

Skmo  po3risgaTtM  1i JBa  3aroJIOBKM 3 TOYKM 30py Hepekiamy s
YKpaiHOMOBHOTO YHTa4a, OCOOIMBUX CKIIAJHOIIIB MOXKE i HE BUHHKHYTH, OKPIM Ha TTEPIINA
MOTJIST HEWTpanbHOI JekceMu “strike”, sika Halae MOKIIMBICTH MEPEKNIANauy «IIOTPATHUCSD
CEMaHTHKOIO B MEXax 3a3HauyeHOro KOHTEKCTY (HaBMHCHO a00 HEHAaBMHCHO), OCKUIBKH IS
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JEeKCHYHA OAWHHIS Ma€ KpiM BHINE3a3HAYCHOTO BU3HAUYCHHS, SK IMEHHMKA, IIE OJIHE
CeMaHTHYHE HABaHTAXEHHsI, Y sIKOCTi miecnosa: “to refuse to continue working because of an
argument with an employer about working conditions, pay levels, or job losses” (COD).
Takum dWHOM, 3a;Isi TOro, MO0 MAaHIIMYJIIOBATH 3MICTOM, 3arojoBOK MOXeE OyTH
NepeKaIcHui, CIUPAlYnUCh Ha Jpyre BH3HAYEHHs, 1100 31aBajioCh, IO MUCbMEHHUIS
3arvHyjia He MiJ 4ac PakeTHOro ynuapy, a MiJ 4ac SKOTOCh CTpaiKy, IO HIBEJIO€ BIUIUB
BOEHHUX nopiit B3arani: “Victoria Amelina: Ukrainian writer dies after Kramatorsk strike” —
“Bikmopis Amenina: yKpaiHcoKa nucbMeHHUuYs 3a2unyia nicis cmpauxy ¢ Kpamamopcoxy”.
(Takox 11e MOke OyTH IPUIHHOIO YTBOPEHHS MiciH(opMarii mpu nepexiami).

[porunexxuum g0 eBpemizmMy € mucdemMizM, HaBMHUCHO piska (opma BHUpPaKCHHS
eMOLIHOI OIliHKYM, 3aMiHa CTIJIICTHYHO HEHTpambHOro ciioBa ab0 BHPaXXEHHA TPyOHM,
crmrictnaHo 3HmKeHnM (TpuHaanarko, 2022). 3rigHo 3 Tabnunero (OuB. Bume) aucheMizm
4acTO 3aCTOCOBYETBCSA y cCTpaTerii aumckpenutamii. [lanmid 3aci® MIMPOKO BHUKOPHUCTOBYE
pociiicbka mponaraHaucTChka MamuHa. [ npukiiaay Mo>kHa B3STH OJIUH i3 OTHUCIB M3C pgh
y Mmepexi X: “The Kiev regime does not stop its terrorist activities against civilians and
civilian infrastructure in Russia” (X). Tyr BxwuBani auchemizmu “The Kiev regime” i
“terrorist activities”, ski BHKOpHCTAHO HaBMHCHO MJIs JAEMOHI3alii W JHCKpeauTaIiii
ykpaincbkoi Biaau. (IToxibHi 3ac00M MOXKHA 3yCTPITH y BCiX MPOKPEMITIBCHKHAX Meia abo sK
IUTaTH POCIHCHKHUX MOJITUKIB y iHmMX 3MI; 1X Takok MOKHa MOOAYUTH HABITH Ha CaWTi 3
HETHUIIsIMU J10 ypsiay Bemukoopurawii (Petitions)).

IIle ommH nekcHyHUH 3acid, IO MIMPOKO 3aCTOCOBYETHCS B HOBHHHHX
MOBITOMJICHHSAX TI0 BIIHONICHHIO O KpaiH-aKTaHTIB, 30KpeMa BOEHHUX NOAiiA. AOH He
Ha3WBaTH KOHKPETHY KpaiHy, Jneski 3MI IIMpoKo BHKOPHUCTOBYIOTH KOHCTPYKHii 3
kBasiekcIuminuTHUM cy6’ektom: “Russia’s victory in struggle with collective West will be
achieved in Middle East, not Eastern Europe” (Al Mayadeen), y nsoMy BUTIaAKY THM CaMUM
po3MmuBaKOYK 00pa3 BOpPOXKOI KpaiHM Ha T 3aByanboBaHux momid. lled 3aci0 Takox
3aCTOCOBYETHCS 3a/UIs 3HATTA BiANOBimanbHICTh 3 cy6’ekra momiit: “US says Russia used
choking agents against Ukrainian troops, breaching chemical weapons ban” (CNN).
BukopucToByl0UM KBa3ieKCIUIIMUTHUNA CYO’€KT K jmkepeno iHpopmarii, 3MI poGusats
CEeHCAI[IfHI 3ar0JIOBKH, ajie TPU I[bOMY 3HIMAOTh TAKOXK 3 ceOc BIAMOBIMAIbHICTH 33 3MICT
TaKMX 3aroJIOBKiB.

OCKUTBKH OJIHI€IO0 3 03HAK ()eHKOBUX HOBHH € HaJMipHAa €MOIIIHICTh, HEMOKJIHBO
OMHHYTH HaWOIUIBII SICKpaBi MparMaliHrBajIbHi OJUHHII — CTHITICTHYHI Qirypu.

[Mpuknagom iX 3aCTOCYBaHHS MOXKE CIYXXUTH TaKHii 3ar0JI0BOK JI0 ctaTti: “Putin’s
Russia is closing in on a devastating victory. Europe’s foundations are trembling” (TT), ne €
rinepbona “devastating victory” 1 metadopa — “trembling”. OOunBa mi CTHIICTUYHI 3aCO0H
MIICHITIOIOTh EMOLIIHY CKJIaJIOBY 3arojioBKy aOu HajaTH oMy Oinbuiol npusadinusocti. e
OJIHUM TIPHKIIAJIOM MOXeE CIyryBaTH CTaTTsi Ha caidti The New York Times i3 3aroioBkom:
“Avdiivka, Longtime Stronghold for Ukraine, Falls to Russians” (TNYT). Y usomy
3aroJIOBKy 3aIisiHO JCKiIbKa MOBHHX 3ac00iB, mepiiuii 3 Hux ‘“‘Longtime Stronghold”, ne
Longtime BuKOpHCTaHO y SKOCTi €MiTeTy, SIKWil aKIEHTY€ yBary Ha TOMy, 1m0 ABJiiBKa
tpumanace 10 pokiB, mam ime meradopuune mnopiBasHHs Stronghold, mo npupisHioe
ABniiBky 110 opreri, omIoTy, TBEpIUHI, B 3aJISKHOCTI Bij mepekiamy. ToOTo Bxke 3 mepiIux
CJIiB 3aTOJIOBKY, CIIUPAIOYUCH Ha SICKPABi JIEKCUKO-CTHIIICTHYHI 3aC00H, YHTAIbKA ayTUTOPIS
po3yMie Maiike BeCh CEHC HOBHUHHOT CTaTTi.

BucHoBknu

[lincymoByroun pe3ynbpTaTH AOCHIDKEHHS, Tpeba 3a3Ha4uTH MO0 (HEeHOMEH
(helikOBMX HOBMH Ma€ JABHIO iCTOPiI0 i HE € YMMOCHh HOBHM. TiTbKM 3apa3 3 MOCTYIIOBHM,
ane Aefaii CTPIMKIIIUM, PO3BUTKOM iH(pOpMamiiHUX TEXHONIOTIH (elKoBI HOBHHH, SIK 3aci0
nesindopmanii abo mpoayKT MiciHpopmamii, po3KpHBalOTh CBi moTeHmian. SIkmo paHimnre
aBTOpa 0OMEXXyBaJll PeCypCH, TEXHOJIOTI1, 3HAHHSA TOIIO, TO Hapa3i HOro HIY0To HE OOMEXKYE.
CydJacHi iH(popMaIiliHi TaTGOPMH JO3BOJSIOTH CTBOPIOBATH Ta TMOIMIMPIOBATH (EHKOBI
HOBHHU 3 HaJ[3BHYAMHOIO IIBHJKICTIO i ¢EKTHBHICTIO, OXOIUIFOIOYH BeNUKi ayautopii. Lle
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3arocTproe mpobaeMy nesiHpopmarii, sska MOYKe MaTH CEPHO3HI HACTIIKA ISl CYCHUIBCTBA.
3okpema, (eHKOBI HOBMHH 3JIaTHI MiAPHBATH AOBIPY A0 Melia, TUCKPEIUTYBaTH OKPEMHX
oci0 Ta opranizauii, CIPUYMHITH COLIaJbHY HANPYXEHICTb Ta BIUIMBATH HA CYCHUJIbHY
IYMKY.

Oco011BO BaXKJIMBOIO € parMajliHrBajibHa NpUpo/a HeiiKkoBUX HOBHH, siKa 3/1aTHA
KOOPJMHYBaTH CTPATHIIYHI 1 TaKTWYHI MaHIMyJALiiHI LTI Yepe3 BUKOPHCTAHHS MOBHHX
3aco0iB peamizalii EMOIIMHUX apryMeHTiB, BIiJUYTTS TEPMIHOBOCTI Ta 3HAYYIIOCTI
TIOBiTOMJICHHSI, 3aCTOCYBaHHs KBa3ieKCIUTIIUTHOTO JpKepena iHdopMarllii, mpuKkpamaodn ii
CTWIIICTUYHO 3a0apBICHHUMH JICKCHYHHMH OAMHUIAIMH JUIi  JOJATKOBOI  aTpakiii
penurmierTa. Po3ymiHHS (GyHKIIOHYBaHHS 3a3HAYCHHUX JIIHTBICTUYHUX MPOIIECIB € KPUTHIHIM
Ut epeKTHBHOT 0OpOTHOH 3 (heHKOBIMU HOBHHAMH.

Takum 9UHOM, TOCIiKEHHS MParMaliHTBaJbHHUX 3aC00iB, SIKi BUKOPHCTOBYIOTHCS
y (eKOBHUX HOBHHAX, € HEOOXiTHIM KPOKOM IJISl po3poOKH 3axoiB mpotumii. Lle momomoxe
3MIIHUTH 1H(OpMaLiiiHy Oe3lneKy, NiABUIINTH pPIBEHb MEIiarpaMOTHOCTI Ta 3HU3UTH
HeraTUBHUU BIUTMB Je3iHpopMauii Ha cycminbeTBo. CIOBO TakoX € 30po€ro, 1 30po€ro
MOTYKHIIIOI 32 JEAKI TPaaUIliiiHI BUAM, TAKOXK HE CIia 3a0yBaTH 1[0 BOHA Ma€ MAaCOBHI
XapakTep 1 THM caMuM ii MOKHA ITEBHUM YHHOM BiTHECTH 10 30pOi MaCOBOTO ypaskeHHI.

Ha sxanp, JaHa TeMa He BTpavae CBOEI aKTYaJbHOCTI, a TIJIbKH HaOHpae 00epTiB.
Coip 3ragaty mo (eikoBl HOBUHU MOXYTh HECTH HaifHeOe3NeuHIMi XapakTep sIK 4YacTHHA
iH(popManiiHOl BiffHH, IO € CKIIAJIOBOO TiOpHUIHOT BiifHM CHOTOJICHHS, a SIK BiJOMO, BiifHa —
me OuTBa Medya ¥ muTa, TOOTO METOHIB Hamamy # oOoponu. ToMmy cimim 3aBxau OyTh
TOTOBHMH [0 HOBHUX BHKIHKIB, PO3POOJSIOYHM U YIOCKOHAIIOIOYM METOAH OOpOTHOM 3
Je3iHpOpMaIi€ro 3371 MOCHICHHS PE3WIIEHTHOCTI CYyCIUTBCTBA.
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oesingopmayii 6 iHO3eMHOMY MeOIaKOHMeHMI HA NPUKIA0il SUCLO8I06anb B. 3enencvkoeco.
Biomax, 6yno suseneno, wo c1o8a yKpaincbko2o npesudenma Oyau CHOMEOpeHi ma nooaui y
BUKDUGIECHILL  (QOpMI, WO CAPUSIO NOWUPeHHIO  Oe3iHopmayii, CnpsMoanoi Ha
ouckpedumayilo camozo npesudenma ma Yrpainu 6 yinomy. Ilpoananizoeani npuknaou
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Beryn

[IpoOnemaTnka MaHIMYJISATUBHOTO BIUIMBY Ha CYCIIJIBCTBO, CTBOPEHHS Ta
nomupeHHs (eHKoBUX HOBHH HE € HOBOIO 1 3HAXOJHUTHCS B (OKyCi yBaru 0araTtbox KpaiH
MPOTATOM OCTaHHIX pOKiB. OcoOMMBO BoHa HalOylla aKTyaJbHOCTI B XOJl NMPE3UAEHTCHKOI
kammanii 2016 poxy B CIIIA i Bxe mami Habupana obeptiB mix yac manaemii COVID-19 Ta
MOBHOMACIITAOHOTO BTOPTHEHHS pocii B YkpaiHy 24 moTtoro 2022 poky.

CrnoBa, sKi MH BHUKOPHCTOBYEMO Yy TIOBCAKACHHOMY MOBIICHHI, a TaKOX
iHhopMaIiifHUN MaTepial, SKUii MU CIIO)KMBAEMO, MalOTh BaroMe 3HAY€HHS: BOHU MOXYTh
BIUIMBATU Ha CBIJOMICTh JIFOJIeH, HA IXHE CIPUHHATTS HABKOJUIIHBOTO CBITY, MOZAJbIIE
pearyBaHHS Ha comiasbHi mpobieMn Ta (GOpPMyBaHHS NULIXIB iX po3B's3aHHA. [luckycii
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BiTHOCHO (peHKOBMX HOBHH CIIPHYMHHWIN 0arato oOTOBOPEHb NMPOOIEMATHKH HETOYHOI abo
OMaHJIMBO1 iH(pOPMAIlil, sSIKa MOMIHUPIOETHCS HOBUMH, JIE30Pi€HTYIOUMMH CIIOCO0aMHU.

[ligBuieHHs yBard 10 Ii€l HEMPOCTOi i 0araTOBHMIpPHOT TeMHU CTa€ Imie OibIn
aKTyaJbHUM 3aBIaHHSAM CBOTOJCHHS JUIs JKYPHAJICTIB, JIHIBICTIB, OCBITSH, HayKOBIIIB,
MPaBO3aXHUCHHKIB, aBTOPUTETHUX MPEICTAaBHUKIB I'POMaJICHKOCTI, rpomMazsiH. CydacHUi CBIT
3 HasBHUMHU iHQOpMaIiMHUMU BiHHaMU TOTpeOye IIONEH, MO MHCIATH KPUTHYHO, €
00auyHUMU y X0l AMCKYCiH, 1100 He MoIIupIoBaTy e Ounblie cyMmHiBHOT iH(opmarii. Tox
MeTOK IyOmikamii € 3OIHCHEHHS TEOPETHYHOTO aHamizy Ta audepeHIianii MTOHATH
«ne3inpopmMamis» Ta «HEMpaBauBa iHPOPMAIlis» Ha OCHOBI IOCITIHKEHHS OCOOIMBOCTEH IX
MOUIMPEHAS B 1HO3EMHOMY MEIiaKOHTCHTi. BUBUEHHS mojsrae B imeHTH(]IKaIii KIFOIOBUX
BiIMIHHOCTEHl MDK LHMH TIOHATTAMH 3 TOYKH 30py TIPHPOIN TIOXO/KCHHSA, ITiIei
BUKOPHUCTAHHS Ta BIUIMBY Ha ayJUTOPIIO0, a TAKOXK Y aHaJli31 MPaKTHIHUX MPUKIIAIIB i3 Pi3HIX
MEIIACUCTEM.

Marepiaiu Ta MeTOAHU AOCTiIAKEHHS

MarepialloM IPOBEICHOTO JOCIIKEHHS CIIyTyBaJIi: HAyKoBa JiTepaTrypa, a came
MoHorpadii, craTrTi Ta KHHIH, SIKI JOCHI/DKYIOTh NHTaHHS JAe3iHdopmarii, HempaBauBOi
iHpopMaii Ta MeaiakoMyHiKalii, JOCTIHKEHHs 3 MEIIaeTHKH Ta Teopil KypHAIICTUKH, 1110
CTOCYIOTBCSL CTaHAAPTIB NPABAMBOCTI B HOBUHAX, DKEpesa 3 TMCHXOJOTil CIOPUHHITTS
iHpopMarii Ta 1 BIUIMBY Ha TPOMAJCHKy TyMKY; aHalli3 MeAiaKOHTEHTY, 30KpeMa iHO3EeMHI
iHpopMamiiHi pkepena (HOBHHH, OHJIANH-BHIAHHS, COLialbHI Mepexi), mmatdopmu, ae
MOJXKYTh MOIIMPIOBATHCA Ne3iHpopMaris i HempaBauBa iHGopmarttis (pelicOyk, TBiTTEp FOTYO,
CaiiTH HOBHH), aHAITHKA 1 3BiTH He3anexHux wMemiaopranizamiii (Fact-Checking Units,
Reporters Without Borders).

Cepen OCHOBHHMX METOJIIB JOCHIIKEHHS OYyJI0 BUKOPUCTAHO: TEOPETHYHUI aHai3
JUIS. BU3HAYCHHS KJIIOYOBUX TEOPETUYHMX acIeKTiB 3a3Ha4YeHOI MPOOJEeMHU depe3 BHUBYCHHS
npainpb Pi3HUX HAayKOBILIB, HOPIBHSAHHS ICHYIOYMX KOHLEMIIH 1 BU3HAYCHb; KOHTEHT-aHAJI3 3
METOI0 BHBUCHHS 3MICTy MyOJIiKaIliii iHO3eMHUX Meia Ui iaeHTUdiKalii qesindopmartii ta
HerpaBauBol iH(opMaii; MOpIBHAJIBHUI aHaNI3 JUIA TOPIBHAHHS MOHATH «Ae3iH(pOopMarii
Ta «HenpaBauBa iHGOPMaIish» B PI3HUX HAYKOBHUX JDKEepeliax Ta MeAiacucTeMax.

Oo0roBopenHst

[TpoGnema MaHIMyJIATHBHOTO BIUIMBY Ha CYCHUIbCTBA PO3IIISIAETHCS 3aXiTHUMHU
JMOCTITHUKAMH 3 PI3HUX HANpPSMKiB. ABTOpaMH JOCIHIIKYIOTHECSA TPOSBH MAHIMYJAMIl B
3acobax MacoBoi iHpopmarii (Jack, 2017); me3indopmaris, HempaBmibHa a00 MOMHIKOBA
inpopmamis Ta ¢eiikoBi HoBHHH (Aimeur, Amri & Brassard, 2023; Bago, Rand &
Pennycook, 2020; Lecheler & Egelhofer, 2022; Sge, 2021; Tandoc & Seet, 2024); pi3Hi
dhopmu npomnaranau (Quaranto & Stanley, 2021).

3HayHa yBara BITYM3HSIHUX AOCIIIHHUKIB MPUAUISETHCS MUTAHHAM MaHIMyJIsii
CYCIIJIbHOIO ~ CBIZIOMICTIO, 30Kpema: couialibHO-(ijocopcbkoMy aHamizy (eHoMeHy
MeIiaKyJIbTYpH B KOHTEKCTI TJo0amizaiiiiHnx iHGOpPMaliifHUX BHKIMKIB Cy4YacHOCTI
(Jlomaumaceka & JlomaumHchkuii, 2022); nmesiHdopmamii Ta MaHITYISAIIl CBiIOMICTIO
moauHu B iHpopMmaniitHii chepi (bpmwkko & [[3p00anp, 2023); MaHIMyIAil CYyCHIBHOO
CBIZIOMICTIO B TIOJITHYHHX TOK-IIOY Ha TenebaueHHi Ykpainu (Llimox, 2015); iHCTpyMEHTY
MaHIMyJIIOBaHHS CYCIIBHOIO CBiZoMicTIO B yMmoBax BiiiHM (Mapkis, 3apiBHa & Mapkis,
2022); MONITHKO-TICUXOJIOTIYHOMY KOMIIOHEHTY MeEAiarpaMOTHOCTI Yy TIOpIBHSHHI 3
MaHIMyJII0OBaHHAM CycHiibHOIO cBioMmicTio (Bypmsik, 2022).

Oxkpemuii mmact poOIT mpucBA4eHO  Ae3iHdopmarii pd B yMmoBax
MOBHOMACIITaOHOT POCIfiChKO-YKpaiHChKO1 BiliHU. BiaTak, mpoaHamaizoBaHO CyTh 1 3HAYCHHS
MeiarpaMOTHOCTI B YKpaiHCBKOMY CycIinbeTBi i yac BiHU (['opbans & Omiitauk, 2024);
JIOCTIKEHO OCHOBHI HapaTHUBHU P MiJx yac moBHOMACIITaOHOI pOCIHChKO-YKpaiHChKOT BitHI
(TuxomupoBa, 2023); po3IISHYTO MaHIMyJIATHBHUA KOHTEHT B MeJia MiJ 4ac pOCiHCHKO-
yKpaiHChKOi BIHHM Ha MPHKJIAAI BOJMHCHKOTO iH(MopMmariitHoro mpoctopy (Llymscpka &
3inuyk, 2022); nocnipkeHo Ae3iH(GOpMaliio K CKJIAJAHUK 1H(OPMAIIHHO-TICHXOJIOTTYHUX
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cnemianpHAX orepaniii B memiaauckypei (Kyrysa & Temsmic, 2023); po3kpuTo crpaTerii
ne3indopmarii pocii B pociiicbKO-YKpaTHCHKIM BiliHi; THITOJIOTI30BaHO (PCHKU Ta BU3HAYCHO
ixHI0 poib y ribpuaHii BiliHi (BoBk, 2023).

3HAXOqMMO OKpeMi pO3BIIKH, MPUCBIYCHI OCTI/PKCHHIO MOBHUX 3acO0iB
300paXKeHHsI POCIHChKO-YKpaiHChKOT BiiHM B aHriomMoBHuX 3MI. Binrak, posrisHyTo
CyYacHi JIOCHi/PKEHHSI THOOJIMBOTO Ta JIETYMaHi3yl0uoro BUKOPUCTaHHS MOBH TUMH, XTO Ma€
MOJITHYHY BIIaJy, JJIsl NPOCYBaHHs €CEHIIaJiCTUYHOTO MOMIISAY LIOA0 ONMO3MLIHHUX TPy,
30kpema min dac BiftHm B VYkpaini (Isacoff, 2022); mpexcraBieHO KOHIENTYyalli3aIito
AHTJIOMOBHOTO MENIHHOTO IUCKYPCY B PETPOCIIEKTHBI «TiOpuaHOi» (asum pociiichko-
ykpaincekoi BiitHE 3 2014 mo 2021 pp. (Danyliuk & Bohucharova, 2023); Bu3HaueHO
KOMYHIKAaTHBHI CTpaTerii # TakTHKH B OpHTAaHCHKOMY Ta aMEpPHKAHCHKOMY BOE€HHOMY
MemiaqucKypci Ha MaTepianmi iHopMmamiiHuX craTeld oHnaiH-Bumanb [leini Tenmerpad Tta
Bamiarron Ilocr, npucesdeHnx pociiiceko-ykpaincekiit BifiHI (Ilomydamoa & Impuenko,
2023); 3miliCHEHO TeMAaTHYHE MOJICIIOBAHHS W aHali3 eMOIifl y TBIiT-NOBIOMJICHHSIX
OpHTaHCHKHMX Ta aMEPUKAHCHKUX TOJITHKIB Ha TeMy BiiiHM B Ykpaini (Karpina & Chen,
2022).

[lpoBeneHuit HaMM TEOPETUYHHMH OIJIA] ICHYIOUMX JDKepel y 3aXigHid Ta
BITUM3HSHIN JiTEepaTypi 3acBiidy€e HEAOCTATHE BUBUEHHS MAaHINyJSITHBHUX TEXHOJIOTIH
BILUIMBY Ha CBIIOMICTh YKPalHCHKOTO CYCHIJIbCTBA B YMOBaxX pOCIHCbKO-YKpaiHCHKOT BiiHM Ha
MaTepiali iH03eMHOTO MEIiaKOHTEHTY .

Pe3yabTaTH 10caigKeHHs

VY 2022 poui amepukaHCHKHII clioBHHK MeppiamM-Bebcrep 00paB cioBoM pOKy
gaslighting (manimymoBaTH CBiJOMICTIO; MeTa — 3MYCHUTH JKEPTBY CyMHIBaTuCs B
aJICKBaTHOCTI CBOTO CIPUNHSTTSA HABKOJHUINHBOI MIHICHOCTI; MOXOMUTh BiJ Ha3BU m'ecu Gas
Light (1938)). Ykmagaui nporo x cioBHHKa 00paiu cioso authentic (aBTeHTHuHMIT) CII0OBOM
2023 poky. ABTopu 3a3Haumiy, 1o 2023-i nans OGaratbox OyB O3HAMEHOBAHWIT KPHU30I0
ABTEHTHYHOCTI, TOMY OJpa3dy JOAalId CHHOHIMIYHMH psA 10 CJIOBA A6MEHMUYHULL
CCNPABIHCHIY, «ICMUHHUULY, «OTUCHULY, «HeniOPOOHUILY, «MAaKuil, Wo 6ionosioae gaxmamy,
«eipnuii cobi» (Merriam-Webster).

TyT mikaBo BIAMITHUTH, MO CIOBO POKY KOXKHOTO pa3y MiJKPECTIOE€ 3HAUYIIICTh
THX YH IHIIKX OpolieciB abo sBuIl y rnodansHoMy KoHTekcTi. Gaslighting — e, mep 3a Bce,
ne3opieHTaris Ta Henosipa. Y 2022 pomi KiNBKICTh MONIYKOBHX 3aIWTIB MIOAO CJIOBa
gaslighting 3pocna Ha 1740%, npu4yoMy 3alliKaBICHICTb 10 HHOTO OyJia BUCOKOK MPOTAIOM
ycboro poky. Ilporsrom ocranHix pokiB mousrtts gaslighting mabyno Oinbin MIHPOKOro
3HaYCHHS: «Jis a00 NpaKkTUKa IpyOOro BBEIEHHS KOTOCh B OMaHy, OCOOJHBO 3 METO
OTPHUMAaHHS OCOOMCTOT BUTOAW». Y TaKOMY BXKHMBAHHI € CIIOBO MEXYE 3 IHIIMMH TepMiHAMHU,
IO CTOCYIOThCS Cy4acHHX (opm oOMaHy i MaHINyJsILii, TakuX sK Ae3iHpopmanis (aHri. —
disinformation), HerpaBauBa abo moMuiIkoBa iHpopmaliist (auri. — misinformation), deiikosi
HoBuHHM (anry. — fake news), mundeiix (anra. — deepfake), wry4nuii iHTenexr (aHri. —
artificial intelligence) (Merriam-Webster).

C. Jlexmep ta 5. Erempxodep (2022) cxemMaTHIHO 300paKyrOTH B3a€MO3B’SI30K
MK HOHSTTSMH, 10 € JOTHYHUMHE JI0 JOCHiKeHHs (eHomeny Henpasau (anri. — falsehood)
(muB. puc. 1).
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TpasAnBUi, KoHTeHT Henpagaueuii koHTeHT
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HenpasunbHa (nomunkosa)
iHbopmauis

Puc. 1 Penesanmui nonamms Henpasou

HaykoBui 3a3HayaioTh, 110 TMeBHa iH(GOpMALS € CYMHIBHOIO: BOHA IOMMJIKOBA,
TakKa IO Je30Pi€HTY€E, HCHAICKHO IHTEPIpPETyeThes abo B3araii € chadbpukoBanow. OqHaK
He BCIO HENpaBIuBY iH(GOpMAII0 MOXHa OTOTOXXHIOBaTH. HempaBauy iHdopmaito, sk
MPAaBUJIO, PO3IIAAIOTE K TaKy, IO MiANAAa€ Mia OAHY 3 JBOX KaTeropii: aesiHdopmarris
(anrn. — disinformation) Ta HenpasauBa (mommikosa) indopmaris (anri. — misinformation)
(Jack, 2017; Lecheler & Egelhofer, 2022).

Hesindopmanis (Bix anrm. — disinformation) BuU3Ha4YaeThCs SK HENpPaBIMBHUA a0o
OMAHJIMBHH KOHTEHT, SKHH IONIMPIOETHCS 3 HaMIpOM BBECTH B OMaHy a0 OTpHUMATH
€KOHOMIYHY YH{ MOJITHYHY BHUTOXY, 1 SKHH Moe 3aBHaTu cycmiiabHOl mkonu (European
Commission, 2018).

HempaBmuea (mommikoBa) indopmartist (amrm. — misinformation) — e
HerpaBJuBHi a00 OMaHJIMBHI KOHTEHT, SIKUH MMOLIMPIOETHCS O€3 3]I0BMUCHOTO HaMipy, Xo4ya
Horo Hacmiiku MOXyThb OyTH wmKimmBumH. [lommpenHs sk zaesindopmanii, Tak i
NOMHJIKOBOT iH(popMalii MOXKe MaTh HHU3KY MIKI[UIMBUX HACTiJKiB, TakuX SK 3arpo3a
JIEMOKpaTii, moJsipu3aliist 1e0ariB, a TaKOX 3arpo3a 3I0pPOB't0, Oe3Melll Ta HABKOJIHITHBOMY
cepenosuiny rpomasid €C (European Commission, 2018).

CyTronocHUM 3 BHIICTIONaHUM BH3HAYCHHSM € OadeHHs AocmigHukiB (Jack, 2017,
Lecheler & Egelhofer, 2022), saxi 3a3HayaroTh, IO TEPMiH HeMpaBAWBa iHPOpMALis
(misinformation) Moxe OyTH BH3HAa4YCHHH SK HEBipHA 4 OMaHimBa iH(popmaris. Haykosi
HaroJIOIyTh HAa TOMY, II0 HENpaBIuBa iH(OpMallis MOKE MOUIMPIOBATHCS HEHaBMHUCHO,
HalpuKia], K HacliJOK HENopo3yMiHHS abo Hexbanoi >KypHaJicTChbKoi poboTH (XxuOHa
iHTepHIpeTamnis JaHuX ab0 He MPOBEIEHHS IPYHTOBHOI IEPEBipKH TBEPKEHD JyKepena). Taki
BUTIA/IKA HaIMOBIpHIIlle MAaTUMYTh MicCIle B IIPOIIeCi MONTHMPEHH KPU30BOi cutyamnii. Oxne i3
MEepBUHHIX 3aBJIaHh HOBUHHHX OpTaHi3amiil mojsrae B 3000B's13aHHI TPIMATH CYyCITIBCTBO B
Kypci mofid, ocobmuBo koyim ix Oesmeka mepebyBae min 3arposoro. OnHak, y Imei dac
KOHKYPEHIIiI MK HOBHHHUMH Me[ia 3a yBary I'POMajCBKOCTI CTa€ PYUIIHOIO CHIIOK J0
omyOJIiKyBaHHS CEHCAiHHUX HOBUH CTpiMroioB. HaTtomicTe TepMmiH ae3iHdopmaris
(disinformation) BU3Ha4arOTh SIK HENPaBANBY a00 OMaHIUBY iH(OpMaILilO, SIKa ITOIIUPIOETHCS
HaBMucHO (Lecheler & Egelhofer, 2022); six Taky, 110 € 3aBiIoMO HEIpaBIUBOIO ad0O TaKolo,
mo BBoxuTh B omany (Jack, 2017). Takum umHOM, SIK Ae3iHpOpMalisi, Tak 1 HENpaBaUBa
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iH(popMalig € HETOYHOI0 a00 OMAaHJIMBOIO, BIIMIHHICTH IOJSTa€ B iHTEHIl, 3 KOO BOHHU
PO3IOBCIOIKYIOTHCSI.

K. Ixek (2017) akueHTye yBary Ha TOMY, IO JOCHTh 4acTO TaKi BUIAIKH €
pe3yabTaToM N00pe CKOOPIUHOBAHOI jae3iHdopMartiitnol kammaHii. [Ipu 1boMy JOCTITHUIIS
BKa3zye Ha Te, LIO SK HelpaBauBa (MOMWIKOBA) iH(opmamis, Tak i Ae3iH(popMAaIlis JIETKO
MOLIUPIOIOTHCS Yepe3 COMiaabHI MEPEXKi, 10 MOB'SI3aHO 3 CHHEPTIEI0 COIIAbHIX 1 TEXHIYHUX
YUHHMKIB. OOYMCIIOBANBHI CHCTEMH MOXYTh CTHMYJIOBaTd a00 aBTOMaTWU3yBaTH
MEIaKOHTEHT TaKMM YHHOM, IIO II€ HPU3BOAWTH A0 HOTO IIMPOKOTO PO3MOBCIOMKCHHS,
HEe3Ba)Kal0YH Ha HOTO TOCTOBIPHICTh UM HAMIpH.

Po30yzmoByroun muTaHHS TOMMpeHHs HenpaauBoi iHpopmamii, K. [xek (2017)
IPUXOJUTH A0 BHCHOBKY, IO CIIMCKH «TPEHIOBUX TEM» Y COIIaJbHUX MEPEXaX, TAKUX SK
(eficOyk 1 TBiTTEp, € MOBOJI HAOYHWUM TPHKIAIOM TOTO, SK KOMI'TOTEPHI TEXHOJIOTIi
BIUIMBAIOTh HA PO3MOBCIO/PKECHHS KOHTECHTY. TaKi CIHCKM MiJBHIIYIOTHh ySBHY BaroMiCTh Ta
TPEHOBICTh TEBHOI TEMHM, 1 Lle NMPHU3BOAUTH JIO TOTO, II0 HUMH MOXXHA BITHOCHO JIETKO
MaHIMyJIIOBaTH, KO ocoba abo Tpyma oci0 Xoue CTBOPUTH BPaXKEHHsS IIHUPOKOTO
CYCHIUJIBHOTO iHTepecy 10 meBHOi TeMu. KpiM Toro, mm¢poBi miarhopMu cUCTEMAaTHU3YIOTh
YUHHUKH, SIKI MOXKYTb CIIPHATH HOILIUPEHHIO IPOOIeMHOT iHpopMarlii.

HaykoBuis Takox 3a3Hayae, MO 3arajioM HaMipH, sSIKi CTOSITH 32 TUM YU IHIIUM
MeJllaKkOHTEHTOM, 4acTo € He3podyMinumu. Kpim toro, Te, un Oyae 1 ictopis abo yacTuHa
KOHTCHTY MapKOBaHA fK HempaBauBa iH(opMariis abo ne3iHpopmMaris, MOXKe 3alieKaTH 5K
BiJl MeTH cy0'ekTa, TaK i BiX mpodeciiiHux craHmapTiB ocodu, sika il nepeBipse. Xypranictu
Ta COLIONOTH 3 O00EPEeXHICTIO CTABILITHCS IO TBEPIKEHb PO HaMipH CyO'€KTa, OCKIIBKH
CIOTBOPEHHA iH(OpMAIIil MOXKe MPU3BECTH A0 PEIMyTaIliiiHUX BTpaT, MpodecifHnX CaHKIin
Ta MPaBOBHUX HACHiAKIB. SKImo Hamipu Cy0'ekTa BHOAIOTHCS HEOJHO3HAYHHMH, a00 SKIIO
HeMae MepeBipeHNx J0Ka3iB HaMipy oOMaHy, )KypHAJIICTH Ta iHIII MOXYTh Ha3BaTH LIOCh HE
Je3iH(opmaliero, a TOMUIKOBOrO iHdopmMariieto (Jack, 2017).

Oxpecioroun nutanHs ¢eiikoBux HoBuH, C. Jlexnep Ta SI. Erembxodep (2022)
3a3HA4aloTh, IO L€ MOHATTS CKJIAJHINIE KOHLENTYalbHO OCMHUCIMTH. OJHAaK ICHYIOTh
Mi/ICTaBH, SIKI BKAa3yIOTh Ha T€, IIO 1Ie MOHATTS MOXE OIKMCYBAaTH HOBHI (hopmar abo >kaHp y
npakTHkax aesinpopmarii. ¥ KemOpumkcskomy crnoBuuky (Cambridge dictionary) deiikosi
HOBUHHM TPAKTYIOTHCS K HEMPaBAMBI icTOPIi, sIKI BUTTISIAIOT SIK HOBUHM, TTOIIHPIOIOTHCS B
iHTepHEeTI a00 3a JOTIOMOTO0 iHIMNX 3ac00iB MacoBOi iH(opMaIlii, 3a3BU4ail CTBOPIOIOTHCS 3
METOI0 BIUIMHYTH Ha TIOJIITHYHI MOTJISAN UM SIK JKapT.

C. Jlexnep Ta S. Eremsxodep (2022) Big3HauaroTh, 10 HETpaBIuBa iH(opMaIlis,
nesiHpopmaris Ta (heHKOoBI HOBHHM TaKOX MOB'A3aHiI 3 IHIIUMHU IMOHATTSAMHE, TaKUMH SK
MpoTarana, Teopii 3MOBH Ta YyTKH. [IpomaraHma — Iie TOMMPEHHA ineH, iHpopmamii abo
4yTOK 3 METOI JOMOMOITH ab0 3alIKOJNTH yCTaHOBI, cipasi g 0cobi (Merriam-Webster).
3a BusnauyenHsm E. Keapanro ta JI. Cremmi (2021) momiThyHa mpornaraHjaa € Ime OIHUM
MPUKJIAI0M MOBJICHHEBOI MOBEIIHKH, sIKa Ma€ Ha METI MaHIMyJIFOBATH ayIUTOPIEI0 B 00X
pauioHansHOTO minxoay. HaykoBui jociiukyBainy 1€ MTaHHs, BUCBITIIIOYH pi3Hi (hopmu,
SKUX MOXxe HaOyBaTw mpomarasja: Big ¢peiiminry (“The war on drugs”), mpuxoBaHHX
nosizomnens (“There are Muslims among us”), emoiiino 3abapsienux racen (“Make
America Great Again”) i midis (“The American dream”) no 00'€KTMBHUX, Ha MEPIIHI
norysi, Gropokparuanux 3BitiB (“Crime has risen 4.2%”).

AHTTIOMOBHHI MEJIanpocTip TO3BOJSE JETANBHINIE IOCTITUTH PIHUIIO MK
HOHATTSAMH «Je3iHpopMalis» Ta «HenpaBauBa iHpopmanis». Tak, 1 6epe3ns 2023 poky y
TBITTEPI OYyJI0 OIyOIiKOBAHO MOCT KOHCEPBATHBHMUX KOMEHTATOPIB XOKTBIHC, SIKI Nepeann
ckazaHe B. 3eneHChKMM PO Te, M0 HIOWTO aMepUKaHIl BiPaBIATh CBOIX CHHIB Ta JOHBOK
Ha BiifHy B YkpaiHi i Tam moMmpyTs. [lix gommcom mictunocs 19-cexyHaHe Bifeo, B SKOMY 3a
KaJpoM 3BydYaB MepeKia] CKa3aHUX CIiB aHTIiHchKkor0. Bimeo Oymo mepernmsHyTo 7,5
MiJIHOHIB pa3s.
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Hodgetwins &
@hodgetwins

Is this real? Zelensky saying Americans will send their sons and
daughters to war for Ukraine and potentially die

Oh hell no

Panime B iHmomy gonwmci Big Pemapkc y Tomy k TBiTTEpi Bin 28 mortoro 2023
3aszHaueHo: “JUST IN: Ukraine's President Zelenskyy says US will have to send their sons
and daughters the same way we're sending our sons and daughters to war.” — «ILJOHHO:
Ilpe3udenm Yxpainu 3enencokuil xasxce, wo CIIA 0osedemvcs sionpasumu c80ix cumuis i
OOHbLOK MAK CAMO, AK MU GIONPABIAEMO C80IX CUHIB | OOYOK Ha 6iuHy». Y TOHU Ke NeHb
Ilxerime @iminc Takokx omyOmikyBaB y TeirTepi: ‘“Zelinsky: Ukraine needs fresh young
Americans to help fight on the ground war, ” — «3erencoruii: Yxpaini nompioni ceixici Monooi
amepuxanyi, wjob 00NOMo2mu 8eCmu GitiHY HA 3eMIIiy.

[onmiOHI KOMEHTapi MPO YKpPaiHCHKOTO Jigepa MOXHA OyJ0 HpOYUTaTH H y
¢eiicOymi, iHcTarpami, Tikromi, coumepexi npasau Jl. Tpamna. KoHcepBaTHBHUI aKTHBICT
Jlxek IlocobGens, ynpTpanpaBuil pagioeayunii Cteio IliTepc, aMeprKaHCHKHUN CAaiT HOBUH
«TetiTeii [TanaiT» Ta 1HII 3MOBHUIIBKI JPKepelia TAKOXK MOUIMPIOBAIIH 111 3asBH.

3rojoM Haiibinbina B cBiTI Mepexa 3 nepeBipku dakriB ADIT dakr Yek (AFP Fact
Check) cripobyBana cpocTyBaty 1110 Ae3iH(opmalriro, oB’s13aHy 3 BiitHOO B YKpaiHi. Bonu
MpOaHaIi3yBaJii BEIUKY KiJBKICTh IyOJiKaIliil Ha IF0 TeMY, a TAKOX CaAMOCTIHHO TTepeKIIann
3 MOBH OpHTiHaNy Bignosini B. 3eneHcrKoro, siki BiH JaBaB Ha mpec-KoH(epeHtii 24 moToro
Oputancekiil Tazeri «/eitnmi Temerpady». Tak, Oyno BusBiIEeHO, MO BCi I Ae3iH(oOpMyroUi
MOCTH IIe TIPOCTO BHUPBAHUH 3 KOHTEKCTY 19-TH CeKyHIHWH YPWBOK, SKHW BiH TIPHCBSTHB
BIJIIOBiZi Ha MUTaHHA MPO Te, IO JESKI aMepUKaHIlI BBaXKafOTh, III0 BOHU HA/IAIOTh 3a0arato
JIOTIOMOTH YKpaiHi. 3 moBHOT BiAnoBiai B. 3emeHChKOTO CTAI0 3pO3YMIJINM T€, IO MPE3UICHT
VYxpaiHu He 3aKiMKaB aMepHKaHIIB BCTYINHTH y BiliHy Ha Oomi YkpaiHM, a HamaraBscs
CIPOTHO3YBATH, 1[0 Y BUMAJAKY [MOpa3ku YKpaiHi, 3y[MUHITH POCIIO TOBEACTHCS BiKe KpalHaM
HATO, ane Ha cBoiii Tepuropii. TakuM 4YHHOM, NEPIIMMU MOYaIM MyOJiKyBaTH 1
MOMIMPIOBATH JIe3iH(POPMAILIiIO Ti, KOMY OYyJIO BUTITHO OYOPHHUTH YKPaiHCHKOTO NpE3HJIeHTa,
OCKIJIbKHM BOHH HE ITIATPUMYIOTh HOTO MOJITHKY.

e omuu i3 mpukiagiB aesindopmallii, SKUHd aKTUBHO LIMPHUBCS B 1HO3EMHOMY
MeIianpocTopi OyB TaKOX MOB'I3aHUIA 3 HABMHUCHOIO HETIPABIIIBHOIO IHTEPIpETaLielo cliB B.
3eneHchKOT0. TeMOK0 OHIAWH-IUCKYCii OyJo TBEpHKEHHS PO Te, IO MPE3UISHT YKpaiHu
HiOuTO 3ampomoHyBaB HATO 3aBmaTm «IpeBEeHTHBHHX SICPHUX yAapiB» mo pocii. Ll
(hefikoBa icTOpis MacoBO MOMIMPIOBANHCA Yy (PpaHIy3pKHUX coIMepekax (eircOyk, TBiTep,
TenerpaMm i 10Ty0. Po3moBcromkyBadi mporo (Qeliky OUTyBadW €mi30] 3 OHJIAHH-BHCTYITY
B. 3enencekoro B ABcTpattiiickkomy iHCTUTYTI JIoyi 6 sx0BTHS 2022 poky.

Laurent Ozon & .e-
@LaurentOzon

Zélensky demande a I'OTAN une "frappe préventive" (on comprend bien
"nucléaire") contre la Russie. Combien de temps des médias et
politiciens frangais vont-ils continuer a soutenir ce malade ?

Opanmy3pkuii eceict i momitnunamil aktuBicT Jlopan O30n y 2023 pomi omHUM i3
MEPIINX HAIMKCaB MPO IIe y cBoeMy TBiTTEepi. Bomnouac Jlopan O30H 3a070KyBaB y CBOEMY
JIOTICI KOMEHTapi KOPHCTYyBadiB, SKi BKa3yBaJd, IO BiZIeO JATOBAHO KOBTHEM MHHYIIOTO
POKy, m0 TOBHOMAacIITabHOI BiffHM B Ykpaini. HacmpaBni mpesmmeHT 3eeHCHKHIT He
3aKJIMKaB JI0 SJEPHOTO yaapy Io pocii. BiH roBopuB mmpo HEoOXiTHICTH IJIsi MIKHApOIHOT
CHIJIBHOTH BXXWTH «IPEBEHTHBHUX [ii», MO0 yTpUMaTH poOCil0 BiJ IOTEHIIHHOTO
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BUKOPUCTAaHHS sifepHOi 30poi y BiliHI mpotm Ykpaimm. [Ipec-cexperap B. 3enencekoro
Cepriii Hixipopos monas, 1mo npe3ugeHT roBopuB mpo mepiox no 24 motoro 2022 poky,
KOJIM MOTPiOHO OYJI0 3aCTOCOBYBATH IPEBEHTHBHI 3aX0/H, 11100 HE AaTH POCii po3B’s3aTy 110
BiliHy.

[icnsa tBiTy O30Ha Bix 2 motoro 2023 poky 3 BUMOTOW «AK 00620 (panyy3vKi
3MI ma norimuxu npooosx’cysamuMyms RiOMPUMYSAMU Ybo20 NAYieHmMa? », HII 00JIIKOBI
3aIliMCH COLaJIbHUX MEpeXX, aBTEHTUYHICTh SKUX IMiJ CyMHIBOM (WIBHIIIE 3a Bce, OOTH 1
TPOIi), OYaT MacoBO TOIMIMPIOBATH IeH 3aKiMK. Y TOW 4Yac HaBiTh (paHIly3bKi Mesmia
3BepHYJH yBary Ha ¢eiik O30Ha, 3a3HAYMBINM, IO TaKi MMOJITHKH, 9K ceHaTop CimbBi ['oii-
[laBaH, KW € YWICHOM KOMITETY 3aKOPAOHHHX CIIpaB, 00OPOHH Ta 30poiHux cmin PpaHiii
ta [TAPE, monamucst Ha miff mesindopmamnii. [li3Hime QpaHmy3pka aep:kaBHa MiXHapOIHA
TeneBi3iitHa Mepexa HOBHH PpaHc 24 crmpocTyBana 1m0 (QEeWKoBy iCTOpito, OMyOTiKyBaBIIH
CTATTIO-BUKPUTTS Ha CBOEMY BEO-CalTi.

Tox, sk OaynMo, I1HO3EMHHWH MeianpocTip HamoBHEHMH Je3iHdopmariero,
HETpaBAMBOIO 1HPOpMaIIi€to, PeiikamMu Ta HeTouHOCTAME. Henpasauea iHdopMarlisi BAHHKAE
Ha OCHOBI Je3iH(opmanii sk cropoda OyorepiB, KOPECHOHACHTIB, MOJITHKIB Ta I1HIIUX
3allikaBJIieHUX o0ci0 TporiapuTucs, omyONiKyBaTH CEHCAlliiiHi YM aKTyalbHI HOBHHH. SIK
MPaBHJIO JIIOJIH, SIKI TOLIMPIOIOTH HETIPaBAMBY 1H(OpMALIil0, HE HAMAralThCsl MaHIIyJIIOBATH
TPOMa/ICBKOIO IyMKOIO Ta HE MalOTh IIKiUIMBOTO HaMipy, OCKUIBKH BBaXalOTh ii PaBIUBOIO.
[MommupenHs BinOyBaeTbcs Yepe3 HEKOPEKTHI Jii KypHATICTIB, SKi IepelaloTh HEMOBHY a0o
HETOYHY iH(popMaIlifo yepe3 Opak Jyacy Ha BepH]iKamiro pKeped.

BucHoBKM Ta mepcHeKTHBH

PosyminHs nmudepeHmiamii MK TepMiHAMH «HENpaBOwBa iHpoOpMamis» Ta
«ne3iHdopMalisy € KPUTUYHO BKIMBUM Yy CY4acHOMY CBiTi, Je iH(OpMAIilHI MOTOKH
Oe3mepepBHO 3POCTAIOTh, a TPOMAJICHKICTh YaCTO € MILICHHIO PI3HOMAHITHUX MaHIMyJISIIIii.
Hemnpasauga iHdopmallisi BUHHKA€e yepe3 MOMUIIKA a00 HE3HaHHs, TOML SIK JAe3iHdopMallis €
CBIJIOMOI0 MaHIINyJIsLi€l0, CHOPSMOBAaHOIO Ha BBEJCHHS B OMaHy. B yMoBax cyd4acHHX
(pOBUX TEXHOJIOTIH, A€ 1H(OPMAIlsl NOMIMPIOETHCS HIBHAKO 1 MacliTaOHO, BAXKJIMBO HE
JMIIe BUSIBISTH (anbliuBy iHdopMalito, ane it po3ymiti ii moxokeHHs 1 mery. Binrak
NPOBENICHe JOCIHIDKEHHS MiAKPECIIOE BAXKIUBICTh PO3MEXKYBAaHHS MDK DPI3HUMH BHAaMH
HempaBAWBOl iHpOpMamii Ta HEOOXIJHICTH PO3BUTKY HABHYOK MENIiarpaMOTHOCTI, IO
JIO3BOJIUTH CYCIIJIBCTBY MPOTHIISATH MAHIMTYJAIiSAM 1 30epiraTd KpUTHYHICTD Y CIIPHHAHSATTI
iH(pOopMarii.

BuBuenHs muTaHp [ne3iHpopmamii, (EHKOBHX HOBHH Ta JIHTBICTHYHOTO
MaHiIlyJIOBaHHS € HAJ3BUYAHO MEPCIEKTHBHUM HANPSMKOM, IO IMOETHYE aHaNi3 MOBH,
COLlaJIbHAX YHMHHMKIB 1 TeXHOJOriH. ToX KIIOYOBOI IEPCHEKTUBOIO JIIHIBICTUYHOTO
JOCTIKeHHST Yy Mii cdepi BOAUaEMO y JIEKCHKO-CEMAaHTHIHOMY aHami3l aesindopmartii
(aHai3 JEKCUYHHUX Ta CEMAHTHYHHX OCOOJHMBOCTEH TEKCTIB, IO MICTATH JAe3iH(opMaIliio 3
METOI0 BU3HAUYECHHS! TUIOBUX MOBHHX NATEPHIB, [0 BUKOPUCTOBYIOTHCS AJISI MaHIMyJISIIIiN),
KOPIIyCHOMY JOCIi/KeHH] ()efiKkOBUX HOBHMH (aHaji3 BEJIMKUX MAaCHBIB TEKCTIB 3 METOO
BUSBJICHHS XapaKTepPHUX OCOONMBOCTeH ()eHKOBHX HOBHH), a TaKkoX BHBYCHHSA
nesinopmarii 3 HIparMaTHYHOI TOYKH 30Dy, LIO YMOMKIIMBUTBH 3'ICYBAaTH, SK MOBHI aKTH
(OOILAHKY,  TBEp/DKCHHs,  HONEPEDKCHHS)  BUKOPUCTOBYIOTBCS  JUIL  JOCATHEHHS
KOMYyHIKaTHBHOI MeTH aesiHpopmartopa. OcoOnuBHII IHTEpPEC CTaHOBISITH IHTAHHS
IMIUTIKaNif (MPUXOBAHOTO 3HAYCHHS) Ta MPECYNO3ULIH, SKi (OPMYIOTH YSBICHHS IIPO
peanbHICTh 0€3 MPSIMOTo CTBEPDKEHHS (DAKTIB.
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Abstract. The article focuses on the functioning and translation of English
scientific and technical terminology, which play a significant role in information systems and
intercultural communication. It emphasizes the importance of classifying and structuring
terms in scientific and technical communication, which facilitates the translation and
localization of technical texts for international use. Therefore, translation competence is
integral to the professional polycode environment and characterizes not solely a translator-
linguist, but also an expert in related fields of knowledge. This is particularly relevant in the
scientific and technical field.

The research primarily analyzes various aspects of English scientific and technical
terminology, including the definition of the term and terminology, their classification,
sources of borrowing and methods of word formation. In addition, terms are identified as
essential elements of scientific and technical texts, as they ensure the accuracy and
objectivity of information transmission. Different types of terms are classified by structure,
origin and functional purpose. The borrowing of terms from other languages is considered a
significant source of vocabulary enrichment in scientific and technical terminology. Various
methods of word formation are used to create new terms: affixation, word compounding and
conversion. Adapting English terms to the scientific and technical context of the target
language involves calquing, transcription and semantic modification.

Finally, the use of translational transformations such as replacement,
permutation, addition, or omission is examined. It has been proven that the correct
application of transformations contributes to a better understanding of the text, ensures
linguistic naturalness, and maintains relevance to the context, which is important for
effective communication in the scientific and technical sphere.
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Manyma Harania
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AHoTaniAg. Y cmammi Oocnidocyemvca  pyHKYioHysanHA ma  nepexiao
AH2TIOMOGHOI MEPMIHONI02T] 6 YKPAIHCbKUX HAYKOBO-MEXHIUHUX MeKCmax, AKI Maiomo
SHAYHULL 8NIUB HA CMAHOBNEHHA THOPMAYIHO20 CYCNINbCMBA U PO3BUMKY MINCKYIbMYPHOL
Komynikayii. Cmammsa niOKpecnioe 8axciugicms cucmemamusayii i cmpyKmypy8auHs
MepMIHI6 Yy HAYKOGOMY U TMEXHIYHOMY CRIIKY8AHMI, WO CHPUAE NOJE2UIeHHIO NPOYecie
nepekiady U JOKANi3ayii MexXHIYHUX MeKCMI8 OJisi MIDCHAPOOHO20 SUKOPUCMAHHS. 32I0HO i3
YUuM nepeKnaoaybka KOMNemeHyis nocioac eajciuse micye 8 npopecitiHomy noaikoo0o8omy
npocmopi U xapaxmepuszye He MIinbKU nepexiadaia-iinegicma, ane 6ce Oilbulon Mipoio
Qaxisys 6 CYyMIdNCHUX 2aNY3AX 3HAHb, WO OCOONUBO AKMYANLHO 8 HAYKOBO-MEXHIYHOMY
cepedosuuyi.

Hacamnepeo y docnioocenni npogooumscsi aHaii3 pisHUX ACneKmie aHeioMOeHOL
HAYKOBO-MEXHIYHOI MEePMIHONI02I, 30KpeMa GU3HAYUCHHSI NOHAMMS MEPMIHY U MepMIHON02IH,
ix k1acugixayis, ddxcepena 3ano3udenHs ma memoou ciogomeopenus. Kpim mozo, suseneno,
Wo MepMIiHU € BAICTUBUMU eleMEHMaMU HAYKOBO-TNEeXHIYHUX MeEKCMIB, OCKINbKU GOHU
3abesneuyromsv mounicms I 00'ekmuenicmev nepeoadi iH@opmayii. IcHyroms pisHi munu
mepMmini, AKI Kiacugikyromvcs 3a CMPYKMYypow, NOXOONCEHHAM mda OYHKYIOHATbHUM
npusHaueHHaAM. 3ano3udenHs MepMIHi8 3 [HUWMUX MO8 68ANCAECMbCA ZHAUHUM OHCEPesoM
36azauenns cIO8HUKOB020 CKIA0Y HAYKOBO-mexHiunoi mepminonoeii. /s popmyeanns nosux
MepMIHIE GUKOPUCMOBYIOMbCSL PI3HI CHOCOOU CLOBOMBOPEHHS: ApiKcayis, CLOBOCKIA0AHHS U
KOH8epcis. Adanmayis aHeloMOGHUX MEPMIHI6 00 HAYKOBO-MEXHIYHO20 KOHMEKCM) MO6U
nepexnady nepeddbauac KanbKy8anHs, MpancKpunyilo ma CeManmuiny moougikayiio.

Hacamkineyb — npoananizoéano  6UKOPUCMAHHA — MAKUX — NEPeKiadaybKux
mpauncopmayiti, AK 3aMiHA, NEPecmMaHo8Kd, 000a6anHs uu onyujeHns. Jlosedeno, wjo
Npasuibie  3aCMOCY8aHHA —MPAHCHOPMayil  CApUsE  KpAwomy pO3YMIHHIO — MEKCmYy,
3abe3neuye 1020 MOBHY NPUPOOHICMb I GIONOGIOHICMb KOHMEKCMY, WO € GANCIUBUM OJis
eexmusHoi KOMYHIKAYil 8 HAYKOBO-MeXHIUHIU cepi.

KurouoBi caoBa: mepmin, HayKo8o-mexHiuHa MEPMIHONO2IS, MINCKYIbmMYpPHA
KOMYHIKayis, Kaacugixayis HAYKOB0O-MEXHIYHOI MepMIHON0CI], nepeknaoaybKi
mpancgopmayii.
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Beryn

CrpiMKMH  pO3BHTOK  iHQOpMAIIHHOTO  CYyCHIILCTBA, COLIOKYJNBTYpHI U
COIIIOEKOHOMIYHI YHHHHUKHU MOCHIIOIOTH iHTEpeC 10 AOCIHiIKEHb B 00JacTi MIKKYJIBTYPHOI
komyHikarii. Ilepexiananpka KoOMITETeHIlisi HaOyBae Bce OULIBIIOI Barm HE TIiJBKU JUIS
mepekiafaJa-JIiHreicTa, a ¥ I (axiBigd B CYMDKHHX Taly3dx 3HaHb, IO OCOOJIHBO
aKTyaJIbHO B HAYKOBO-TEXHIYHOMY CEPEAOBHIII.

MaiicTepHiCTh TEXHIYHOTO MEPEeKIaay MICTHTh BIiJNOBiIHE BOJOIIHHS PiTHOIO
MOBOIO, y TOMY WYHCII TaK 3BaHE BIAUYTTS pIAHOI MOBH, JIOCHTH TJIUOOKI 3HaHHS
IHIIOMOBHOT'O KOJTy, TOOTO iHO3eMHOi MOBH (I'paMaTHKH, JIEKCUKH, 1JIOMaTHKH) Ta KyJIbTypH,
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3HAaHlOMCTBO 3 TEOPi€r0 NEpPeKIIaxy Ta BMiHHS KOPHCTYBATHUCH NIEPEKIAAABKIMU IPUHOMaMH,
a TaKkoXX BOJIOJNIHHA ()OHOBMMH TEXHIYHMMHU 3HaHHSIMHU. Kpim Toro, mepekiajgad MOBHHEH
MaTu YSBJIEHHS PO MOBHI OCOOJIMBOCTI XaHPy, O SIKOTO HaJEXHTh MEPeKIaJeHUil HUM
TEKCT, 1 CIPaBJIATHCSA 3 MEPEKNIAJAIbKUMHU 3aBIAHHSIMU HENIHIBICTHYHOTO (HEMOBHOTO)
Xapakrepy.

CKJIagHICTh CTBOPEHHS aJE€KBaTHOTO TEKCTy IepeKyiaay Mae IepeayciMm
00’€KTHBHI IEpeyMOBH SIK HACHiJOK 30ULIbIICHHS W YCKJIQJHEHHS JIIOJCHKHX 3HAHb IO
HaBKOJMINHIK cBiT. Came TOMy Tepekiagad Mae IMOCTIHHO 30aradyBaTé Ta OKUBJIIOBATH
CBOI0 KOHIIENTyallbHY CHCTEMY, 3aCBOIOBATH HOBHH HAyKOBHH mocBim. 3 iHmoro OOKy,
mepeKIafadeBi HAyKOBOTO TEKCTY IOTPiOHI HABWYKM pPO3IMI3HABAaHHSA Ta iNeHTHQIKAIil
00’eKTa YM SBWINA, IO IOCHIIKYeThCS aBTOpoM. I[loMunkm B TakoMy pasi ITOBHICTIO
3aJeKaTh Bill MOJACHKOTO (haKTOpy, TOOTO Bill pO3yMOBHX 3i0HOCTEH Mepekianaya.

OTXe, AaKTyaJdbHiCThb JOCHIIDKEHHS 3yMOBJIEHa BIACYTHICTIO  €IWHOTO
CTaH/IapPTU30BAHOTO ITIAX0Y [0 TIepeKiay HayKOBO-TEXHIYHOT TepMIiHOJIOTIT 1 HEOOXiHICTIO
MOTTIMOJICHOTO aHajli3y OCOOJIMBOCTEH INepeKiagy IMX TEpMiHIB 3 aHMIIHCHKOI MOBH Ha
YKpaiHChKy. 30KpeMa, e CIpUs€E JOCSTHEHHIO aJeKBaTHOTO MEpeKiIaay HayKOBO-TE€XHIUHOI
JIEKCUKH 1 TIOKpaIleHHIO e(peKTUBHOCTI MIXKKYJIbTYpPHOT KOMYHiKaIlii.

[MuraHHIO (YHKIIOHYBaHHS aHIJIOMOBHOI TEpMIHOJIOTII B TEKCTaX pI3HUX
HAYKOBO-TEXHIUHUX Tany3edl mpucBsdeHi podoru H. M. Ao6abGinooi, M. B. Bepexhoi,
O. M. Bomuenko, O. I. T'epamenko, H. B. I'miakm, A. 5. KoBameHko Tomro. 3araiom
0COOJIMBOCTI aHTIIOMOBHHX HAayKOBO-TEXHIYHUX TEKCTIB JOCTIHKYBAIH 1HO3EMHI HAayKOBIII,
Hanpukian J. Byrne, M. Olohan, J. Ren Ta ixmi.

Mera craTTi moJnsATaE B aHali3i 0cOONMMBOCTEH aHTIIOMOBHOI HayKOBO-TEXHIYHOL
TEPMIHOJIOTI  3aa7s  WIABHUINCHHS TOYHOCTI, aJeKBaTHOCTI ¥  (yHKIiOHAIBEHOL
€KBIBAJICHTHOCTI IIepeKJIany B crielin()ivHUX KOHTEKCTaX BUKOPUCTAHHSI.

IMocraBneHa mera nependayae po3B’si3aHHS HACTYITHHUX 3aBIAHb:

— BU3HAUUTH TOHATTS HAYKOBO-TEXHIYHOT TEPMiHOJIOTII;

— HaBECTH KJacuQiKalilo HayKOBO-TEXHIYHOT TEpMiHOJIOTII;

— pO3MIISIHYTH c11ocoOu (hOpMyBaHHSI HOBHX TEPMIHIB;

— NpoaHai3yBaTH MepeKiajanbki TpaHcdopMailii, 110 BUKOPHCTOBYIOTHCS IPH
nepekiali HayKOBO-TEXHIYHOI TepPMiHOIOTii

OO0’€KT MOCTIHKeHHS — aHTJIOMOBHA TEPMIHOJIOTIS; MPEIMEeTOM IOCTIKCHHS €
(YHKIIIOHYBaHHS Ta IIEPEKJIa] AHIJIOMOBHOI TepMiHOJIOTII B YKPaiHCBKMX HAyKOBO-
TEXHIYHHUX TEKCTax.

Metoan pocaimxkenns. Ilin wac HammcanHA poOoTH OyIl0 3aCTOCOBAHO TakKi
METOH: MOPIBHUILHUM aHaIi3 1 3iCTABHUIA METO/, SIKi BUKOPUCTOBYBAJIHCA i1 YaC BUBYCHHS
nosiceMii JISKCHYHHUX OJIMHUIIb Y HAYKOBO-TEXHIYHUX TEKCTax 1 iX mepekiaJeHnX BapiaHTax
YKPaTHChKOI MOBOIO, & TaKOX JIECKPUIITUBHMI aHaNi3, MI0 30CEPe/KCHUI Ha BUSIBICHHI
CTPYKTYPHHUX 1 GYHKIIIOHATBHUX OCOOIMBOCTEH HAYKOBO-TEXHIYHOI TEPMIHOJIOTII.

Pe3yabTaT 10CTiTKEeHHS

TepMiHH € OCHOBOIO I BCiX ACIEKTIB JOACHKOI JISUTBHOCTI W KITFOYOBUMHU
eleMeHTaMHd B HAYKOBUX Ta TEXHIYHMX TEKCTaX. BOHHM XapaKTepU3yIOTHCA TOYHICTIO i
00’€KTHBHICTIO, MOXXYyThb MAaTH [eKiJbKa 3HaueHb (TojiceMis) abo MPEnCTaBISATH OIHE
MOHATTSI Yepe3 pi3Hi CHHOHIMH. [IOHATTS TEpMIHOJOTIS TMOXOIWThH BiJl JIATHHCHKOTO CIIOBA
terminus, mo nepekaagaeThes K MEXa 4d KiHellb, 1 Brepiie 0yio BikuTo B XIX CTOMITTI.
TepMiH BU3HAYAETHCS SIK CJIOBO a0 CIIOBOCIIONYYEHHS Yy clienianizoBaHid (HaykoBii abo
TEeXHIYHI) MOBi, CTBOpEHE UM 3aro3udeHe ISl BUpaKeHHsS crenu(iyHuX KOHIEMIN Ta
00’exTiB. BiH QyHKITIOHY€E SIK MOBHHI CHMBOJI, IKHI MPEACTABIISIE CIEI[IaIi30BAHE MTOHATTS Y
neBHiH chepi npodeciinux 3HaHb (JIroduenko, 2015).

TepMinaMu pPO3YMIIOTBCS CJIOBA Ta CIIOBOCIOJIYYEHHS, II0 BH3HAYAIOTh
cnennigHi 00’€KTH Ta MOHATTS, SIKI BUKOPHUCTOBYIOTHCS CHENiajlicTaMH y IEBHIM Tamysi
HayKHd YW TeXHiKW. TepMiHM MalOTh J[Ba THIH BXXMBAaHHS: SK YHIKaJbHI CJIOBa, SIKi Maibke
BUKJIFOYHO BXKUBAIOTHCA B PaMKaX KOHKPETHOT'O KOHTEKCTY, a00 SIK CIICIiajdbHI BH3HAYCHHS
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3araJbHOBKMBAHUX CiiB. KOXXHa ramy3s HAayKH CTBOPIOE CBOIO BJACHY TEPMIiHOJOTIIO
3aJIeXKHO BiJ peAMETY Ta MeToaoiorii cBoei nisutbHOCTi. KpiM Toro, pizHi cepu KynbTypH,
MHCTEITBa, EKOHOMIKH, CIIOPTY Ta iHIII TAKOK MalOTh CBOIO BJIACHY CIICIiai30BaHy JIEKCUKY
(Iepawenko, Jonmosa, & Benvuera, 2015).

CxiagHuii B3a€MO3B 530K MDK 3arajlbHOB)XMBAaHUMH CJIOBaMH I TepMiHaMu
YCKJIATHIOE BH3HAUCHHS TEPMIHOJIOTII B OKpPEMHX Taly3sX HayKoBOi Ta TEXHIYHOI
jmitepaTypu. Y HAyKOBO-TEXHIUYHMX TEKCTaxX 3arajlbHOBXKMBaHI, 3arajlbHOHAyKOBI Ta
3araJlbHOTEXHIYHI CJI0BAa CTAHOBJITH OCHOBHY YACTHHY JISKCUKH. TakuM YHHOM, HayKOBO-
TEXHIYHA JIEKCHKA PO3ALTIETHCS HAa TEPMIHOJIOTIYHY Ta HETEPMIHOJIOTIYHY, IO SIKOi BXOIUTH
3araJbHOHAYKOBA, 3araJIbHOTEXHIYHA Ta 3arajlbHOBKHBaHa Jiekcuka. [IpoTe s kmacudikaris
€ YMOBHOIO 4epe3 IMOCTilfHe MOIIOBHEHHS! HOBUMH OJUHHIIIMHU Ta 0araTO3HAYHICTh CIiB, SKa
JTO3BOJISIE iM (QYHKIIIOHYBATH y PI3HUX MIapax JEKCHIHOTO CKIIAAy MOBH.

OnuH i TOH ke TepMiH MOXKEe MaTH Pi3HI 3HAYCHHS B 3AJICKHOCTI BiJl KOHTEKCTY,
JIEeMOHCTpYI0oUH Oarato3HauHicTh. Hampukian, anri. storage Moske 03HauaTH YKp. npucmpii
abo nam’smv 0ns 30epieanHs Oanux, a B IHIIUX KOHTEKCTAaX BXKHBATUCH 5K YKp. CKIAO,
cxoguwye uu axkymyasmop. Takox pi3HI TEPMIHHM MOXXYTh NMO3HAYaTH OJHE 1 T K HOHSTTS:
Hanpukiaaz, anri. screen ta shield oGuaBa MOXyTh O3HAUATH YKD. ekpan, a aHTi. subscriber
Ta USer MOXyThb OYTH BXKHBaHI SK YKp. abonemm abo kopucmysau (AbabimoBa &
binokaminceka, 2015). baraTo3Ha4HiCTh Ta CHHOHIMIs, 31aBajiocsi O, CynepedaTb OCHOBHIN
(yHKIii TepMiHIB — TOYHOCTI Y BHKOpHCTaHHI. [IpoTe B KOHKPETHOMY KOHTEKCTI MEBHOI
HAYKOBO-TEXHIYHOI c(epru BXUBaHHA TEPMIiHIB 3a3BHYail € JOCTaTHHO WUITKUM, IIIOO
YHUKHYTH HEBIPHOTO TIIyMa4yCHHSL.

VY NeBHHX Taly3siX BUKOPUCTOBYIOTH 3arajbHOTEXHIYHI a0o0 3araJbHOHAYKOBI
TEpMIHHU IS OMUCY Pi3HHUX mporeciB i sBuil. Hampukiaz, Bukopuctanus anri. ¢pas to call
up data from memory osmawae ykp. euxiuxamu Oaui 3 nam’smi, a anri. to retrieve data
BIJITIOBIZIa€ YKP. gubupamu abo 3naxooumu Oawni. AHTI. TEPMiH CUITENt MOXKHA MEPEKIACTH
K YKp. 6unpsmienus cmpymy. Y HayKOBO-TE€XHI4Hili MOBI iCHye 3HauHMH o0OCST
CIICIIiaTi30BaHOT JICKCHKH, 1110 BKJIFOYA€E OKPEMI CII0Ba, (Ppasu, CJIOBOCIIONYUYCHHS Ta 000POTH,
a TakoX 1HOHI 1l peueHHs. Taka JIGKCHMKAa BHKOPHUCTOBYETHCS Ul (DOPMYBaHHS TEKCTY,
BUKOHAHHS OLIHOYHUX 3aBJaHb Ta BUPAKECHH BIIHOIIEHHS 0COOU 10 0OrOBOPIOBAHOT TEMH.
Hanpuknan, anrn. to draw attention to... Bkasye Ha YKp. 36epHeHHs yeazu Hd..., a aHri. to
make mention of... o3nauae ykp. 32adysamu npo... (Kopoyt, 2014).

Kpim Toro, mocmimkeHHs TEPMIHOJNOTII TPagWIiiHO TOB’s3aHI 3 HAayKaMH IIPO
MHUCJICHHS], 10 CTBOPIOE OCHOBY JIJIsl BUKOPUCTAHHS KOTHITHBHOTO MiIXOY JO TEPMiHOJOTII.
Takuii minxix J03BONSE PO3IIIAAATH TEPMIHH SK YaCTHHY MOBHOI CHCTEMH il BU3HAYaTH iX
Micrie Ta (YHKIFO y MOBHIM isSUTBHOCTI IIOAWHU. 3a CTPYKTYPOIO TEPMIHH MOXHA
KiIacudiKyBaTH Ha: MPOCTi, CKJIAJHI Ta TEPMiHH-CIOBOCIIOJNYYECHHS, 110 BiOOpakKaeThecs y
ixHil Iekcu4Hil Oy/0Bi Ta crioco0i HaMCaHHS.

TepMiHU-CIIOBOCTIONYYEHHS! TOIUISIOTHCS Ha TPH THIIH:

— TEepMIHHU-CIOBOCIIOIYYSHHS, JIe OJIHA CKJIaZoBa € TEXHIYHUM TEpMIHOM, a Jipyra
— 3araJbHOBXXMBAHUM CJIOBOM, sike 30epirae CBO€ 3BHYAiHE 3HAYEHHS NPU OKPEMOMY
B)XKUBaHHI, HapuKiIaja anri. brake — ykp. eanvmo, anrn. gear — ykp. npuiao,

— TEPMiHHU-CIIOBOCIIONYYEHHS, JIe KOMIIOHEHTAMH MOXXYTh OYTH JBa IMEHHUKH 200
IMEHHHK Ta TpuUKMeTHHK. Llei crmocid ¢opMyBaHHS HayKOBO-TEXHIYHHUX TEPMIHIB € OLIBII
NPOJYKTUBHAM, OCKUJIBKM KOMIIOHEHTH 00 €IHYIOTbCS, YTBOPIOIOYM HOBHI TepMiH,
Hanpukian anri. back coupling — ykp. 36opomnuii 36 ’s30x;

— TepMiHH-(pazy, e 00uBa KOMIIOHEHTH € 3arajJbHOBXXHBAHIUMH CIIOBAMH, ajie iX
MOEJHAHHS YTBOPIOE TEPMiH, Hanpukiaa adri line wire — ykp. npogio nio manpyzoio
(Kosanenko, 2004).

TepmiHOJOTIYHI OJUHUII MOXKHA PO3AUTATH Ha KiIbKa KaTETOpii: OJHOCITIBHI
(onHOKOMITOHEHTHI) 1 GaraTocmiBHI (6araTOKOMITIOHEHTHI a00 CKJanoBi). Y mepuriit kaTeropii
MIPECTaBJICHI:

— mpocti, a00 HemoxiaHi: aHmI. Circuit (ykp. nanyroe, cxema, xonmyp), anri. chip
(ykp. uin), auri. code (ykp. ko0), auri. bug (ykp. nomuixa, deghexm);
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— TIOXimHi, YTBOpPEHi Bill OIHOKOpEHEBUX CIiB Ta adikcis: aHri. equipment (ykp.
obnaonanns), auri. driver (ykp. npunao);

— CKJIaJiHi, [I0 MAOTh Y CBOEMY CKJIaJi HE MEHIIe ABOX KopeHis: anri. flywheel
(yxp. maxosux), auri. electrodynamics (ykp. erexkmpoounamixa).

Kateropist 6araTociiBHuX (0araTOKOMIOHEHTHHX ) TEPMiHIB MIiCTHTb:

— CIIOBOCIIONTYYCHHS, YTBOPEHI 3a JOMOMOTOI0 3MiCTOBHOTO MPHEAHYBAHHSI: aHTIL.
Direct digital control (ykp. npsame yugpose xepysanns), aurn. Control key (ykp. xronka,
knasiwma kepysanns), auri. Radio range finder remote control switch (ykp. nepemuxau
OUCMAHYITIHO20 Kepy8aHHs padioneileH2amopay;

— CJIOBOCHOIYYEHHS, OOpPMIICHI PI3HIMH TpaMaTHIHUMHU 3ac00aMu, cepeq sSKUX
OCHOBHY pOJIb BimirparoTs npuiiMeHnnku: anri. Correction for displacement (ykp. nonpaska
na smiwenns), auri. Digits with place values (yxp. yugpu oonaxosux pospsaodie) (Kosanenko,
2004).

3an03uyYeHHS HOBHX CJiB i TEPMIiHOJOTIYHUX OAWHHUIL € BAXKIUBUM JKEPEIOM
MOMOBHEHHS JICKCHYHOTO Ckiagy MoBH. lle MOoxyTh OyTH SK CHOBa, $Ki MPsIMO
nepeMaroThCs 3 HIIMX MOB, Takl SIK YKp. Komn tomep, inmepgeiic, bapmep, TaK 1 KalbKu
THITY YKP. SHYuUKA GupoOHUua cucmema, 1O YTBOPIOWOTheS Bim anrm. ¢pasu flexible
manufacturing system. Bararo 3 TakMxX 3al03dYeHb CTalOTh IHTEPHAI[IOHATI3MaMH,
HaIpUKIIa] yKp. TepMiHu Oycmep 1 gioep.

OmHUM 3 OCHOBHHX METONIB (OpPMYyBaHHSI HOBHUX TEPMIHIB € 3araibHe
CIIOBOTBOpPEHHS. JIEKCHKO-CEMaHTUYHHI METOJ| BiAirpae BaXXIMBY POJIb y LOMY HPOLECi,
OCKUIBKH JIa€ 3MOTY TIPUAATH OZHOMY CJIOBY Pi3Hi 3HAYCHHS, pO3Nagalodd HOro Ha OMOHIMH.
VYV HayKOBO-TEXHIYHHMX TEKCTaX AHIJIHCHKOI MOBOIO BXIIMBUM € TAaKOXK CIOBOTBOPCHHS
IUIIXOM KOHBEPCii, KOJH CIIOBO MEPEXOMUTh 3 ONIHI€] YaCTHHH MOBH B iHIIY 0€3 Oy.Ib-sSKHX
Mopdosoriunux 3MiH. Hanpuknaza, yTBopeHHs Ji€ciiB Bil IMEHHHUKIB, SIK Y BHIAJKy 3 aHTJL.
to motor, 1o o3Hauae ykp. npayiosamu ¢ pedxcumi osuzyna abo auri. to handle, mo o3xauae
YKp. onepysamu, Maninyuosamu, nogooumucs 3 uumocs (I'ninka, 2020).

Mopdosoriunuii crocié nojsrae y noexHanHi MopgeM Ha 0a3i BXKe iCHYIOUHX Y
MOBI OCHOB Ta CJIOBOTBOpYMX agikciB 3a gomomororw mpedikcartii. Hampuknax, adr.
npedikcn, sx-ot dis- (anri. disable — ykp. yuxooacysamu), re- (anri. reusable, to reinstall —
YKP. 6aeamopazo6020 6UKOPUCMAHHS, NOBMOPHO 6CMANOGIO6amu), OVer- (aHri. overheat —
VKp. nepeepieamu), im- (anrn. immobile — ykp. cmabinenuil), 1ona0ThCs 10 OCHOBU CIIOBA
JUIsL YTBOPEHHS HOBHX CIIB 3 IHIIMMH 3Ha4YeHHAMH. L[ikaBUM € BUKODHCTAaHHS aHIJL.
npedikcy as-, SKui BiACYTHIA y cminbHiN MoBi. [1ig yac 3acTocyBaHHS B Hi€MPHKMETHHKAX
MHHYJIOTO 4Yacy, BiH Iepeiae 3HAUeHHs y TOMY CTaHi, SIKOro HaOyB NpenMerT, MiJIalydnuch
NpoLecy, BHPAXKEHOMY MIi€NPHKMETHHKOM, HAIpHKIaJ aHri. as-cast — ykp. y aumomy
eu2ns0i, auri. as-welded — ykp. zsapenuii, anrin. as-finished — ykp. zaxinuenuii.

Cydikcauis MicTuTh npueaHanHs cydikca 10 BUpoOIIso4oi ocHoBu. Hanpuknan,
aHri. cydikcu -er, -Of yTBOPIOIOTh CJIOBAa, sIKi IO3HAYAIOTh MpPAIliBHUKA, CICIiaicTa, SK
aHri. operator — ykp. onepamop, auri. SUPErvisor — ykp. cnocmepizau. 3a3Haveni cydikcu
TaKO’X BHUKOPHUCTOBYIOTBHCS ISl YTBOPEHHS HA3B HOBHX MEXaHi3MiB, MPHIAIIB Ta IHIIHMX
3Ha4YeHb, K aHIJ. SENSOI — YKp. Oamuuk, aHri. INventor — ykp. eunaxionux. Duekcis
MHOXWHH -S: Y TEXHIYHIH TEpMIHONOTii 1HOJI BXKUBAETHCSA (PIEKCiS MHOXHHH -S, SKa
YTBOPIOE IMCHHHK, HANIPHKJIA] aHTi. CONtrol — ykp. ynpasninwus, anri. controls — yxp. opeanu
VYNPAGIHHS.

CI10BOCKIIaIaHHS — KOJIM HOBi OJJMHHII YTBOPIOIOTHCS LUISIXOM 00’ €THAHHS B OJIHE
uine aBox i Oimbiue 3acan. Hampuknan, anrn. signal-noise — ykp. cuenan-utym, anri. time-
keeper — ykp. xpornomemp.

OyHKITIOHYBaHHSA HAyKOBO-TEXHIUHOi TepMiHOJOTil BimoOpaxae coenngiky
MEBHOI Taly3i 3HaHb, MOJETHIye KOMYyHIKaliro MK ¢axiBmaMu Ta 3abe3nedye TOUHE
BHUPaXCHHS NMOHATH. AHAIII3 TEPMiHOJIOTI] PO3KPHUBAE B3aEMO3B 30K MK MOBOIO Ta HAyKOBO-
TEXHIYHUM TIPOTPECOM, IO € KIFOUYEM JI0 PO3BUTKY CYYaCHOTO CYCILIBCTRA.

ITepexian HaAyKOBO-TEXHIYHOI TEPMIHOJIOTII 1€ OJHE 3 HAWCKIAIHININX 3aBIaHb,
sKe TIOCTa€e Tepei NepekiagadeM. TpyAHOLI HpH MepeKIafi HAyKOBO-TEXHIYHHMX TEKCTIB
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0o0yMOBJIEHI HHU3KOI0 MPWYHMH: BiIMIHHOCTSIMH B TpaMaTHIIi MOB; HasBHICTIO Oe3midi
BIJIMIOBIJTHUKIB Y MOBI Tepekiaay abo iX BIJCYTHICTIO; HECTAuCIO CICIiadi30BaHUX 3HAHb
tomo. EdexTnBHEM criocoOoM mepekiiary HayKOBO-TEXHIUHHX TEKCTIB 3 aHIJIIHCHKOI MOBH
YKpaiHCBKOIO € TpaHc(opMallii, M SKUMHA B HEPEKIIa03HABCTBI PO3YMIIOTh «YUCEIbHI 1
SKICHO PpI3HOMAHITHI MDKMOBHI TICPETBOPCHHS, INO 3MIMCHIOIOTHCS JJS JOCSITHCHHS
MepeKaialbkol  eKBIBAJEHTHOCTI (a/IEKBATHOCTI IEpeKialy) BCyIeped po3paxyHKam
(bopManbHUX Ta CEMAaHTHYHUX cUcTeMax nBox Moy (Toral et al., 2020, c. 276).

[MuTanHs NeKCHYHUX TpaHCHOpMAaMild MiKaBUJIO BYCHHX IIe Y XX CT., aje CBOIO
aKTyaJbHICTh Tema 30epirae i goHmHI. JIeKcWuHMMH TpuiioMaMH  TepeKianadi
KOPHCTYIOTBCS, KOJH B TEKCTI OPHUTiHATY Ha PiBHI CJIOBa 3yCTPi4aeThCsA HECTAHAAPTHA MOBHA
OIMHHIIA, M TO TEPMIHH B Pi3Hil Taiy3i 3HaHb, YM TO CJIOBA, IO MO3HAYAIOTH NPEIMETH,
SBWINA ¥ TOHATTS, IO € y MOBI OpHWTiHAITy, aie BiICyTHI B MOBi mepekmamy. Lli cimosa
MIPEICTABISIIOTH IIEBHY CKJIAIHICT y TepeKIai, OCKIIbKH, MO-TIepIe, Bill TOTO, KUl CIIocio
BUOepe mepekianay, 3ajie)kaTuMe, Yd OJiepXKyBad 3po3yMie iH(opMalilo Tak, SK XOTiB il
JIOHECTH aBTOp, a IO-Ipyre, BiA ioro BHOOpY 3ajie)kaTHMeE CHPSIMOBAaHICTh TeKcTy. Ilin
JIeKCUMHUMU Mpancgopmayismy TNPUHHATO PO3YMITH «CHOCIO TNepekiany HecTaHJapTHUX
JIEKCUYHUX OAMHHIb, IO 3a0e3reuye nepexija Bijl JISKCHYHUX OJUHUIL MOBU OPUTIHAIY 10
JIEKCUYHUX OJMHMIb MepeKiajaya IpH HEMOXIMBOCTI BHKOPUCTAHHS PETYJSIPHHX
BIAMOBITHMKIB y IeBHOMY KoHTeKcTi» (bepexxna & JlozoBcbka, 2020, c. 7).

Jlo mpuknaniB HECTAHAAPTHIX MOBHUX OAMHMIL Ha PiBHI CJIOBa MOXXHA BiJHECTH
HAYKOBO-TEXHIYHY TEpMIiHOJOTIO, CIICIliallbHy JIEKCHKY, BIACHI iMeHa Tomo. BpaxoByBaru
KOHTEKCT HEOOXIZHO y BHUIAAKY IOSBH HOBUX 3HAYCHb y TEPMiHI a00, HABIIAKH, I Yac
3BY)KEHHA HOro 3HaueHHs. Taki ClloBa JOCHTHh MNOIIMPEHI y MpOILECi Mepekiaxy TEKCTIiB
HayKOBO-TEXHIYHOTO cTHII0. HuHi Hayka i TexHIKa HE CTOATh HAa OJHOMY MiCIli: BHHUKAIOTh
SK HOBI TEPMiHH, TaK 1 HOBI 3HAUCHHS BXKE€ BIJOMHUX TEPMiHIB, TOMY caMe 3 I[UM IIOB’s3aHa
BIZICYTHICTh JESKUX TEPMIHIB i iX BH3HA4€Hb y CIICI[iaJbHUX TEPMIHOJIOTTYHUX CJIOBHHKAX.
SIKII0 CIIOBHHMK HE MAa€ HOBOTO CJIOBa (TEPMiHY), HOTO CIIiJ TIEPEKIACTH JOCTIBHO, a MOTIM
migidpaTd BIAMOBIMHUI €KBiBaJCHT. SIKIIO X MOBa MEpekiaay Iie HE Mae HEOOXiTHOTO
€KBiBaJICHTA, CITiJi CKOPUCTATUCS JIeKCHUHUMH TpaHcdopmanismu (Kocrenko, 2016, c. 63).

Jlesiki TpyHIHOIII NpU MEpeKNajii BUKIMKAE KAIbKY8aHHsi. Y IIUPOKOMY CEHCI
KaIbKyBaHHS € OYyKBaJIbHUM IIE€PEeKIafioM cijoBa abo cioBocnosydeHHs. [lepekianay
3all03UYy€ CTPYKTYpY JIEKCHYHOI ONMHHMIII MOBH OpWTiHaly ¥ mepenae ii K JeKCHYHUI
BIATIOBITHUK y MOBI nepekiay. ['oBopsiun mpo nepekiaganbke KaabKyBaHHs, CIIiJl pO3YMITH,
mo Haerscs mpo MeTadopuuHiCTh, 1 BOHAa Mae 30epiratucs. KanvKyeéanHs MOXHA BBaXKATH
0COOJIMBMM BHIIOM 3aIlO3MUYCHHS. Pi3HMI MK 3allO3MYEHHSM 1 KaJbKOIO IOJISrae B TOMY,
10 3ar03UYeHHS KOMitoe MOp(OJIOTifo, 3HAaYeHHS ! OHETHKY cloBa ab0 CIIOBOCIOIYYCHHS
y BHXIZIHOMY BHCIIOBJIOBaHHI, TOJl SIK Kallbka KOMItO€ Juine Mopdoisoriuny OymoBy i
3HA4YEHHs TEPMiHY, a HE BUMOBY.

KanbkyBaHHS MOKe BiOyBaTHCS 3 Pi3HMMH 3MiHAMH B MOBI I€peKiajy: iHOi
JIOBOAUTHCS TpaHCPOpMyBaTH (GOPMH BIAMIHKA, KUTBKICHHIA CKJIAJ CJIIB Y CJIOBOCIIOJNYUYCHHI,
adikcH, MOPSAIOK CIIB TOLIO, HANPUKIIAL aHTril. Keywords — ykp. kmouosi croea, anri. grain
boundary ferrite — ykp. ¢pepum na meonci 3epen, anrn. under control — ykp. nio xonmponem).
KanpkyBaHHIO B  HAayKOBO-TEXHIUHIH JiTepaTypi 3a3BHYail MigAalOTBCS  TEPMiHH,
3araJlbHOHAyKOBi CIIOBa Ta CIOBOCIOJYYeHHs: aHrJI. |OW-OXygen process — ykp.
HusbrokucHesuil npoyec, anri. beneficial influence — yxp. cnpusmaueuii ennues, anrm. low-
carbon steel — ykp. nuzoxosyeneyesa cmanw, aurm. high amount — ykp. eenuxa xinbkicme
(Bakymnenxo, 2009, c. 120).

Tpancaimepayis niependadae OyYKBeHE BiITBOPEHHS BHXiTHOI JIEKCUYHOI OJMHUILI
3a J0MOMOror andapiTy MOBH TepeKiamy, He3aJeXkHO Bim BuMoBH. Llel cmoci6 €
MEPEKIIaIOM JISKCUIHOT OJIMHHUIN OPUTIHATY IUISIXOM 3aMillleHHs i CKJIaJJOBUX KOMIIOHEHTIB
JIEKCHYHAMH OJMHUIIMA y MOBI Tepeknany. [Ipuknamu tparcmiteparii: anri. ferrite — ykp.
pepum, anriL. austenite — anri. aycmenim, anrii. martensite — ykp. mapmencum.

B ocHOBI mpanckpunyii NeXXUTH IPArHEHHS TIepeaTH 3 MAKCUMAIILHO MOXKITUBUM
HaOJNVO)KEHHAM JI0 OpHTiHATy HEe HamucaHHsi, a (OHeTW4Hy (OopMy BHXIJHOTO CJIOBA.
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Hampuknan, anra. stand — ykp. cmend, anri. aerogel — ykp. aepoeens, anrn. Charpy — ykp.
Hlapni. TpaHCKPHIILIIO 3aCTOCOBYIOTh 3 ypaxyBaHHAM (pOHETHKO-0p(oeniyHuX HOPM MOBH
nepexiany. 3po3yMisio, IO MEePEeKNIaj] CIiB 3a JOMOMOTOK TPAHCKPHIIIII 0 MEBHOI MipH
YMOBHHH, OCKUJIbKM BiH Iepelae JIMIe NPHOJU3HE 3BYYaHHS JIEKCMYHOI OAMHHII MOBH
OpHTiHANy, IO TMOSCHIOETHCS PI3HHULEI0 (OHETMYHHX CHUCTEM MOBHM OpHIIHAIY Ta MOBH
nepeknany (Bakynenxko, 2009, c. 12).

VY HayKOBO-TEXHIYHUX TEKCTaX TPAHCKPUILIi 1 TpaHCHiTepauii mUIraoTh JHIIe
TEPMiHH, IO BBOISTHCS B YKUTOK. [T BUKOpUCTAaHHS TpaHCHiTepalii Tpeba 3HaATH BUMOBY
BUXIJTHOTO CJIOBa, OOMEXYIOUNChH JIMIIE HOTO 30pOBHM CHPHUHHATTAM, a TPAHCKPHIIIS HE
3aJICKUTH BiJl HAITCAHHSL.

Tenepanizayis — 3amiHa cnoBa (CIIOBOCHOJYYEHHS) 3 MIMPIINM (KOHKPETHHM)
3HAYCHHSM B OPHTiHANI CIIOBOM (CJIOBOCIIONYYEHHSM) i3 BYXYMM 3HAUEHHSIM Yy TEKCTi
nepekianxy. ['eHepamizamis TaKOX 3aJeXHTh BiJ KOHTEKCTY N 3aCTOCOBYETHCS B TOMY
BUIAJIKy, SKIIO MOBa IEpEeKiIaay HE Mae cHenu(iuHUX IOHAThb, AHAJOTIYHUX MOHITTIM
BuxizHOi MoBH. [loTpeba y3aranbHeHHS MOXe OyTH BUKJIMKaHA THUM, IO IIiJ] 4ac MepeKiaay
CJIOBA YW CJIOBOCIIOJNYYECHHSI HOTO CJIOBHMKOBHU BIJIOBIAHUK MOXE CIOTBOPUTH CEHC.
IMpuknagamu rerepamizanii €: auri. disCussion — ykp. xio (docrioacenns), anri. result — ykp.
3HAueHHs, aHTII. acCessory — ykp. mexwonocis, anri. analyze — ykp. (demanvho) eueuumu
(bonnapesnko, 2015, c. 76).

Konkpemusayis, Ha npoTHBary TreHepamizallii, oO3Ha4yae 3aMiHy cioBa i
CIIOBOCIIONIyYCHHS MOBHM OpHIiHAaJTy 3 OUIBII IIMPOKMM 3HAa4eHHSM HA CJOBO i
CIIOBOCIIONIYYCHHSI MOBH II€peKiaxy 3 BYXYMM 3HadeHHsAM. LluMm crmocoboM mepexiany
KOPHCTYIOTHCS, KOJIM CJIOBA 3 IIHMPOKOI0 CEMAaHTHKO BM He MaloTh NOBHOI BillOBIAHOCTI y
MOBI Mepekiagy, a B CJIOBHUKAaX 3a3BHYall JAaeTbCsl HHU3KA YACTKOBHX BapiaHTHHX
BIJITIOBIZTHUKIB, KOXHE 3 SIKUX OXOIUIIOE JIUINC OJHE 3 MPUBATHHX 3HAYEHb IHIIOMOBHOTO
croBa. Hampuknan: anrin. hammer — ykp. masmuukosuil konep, anri. paper — ykp. cmammsi,
auri. marked (content) — ykp. eéenuxa (xinvxicms), auri. material — ykp. meman, anri. idea —
ykp. memoo (boumapenko, 2015, c. 36).

CyTb MOOyasayii TOJNSITa€ y BUKOPUCTAHHI cJ0Ba (CIOBOCIIONYYCHHS), SKE
BIZIPI3HSIETHCS Y MOBI OpHUTiHATY 1 MOBI NepeKJay, AJisl epeaadi oHiel 1 Tiel xk inel. [Hakme
Ka)Xy4H, BiJOyBaeThCs 3MiHA MOMIISLY, CIPSIMOBAHOCTI IYMKH CTOCOBHO BHXiJTHOTO MOBHOT'O
Bupasy. Lleil TMn nexcHyHUX TpaHcopMalii mependavae ceMaHTUYHE OcMUCiIeHHs. Lle
O3Hauae, MO IMEepeKiiajad IMMOBHHEH J00pe PO3YMITH 3MICT MOBHOI OJWHHMIN BHUXIiTHOIO
MOBOI. TilbKH B TakoMy pa3i MOXKHA 3aMiHHTH 3Ha4eHHS CJIOBAa, SKE JIOTIYHO MOXKHA
BUBECTH 31 3HAYCHHS BHXiNHOI ONWHWII HAa OCHOBI CYMDKHOCTI YHM JIOTiYHOi OJH3BKOCTI
MOHSTh: aHriI. experimental procedure — ykp. memooduxa nposedents: OOCHONCEHH s, AHTIL
(parameters) were carried out — ykp. eunpobosysanucs, auri. actual — ykp. cmandapmuuil,
aurn.  (deposit) was prepared — ykp. wmannaenemns euxomyseanocs. Haitdacriie
3aCTOCOBYIOTBCS TaKi BapiaHTH MOJIYJIALIl: 3aMiHa NPUYMHMA HACIIAKOM 1 HaBIaKH,
nepudpasa, metonimiuni 3aminu (Arbol del, 2018, c. 426).

[puitoM 3aminu BUKOPHCTOBYEThCS IiJ 4ac IEPEKiIaay aHITIOMOBHHMX TEKCTIB,
nanpukian: Welding is hazardous undertaking and precautions are required — 3saprosanns €
Hebe3neunum 8uOOM pobim, i HeoOXiOHO OOMPUMYBAMUCS 3AN0DINCHUX 3aX00i6. Y THOMY
NPHUKIaZl MOXKHA CIIOCTEPIraTH 3aMiHy aHIJIIHCHKOI MacHBHOI KOHCTPYKLIl Ha yKpaiHCBKY
aKTHBHY, TOMY AaHIJIIHCHKMH IMEHHHMK 3aMIHIOETHCS B YKPaiHCBKOMY PEUYEHHI JI0JJaTKOM.
OCKinbKH A71s1 YKpaiHChbKOI MOBHM OUIBII THUHOBMM € B)XXMBaHHS AKTHBHOTO CTaHy, HIX
NAaCHBHOTO, aHIJI. CIIOBOCIIONYYEHHs precautions are required mepekiageHO YKp. MOBOIO
HeoOXiOHO 00MpUMYBAMUCS 3aN00INCHUX 3AX0018.

Jlo TmpOIyKTUBHUX CMOCOOIB TMepeKIamy CIiJl 3apaxyBaTH TaKOXK 000a8aHHAL.
BBezeHHs mpu Tepekiiali B peueHHs J0JATKOBHX CJIIB OOYMOBIIIOETHCS HU3KOKO IMPUYHH:
BIJICYTHICTIO BIJIOBIIHOTO CJIOBa YW HOT0 JIEKCMKO-CEMAaHTUYHOTO BapiaHTa B MOBI
mepexiaxy, BiAMIHHOCTAMH B CHHTAaKCHYHIA CTpPyKTypi pedeHr MoB. Hampukmanm, B
aHTIiiCchKii MoBi: TO enable us to know where we are, our brains have systems for compiling
mental maps of our surroundings and placing us within them — IJo6 mu moznu disnamucs,
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0e 3HaxX00UMOCs, y HAC 8 MO3KY € CUCIeMU, NPU3HAYeHi 05l CKIA0AHHA MEHMANbHUX Kapm
HABKOMUWHB020 cepedosuwya, i 0l posmiujenta Hac 6 nux. Y LbOMY PEUCHHs JIOAaBaHHI
BUKOPHCTOBYETHCS JUIS 3alIOBHEHHS (pOpMaIbHO HEBUPaKEHUX €JIEMEHTIB y BUXiJHINH MOBI. 3
METOI0 YTOYHEHHS BBEICHO YKp. CIIOBO HMpU3HAueHi, SKe BIJACYTHE y BHXIJTHOMY BapiaHTi
tekety (Calvo, 2015, c. 306).

[Mpuitom nepecmanosxu — 3MiHa po3TanryBaHHs KOMIIOHEHTIB IIOJI0 OJMH OJJHOTO.
Takuit Bu TpaHcdopmallii BAKOPUCTOBYETHCS 1 TIPH MEPEKIIAAL 3 aHIJIIICHKOT Ha YKPATHCHKY.
Hanpuknan: A standard procedure for evaluation of experimental cross sections 6y8
employed 6 order to provide recommended cross sections — Jna 3abe3neueHHs
PEKOMEHO0BANUX NONEPEeYHUx nepepisié BUKOPUCMOBYBANACs CMAHOApMHA npoyedypa
OYIHKU eKCNepUMEHMANbHUX NonepeuHux nepepizie. Y NbOMY TPHKIANl HEepeCTAaHOBKA
o0yMOBJIeHa BIiAMIHHOCTSAMH B aKTyaJlbHOMY WICHYBaHHI peYeHb YKpAiHCBHKOIO i
AHTITICHKOI0 MOBaMH. B aHTTIHCHKiH BUXiTHOIO CKJIAIOBOIO € peMa, TOMl SIK B YKpaiHCHKIl
MOBI — Tema. [HaKIe KaKy4u, B yKpaiHCbKili MOBI IOPSIIOK CJIIB Y PeYeHHI — 00’ €KTHBHUIA, a
B aHIUIACHKi# MOBI — cy0 ektuBHuii (Jayashree, 2017).

OTKe, HaWOUIBII MOUTMPEHUMH TpaHC(HOPMAISIMU, 110 BHKOPUCTOBYIOTHCS MPH
nepeKiiajii HayKOBO-TEXHIYHHUX TEKCTIB 3 aHIVIIHCHKOI Ha YKpaiHCBbKY, €: KaJbKyBaHHS,
3aMiHa, MOAYJIsALIs 1 monaBaHHs. Lle mosicHIOEThCs, 3 OAHOTO OOKY, crienu(piYHIMU pUCAMU
HAYKOBO-TEXHIYHOTO CTHJIK0 — TAaKUMH, SK 00 €KTUBHICTb, JIOTIYHICTh, KOMIIAKTHICTh
BUKJaMy TOpPYyY i3 iHGOPMATHBHOI HACHYCHICTIO, 3 IHIIOTO OOKYy — CTPYKTypHUMH
BIAMIHHOCTSIMH MK MOBaMH. YKpaiHCbKa MOBa XapaKTE€PHU3Y€ThCS CHHTETH3MOM, BITbHUM
MOPSIAKOM CJIB, PI3HOMAHITHICTIO 1 THYYKIiCTIO TPaMaTHYHUX KaTEeTOPii, TOAl K aHTTiHChKa
MOBa BIJpPI3HAETHCSA AHANITU3MOM, (IKCOBAHUM TIIOPSIKOM CIiB, HAsBHICTIO TepPYHIA,
iHQIHITUBHAX 1 TPUYETHUX KOMIUICKCIB, BHPaXXCHHSIM TpaMAaTHYHAX BIJHOCHH 32
JIOTIOMOT'0I0 CITY>KOOBHX YaCTHH.

BucHoBku

@OyHKLIIOHYBaHHS aHTJIOMOBHOI TEpMIiHOJIOTII B HAyKOBO-TEXHIYHHUX TEKCTaxX
BiZlilpac BaXJIMBY pOJb y PO3NOBCIOUKEHHI iH(opManii, BCTAHOBJIEHHI MiXHApOIHHUX
3B’SI3KiB, HayKOBO-TEXHIYHOMY IIPOTpeci, a TaKoX PO3BUTKY Cy4YacHOi MNepeKIalalbKol
ramy3i i marorosmi MaiOyTHIX (axiBmiB. 3’sCOBaHO, IO HAYKOBO-TEXHIYHA TEPMIHOJOTISA
BU3HAYAETHCSA SK CIIENialbHA MOBA, K2 BUKOPHCTOBY€ETHCS B HAYKOBHX 1 TEXHIYHUX Tally3sxX
JUISL TOYHOTO W YiTKOTO BUCIIOBIICHHS KOHIICIIIIiH, IOHATH, IPOIIECiB, Teopiit Ta MeTomiB. s
TEPMIHOJIOTIS BKITIOYA€E CIieu(ivHi TepMiHU, CHMBOJIM, CKOpPOUYeHHS, (opMyIH, HOTamii Ta
iHII 3aco0M KOMYHIKaIli, sSIKi € XapakTepHHMH i KOHKPETHOI HayKoBOi abo TEeXHiuHOi
ramy3i. HaykoBo-TexHiuHa TepMiHOJIOTIS [J03BONIsie€ (haXiBIsIM Yy Taimy3l eQeKTHBHO
CIUIKYBaTHCS, TepenaBaTH IHGOpPMAIiI0 Ta 3IIHCHIOBATA HAYKOBI OCITIIKCHHSI Ta
IHYKEHEPHI PO3POOKH.

Krnacudikanis 1 cucremarnsallis HayKOBO-TEXHIYHOI TEPMIHOJIOTIi crpuse
KpalloMy pO3yMIHHIO 1 3amaMm’sTOBYBaHHIO TEPMIiHIB, 30KpeMa IOJIETIIy€e IPOLECH
nepekiiasy ¥ Jokamizamii TeXHIYHMX TEKCTIB Ul MDKHApOJHOro BHKopHcTaHHs. OcoOiuBe
3HAYCHHS B IbOMY IIPOIIECi MAa€ ajanTarlisl 3al03WYeHNX TEPMIHIB 1 CTBOPEHHS KaJIbOK, IO
Jla€ 3MOTY IHTerpyBaTH MiKHApPOIHI 3HAHHA y HAI[IOHAIBbHI HAYKOBO-TEXHIYHI KOHTECKCTH.
BukopucranHs TakMX TNepekiIaganbkux TpaHcdopmamidi, K 3amiHa, II€PECTaHOBKA,
JIOZIaBAaHHS YU OIYLICHHs, JO3BOJISIE QJANTyBaTH TEPMIHM 1O MOBHHUX 1 KyJBTYpHHX
0co0mBOCTEH LiNBOBOT MOBH, 30€piratoun HayKOBO-TEXHIYHY TOYHICTb 1 3MicT. [IpaBuibHe
3aCTOCYBaHHS TpaHC(OpMAliid CHpHse KpalioMy pO3YMIHHIO TeKcTy, 3abesneuye ioro
MOBHY MPHPOJHICTh 1 BIAMOBIAHICTP KOHTEKCTY, IO € BAXKIMBUM I €()EKTHBHOI
KOMYHiKaIlii B HAyKOBO-TE€XHIYHI} cepi.

3aranoM, MpoBEACHE MOCHTIKEHHSI MOYKE CTaTH 0a3010 IS TOJANBIINX HAYKOBHX
MOITYKiB, IPUCBSIYEHUX (YHKIIOHYBAaHHIO aHTJIOMOBHOI TEPMiHOJIOTii B HAYKOBO-TEXHIYHUX
TeKcTax. bijbll TOro, pe3yjabTaTH OCHIPDKEHHS MOXYTh 3aCTOCOBYBATHCS AIFOYMMHU
mepekiazadaMy IiJ 4ac poOoTH 3 OaraTo3HaYHMMH TEPMiHaMHU B SKOCTI PEKOMEHJAIiM,
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JOTPUMAaHHS SIKUX IO3BOJIUTH ONTHMIi3yBaTH ¥ IOJNINIIUTH SIKICTb BHKOHAHHS MOTIOHMX
3aB/JaHb.
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Abstract. This article focuses on the construction of the meanings of
AGGRESSION that are profiled in different domains of the world construal. The purpose of
this article is to identify the semantic features of nominations of AGGRESSION in English
and to model the concept of AGGRESSION in the English-language discourse of war, in
particular, russia's full-scale military aggression against Ukraine. The relevance of the
object of study is determined by the importance of the russia-Ukraine war as today’s global
threat and is reinforced by the use of a cognitive-semantic and conceptual approaches to its
study. The article proposes and proves a hypothesis about the attributive nature of the
concept of AGGRESSION, which in the world construal is profiled in the segments of WAR
and PEACE and has semantic qualities and conceptual features specific to each of them. The
study was conducted in three stages according to the degree of generalization and
abstraction of the data. At the first stage, the lexical set of concept nominations was
systematized, and the semantic space of AGGRESSION was outlined. At the second stage, the
semantic network of concept names profiled in the WAR segment of the world construal was
modeled. The most typical ways of schematic generalization of meanings prove to be the
object frame and identification frame, while the action frame is limited to the contact action
scheme. At the third stage, AGGRESSION was modeled on the basis of the cognitive
operation of highlighting / prominence of meanings. The study concludes that in the English-
language discourse of war, AGGRESSION is an attributive poly-appealed concept that is
profiled in the WAR segment of the world construal and is defined as a contact offensive
action initiated by the aggressor, violent, unreasonable and unprovoked, threatening to
foreign territory and civilians; it is distinguished by cruelty and bloodshed, it is of terrorist
and genocidal nature.
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AHoOTaNiA. V cmammi Oocnioxcyemvca cneyugixa KOHCMPYIOBAHHA 3HAYEHb
ATPECI, wjo npoginioromscs 6 pisHux domenax xapmuru ceimy. Memoto yiei cmammi €
gcmanosnenns cemanmuunux osuax nominayiti ATPECII ¢ anenisicoxiii mosi i modenosanis
KoHYenmy AIPECIA 6 AH2IOMOBHOMY OUCKYPCI GIliHU, 30KpeMA, NOBHOMACUMAOHOT BIlICbKOBOT
aepecii  pocii npomu  Ykpainu. Axmyanvhicme 00’ekmy  GUBYEHHS — BUHAYAEMbCS
BANCTUGICMIO  POCIUCOKO-YKPAIHCOKOI  GilIHU K 2100aNbHOI  3a2po3u  CbO2OOCHHS |
NIOCUTIOEMBCS BUKOPUCTIAHHAM KOSHIMUBHO-CEMAHMUYUHO20 | KOHYENMYaibHo20 NioxX00ie 00
il euguenna. Y cmammi eucysaemvcsa i 00800UumMbCs 2inomesd HPO O3HAKOBY HPUPOOY
xonyenmy ATPECIA, axuii 6 kapmuni ceimy npoginioemoca 6 ceemenmax BIMHH i MUPY i
mae cneyihiuni Ond KOXMCHO20 3 HUX CEMAHMUYHI AKOCMI | KOHYEeNnMYAJbHi O3HAKU.
Hocnidocennsa nposedeno y mpu emanu 8iON0GIOHO 00 CMYNEHIO V3A2albHeHHs
abcmpazosanocmi  Oanux. Ha nepwomy emani cucmemamu308aHuii JeKCU4HUL Haobip
HoMinayiti Konyenmy i okpecnenuti cemanmuunuii npocmip AIPECIL. Ha opyzomy emani
3MO0€NbOBAHA CEMANMUYHA MEPedHCa HAUMEHYB8AHb KOHYEeNMY, Npo@itb08ano2o 8 cecmenmi
BIFHA, i 0osedeno, wjo Haiibinbu munosumi cnocobam cXemHo20 y3a2aibHeHHs 3HAYeHb €
npeomemHuil ma i0eHmu@ikayitinuil gpeimu, npuyomy aKyioHIbHUL @peim obmedceHul
cxemoro konmaxmuoi 0ii. Ha mpemvomy emani suonpayvoséano modens AIPECII na 6azi
KOSHIMuUeHoi onepayii euditenocmi / npomiHanmuocmi 3Havens. B pezynomami 0ocnioxcenHs
3pobaeno euchosox, wo AI'PECIA 6 anenomosHomy Ouckypci 6ilHU € O03HAKOGUM
nonianenbosanuM KoHYenmom, wo npodinioemcs 6 ceemenmi xapmunu ceimy BIMHA i
BUSHAYAEMbCA AK KOHMAKMHA HANAOHUYbKA IHIYIIOBAHA azpecopoM Ois, HACUTbHUYLKA,
be3niocmagua i HeCNPOBOKOBAHA, WO € 3A2PO3IUB0I0 NO GIOHOUWEHHIO 00 YYJHCOi mepumopii
ma YueiibHO20 HACENEHHSA | BUPI3HAEMbCA 30 O3HAKAMU HCOPCMOKOCMI I KPOBONPOIUMHOCHI,
Ma€e mepopucmuiny i 2eHOYUOHY npupooy.

KulouoBi caoBa: acpecis, Ouckypc 6iliHu, Kouyenm, NPOMIHAHMHICY,
nponosuyiting — cxemd, — CEMAHMUYHA — Mepedcda  3HaAueHHs,  (hpeimosa  MOOeb.
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Beryn

XXI cTOMTTS pO3MOYanoch YHCICHHUMH KPHBaBUMHM MPOTHUCTOSHHAMH, XOda
0arato BYEHMX BBa)aJM, IO iCTOpisl MDXHAPOIHOI BOPOXHE4i 3aKiHYMIach. HeBunaakoBo
AT'PECIS nocigae onHe 3 NMPOBIAHUX MICIh y Cy4acHHX KapTHHAX CBiTy OaraTboX KpaiH.
OOpanwii 3a 06°ckm ananizy B uiii crarri, konuent AI'PECIS mmpoko mocmimpkyerbes B
rymaniTapHux Haykax: ¢inocodii (Moseley, 2002), ncuxosorii (Rondini & Almeida, 2022),
nomitosorii Ta corionorii (Karlsen et al, 2023; Sampasa & Hamilton, 2015).

JinrBictnuni possinku ATPECII 3pe6imbmoro ¢oxycyloThes Ha IeKCHKO-
CEeMaHTHYHHUX BJIACTUBOCTSX I HOMiHamiid. 30kpema, GaraTo yBarum NPUAUISIETHCSA OIHCY
JieKceM, 110 00’ €KTUBYIOTh arpecuBHY BiitHy pocii mpotu Ykpaiuu (Shevchenko et al., 2022).
Ha6yTi Binomocti npo MynastuMonaisHe BTinenns ATPECIT B menianuckypci aHrIoMOBHUX
tenerpam kananie (Shevchenko, 2022; Zhabotynska & Brynko, 2022). Po3mno4aTo BUBYCHHS
ATPECII B acmekri KOMYHIKaTUBHOI TOBEAIHKH Ha MPHKIAJaX aHTJIOMOBHHX ITiCEHb
(Krysanova & Herezhun, 2023).

PasoM 3 THM, Bce Ine 3ajMmiaroThcsi HeBm3HadeHmmu murtaHas ATPECIT sk
KOHIIENITY, IO XapakTepu3ye Mif0, CTaBICHHS, NOBEIIHKY Tpylm 1 OKpeMHx ocio.
besnocepenHb010 npedmenom bOTO aHANI3Y € BU3HAYEHHS JISKCUUHUX 3ac00iB BepOamizaiii
ATPECII B menianuckypci, a Memor — MOJENIOBAaHHS [bOTO KOHIENTY B AHIJIOMOBHOMY
JIUCKYpCi BIfHH.
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Axmyanvnicmps 00paHOi TEeMH BU3HAYAETBHCA CYCIIIBHOIO  BaXKIHMBICTIO
JIOCHIIJDKYBAHOTO SIBUILA 1 MIJICHIIOETBCS THM, IIO JIHMBOKOTHITHBHI XapaKTEPUCTHUKU
ATPECI] BCTaHOBIIOIOTHCH Ha 0a3i KOTHITHBHO-CEMAHTHYHOTO migxomy. Y  craTTi
BUCYBAEThCA i JIOBOIMTHCA 2inomesa MO0 03HaKkoBoi npupoau konuenty ATPECII, sxwuii B
KapTHHi CBiTY 31aTeH mpodimosatuch B cermentax BIMHU i MUPY i mMae cnenudiuni ms
KO>KHOTO 3 HUX aKL[IOHAJIbHI Ta ieHTH(IKAIiiHI KOHIETITYalIbHI SKOCTI.

Martepian i MeToau q0CTiTKeHHS

Hocmiganupkuit  mamepian cranosuts 2800 HOMiHAMiN ATPECII IiOopaHux
METOZOM HacKpi3HOi BUOipkH 3 «skicHO» nepionuku CIIA i Benmkoi Bpuranii Ta 6a3 manmx
BNC | COCA. B skocri imoctpariii B 1ii#f cTaTTi HaBeIeHO MpUKIamyu 3 myOmikamiit «The
New York Times» 3a nepiog 2022—-2024 pokis.

Cepenoro peamizarii konnenty AI'PECIS B aHIIOMOBHHX MONITHYHUX Mefia €
JCKypC BiiHU. 3a Bu3HaueHHSAM [ . SIBOPCBKOI, Ouckypc 6itinu € Pi3HOBHUAOM IOJITUYIHOTO
JUCKYpCy; Uel TepMiH I03Ha4ya€ 3araybHi KOHQIrypamii myOJiUYHMX JUCKYPCUBHHX
MPOTUCTABJICHb, 1110 BUHUKAIOTH 1 ()OPMYIOTHCS B KOHTEKCTI POCiiichkO-yKpaiHChKOT BiiHH, 1
3a/la€ paKypc MOIJIsAy Ha CMUCIH BIMHHU SIK ICTOPUYHOI, COIIAJIbHOT, SK3UCTCHIIIMHOT MOl
(YYavorska, 2014: 116-117).

B sikocti mpoBigHOT MeTomoorii B anamizi Al PECII BUKOPUCTAHO KOTHITUBHO-
CEMAaHTUYHUH MiIXi JIHTBICTHKY, 30araueHnid JOPOOKOM YKpaiHChKUX BUeHHX Po3pobieHa
C.A. XaOOTHHCHKOIO METOJOJIOTIS KOHLENTYaTbHOI MeEpEeXi JIEKCHYHOTO 3HAYCHHS
(Zhabotynska, 2013) akymyiiroe MOXITHBOCTI CEMAHTHYHOT'O aHAITI3y Ta MPOBIIHI MOJOKEHHS
KOTHITUBICTUKM IIOAO CXEMHOTO Yy3arajJbHEHHA KOTHITHBHO-CEMAaHTHYHHMX IPOLECIB
(Langacker, 2008: 371), a oT)Ke IOIOBHIOE pe3yTbTaTH CEMAaHTHYHOT'O BUBYCHHS 3HAYCHHS
(nmepummii etam) maHMMHU O abCTParoBaHOTO KOHIENTYAJIBHOTO aHali3y (K aHali3y
NoHATTS Ha 0a3l QpeiiMOBOI CeMaHTHKU TOWO — APYTMH eram) 1 CIYrye MiAIPYHTAM
KOTHITUBHOTO aHaJli3y HaiBUIIOTO CTyIeHs abcTpakuii (TpeTiit eramn). 3amydeHHs PUHIMITIB
1 IHCTPYMEHTapil0 KOHLENTYaIbHOI MEPEKi JISKCHYHOTO 3HAUEHHST YMOXITUBIIIOE BCTAHOBUTH
KoHIenTyasbHi BaacTusocTi ATPECII 3 BUKOpHCTaHHAM METOJMK KOTHITUBHOT CEMAHTUKH —
KOMIIOHCHTHOI'O aHaji3y, MOJIbOBOIO MOJCIIOBAHHS TOIIO 1 JOMOBHUTHA OTPUMAaHI BiJJOMOCTI
JAHAMHU KOTHITHBHOTO aHAIi3y HpOQiNOBaHHS 3HAYCHb y MUCKYPCi BIHM 3a NPUHIIAIIOM
MPOMiIHAHTHOCTI, sIkui P. JIeHekep BU3HAYAE SIK MOHATTEBY AKIIEHTOBAHICTh 200 BUJICNICHICTh
€JIEMEHTIB, IO MPUBEPTAIOTH OCOOHBY yBary (Tam camo: 66).

Arpecisi B ryMaHiTApDHUX HayKax

VY o¢inocoderkux Teopisx arpecuBHOCTi (aggressionism) arpeciro B coruiymi
MOTPAKTOBYIOTh SIK OJHY 13 UMBLTI3allifHUX OCHOB. 30KpeMa, arpeciro CaMo3aXHCTy
pO3IIISIAIOTh B SIKOCTI YMOBM BW)KMBAaHHSI JIIOJMHM SK BHIY 1 BB&KAIOTh €IMHOIO
CIpaB)KHBOIO MPHUYUHOI BiifHM, ILI0 BIJNOBIAE «3aranbHiil TeHAEHLIi HamajgaTd Ha
NPE/ICTABHUKIB CBOTO BHAY»; IPHUPOJHOI PEAKLIEI0 Ha 3aXHCT JXUTTEBO BAXIUBHX
IHTepeciB, TaKUX SIK TEPUTOPIs, CiM’s Yu OCOOHCTICTh y pasi 3arpo3u (Moseley, 2002).
BonHowac HecnpoBOKOBaHMM HACTyH, Hamaj, BTOPTHEHHS TOIIO KBaTi(IKYIOTh K <«Iii
JIep>KaBU II0JI0 TIOPYLICHHS CHJIOI0 IpaB IHIIOI JepkaBH, 30KpeMa ii TEepHUTOpialbHUX
mpas...» ab0 «BOpPOXKE UM JIECTPYKTHUBHE IICMXIYHE CTaBJIECHHS 4YHM IIOBEIiHKa», IO
NPU3BOJUTH JI0 KOHQIIIKTY 1, 3pemmToro, kposonpostts (De Paolo, 2003: 87). B ocranHbOMY
BUTIAJIKY TOHSTTS arpecii (B MDKHApOJHOMY IpaBi) (aKTHYHO TPHUPIBHIOETHCS 1O BIlHH 1
36poiinoro koupuikty (Dinstein, 2017).

Ha piBHI BiZHOCHH TPYI i OKpEeMHX J€pXaB COIOJOTH BU3HAYAIOTh ArpECHBHY
MOBE/IIHKY SIK TaKy, LI0 CyNepevynTbh BU3HAHHUM COILIaJbHUM 1 KYJBTYPHUM HOpMawm;
(haxTH4HO 1Ie anomisn (Bix rpem. dvopio — OGe33akoHHs ). 30KpeMa, 3 TOUKH 30py TeHIEPHOT
Judepenmianii cyCcmiabCTBa arpecuBHa MOBEIiHKA OUTBII IMpUTaMaHHA YOJIOBiKaM, 3 TOYKH
30py BiKOBOi JudepeHIianii HaceleHHs — MiUITKaM, a 3 TOYKA 30py KJIacoBOl
MPUHAJIEKHOCTI Ta OCBITHBOTO PiBHA — 0CO0aM 3 HU3BKHM COI[iaJIbHO-EKOHOMIYHUM i
KynsTypHUM cratycoM (Berkowitz, 1993; Campbell et al., 1993; Huesmann & Skoric, 2003).
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Ha piBHi iHAMBiTyaTbHUX BiTHOCHH arpecHBHY MOBEIIHKY 0COOH IOB’S3YIOTH 3 ii
BIKOM 1 CTaHOM 3JI0pPOB’sI: TICHXOJIOTH €KCIIEPUMEHTAJIBHO JOBOAATH OUIBINY MOIIUPEHICTH
¢i3nuHOI Ta mpsiMoT arpecii y IWKOJSAPIB MOJOAIIMX KJIACIB Ta ii 3aMiHy HETPSMOIO arpeciero
B mimiTkoBomy Biti (Hasekiu, 2013). CorrianbHi nMpaniBHUKA | METUKU BBAXKAIOTh arpECUBHY
MOBE/IIHKY 1 MOOYTOBE HACWILISA MPOSIBAMH MEHTAIBHHX 3aXBOPIOBaHb, 30KpEMa, JEMEHIIiT
(Rondini & Almeida, 2022).

V ninrBicTuni ananiz nominaniit ATPECIT 30cepemkeno Ha nekcHYHUX 3ac06ax i
axryamizamii. Jocmigauku posraspatote koHnent AIPECIS, mpodinsoBanuit B momeHi
BIMCBKOBI JIIi, Ha npuknazi cyuachoi pociiickko-ykpaincskoi Biliun (Shevchenko et al.,
2022). Ha wmarepiami JApPYKOBaHHMX 1 €JIEKTPOHHHX MeZia JOBOJHUTHCS, IO 35POMHA
AT'PECIA pocii mpotn YKpaiHu € TeIITaTBTHAM II0JTialleIbOBAHAM KOHIIENITOM. 3alIe)KHO Bix
eTamy BifHH Ta BiJ CTaBIICHHS aBTOPIB TUCKYPCY IO POCIHCBHKOi arpecii Iei KOHIEeNT
HOMiHOBaHO Jiekcemu war, military operation, crisis, ski akTHBYIOTH pi3Hi JIOMEHH B
AHIIIIHCHKIA KapTHHI CBITY 1, BIJIIIOBITHO, MaHIIyJIFOIOTH CBIJIOMICTIO UNTa4a (TaM camo: 95).

My bTUMOaNbHU pakype JiHrBicTHuHOrO mociimkenus ATPECIT na matepiani
aMepUKaHChKkoi comianbHOl Mepexi Telegram  poskpuBae Tumu 1 KoHQIrypaiito
MYJBTUMOJAIBHUX CEMIOTHMYHUX pecypciB — BepOalbHUX, TpadiyHUX, ayTialbHUX Ta
kiHemaTorpadiqaux (y BiZieo), 110 KOHCTPYIOIOTh CMHCIIH, TIOB’3aH1 3 arpeciero pocii npoTu
VYxpainu (Shevchenko, 2022).

B mimomy, oTpumani B TyMaHiTapHHX Haykax Bigomocti mpo AI'PECIIO
OKPECIIIOIOTh TMOHATTEBY 0a3y LBOrO KOHIENTY SK 3aKOpPiHEeHYy B OLIHII arpecHBHOI
MOBEIIHKH ocoOu abo arpecMBHMX BIHCHKOBHX [ilf dYepe3 TOHATTA HACWIBCTBA 1
JKOPCTOKOCTI, MPOTHPIYYs NPHAHATHM MOpalbHUM HOpMaM. B wmiif craTTi BOHH CIyTyIOTh
miATpyHTSIM Ans momansimoro BuB4YeHHs KoHmenty AIPECIA i Horo monemoBaHHS SK
O3HAaKOBOTO TelITAIbTHOTO KOHIENTY B aHIJIOMOBHOMY JAWCKYpCi BiHHHM, Ui 4YOTO
BUKOPDHCTaHO METONMKY CEMaHTHKM JiHrBainbHuUX Mmepexx 3a C.A. JKaboTuHChKOIO
(Zhabotynska, 2013) i BHOKpeMIICHHS] TIPOMIHAHTHUX 3HAYCHB 3a MPHHIMIAMH KOTHHTHBHOI
rpamatuku P. Jlenekepa (Langacker, 2008).

Pe3yabTaTH 10CTiIKEeHHS

IMownsirreBa 6aza ATPECII, 3a YTOYHEHUM CHIMKIONCINIHUMHU JTaHUMH, MICTHTH
KOHIIETITYaJIbHI 03HaKH HECIIPOBOKOBAHOTO (Pi3MYHOTO 200 BepOaIbHOTO 3aCTOCYBaHHS CHIIH,
CreliaibHO CIUTAHOBAHOTO JUTS JOCSTHEeHHs mnepeBar Hamanuuka (Encyclopadia Britannica,
n.d.). ¥ cysacuux kaprumax cBiry kouuent ATPECISI manexuts cermentam BIMHM i
MUPY. V nepmomMy Bumaaky y3araneHeHe ysBieHHs mpo AIPECIFO moB’s3aHe i3 BilfHOO
Ta BOEHHUMH IisIMH, a JPYIOMY — 3 arpeCHBHOIO TOBEHIHKOIO 0coOW (IIKITBbHHUN OYIiHT,
ciMeliHe HacWJIbCTBO, KpHUMiHalbHi Aii, [HTepHET ubKyBaHHs, KiOepartakd Tomo) abo
C€KOHOMIYHUMH, MOJITHYHUMH, 1ICOTOTTYHIUMHU 3arpo3aMy KpaiHd Ha MIKHAPOJHOMY DiBHI.
Xoua nousitreBuii cknanHuk koHuenty AIPECISI noenHye oOuiBa cerMeHTH KapTHHU CBITY,
foro akryamisaliisi BiAMOBiZAHO BapiroeThest: Bix attack, battle, intervention, raid, war B
cermenti BITHA o angry, bullying, cyberattack, violence tomo B cermenti MUP.

Howminanii ATPECII y cermentax BIMHU i MUPY (aggression, aggressiveness,
aggressor, aggressive, aggressively) 3a nanumu OpUTaHCHKUX i AMEPUKAHCHKUX CIIOBHHKIB i
te3zaypyciB (CACD; CALDT; MWDT) moemgnaHi TakuMu ceMaMu: 1. «3arposimBay» Iist abo
noBeninka (spoken or physical actions or behaviour that is threatening or involves harm to
someone or something), 2. «HacuIpHULBKa» (actions or behavior that use threats or force
against others), 3. «nanagaubKay (a person or country that starts an argument, fight, or war
by attacking first), 4. «xxopcroka» (showing anger and a willingness to attack other people).

Konuenryanizanis ATPECII y cermenti kaptunu csity BIMHA Binpisaserscs Bin
cermeHty MUP 3a o6csarom nomeHiB, B Mexax skux npodimoerscst ATPECIA. 3okpema, y
cermeHTi MUP HOMiHAIi KOHIENTY MICTATh CHEIU(IYHI CeMH, SIK OT «HAIAITOBAHWNA Ha
MEPEMOTY», IO XapaKTepu3yoTh KoHmenT y aoMmeHi MEJIMIINMHA: «arpecuBHmii niepebir
3aXBOPIOBAaHHS», «CHIIBHOJIIOYE JIiKyBaHHs»: aggressive / quickly spreading disease,
aggressiveness of treatment. ¥ nomenax CIIOPT i BIBHEC 3HaueHHS «arpecHBHUIA CTHIIbY
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TPH, «arpeCUBHUN MapKEeTHHT», «arpecHBHA Oi3HECOBA IMOJITHKA» BepOai30BaHi JeKceMaMu
competitive, bold, enterprising, ambitious, energetic, zealous.

BigmoBigHO 10 OHOMACIOJOTIYHHMX KATEropiifi HOMIHAIM KOHIICNITIB MEHTAJbHI
YSIBJICHHS TIPO MPEIMETH / CYTHOCTI BBaXKaIOThCS PEIMETHUMH KOHIIETITAMH, IPO BepOaIbHe
Ta/abo HeBepOanbHI mpouecw / Hii — MOAIEBUMH KOHLENTAMM, a IPO XapaKTEPUCTUKU
npeametiB i Aiii — o3HakoBuMH (Shevchenko, 2017). HaBeneHi ceMaHTHuYHI O3HaKH iMEH
KoHrenty xapakrepusyioth AIPECIKO sk 03HAakoBHH KOHIIENT, SKUHA MICTHTh
XapakTepucTuky nii abo moBemiHku. CIiBCTaBIEHHS CEMaHTHYHOTO OOCATY HOMiHAINIH
KOHLIENITY Pi3HUX YaCTHH MOBHU CBiIYHTh, IO CaMe IMPUKMETHHK aggressive ta mpHCITiBHHK
aggressively BomogiroTe HaGiIBIIOW KIIBKICTIO THIIOBHX ceM (Tabnuus 1). Toxx ATPECIIO
CIPaBEVINBO BBAYKATH 03HAKOBUM KOHIIETITOM.

Tabmuus 1. Cemantuanmil npoctip HoMmiHanii kornenty AIPECIA

T D

/ Seme hreaten- ngry | orce-ful | ttacking | etermined uick | trong

Lexe first to win
me ng

aggr +
ession

aggr
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aggr
essor

aggr
essive

aggr
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CemanTuunuii npoctip Hominaniii ATPECII y auckypci Biiinn

VY muckypci BiifHH, OO0 MICTUTBCA B aHTJIOMOBHHUX OPHUTAHCHKUX 1 aMEPUKAHCHKUX
menia, 1o ATPECII amenoroTs TeKceMu, HO€JHAHI 03HAKAMH JIii/TIOBENIHKH: «3aTpO3IINBay,
«HACUJIbHUIIbKa», <«HAMaJHUIbKa», <GKOPCTOKa». I_Il CeMaHTI/I‘-IHi O3HAaKM BHCTYNAIOTh
apxiceMaMu, HaBKOJO SIKHX YTBOPEHI BIANOBIAHI MIKpPONOJNS y MeXax JIEKCHKO-
CEMAaHTUYHOTO MO «Arpecisty. BiAMIHHOIO pPHCOIO TMOJLOBOTO YCTPOK «Arpecii» €
HEYITKICTh PO3MEXKYBaHHS MIKPOIIOJIB 1 B3aEMOINEPETHH OIIBIIOCTI 3 HUX.

Haii6inpI yucenbHUMH 1 BYXMBaHUMH B JUCKYPCl BIHHH € HOMIHALIT 3aCTOCYBaHHS
cunn  (mikporiosie «HacuiabHuubKa Jisi/moBemiHka») BiIOYalOTh ambush, attack,
beleaguer, besiege, blitzkrieg, blockade, conquer, forceful, raid, strike, offensive, violence,
violent, warring ta in. Hanpukman:

Russia unleashed another night of attacks against the Ukrainian port cities of
Mykolaiv and Odesa on Thursday, a day after warning that all ships headed to those ports
could be treated as hostile, Ukrainian officials said (The NYT, 20.07.2023).

Howminanii HamagHUIBKUX il arpecopa (OKYCYIOTh HOro poiib sIK iHiIiatopa
36poiinoro koHQuikTy (Mikpomone «HamagHuubka gisi/moBemiHkKa») 1 BKIHOYAKOTh
HeHTpanbHui egeMenT assault, attack, blitzkrieg, foray, going-over, intrude, intrusion,
incursion, intervention, invade, invader, invasion, offensive, onslaught, pugnacious, raid,
seize, strike ta iH., HanpUKIAT;

Russia's invasion has helped develop pediatric cancer care in Ukraine, experts
say, thanks to more international cooperation (The NYT, 20.07.2023).

Howminanii  3arpo3nuBuX  arpecMBHHX  Aid  (Mmikpomone  «3arpo3imBa
nis/moBeninkay»). Bonu BkimrouaroTh enementd assailant, belligerent, combat, hostile,
hostility, savage, threaten, threatening Ta in. Hanpukman:
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Ukraine, still locked in fierce combat with Russia along hundreds of miles of front
line, also finds itself grappling with what are seen in Kyiv as worrying shifts in the
geopolitics of the war (The NYT, 16.10.2023).

XopcrokicTe il arpecopa BepOanizyroTh JiekceMu Mikponons «Kopcroka
nisi/moBeninkay aggressive, atrocious, bloody, brutal, cruel, ferocious, fierce, gory, hellish,
inhuman, ruthless, savage, violent ta in. Hanpuknan:

The fighting in Ukraine remains exceedingly violent as both sides try to muster the
weapons and personnel to endure (The NYT, 23.10.2023).

OTxe, CITPHOI0 CEMAaHTHYHOIO PHCOIO JIEKCEM — 3aC00iB aKTyauizamii KOHIENTY
ATPECIA € o06oB’si3k0Ba HAsBHICTP MIHIMyM OJIHiI€i 3 O3HAKOBHX CEM «3arpO3JIHBay,
«HACHUJIbHUIIBKA, «HallaagHUIBbKa), (GKOPCTOKa» Ili}I/HOBeﬂiHKa. q)aKyJILTaTI/IBHO
ceMaHTHuHMI mnpocTip Hominamii ATPECII cynpoBomkyeThcs OIHHOI0O KOHOTAIIIEIO
3aJIe)KHO BiJ COIAaBbHOTO 1 KYJNBTYpHOTO KOHTEKCTY: B IHCKypci NPHOIYHHKIB KpaiHu-
arpecopa Iii KOHOTalii aMOiBaJIeHTHI a00 CXBaJbHO-NIO3UTHBHI, Y TOH Yac SIK B JTUCKypCl
nmapTHepiB YKpaiHu B T BHU3BOJIbHIM BiliHI OIlIHHA KOHOTAIlisl OJHO3HAYHO HEraTHUBHA,
HaNpUKJIaI.

About halfway to Vuhledar, 60 miles to the south, the towering smokestacks of a
battered power plant in Kurakhove stand idle over another smashed town that used to be
home to some 20,000 people. But black smoke rising over nearby villages is clearly visible
across the flat plains, marking the Russian advance (The NYT, 26.09.2024).

Mopeai konuenty AIPECISA y nuckypci BiiiHu

Bugineni rpynu nominaniii AIPECIT Ta iX OCHOBHi 3Ha4yeHHS CIyrylOTh
miArpyHTsIM st ppeiiMoBoro MoemoBaHHS KOHIENTY. Sk Bu3Hawae Y. dimmmop, dpeiim —
e yHiikoBaHa KOHCTPYKLisl 3HaHb a00 CTPYKTypa MJOCBiy, sIka yTBOPIOE OCOOJIHBY
OpraHi3aililo 3HAHHS, I IONCPEAHs yMOBa PO3YMIHHsS MOB'SI3aHMX MK COOOI0 CIIiB
(Fillmore, 1985). 3anpononoBana C.A. JKaGOTHHCHKOIO METOJMKA CEMAHTHKH JIIHTBAIBHUX
MEpEeX OXOIUIIOE I’SITh Oa3UCHUX (QpelMiB, sKi BHOKPEMIIIOIOTBCS 3a THIIOM Oa3uMCHOL
npono3uitii  (Zhabotynska, 2013). basucui mnpomo3uiii MalOTh HaiBHINIA piBEHb
y3araJlbHeHHsT a00 CXEMHOCTI, BOHH BIJINOBIAIOTh KaTeropisM MHCIEHHs (TaM camo). [l
koHnenty AIPECIS, BepOamizoBaHOrO iMCHHHKaMH, HAaWOINBII pEIlCeBAHTHUMH 32
OTPUMAaHUMHU JAaHUMU € TPEAMETHUH, iIeHTU(IKAIIHNH 1 YaCTKOBO aKIiOHATBHHUN (Qpeiimu.

IlIpeomemnuii  ppeiim mnoennye kBaHTuTaTuBHy cxemy «X € CTUIBKU-
KUTBKICTBY, KBamiTaTHBHY cxeMy «X € TAKE-sakicTe», TokaTuBHY cxeMy «X icHye, nie TAM
(mowarok, muiax abo Micme, KiHemp)», TemmopanbHy cxemy «X icHye TOJI (mowarok,
MEeBHUI MOMEHT, KiHelb)» 1 cxemy cnocody Oyrrs «X icaye TAK-cmoci6» (Zhabotynska,
2013). B anamizoBaHOMY TUCKYpCi BIHM JIOTi4HI MPEIUKATH, YTBOPEHI 3@ yYaCTi KOHIIENTY
ATPECIS, MoxHa TeMaTHYHO 3rpyIyBaTd 3a 0a3MCHUMH IPOMO3MLIHHUMH CXEMaMH, II0
nepesiueHi y CrajHoMy MOpsIIKy iX 4aCTOTHOCTI:

exBayiTaTiBHa cxema: Steady advance; brutal assault; brutal urban combat;
brutal fighting; a cruel and ruthless war; the deadliest battle; terrifying / withering /
unrelenting bombardment; near total destruction;

ejjokaTUBHA cxema: war in Ukraine, air assaults; cross-border assault into Kursk;
incursion in Kursk; attacks deep inside the territory; push into Toretsk;

eTemmopanbHa cxema: months of attacks; years of fighting; the_annihilation in real

time.

IToenmudpikayitinuii ghpeiim mictute cxemu nepcoHidikanii «ID-imguBig € PS
nepconidikatop (Bmacue im’s1)», kiracudikamii «ID- ingusin / Bux e CL-kmacudikartop: Bux /
pom» i xapakrepumsanii «ID- immgmBin e CH-xapakrepusarop» (Zhabotynska, 2013). V
nociipxyBaHomy Matepiani koruent AI'PECISA npeacrasieno cxemamu:

ecxema mepconidikamii: Russian counterattack, Ukraine’s incursion, Ukraine’s
own offensive, Russia’s advance; assault by Russian forces; Russian-claimed advances;
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ecxema Kiracuikarii: military operations; offensive operations; aerial attacks
deep inside; war not only against Ukraine’s brave troops, but also against its civilian
population.

AKuionanvnuii ghpeitm 0XOILTIOE aKIIOHABHI cxeMu craHy / nporiecy «AG-areHc
Jie», koHtakTHOI il «AG-areHc mie na PT-marienc / AF-adextuBy 1 kay3arii «CR-kay3atop
cnpuunnse FT-daktutusy (Zhabotynska, 2013). V wmeniiiHOMy AHCKypCi BiHH KOHIICHT
AT'PECIS, six mpaBmito, 0OMeXXeHHH JIOTTYHUMH MTpeANKaTaMi KOHTAKTHOT JIil:

ecxema koHTakTHOI aii: (Russia’s) advance threatens Ukraine’s east; attacks on
civilian centers; battle for Toretsk; the_annihilation of a city; (Russia’s) advances have
reclaimed territory.

Sk BUAHO 3 HaBEACHWX TMPHUKIAMIB, TSI HOMiHAMil ATPECII sx 03HaKoBOro
KOHIICTITY HaWOLIBII THIIOBUMH € TIPEIMETHUH Ta ineHTH(iKauifHmi (ppeliMu, B TOH 4ac sK
aKIiOHANBHUHN QpeiiM He € YACTOTHUM 1, SIK TIPABHIIO, 0OMEXYETHCS CXEMOIO0 KOHTAKTHOI Iii.

Ha macTymmomy eTami pgociimkenns wmoxenh ATIPECIT yrounioeTses i3
3aCTOCYBaHHSIM KOTHITHBHOrO Tapamerpy mpominanTHocti (camientHocti / Salience)
3micmosa npominamuicms OKpeMuX 3Ha4Y€Hb Y HOMIHALIAX LbOI'O KOHLENTY y IHMCKYypCi
BiliHU ()OKyCy€ TaKi CMUCIIH!

"AIl'PECIS — me pmisg, mo icHye y TEBHIM SKOCTi: I 3arpo3jidBa [is IO
BiHOIICHHIO 10 Yy’KOI TEpUTOPii; IIe HACHIBHUIIBKA Jlis, OC3MiCTaBHA i HECIIPOBOKOBAHA;
L€ YKOPCTOKA JIisl, KPOBOIIPOJIUTHA, TEPOPUCTHYHA 1 TEHOLM/IHA; 1 [isl, 1110 icHYye / poTiKae y
HeBHUM Yac / mepion yacy.

sAI'PECIA mepconiikyeThes: pOCIHCHKUI HACTYI, IMyTIHChKa arpecis; BoHa
kIacuiKyeTbes 3a BHIAMH BIHCHKOBHX ONEpalliii: HACTyIajdbHA OIepallis; IOBITPsSHA
orieparis, arpecis IPOTH IUBUTEHOTO HACEICHHS.

sAI'PECIS € xoHTakTHa HamagHWIbKA Jisg Ha MicTo abo TepuTopiro, Ha
MBIIBHUX; IIe OMTBA 38 OKPEMY MICIIEBICTb, II€ 3HHIIEHHs 00’ €KTiB / MiCT.

Omxe, B minomy AI'PECIIO y nuckypci BiliHM MOXXHa BBaXKaTH O3HAKOBHUM
TOJTianebOBAaHUM KOHIIENTOM, IO TPOQIMIOEThCS B CErMeHTi KapTuHu cBity BIMHA i
BU3HAYAEThCS SK KOHTAKTHA HAIaJHUIIbKA I1HILIHOBaHA arpecopoM [is, HACHILHUIIbKA,
Oe3mijcTaBHa 1 HECIIPOBOKOBAHA, 1110 € 3arPO3JIMBOIO IO BiJHOIIEHHIO JI0 YyXO01 TepuTOopii Ta
[MBUIFHOTO HACEJICHHS 1 BUPI3HIETHCS 32 O3HAKAMH JKOPCTOCTI, KPOBOIPOJIHMTHOCTI, Mae
TEPOPUCTHYHY | FTEHOLUIHY IPUPOJY.

BucHoBknu

[IpoBeneHe mociiIKeHHS 3BepTaeTbes a0 BuBYeHHsA KoHuenty AIPECIS B
AHTJIOMOBHOMY [THUCKYypCi BIifHHM Ha Marepiagi MeAiHHOrO0 TONITHYHOTO JHCKYPCY.
ITpOBiTHOI METOOJIOTIEI KOHIIENTYaTbHOTO aHAl3y TeKCHUHOTO 3HaueHHs iMeH AT'PECIT
B JIMCKYPCl aHTJIOMOBHHX ITIOJIITHYHUX Mejia 0OpaHO CeMaHTHKY JIHrBaJbHUX Mepex C.A.
’KaboTHHCHKOT y IO€THAHHI 3 KOTHITUBHHUM ITi/IXOJJOM JIO IPOMIHAHTHOCT] 3HAYEHHSI.

B pe3ynbTari mpoBENEHOr0 KOMILIEKCHOTO KOTHITUBHO-CEMaHTHYHOTO Ta
KOTHITUBHOTO aHalli3y BCTAHOBJIEHI KOHIIENTYalbHi 0O3HaKH i HanaHo BusHauenHs ATPECIT y
JUCKYpCi BIfHH K 03HAKOBOTO IMOJIAEIhOBAHOTO KOHIIETITY, IO IPOQITIOETHCS B CETMEHTI
kapTiay cBity BIMHA i BH3HAuaeThCs SIK KOHTAKTHA HANaIHUIbKA iHIL[iHOBaHA arpecopoM
Jlisl, HACWJIBHUIIBKA, O€3ITiICTaBHA | HECIPOBOKOBAHA, 1110 € 3arpO3JIMBOIO 110 BiTHOIICHHIO 10
Yy»K0i TepUTOpii Ta UMBIUILHOTO HACEJICHHS; BOHA BHUPI3HIETHCSA 32 03HAKAMH JKOPCTKOCTI 1
KPOBOIIPOJIMTHOCTI, Ma€ TEPOPUCTHYHY 1 TEHOILMIHY ITPHPOY.

OtpumaHi pe3yabTaTH | BUCHOBKU IIOTJIMOJIOIOTH IPAKTHKY KOHLENTYalbHOTO
aHali3y3Hau€Hb MOBHHX OJHMHHIIb 1 MOJETIOBaHHA KOHIENTiB. BOHM BiIKpHBAarOTH
nepcnexmueu s nojganeioro posrisiay kormnenty AIPECIS, 3okpema, nmpodinmsoBaHOTO B
cermenti MUP aHTrIOMOBHOI KapTWHH CBiTy, B XYyAOXHIX 1 HAyKOBHX JHCKypcax.
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Abstract. The article examines the narrative concept as an interdisciplinary
category that plays a key role in understanding and structuring human experience through
stories. The main narrative study approaches, developed by leading researchers, in
particular Roland Barthes, Paul Ricoeur, Gerard Genette, Franz Karl Stenzel, David
Herman and Jane Elliott, are analyzed.

The narrative theory development from the structuralism of the 1960s to modern
cognitive, sociological and philosophical research is outlined. Special attention is paid to
Genet's narrative three-level model, Ricoeur's concept of meaningful time, Stenzel's
typological approach and Herman's cognitive theory. The role of narrative in culture, social
relationships, identity and communication is highlighted.

The article also examines the practical narratives application in various fields:
media studies, marketing, psychotherapy, education, politics, economics, and digital culture.
The authors emphasize the universality of narrative, its ability to integrate knowledge from
different disciplines and contribute to the understanding of both individual and social
experience.
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HAPATHUB AK MIDKAUCLHUITJITHAPHA KATEI'OPIS: ICTOPISI BUBUEHHSA

Iumkin Makcum,
CyMchekuii nep>xaBHUH yHiBepcutet, Cymu, Ykpaina
ABTOD, BiINIOBIaNbHUIA 32 MHCTYBaHHs: Maksual297@gmail.com

AHoTanis. Y cmammi  posensdaemvcs  nowammsa  Hapamugy K
MIHCOUCYUNTIHAPHOT  Kamez2opii, sKa 6idiepae  KMo4o8y pOab 6 OCMUCIEHHI ma
CIMPYKMYpY8anHi 100cbko2o 00ceidy uepes icmopii. [lpoananizoeano ocrosHi nioxoou 0o
BUBUEHHS HAPAMUBY, pPO3p0o0ONeHi NpoGiOHUMU OOCTiOHUKAMY, 30Kpema Ponanom Bapmonm,
Ilonom Pixepom, I'epapom I'enemom, @panyom Kaprom Ilmanyenem, Jlegioom I'epmanom
ma Jocetin Enniomm.

Oxpecneno possumox meopii napamusy 6i0 cmpykmypanizmy 1960-x poxig 0o
CYHACHUX KOSHIMUBHUX, coyionoeiunux i ¢hinocogpcokux oocnidocens. Ocobausa ysaeca
npudiniemvcs mpupienesiil mooeni Hapamusy I enema, konyenyii 3micmoeroeo uacy Pikepa,
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munonociynomy nioxody Illmanyena ma xoewimusniti meopii I'epmana. Buceimaeno ponw
Hapamuey 6 KyJabmypi, COYIaIbHUX 83AEMUHAX, IOCHMUYHOCTI MA KOMYHIKAYL.

Y cmammi makooic pozenadaecmuvcs npakmuyne 3acmocy8anHts HApaAmMueie y pisHux
2anysax: media-00CiONCEeHHAX, MAPKEMUH2Y, NCUXOMEPAanii, 0ceimi, noximuyi, eKOHOMIYi ma
yuposit kyromypi. Aemopu RIOKpeca0omb YHI6ePCAIbHICIb HAPaAmugy, 1020 30amHicmy
iHmezpyeamu 3HAHHS 3 PIZHUX OUCYUNIIH | CAPUSIMU PO3VMIHHIO K ITHOUBIOYANIbHO20, MAK |
CYCRINLHO20 00C8i0Y.

KuarouoBi cioBa: uapamue, napamonocis, Kyivmypda, KOIeKMUSHA NAM simb,
HAYIOHAbHA ioenmuuHicmo, MIHCOUCYUNTTHAPHICTND, aimepamypa.

Ompumano: 21 aunus 2024 p.

Ompumano nicna ooonpayroganns: 25 nunus 2024 p.

3ameeposceno: 30 nunusn 2024 p.

Ax muryBatn: [Humkia M. (2024). HapatuB sik MDKIUCIUITUTIHAPHA KaTeropis:
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Beryn

HapatuB — 1me MDKAMCHMIUIIHApDHA KAaTeropis, $Kka BHKOPUCTOBYEThCS JUIA
OCMHUCJICHHS Ta CTPYKTYPyBaHHS JIIOACHKOTO JOCBimy uepe3 ictopii. BiH oxorutoe mupoky
cdepy IoCTiHKeHb, BKIIOYAI0YH JITepaTypo3HaBCcTBO, (PiIocodiro, COMioNOTi0, ICUXOIOTIIO,
AHTPOIIOJIOTII0, KOTHITHBHI HAayKd Ta iHmI aucnuiutind. Hapatwe ( maT. miecim. narrare —
«PO3IOBINATH», «IOKIAIHO BUKIAJaTH», BiJl IMEHHHKA gNarus — «3HaHHA», «yCBIIOMIICHHS)
— IIe JMHIHHAH, CTPYKTYpOBaHHUN BHKJIAJ B3a€EMOIIOB’I3aHMX IO i (aKTiB, Mo BigqoOpaxkae
IHIUBIlyaJbHE CHPUUHATTS PEalbHOCTI; YHIBEpCAIbHUH MeXaHi3M oprasizamii Ta
yIopsAKyBaHH: cy0’ekTHBHOTO nocBiny (Jlucanenp, 2014).

HapatuB He nuiie pomoMarae OCMHUCIIOBATH JIIOACBKUE JOCBiA, aje W BHCTymae
KIIOYOBUM €JIEMEHTOM JUIsi HOro CTPYKTYpPYBaHHS 4epe3 KyJbTYpHi, COIlajbHi Ta
iHnuBinyanbHi icTopii. Lle m03BOJsIE BUKOPHCTOBYBATH HapaTHB SIK YHIBEpCaIbHHU 3acid
aHaJIi3y CyCIUILHOTO Ta 1HAMBIAYalbHOTO JOCBIJY.

HapatuB € HeBim'eMHOI0O dYacTHHOIO Oyab-iKOi KynbTypH. Bin ciayrye 3acobom
nepeaadi 3HaHb, MIHHOCTEH 1 HOPM dYepe3 YCHI IepeKasy, MICEMOBI TEKCTH abo Bi3yasbHI
3aco6u. Moro yHiBepcanbHiCTh OCHIIKyBamH, 30kpema, Poman Bapr i Kmiddopa Iipu
(bapr, 1966), sixi BUBYaIH HAPAaTUB K KyIbTYPHUH (EeHOMEH.

VY dinocodii [Tox Pikep migkpecnioas (Pikep, 1984), o HapatiB goromarae JOauHI
OCMHUCIIIOBATH Hac 1 JIOCBiJI, @ TaKOX KOHCTPYIOBATH 1ICHTHYHICTh. ¥ KOTHITMBHHMX HayKax
Hesin T'epman 3asnauaB (Fepman, 2009), mo HapaTHBH BifirparOTh BaXKIHBY pPOJIb Y
CTPYKTYpyBaHHi iH(popMallil Ta iHTeprperauii Hoaii.

HapaTiB € OCHOBOIO COIMIajbHOT B3aEMOJII1, OCKIIBKY Yepe3 HbOT'O JIFOH MEPEIar0Th
inei, GOpMyIOTh CYCHIJIbHI CTPYKTYPH Ta MiATPUMYIOTh KOJEKTUBHY HaM'siTh. Y COLIOJIOTIT
xeitn  Emmiorr (Esutior, 2005) posrisigana HapaTHBU SIK IHCTPYMEHT JOCIHIIKEHHS
B32€MO3B’SI3KY Mi’K OCOOHMCTHM JJOCBIZIOM 1 COIiaTbHUMU KOHTEKCTaMHU.

VY nireparypo3HaBctBi ['epap ['ener i ®@pann Kapn Ulrtanmens (Lrtanmens, 2008)
JIOCIIIIKYBAJIN CTPYKTYPY HapaTHBIiB, BKIIOYAIOUH iXHI KOMIIOHEHTH, (GOpMHU Ta THIH. BoHn
BU3HAYWIM, [0 HApaTHB BKJIIOYAE CIOXKET, IUCKYpC 1 HapaTopa, a TakoX MOXe OyTH
NPE/ICTABICHUH Y Pi3HUX MEPCIIEKTUBHUX 1 YaCOBUX MOJAEIIAX.

CrorosHi HapaTHB BUKOPHCTOBYETHCS B  MeJlia-JOCHIIPKCHHSIX, MAapKETHHIY,
ncuxoTeparnii (Halmpukiax, HapaTHBHA Tepamis), a TakoX Y MOCHIDKEHHSIX mHaM sATi Ta
inenTHuHOCTI. MOro MiXIucHumIiHapHa IPUPOIA POGUTH HOTO YHIBEpCATLHHM 3aC060M IS
aHaJIi3y 1HIUBITyaJbHOTO Ta CYCIIIBHOTO JOCBITY.

TakuM dYHHOM, HAapaTHB € MOTY)XHUM AaHATITHYHHM IHCTPYMEHTOM 1 3aco0oM
KOMyHiKaIii, skuil o0'eqHye pi3HI Taxy3i 3HAaHB I TJIHOMIOTO PO3YMIHHS JIIOJWHH Ta
CYCIJIBCTBA.
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MarepiaJ i MeToan q0CTiTKEHHS

Jns mociipkeHHS HapaTHBY SIK MDKIMCUMIDUTIHAPHOI KaTeropii OyJo BHUKOPHCTaHO
TEOpEeTHYHI MaTepiajiy, BKIIOYAOYM Tpali MPOBIIHHUX JOCTITHHKIB, Takux sk Ponan bapr,
[on Pikep, I'epap I'ener, ®pann Kapa Lltanuens, desin ['epman ta [xeitn EmmiorT.

Po3BuTOK HapaTMBy B YKpalHCBKOMY KOHTEKCTI BiOOpa)ka€ COILIOKYJbTYpHI
TpaHcopMallii, 30KkpeMa 4Yepe3 JiTeparypy, ska OCMHUCIIOE HAI[IOHATBHY iCHTHYHICTh Ta
JIOCBiA BiiiHM. Y Menia HapaTuBU (GOPMYIOTh TPOMAJICHKY JIYMKY, BUKOPUCTOBYIOUH icTOpii
JIofel AN CTBOPEHHS €MOIIIMHOTO 3B’S3Ky. YKpaiHCBKiI JOCTITHHUKH, SK-0T Omexcanmp
Traayk 1 Ammpii baywmelictep, aHami3yloTh poONb HapaTHBY B JTEparypi, €THII Ta
COIlaNIbHUX 3MiHaX.

Posrnsmamics mitepatypo3HaBdi, (imocodchki, COMIONOTiuHI W KOTHITHBHI IiIXOIH
JIO OCMHCIJICHHS HapaTHBY, a TaKOX HOTO pONb Yy KyJNbTypi, COWialbHUX CTPYKTypax Ta
IHANBITyaTbHOMY HOCBII.

Mertoau JOCIiIKEHHS! BKIIFOYAJIM TEOPETHYHHUI aHalli3 IjIst CUCTeMaTH3alii BU3HAUYEHb
1 KOHICMIH, MDKIACHUILTIHAPHWIA MiAXi[ s 1HTerpaiii 3HaHb i3 pI3HUX Traiy3ei,
JIECKPHUIITUBHUI aHaui3 QYHKII HapaTHBY, a TAKOX MOPIBHAIbHUN METOJ JUISl JOCIIXKEHHS
HOro 3aCTOCYBaHHS B PI3HUX AMCLMILTIHAX.

Lleli KOMIUIEKCHHMH MiJXiJi TO3BOJIMB PO3KPUTH YHIBEpPCAJBHICTH 1 OaraTtorpaHHiCTh
HapaTuBY B JIOCHI/DKEHHSAX KyJIbTYypH, KOMYHIKallii Ta iA€HTHYHOCTI.

Pe3yabTaTh 10caigKeHHs

Hapatus six MbKAMCIMIUTIHApHA KaTETOPis PO3BUBABCA 3aBISKH 3yCHIUISIM OaraTbox
JNOCTITHUKIB, SKI PO3MIAJANA HOTOo 3 pI3HHX HAayKoBHX THepcrektuB. Lleit ¢enomen
IOCTIDKYETbCS HE JIMIIE B JITEPaTYpO3HABCTBI, ajle # y COMiadbHHUX, KOTHITHUBHUX 1
KOMYHIKal[ifHUX HayKaX, OCKUIbKM BIiH BiJoOpakae crocid oOcMHUCIeHHs 1 mepejaadi
JIFOJICKKOTO JTOCBITY.

Teopiss HapaTuBy 3apoamiacsi B KOHTEKCTI CTPYKTypaji3Mmy Hampukinoi 1960-x
pokiB. dopMyBaHHS AMCUMIUIIHK BinOysocs 3aBasku poboram P. Bapra, L[.Tonoposa Ta
XK. Kenerra, ski 3poOwiM i KIIOYOBOIO B CYYaCHMX KOTHITMBHHX 1 KOMYHIKaTHBHHX
JOCTIIDKCHHSIX.

HapatuB € gocWTh BaXUIMBHM — acCIEKTOM  COLIQIBHOI  JIHIBICTHKH  Ta
JTepaTypo3HaBUMX HAYK, SKUH IOCITIKY€ BapiaHTH, METOAWKM OpraHi3amii Ta mepenadi
MOJiH ¥ TEKCTI.

AHai3 BUKOPUCTaHHS HAapaTHBIB Y KyJbTypi MOKa3aB IXHIO 3/aTHICTH GopMyBaTu
CYCIIUTBHY TaM’SATh Ta 1ICHTHYHICTb. BaXIMBO MiIKpECTUTH, MO HApaTHUBH BiHirparTh
KIIFOYOBY POJIb Y KOMYHIKAIli1, CIIpHUsI0YN (POPMYBaHHIO CIUTFHUX IIIHHOCTEH Ta i1ei.

OxkpeMy yBary cCiix 3BepHYTH Ha KOTHITHBHY Teopito JleBima I'epmana (I'epmaw,
2009), sxuii po3risgac HapaTHB SK IHCTPYMEHT sl CTPYKTYPYBaHHsS Ta iHTepmperarii
JIFOICBKOT'O JTOCBI Ty, HATOJIOIIYIOYH Ha B3a€MO/IIi MiXK aBTOPOM 1 ayIUTOPI€LO.

P. Bapt y cBoiit pobori “Introduction to the Structural Analysis of Narratives”
NPOIIOHYE aHali3 HapaTHUBY sIK CKJIAJHOI CTPYKTYpH, J€ BaXXJHMBOIO € He JIMIIE mepenadya
iHpopmarii, anme i mporec ii iHTeprperarnii. P. bapt BH3Hauae HapaTHB SK CaMOJOCTATHIH
(heHOMEH, y IKOMY 3HAYECHHS HE 3aJISKUTh Bijl peasIbHOI NIHCHOCTI, 2 PO3BHBAETHCS B PAMKaX
caMoro TeKkcTy. BiH cTBepiKye, II0 HapaTUB OXOILIIOE Oy/b-sIKE MOBITOMIICHHS, IO MAE
MOCJIITOBHICTh TOAIN, He3adexHo Bix ¢opmu (ycHoi, mucpMoBOi, BizyansHoi Tomo) (Bapr,
1966).

XK. XKenerr Bimomuii cBoero podororo «®irypu IlI», y sikiif po3risnaeTscs HApaTHB
HE TUIbKHU SIK TEKCT, a U SIK JIMCKYpC, L0 Iepeae MeBHI CMUCIH Yepe3 CTPYKTYpY OIOBIJi.
Bin po3pi3Hse TpH piBHI HapaTUBY: TUCKYpC, icTOpifo Ta HapaTropa. KpiM Toro, BiH AeTanbHO
aHaJli3ye pi3HI TUIHM HApaTUBHHUX CTPYKTYp, 30KpeMa, SK HapaTWB MOXE MAaHIIyJIIOBaTH
YaCOBUMH KaTeropisMu Ta Toukamu 30py (Kenerr, 1972).

II. TomopoB € oOAHMM i3 OCHOBOTIOJOXHHKIB HApaTOJIOTii SK CaMOCTIHHOT
JUCHUIUTIHA. Y cBoiif poboTi «I'pamarnka JlekamepoHa) HayKOBEIb PO3IIISJIA€ HAPATUB 5K
CHCTEMy, IO BKIIIOYAE€ TPH OCHOBHI €JIEMEHTH: icTopis, Hapawis Ta onosizad. L. Tomopos
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aKIEHTy€e yBary Ha po3pi3sHEHHI MiX mofiero (icTopiero) Ta ii iHTepmperarii (Hapali€), mo
JI03BOJISIE OINIBII YITKO BUBYMTH CTPYKTYpy Ta (yHkuii HapatuBy B jiteparypi (Tomopos,
2006). LI. TomopoB BU3HAYA€E HAPATHB SIK KTEKCT, [0 MAE YaCOBY CTPYKTYPY i MiCTUTb 3MiHY
curyaiiiy. lle omHe 3 KIaCMYHMX TIOHATH Yy CTPYKTYPIICTCBKIH Tpamuumii, sKe
30CcepeKy€eThesl Ha mocepeqHUITBI po3nosiai (LLmiar, 2014).

XK. Kenner i II. TonopoB po3risaany HapaTUBH HE SIK CTAaTUYHI Ta OJHO3HAYHI
CHMBOJIY, a SIK JMHAMIi4HI CHCTEMH, /¢ CHMBOJH B3a€MOIIOB’sI3aH] il 3MIHIOIOTBCS 3aJIEXKHO
BiJl KOHTEKCTY.

VY 1980-x pokax HOCHiIKESHHS HapaTUBY BHHIIIO 3a MeXi CTpykTypamuizmy. [lon
Pikep y mpami "Time and Narrative" (1983-1985) posrisinae HapaTHB siK 3aci0 OCMUCICHHS
gacy. BiH migkpeciroe, MO HapaTHB KOHCTPYIO€ 3B'I30K MK TOMISIMH Yepe3 CIOXKET,
MIEPETBOPIOIOYX XPOHONOTIYHNN dac y "3microBHmit dac" (Pikep, 1984). Pikep Ttakox
BBOJWTH MOHATTA "MIMETHKH', IO OXOIUIIOE TPH CTafil: TEepeapO3MOBITHUI JOCBIX
(mimeTnka 1), akt crBopeHHs HapaTuBy (MiMmerwka II) 1 HOro CHpHHHATTS 4YMTadyeM YU
ciyxadeM (mimeruka I1I). Takum uuHOM, BiH MMOKa3ye, 10 HAPATUBHUHI MPOLIEC OXOIUTIOE HE
JIMIIIE CTBOPEHHS icTOpii, ane ¥ 11 IHTepHpeTalito, M0 € ICHTPAIbHUM IS OCMHUCICHHS
JIFOJICKKOTO JTOCBITY.

3HaueHHs HapatuBy Yy ¢inocodii Pikepa BuUXOIUTH 3a paMKH JTEpaTypH,
BKJIFOYAIOYM W 1HIIII aCMEKTH JIOJCHKOTO iCHYBaHHS, SIK-OT IaM'sITh, iIEHTUYHICTH 1 iCTOpIsI.
Pikep BKa3ye Ha Te, 10 HAPATHB HE JIUIIE OIHCYE MOAIi, ajle i CTBOPIOE CEHC, IOTIOMararydn
JIFO/SIM IHTETPYBATH PO3Pi3HEHI NOMI1 Y HUTICHY KapTHHY .

Moro inei 3HAuHO BIUIMHYIH Ha IyMaHiTapHi HAayKH, 30KpeMa Ha icTopiorpadiio,
AHTPOIIOJIOTIIO, 1 HABITh Ha MPAKTHUHY cdepy, TaKy SK HapaTHBHa Tepamis. L{s1 xoHmemmis
yacy Ta HAapaTHBY TaKOX CIPHSIA PO3YMIHHIO TOTO, SIK ICTOpPii (OPMYIOTH iIEHTHYHICTH
OKpEMHX JIIOJIeH 1 CYyCHIIBCTB.

VY 2000-x pokax [esix I'epman y cBoiit poboti "Basic Elements of Narrative" (2009)
NPOTIOHY€ BH3HAUCHHS HapaTHBY SK KOTHITUBHOTO IHCTPYMEHTA, SIKMH JIO3BOJISIE JIIOJSIM
CTPYKTYpPYBaTu Ta IHTEpIpEeTyBaTW CBii JOCBij uepe3 icropii. Bin Haronomye Ha poti
yuTaya abo ciiyxaya B CTBOPEHHI 3Ha4yeHHs. ['epMaH aKkIEHTye yBary Ha iHTEpaKTHBHOCTI
HapaTuBYy, 3a3HAYarOuM, LI0 ICTOPIs € pe3yJbTaTOM CIIiBIpAlll MiX aBTOPOM 1 ayAHMTODIELO.
Bin BBOAMTH MOHATTS "HapaTHBHOI iHTEpIIpeTarii", 3TiTHO 3 KO0 YATAa4 UM CIIyXad aKTUBHO
3aJly4eHNH JI0 IPOIIECy CTBOPEHHS CEHCY, 3alIOBHIOIOYH MPOTAINHH, SIKi 3aJIMIIIAE aBTOP.

VY cBoiii Teopii ['epMaH TakoX MiKPECITIOE POIb KOTHITUBHHUX IPOIECIB, TAKUX SIK
mam'siTh, ysABa 1 €MIATisA, SKi JOMOMAraloTh JIFOJUHI 3pO3yMITH SIK BIACHUHM TOCBII, TaK i
JIOCBI1JI 1HIINX.

O®pann Kapn [ranmens (Franz Karl Stanzel), aBcTpilickkuii niTepaTypo3HaBEIb,
3po0KB 3HAYHMII BHECOK Yy JOCIIJDKEHHS HapaTHBY, 30KpeMa uepe3 po3poOKy CBOEI Teopil
HApATHBHUX CHTYaLii. Moro ocHoBHa mpars Ha 1io Temy — "Theorie des Erzihlens" (1979).
@. [lraniens BU3HAYAE HApPATHB sK crenudiunuii crmocid mepemaui icropii (Iltaniens,
2008). @. Ilranmens BW3HAYAE HApaTHB sK crheiudiunmii crmocib mepemaui icTopil,
AKIEHTYIOYH yBary Ha B3a€EMO3B'SI3KY MiXk OIOBiZaueM, TOYKOO 30py 1 (hOpMOr0 po3moBimi. Y
CBOiH Teopii BiH BUOKPEMIIFOE TPH OCHOBHI THUIIM HAPATUBHHUX CHUTYallill, KOJKHA 3 SIKMX MaE
CBOI XapaKTepHi PHCH: aBTOPChKA HapaTHBHA cUTyallis (pO3MOBifay CTOITh 1M03a iCTOpi€ero i
Ma€ BCE3HAIOYHI TOCTYII JI0 MO/, IePCOHaXIB 1 IXHIX qyMoK. Takuil THI XapaKTepHUHN I
KIlacHyHUX pomaHiB XIX CTONITTA); mNepcoHanpHa HapaTHBHa cuTyauis (icTopis
PO3IOBIAETHCS BiJl IMEHI OJHOTO 3 MEPCOHAXKIB, IO JIO3BOJISIE MEPEAaTH MOJil uepe3 Horo
cy0O'extiBHe cripudHATTS. lle Hamae omoBiai eMOLIMHOI TTMMOMHM); S-HapaTUBHA CHUTYaIlis
(po3moBifgay € y4acHMKOM IOAiH 1 omoBigae icropiro Bin meprroi ocobu. Takuil miaxin
CTBOPIOE BiUyTTs OJIM3bKOCTI MiJK YMTa4eM i pO3MOBifauem).

[[Itantiens TakoX HArOJOIIy€E, MO I[i TUMH HE € B3a€EMOBUKIIOYHHMH 1 MOXYTh
KOMOIHYBATHCS B MEKaX OHOTO TBOPY, CTBOPIOIOYM CKIIA[HI HAPATHBHI CTPYKTypH. Moro
MiIX1]T TO3BOJISIE TIIMOIIE aHANI3YBATH TEKCT 13 TOUYKH 30py CTHIIIO, KOMIO3HUIIIT 1 BIUTUBY Ha
ayIUTopito.
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Teopis Illranmens cTama OHIEIO 3 OCHOB CYYacHOTO JITepaTypo3HABCTBA i
BUKOPDHCTOBYETBCSl JUUIsL aHallily HapaTuBiB Yy JiTeparypi, KiHemarorpadi Ta iHIIMX
MHCTEIBKUX (hopMax.

Ipaus xeitn Emmiorr (Elliott, J. (2005). Using Narrative in Social Research:
Qualitative and Quantitative Approaches) mpucBsiueHa BUKOPUCTAHHIO HAPATHBY SIK METOLY
JOCII/DKCHHSI Yy COIIaJbHUX HaykaX. EJUlOTT mMOSICHIOE, IO HapaTHB y COLIaJIbHHX
JOCII/DKeHHSIX — 1€ croci0 opranizamii gocBigy B ictopii. HapatuBu cinyryiots 3aco0owm,
gepe3 SAKUH JIIOAW OCMHCIIOIOTH TIIOAil, 3'€QHYIOYH IX Y JIOTIiYHy YH XPOHOJOTidHY
MOCTiTOBHICTE. HapaTuBH € KIIFOYOBHM iHCTPYMEHTOM JJIsI OCMHUCIICHHS JIFOICEKOTO TOCBIY,
iX BHKOPHCTaHHA Y COIIaNbHUX JOCTIUKEHHSX JJO3BOISIE  3pPO3YMITH  CKJIAIHI
B3a€MOBIIHOCHHH MiX iHIUBiAyansHIM i cycninsHuM (Emmior, 2005).

Po3BuTOK HapaTHBY B YKpaiHCBKOMY KOHTEKCTI € YHIKaIbHHUM 1 3acIyroBye Ha
okpemy yBary. Hampukman, cydacHa ykpaiHChKa JiTepaTypa aKTHBHO BHKOPHCTOBYE
HapaTuBU JJsl BiOOpakKEHHS COLIOKYJNBTYPHUX TpaHcdopMamiil, BUKJIMKAHUX BIHHOIO Ta
6opoTr0010 3a HezanexHIcTh. HapaTuBy, sIKi ONKMCYIOTh TOAIT BifHH, BUKOHYIOTh (DYHKIIiIO
KOJICKTUBHOI TaM'siTi, JAONOMAraro4yd OCMHUCIUTH HAIllOHAJIbHY IJCHTUYHICTh 1 MEpeaaTu
JIOCBIJ] HACTYITHUM MOKOJIiHHSM.

VY Menia HapaTHBU CTAJIH KIIOYOBUM IHCTPYMEHTOM /s ()OPMYBaHHs TPOMAJICHKOT
JYMKH Ta IMATPUMKH HalllOHaJIbHOI €1HOCTI. Hanpuknaz, y penopraxax Ta JOKyMEHTaJIbHUAX
¢inpMax yKpalHCBKI JKYpHATICTH BHKOPHUCTOBYIOTH ICTOpii KOHKPETHHX IIOJCH, II00
CTBOPHUTH EMOIIIHAN 3B'S30K 13 ayJUTOPIETO.

JociipkeHHS yKpaiHCBKUX HAayKOBIIB TAaKOX CIPHSUTM PO3BUTKY HApaToOJIOTil.
3okpema, Omekcannp Tkauyk y "Hapartomoriunomy crmoBauky" (2002) 3ampomoHyBaB
TEPMIHOJIOTIUHY 0a3y IUId aHajily HapaTHWBY, aKICHTYIOUM yBary Ha poOji HapaTopa y
CTBOPEHHI CMHUCIIOBUX CTPYKTYp. TKauyK TaKoX IIJKPECIIoe, [0 HapaTHB Y JITepaTypi
BiJI00Opaxkae He JIMIIEC TEKCTOBY, ajie i coliokynsTypHy nuHaMiky (Tkauyk, 2002).

[t ykpaincekuid nocnmigHuk, Anzapii Baymeiictep, aHamizyBaB B3a€MO3B’SI30K
HApaTHBY Ta €TMKH y CBOiX mpansX. Moro IOCITiIKeHHsS IEeMOHCTPYIOTh, K HApaTHBHU
(opMyIOTh MOpaJIbHI IIIHHOCTI Ta BILIMBAIOTH Ha couianbHi Hopmu (baymaiicrep, 2014).

CrorosHi HapaTHB BHKOPHUCTOBYEThCSI B 0araTboX IUCLMIUIIHAX: Y Melia-
JOCTIDKeHHSIX JUIsl aHali3y MacoBOi KYJNbTYpH, Y MApKETHHIY IJIsi CTBOPEHHS €MOLIHHHX
3B'S3KIB 13 ayOUTOpi€l0, y TICHXOTepamii (HapaTHBHA Tepamis) Ui pPEeKOHCTPYKIIi
TPaBMaTHUYHOTO JAOCBiAY, 8 TAKOXK Y TOCTIHKCHHSAX MaM’ATi Ta iJCHTUIHOCTI.

KpiM TOro, HapaTWB aKTHBHO 3aCTOCOBYETBCS B OCBITi, ¢ BIH JOHOMAarae
CTPYKTYpyBaTH HaBUAJIBHUII MaTepial, poOJsYM HOro DOCTYHHIIIUM JUIS CHPHHHATTA. Y
NOJITHLI  HApaTHBH  BHKOPHCTOBYIOTbCS A1  (OPMYBaHHS TPOMAaJCBKOi  JTyMKH,
OOIpYHTYBaHHS pIllIEHh 1 MOOYMOBH 1MCOJOTIYHUX KOHIEMIiNA. Y JiTepaTypO3HaBCTBI i
MHCTEITBO3HABCTBI HAPATUB CIIY)KUTh KIFOUOBUM IHCTPYMEHTOM JUIsSI aHAJI3Y CHOXKETIB, TEM 1
Croco0iB BUPaXEHHS 1/1ei.

B exoHOMIlI Ta MEHEIKMEHTI HapaTHBU BHKOPUCTOBYIOTBCS JUISi TOSICHEHHS
CKJIQJIHUX KOHILENMLil i moOyaoBu Oi3Hec-cTparerid. Y uu@poBiii KynbTypi HapaTHB HaOyB
HOBOTO BHMIpYy dYepe3 iHTepakTHBHI MeHia, Taki sK BiZ€OirpH, BipTyallbHa peaibHICTH i
colianbHI Mepexi, e KOPUCTYBadi MOXKYTh OYTH SIK CIIO)KHBaYaMH, TaK i TBOPIISIMHU iCTOPIH.

TakuM YMHOM, HapaTHB 3AIMIIAETHCS OJHUM i3 HAWBaKIMBILINX 1HCTPYMEHTIB IS
aHaNI3y KyJIbTYpH, KOMYHIKalii Ta JIF0ACKKOTO JI0CBIY.

BucHOBKH Ta mepcneKTHBH

[TonarTs "HapaTuB" aKTHBHO IOCHIKyBaJocs OaraTbMa iHO3€MHHMH BUEHUMH,
SK1 3p0OMIN 3HAYHUI BHECOK Y HOTO TEOPETHIHE OCMHUCIICHHS.

OpnuM i3 HaWBIUIMBOBIIIUX xociigHukiB Oy I'epap Iener (Gérard Genette),
skuit y npami "Figures 1" (1972) sanporionyBaB TpupiBHEBY MOMeIb HapaTuBy. Bin
po3IiIMB HOro Ha TPHW KOMIIOHEHTH: icTOpis (CIOXKET), AWCKypc (cmoci® po3moBimi) Ta
Hapartop (omoBigaq).
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Iummit BunaTHuMit Teopetnk, Poman Bapt (Roland Barthes), y crarri "Introduction
to the Structural Analysis of Narratives” (1966) Haronocus Ha yHiBepcaJllbHOCTI HapaTHBIB,
SKi € HEBIJ’ €MHOI0 YaCTHHOIO OyIb-sIKOI KyJBTYpH Ta MaloTh pi3HI (GOpMH — YCHY,
MHCHMOBY YU Bi3yaJIbHY.

®pannyspkuit  ¢inocod ITonm Pikep (Paul Ricoeur) y tpumorii "Time and
Narrative" (1983-1985) mocmimkyBaB 3B°s30K MK HapaTHBOM 1 4acoM. BiH migkpeciioBas,
1110 HapaTHB JJ0NIOMarae CTPyKTYpyBaTh Ta OCMHUCIIOBATH JIIOACBKUH JJOCBiJ, TIEPETBOPIOIOYH
XPOHOJIOTIYHHHN Jac Ha 3MiCTOBHHIA.

Ascrpiiicekuii miteparypossasens @pann Kapn [ltaauens (Franz Karl Stanzel) y
cBoiii mpani "Theorie des Erzihlens" (1979) po3poOuWB THIIONOTIUHE KOO HAPATHBHUX
curyamiif. Bin kiacudikyBaB po3moBiIb 3a TPhOMa aCIEKTaMHU: MTO3MINE€I0 HAPATOpa, TOYKOIO
30py Ta JUCTAHIIEIO 10 MOTIH.

Awmepukancekuit mocmigauk Jesin T'epman (David Herman) y kumsi "Basic
Elements of Narrative" (2009) po3rismaB HapaTuB sIK KOTHITUBHHE iHCTPYMEHT, IO
JIO3BOJISIE JIIOJSIM CTPYKTYPYBATH Ta IHTEPIPETYBATH CBiil JOCBiX uepes icTopii.

Kpim Toro, [xeitn Emmiorr (Jane Elliott) y cBoiii mpami "Using Narrative in
Social Research" (2005) anamisyBana, sK HapaTHBH BHKOPHCTOBYIOTBCS y COIHalbHHX
JociipKkeHHsIX. BoHa onmcyBana iXHIO poiib y SIKICHOMY Ta KUIBKICHOMY aHalli3i, a TaKOXK y
PO3yMiHHI 3B’5I3Ky MK OCOOMCTHM JIOCBIZIOM 1 COIIaJIbBHUMH CTPYKTYPaMH.

[Ipami ykpaiHCBKMX HAyKOBIIB, Takux sK Onekcanap Txauyk # AHOpid
Baywmeiictep, miATBepIKYIOTh aKTyallbHICTh TOCTIKCHHS HAPATUBIB Y JTepaTypi, KyIbTypi
Ta TONiTHNI. IXHiii BHECOK 03BOJA€ TAMOIIE OCMHMCIMTH, SK HApaTUBM CHPHUSIOTH
30CpPEeKEHHIO KOJCKTHBHOT IaM'siTi, IEPEOCMUCICHHIO €THYHHX HOPM Ta IHTerparii
CYCIIUTBCTBA.

I[i HaykoBHI 3 pI3HMX NEPCIEKTHB JOCIIDKYyBajJl HapaTUB SK (EHOMEH,
MiKPECITIOI0YN  HOro 3HAYCHHS I PO3YMIHHS KYyJBTYPH, JIIOJACBKOIO JOCBILy Ta
COLIlaJIbHUX B3aEMUH.

INomaneimi MOCHIKCHHA Y I ramy3i € HEeOOXIMHUMH IS PO3YMIHHS PO
HapaTUBIB y BHpIIICHHI Cy4YyaCHUX BHKJIMKIB, TakMX SK LU(pOBi3awis, Tiodamizamis Ta
cotianbHi TpaHchopmarrii.
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Abstract. The article reveals peculiarities of transfer of scientific and technical
terms in rendering fiction works from a foreign language into Ukrainian. The article
describes the typology of translation transformations for scientific and technical terms:
lexical (transliteration, transcription, equivalent translation), lexical-semantic (specification,
generalization, modulation, explication, compensation), lexical-grammatical (antonymic
translation, grammatical substitution, transposition, sentence division and unification,
decompression and compression, descriptive translation, compensation, holistic
transformation). The paper describes how these techniques work in rendering scientific and
technical terminology of the Martian novel by Andy Weir. The research material is the
original text by Andy Weir and its official translations: professional (Vira Nazarenko) and
amateur (Vitalii Miunkhen). An additional tool is authors’ own translation ideas. The method
of comparative analysis is used to determine how appropriate it is to use specific translation
equivalents in the translations by Vira Nazarenko and Vitalii Miunkhen. The accuracy of
rendering original realities is compared. Reasons for appropriateness of using these rather
than other translation techniques in the context are given. The works are compared in terms
of stylistic and artistic aesthetics. Separately, the authors provide their own recommendations
for translating certain fragments of the original text for successful reproduction of scientific
and technical terms of the original paper. The study results unfold wide prospects for further
research, for example in terms of rendering the original work within new cultures (for
example, German).
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Anoranis. Crarts po3kpuBae cnenudiky nepeaadi HayKOBO-TEXHIYHUX TEPMiHIB
NPY BIITBOPEHHI XYJ0KHIX TBOPIB 3 iHO3eMHOT MOBH YKPaiHCbKOI0. ONUCYETHCS THITOJOTS
nepekiafabkux TpaHcopMmamiii A8 HAyKOBHX TEpMIHIB: JIEKCHYHI (TpaHCIiiTepais,
TPaHCKPHIILIS,,  €KBIBAJICHTHHH  Tepekyan),  JEeKCUKO-CeMaHTH4HI  (KOHKpETH3allis,
reHepaizallis, MOAYJIALIs, eKCIUTIKAIlis, KOMIICHCAlis), JEKCHKO-TpaMaTiHyHi (aHTOHIMIYHHI
mepekiaja, TpaMaTHdHA 3aMiHa, TPAHCHO3WILS, WICHYBaHHSA 1 00’€JHAaHHA pEUYCHHS,
JICKOMIIpECisi 1 KOMIIpecisi, OMMUCOBHI Tepekian, KOMIICHCAI[s, IiIiICHE MePETBOPEHHS).
Onucyerscs, SK CHPalbOBYIOTH IIi NPUHOMH IIiJ] 4Yac BIATBOPEHHS HAayKOBO-TEXHIYHOI
tepminororii y TBopi Enmi Beitepa «Mapcisann». MatepialoM JOCHIIKEHHS CIyTy€e
opurinaneHUil Teket Enmi Befiepa Ta ioro o¢imiitai mepexmamm: mpodeciitanii (Bipa
Hazapenko) i amaropcekuii (Bitamiii MionxeH). JJomaTKOBEM IHCTPYMEHTOM BHCTYHAIOThH
BJIACHI MEpeKIafanbKi iei aBTopiB. MeTo10M 3iCTABHOTO aHAlli3y BU3HAYAETHCS, HACKUIBLKA
JIOPEYHUM € B)XXKMBAHHS KOHKPETHHX II€peKJaJallbKuX EKBIBAICHTIB y mepekianax Bipu
Hazapenko ta Biramis MiouxeHa. [IopiBHIOEThCSI TOUHICTh BIATBOPSHHS peaiiiii opuriHamy,
HaBOJSITHCS NPUYUHU JIOPEYHOCTI BUKOPHUCTAHHS caMe IMX, a He IHIINX HepeKIaJalbKux
NPUIOMIB Y KOHTEKCTi. POOOTH MOPIBHIOIOTHCSI Ha MpPEAMET CTHIIICTUYHOI Ta XYyAOXKHBOI
ecretnyHOCTi. OKpeMO aBTOpM HAaBOAATH BJIACHI PEKOMEHZALIl IIONO TEpeKIany IEeBHUX
(parMeHTiB opuriHamy AN Bamoi mepenadi HAYKOBO-TEXHIYHHX TepMiHIB. PesympraTtn
JOCIIKEHHS BIAKPUBAIOTh LIMPOKI MEPCIEKTHBH JUIA NMPOJOBKEHHS CTYIiH, HalpHKIax y
paKypci BIATBOPEHHS OPHIIHAIBHOTO TBOPY B OCEPEIKY HOBHX KyJNbTyp (HampHKIam,
HIMEIBKOT).

KaruoBi cioBa: mepexman, mnpodeciiHHN Ta aMaTOPChKUI — IepeKias,
nepekiiaialbKi NpUiloMH, HAYKOBO-TEXHIYHI TEPMIHH, XyJJOXKHS JIiTeparypa.
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Beryn

HaykoBo-TexHiuHa TepMiHOJOTIs 3aiiMae 0coOMBe Miclie B JIiTepaTypHiil MOBi. Y
OLIBIIOCTI BUMAKIB MU HaBPSJT UM 3HAHAEMO CHHOHIMH, OMOHIMH a00 aHTOHIMH JI0 TaKHX
CIeIialbHUX HallMeHyBaHb, OCKIJIbKA BOHH HE € MOJICEMaHTUYHUMHM 1 HE MalOTh €MOIIIHHO-
eKCIPEeCHBHUX KOHOTaliil. ToMy mepekiax HAayKOBO-TEXHIYHHX TEPMIHIB Y XyIOXKHIH
JTepaTypi € CKJIAJHUM MPOIECOM, JIe TMOEIHYIOThCS JIBA Pi3HI aCMEKTH: HAYKOBO-TEXHIUHA
KOMYHIKaIIisl Ta XyIOKHS TBOPYICTh aBTOPA.

3anmava mepekiiagada Mmojisirae y BMiHHI BUKOPHCTOBYBATH BIACHI TJIHMOOKI 3HAHHS
MOBHHX 1 KYJBTYpHHX OCOONHMBOCTCH JUIsI alleKBAaTHOI ajanTaIii BY3bKOCIEIiali30BaHOI
TepMiHOJIOTI] B XYyIOXXKHBOMY TeKcTi. [Ipu 1boMy Tpeba IOTpUMYBAaTHUCh 30€pEeKECHHS
3arajbHOTO CTHJIIO, EMOILIIMHOCTI Ta JOCTYITHOCTI JJIsl LIMPOKOT ayAUTOPIi.

Crnig 3a3Ha4MTH, IO OCOOJIMBOCTI MepeKialy HAayKOBO-TEXHIYHOI TEpMiHOJIOTII,
MOB’sI3aHI 3 CEMAHTHKOIO, I'PaMaTHKOI YM JIEKCHKOIO, LIKABMJIM BYEHHX JIOBOJI YacTo
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(Kapaban, 2004; Kusax i Kamenceka, 2008; Komrinos, 2003; Ilimenpka, 2008; Pubanko i
Txau, 2013; CenisanoBa, 2008; Ckopoxoapko, 2015; Hlymuno, 2018; Kobyakova &
Shvachko, 2016; Podolkova, 2018). Boru mociifkyBanu CTHIICTHKY TaKO1 JIEKCHKH, METOIH
HepeKiasy, a TakKoX THUIOJIOTII0 HAYKOBO-TEXHIYHOI TEPMIHOJIOTIi Ha OCHOBI HAyKOBHX Ta
XYAOKHIX MaTepiajis.

AXTyalpbHICTh TEMH 3yMOBJICHA MOTPEOOIO OUIBII IIMPOKOTO JOCIIHKEHHS
npoOiieMH TepeKnaay HayKOBO-TEXHIYHOI TepMiHoJorii Ta 11 anmanraumii B XyJOXKHIHM
JiTeparypi.

OO0’exTOM IOCTIKCHHS € HayKOBO-TEXHi4HI TepMiHH. [IpenMeT mocmimkeHHS —
PO3KPHUTTS OCOOIMBOCTEH MepekiIay HayKOBO-TEXHITHUX TEPMiHIB y XyIOXKHIN JiTepaTypi.

Meta moCHiIKEHHS TOJISATaE y 3°sICyBaHHI OCHOBHUX OCOOJIMBOCTEH Mepexiamy
HaYKOBO-TEXHIYHUX TEPMIHIB y XyH0XKHIH JiTepaTypi.

HJocaigHuubkuM MaTepiagoM ciyrye miteparypHuit TBip EHOi Beifepa
«Mapcistaun» (Weir, 2015), a Takox #oro nepekyiaiym ykpaiHCHKOIO MOBOO Bif (haxiBIiB
(Mronxen, 2015; Hazapenko, 2017) Ta BIacHe aBTOPIB TOCIIIKCHHSI.

Marepiall onpanboBye€TbCSI METOAOM KOMIAPAaTHBHOIO aHAJI3y. 3’sCOBYeThCS,
SKUHN Mepekiaj] € OUIbII TOYHHUM, a KU Mae OUIbIy eCTeTH4YHY WiHHICTh. [IpomoHyroThCs
BJIaCHI aBTOPCHKI ifei I10/10 BiATBOPEHHS YKPAiHCHKOIO MOBOIO KOHKPETHHUX TEKCTOBHX
MO3MIIIN 71 aJICKBATHOT Tepeiadi OPUTiHATEHOTO 3MICTY.

Pe3yabTaTh 10caigKeHHs

Mu 36upaemMocst HOPIBHATH 3aCTOCOBAHI MPUHOMH TepeKIasy HayKOBO-TEXHIUYHOT
TepMiHOIIOTIT TIPH BiATBOPEHHI iHO3eMHOI0 MOBOIO TBOpY EHmi Beiiepa «Mapcisiaun» (Weir,
2015). [lns xoMOapaTHBHOTO 3icTaBlieHHS OyJO 3alydeHO [Ba MEPEKIagd yKPaTHChKOO
MoBoro: npodeciinuii (Hazapenko, 2017) Ta amatopceskuii (MionxeH, 2015).

[cHYIOTh Taki pi3HOBUAM Nepekiatalbkux TpaHcdopmaniid y cdepi BiITBOpeHHS
HayKoBo-TexHiuHMX TepMiHiB (Kapaban, 2004; [Tetpenko, 2013; Cropoxoabko, 2015; OypT i
Jmutpyk, 2020; Iymuno, 2018):

1) JlexcuuHi — TpaHciTepalis, TPAHCKPHIILIis, €KBiBAICHTHHUI TIEPEKIIa;

2) Jlekcuko-ceManTuuHi  TpaHcopMmallii:  KOHKpETH3allis,  TeHepai3allisi,
MOTYJISIIisT, eKCILTIKAIlisT, KOMITCHCAIIis;

3) Jlekcuko-rpaMaTudni TpaHChOpMAIlii: AHTOHIMIYHUN MepeKiaj, rpamMaTHYHa
3aMiHa, TPAHCIO3HWIliSA, WICHYBaHHA 1 00 €JHAHHS PEYCHHS, NEKOMIIPECiS 1 KOMIIpECis,
OIMCOBHH TepeKIal, KOMIIEHCALlisl, IIIIICHE TePeTBOPEHHS.

[pencraBnena Buie kiacugikaiis MPUHOMIB MepekIany yocoOmoe o0’ eJHaHHS
PI3HUX TepeKIaJalbKiX CHOCO0IB B CHCTEMHHH MiAXiA MO IMPOIeCcy MEepeKiIanay TEeKCTiB 3
pi3HOMaHITHUX cdep AiSIbHOCTI. 3alporoHOBaHi Nepeknaaanbki TpanchopmMaiii 3 yacom
CTaJM OCHOBOIO IHCTPYMEHTapilo Nepekiiazayda JUis BiATBOPEHHS TEKCTiB MOBU OPHIiHAIY 3
OyIb-s1KOT Tamys3i.

IIpononyemo Oe3mocepeHbO MEPEHTH 10 aHali3y KOHKPETHHUX TMPHKIAIIB
nepekiaxy TBopy «MapcisHUuHY.

Opurinan: For the record... I did not die on Sol 6. Certainly, the rest of the crew
thought I did, and | cannot blame them (Weir, 2015).

Hepexnan: /na npomoxony: s He nomep Ha wocmui con. Pewma exinascy,
nesHo, nodymana naenaku, i s ix ne seunysayyio (Mionxes, 2015).

[Mepekianad BHKOPHCTOBYE MpPUIIOM TPaHCKOMYBaHHS A0 TepMiHy Sol, a came
TpaHCIITEpaIliio Ta TPAHCKPHIILIIO, OCKUIBKU MepeaeThes K rpadiyHa MoAiOHICTh TepMiHY,
Tax i oro 3BykoBa (opma. Likaso, mo Tepmin SOl y KOHTEKCTI 03HaYae MapCiaHCHKUI JIEHD,
aje B YKpaiHCBbKii MOBI He MOXHA 3HAWTH YCTaJ€HOTO aHajgory. ToMmy mepekiagad
BIITBOPHB OpHWTiHAJIBHY (GOPMYy B YKpaiHCBKOMY IIE€peKJaji, IO BiANOBifa€e 3araibHil
NpakTUIi 30epekeHHS TepMiHIB Ta coenu@imi TepMiHOJOTII HAyKOBO-(paHTACTHYHHX
poMaHiB. 3 HaIIOTO MOTJIIAY, aBTOP 30epirae yHIKaJIBHICT MOHATTS, X049a TEPMiH Mir OyTH
JIOTIOBHEHUI1 MOSICHEHHSIM JIJIsl PO3YMIiHHSI IIUPIIOTO KOJIa YUTAYIB.

VY mepexiazii TAKOXK BiTBOPEHO TEPMIH CIeW SIK eKinaoic, OCKUIBKH e TepMiH
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3a3BUUail Ma€ Ha yBa3i rpymy JOMEH, sKi MPaIfoloTh Y KOMaH/l Ha MEBHUX TPAaHCHIOPTHUX
3acobax (kopaluti, JIiTakK, KOCMIYHI anapaty Tom). To0To, nepekiagay yHUKae IIOMUIKH Ta
HE BJAETBHCS 10 IIMPIIUX JEKCHYHHUX 3HAYeHb, TAKHUX SIK KomaHnoa abo 6pucada. HaBnakwy,
3aCTOCOBY€ETHCSl KOHKPETH3allisl AJIsl TO3HAYEHHS JIF0/IEH, 1110 MPAaLoIOTh y chepi TpaHCIoPTy
Y1 HayKOBUX eKcrenuuiid. Bubip miakpeciroe npodeciiHuii i TEXHIYHUH KOHTEKCT.

Po3risiHeMo iHII BHNAgKU MEpeKiajy yCTaJeHOI TepPMIHOJIOTIi, 3aCTOCOBYIOUU
MepECTaHOBKH, MOJIYJISLIT Ta CEMaHTUYHI KOHKPETH3aIlil:

Opurinan: The Ares program. Mankind reaching out to Mars to send people to
another planet for the very first time and expand the horizons of humanity blah, blah, blah
(Weir, 2015).

Hepexnan: Ilpoepama Apec. Jlroocmeo nayimoemsvca na Mapc, wob enepuie
gionpagumu m00ell HA IHWy nianemy i posuwiupumu GUOHOKpAll c80ix yapuH Oia-6aa-oia
(Hazapenxo, 2017).

[lepexnasad BHKOPHUCTOBYE TPHHOM  TPAHCHO3HWIII, 3MIHIOIYH MOPSIOK
JIEKCUYHUX OAWHMIL The Ares program st ajanrtaiii g0 CTPYKTYpHHX CTaHAApTiB
YKpaiHChKOi MOBH. YcCTajeHa TepMIiHOJIOTISI B HAyKOBO-(AHTACTHYHUX TEKCTaX IMOBHUHHA
nepeKIalaTUCs BIAMOBIMHO O HAWY)KUBAHININX CIOBHUKOBHX CKBIBAJICHTIB, OCKUIBKH 1€
306epirae aBTeHTHYHICTh. Tomy TepMiH mankind Tyt mepenaHo sK aoocmeo, a He
CJIOBOCTIONYYE€HHSIM J1F00CbKUll pio, SIKUH JHIIE NOAA€ 3aiiBy JIEKCHYHY OJIUHHUIO B TEKCTI.
Buxopucranuii eKBiBaJICHT BiATBOPIOE 3MICT TepMiHY 0€3 CTHIIICTHYHIX 3MiH.

OcobnuBoi yBaru notpebye nepeknaa Bupazy expand the horizons of humanity.
ABTOp SBHO HAIliJICHUH HAa CTBOPEHHS OiNbII MeTa(OpHUYHOTO CHPUHHATTS KOHTEKCTY, Ha
BiIMIHY BiI TpPEICTAaBICHOTO B OpWTiHANi. 3aBOJKA MOIYJAMii Ta CEMaHTHIHOI
KOHKpEeTH3allil BiH pOOHUTh BIACHWI BapiaHT OUIBII CTHIIICTUYHO HACHYCHHUM, 3aMIHIOIOYN
MHOKHHHUH iMeHHHK hOrizONS Ha iIMEHHUK OJHUHM guoHoKpal Ta humanity Ha yapun, mo B
CYKYITHOCTI MalOTh MOETHYHE 3BY4aHHs. TakoXX BiH 3aCTOCOBY€ JOAABaHHS O KOHTEKCTY,
pPO3LIMPIOIOYM HOTO 3alIMEHHUKOM cgoix. TakuM YHMHOM, NEpeKyaj 3arajoM CTBOPIOE
00pa3HIiCTh Ta €MOLIHHY BUpa3HICTh y KOHTEKCTI HayKoBoO-(haHTacTMuHOro pomany. Ilpum
[bOMY 30€epiraeThbcsi 3MICT Ta 3arajibHUI CEHC TIOBIIOMJICHHS OPUTiHAJIBHOTO TEKCTY.

PosrisiHeMo i€r0, SIK JOCHTh TOYHHM Iepekiaa MOKHa Oyio 0 3pobutH e
TOYHIIINM.

Opurinan: We got to earth orbit the normal way, through an ordinary ship to
Hermes. All the Ares missions use Hermes to get to and from Mars. It is really big and costs
a lot so NASA only built one (Weir, 2015).

Hepexnan: Mu sutiuinu Ha 3emHy opOimy 5K 3a82cOu, HA 38uyatiHomy Kopaoni. 3
Hb020 Mu nepecinu Ha «I'epmecy, axkul euxopucmosyroms yci micii «Apec», wob dicmamucs
Mapca i nosepuymucsa nazao. «I'epmecy Oyoce eauxuti i dopoeuti, moac NASA 30y0dysano
auwe ooun (MronxeH, 2015).

Iepeknamauy poOUTh KalbKyBaHHS Maii’Ke BCIEl HAYKOBO-TEXHIYHOI TEPMIHOJIOTII,
migibpaBmM BCi TOYHI €KBIBAJEHTH 3TiMHO 3 YKpaiHChKOIO MoOBOfo: earth orbit — seuna
opbima, ordinary ship — seuuaitnuii xopabens. Takuil WAXiA TeX € aIeKBaTHUM, alie
npobieMa B TOMY, IO NepeKiIagad BTpadyae MOKIMBICTh HAIIOBHHUTH CBil BapiaHT OLIBIION0
EKCIIPECUBHICTIO, 5K Ie OyJI0 3pO0JIeHO iHIIMM aBTOPOM Y HOMEPEAHEOMY HpUKIami. AJpke
MH TIOBHHHI He 3a0yBaTH, IO BHUKOHYEMO HE NPOCTO IEpeKia] HayKOBO-TEXHIUHOT
TEpMIHOJIOT], ajle TaKOXX MepeJaEMo CTHIIICTUKY (OPMH Ta 3MICTY XYyJ0XKHBOTO TBOpY. TyT
MOXXHA BUKOPHMCTAaTH TaKWH BapiaHT K mpaduyitinuil Kocmiunuil kopabenvb abo e OuLTbIn
crnenudiyHUN TEepMiH, 3aJeKHO BiJ Mapkd KopaOis, mo0 JoAaTH 10 3MICTYy OLIBIIOro
3HA4YeHHS KOCMIYHHX MOJOPOXKEH Ta NMPHKPACUTH HOTO 3a0apBICHOI0 JEKCHKOI0. B iHmMX
BUIaJIKaX BJIACHI Ha3BW KOCMIYHHMX KOpaOJiB MepekiiaJieHo 3a JOMOMOTrOI0 TpaHCHiTepallii,
SK TOTO 1 BHMara€ aJeKBaTHH# mepekian. Bunsarok — aOpesiarypa NASA, OCKUIbKH 1€
3araJbHONIPUHHATA MIXKHAPOIHA Ha3Ba OpraHi3amii, ika mepeaeTbes 6e3 3MiH.

ITepeitnemo o aHammi3y TaKOro BapiaHTY i3 3aCTOCYBAHHSM OMHCOBOTO METOMY:

Opurinan: Gone are the days of heavy chemical fuel burns and trans-Mars
injection orbits (Weir, 2015).

«Dinonoeciuni mpaxmamuy, Tom 16, Ne 2' 2024 143



Hepexaan: Jui cnanenns 6anxicko2o XiMiuHO20 NANbHO2O i HU3LKO-EHEeP2emuyHi
MPanc-mMapcisincovki opoimu 3anuwunucs y munyiomy (Hazapenko, 2017).

ABTOp BUpIIINB HE 3aMiHIOBATH KOHTEKCTyaJbHO CKJIaJCHUI NMPUKMETHUK trans-
Mars Ta mepemaTH €KBIBAICHTOM MPAHC-MAPCIAHCHKI, JOTPUMYIOUUCH 30epeKeHHs
CTPYKTYPH CJIOBa 13 JO/ABaHHAM CY(IKCY -CbK, OCKUIKH BIiH TOYHO aJaNTy€e TEPMiH 10 HOPM
yKpaiHCbKOiI MOBH. Y BHIAIKy 3 TepMiHOOTi€r0 injection orbits mu cnocrepiraemo npukiazn
BUIIYYCHHS TepMiHy injection Ta 3acToCyBaHHsS EKCIUTIKALIl HuU3bKO-eHepeemuuni, 100
MiAKPECIUTH JTyMKY PO TMOSBY HOBOTO IOKOJIHHS TEXHOJOTIH I AOCATHEHHsS OpOiT i3
MEHIIMMH eHepro3arpaTaMu. CIOBO cnaneHHs Mae NEIo apxaiyHe 3BYYaHHS, SKe MOXKHA
Oyno © 3aMiHHUTH Ha 320pAHHA A00 BUMPAYAHHSA NATLHOZO.

OTxe, y XOmi HAIIOTO aHANI3y MPUKIAAIB MU BHU3HAYWIH, IO BUKOPHCTAHHSI
YKpaiHCBKOTO EKBiBaJIEHTa € OJHUM 13 HAHOINBII MPOCTHX, aje NPONYKTUBHUX 3ac00iB
mepexyIaxry HayKOBO-TEXHIYHHX TEPMIHIB, Ui SKAX B YKpAiHCHKiil MOBI Bxke 3adiKCOBaHO
BXKHMBaHMH ekBiBaneHT. [I0BHE 3amo3n4eHHs HayKOBO-TEXHIYHUX TEPMIHIB MOXKHA MOSCHUTH
TEHJCHIIEI0  yHiIpIKYBaTH TEPMIHOJOTIYHI  OJUHHMIII  3a3HAYEHOI TEPMIHOCUCTEMH,
Hampuknan: Course Deviation Indicator — noxasicuux eioxunenns kypcy, Required
Navigation Performance — neob6xioni nasicayitini xapaxmepucmuxu.

[Ipononyemo mami TepediTH 10 OJHOYACHOTO 3ICTABICHHS IEPCKIIAIIB
OpHTIHAIBHOTO PEYEHHS BiJl JABOX DPI3HMX aBTOPIB Ui aHATi3y NEBHHUX NEpeKIalalbKux
pilIeHs.

Hanpukman, Oe3miu  abpeBiaTyp y  HAYKOBO-TEXHIYHIH  TEpMIHOJIOTIi
NEePeKIANAIOTECS [UIIXOM MPSIMOTO 3alO3MYCHHS, OCKUIBKHM BOHH € YCTaJCHHUMH IS
3acToCyBaHHA y mpodeciiiHiii KOMyHIKalii MK cremiamicraMu TexHigHOI ramysi. Crmoci0
KaJIbKyBaHHS BHUKOPHUCTOBYETHCS, KOJHM TEPMIH 3HAXOAWUTHCS HAa cTafil BXOJKEHHS IO
TEepMIHOCUCTEMH 1 He 3adiKcoBaHMN Yy JIeKCHKOrpaiuHUX JpKepenax. 3a3BHYail
po3UIH(pPOBYETHCS 3HAYCHHS! KOXKHOTO KOMITOHEHTa BHXIJJHOTO CKOPOYEHHS aOpeBiaTypH.
[Mepexnan abpeBiaTyp ciiJl B)KUBATH JIHIIE TP IEPBUHHIH MTOSBI TEPMiHY.

[NopiBHsIEMO Taki NMpHKIaIM MepeKnany adpeBiaTyp Ta IHIIMX TEPMiHOJOTIYHUX
OJIHUIIb:

Opurinan: From there, we took the MDV (Mars Descent Vehicle) to the surface.
The MDV is basically a big can with some light thrusters and parachutes attached. Its sole
purpose is to get six humans from Mars orbit to the surface without killing any of them (Weir,
2015).

Hepexnag Nel: 3siomu mu nepecinu na ACM (anapam ons cnycky na Mapc), na
sakomy eucaounucs Ha nogepxuw. ACM — ye maka eenuka O1AWAHKA 3 KIIbKOMA
MaHeeposumu dgucynamu i napawymamu. €Oure npUsHAYeHHs — OONPASUMU WiCMbOX JH00el
3 opbimu Mapca na tioco nogepxuio max, woo yci gusxcuau (Miouxes, 2015).

Mepexiang Ne2: Biomax, mu e3aau MCY (mapcisncoxuti cnyckosuii 4oeeH) i
pywunu Ha nosepxuio. MCY — ye npocmo eenuxa ONAWAHKA 3 KiNbKOMA HEBEIUUKUMU
pywiamu i napawymamu. €0una 3aoaua — 0onpagumu wicmvox odeu 3 opoimu Mapca na
ti020 nosepxuio, ne ousuu sHncoonoi 3 nux (Hazapenko, 2017).

JU1s €AHOCTI y TIIyMa4yeHHi CKJIaJHUX 32 CTPYKTYpOIO Ta 3HAYCHHSIM TEPMiHIB, 5K
NPaBUIIO, TIOPS 3 HEPEHECCHOK OIMHHMICI0, aBTOPH IepeKiagy B JyXKKaxX 3a3Ha4yaroTh
po3mU(pyBaHHSA aHTJINCEKOI abpeBiaTypu a00 TOBHICTIO KaIbKOBAaHUH aHTIIOMOBHHMA
tepmin. Hanpukian, MDV (Mars Descent Vehicle), skuii B 3ampornoOHOBaHUX BapiaHTax
MepeKIIaIaeThCsl I0-Pi3HOMY, HaliTOUHIlIe BinTBOpeHo y nepekuani Nel — ACM (anapam ons
cnycky Ha Mapc), ne BinOyBaeTbcs TOYHE INEPEHECEHHS 3HA4YeHHS (JIEKCUKO-CEMaHTHYHA
ajlanTaiis) 3 JoJaBaHHAM posmndpoBku. Y mepexnami Ne2 tepmin Vehicle nepexnaneno sk
yogen, MO B3araji BHOMBAETHCS 3 KOHTEKCTY CTHIICTUKH POMaHy, OCKIJIBKM BOHO OibII
OpIEHTOBAHE Ha acoliallii 3 MOPCHKUM TPAHCTIOPTOM.

VY mepexnani Nel light thrusters — ue manesposi dsueynu, Mo € yTOUHIOIOYUAM
MPUKIIAI0M TEXHIYHOI TepMIiHOJIOTII Ul MMO3HAYEHHS MAaJIOMOTYKHUX IBUTYHIB. B iHIIOMY
BapiaHTI 1€ HeseauuKi pyusii, MO CIPUAMAETHCS SIK MEHIII TOYHE (OPMYJITIOBaHHS, OCKIIBKU B
TEXHIYHIH TepMiHOJIOTI] pywii MOXYTb MaTH IIMpLIE 3HA4YEHHSA, HDK Ogucynu. OTxe,
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nepekian Nel BUKOPHUCTOBYE HAWTOUYHINTY TEXHIYHY TEPMiHOJIOTIIO UL 30epekeHHsT PopMH
Ta 3MICTy MNOBIZOMIJIEHHS, TOAI K Hepekyan Ne2 opieHTOBaHMH OiNbllle Ha CTUIIICTHYHY
MPOCTOTY, ajle BTpayae TOUHICTh HAYKOBO-TEXHIYHOI TEPMIHOJIOTIT BCEpeIHI KOHTEKCTY.

Po3risiHeMo HacTymHUH IPHUKIIAJ] KOMIIAPATUBHOTO 3iCTABIICHHS:

Opurinan: They tried their best to land all the supply vessels in the same general
area, and did a reasonably good job (Weir, 2015).

Hepexaag Nel: Bonu 3 ycix cun nHamazanucs caoumu anapamu npubIusHo 6
O0OHOMY patioHi i 3a2anom Heno2aro 3 yum enopaiauca (Mrouxes, 2015).

Hepexnan No2: Bonu namaeanucsa AKHAUMOYHiue NpUMApCUmMu yce 3a0e3nedents
Ha 0OHiu Oinanyi i 3poounu ye docums dobpe (Hazapenko, 2017).

ABrop mepekmany Nel BHKOHYE CMHCIIOBHM pPO3BHTOK TepMiny Vvessels,
3aMiHIOIOYHN HOTO Ha anapamu, IO € 3arajJbHUM TEPMiHOM, ajie Mmo30aBICHUN cIieru]iK.
IIpore, Takwmif BapiaHT miIXOAWTH HabaraTo Kpamie, HiK y mepekiani Ne2, ne maHuil TepMiH
BWJIyYEHO 3 KOHTEKCTY, 30CEpE/DKYIOYHM yBary 4HWTadya Ha BaHTaXi, a HE Ha JITAIOYHX
armaparax.

[TpoananizyeMo HACTYIHUIT MPUKIAL:

Opurinan: The most important piece of the advance supplies, of course, was the
MAV. The “Mars Ascent Vehicle”. That was how we would get back to Hermes after surface
operations were complete. The MAV was softlanded (as opposed to the balloon bounce-fest
the other supplies had) (Weir, 2015).

Hepexnan 1: Hausasxcausiwum 3 npunacis, 3euyatino, 6ye AIIM — anapam ona
nioiomy 3 Mapca. Ha nvomy mu manu nogepnymucs na «lepmecy nicia 3aeepuieHHs
npoepamu Ha nosepxui. AIIM cidaeé na nosepxnio m’saKo (a He AK M AYUKU-CIPUOVHYI 3
pewmoro npunacig) (MiwouxeH, 2015).

Mepexuan 2: Haiisascaugiuow wacmunoio 3a30aneciob 00npasieHo2o npuiaoos
3gicno 6ye M3Y. “Mapcisncoxuti 3nimnuti yogen”. Came 3a80SKU HbOMY MU MATU
nogepuymuce Ha I epmec nicis 3aéepuwienns onepayit na nosepxui. M3Y9 mae m’aky nocadky
(Ha 6iOMIHY 6I0 6euIpKU KYJIbOK-NPUSYHYIB, GIAUWIMOBAHUX Yy peuimi 3abe3neyenHs)
(Hazapesnko, 2017).

ABTop mepeknany Ne2 MposOBKYye BIIACHUI CMHCIOBHH PO3BUTOK JIEKCHYHUX
OJIMHUIG, mepeknanatoun abpesiarypy MAV (Mars Ascent Vehicle) sk wmapcisucoxuii
snimuull yoeen. PilleHHS € JOCHUTHh OPHUTIHAJIBHUM 1, MOXIIHMBO, 3BYYUTH CTHIICTHYHO
SCKpaBillle, aje yoeex B I[bOMY BHIIQJIKy MEHII JOPEYHHH JUIS KOCMIYHOTO KOHTEKCTY. Y
nepekiani Nel mosicHeHHS anapam 0as niouomy 3 Mapca € TIOBHICTIO 3pO3yMIJIIM i Ma€e
O3HaKd TEPMIHOJOTIYHOI TouHOCTI. BomHowac, mepekman Ne2 BHIIAAE CTHIIICTHYHO
KpeaTHMBHUM, aje MeHII (opMaTbHUM Yy KOHTEKCTI IepeKyiajly HayKOBO-TEXHIYHHX
abpesiaryp.

OTxKe, y NpOBEIEHOMY aHaNli3i NPUKIAJIB IepeKiaay 3a JONOMOIOK METONLY
KOMITAPATUBHOTO  3ICTABJACHHSA MH JI3HAJIUCS, [0 HAHNONIMPEHINIOK CTPATETi€l0
BIATBOPEHHS aHTJIOMOBHHUX OJIMHHUIP HAayKOBO-TEXHIYHOI TEPMIHOJIOTII, BXKUTHX Yy POMaHi
«MapcisiHuH», € ekBiBaJIeHTHHH niepexiia. Llel npuiiom 3acTocOBYBaBCsl PI3HUMH aBTOPaMH
nepekiaxy B OUTBIIOCTI BUITAIKIB BiJ IX 3araibHOi KUTBKOCTI. Jlpyre MicIie 3a 4acTOTOIO
BUKOPHCTAHHS 3aliMae MOIYJIALIS, ajie AEIIO PiJie 3yCTPidaroThCsl BUMAAKH BUKOPUCTAHHS
KOHKpETH3allil, TeHepami3amii, KoMIpecii, IeKoMIpecii, KOMIleHcamii Ta iHIOUX
nepekyiaabkux mnpuidomiB. Ha Hamy aymKy, TOJOBHMM (akTOpOM JOMiHYBaHHS
€KBIBAJICHTHOTO MeEpeKJiajly cepel IHIIUX CTpaTerii nepeaadi aHrJIOMOBHUX HayKOBO-
TEXHIYHUX TEPMIHIB € Te, IO B YKpaiHCHbKiH (paxoBiif TepMiHOJOTIi MEepEeBaKHO MICTSITHCS
MIOBHI aHAJIOTH MPOBITHUX TEPMiHIB aHITIHCHKOT MOBH, 3aBASKH YOMY BHHHUKA€E MOKIMBICTH
ix Oe3mocepeHhOTO BUKOPUCTAHHS.

Hani cnpoOyemo mimiith g0 mepekiaxy ¢(parmenTtiB TBopy «MapcisHUE» 3
BJIACHUMH aBTOPCBKAMH TPOIO3NMisiMU. IIpu I1bOMy OAHI€IO i3 OCHOBHHMX 3ajJad HAIIOi
MepeKIafanbkoi MPaKTUKH € 30epeEeHHs TOYHOCTI Ta HAYKOBOI KOPEKTHOCTI KOXHOTO
MPEJICTAaBICHOTO TEPMiHY, a TAKOX aJamTailis ixX J0 JITepaTypHOTO CTHIII0, XapaKTEPHOTO
pomany.
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PosrnsHeMo mepekiiax OpHTiHAMBFHOTO AaHTJIOMOBHOTO (parMeHTy i3 poMaHy
«MapcistHun»:

Opurinan: The MAV is pretty cool. Turns out, through a neat set of chemical
reactions with the Martian atmosphere, for every kilogram of hydrogen you bring to Mars,
you can make 13 kilograms of fuel. It is a slow process, though. It takes 24 months to fill the
tank (Weir, 2015).

Hepexnan: AIIM (anapam ons nioiomy 3 Mapca) — wmyxka xpyma. bys
8PAdICEHUN, WO 3A80AKU XUMPOMYOPOMY HAOOPY XIMIMHUX peakyil y 63aemolii 3
MapCisHCcbKolo ammocgepoio 3a Kodicen Kinozpam oocmasienozo nHa Mapc 600HI0 ModiCHA
ompumamu 13 kinoepamie naivrozo. Xoua npoyec HyOHuil: HA 3aN08HeHHA Oakxy tide 24
Mmicayi (aBTOPCHKUI BapiaHT MepeKyary).

Posrnsamatoun meit (parMeHT, MH MOXEMO BXKE HE MepeKiIajaTH adpeBiaTypy
MAV, OCKiBbKH MOSICHEHHS TOAETHCS JIUIIE IIPH MIEPIIiil 3raii TepMiHy B TEKCTi, OT/KE HaM
He Tpeba ii po3KOByBaTH AJIs YUTaya 3aHOBO. AJie SIKIIO MU MPHITYCTHMO, IO BUKOHYEMO
HepeKiaZl B PO3pUBI 3 KOHTEKCTOM POMaHy, SIK OKPEMHH TEKCT, TO HaM IOTPiOHO HamaTH
PO3’sICHEHHS JJIsl MOTEHLIHHO HOBOTO unTaya. Tomy OyJ0 BUPIIIEHO 3AiHCHUTH TOTIOBHEHUH
nepeksan abpepiatypu.

TepMiHoOTiYHA JEKCHUKA Yy IMCHHHKOBOMY ciioBocmonydeHHi chemical reactions
Oyna BiITBOpeHa B TEKCTi 3a JOMOMOTOIO iX CIOBHHKOBHX eKBiBasieHTiB. Imenuuk hydrogen
MIEPEKIIAIAETECS K 800€Hb, OCKUTBKH IIe 0iliifHa Ha3Ba XiMiTHOTO €JIeMEHTa B YKpPaiHCHKi
MOBi. XIMIUHI €leMEHTH HE MOXKHAa IepeKIaJaTH KalbKyBaHHAM YH TpaHCIITEpali€lo,
0COONMMBO y XYyNOXHIX TekcraXx. Hampukimam, clioBo eidpocer Oyno OW HEKOPEKTHHM
BapiaHTOM TIEepPeKNIany, OCKUIBKH TaKUi TepMiH OiNbIn HaOMIDKEHWH MO0 MDKHAPOTHOI
HOMEHKJIATYPH 1 MOKE€ BUKOPHCTOBYBATHUCS JIMIIE Yy CHELiaNTi30BaHUX TEKCTaX. AJe BiH HE €
3arajJbHOBKMBAHOIO OJIMHUIICIO B YKPaTHChKil MOBI.

[TpoananizyeMo HaCTYHHUI MPUKIa.

Opurinax: The mission is designed to handle sandstorm gusts up to 150 km/hr
(Weir, 2015).

Hepeknan: Kocmiuna npoepama cnpoekmoeana umpumyeéamu NOPUsU niuyanoi
oypi 3i weuokicmio 0o 150 km/200 (aBTOPCHKUII BapiaHT HepeKiany).

Y nmpoMy Tmepekiami  3ampoIlOHOBAHO BUKOPHCTATH TPUHAOM  MOAYJSLIL
(cMHCIIOBOrO PO3BUTKY) IO TEpMiHy MISSiON, sikuii OyJio 3aMiHEHO Ha CJIOBOCIOJIYyYCHHS
KOCMIYHA npozpama, MO BKa3ye Ha IIUPIINA KOHTEKCT (KOMIUIEKCHa OIepalis, IiaH IiH).
TakuM YHHOM, MH 3MIHIOEMO AakKIEHT 13 MPOCTOrO TIIO3HAYCHHs 3aBHaHHA (Micii) Ha
opraHi3oBaHy nporpamy. Takuii nepekmnaz mojsrae B 3MiHi MOMIISAY HA SBHIIE a00 CUTYyaIlil0
JUISL KpaIoro BiIOOpaykeHHS 3alyMy.

®pasza is designed to handle mociiBHO MOXe O3HAYATH CHPOCKMOBAHA OISl MO2O,
wob cnpasnsmucs 3 yumocs. Ase 0ya0 IPUAHATO PilliCHHS BUKOHATH JICKCHUYHY aIalTaIlito
13 3aMiHOIO Ha cHpoekmosana eumpumyéamu, OO0 TOUYHINIE IepeiaTH 3HAYCHHS
(yHKI[IOHANBHOT 37aTHOCTI KOHKPETHOT'O TEXHOJIOTIYHOTO 00’€KTa BHUTPUMYBATH IIEBHI
YMOBH TPU BUKOPUCTaHHI TEXHIYHOTO 3a0e3le4eHHs, OCKIIbKM caMe Ha i€ BIJCHUIIAEThCS
Enni Beiiep y cBoeMy XyIOKHBOMY TEKCTi. Tako BUKOPHUCTAHO CTaHJAPTHHH YKpaiHCHKHUN
€KBIBaJICHT J0 TEepPMiHy QUSLS (TIopuBHM), SKHH OPTaHIYHO MOETHYETHCA 3 niwjana oyps. Y
TPaAMLIsIX YKPaiHCHKOI MOBH CTaHIAPTHO 3aCTOCOBYIOTHCS OJMHUII BUMIpY B METpPHYHIH
cucreMi, T00TO0 KM/ron. ToMmy TexHIUHWI mnepexnan 30 weuokicmwo 00 150 km/200 He
noTpedye 0COOIMBHX 3MiH 1 TOUHO Nepeae OpUTiHAIbHY iH(OPMAILiTO.

VY HacTyNnHHX NpPHKIAJax MPOIOHYEMO JOCIIUTH BHIIAJIKU HE TIJIBKH IEepeKiary
HAYKOBO-TEXHI9HOI TEpMIHOJIOTII, ale ¥ rpamMaTW4Hi Ta CHHTaKCHYHI 3MIHHM y CTPYKTypi
moOyI0BU peUYeHb.

Opurinan: The MAV is a spaceship. It has a lot of delicate parts. It can put up
with storms to a certain extent but it cannot get sandblasted forever. After an hour and a half
of sustained wind, NASA gave the order to abort (Weir, 2015).

Mepexaan: AIIM — ye xocmiynuil kopabenw i3 Oe3niyuio epasnusux oemaneu. Bin
Modice npomucmosmu OYypaM nesHull 4ac, ane 6i4HO YyXpamu to20 CMpPYMEeHAMU NIiCKY He
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modcua. Yepes nismopu eodunu 0Oesnepepenoi 6ypi NASA oano xomandy 3zeopmamucs
(aBTOpCHKHMI BapiaHT MepeKIany).

Mu 3acTOCOBYEMO 00’€HaHHS JIBOX KOPOTKHX IIPOCTHX PEYEHb B OJHE CKJIAJHE
JUISL 3pYYHOCT] CIpuAHATTS iH(opManii. BUKOpHCTaHO €KBiBalEHTHUI MepeKiaj, OCKUIbKU
YKpaiHCBbKU# TepMiH Kocmiunull Kopabeis TOBHICTIO BiANOBimae aHrmilicbkoMy spaceship.
CrnoBocrionyuennst delicate parts He HanexuTh 10 3aralbHOBU3HAHOI ab0 yCTaleHOT
HayKOBO-TEXHIYHOT TEpMIiHOJIOTII, a y pa3i HEBIPHOTO MepeKiany, HarpHKIan Oerikamwui
yacmuHu, BOHO MOXe HaOyTH XMOHOi KOHOTAIlil Ta CIIOTBOPUTH KOHTEKCT. TOMYy HaM CIix
oOpat mpuUHOM MOMYIIAIil, OCKUIPKM MHOXWHHHUI IMEHHUK parts (dactuam) Mae OyTH
TepeKyIaIeHIH K OemaJi, MO Kpalie MiIKPEeCITioe iX QyHKIIOHAIbHY OCOOIUBICTD y TEKCTI.

Tepmin sandblasted (6ykBanbHO: obcmpinioéamu nickom) GYB KOHTEKCTYaJIbHO
3aMiHEHWA Ha CIOBOCIIONYYCHHS uyxpamu cmpymenamu nicky. llomiOHa cTHIIICTHYHA
aJIanTamis Ma€ eJeMeHTH 00pa3HOCTi, III0 BiMOBIa€ XyA0KHBOMY CTIIIIO. Uepe3 CMUCIOBHI
PO3BHTOK TaKOX BHIO3MIHHIOCS TEPMIHOJOTIUHE CIOBOCTOMy4eHHs Sustained wind,
OCKiIBKH aHTHilicbke WIind (BiTep) mepemaHo sk Oyps, MO TOYHIIIE BIHCYETHCS Y KOHTEKCT
yMOB TmepeOyBanHs Ha Mapci. 3aBasSKud ¢QEKTHBHUM TIpaMAaTHYHAM Ta CHHTAKCHYHHM
nepeKIaiallbkuM IpUioMaM MU 3MOTJIM a[IeKBAaTHO aJalTyBaTH 3MICT 1 CTHJIb OpHUTiHATY.

[epeiineMo 1m0 aHai3y TEPMIHOJOTIYHHMX OJWHHMIb, IOB’S3aHHX 13 CHCTEMOIO
KUTTE3a0E3MeUeHHs aCTPOHABTIB y cKadaHIpax.

Opurinan: After a while, the CO2 (carbon dioxide) absorbers in the suit were
expended. That is really the limiting factor to life support. Not the amount of oxygen you
bring with you, but the amount of CO2 you can remove (Weir, 2015).

Hepexnan: 32000m, nociunaui CO2 (gyenexuciozo 2azy) 6 ckaganopi euvepnanu
csili pecypc. Ocb 201108HULL 0bmedxcytouull akmop cucmemu dxcummesadesneuenns. He
KinbKicms Kuchio, Ky mpeba mamu, a xinekicme CO2, axy mpeba noeaunymu (aBTOPCHKUIN
BapiaHT MepeKIaay).

VY mepeknani Oyna 3MiHEHa CTPYKTypa PE4eHHs 3a JOINOMOTOK BHKOPUCTAHHS
OpUAOMY TpaHCIIO3MII1 (MepecTaHOBKa JIEKCHYHUX eleMeHTiB y Bupasi the CO2 absorbers).
IMepexnan ximiuHoro eigemenra carbon dioxide sk eyenexucauii eaz BigmoBimae ycraieHii
HAayKOBIl TEPMIHOJIOTIi B YKPaiHCBKii MOBI Ta BIHCY€EThCS Y XYA0XKHIH KOHTEKCT TBOPY, TOAI
SK WOTro IHIMWA eKBiBaleHT (Jiokcud @yeneyro) 3IAeOUTBIIOTO  3YCTpIYaeThes Y
BY3bKOCIICIIaJIi30BAaHUX  HAYKOBHX  TEKCTaX, aje€ BIH MEHII MOMMHPEHHH B
3arajpHOJITepaTypHiilt MoBi. IMeHHuK the SUit 3amiHeHO Ha yKpaiHCBKHI TepMiH ckaghandp,
OCKIJIBKM HOTO OCHOBHHMH CIIOBHHKOBHH €KBIBJIEGHT KOCmiOM HE BIAINOBIA€ KOHTEKCTY
KOCMIYHOTrO 00ajHaHHA. BUKOPHCTaHO yTOYHEHHS B KOHTEKCTI PEYEHHS 3a IOIMOMOTIOIO
JOJIaBaHHS TEPMIiHY pecypc. 3acTOCYBaHHS JIEKCHYHOT MOAYJISILIT po3iupmio 3HadeHHs life
support 1o cucmema scummesabesneyents, WO BIANOBIAAE CTHIIIO TEXHIYHOI TOKyMEHTaIll,
Jie OIIBLIICTh TEPMiHIB yTOUHSIOTHCS JJIsl YHUKHEHHS! HEOJTHO3HAYHOCTI.

OTKe, 3 OVl Ha aHali3 Mepekiaay HayKOBO-TEXHIYHOI TEPMIHOJIOTT y poMaHi
Enni Beiiepa «MapcissHUH» MU MOXXEMO 3a3HAuMTH, 10 OCHOBHI 3yCHJUISl OyJiM HampaBlieHi
caMe Ha aJanTalilo TePMIiHOJOTIYHUX OJMHUIb O pealliil yKpaiHChbKOT MOBH, BPaxOBYIOYH
XYAOXKHIM CTWJIb HalHMCaHHS pOMaHy Ta HOTrO HAayKOBICTh. 30KpeMa, Taka crenudidyHa
abpeBiarypa sk MAV a0o iHII HayKOBO-TeXHiIUHI MOHATTS (noeaunauyi CO2 Ta cucmema
orcummesabde3neyenHs TOIO) TOBOMATH, IO iCHY€ HEOOXITHICTh y MepeKIIali, SKuil OamaHcye
MDK HayKOBOIO TOUHICTIO 1 XyZ0)KHBOIO YUTAOEIBHICTIO.

BucHOBKH Ta mepcneKTHBH

Mu npoBenu po30ip mepeKinagiB HayKOBO-TEXHIYHOI TepMiHOiOTii B pomani Enmi
Beiiepa «MapcisHUH» Ha TpHUKIagaxX YKpaiHCBKHX IepekianadiB — mpodecifinoro (Bipu
Hazapenko) Ta amatopcekoro (Bitaniss Mionxena). 3a J0MOMOTOI0 METOy KOMITAPATHBHOTO
3iCTaBJICHHSA  NPOAHANI3yBalH  OCOOJNHMBOCTI  MEpEeKIAJalnbKUX  NPUAOMIB,  fKi
3aCTOCOBYBaNMCA. Tako)k MH JOCHIAWIM PiBeHb €(PEKTHBHOCTI HAsSBHUX Yy IepeKIami
TpaHcopMaIiii /s BiATBOPEHHS TEPMIHOJIOTIYHUX OJIWHUIB. SIK TIOKa3ama TNpakTHKa,
HaWMOMMPEHIIINM NpUIfoMOM 30epeXeHHS YHIKaJIbHOCTI HAyKOBO-TEXHIYHUX TEPMiHIB
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BUSBIJIOCS TPAHCKOAYBaHHS (TpaHCHiTepamis 1 TpPAaHCKPWMINSA) Ta JEKCHYHA aJanTaiis
(Momynsimisi, 3aMiHa) YKpaiHCBKOTO €KBIBaJE€HTa 1O CTHWIICTHYHUX YMOB XYI0)KHBOTO
pomaHy.

[Mix yac posrnsmy npukiagiB Oysio 3HaWAEHO PO30DKHOCTI MK IepeKiIagadyaMu.
Hampuknan, npodeciiinnii nepeknan Bipu Haszapenko Oinpln crpsMoBaHMI Ha TOYHE
BIATBOPEHHS CTUIIICTHKU TBOPY, HIXK Ha 30€pE)XEHHSI TEXHIYHUX O3HAK B KOHTEKCTI OKPEMHX
peuenb. HaBmaku, amatopchkuii BapiaHT nepeknany Bitanis MioHXeHa 30cepemKeHuil Ha
HAYKOBil TOYHOCTI, aje Jemo CyXii y XyIOKHbOMY CTHIII.

VY xoni aHamizy Hamoro mepekiaxy NpUKIaNiB, MH 3allpONOHYBaJHM TEBHI imel
30epeeHHs TOYHOCTI XyOOKHBOTO Ta HAayKOBOTO CTWIIO pOMaHy. 3 OrfsAy Ha
mpoOJeMaTHKy TepeKIadiB IONepenHiX YKpaiHCPKUX aBTOpiB, CTajl0 OYEBHIHUM, IO
aJIeKBaTHUI Ta TOYHHWH IEpeKsiaJ HayKOBO-TEXHIYHUX TEPMIHIB y XyNOXKHIH JiTepaTypi
moJsirae 'y o0’€JHAaHHI CTHIIICTHYHOI BHPA3HOCTI Ta TEXHIUHIM BigHmOBITHOCTI. XyHOXKHIN
TEKCT 3 O3HaKaMH HayKOBOT'O CTHJIIO IIOBUHEH OyTH PIBHOLIHHO 30araueHuii Ha eKCIIPECUBHY
Ta 00pa3Hy JIEKCHKY, a TaKOK MOBHICTIO BIJNOBIaTH CIIOBHUKOBHUM CTaHJapTaM HAyKOBO-
TEXHIYHOT TEPMIHOJIOTIT a00 MpaBmiIaM 11 BIATBOPEHHS Y MOBI Iepekiamy. Y MbOMY 1 MOJISIrae
npolLec NepekiIaay TEPMIHOJOTIT Y XyI0XKHIX TBOpax — e CTBOPEHHS MPUPOAHBOTO OanaHcy
MK PI3HUMH CTHIISIMH Y €JIUHIN apajnurMi.

IlepcnexkTHBOIO TOCTizKeHHST BOAUa€EMO BHBUECHHS OCOOJIHMBOCTEH BIATBOPEHHS
HaYKOBO-TEXHIYHMX TEPMIiHIB Y XyAOKHIX TBOpaX iHIIUX KyJIBTYp, HAIIPUKIA]] HIMEIBKOI.
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Abstract. The article presents a linguosynergetic perspective on metaphors in
ecological-economical discourse. This study highlights the relevance of applying
multidisciplinary approaches to understand the synergistic nature of metaphorical language
creation, as it makes it possible for us to understand the way language evolves and adapts,
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relationship between three aspects (ecological, economic and social) within eco-economical
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process through the prism of the principle of triplicity that makes it possible to analyze the
“substance,” “information,” and “energy”’ components of metaphors within eco-economical
discourse. The findings of the research paper show that metaphors are verbalized means of
influence due to the “energy” component, wherein metaphorical models of various lexico-
semantic orientations (anthropomorphic, socio-morphic, nature-morphic and artifact-
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AHoOTaliA. V cmammi npedcmasneHo  NiHeBOCUHEP2eMUYHUL  NO2TA0  HA
Memagopu 6 eKoN020-eKOHOMIUHOMY OucKypci. Lle 0ocniodcenns niokpecioe aKkmyaibHiCme
3ACMOCYBAHHS  MIJICOUCYUNTIHAPHUX NIOX00I8 0N PO3YMIHHS CUHEPeemU4HOi Npupoou
MemaghopuuHo2o MOBOMBOPEHHS, OCKINbKU HAOAE 3MO2Y OCMUCIUMU, K PO3BUBAEMbCS MA
aoanmyemucsi Mo8a, chopmysamu yiliche 6auenHst OUHAMIYHUX CKIAOHUX NPOYeCi8 y MOGHIl
cucmemi, KA po3ena0acmvpcs K €papxiuHa cucmemd, wo 30amHa 00 CaMOOP2aHI3ayii.
Hocnioscennss O00noGHIOE OAUEHHS €KON020-eKOHOMIYHO20 OUCKYPCY 5K OOUHUYl, Wo
QyHKYiOHYE  AK  MIKpOCmMpyKmypa 68 2n00anvHill  OUCKYPCUBHIU  cucmemi ma €
MAKpPOCMPYKMYPOI BIOHOCHO THUWUX OOUHUYL, WO 6X00amb 00 ii ck1ady. Y Odocnioscenni
PO32IAHYMO  B3AEMO38'A30K  MidC MPbOMA ACNeKmamu  (eKOA0SIUHUM, eKOHOMIYHUM i
CoyianbHUM) 6 eK01020-eKOHOMIUHOMY ouckypci. Kpim moeo, oOocnidscenns oo3zeonse
demanvuiwle NpoaHanizysamu cneyugixy npoyecy meEopenHs memag@op Kpizb npusmy
NPUHYUNY MPUEOHOCMI, WO YMOXNCIUBTIOE AHANI3 MAKUX KOMNOHeHmie memagop, K
«PeuoBUHAy, «IH@oOpMayisy ma «eHepeisy 6 eKO-eKOHOMIUHOMY Ouckypci. Pesynemamu
0ocniodceH st  ciduamp, wo Memagopu € 6epOani308aHumM 3aco00M 6NIUEY 3A60KU
KOMNOHEHMY «eHepeisy, NpuvyoMy Mema@opuyni mooeni pi3HOI NeKCUKO-CeMAHMUYHOT
CAPAMOBAHOCMI (AHMPONOMOPEHOL, coyiomopHol, npupodomopdroi ma apmepaxmmuoi)
BUKOPUCTNOBYIOMBCSL 68 eKO-eKOHOMIUHOMY OUCKYPCI 3 MEmolo aKmyanizayii exon02iuHux
npoobiem, NpueepHeHHst yéasu ma NiOGUWEHHs PIGHS 00I3HaHOCMI Yib06oi ayoumopii.
3acanom, OocniodceHHss NPONOHYE NIH2BOCUHEPEMUYHULL NO2NA0 HA Npoyec MEOPeHHs
Memagop ma eko-eKOHOMIYHO20 OUCKYPCY 8 YITOMY.

Kuro4uoBi ciioBa: exo-ekoHomiunuil OUCKypc, AiHe80CUHepeemuKka, memagopu,
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Introduction

Global natural disasters, armed conflicts and wars, climate change, and irrational
use of Earth’s resources are the most covered topics in the media and the subject of research
by scholars in various fields due to the global aim of integrating an eco-friendly approach to
various areas of human activities and industries. Widely disseminating information on
ecological and economic issues prompted linguists to pay attention to the way mass media
inform the public about the implications of human activity for the environment, the tactic
media outlets use to foster a sense of responsibility and raise awareness, promote eco-friendly
campaigns, encourage individuals to take specific actions for environment in their daily life.
The role of mass media is crucial because it is not only a tool to report on environmental
issues but also to shape the public’s opinion about implementing governmental policies and
foster a collective effort towards a more eco-friendly and sustainable future.

The relevance of the study is predetermined by the focus of linguistic studies on
developing an integrative perspective on language, discourse, and the metaphor creation
process within a linguosynergetic framework. The subject of the study is the synergistic
nature of metaphors in mass media eco-economical discourse, which is the object of study.
The research material is based on English-written articles on environmental and economic
issues published in news publications such as Economist Impact, The New York Times, The
Telegraph, BBC Future, and Earth.Org, wherein 183 metaphors were selected for
quantitative analysis, the most vivid of which are presented in the research paper.

Language is a synergistic structure, constantly evolving and adapting to the needs
of society. Continuous adaptation processes allow the language to survive and continue to
fulfill its functions. Language is a hierarchical structure that includes both macrostructures
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and microstructures, such as a text consisting of sentences, a sentence composed of words,
and words, respectively, of morphemes, etc. The study of the synergistic nature of language
involves an interdisciplinary approach that allows us to go beyond one system and form a
holistic understanding of complex processes within language to develop comprehensive
explanations. Integrating ideas, results, and methods from other sciences into linguistic
studies deepens our understanding of the language as an open, dynamic, constantly evolving
entity.

Research materials and methods

The research paper reflects the perspective based on theoretical and
methodological frameworks introduced by the following scholars that investigated the basis
and functioning of green economy discourse (Ghahroud & Kalkhoran, 2020), the synergistic
nature of metaphor (Guliyev, 2021), significantly contributed to the comprehension of
linguosynergetics as a new paradigm in linguistic studies (Pikhtovnikova et al., 2018).
M. L. Ghahroud and S. A. Kalkhoran (2020) contributed significantly to understanding the
basis of green economics. The green economy discourse is stated to be part of environmental
discourse aimed at meeting global issues, including the concept of sustainability. Scholars
distinguished three pillars of sustainability: environmental, economic and social one.
Considerable investigation within the object of the study was performed by N. Hudz (2013),
who unfolded the position and role of ecological discourse within the discourse system and
defined ecological discourse as a specific type of discourse aimed at reflecting an interaction
between humankind and the environment, informing the public about the current state of the
environment and influencing public consciousness. The dynamic force and innovative nature
of metaphor, its systemic properties, the mechanism of its creation and the role of
associative-figurative thinking of individuals, and the way literal meaning is transformed into
a metaphorical one are explored in the research paper authored by F. A. O. Guliyev (2021),
M. Raymer & E. Camp (2008), etc. According to K. Godel’s incompleteness theorems, the
consistency or inconsistency of a formal system cannot be proved with the rules and language
of the same system (Raatikainen, 2022). This statement makes sense when applying the
synergetic approach to linguistic research. Applying K. Gédel’s incompleteness theorems to
the study of the synergistic nature of metaphors, integrating ideas from other sciences helps
to deepen our understanding of internal processes within language, discourse, helps us
explain such phenomena as interdiscursivity, the bifurcation point in the metaphor creation
process that transforms the literal meaning into metaphorical one.

The metaphor creation process is analyzed through the prism of the metaphysical
triplicity principle that is considered the fundamental mode for being of any matter
(Pikhtovnikova et al.,, 2018). A thorough investigation into multifaceted aspects of
metaphorical language within media eco-economical discourse required the application of
linguistic methods, in particular:

—methods of analysis and synthesis (to systematize the findings from the analysis
of academic literature related to the subject of the research);

—sampling method (to compile the necessary empirical material);

—descriptive method (to interpret the units of study);

—linguistic analysis, in particular discourse, lexical-semantic and pragmastylistic
analyses (used to study the pragmalingual potential of metaphors in media eco-economical
discourse due to the “energy” component distinguished through the prism of the triplicity
principle);

—<lassification (for structuring metaphorical models in mass media eco-
economical discourse);

—the method of interpretive textual analysis (to find out stylistic and pragmatic
features as means of influence in the English-written articles on environmental and economic
topics published in online news publications),
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—quantitative analysis to determine the frequency of lexico-semantic types of
metaphors in eco-economical discourse, as well as

—the method of generalization aimed at generalizing the results obtained.

To sum up, a comprehensive study employing linguistic methods and interpreting
results using the essence of K. Godel’s incompleteness theorems and the triplicity principle
enrich our understanding from a linguosynergetic perspective on metaphors in mass media
eco-economical discourse.

Discussion and results

Scholars A. R. Habidullina and O. L. Kolesnichenko (2019) define discourse as
the unity of two entities: communication and text. Discourse manifests two modes of being:
communication is considered the dynamic process of social interaction, and the text is a
product, fixed in a written form. Therefore, we understand discourse as an “imprint” of
reality, the rolled-up model of social interaction in a context. Rolled-up is used in the
definition to show the dynamism of the continuously developing model. Viewing discourse
as a product in a written form from a synergistic standpoint allows us to suppose the
discourse is only the visualized and miniaturized form of context expressed through
language. In this case, language is a means of putting thoughts into words. Discourse and
how it functions within the language system may be compared to the structural integrity of a
molecule. In the same way, a molecule consists of atoms, and an atom consists of protons,
electrons, neutrons, etc., discourse is a macrostructure — an entity in relation to the smaller
constituent entities functioning therein. Thus, any discourse microstructure that undergoes
qualitative and quantitative changes throughout an evolving context also affects the discourse
on its own. Moreover, each concrete discourse functions as a fractal system because it
functions within the whole system of discourses. A particular discourse can interact with
other discourses and influence the system of discourses and the language system as a whole.
The development of discourse as a system depends on its ability to be adaptive to the
influence of external factors, to modify the internal structure, and to build links between the
system’s components. N. Ababina (2021) points out that such attributes stem from the
intricate nature of a discourse system and principles for sustaining its viability and smooth
functioning.

The discourse becomes a holistically coordinated system due to the integrity of
micro and macrostructures. The scientist suggests that a non-linear society requires
individuals to choose new development strategies, implying creativity (Ababina, 2021). So,
the synergy of discourses as a creative process can be explained as the result of individuals
being self-organized in a non-linear society that implies new development strategies, an
innovative approach to solving issues, and a drastic mindset shift. The search for solutions to
the challenges faced by the individual in a non-linear society today, especially in times of
transformation, is possible through the integration of forms, methods, genres, and
interdisciplinarity in the research and media dissemination of socially important events. As a
result, we observe the synergy of discourses, a mix of genres, hybrid language practices,
conceptual blending, metaphors, etc., which help to explicate socio-pragmatic function of the
discourse texts through linguo-synergetic means, regarding synergetics is “the science of
discovering new qualities” (Ababina, 2021, p. 63) and “the science of interaction” (Guliev,
2021, p. 4). R.Cox (2010) highlighted the pragmatic and constitutive functions of
environmental communication. Pragmatic function indicates that environmental
communication is action-focused by its nature due to the ability of language to educate and
persuade. The constitutive function is realized due to the choice of linguistic means to shape
the addressee’s perception of environmental problems. Metaphors are effective in attention-
grabbing due to the vivid images they create.

Let us turn our attention to the second part of the research, which involves the
investigation of the synergistic nature of the metaphor creation process in eco-economical
discourse. A notable point made by F. A. O. Guliev (2021) is that metaphor is regarded as a
nonlinear dynamic system category that serves a system-forming, heuristic, and generalizing
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function according to the principles of synergetic science. N. Ababina (2021) emphasizes that
being adaptive is crucial in synergistic processes contributing to a coordinated move toward
the goal (attractor). Meanwhile, processes that cannot be controlled, i.e., chaos, should be
perceived as a factor that promotes progress since chaos and order are mutually correlated
phenomena. The bifurcation point in the process of creating metaphorical expressions, the
pivotal point, which plays a crucial role in literal meaning being transformed into figurative
one, is abstract, associative thinking. It is the abstract and creative thinking of the human
brain that stimulates the creation of an image, stimulates the word combination to change a
vector of its development from literal to figurative meaning, and even to constructs places
that do not exist in reality and can be embraced only by abstract thinking of a recipient of
information where such an image is mentioned. F. A. O. Guliev (2021), in his research paper,
considers associative-figurative thinking consisting of two components: intuitive and
rational-logical. He highlights that it is the associative component in this unity plays a role of
a trigger to start the development of a “sensory-semantic environment,” which makes it
possible to bring together multi-dimensional connections between various concepts and
notions. A rational-logical component, in turn, makes it possible to pick up certain traits and
indicators belonging to concepts and decide whether they are suitable for an image an author
would like to create. Grammatical rules order metaphorical language. The grammar makes
metaphors take a particular form and self-organize to acquire a particular meaning. For
example, explicit metaphors are formed from the point of view of grammar due to the
verb “to be”; implicit metaphors have a freer form and involve a comparison with an object,
which can be identified from the context, if the metaphor indicates only a certain feature, a
quality peculiar to the object of comparison.

The principle of triplicity is considered the fundamental mode for being of any
matter, as stated by S. Yenikieieva (2018). Applying the principle of triplicity to metaphors,
we observe the following: the “substance” component is expressed by the figure of speech in
phonic (sound) or graphic (written) form, the “information” component is expressed by the
literal meaning of the metaphor’s constituents, and the “energy” component is expressed by a
figurative meaning charged with connotations, emotions it bears.

Taking into account the principle of triplicity, we analyze anthropomorphic,
sociomorphic, nature-morphic and artifact-morphic lexico-semantic models of metaphors in
eco-economical discourse.

Anthropomorphic lexico-semantic models of metaphors in media eco-economical
discourse are characterized by the explicit or implicit comparison of environmental and/or
economic entities or phenomenon to human being. Let’s consider an example of an
anthropomorphic metaphor in a BBC news article titled “The scarred landscapes created by
humanity’s material thirst” (Hirschfeld, J. & Fisher, R., 2022). The example draws an
analogy between a natural landscape and a human being. In this case, the Earth’s land is
compared to a skin that is covered with scars due to the insatiability of people and excessive
consumption of the Earth’s resources, which results in scars. Anthropomorphism has an
educational function in the eco-economical discourse; the authors use this device to show the
consequences of human activity and encourage society to act and work toward a sustainable
future. The following examples also represent the way anthropomorphic metaphors are being
used in the eco-economical discourse in opinion articles from Earth.Org and The New York
Times: “An Economic Model for Planetary Health and Prosperity” (Ramprasad, 2024); “But
we 've so weakened our forest — through decades of business-as-usual industrial logging and
fossil-fuelled climate shifts — that it has switched to hemorrhaging CO: instead of absorbing
it.” (Wallace-wells, 2023).

Assigning anthropomorphic features to Earth is a verbal representation of the Gaia
theory developed by James Lovelock. According to Arran Stibbe (2021), while nature and
the planet Earth are being verbalized as human beings, anthropomorphic metaphors do not
indicate an anthropocentric view — on the contrary, nature holds a focal point. It is worth
noting that the previous examples depict nature being assumed as a victim while humankind
is being imbued with dominant or even aggressive features in the dichotomy between human
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beings and nature. The verb hemorrhaging is a marker of an anthropomorphic metaphor in
this context. This metaphor reflects the impact of human activity on the natural environment.
From a pragmatic standpoint, the metaphor is full of negative connotations, and the “energy”
component, following the principle of triplicity, depicts the image of bleeding and the
suffering of the anthropomorphized forest, as well as appeals to the recipient of the
information to express empathy and sympathy, and to become aware of the consequences of
human actions on the environment. In the following example, the anthropomorphic metaphor
is an example of exaggeratedly condemned insatiability and consumerist human-driven
patterns of treating the planet’s resources. “But if the developing world’s surging appetite for
electricity can be met with distributed, renewable power plants — such as small-scale solar
arrays and modest wind farms — the world might be spared that additional warming”
(Gelles, 2024). Another example in the Economist Impact article that pragmatically appeals
to humankind to realize its actions through a fear-mongering metaphor is when the world’s
oceans become victims of aggressive human behavior. However, in this example, an action
doer is not explicitly specified: only the consequence caused by pollution, which is the result
of human activity, is indicated. “The world’s oceans are slowly being strangled by plastic
pollution, largely due to refuse flowing from large rivers like the Mekong.” (Kittikhoun,
2022).

Artifact-morphic lexico-semantic models of metaphors imply an explicit or
implicit comparison of environmental and/or economic entities or phenomena to objects
created by a human being as a result of one’s physical, mental, and creative activity. Let us
analyze the interaction of the three aspects in the example represented by the headline “How
to boost collaboration to curb plastic pollution in emerging markets” (2021). The economic
aspect is represented by the term emerging markets, the ecological one is represented by
plastic pollution, and the social component is represented by the noun collaboration.
Simultaneously, the noun collaboration appears to be a binding unit, a cohesive component
at the syntactic level. Moreover, the metaphorical nature of the headline is noticeable, which
is expressed by the artifact-morphic metaphor. The significative descriptor of the artifact-
morphic metaphor is the verb to curb, derived from the noun curb, meaning “to check or
control with or as if with a curb,” according to Merriam-Webster (n.d.). While reading the
headline, the recipients evoke an animalistic image of a horse, derived from an implicit
comparison of plastic pollution with a horse that should be brought under control; its race
should be slowed down with the help of an artifact — a curb. This metaphorical
reinterpretation results in a more simplistic image of the solution to the problem of plastic
pollution. It is reasonable to assume that a straightforward interpretation of an urgent
environmental problem makes it possible to distinguish the function of metaphor in
simplifying a complex phenomenon within environmental, social, and economic aspects.
However, using a metaphorical expression in this context may oversimplify the process of
plastic pollution and thereby underestimate the consequences of pollution. However, the
noun collaboration emphasizes that the pollution problem can only be solved by joint efforts,
the efforts of the entire society.

A similar image, based on the comparison between using natural resources and
taming an animal, is found in the headline of the article published in Economist Impact:
“Harnessing wave energy along with offshore wind” (Hodges, 2023). The same image is
observed in the following example: “However, more blue-carbon projects—projects that
harness the Earth’s oceanic and coastal ecosystems—are needed to meet this growing
demand, according to researchers, investors and NGOs at The Economist Group’s 8th
Annual World Ocean Summit Virtual Week.” (How to Scale up Blue-carbon Projects, 2021).
The lexico-semantic markers of artifact metaphors are lexemes indicating technologically
created machines, mechanical tools, engineered systems, etc. as in the forthcoming examples
from The Telegraph article: “My mortgage is about to skyrocket — can | afford to go
green?” (Haynes, 2023); or in the excerpt from the Earth.Org piece: “This mix of financing
can kickstart climate projects in developing nations that would otherwise be deemed too risky
for private investors, especially early on.” (Bray, 2024). The “energy” component of such
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metaphors (in the examples mentioned above from the articles of eco-economical discourse)
urges people to be proactive and take quick measures to address urgent environmental
problems since humankind relies on hand-made tools to facilitate their work and increase
work efficiency.

The call for stronger business sector involvement into solution of environmental
problems is highlighted in the following headlines (“How Global Power Dynamics and
Climate Finance Are Shaping the Race to Decarbonize Economies Worldwide” (Khodadadi,
2024); “Calling on the Waste Management Sector to Champion Zero Waste Initiatives”
(Zabey, 2024)), expressed by sport metaphors (markers are verbs race and champion), which
can be classified as sociomorphic by its lexical and semantic type. A sociomorphic lexico-
semantic model of metaphors reflects human social and professional activity, wherein
environmental and/or economic entities or phenomena are compared to human behavior in
society, relationships, beliefs, etc. An example of a sociomorphic metaphor is presented in
The New York Times article titled “Carbon Markets Are in Limbo” (Andreoni & Bearak,
2023). This metaphor is an example of a sociomorphic metaphor based on people’s religious
beliefs. The metaphor conveys the uncertainty of what will happen to carbon markets by
implicitly pointing to their location. Limbo, according to Catholic doctrine, is the bordering
place inhabited by souls that cannot go to either heaven or hell after death.

A similar uncertainty of the future is represented in the following excerpt from The
New York Times: “The reality is that without much more finance flowing to developing
countries, a renewables revolution will remain a mirage in the desert...” (Friedman &
Sengupta, 2023), wherein the renewable revolution is explicitly compared to a mirage,
natural phenomenon, but it is nature-morphic by its lexico-semantic type. The metaphor
expresses a pessimistic vision of the eco-economic issue. The possibility of a revolution to
switch to renewable energy is explicitly compared to a natural optical phenomenon of seeing
an illusory water source in the desert. Thus, the connotation of this metaphor is the distant
illusory prospects for the idea of renewable energy being realized. The research findings
elucidate metaphors as verbalized means of influence in eco-economical discourse.
According to the frequency of usage in texts on environmental and economic issues, artifact-
morphic metaphors are of the highest frequency (41%). The second place and third places are
occupied by sociomorphic (35%) and anthropomorphic metaphors (16%), while nature-
morphic metaphors, on the other hand, have the lowest frequency (8%).

Lexico-Semantic Types of Metaphors

@ Anthropomorphic

@ Sociomorphic
Nature-morphic

@ Arifact-morphic

Figure 1. The frequency of lexicosemantic types of metaphors in eco-economical
discourse
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Analysis of the “information” and “energy” components of metaphors according to
the triplicity principle enriches our understanding that metaphors are verbalized means of
influence, wherein metaphorical models of various lexico-semantic orientations
(anthropomorphic, sociomorphic, nature-morphic, artifact-morphic) are used in eco-
economical discourse to bring environmental problems to the foreground, grab the attention
of an audience and raise awareness.

Conclusions

The synergetic approach to studying eco-economical discourse and metaphorical
language makes it possible to understand its dynamics and vector of language development
as a synergistic structure. Applying K. Goédel’s incompleteness theorems to the study of the
synergistic nature of metaphors, integrating ideas from other sciences helps to deepen our
understanding of internal processes within language, discourse, helps us explain such
phenomena as interdiscursivity, the bifurcation point in the metaphor creation process that
transforms the literal meaning into metaphorical one. Overall, metaphors are verbalized
means of influence due to the “energy” component according to the metaphysical triplicity
principle, wherein metaphorical models of various lexicosemantic orientations
(anthropomorphic, sociomorphic, nature-morphic, artifact-morphic) are used in eco-
economical discourse to bring environmental problems to the foreground, grab the attention
of an audience, and raise awareness. Anthropomorphic metaphors appeal to the recipient of
the information to express empathy and sympathy and to become aware of the consequences
of human actions on the environment. On the other hand, the “energy” component of artifact-
morphic metaphors urges people to be proactive and take quick measures to address urgent
environmental problems since humankind relies on hand-made tools to facilitate their work
and increase work efficiency. By studying how language influences public perceptions and
understanding, linguists, journalists, and experts in the field of ecological economics can
highlight the urgency of environmental challenges and promote more sustainable practices
being implemented. By identifying and uncovering linguistic means by which mass media
potentially retain unsustainable human behavior, experts have the opportunity to encourage
people to adopt more environmentally friendly attitudes and actions via language.
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AHOTAWiA. Y cmammi 30iliCHeHO JNeKCUKO-CEMAHMUYHUL AHANI3 KOHYenmy
MONUMENT, 3 akyewmom Ha il0co icmopuune ma KyJIbmMYpHE 3HAYEHHS 6 PI3HUX
JHeGICMUYHUX mpaouyiax. Buxopucmosyouu KOMHOHEHMHUL AHA3, 00CTIONCEHHS GUABTAE
5K CRIbHI, MakK i Qughepenyiini cemu, nog s3ami 3 1ekcemoro “MONUMeNt”, nioxpeciorouu it
bacamoepanui poni AK Qi3uuHOI CNOpYOU, CUMBONY NAM AMI Mma MapKepa iCmMopuuHoi i
KynomypHoi ioenmuunocmi. Taxi cnineni cemu, sx “remembrance”, “statue”, “tombstone”
ma  “historic  significance” demoncmpyiomo 00 ’€Onysanvhi  acnexmu  KOHyenmy
MONUMENT, mooi sk ougpepenyitini cemu, 3oxpema “boundary marker”, “lasting
evidence”, “written tribute” ma “exceptional example”, posxkpusaioms pisnomanimui ma
bacamo@yHKyionanvui  poni  nNam’AMHUKI6 Y pI3HUX  Kommexkcmax. Biocmeoswcyrouu
emumonoziuny egomoyilo  mepmina  “‘monument”  8i0 o020 IAMUHCHKUX  KOPEHIs,
00CNIOJNCEHHSI OEMOHCMPYE, 5K KOHYenm 6UuxoOums 3ad Medici MamepianbHoi gopmu,
OXONMOIOYY 2AUOWL KYTbMYPHI 3HAYEHHS, M08 A3AHI 3 GUAHYEAHHIM NAM SIMi, MAPKYBAHHAM
KOpOOHIE [ GUOAMHUMU OOCACHEeHHAMU. J]OCNIOMNCeHHsT NIOKPECIoE OUHAMINHY NpUpooy
nam sSmHUKI6, HA2ONOWYIOUU HA IXHIT 8AJCTUBOCII He Juwe K KYJIbMypHUX apmepaxmis,
ane U SIK CUMBONIYHUX YOCOONEHb KONeKMUHoi nam’ami ma ioewmuunocmi. Y ceimii
CYYACHUX 2100aNbHUX KOHPAIKMIE | NpupoOHUX Kamacmpog ys poboma maxoic aKyeHmye
yeazy Ha KpumuuHill HeoOXIOHOCMI 30epediCeHHs NaM SMHUKI8, AKI € KIo4o8umu O
niompumanus Kynemyproi cnaowunu. Ilepcnekmusni Hanpamu O MAuOYmMHIX 00CAi0dHCeHb
sxmouaroms misxckyromypruil ananiz konyenmy MONUMENT ma iioco esonroyitinoi poni 6
CYYACHUX 2e0ONOMTMUYHUX KOHMEKCMAX.
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Introduction

The study of monuments has so far remained rather marginal within the
humanities and social sciences. However, there have been a significant number of studies
focusing on different aspects of monuments (Bellentani, Panico, 2016, p. 30). In the realm of
languages, the concept MONUMENT transcends its definition as an architectural structure
embodying history and memory. It also serves as a rich subject for lexical and semantic
exploration. For researchers in both linguistic and cultural studies, the concept MONUMENT
offers a vast field of analysis, revealing deeper connections between language, culture, and
memory. This study focuses on examining the lexical and semantic dimensions of the
concept MONUMENT, with particular emphasis on its historical and cultural significance
within various linguistic traditions. By exploring this concept, we can uncover its role in
shaping cultural and historical contexts while also gaining deeper insight into the worldview
of people from different cultures and eras.

The relevance of this study is reflected in several key aspects. Firstly, the lexeme
monument presents a fascinating topic for discussion from both historical and cultural
perspectives. It is crucial to recognize that our understanding of history is directly linked to
the extent of information processed in this field. Let us not forget that knowledge itself is
shaped by four essential functions: cognition, communication, information, and memory
(Kulisi¢, Tudman, 2009, p. 130). Knowledge is a dynamic tool, continuously evolving in
response to changing situations and circumstances. Our understanding of the lexeme
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monument is significantly influenced by the approach and depth of our study. Secondly, the
preservation and protection of monuments, as vital elements of cultural heritage, are of
particular importance — especially in the context of ongoing military conflicts around the
world. The modern world, rife with wars and natural disasters, poses a grave threat to the
survival of historical and cultural monuments. Military conflicts, particularly the Russian-
Ukrainian war, result in the destruction and damage of these monuments, causing profound
harm not only to the physical landscape but also to the cultural identity of the people
(Pawlowska et al., 2023, P. 18). Thirdly, the semantic dimension of the concept
MONUMENT may captivate a broad audience, as it reveals the foundational model
underlying the meaning of this noun.

Research Materials and Methods

The challenge of directly observing mental processes and the fact that they can
only be verified through the study of natural byproducts of thought — chiefly language —
underscores the importance of modeling verbalized entities. This approach serves as one of
the primary methods for scientifically representing higher cognitive realities, as thinking
itself revolves around the creation and use of models.

In scientific knowledge, a model is understood as an object that corresponds to or
resembles the original, and it is used in theory development when direct study of the object is
not feasible. It serves as a material analogue for existing or ideal entities. A cognitive model,
in particular, is a mental construct — an idea formed through inferences based on
observations. Notably, a model stands in contrast to the original, acting as a material or
conceptual representation that reflects certain aspects, principles, and structures of the
original entity.

The modeling process refers to the creation of an idealized mental or symbolic
image that mirrors the original, though often in a simplified form. What makes this approach
unique is that it models speech phenomena in conjunction with the conceptual structures
linked to the linguistic units being studied. The constructive modeling approach aligns
perfectly with the primary objective of cognitive linguistics — not to build a formal system
where theorems are proven but to deepen our understanding of the cognitive foundations of
language (Newman, 1996, p. 12). Unlike hypotheses, which have the generalizing force of
laws, models are designed to structure the theoretical framework that guides the researcher’s
goal. They aim to restore the cognitive balance between explicit scientific knowledge and
reality, organizing the mental sphere in a symbolic manner.

The name that consistently identifies a concept serves as a linguistic sign, most
fully and accurately conveying its essence while aligning with the dominant term in its
synonymous group. The lexical meaning of the noun monument, as the name of the concept,
acts as its attractor, drawing all potential meanings associated with it. In other words, the
attractor encapsulates the most essential information and core meanings, organizing and
shaping the surrounding interpretations. To fully capture the complexity and dynamism of the
concept MONUMENT, it is essential to model it by analyzing the lexical meaning and
etymology of its name. This approach is grounded in the widely accepted notion that the
meaning of a linguistic expression is equivalent to the concept it represents.

The most effective way to analyze the lexical meaning of a concept’s name is
through the methodology of componential analysis of its lexical and semantic field, a method
widely used in structural semantics (Tatsenko, 2020; Tatsenko, Molhamova, 2021; Tatsenko,
Molhamova, Otroshchenko, 2023). This approach involves breaking down dictionary
definitions to isolate semes, or components of the lexeme’s meaning. Lexical and semantic
analysis — focused on the system of meanings, including concepts and conceptual models — is
a key method for cognitive modeling of the consciousness of individuals engaged in
discursive activity. The componential analysis of a significative meaning of the word
monument allows analysing the semes in different vocabulary definitions and in the
definitions of leading scientists.
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Discussion

The word monument originates from the Latin word monumentum, which means
“a memorial, a reminder, or something that serves to remind”. The root of this word is
derived from the verb monere, meaning “to remind” or “to warn”. The Latin suffix -mentum
used to indicate an instrument or medium, in this case, a physical reminder. The word came
into Old French as monument before being adopted into Middle English around the 13th
century with the meaning of a structure built to commemorate a person or event (OED). The
Online Etymology Dictionary (Etymonline) defines the term monument as follows: “a
sepulcher”, originating from Old French monument, meaning “grave, tomb, monument”, and
from the Latin monumentum, signifying a memorial structure, statue, votive offering, or
tomb.

“The Oxford Dictionary of Phrase and Fable” (Elizabeth, 2006) provides a critical
insight into how the meaning of monument has changed over time. During the Middle Ages,
the term primarily referred to burial sites rather than structures commemorating an event or
individual. An example of this shift is the Great Fire of London Monument, erected in
London to honor the devastating fire of 1666. The monument serves as a reminder of this
pivotal moment in the city’s history. Each year, many visitors climb its steps to reflect on the
event, viewing a city that once burned but has since risen from the ashes. The sculpture not
only commemorates the event but also symbolizes rebirth and renewal. By examining the
history of the landmark, we gain a deeper understanding of how the term monument evolves
from merely representing the past to becoming a witness to cultural transformations and
shifts.

It should be added that the root of the word monument comes from the Proto-Indo-
European term men-, meaning “to think” (Calvert, 1985). This root encompasses various
dimensions of thought, such as wisdom, memory, and consciousness. This connection
highlights how the word monument aligns with its root, reinforcing the link between
monuments and the act of remembrance, which is intrinsic to memory. The root men- imbues
the word with elements of thought, reminding us that monuments not only commemorate the
past but also engage with societal consciousness and history. As such, the concept
MONUMENT extends beyond physical structures, embodying processes of learning,
reflection, and understanding of the world.

Therefore, the meaning of the word monument has evolved over time, reflecting
shifts in societal values, cultural norms, and historical contexts. Nowadays, the term
monument conveys the notion of a reminder, typically commemorating a specific event or
individual.

Research Results

The most effective way to describe the semantic aspect of lexical units, such as the
noun monument, is through componential analysis. This method involves breaking down the
meaning of a word into basic semantic components, known as semes. Semes allow us to
distinguish or connect words based on their meanings. A lexeme semantic structure
represents the relationship between its various semantic elements as an integrated whole.
Each seme reflects the understanding of language speakers, shaped by the linguistic
environment that influences every individual. The componential analysis of the lexeme
monument enables a more comprehensive understanding of its meaning and usage by
examining its semantic structure across various dictionary definitions and interpretations
provided by prominent scholars (with key semes emphasized):

1) a) “a structure, such as a building or sculpture, erected as a memorial”; b) “an
inscribed marker placed at a grave; a tombstone”; c) “something venerated for its enduring
historic significance or association with a notable past person or thing: the architectural
monuments of ancient Rome; traditions that are monuments to an earlier era”; d) “an object,
such as a post or stone, fixed in the ground so as to mark a boundary or position” (The
American Heritage Dictionary of the English Language);
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2) a) “an outstanding enduring achievement: a translation that is a monument of
scholarship”; b) “an exceptional example: “Thousands of them wrote texts, some of them
monuments of dullness” (Robert L. Heilbroner)” (The American Heritage Dictionary of the
English Language);

3) “a monument is a statue or a building that helps us to remember someone or
something. Many cities have monuments to people who fought in wars” (Berube, 2013);

4) a) “‘something erected in memory of a person, event, etc., as a building, pillar, or
statue: the Washington Monument”; b) “any_building, megalith, etc., surviving from a past
age, and regarded as of historical or archaeological importance”; ¢) “any enduring evidence
or notable example of something: a monument to human ingenuity”; d) “an exemplar, model,
or personification of some abstract quality, especially when considered to be beyond
question: a monument of middle-class respectability”; e) “an area or a site of interest to the
public for its historical significance, great natural beauty, etc., preserved and maintained by a
government”; f) “a written tribute to a person, especially a posthumous one”; g) “an object,
as a stone shaft, set in the ground to mark the boundaries of real estate or to mark a survey
station”; h) “a person considered as a heroic figure or of heroic proportions: He became a
monument in his lifetime”; i) “a tomb; sepulcher”; j) “a statue” (Dictionary.com);

5) a) “a burial vault”; b) “a written legal document or record”; c) “a lasting
evidence, reminder, or example of someone or something notable or great”; d) “a
distinguished person”; e) “a memorial stone or a building erected in remembrance of a person
or event”; f) “an identifying mark”; g) “a carved statue”; h) “a boundary or position marker
(such as a stone)”; i) “a written tribute” (Merriam-Webster: America’s Most Trusted
Dictionary);

6) a) “an obelisk, statue, building, etc, erected in commemoration of a person or
event or in celebration of something”; b) “a notable building or site, esp. one preserved as
public property”; ¢) “a tomb or tombstone”; d) “a literary or artistic work regarded as
commemorative of its creator or a particular period”; e) “a boundary marker”; f) “an
exceptional example”; g) “an obsolete word for statue” (Collins. Free online dictionary,
thesaurus and reference materials);

7) “that which brings to mind, a remembrancer, memorial, monument” (Perseus
digital library).

The definition analysis has revealed both common and differential semes in the
lexical meanings associated with the concept MONUMENT. The common semes include
notions such as “remembrance”, “tombstone”, “post or stone”, “statue”, “notable building
or site”, and “historic significance”. On the other hand, the differential semes encompass
terms like “boundary marker”, “lasting evidence”, “exceptional example”, “written legal
document or record”, “written tribute to a person”, “megalith”, and “burial vault”. While
the common semes create a unifying thread across all definitions, the differential semes
highlight the diverse and multifaceted roles and forms that monuments can take. Broadly
speaking, a monument is defined as a physical object or structure serving a variety of
functions, most notably its memorial and historical significance, the marking of boundaries or
locations, and its role in honoring outstanding people for their achievements.

Drawing upon the findings of the conducted analysis, we propose the following
definition of the concept MONUMENT: A physical structure, such as a building, statue, or
marker, erected in memory of a person, event, or significant historical moment. It serves as a
lasting tribute, preserving the legacy of notable individuals or achievements and often
reflecting cultural, historical, or artistic importance. Monuments may also function as
boundary markers, tombstones, or objects of public interest due to their historical
significance or exceptional craftsmanship. Additionally, they can symbolize enduring
evidence or exemplary achievements, commemorating both tangible and abstract qualities of
human endeavor.
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Conclusions and Prospects

The present study has illuminated the complex and multifaceted nature of the
concept MONUMENT, revealing its significance across linguistic, cultural, and historical
contexts. Through componential analysis, we identified the common and differential semes
that shape the lexeme’s meaning, underscoring its role as both a physical structure and a
symbolic entity. Monuments serve not only as markers of memory and history but also as
instruments of cultural identity, reflecting societal values, achievements, and the collective
consciousness of past and present civilizations.

Our analysis has shown that the lexeme monument encapsulates both tangible and
abstract qualities, highlighting its function as a memorial, a boundary marker, an exemplar of
human ingenuity, and a testament to significant events or figures. This duality, spanning
material and symbolic dimensions, contributes to the enduring relevance of monuments in
shaping cultural heritage and historical memory. Moreover, the etymological evolution of the
word monument reflects broader shifts in societal attitudes toward memory, history, and
commemoration, pointing to the dynamic interplay between language, thought, and culture.

In terms of future research, several promising avenues warrant exploration. First, a
deeper investigation into the cultural specificities of how different societies conceptualize
monuments could offer further insight into their symbolic and functional variations across
linguistic traditions. Second, examining the role of monuments in contemporary geopolitical
contexts — particularly in areas affected by conflict or environmental degradation — would
shed light on how these structures influence national identity, collective memory, and cultural
resilience.

Additionally, interdisciplinary studies incorporating archaeology, anthropology,
and digital humanities could provide a more comprehensive understanding of how
monuments are perceived, preserved, and transformed in modern societies. The integration of
digital modeling technologies could also enhance the study of monuments by offering new
ways to visualize their historical significance and engage broader audiences in their
preservation.

In conclusion, the study of monuments extends far beyond their physical presence,
offering a rich tapestry of linguistic, cultural, and historical meaning. By continuing to
explore this concept through a multidisciplinary lens, we can deepen our understanding of
how monuments shape and are shaped by the societies that create and sustain them, ensuring
their relevance for future generations.
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Abstarct. The research focuses on identifying the features of the genre structure of
Michael Ondaatje's novel «Warlighty. The novel is written in the format of a free
retrospective and reflective narrative of the «l-narratory Nathaniel Williams about the
teenage period of his life in London at the end of World War Il and in the first post-war
decades. The «coming-of-agey story, despite its «chambery nature, unfolds in the novel in the
background of important social and historical events of the modern era and is determined by
the complex vicissitudes of the narrator's relations with representatives of different strata of
English society in the second half of the twentieth century.

The novel consists of two parts, which differ significantly in narrative and poetic
paradigm. The first part (6 chapters) is retrospective memories, which are only occasionally
interrupted by insertions from the indefinite «presenty». Instead, the second part (14 chapters)
is more of the narrator's fantasy, when he either reconstructs individual episodes of his
mother’s life from fragmentary stories about her from people who knew her, or imagines how
certain events in the past could have unfolded. At the same time, in both parts there is an
interweaving of narrative plans that differ in time and space. The protagonist's declared idea
that the past never remains in the past is confirmed by the history of his entire life.
Reflections on how the past influences the future, shapes and intertwines people's destinies,
determine the poetic and stylistic features of the novel. So the specificity of the «coming of
age» story is determined by the interweaving of genre and style strategies of bildungsroman,
story of self-discovery, spy novel, quest narrative, moral and philosophical novel.
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AHOTANiA. P036IOKY  NpUCBAYEHO  GUABNEHHIO  0COOMUBOCMEN  JICAHPOBOT
cmpykmypu pomany Maiikna Ondamoce «Ceimno siinuy. Poman uanucawo y ¢popmami
8IIbHOI pempocnexmugsHo-pehiekmusHoi po3nogioi «A-napamopay Hamaniens Binvsmca
npo nionimkosuil nepiod uozo scumms y Jlonooni Hanpuxinyi /[pyeoi ceimoeoi @itinu i y
nepuii n0Bo€eHHI Oecamunimmsi. «lcmopis oopocniwarnusy, nonpu it «<Kamepruily xapakmep,
PO320PMAEMbCSL 8 POMAHL HA MJIL 8ANCTUBUX COYIAILHO-ICMOPUYHUX NOOTU HOBIMHBbOI 000U |
BUSHAYAEMBCA CKAAOHUMU NePUnemisiMu CMOCYHKI8 2epos-Hapamopa 3 NpeoCcmasHUKaAMU
DI3HUX NPOWAPKI6 aHeNTNCbK020 cycnintbemaa opyeoi nonosunu XX cm.

Poman cknaoaemocsa 3 080x uacmuH, sAKi cymmeeo iOpi3HAIOMbCA 8 HAPATNUBHOMY
i noemuxo-cmunbogomy  GiOHowenHi. Ilepwa uyacmuma (6 posdinie) € cymo
PEempOCneKMUSHO  pO3n0Gi0o-cnocadamu, AKi Jauuie 8padu-200u  nepedusaomsvcs
6CMABKAMU 3 HEBU3HAYEHO20 «menepiuiHbo20». Hamomicme opyea wacmuna (14 posodinis)
npedcmasise cobor OLILUWOI0 MIPOI0 PAHMA3YEAHHA HAPAMOPA, KOIU 8IH 60 PEeKOHCMPYIOE
OKpeMmi enizo0u Jcummsi C0€L mamepi 3 (hpacmMeHmapHux po3nosioell npo Hei moodeu, ki it
3HAAU, A0 YA6AAE COOI, AK MO2IU CKAAOAMUCs mi 4y mi nooii 8 munynomy. Boonouac ¢ 060x
yacmuHax mac Mmicye nepeniemeHHs pPi3HUX Y UACO-NPOCMOPOBOMY BIOHOWIEHHI NIAHIG
po3nogidi. [leknaposana npomazoHicmom ioes, WO MUHYIe HIKOIU He 3aNUUAcmuCsi 6
MUHYLOMY, CIBEPOANCYEMBCI ICMOPIEIO 8Cb020 1020 dHcummsi. Pegnexcii npo me, sax mumyne
eniueac Ha manOymue, opmye i nepenuimae 0o0ni mo0el, 3HAYHOK MIPOK 3YMOBIIOIONb
NOeMUKAnbHy CneyuqiKy pomany, 8 AKomy OOMIHVIOMb eMOYIUHI CROBIOANbHI IHMOHAYIT U
imnpecionicmuyni enemenmu. Cneyugixa po3nosioi npo «O0OPOCHIUIAHHAY BUSHAYAEMbCS
NepeniemenHsIM  JCAHPOBO-CIMULLOGUX — CIMpAmMe2itl  «POMAHY  GUXOBAHHAY»,  ICMODIT
CAMONI3HAHHSA, WNUSYHCOKO2O POMAHY, HAPAMUBHO20 KBECHY, MOPAIbHO-(LI0COPhCbK020
POMamy.

KuouoBi cioBa: icmopis, nam'amo, dcaup, pomau, «icmopis OOpOCHIUAHHAY,
noemuxa.

Ompumano: 19 unus 2024 p.

Ompumano nicas doonpayrosannus: 26 wnwus 2024 p.

3ameepoyceno: 01 cepnua 2024 p.

Sk umryBatu: Tpemboseyvkuii I1. (2024) YKaupoBo-cTpyKTypHi OCOOIMBOCTI
pomany M. Ownmamke «Csitino BiliHu». @inonociuni mpaxkmamu, 16(2), 167-179
https://www.doi.org/10.21272/Ftrk.2024.16(2)-17

Beryn

Poman BijioMOro KaHaJCHKOTO aHTJIOMOBHOTO NMHChbMEHHHMKa Maiikna Onparxe
«Warlight» (Ondaatje, 2018) 6yB omybOmikoBanuii y 2018 porfi i cTaB CbOMHUM MPO30BUM
TBOpoM aBTopa. Ha croromni (kiHemp 2024-ro poky) Iie ocTaHHIH i3 HammcaHux OHmaTkKe
pomaniB. TBip oTpHMaB 3arajoM MO3UTHBHI BIATYKH Bif JiTepaTypHHX Kputuki (Bradley,
2018; Hadley, 2018; Lively, 2018; Preston, 2018; Sawhney, 2018; Truett, 2020),
HOMiHYyBaBcs Ha bykepiBchKy mpemiro («moBruit cimcox» (Warlight, 2018)) i orpumas Grand
Prix MixnapogHoro iitepaTypHoro ¢ectuBamo Blue Metropolis y Momnpeani, sKuid
NPUCY/KYETHCSI  IIOPOKY BCECBITHBO BIJIOMOMY aBTOpY Ha 3HaK BHU3HAaHHS #Oro
NPWKHUTTEBUX JOCATHEHb y uitepatypi (Interview, 2023). VkpaiHCBKOIO MOBOIO pOMaH
nmobaunB cBiT 2020 poky B mepexmani Annu Llgipm (Onmarxe, 2020), ajxe moku He
NPUBEPHYB yBark YKpaiHCHKHX JiTEpaTypO3HABI[iB, TOMY IPOIOHOBAaHY PO3BIIKY MOXKHA
BBKATH TEPIINM TOCIIHKEHHSIM OCOOJIMBOCTEH JKaHPY, MPOOJIEMATHKY 1 TIOETUKH POMaHYy.

AXTyallbHICTh JTOCHI/DKEHHSI pOMaHy 3yMOBJIEHA TaKMMHU YMHHUKamu. [lo-mepiie,
MOCTAaHOBKOIO B HBOMY TAaKMX B@XJIMBUX IPOOJEM CydYacHOCTI, SK KpPH30Bi Iepioau
CYCHUIbHO-ICTOPUYHOTO PO3BUTKY; €K3UCTCHLIAJILHUN BUMip OyTTs JIIOAMHY; BIUIUB BiHU Ha
pi3HI comianbHI TpolecH W ICHXOJIOTIYHI NpOoOJeMH OCOOMCTICHOTO CaMOYCBIJTOMIICHHS
JIFOJIMHH: TOPOCIIIIIAHHS, CIUIKYBaHHS 31 CTapIIMMH, POBECHUKAMH, IIPEICTABHUKAMH Pi3HUX
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KyJbTYp Ta MeHTadiTeTiB. Ilo-npyre, BIZHOCHOIO HOBH3HOIO IOSIBU TBOPY B KyJIbTYPHOMY
CepeIOBHILI 1 BIICYTHICTIO aKaJleMIuHHX CTyaii npo poman. [To-TpeTe, BUCOKOIO permyTali€ero
Maiikna OHpaTxe SIK MUTLSA, SKHH Yy XYJOXKHBOMY (OpMati JOCIIJDKY€E CKJIAJHI MPOIEecH
CYCIIUTBHOTO PO3BUTKY H YCBiTOMJICHHS JIFOJJUHOIO CBOTO MICIIS B iCTOPIT 1 COIiyMi.

Mera 1pOTro JOCIHIKEHHS — BUSIBUTH XaHPOBY crienudiky pomany «Warlight»,
0coOJMMBOCTI HOTO XYJNOXKHBOI CTPYKTYpH, HapaTUBHOI OpraHizaiii, ITOETHKO-CTHIBOBHX
3aco0iB.

MarTepiaan Ta MeTOAM J0CTiTKEeHHS

VY crarTi meTampHO aHANI3yeThCs JIMIIE OMUH i3 BOCBMH POMaHIB, IO CKIANAIOTh
ocepas TBOopuoi cmammmHH M. OHmatxke — «Warlighty, ame B momi Hamoro 3opy
nepeOyBaroTh i iHIII TBOPH MUCHMEHHHKA, OCOOIMBO HOTO IIeAeBp «AHTIIHCHKUI Mali€HT»
i poman «The Cat’s Table», skmii, momibHo mo  «Warlight», Takox € icropiero
JIOpOCIIIIIaHHS, aje HalMCaHOI0 B 0COOJIMBOMY >KaHPOBOMY (hopMaTi poMaHy-TpaBeJory Ta 3
IHIIMMH aceKTaMH NPOOJIEMHO-TEMaTHYHOTO KOMILIEKCY.

HanzBuuaiiHo LiHHUM MaTepiajoM [Uisl iHTeplpeTanii poMaHy BBRKAEMO YHCIICHHI
iHTepB’10 Ta mnyOdiyHi BucTynu Maiikna OHparxke, B SIKMX IHCBMEHHHK JICTAJi3ye
ocobmmBoCTi cBoei TBopuoi pobotu. Tak, B iHTepB’r0 aist iHTepHeT-BunanHs «The Booker
Prizes» aBrop «Warlight» Haromomye Ha TOMy, IO pPOMaH ICTOTHO BiJIpi3HSETHCS BiA
«AHITIACHKOTO Mali€HTa», B IKOMY TaKOX TOJIOBHOIO € TeMa BiiHH. Y HOBOMY pOMaHi BOHa
npescTaBieHa B inmomy ¢dopmari: « Warlight felt like a very different book to The English
Patient, it was much more of a domestic book about the post-war period» (Michael Ondaatje,
2018).

B inTepB’to 3 mpuBoxy mpucymkeHHs Grand Prix MikHapomHOTO JiTepaTypHOTrO
tdectuBanio Blue Metropolis y Moupeani M. Onnatxke 3a3HauaB (Interview, 2023), mo B
Horo po0oTi 3aBKaAu 0arato BaXUTh JeTajb, SKa CIYI'ye€ acOLiaTHMBHUM IMITYyJIbCOM IS
po3ropraHHsi 00pa3HUX KapTHH, IO YaCTO HNEePEryKyIThCs M co00r0. Takoro aeTamo s
pomany «Warlight» cTana «TiHb», Il 3HaKOM sIKOT BiZOYBAIOTHCS BCi OAIT TBODY.

Buctymatoun 17 kBitHs 2024 poky B JlOMiHIKaHCHKOMY  yHIBEpCHTETI B
Kanidopnii, M. Onnamke BkazyBaB (Michael Ondaatje, 2024) Ha Benuke 3Ha4YCHHS MOE3ii B
foro TBOp4ii poOOTi, i MOAIOHO O MAKCHMAIBHOI 3aTyIIEHOCTI i KOMIAKTHOCTI 00pas3iB y
HNOSTHYHOMY TEKCTi, HOro Mpo3a TAKOXK TXKI€ J0 IEBHOT 3aTYMaHEHOCTI i 0araTo3HaYHOCTI.
3 takuMH pedIIeKCIIMH MeperyKYIOThCs 1 3asBU MUCBMEHHHUKA PO JOBrOTPHBANIICTE POOOTH
HaJT KO)KHUM TEKCTOM, 0cOoOIMBO Horo penaryBanHsM (Michael Ondaatje, 2018).

3’sicyBaHHS O KaHPOBHX OCOOJNHMBOCTEH aHali30BaHOTO pOMaHy IOTpedye
BpaxyBaHHS HOBITHIX JOCITHEHb aHpoJorii. B MmoHorpadii ykpaincekoi qocmimaumi Tersan
boscyniBebkoi (boBcyHiBebka, 2015) mopsiz i3 OrVIsiIoM HOBITHIX TEOPil HIEThCs PO Te, 10
Cy4YacHMH pOMaH TSDKI€ 10 CHHTETMYHUX TpaHc(hOpMaliil KJIaCHYHHUX JKAaHPOBUX IaPaJIM.
Lls crparerist mposiBisieTbest 1 B pomani M. OHAaTKe, OCKUIBKM BiH OpIEHTOBaHMH Ha Taki
Tpamuiiitai skaupy, sk Bildungsroman, Coming-0f-age story, ane 3miHioe iX BiAmoBiAHO 10
BKJIFOUEHHSI B TEKCT €JIEMEHTIB iHIIMX »aHpiB. CHHTETHYHY NPUPOIY >KaHPIB HOBITHHOT
MPO3W Ha OCHOBI KOHTaMiHALIWHOI €JHOCTI 00CTOIO€E ¥ nmiTepaTypo3HaBuid Onena FOgepepa
(2010). Tox y mocmimKkeHHi >kaHpoBOi crerudikn « Warlight» crimpaemocst Ha anpo6oBaHi
CYYaCHHM JIITepaTypO3HABCTBOM ITIAXOJIH.

IIle onHi€l0 TPOAYKTHBHOIO TEOpi€l0, SKy aKTHBHO 3aCTOCOBYE CydacHa
JiTepaTypHa METOIOJIOTIs, € KOHIEIIis BiAKpUTOro tBopy. BoHa cdopmyBanacst Ha OCHOBI
BUBUCHHS IMOETUKH HEBH3HAUCHOCTI SIK MPOBIJHOI TEHJCHIIT ()OPMOTBOPEHHSI B HOBITHHOMY
pOMaHi, 0 apryMEeHTOBAHO MiATBEPKEHO HOBITHIMHU IociikeHHAMHU (YopHOKOHB, 2024).
Te, mo poman «Warlihgt» cioBHeHHI BCUISIKOTO POy HEBU3HAUYEHOCTSAMH, JA€ ITiICTABHU JJIS
BUKOPUCTAHHS B TIPOIECi HOTO aHaNi3y HampamioBaHb y Mi TEOPETHKO-METOIOIOTidHIH
HapuHi.
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Oo0roBopennst

Sk 3a3Havanocs Buile, pomaH «CBITIO BiHHW» OTPUMAaB IO3WTHBHI BiITYKH B
JTEepaTypHO-KPUTHYHIA mpeci. BTiM, Bkasyroum Ha Taky OCOONMBICTE TBOpUOi MaHepH
Onparxe, K CXWIBHICTh JIO0 3aByaJbOBYBAHHS 3MICTY, ONEPYBaHHS IMIPECIOHICTHIYHUMHU
amMOiBaJIeHTHUMHU 00pa3aMH, JIesKi KPUTHUKH BOa4yaal B LbOMY HEJOCTAaTHE IparHeHHS
aBTOpa 0 YITKOCTi ¥ scHOCTI aBTOpCchKOi mo3uiii. OcoOaMBO YacTo MpO Iie TOBOpHIIA
NMUCBMEHHULSL W JyiTeparypHa orisnayka [imapi Menten. Ti KpUTHKH, SIKi BBaXKaroTbh
HENIOJIIKOM ()parMEeHTapHICTh 1 HEBU3HAUEHICTh TeKcTiB OHOaTXKe, II09acTH NepeHOCITh CBOi
mperensii 1 Ha MopampHi mo3umii aBTopa. Ha mymky I'. Menrtenm, OHmaTxe «yHHKae
BIMOBITANBHOCTI» 1 «3aBXKAM TPUMAETHCS TOTO, IO € TMPHUBATHUM, MPUXOBAHUM,
HEOJHO3HAUYHNM», THM CaMHUM MOKa3ylouH, 10 HoMy Oaiimyke 0 BEIHKHX COLIaJBHHX 1
nomiTHaHUX TpobieM. [Ipm 1pOMy pOOWTBHCS BHCHOBOK, IO «iHOAI aMOiBaJlCHTHICTH €
amopansHOIO» (TT. 3a : Menon, 2018). Hatomicts T. MeHOH yBa)kae Take 3BHHYBAaUCHHS
HeoOrpyHTOBaHMM. AMOiBajeHTHICT OHAATKE CIYXKHUTh IIUPOKOMY HOTJISLY M J0rmoMarae
HaM MOOAYHTH, IO ICTOPIs € He (PIKCOBAHO, a MIHIIUBOIO, CY0’ €KTUBHOIO, 3aBXKIU YaCTKOBO
HEBIJIOMOI0, a TaKOI, 1110 MOXe OyTH nepenucanoro (Menon, 2018).

CTOCOBHO XaHpOBOI Npupoau BopiB OHAake NMPOIYKTUBHY AYMKY BHCIIOBIIOE
JIx. Boypenir (Bowering, 2018). Kputuk noBoauth, 1mo OHOaTKe IMOCIYTOBYETHCS
CTIMKMMHM >KaHPOBHMH MATPHIIMH, ajie 1mopa3y TpaHchopMye X, 30KpeMa KOHTaMiHYHOUH
eneMeHTH fiction i non-fiction, 0co0MMBO KOIH HAETHCS PO cHOTay, sAKi y OHAaTKE 3aBKAH
JIOTIOBHIOIOTECS] 00pa3amu, 110 HaJleXaTh YSBI aBTOpA.

I'. CoyHni, mpo3aik i miteparypumii ormsimad «The Times Literary Supplement»
CIpPOCTOBYE 3aKkuan aBTOpoBi « Warlight» y HajummkoBiit geraizamii TEKCTY, CTBEPHKYIOUH,
0 B WOTO0 KHUTAX BHKOPHUCTOBYIOTHCS «0apokoBi W aOcTpakTHI 00pas3m, 00 3MairoBaTd
sicKpaBi (i3UuHI IeTalli Ta BUKIHKATH CKIaaHi mouyTTs» (Sawhney, 2018).

A. Motion 110710 YUCICHHAX HEOMOBJICHOCTEH y KHUrax M. OHaxe BHUCIOBIIOE
CIYIIHY TYMKY, IO «B IEHTPi HOro ysBU, a OT)KE U yciel HOro TBOPYOCTI 3arajioM, CTOITh
60poTh0a MixK OaKaHHSAM PO3KPUTHUCS Ta IHCTUHKTOM MPUTIYMIJICHHS Ta/4d NPUXOBYBaHHS.
XapakTepHO, L0 BOHO MPOSIBISIETHCS 1 IparHe poO3B’s3aTHCS B TIIMOOKOMY MOTATY [0
TaeMHHUIB» (Motion, 2018).

Taxkum ynHOM, JiTEpaTypO3HaBYa JUCKYCisl 100 MpUpoAX mpo3u M. OHpaTxe i,
30KpeMa, IKaHPOBO-CTHJIBOBHX oOcoOnmBocTeld pomaHy «CBIiTIO BiHHM» BKa3zye Ha
HOBaTOPCHKHI XapakTep XyJOXKHIX IOIIYKiB IIMCBMEHHHKA W OIMOCEPEAKOBAHO MiITBEPIKYE
aKTyaJIbHICTh MIPOIIOHOBAHOI PO3BiIKH.

Pe3yabTaTh 10ocaigKeHHs

His pomany nounHaetbcs B 1945 poui B JloHmoHI yepe3 KijibKa THXKHIB MiCIIs
3akiHueHHs J[pyroi cBiTOBOI1 BiiiHM. 3aB’S3KOI0 CHOKETY € Bin’i3m Oarbka 14-pigHOro
Haraniens Binbsamca no Cinramypy, HiOuTo st podotu B kommanii Unilever, 1 He3abapom
MIiCJIs [[bOTO 3HUKHEHHS MaTepi, sika, WMOBIPHO, Ma€ MPUEIHATHCS 10 CBOTO YOJIOBIKa 3a
KopnoHoM. Hartawienst i Horo crapury Ha Jekiibka pokiB cectpy Peifuen 3anumuieHo rmij
OMKOI0 KBapTHUpaHTa CiM’i, YONOBiKa, SKOTO JITH HA3WBaIOTh bpakHUKOM (TOOTO
METEINKOM; B OpUTiHAJBHOMY TeKCTi — Moth) i1 SKOTO BOHH MiO3PIOIOTH Y IPUIETHOCTI 0
SKOICh HE3aKOHHOI AisTbHOCTI. [TiTiTKM 3MYIIeHI MOTOAWTHUCS Ha IIe, ajpKe, K 3a3Hayae
Haranienb, <«KWTTS TONi, OApa3y Micisd BiffHHM, e 37aBaJioOCS HAATO 3aIUIyTaHUM i
XaOTHYHUM, TOX TaTiB IUIAH MU HE CIPHUAHSUIM SK mock HagseuuaitHe» (Onmatxe, 2020,
c. 12).

[Tonmaneire po3ropTaHHs MOAINH MOYKHA PO3TISLAATH SK cBoepimnuil Bildungsroman
— «pOMaH BUXOBAHHS», KOJMU IOPOCIHIIIAHHSA Teposl BiAOYBA€ThCS BiJ BIUIMBOM Pi3HUX
YUHHUKIB 1 JIOJEH, 10 CMOBIAYIOTh BiJIMiHHI TMOTJISAIU HA JKUATTSA. BpakHUK, CIIpaBXHE iM's
sskoro Bonrep, sik OTiM ni3HaeTbess HaTaHiens, 3Ma€ThCsl HOMY AyXe 3araakoBO0 (iryporo.
Bin mimHOI cTaTtypu i gyke COpOM S3IHBHA Ta CyMHPHHH, i HOro pyX# 9acTo HaraayroTh
HEPBOBE TPIMOTIHHA HiYHOrOo MeTenuka. Sk i Garato mepcoHaxiB OHmaTke (HAMpPUKIA,
Ommamii 1 Kin 3 «AHrmilicekoro namieHta») bpaXHUK JTIO0MTH MY3WKy: BiH ciyXae ii
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HAOJWHIII y CBOilf KIMHATi Ha TPEThOMY MOBEpCi, M0, pa3oM i3 IHIIUMH NPOSBaMU HOTO
JIUBAIITBA, 3MA€THCS MITAM TAEMHHYUM. TaeMHHYUM € 1 Horo mpodeciiHuil 3B'I30K i3
MaTip’to, ajpke bpakuuk i Po3a, sk cTae BioMO IITSAM, MiJ Yac BiHH pa3oM IpaIfoBad
pagucTaMu Ha OAHINM i3 crenianbHUX cTaHUid — y «lltammHOMy TrHI3AD» Ha Aaxy roTelro
«I'pocBeHop-ray3».

CnouaTky BiAmoBizanbHICTh BpakHuka 3a Opara i cecTpy oOMe)KeHa: 3TiHO 3
YroJI010, YKJIaJeHOI0 3 iXHbOI Matip’to, Haraniens i Peifuen 3apaxoBaHi maHcioHamu 10
pi3HEX KL, TOOTO IXHI KOHTAaKTH 3 bpakHUKOM 00MEXKYyBaTUMYyTbCSA MIKUTBHUMH
kaHikynamu. OHaK He BUTPHUMYIOUM HAJATO >KOPCTKHMX YMOB IepeOyBaHHS B MaHCIOHATAX,
Haraniens i Peifuen BTikaloTh A0A0MY, A€ 3HaXOAATh bpakHUKa B KOMITaHii YOIOBiKa, SKOTO
ToM HasumBae Ilimiiko MertanmsaukoM (B opwuriHagbHOMYy Tekcti — Pimlico Darter),
KOJIMIITHBOTO BiJOMOTO B MICIIEBHX KOJIax OoKcepa.

Bpaxxauka ocobnmBo He 30CHTE)KEHa HECMONiBaHA TOsABa JiTell y OyIWHKY.
3amicTh TOTro, 00 JUCIUILTIHYBATH iX, BIH JOMOBIISIETHCS 3 KEPIBHUIITBOM TPO TIEPEBEACHHS
ix y craryc «aeHHuX yu4HiB». Haranienp i Peifuesn mBHAKO MOTpAIUIIOTH Y IliKaBe HOBE
JKHUTTSI, CIIJIKYIOUUCH 13 YUCIICHHUMH 3HaiioMnMu bpaxkanka 1 MeranbHuKa.

Ilepconaxi, B KOJIO SKHX HOTPAIUIAIOTh MIIJIITKH, — I I[iJIa Tanepes Jroaeh i3
pi3HHX cdepax, mo TakoxK TUIoBO a1 Bildungsroman’y. Pa3om 3 TMM BOHH € XapakTepHUMH
Juist nepcoHaxiB OHIaTKe LIyKauamMH MpUroj i aBaHTopucramu. Cepen HUX € OJDKOISp 3
aHECTETHKAMH, SKOTO MimiOpany mix yac iTaimiiichKoi KaMItaHil; KOJNHIIHIA TalaHTepeHHUK,
KWW T 9ac BiHM BUKOHYBaB OOOB’SI3KM CIIEIareHTa PO3BIIKH, a MOTIM 3HOBY SKHMOCH
YUHOM CTaB «KYTIOp’€ IUIs HEMOBHOINITHIX WIEHIB KOPOMiBCHKOI ciM’i». Ili3Hime no HuX
MPUETHYETHCS MoJiona JkiHka Ha iM’st OmiBisg Jloypenc, reorpad, eTrHorpad i ¢axiBems i3
BigmaneHnx KynbTyp IliBHIUHOI AQpUKH, SKa BHUABISETHCS KOXAHKOI MeTalbHUKA. 3a
cioBamu Haraniens, «Ham OynuHok Oinblie CKMIaBCs Ha HIYHUKA 300MapK i3 KpOTamw,
rajKaMy i MEeTYIIIMBUMH HIYHUMH TBapHMHAMH, Cepe]] SIKUX YOMYCh OYJIM IIaxicT, CajiBHUK,
IMOBIPHUI Kpa/iii MUCIMBCHKUX XOPTIB Ta ierMaTudHa onepHa criBauka» (Ongaxe, 2020,
c. 51).

IMoniOHO 10 TOrO, K «AHTIIHCHKHU MAI[IEHTY» YCHIIIHO BHKOPHCTOBYBAB CBOIO
rpyny 3 YOTHPHOX HOCHiAHUKIB JIiBIHCHKOT mycTeni K NMpHU3My, Kpi3b Ky MOXHa OyIo
3pO3YMITH BENUYE3Hy MAIIUHY BIHHW, I1ppalliOHaNbHICTh, CBAaBULIA 1 OalmyXicTe 10
IHAMBIMyadbHUX JKHUTTIB, Taka > HEMHCINMa CIUTBHOTa y pomaHi «CBiTIO BiHW»
JNEMOHCTPYE, SIK 3MIHHJIAacs ColialbHa i€epapxis BHACTIIOK OOCTaBUH BOEHHOTO dacy. Jlms
TaKuX JoAeH, sk bpaxHuK 1 MeTanbHUK, NMOBEPHEHHS 10 MHPHOTO XXWTTS, HaBiTh 10
HENpOCTOr0 MHPY MiCIIBOEHHHX POKiB, OyJI0 CBOTO poiay BTparolo, siky Hartaniens omucye
AK BIAUyTTs, 0 «Hamr OymuHOK, paHimie Takuil THXUH 1 OXaifHAH, Terep TyniB, HIOW BYJHK,
MO 3aB’A3Ky HAaOWTHH IUMH METYLUIMBUMHM, CBAPJIMBHMH O/KOJNAMH, SIKUM y 4acd BIHHH
OyJi0 1103BOJIEHO O€3KapHO MEPETHYTH MEXY, a MUPHHH 4Yac 3HOB CTBOPHB OOMEXEHHSD
(Onpmatxe, 2020, c. 40).

IToBeminKa JIOAEH, 1[0 HACEISUIM B TOHM Yac IiM, BUKJIHKAE B HHOTO acolliarii He
TUIBKU 3 «HIYHAM 300MapKOM», a i i3 «TeaTpajbHOI IPYIOIo», JIe BCi rPaloTh SKiCh AUBHI i
He3posymini poui. [li3Hime Peiden crane cripaBxHBOIO akTpucoro, i Hataniemro me Oyxe
BU/IaBaTHCS 3aKOHOMIpHUM. CaM e BiH BTATYETHCS y CBIT HE IIUIKOM ISl HBOTO 3PO3yMUINX
TAEMHUX Jiif i orrepaniii bpaxuanka, MeransHUKa Ta IXHIX CIUTEHUKIB.

HaiineranpHime B pomaHi omnmcaHa ydwacTb Haraniens y 3ailicHIOBaHOMY
MeTalpHUKOM HE3aKOHHOMY II€peMillleHHI co0ak mopoau TpedrayHn mo AHDmi 1 jaimi
kaHasaMu JIoHIO0HA 10 HOTo BHYTPIIIHIX PaliOHIB: «s TI0YaB MOBOJI PO3ILUIYTYBATH 3B SI3KH Y
CKIagHIil eKocucTeMi, B SKIH S panmToM ONWHHUBCS 1 sKa 00’emHyBalla Oap>KeBUX
KOHTpaOaHANCTIB, BETEpHUHApIB Ta MiAPOOHUKIB ITOKYMEHTIB, IO MpAaIlOBaIM Ha BCiX
co0aunx MeperoHax «JIoMamHix rpadcT». I[lingkymineHi BeTepHHapW BaKIMHYBAIH IHX
HEIaCHUX YYXXUHIIB. IHOAI HaMm moTpibeH OyB THUMYAcCOBHH TPHUTYIOK s TBapHH.
[linpoOHuky npykyBamu cepTH(]ikaTh Ha CcO0aK, BIACHUKH SKUX HIOWTO JKWIH [eCh B
Imocrepmmpi am JlopceTi, X0ua HACIpaB.i Ii TBAPMHM 3a CBOE JKUTTS HE UyJIU JKOJHOTO
cioBa anriiiicekoro» (Ongarxe, 2020, c. 83).
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«PomMaH BHXOBaHHS» y IX emi30Jax TBOpPY HaOyBae OCOOIMBOTO BHMIpY.
Haranienp He Tinbku BuBYae TaeMHuill JloHpona Bin MeranbHHMKA, a W OTPUMYE «iHIIY
ocBiTy». BoHa mouyMHaeThCS 3 JIITHBOI poboTH B rorem «Kpurepion» — omeparopom
NPIPHUX MAaIINH, JI(TOBUM J>KOKEEM, TYAJICTHUKOM, IOCYJAOMUHHHMKOM. B omHOMYy 3
emni3omiB HiyHOI TroTenbHOi pobGotv Haraniens nomomarae y TpaHCIIOPTYBaHHI TBOpIB
MHCTENTBa 1JIsl 30epiraHHs y TaEMHUX CXOBaHKaxX Ha 4ac BiHHM. Tak BiH Ai3HAETHCS PO
KOJIOCATbHY MEPEKY TYHENIB, IO TATHYTHCS MiJ Iutomiero Ilikamimumi, SIKUMH MEpEeHOCHIH
CTaTyl «CBSITHX, TEPOiB i OOTHHBY.

CriBpobiTHnkr HartaHiens B mpanpHX 1 Ha KyXHSIX — II€ IePEeBaXHO IMMITPaHTH,
YOJIOBIKM Ta JKiHKH, IIPUBE3CHI 3 OKOJHUIG IMrrepii. IxHst HeBHOMMICTH M MicTa Haropi €
HaraayBaHHSIM IIPO Te, IIO IMIEPCHKUN MPOEKT 3aBXKIU OyB IMPOEKTOM IIiAKOPEHHS Ta
excruryararii. [Ipore po3maiTTs JTFONCHKUX THIIIB i MOJAETCH MOBEMIHKH CBITIUTH TAKOXK ITIPO
Te, IO Hei mpomec HIKOMM HE OyB MIJIKOM OJHO3HAYHHUM: SAK IIBHUAKO MEPEKOHABCS
Harawniens, fioro ToBapuiii 1o po6oTi Oyiu HEOpANHAPHUMH OCOOUCTOCTSIMH, MaJIM CBOOOY
BOJI, 1 X04Ya IXHE >KUTTS OyJIO HENEeBHUM, BOHHM TaKOXX OYJINM CHOBHEHI CHJIM i TaEMHHX
npucTpacteil. Ixuiit pyx 10 Anrmii Ta JIOHZOHA € OJHOYACHO BHU3HAHHAM E€KOHOMIYHOI Ta
KyJbTypHOI Bard IMIIEPCHKOTO LEHTPY Ta O3HAKOK TOTrO, LIO CTPYKTYpH, SIKI KOJHUCH
OKDECIIIOBAJIM Ta KOHTPOIIOBAIU PyX Jrojcii depe3 IMmmepiro, y TMOBOEHHHI dYac cTaid
pyiinyBatucs. OcoOJIMBO 1IKaBOI B KoJii HOBUX Apy3iB Harawiens i3 Kpurepiona e ¢irypa
YJopHOUIKiporo micrepa Hkoma, BUraaiamBi po3MOBiAl SKOTO MPO CBOE XKHUTTS NMEPEKOHYIOTh
MiJTITKa B HEHAIIHHOCTI I HEBIH3HAYCHOCTI 0araTboX pedei poro CBITY.

JocBin CHiKyBaHHS 3 Pi3SHAMH «IHAKIIUMI» HAOYBa€ JTOMATKOBOI aKTyalbHOCTI
3aBIKHA poMmaHy HartaHiens 3 niBYMHOIO, sika Ha3WBae cebe ArHec i mpamroe oQilliaHTKOIO B
pecropani «KpurepioHa». ArHec € OTHUM i3 HaHOUTBII HEBIOBUMHUX IEPCOHAXKIB POMaHY.
BoHna Taka x «TeMHa» 3a IMEHEM 1 XapakTepoM, SIK 1 Ti HOPOXKHI OYAWHKH, B SKUX BOHH
TAEMHO 3yCTpivaroThes, 1100 koxarucs. Cummatis ArHec 1o HaraHiens HUM caMUM TaKOX
MOSICHIOETBCS TIO-PI3HOMY; 30KpeMa, SK BiH yBaka€, BOHA TICHO NOB’si3aHAa 3 OayKaHHIM
BTEKTH BiJl CBOTO MOXOKECHHS 3 pobiTHHYOTrO Kiacy. ll]e Oinbiie, Hixk BTeua 3 Haranienem y
MOPOXXKHI OyIMHKHM, ATHEC TPUTATYE TOW IUBOBMXKHHMI CBIT, SIKMA BIIKpPHBAE JJIs HUX
MerTalpHUK y HIYHUX MaHJAPiBKax ByJIHLSIMH it kaHanamu JlongoHa. HeBunaakoBo mi3Hilie,
micist BTpaTH 3B°s13Ky 3 Hartanienem, BOHa cTae Ipy>KMHOIO MeTabHHKA.

Sx 1 B OUTBIIOCTI XYHOXKHIX TBOPIB, HAIMCAHWX BiA rmepmoi ocodu, Haraniems
Oyaye CBOIO iCTOpif0 3a JOMOMOTOIO CIIOTaAiB; ajlie HOro MUHYJE I030aBJICHE YiTKOi
XpOHOJIOTii, BOHO HIONTO HE CHCTEMaTH30BaHE M XapaKTepH3YETHCS OCOOIMBOIO
JICKYpCHBHICTIO. HaTaHienb He PO3MOBIAE iCTOPIIO «3pO3YMLIOTO» JKHTTS, a PO3IOBigae
UL TOro, MO0 ioro 3po3ymitu. HaBiTk Komm BiH 3ragye MmoXii Ta IIOAEH, HapaTop
NPEJICTAaBIslE CBOK MNaM’sTh SIK HENOBHY, NPHUTHIYEHY, TOMMJIKOBY, YIEPEKEeHY,
nepebinbiieHy. BiaTak HeBU3HAUEHICTh HACKPI3HO MPOHU3YE POMaH.

Ornsnaroun pomat y raszeri «The Guardian» Anekc IIpecton nopedyno 3raaas
ciosa 3. dpoiina npo Te, MO «MHU HE MAEMO CIIOTA[IB i3 HAIIOTO AUTHHCTBA, TUIBKU CIIOTAIH,
SIKi CTOCYIOTBCSI HAIlIOTO JIMTHHCTBay. Y pPOMaHi peai3yeThes ijiesi, 3TiZIHO 3 SIKOO MaM’sITh €
KOHCTPYKTOM JOPOCIIIIOTO «sI», SIKE O3MPAETHCS Ha3aj, 1 e € JIBUTYHOM TBOPUYOi poOOTH
Maiikna Onparxe (Preston, 2018).

Po3noBige y poMaHi, X04 1 3aIHIIA€THCS TEPEBAXKHO YV (OpMAaTi PEeTPOCIICKTHBH,
YOBHHKYE 13 MUHYJIOTO B MaiiOyTHE i1 y 3BopoTHili Oik. B 1oHOCTI HaraHiens He 3paTHHi OyB
OCSATHYTH BCi€i CKIIaHOCTI CUTYyamil i JroJiei, ofHaK 1 morysiz i3 MaiOyTHBOTO He Bce HOMY
BigKkpuBae. Micle3HAXO/KCHHS OAaThKIB 3aJUINAETHCA TAEMHHICID — XO04Ya BOHH HIOHTO
noixanu go CiHramypy, JiTSM 3[a€ThCs, M0 BOHU NpocTo 3HUKIH. | Toxi, i Temep Haraniens
neperMaeThCsl MUTAHHSIM, KUM BOHU Oynu Hacmpasii. OcoOiMBO HEHAMIMHUMU € CTIOTaaH i
ysiBiieHHs 1Ipo Oatbka. Ha movarky HaraHiens onmcye, sik OJJHOTO pa3y B HEJLIIO MOMOY/IHI
BiIBimaB pa3oMm i3 OaTepkoM Horo odic Ta ONykaB «IIOKHHYTHM CBITOM JBaHAALSTOrO
TIOBEPXy», J€ CTiHM TOJl, KOIIMKM JUis Tanepy TOpOXKHi, a SIMKH CTONy 3adunHeHi. Momy
31a€THCSA, IO JKUTTA OaThKa, SAKAH TakK 1 3aIMIIAE€THCS TPHUBOKHO HEBHPIIIEHOIO 3araiKoio
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MPOTSTOM YCHOTO POMaHY, CXOXe Ha Iei Ha odic i3 HOro TaEMHHYOIO i TUBHO MTOPOKHBOIO,
HEBH/IMMOIO NIPUCYTHICTIO 3HUKJIUX MPALliBHHUKIB.

He wmenme typOytors Haraniens nutaHHsS Npo pix 3aHATH HOro marepi Ta
TAaEMHHII, 5IKi CYNPOBODKYBAJIN Bce 11 *KHUTTA. BiH He Mae HeMae 4YiTKOTO ysIBJICHHS PO Te,
YKM 3aiiMaiacs Matip Iiciis BIHHY 1 YOMY 11e CIIPUYMHUIIO CMEPTENbHY HeOe3MeKy Ui HbOTO
i Peifuen. /lemio mposICHIOETBCS Ha OCTaHHIX CTOpIHKax IEpIIO] YaCTHMHU KHUTH, KOJIH Ha
Haraniens i Pefiuen 3aiiicHIOOTh Hamaa HEeBigoMi Jiroau. [{iTel pATYIOTh Ti, XTO OMiIKYBaBCs
HuMHU B OynuEKYy Ha Pysimi-Tapmenc, BHacmimok »KOpPCTOKOi CyTHYKH TMHE MeETalIbHAK —
Hopman Mapmran, i mitm HapemTi OadaTh Matip, sfka IOBEpHyJacs, mob 3adpath ix y
6e3neune micie. Tak Hataniens cmodaTky MOTpaIusie A0 MKOIA B AMEpHIli, a Yepe3 sSKUICh
4yac TIOBEPTAEThCs 10 AHrmi, y BimmaneHy dactuny Caddomnka, ae KuBe 3 MaTip 1o ax Ao ii
CMEpTi BiA pyK JIOAWHY, IO NPHUHIIIA BIZOMCTHTH ilf 3a Te, IO BOHA BUMHSIA SK arcHT
crernciayx0 y IOBO€eHHiH €Bpori.

VY HapaTMBHOMY BiJIHOLICHHI NepIlla YacTHHA POMaHy € CYTO PETPOCIEKTHBHOIO
PO3IOBIII0-CIIOTaJaMU, SIKi JIMIIE BPSIU-TOIU IepeOUBAIOThCsl BCTABKAMH 3 HEBU3HAUYEHOTO
«TEeNepilIHbOr0», KOJH HapaTtop (iKcye MOMEHTH MOJil po3MoBigaHHS (pa3aMu HA KIITAIT
«TOJIi 51 HE 3HABY, «IIE CTAJO JJIsI MCHE 3PO3YMIJIMM JIMIIIC 3TOIOM» Ta 1H.

Jlpyra yacTMHa KHUTH TOYMHAETHCS 4Yepe3 YOTUPHAIITh POKiB, y 1959-my, 3
MOMeHTY, Koiu 28-piunuidi Haraniens Kynye KoTeuk y JiTHBOI Micic Menekaiit, BnoBu Cema
Menekaiita, siskoMy Mmatu Hataniens nopyumna AOIISAAaTH 32 HUM ITCHS HMOBEPHEHHS 3
Awmepuku. Lle me omgHa «3acekpedyeHa» MOCTaTh Yy POMaHi, OCKUIBKH 10 HMEBHOTO MOMEHTY
Haraniens Hidoro He 3HAa€ MPO TaEMHE IOPYUYECHHS Marepi 1 IPOCTO IPAIIO€ 3a HEBEIHKY
mwiaty 3 micrepoM Menekaiitom Ha Horo ¢epmi. [IpundaBmm OyAMHOK CBOIX KOJHIITHIX
poboronarmiB, HaTtamienp 9acTo NpHUI3ONTH TyOW, B PiAHUN Kpall Martepi, i MOTyMKH
MOCTIHHO MOBEPTAETHCS /0 MOAINH MepHMX ITOBOEHHUX MICALIB 1 pokiB. BiH mpamtoe Ha
BIZIHOCHO HEBHCOKIH mocaai B MiHICTEpCTBI 3aKOpJOHHUX CIpaB 1 CIOIIBAETHCS dYepes
JIOCTYII JI0 Pi3HUMX TAEMHMX JOKYMEHTIB PO3TalaTH TAEMHHIIIO KUTTS i cMepTi Marepi. Momy
JIOPYYCHO TEPEBIPATH Pi3HI CIPaBH, IO CTOCYIOTHCS MISIIBHOCTI CICIArCHTIB, SKi MisUTH Ha
«mepudepii» BiliHI», 11032 MOJIEeM 3arajbHOro OadeHHs. HaTaHienb ycBIiIOMIIIOE PyTHHHICTD
CBOET po0OOTH, alle BOHA Jla€ HWOMY MOXKJIMBICTB 3pO3YMITH, YMM 3aliMajiach MaTip Iij 4ac
BilfHH, 1 OINBIIOI0 MIPOIO Y IMOBOEHHHH IEPioA, KOJTM BOHU 3 0ATHKOM 3aJHIIIN HOrO Ta
Petiuen min onikoro bpakHuka.

Hatanienr HamaraeTtbcs 3i0paTé JHOKYIIM JKUTTS CBO€l Marepi, NPUIMHU 11
3HUKHEHHsI Bifjpa3y TICII1 3aKiHYEHHS BiHHW, MOTIM pPanTOBOTO IOBEPHEHHS, a 3TOJAOM I
3aragkoBoi cMmepTi. Sk crae 3posywminmo, ii iCTOpis HEpO3PHBHO IIOB’S3aHA 3 ICTOPI€IO
YOJIOBIKa, SIKOTO MaTip croyatky HasuBae Mapirem ®enoHOM, a MOTiM, y PO3MOBI 3 CHHOM
HiOM 3a0yBae iioro im’s. Ile me omHa TaemHuua ¢irypa 3 MuHyjgoro matepi. Ilim uac
HepeMoHii nmoxoBaHHsi Marepi HaraHienb ymi3Hae #oro B OZHOMY 3 THX, XTO IIPHiXaB i3
Jlonmona 3 Hero mompornatucs. Komuch maBHO BiH 0a4yMB HWOTO Ha MarepuHux (HOTO, aje
noTiM (OTO 3 HUM 3HMKJIM, a MaTip KaTETOPUYHO BiJIMOBIISUIACS BIANOBIJATH HA 3alUTaHHS
CHHAa mpo 1o JoauHy. [lo3HadomuBmncs 13 Mapmem ®enoHoM 1 po3yMmitouu, IO TOi
3aiiMae BUCOKY Hocaay y OpHUTaHCHKiH po3BilyBaibHIl Ciry>k0, HapaToOp MOKIJIAAE HA HHOTO
BEJHKI HaMii y pPO3KpHUTTI TaeMHHIb Marepi. OmHak Mapm DenoH TakoX YXHISIETBCS Bil
po3MoOB 1po MuHYyJe. HaTaniens posymie, 10 Bce MOYyTe HUM 3alIMIIA€THCS HEMOBHOIO 1
HeneBHOIO: «1s BiadineTpoBana obepekHa Bepcis Penmona Ta Poy3 3maeTbes MeHi
HETeBHOI0, 00 Bce, IO BiOYBAIOCH i MO BOHH OJIHE OJHOMY Ka3alu, HE BIAMOBimaEe IXHIM
Giorpadism» (Onmatxe, 2020, c. 218).

Jpyra gacTiHa poMaHy y HApPaTHBHOMY IUIaHI CYTTEBO BiPi3HAETHCS Bij MepHIOi.
Bona mpencraBnse coborw OinmbIIo0 Miporo ¢aHTazyBaHHS HapaTopa, KON BiH abo
PEKOHCTPYIOE OKpeMi €301 KUTTSA CBO€l MaTepi 3 (parmMeHTapHHUX PO3MOBimei mpo Hei
mojel, ki ii 3Hanmu, abo ysBisie coOi, sIK MOTJIM CKJIAAATHCS Ti YW Ti MOJIi B MHHYJIOMY.
Inkomm ysBa Hatamiens HiOM (ikcye MHTTEBOCTI KONHWINHIX HOAIH, SK-0T: «S ysBiIAIO
MetanpHuKa B HOrO BIYHO YOPHOMY, BIYHO MOKPOMY Ta XOJOTHOMY CBITi...» (OHmatxe,
2020, c.248). «®danrazii» HapaTopa NPOBOKYIOThCS NEBHUMH acoUiallisiIMH 1 4YacTo
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BUHHKAIOTH 13 OKPEMHX «IIITUHOK» OyTTs: «MeHi HIXTO HIYOTO HE CKa3aB, ajie 5, TaK caMo,
K MOsl cecTpa 3 1 TearpanbHUM jgocBinoM Ta OmiBig JloypeHe, yMiB BIITBOPUTH iCTOpIIO 3
€IMHOT MIIIMHKY YM KJanTuKa npasau. Komum s gymaro mpo e renep, To 6ady, o MiIIUHKA
TPAIUTSUTUCS MEHI Ha 04i moBcsKk4Yac...» (Oumarke, 2020, c. 256).

Inkomn ¢aHTazyBaHHS Teposi MEPETBOPIOETHCS HAa PO3TOPHYTI CIOKETH, 5K Y
BUIIAJIKY, KOJIM BiH, HE MarOyd JOCTOBIPHHUX BIJIOMOCTEH MpPO CTOCYHKHM Matepi i3 Mapiuem
denoHOM, M€ IX y CBOIM CBIOMOCTI Tak, HIOM BOHM BiJOYyBaJUCS HACIPaBII.
Pexonctpykuii crocynkiB Poy3 Binmpsimc 1 i omikyHa ¥ KOXaHIIS, IPUCBSYCHO IEKiIbKa
po3aiiiB poMaHy: «XJomenpb Ha naxy», «[lomoBaHHs Ha Kadok», «Hid 6oMOapayBabHUKIBY,
«Tpemery». Y mux posainax SI-posmoBinad mparse NepeTBOPUTHCS Ha BCEBIIHOTO HapaTopa,
SKAHA MOJKE TIPOHUKATH Y OyAb-AKi KyTOYKH BHYTPIITHHOTO CBITY CBOiX TepoiB (TIOPiBH.: «BiH
IyMae Tpo Te, o0 3amporoHyBaTH PoOOTY HAHPO3yMHIMIIH KiHII, SIKY BiH KOJTH-HEOYIHh
3HaB, SKil BiH KOJHCH PO3MOBiIaB yce, 0 3HaB caM... BiH X0TiB, 100 BOHA CTajla YaCTHHOIO
Horo CBiTy, X04 HIYOro He 3HaB mpo 11 mopocine Xurts...» (OHmarke, 2020, c. 199-200).
OpnHak HaBiTh Taki (iKIifHI MPOHUKHEHHS y TICUXOJIOTIYHI chepr HE MOXKYTh BIIKPUTH IS
Haparopa BCiX TAEMHHUIIb 1 YaCTO 3aBEPINYIOThCS peduiekcisiMu HeBU3HaueHoCTi: «Hu cripasai
e ®enon ii 0Opas, uu, Moxe, Poy3 1poro cama 3apxau xotiia? Moxxe, MU BCi 3pEHITO0
CTAEMO TUMH, KUM Maju OyTH 3 camoro mouatky?» (Oumatke, 2020, c. 200).

Te, mo y Apyriii 4acTWHI poMaHy TMOIVISA Ha MHHYyJE nopocioro Haraniens
MOCTIIHO TIepeciKaeThes 3 TOMIIIHIM OaueHHSM 1 PO3YMIHHAM JIFOIEH 1 CHUTyaIlill, CTaBUTh
TBip y MEBHY mapainens 10 pomaHy «KoTsumii ctim». Y HOMY mopociwid HapaTop Ha iM’s
Maiikn mparse Mmo-HOBOMY 3pO3YMITH Te€, 4oro BiH He 0OaunB ab0 HE YCBIIOMITIOBaB Yy
JTAJIEKOMY MHHYJIOMY, KON oMy Oyio ommHamisaTh pokiB. OmHak y «CBiTii BiHHW» I
mpoIiec MpHUTraTyBaHHA-IHTEPIpeTalii e OUTPII CKIATHWN 1 HeBU3HAYCHHH, OCKITBKHA B
curyaitii nopocioro Haraniens Bce Oiibliie 3pOCTa€ YCBIIOMJICHHS BTPAYCHUX MOXKIHBOCTEH
HOro MOJIONOCTI, BIAYYTTS JHUCTapMOHIi BJIACHOTO BHYTPILIHBOIO CBITY 1 BTpaTH
HalmopoXkunx Jroaed. HaiOinblne mipuBarOTh CBIT T'epos JBa €mi301d 3 HOoro HaMmaraHb
MOBEPHYTH MHHYJIE 1 BIANOBICTH Ha MUTAHHS, 10 3AJIHIIUIKNCS 3 TOIO Yacy HEBUPIIICHUMH.
[Mepimii — e 3yctpiu i3 gopocnoro Peiiden, sika He MO)ke BraMyBaTH THIB Ha Martip 1 He
MOXe Npo0ayuTH Iif, 0 Ta MOKWUHYJA AITeH Yy HaWCKIaJHIMINN Mepio]] IXHBOTO XKHUTTH, IO
BPEIITI-PEeIIT CHOTBOPWIIO noiro Peffuen i HeBimBopoTHO Bimmammmo ii Bix Harawierns.
Jpyruit — noizaxa g0 MeTanbHUKa, KA JKOJHUM YHMHOM HE XO4Ye ITOBEPTATHUCS y MHHYJIE 1
BCUIAKO IUCTAHIIOEThCA Bix Haramienms, a noBepmye ¢iacko HapaTopa Te, IO BiH i3
OKpeMUX JeTalell y moMenrkaHHi MeTalbHUKa po3yMie, MO TOH OJpy>KeHUH i3 ATHec, ska
tenep HocHuTh iM’s1 Codi. Ll 3ycTpid cTaBuUTh Meped HapaTOPOM IIUTYy HH3KY IHTaHb, HA SKi
BiH HE Ma€ BiAIIOBimi:

«Mu BuuMOCs1, pocteMo. TakuMm, SIKHil 51 Termep, MCHE 3pOOMIIO MOE MHUHYJIC — HE
TE, YOr'o 51 IOCSITHYB, a Te, 5K s CIO/IU JICTaBCs. AJie KOro s IOPaHUB Ha CBOEMY LUIIXY? XTO
CIPsIMOBYBaB MEHE JI0 4OTOCh Kpamoro? XTo npuiiMaB i [[iHyBaB MeHe 3a Ti ApiOHHMI, sKi
MeHi BhaBajauch? XTO HaBYMB MeHE CMisTHCs, Operryuu? | XTO MIiAIITOBXHYB MEHE
MOCTaBUTH MiJl CyMHIB MO€ ysBJEHHs Npo bpaxnuka? XTO HaBYMB MEHE I[IKABUTHCS HE
JWIIE «IEPCOHAXKAMU», a ¥ IXHIMH B3a€MHHAMH Ta B3aemoiismu? | HalroimoBHime — sK
Gararo mkoxau s 3apaas iHmuM?» (Oxmarke, 2020, c. 255).

Komn Haraniens B MiHicTepCTBI cTapaeThCs BITHAHTH CHigd poOOTH Marepi y
PO3BifNi, BiH Ji3HAETHCS MPO TAEMHI MPOTPaMH Ta OIepallii, SIKi BUKOHYBAJIH CIICLAreHTH, 1
cepell HUX HOro Mmarip, y TNOBOEHHIM €Bpomi 3 mikBimamii Heyroguux s bpuranii
MOJITUYHUX JAiS4iB 1 KepIBHUX WIEHIB MapTU3aHChKUX 3aroHiB B FOrocnasii i ITanii, a Takox
PO Te, K «3aYUIIATUCS» 1 «BUIPABILUINCS» HEOOXiIHI MaTepiany B apxiBax: «5 moBimascs,
1110 Ha 3aKJIIOYHUX €Tarax BiiHH Ta MPOTOJIOUICHHS MUPY BCTYNWIIA B JIII0 TIepIlia IPyHTOBHA,
MaiiKe amnoKalilTHYHA IeH3ypa. 3pemToro, BiifHa Oyna MOB’si3aHa 3 MIUIBAPAOM TaEMHHX
omepariii, mpo sKi MMPOKOMY 3arajly CHOKiiHime Oyio 0 He 3HATH, TOX HAWOYEBWIHIIII
JIOKa3W 3HHIIWIN y INTab-KBapTHpax pPO3BIOKH SK KpaiH (hamIMCTCHKOTO abSHCY, TaK i
aHTHriTIepiBCchKO1 Koamimii. HaiiBimomimmmM mpukinagom Oyia mokexa B odici YrpaBmiHHS
crieliasbHAX onepauniil Ha beiikep-cTpiT. CaMOBINIBHI My OPraHi30BYBAJINCS B Pi3HUX
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KyToukax cBiTy. Komu Oputanmi Buitnum 3 Jlemi, Tak 3BaHi oQilepu-TI0KeKHUKH B3SUTHCS 32
3HUILEHHS BCIX ManepiB 3 KOMIIPOMATOM, CHAJIFOIOYH iX yJeHb 1 BHOYI Ha LEHTPAIbHIHN IO
B UepBoHomy ¢opti» (Onpatxe, 2020, c. 134). Tak «remHa» icTopuyHa IpaB/a JHIIE 31erKa
BIZIKDUBAETHCSL MIEpe]] HAPATOPOM, IEPEKOHYIOUH HOTO, IO 1 B LIbOMY HEMOXKJIMBO JIOCSITH
MIEBHOCTI I BU3HAYEHOCTI.

HesBakaroun Ha Te, MO0 B HOTO OCOOMCTOMY JKUTTI JIOMiHye OakaHHS BiJKPUTH
JIOKa3y, Horo npodeciiiHe )XUTTS BUMarae BiJl HbOTO y4yacTi y IIMPOKOMACINTaOHIN IIeH3ypi
KOMIIPOMETYIOUHX oKa3iB. L[s poboTa € gacTuHOIO TOTO, MO KOstern HaraHiens Ha3WBaOTh
The Silent Correction («Tuxi mpaBkm»), i, 1O, MO CYTi, € «BUXOJOIMICHHSIM» iCTOPHIHOI
MpaBan..

CymuiBn Haraniens momo mpaBOMBOCTI Ta 3HAYYIIOCTI HOTO CIIOTamiB
MiIKPECTIOIOTECA CHHTaKCHCOM, YCKIQIHEHHM YHCICHHUMH 3alUTAIBHAMU DPEUYCHHSIMH,
PUTOPUYHAMHE TNPHUITYIICHHSIMH, TOBTOPAMH OJHOPIAHUX KOHCTPYKIIH. TeKCT HaCHIyeThCsS
BCTaBHHMHU CJIOBaMHM Ha KiTanT maybe, perhaps, probably; JeKCHYHUMH OJWHMISIMH 3
KOHOTAIISIMU HESICHOCTI i HEOCTATOYHOCTI, L0 YacTO MPSIMO BUPAKAETHCS 32 IOMOMOIOO
npedikciB non-, un-, dis-, il-, im-, in, ir. Poman tTum camum HiOM 3amurye: Un MOXKHA TOYHO
nepekazatd KHUTTA? HackKibku Bpa3aMBOIO i HOMHIKOBOIO € mam’sith? CKiJbKHM HpaBau i
CKIJIbKH BUT'aJIAHOTO € B TOMY, 1110 MU PO3MOBiJa€EMO?

IMucemennuk i kputuk [erix Illunnc nmepekOHIUBO MUCAB PO TE, SK MPAIOE
naM’siTe. BiH ckaszaB, 1o A7 TOTO, MO0 «3allOBHUTH MPOTAIMHHU, MU IIEPETBOPIOEMO HaII
CIIOTaAM Ha KOHKpPeTHI o0pasm, sIKi Halll po3yM CIIpUIIMae SIK pPENpe3eHTAlil0 IEBHOTO
JOCBiny, 00’ ekTa 200 TyMKm». SIKII0O MH AyMaeMo Mpo MaMm’ ATk TAKIM YHHOM — SIK TIPO 3aci0
Bisyaumizamii MeTagop — TOII MU MTOYMHAEMO PO3YMITH HAI3BUYAWHY IHTEHCHBHICTH CTHITIO
mucbMa OHAATKE: BiH MATEIh TIaM AATi. YHIKadbHAN e()eKT PeansbHOCTI, SKOTO BiH JOCSTAE Y
CBOiX Ha#Kpamux TBOpaX, € Pe3yJbTaToM HOro 3JaTHOCTI BHKIMKATH 00pasH 3 TaKoo
TOCTPOTOIO, II0 3MYIIY€E YUTA4a MEPEKUBATH iX 13 CHIIOI0 YOrOCh 3HAHOMOTO, IHTUMHOTO Ta
npaBauBoOro...» (IMT. 3a : Preston, 2018).

I'onoBHa izest poMany copMysIbOBaHa y YiTKid Te3i HapaTopa, sIKy BiH HE MPOCTO
Jeknapye: «MuHyne ... HIKOJNM HE JIMIIAeThcs B MUHYJIoOMY» (1, c. 172), ane cTBepmxye
ICTOPI€I0 BCHOT'O CBOTO XKHTTSI Ta KUTTS HAHIOPOKUMX JUIs HBOTO Jitozieit. BiiacHe, peduexcii
Ipo Te, IK MHUHYJIC BIUIMBAE Ha MalOyTHE, (POPMYE 1 MeperutiTae ol JII0eH, i 3yMOBIIIOIOTH
MOCTUKO-CTHIIFOBY CIIEII(iIKy poOMaHy, B SKOMY JOMIHYIOTH €MOIIHO CITOBiJANbHI
IHTOHAII, SIK-OT: «3 SKHM IMOYYTTSAM s YSABIAO 1X 000x? I3 3a3apictro? [lonermenusm?
BiguyTTsiM IpoBHHU 3a Te, III0 CaM HE 3HaB, 3a 110 OyB BiAmoBigansHUM? UK roBOpMIN BOHU
npo Mere? 3acymkyBanmu? Uu s OyB 3a00pOHEHOI0 TEMOIO, Tak caMo, sk OmiBist JloypeHe 3 1i
JIOKYMEHTaJIbHUM (UIEMOM 1 KHIDKKOO, SIKy MeTalbHUK He XOTiB KymyBaTH? Moke, BiH
BiZIMOBHBCS BiJl Hac ycix...» (1, c. 256-257).

I3 mokyMeHTiB, sIKi MOTPAIUIIOTh 10 pyk Haraniens, oMy crae 3po3yMilIuM, 110
Poy3 i ®enon Oynu BTATHYTI B )KOPCTOKE MPOTUCTOSHHS TOJIIPHUX CH 'y €Bporii Bijpasy 1o
3aKiH4YeHHIO BiliHM B Itaiii Ta Ha bankaHax, KOJIM BOpOraMy 4acTO OTOJIOIIYBAJMCS Ti, XTO
TaKOX MPOTUCTOSIM HALIUCTAM, aJie B CHITY PI3HUX MPUYHMH HE MiTPUMYBAJIH 1 COFO3HHUKIB.

HampykeHo ckiangaroum mas3iy JKUTTS cBO€i Martepi, Haraniens noTHKaeTbhes 110
TAEMHHX 1CTOpiH, sIKi TUTPKMA MOODKHO 3ragylOThCS Ha CTOpiHKaX oQimiifHuMX icropiit. 1 B
BOMY 3B’SI3Ky U1 YHTA4a CTa€ OUTBII 3pO3yMUTHM Oe3aTpuOyLiiHuA emirpad 10 poMaHy:
«OUTBIIICTD BENMKHMX OWTB TOYMThCA B CKJIagkax Tomnorpadiyamx kapt». BomHouac BiH
MPOJIMBAE CBITJIO 1 HA MMMTAaHHS, IKUM HalOiJbIIe epeMaeThesl HapaTop: K MH PO3yMieMO
Ta ysBISIEMO cebe, SKOI MIpOI0 MM € YacTHHOIO BEJIIMKOTO iCTOPHYHOTO IPOLECY.
HesumankoBo Hataniens 3ragye cnoBa OmiBii JloypeHc, cka3zaHi KoJduCh Homy i1 Peiiuern:
«Bamma ictopis nuie oaHa 3 0araThoX, i BOHA aX HisIK HE TOOBHA cepell HUX. BiacHe «si»
00’€KTHBHO HE TaKe BAXINBE, SKUM 3m1a€Thes (Onmarke, 2020, c. 62).

[Mpuuman Garathox peder Ta iCTOPiH, SKUX AOIIyKyeThcst HaTaHiens, 3aBxIn
3aIUIIAIOTECS HEAOCSUKHUMHY, 320JIOKOBAaHUMH IUIMHOM d9acy Ta poOOTOI0 THX, KOMY, SK i
oMy caMOMYy, JJOPYUEHO CTEPTH OKpeMi PSAKH IHMX icTopiid. ToMy TakuM HEBH3HAYEHUM i
He3aBepUICHUM BHIJISIA€ OCTaHHIM BHCHOBOK HapaTopa: «MH HamaraeMoch yIOpsIKyBaTH
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CBO{ JKUTTS, CIUNTAIOYH iX y XHTKi- icropii. Haue Kommce MU 3aryOWiINch y 4dyJepHanbKii
MICLIEBOCTI, a Telep nparHeMo 310paTu Bce, o OyJI0 KOJIMCh HEBUIUMHUM 1 HECKa3aHUM <...>
3IIMTH BCE JOKYNH, IIOO BIKHUTH, Xall HaBITh JOBEAEThCS JKUTHU HAIIIEPOJICHUMH 1
3a0yTUMH, SIK YMHA MOPChKA Ha 3aMiHOBaHHX IUisDKax» (OnmaTxe, 2020, c. 263-264).

VY pomani «CBiTi0 BifHM» BIUTyHIOIOTH TEMH W XapaKTepHI MOETHKO-CTHIbOBI
NPUIOMH 3 IHIIUX TBOPIB MMChMeHHHKaA. Haiinepine — e pomMaH « AHIUIIHCEKUI MalieHT, 3
skuM «CBITJIO BiifHU» 00’€THY€ HE CTUILKH TeMa BiiHH SIK TaKoO1, aJpKe Hi TOM, Hi TOH TBip HE
MOke OyTH BigHeCeHWH a0 BOe€HHOi (0OaTambHOI) MTPO3M, CKUIBKH OIIOCEPEIKOBAHUM
300pakeHHSAM BIUIMBY BiifHm Ha gomi momedl. Y «CBimim BifHW» CTyHiHB —Ii€i
OTIOCEPEIKOBAHOCTI IIe BHIIWHA. |HIIMM 9WHOM TOB's3aHUi 1ei TBip i3 pomanoMm «KoTsamit
ctim». B o000x «S-Hapamis» opraHi3oBaHa TaKMUM YHHOM, IO Ha OCHOBHHH (hOKyc
300pakeHHs OYrMMa XJIOMYUKA-TTiTKa (TIpoTaronict «KoTsgoro cromay nuiie Ha MeKiTbKa
pokiB Mojommmii Bix Haramiensd) HakiIamaeTbcs HapaTUBHA IIEPCIIEKTHBA 3  HOTO
MaiOyTHBOTO Jopocioro crany. OCHOBHA PI3HHUI TOJISITa€ B TOMY, 0 y «CBIiTii BiltHW»
Oible BUpaXEHHUH PETPOCIIEKTUBHUN eJIEMEHT. 3TiTHO 31 CIYIIHUM 3ayBakeHHsIM [IxeiiMca
bpennmi, «ixk 1 ocranHidi poman Omnparxe «Korsumit cTinmy, sSKuid mpencTaBisie
HamiBaBTOOiIOTpadiuHy pO3MOBiAL MPO MOI0PoK aBTopa 3 Komombo n0 Jlonmona 11-pidamm
miutiTkoM 6e3 cynpoBony cim’i, «CBITIO BIHW» CKIIQAETHCS 3 BiJHOLICHHS OIOBijayda J10
HOro IOHOCTI Ta JIOBroi TiHi, O BIIKUAAETHCS Yepe3 HE3MaTHICTh 3pO3YMITH BCIO CKIIAJHICTh
iXHBOTO JOCBiMy B TOH 4ac...» (Bradley, 2018).

Ha ocobnuBy yBary 3aciyroBye Ha3Ba poMaHy. Ha kanb, yKpailHCBKHI nepexias —
«CsiTI0 BifiHI» — HE BIATBOPIOE 1i OaraToO3HAYHICTH, aJKe B POMaHi HAETHCS HE MPO CBITIIO,
SAKEe CIPUYMHSAETHCSA BIMICBKOBHMH [isIMH, a HacaMmIlepe] IMpo CBiTiIO dYaciB BiiHH. B
OyKBaJIPHOMY CCHCI MAa€ThCS Ha yBa3i 3aTEMHEHHS BIKOH y OyIMHKAaX B POKU BilfHH SIK 3aXUCT
Bil MOBITPSHUX HaibOTIB. Jlaji BapTO TOBOPUTH MPO Te, L0 Ayke Oarato Mojii y pomasi
BiZI0OYBa€ThCSl BHOUI: HeNleTallbHI HIYHI MEpeBe3eHHs CO0aK 10 MiCIb IIEPEroHiB, a Mi3Hille
JIOCTaBKHU €Bporneichkoro hapdopy Ha YopHUI pHHOK (HAcmpaB.i, K Ai3HaeThcsi HataHiensb
micis BiliHH, 11e OyB Marepiai AJisl BUTOTOBIICHHSI BUOYXiBKH), TaeMHi 3ycTpiui Haraniens i
ATHec B MOPOXHIX JIOHIOHCHKUX KBapTHpax Ta iH.). BiacHe, Maibke Bce, 1110 BiJOYBa€eThCS B
pomani, anst Haraniens € He3po3yMUIUM, «TEMHHM», 1 IbOMY SIKHA#Kpaile BiINOBigaEe
KOJIODUCTHKA 3aTIHCHOCTi, sKa (OpPMYy€ IMIIPECIOHICTHYHY CTHIBOBY OMIHAHTY pOMaHY.
CrnoBo shade i #ioro rpamaruuni dopmu Ta moxiaxi (Shadow, shadowy, shaded), srimHo 3
HallUMU TiApaxyHKaMH, BKHTO B poMaHi mioHaimenme 19 paszis. [Ipygomy gacto BOHO He
CTOCYETBCSI BIIaCHE OCBITJICHHS, HaNpHKiIaja, Koau Haraniens roBopuTh mpo MeTaabHUKA
«my shadowy father» (Ondaatje, 2018, p.177) un ko BiH XapakTepu3sye ictopii bpaxaunka
(pasoro «his shadowed story» (Ondaatje, 2018, p. 12).

Sk Gaummo, xaHp poMaHy, crenudika HOro HapaTUBHOI OopraHizauii i MOETHKO-
CTHJIBOBI 0COOJIMBOCTI Tepe0yBatoTh B OPraHiYHOMY B3a€MO3B 53Ky, (DOPMYIOUH YHIKaJbHY
XYIOXKHIO ITICHICTb.

BucHoBKHM Ta nepcneKTHBH

TakuMm dYHHOM, J>KaHPOBI, CTPYKTYpPHI 1 WOETHKAaIbHI OCOOIHBOCTI pOMaHy
M. Orgarxe «CBITJIO BiffHIW» BH3HAYAIOTHCA HOT'O YCKIIQJHEHUM IPOOJIEMHO-TEMaTHIHUM
KOMIUTIEKCOM 1 XapaKTepHHUM IS [IbOTO aBTOPa IMIIPECIOHICTUYHNM CTHIIEM.

BuxigHnM >kaHPOBUM OPIEHTHPOM JUISi POMaHy € KIIaCH4YHI «pOMaH BUXOBAaHHS» W
«icTOpis HOpOCITiLIaHH», BUKIaAeHi y popmati «SI-posnosini». [Ipu npomy aBTop icTOTHO 11
TpaHcopMye, IHKOPHIOpYIOUM B HEl €JNeMEHTH IINWIYHCBKOrO poMaHy, icTopil
CaMOIIi3HaHHA, HAPATUBHOTO KBECTY, MOPAJIBHO-(1T0CO(CHKOT0 pOMaHy.

TlonoBuwmii repoit (i Hapartop) pomany Hatanien BimbsmMc moctae ogHOYacHO B
IBOX imoctacax — 14-miTHpOro mimimiTKa 1 28-pidHOrO IOPOCIOrO UOJIOBiIKA, SIKUHA
HaMaraeTbCsl HE TUTBKM BIIHOBHUTH Y CBOIH mam’ATi MOAIl MHUHYJIOTO, a ¥ 3p0O3yMiTH ioro
TaEMHUIII Ta PO3KPHUTH, SK BOHU TO3HAUMIIMCS Ha HOTO (OpMyBaHHI SK OCOOHMCTOCTI.
Perpocnekuis B poMaHi TiCHO MIOETHYEThCA 3 pediekcisiMu HapaTopa Ha Pi3SHOMaHITHI TEMH.
HaiiBaxxmuBinoro cepen HUX € MpobieMa MUHYJIOTO 1 Horo BIUIMBY Ha TemnepimHe. He MeHmn
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3HAYYIINM € IIATAHHA PO CYTHICTh IPUTAIyBaHHS SIK (EHOMEHY JIIOACHKOI CBiIOMOCTI, HOTO
3B’5I3Ky 3 YSIBOIO, IIUIAXiB (hOpPMYBaHHS HApaTHBY cHoraaiB. HacHYeHICTh TEKCTY TaKOTO poay
peduekcismu GopMye CBOEpiIHUIT MeTaTeKCTyanbHUH IUaH pomany. Lle He mpocTto poman-
crioraid, a W poMaH IIpO CHOTaau, IpO IaMm’siTh, KOJW TPHUIaJyBaHHS MHHYJIOTO
CYNPOBOJ/IKYETHCSI KOMEHTapsSIMU 3 TPHBOJY TOTO, IO TaKe MaM’siTh, SIK IMPALfO€ I1aM’sTh,
SKOI0 MIpOIO CHOTaJH € JOCTOBIPHMMH, SIKUMH € IUISIXW HapaTHBHOTO CTPYKTYPYBaHHS
CIIOTa/iB.

[epcniekTHBYE MOANBIIOTO AOCTiHKeHHS «CBiTNIa BiifHI» BOadaeMo y 3’gACyBaHHI
3B’S3KiB poMaHy 3 iHmmMu TBopamu M. OHIaTxe, BUSBICHHI THIIOJOTIYHAX BiMOBITHOCTEH
3 TEHJICHI[ISIMHA PO3BHUTKY HOBITHBOI 3apyOiKHOI JIiTEpaTypH.
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Abstract. The article discusses the peculiarities of teaching the «Business
English» course and the approaches of Ukrainian and Western researchers in their
exploration. It is established that the discipline of Business English is a unity of three
components: teaching, the English language itself, and awareness of terminology and
professional features of business communities. It is clarified that modern teaching methods
include creating an atmosphere in which students feel comfortable and relaxed, stimulating
their interests and creative abilities, and activating their skills to analyze various situations
during the learning process of the English language.

Studying «Business English» as an academic discipline includes a comprehensive
process that encompasses not only language skills but also the development of abilities
required for conducting business at an international level. Students must master the specific
vocabulary of international business communication, understand the cultural and professional
features of business communities, and acquire the skills to write business letters, conduct
negotiations, participate in conferences, work with financial documents, and prepare reports.
It is essential to apply the language in various business situations, such as contract
negotiations or cooperation with international partners, as well as to communicate effectively
with representatives from different cultures while maintaining business etiquette and
resolving intercultural challenges. Active learning methods used in the study of Business
English are characterized by promoting cognitive activity among students. They are based on
dialogue, meaning a free exchange of ideas regarding the possible solutions to tasks and
situations, and they are marked by a high level of engagement from learners.

The article emphasizes the challenges and difficulties faced by lecturers and
teachers in the process of teaching foreign languages. It also discusses the importance of
integrating innovative approaches and technologies into the learning process to enhance the
effectiveness of teaching and the development of students' communicative skills in the
business field.
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«JIITOBA AHTJIIICBKA MOBA» V MIPALSIX YKPATHCBKUX
TA 3AXIJIHUX HAYKOBII[IB
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AHoOTaNiA.Y CTaTTi pO3rIAHaroThCA OCOONMBOCTI BHKJIANAHHSA Kypcy «JlimoBa
aHTJTIiChKa MOBa» Ta IIJXOAW YKPAlHCHKHMX Ta 3aXiJHHUX MOCIIJTHUKIB 0 IX BUCBITIICHHS.
BcraHoBneHO, MmO MUCHMIDIIHA [iMOBOi AHTITHHCBHKOI € €IHICTIO TpPbOX CKJIAJOBHX —
BUKJIa/IaHHs, caMoi aHTJIChKkol MOBH Ta 00I3HAHOCTI 13 TEPMIHOJIOTIEI0 Ta MpodeciitHuMu
0coOIMBOCTSIMU  Oi3HEC-CITIIBHOT. 3’5ICOBaHO, IO Cy4YacHI METOAM HAaBUAHHS BKIIIOYAIOThH
CTBOpEHHs1 aTMocdepH, B SKiii CTyIeHTH MNOYYyBalOThCS KOM(MOPTHO Ta HEBUMYILIECHO,
CTUMYJIIOIOTh IX 1HTEpecH Ta TBOp4Yi 3MIOHOCTI, AaKTUBI3yIOTh YMIHHS aHaJi3yBaTH
PI3HOMaHITHI CHTYyallii B TIpolieci BUBUSHHS aHTJIHCHKOI MOBH.

BuBuenns «/[ioBoi aHTIIHCHKOD» € KOMIUIEKCHHM IPOIECOM, IO OXOILIIOE HE
JIMIIIe MOBHI 3ac00H, aJie i PO3BUTOK HaBUYOK IS BeIeHH: Oi3HECY Ha MDDKHAPOTHOMY PiBHI.
CTyneHTH TOBHHHI OCBOITH crieludiuauii BokaOymsp MikHapomHOi Oi3Hec-KOMYyHIKallii,
BUBYHUTH OCOOJHMBOCTI KyIbTYyp 1 mpodeciit Gi3HEC-CIITBHOT, BMiHHS MUCATH IiJIOBI JIUCTH,
BECTH TICPETOBOPH, OpaTH yd9acTh y KOH(EpeHIAX, MpamoBaTH 3 (iHAHCOBHUMH
JMOKYMEHTaMH Ta CKJIAIaTd 3BiTH. BaXIHWBO BMITH 3aCTOCOBYBaTH MOBY y pi3HHX Oi3Hec-
CHUTyallisIX, TAKHX SIK YKJIAJaHHS KOHTPAKTIiB YW CHIBIpALls 3 MKHAPOAHUMH MapTHEPaMH, a
TaKoX e(eKTHMBHO KOMYHIKYBAaTH 3 MPEICTaBHUKaMH PI3HUX KYJBTYp, 30epirarouu JIiIOBHI
eTHKET 1 BHPILIYIOYM MDKKYJIBTYpHI TpyaHomi. OXapakTepu30BaHO aKTHBHI METOAU
HaBYaHHS IiJ] Yac BHMBYEHHS IUIOBOT aHIJIMChKOI MOBHM, IO CHPUSIOTH Ii3HABAIBHIN
aKTHBHOCTI CTYZEHTIB. B iX OocHOBy mokjajaeHuil mianor, TOOTO BiNbHHIA OOMIH JAyMKaMu
II0JI0 MOJKJIMBOCTI BHUPIIICHHS MOCTAaBJICHUX 3aBAaHb Ta CHUTYAalliil, Ta XapaKTepU3YIOThCS
BHCOKHM PiBHEM aKTHBHOCTI THX, XTO HABYAETHCS.

AKIICHTOBAaHO yBary Ha TpPYJIHOLIAX Ta BHKIMKAX, SKi IOCTalOTh Iepen
BUKJIaJIJaueM y TIPOIleCi BHUKJIANAHHS 1HO3eMHOI MOBH. PO3IIITHYTO Ba)KIHMBICTH iHTErparii
IHHOBAI[IfHUX TMIOXOAIB Ta TEXHOJOTI B HaBYAJbHHH TIpoLEC [UIA  IIiABHIICHHS
e(PeKTHBHOCTI HABYaHHS Ta PO3BUTKY KOMYHIKATHBHUX HaBUYIOK CTYACHTIB y cdepi Oi3Hecy.

KuarouoBi cioBa: mimoBa aHTIiHChKa MOBa, IUIOBA KOMYHIKAIlisI, MiKXHapOIHA
MOBa, MOBa 0Oi3HECY, BUKJIa a4, METOIM BHUKJIAJaHHs, Oi3HEC-0CBiTa, npodeciiiHa qisIbHICTb,
CTY/ICHTH.

Ompumano: 11 qunus 2024 p.

Ompumano nicas doonpayrosannusn: 18 wnwus 2024 p.

3ameeporceno: 26 runns 2024 p.

Sk nuryBatu: Tumunk M. (2024). OcHOBHI aCeKTH BUKJIAJaHHSI [IPEAMETY

«JlinoBa aHrmiificbka MOBa» y TpalsX YKpaiHCbKMX Ta 3axiJIHUX HAYKOBIIIB.
Qinonoeiuni mpaxmamu, 16(2), 180-194 https://www.doi.org/10.21272/Ftrk.2024.16(2)-18

Beryn
VYkpaina 3mificHuNa CBii IUBiMi3alliiHUN BUOIp, CTABIIM HAa IIJISX BXOKCHHS B
€BpoONechbKUit CO03 — 00’€qHaHHS KpaiH 3 PO3BUHEHMMH, a OTXK€ W 3 OJHUMHU

Ha3aMOXKHIIIMMY, €KOHOMIKaMH CBiTy, IO IIIKOBHTO BIAIIOBifa€e iHTEpecaM HamIoi
JIepKaBH, OCKITBKU (paKTUYHO IpHBeZe il Ha HOBHH, HAWBUININK y Cy4yaCHOMY CBITi, piBeHb
PO3BHTKY JIFOACHKOI IIMBiITi3aLlii.
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Be3 cymHIBY (QyHZaMEHTOM CTaJOro PO3BHTKY SK CTpaTerii €BpOIEHCHKOi Ta
€BPOATJIAHTUYHOI iHTerpanii YKpaiHu ciiJ BU3HATH OCBITY. TOMy BXOJKEHHS YKpaiHCBHKOI
OCBITHBOI CHCTEMH B €BPOIIEHCHKHUI OCBITHIH MPOCTIp Ma€e HAA3BUYAaHO BaXKJIUBE 3HAUCHHSI.

€Bporeiicbka iHTerpamiss YKpaiHu 3yMOBIIO€ 3pOCTarody MOTpedy Y MiAroTOBLI
KOHKYPEHTOCIPOMOKHHX (haxiBI[iB, 37aTHUX e(EKTUBHO MpairoBaTH B ctepi OizHecy Ta
topriBmi. Taki ¢axiBui MaroTh BUIBHO BOJIONITH I1HO3EMHUMH MOBaMH, OCOOJIHBO
AHIJIIHCHKOI0, IKa € MOBOIO MI>KHAPOIHOTO CIIIJIKYBaHHS, a TAKOXK JIEMOHCTPYBATH 3/1aTHICTh
JI0 IPOXYKTHBHOT KOMYHIKAIIii Ta CIIBIIpalli i3 3aKOpAOHHIMHA TapTHEPAMH.

HocmimkenHs 6aratpox ykpaiHchkux ydeHux (IaeBa, 2021; JomuHchkuid, 2021;
Camoneno, 2021; [lleBuyk, 2023) miaTBepIKyIOTh, II0 YCIIX AisUTFHOCTI KOMITaHii 6araTto B
YOMYy 3aJIKHTh Bil 3IAaTHOCTI HAaJaro[KyBaTH Ta IIITPUMYBaTH MAPYXKHI, IIJIOBI W
MApTHEPCHKI B3a€MHUHHU. Y 3B’A3KYy 3 MM BaXKJIMBHM 3aBJaHHSAM € PO3BHTOK y CTYACHTIB
HaBUYOK [iTOBOi KOMYHIKAIlii, SKa BHCTYIA€ KIIOYOBOIO OCHOBOIO MJs e(pEeKTUBHOI
npodeciiftHol AisTbHOCTI. BOJIONIHHS JIIOBOI0 aHMIIACHKOKD MOBOKO CTa€ HEOOXiTHUM
IHCTpyMEHTOM ISl JOCSTHEHHS IMX LIeHd, CHopusiouM iHTerpamii KoMIaHid 1o
MDKHapOIHOTO Oi3HEC-Cepe/IoBHIIA.

HaBuanHs1 iHO3eMHHMX MOB B YKpaiHi 3/iHCHIOETBCS 3 ypaxyBaHHSIM OCHOBHHX
JIOCSITHEHb €BPONEUCHKHUX KpalH y Lii raigy3i Ta BiAMOBITHO 10 TAKUX MIKHAPOJHUX OCBITHIX
JOKYMEHTIB, 30Kpema: «3araJbHOEBPOIEHCHKUX peKOMeHAalisx 3 MoBHOI ocBiti» (CEFR)
2001 p.; «Pexomenparnisx €Bponeiicekoro Ilapmamenty ta Pagu €Bporm momo KIFOYOBUX
KOMIIETEHTHOCTEH IJIT OCBITH BIPOHOBX KUTT» 2008 p.; «EBpomeiicbKUX CTaHOapTax i
PEKOMEHAAIISIX TS TapaHTii B IKOCTI BUIOT ocBiTHy 2015 p. (donuncekuii, 2021, ¢. 26-27)

3 oAy Ha HEAOCTaTHICTh BUBUYCHHS 0OpaHOi mpoOsemu Ta ii aKTyalbHICTB
MeTOI0 AAHOI CTATTi € aHaJi3 0COONMBOCTEH Ta BaXXJIMBHUX ACIEKTIB BUKIAIAHHS IPEAMETY
«/linoBa aHrilicbka MOBa» y Npalsix yKpaiHChKUX 1 3aXiTHMX HAYKOBLIIB.

Martepiaan Ta 00roBopeHHs

AHali3 cydacHHMX JOCIHI/DKEHb 1 MyOJiKalliii mokasye, 1Mo sSKiCTh BHINOI OCBITH
3HAYHOIO MIPOIO 3aJICKUTh BiJ PIBHS BOJOMIHHS iHO3EMHOIO MOBOIO BHUITYCKHHUKIB 3aKJIajliB
BUILOI OCBiTH. Ha AyMKy NpOBIJHMX BITUYM3HSIHUX YYEHHUX, TakuX sik AHApyiieHko B., bex
I1., 3s3ton 1., Kpemins B., OukoBud I'., Penpko B. Ta iHImIi, omanyBaHHS iHO3€MHOI MOBH €
KPUTHIHEM (PakTopoM uiss (OopMyBaHHS BHCOKOKBamidikoBaHuxX (axiBmiB (JomHHCHKMIA,
2021) .

Oco06muBy yBary JOCHiTHUKH MPHIUISIOTE BUBYCHHIO 1HO3EMHOI MOBH SIK 3ac00y
npogeciifHOro CHiMKyBaHHA. Tak, acleKTH HaBYaHHS aHTIICBKOI MOBH Ui IpodeciiHmX
[UTeH PO3TIAAAOTECS Y Mpalsix Takux HochimgHukiB: bemoycosa C., Bpabems T., 'aeBa II.,
HertsppoBa 0., lomuucekuii €., JIpo6itr 1., Koxymko O., Konomienp C., Mexyesa 1.,
Miporauuenko O., Osetinikoa O., Caenko O., Cumonenko H., Cupominsg H., Ycrumenko
H., llepuenko 1., Sremschka H., Ta iHmmx. OmHak, sSK 3a3HAYAIOTh JOCIIIHUKH, PiBEHb
BOJIOJIIHHS 1HO3EMHOI0 MOBOIO cepej BUIMYCKHHKIB 3BO dWacTo He BIAMOBimaE cydacHUM
BUMOTaM PUHKY ITpalli, 10 MOXKe YCKJIaJHIOBAaTH TXHe ycriliHe npanesnamryBanus (['aesa,
2021, c. 108).

{00 ycyHyTH 1i HEAONIKH, BaXIIUBO ITepedMaTH YCIIITHAHA JOCBIT €BPOMEHCHKIX
KpaiH, Je CHUCTeMa OCBITH Ta MIATOTOBKa (haXiBIiB XapaKTEPU3YIOThCS BHUCOKHM pPiBHEM
PO3BUTKY. BHBUEHHS LBOTO JIOCBiAy 3HAHIUIO CBOE BiOOpaXKEHHS y HAYKOBHX HpAaIlsIx
TaKuX JOCITiTHUKIB, sk BpayH I'., Bakantok T., Binesmc M., I'iocon P., I'punrok I'., Emnic M.,
Makcumenko O., Muceuko O., Mera X., Mopceka JI., [lerpamyx O., Pigapnc [Ix., Hlapma
I1., Iroxman JI. Ta iHmMX. YTPOBa/pKEHHS IXHIX HANpaIfOBaHb MOXE CHPHUATH
MiJBUIICHHIO €()€KTUBHOCTI BUBUEHHS 1IHO3EMHUX MOB 1 BiATIOBIIaTH aKTyaJIbHUM TIOTpeOam
YKpaiHCBKO1 OCBITH Ta €KOHOMIKH.

IMonpu 3HauHWit MacuB myOmiKalid € TmifcTaBa CTBEpPPKYBaTH, IO JiJIOBa
aHTITMChKa, OJTHAK, € ceporo, Ky 9aCTO OMHUHAIOTH CBOEI0 YBArow JOCIITHUKH, HAaJar0un
nepeBary BUBUCHHIO THUX Taly3ed aHTIIHCHKOI, 16 MOXKJIMBO YiTKO BH3HAUUTH IX MEXi Ta

crnietndiky (Ellis, 1994).
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Pe3yabTaT 10CaigKeHH

Crepiiry BapTo po3IJIsIHYTH TiIyMadeHHs TepMminy «Business Englishy y cioBauky
MerriamWebster (I3 cnoeauka MerriamWebster), sike mae nBa ocHoBHi 3Ha4yeHHs: 1. English
as used in business, specifically : the study and practice of composition with emphasis on
correctness, propriety, spelling, punctuation, and the forms of business correspondence;

2. English as taught in non-English-speaking countries in courses that emphasize
its commercial rather than its cultural importance and that are normally designed to produce
conversational fluency within a limited vocabulary.

HactynmHuii momyssipHUH TEepMiH, KU BHUKOPHCTOBYETHCS y cdepi OizHecy, €
«Lingua franca» (n.) (often capitalized 1619): 1. a common language consisting of Italian
mixed with French, Spanish, Greek, and Arabic that was formerly spoken in Mediterranean
ports;

2. any of various languages used as common or commercial tongues among
peoples of diverse speech

Ex. English is used as a lingua franca among many airline pilots.

3. something resembling a common language

Ex. movies are the lingua franca of the twentieth century.

Po3srisiHeMO 1mie OAMH CYMDKHUI TepMIH y TIyMadyHOMY CJOBHHKY, a came
«lInterlanguage» (n) : language or a language for international communication.

OTke, IIi TEPMIHH OKPECIIOIOTh OCHOBH [UISI PO3YMIHHS KOMYHIKamii y
r100ai30BaHOMY CBITi, JiI¢ MOBHE CEpeIOBHUINEC CTa€ OaraTOMOBHUM, a e(eKTHUBHE
CIIIKYBaHHsI 3aJIC)KHUTh BiJl 3AaTHOCTI aAaNlTyBaTUCS 0 MDKKYJbTYPHHUX Ta JIIHTBICTUYHHUX
BUKJIMKIB. BcCi IIi MOHATTSA BiAIrpar0Th KIIOYOBY POJIb y 3a0e3lMedeHHi MpOTyKTHBHOT
cHiBIIparii Ta 00MiHy iH(pOpMAIli€I0 Y MKHAPOIHUX Oi3HEC-TIpoIIecax.

Ha nymky naykosuie (ITuBoBapos, Casuenko, Kamamuuk, c. 9) «dinosoro
M06010», HA3UBAIOTh BIATAY)KECHHs JITEpaTypHOI MOBH, sike 3a0e3redye MUCEMHE il ycHe
cHinKyBaHHA Ha O(iliiHO-/iI0BOMY piBHI. [i KITIOUOBMMH O3HaKaMM € BHKOPHUCTaHHs
CrHeliaJbHOT JIEKCHKH, TaKuMX SK KaHLIEISIPU3MU Ta MOBHI IITaMIM, peErjaMeHTOBaHA
no0Oy/10Ba peveHb i CTaHIapTH30BaHi (GOpMHU BHKIALY. Y Mekax oQiliiHO-AiJIOBOrO CTHIIIO
BUAUTAETHCS «OL1068a IEKCUK@», 1110 CKIIANAETHCS 3 TEPMIHIB, CTAIMX 3BOPOTIB 1 CTAHIAPTHUX
BUPa3iB, sIKi BUKOPUCTOBYIOTECS B ODIlifHIX JOKYMEHTaX, a TAKOXK y AUIOBiH mpakTumi. s
JIEKCWKA BiJ3HAYA€ThCS TOYHICTIO 1 3a0e3medye OJHO3HAYHE CIPUIHATTSA iHpopmamii (3
enmukioneii, 2000).

TakuMm 9HMHOM, MOKHA 3pOOUTH BUCHOBOK, IO «0i106a aH2ailicbKa M08aA» — TiE
cnenuiYHUNA Pi3HOBU aHIITIHCHKOI, aAallTOBaHUH U 3aCTOCYBAaHHS B 0i3HEC-KOHTEKCTaX,
TaKWX K MDKHapOIHA TOPTiBIs, (DiHAHCH, CTpaxyBaHHs, OaHKIBChKa CIIpaBa Ta iHII chepu
npodeciiinoi B3aemonii. [i OCHOBHMMM XapakTepuCTHKAMM € JOTPUMAHHS CTaHIApTiB
YiTKOCTI, CTPYKTYpOBaHOCTi, BHKOPHCTAHHS CIICL[IaJli30BaHOI JIEKCUKH Ta IpaMaTHYHHUX
KOHCTPYKIIiH, 1110 BiZINOBIJAI0Th BUMOTAaM JIIJIOBOTO CEPEAOBHIIIA.

L popma aHTIiIHCHKOI MOBU € 4acTHHOW cdepu «AHIIIChKa s CHelialbHUX
uineit» (English for Specific Purposes), mo poouts ii oqHUM i3 KIIIOYOBUX IHCTPYMEHTIB Y
MIKKYIBTYpHil Tpodeciiiniii komywnikamii. [i BUBUaroTh mepeBakHO He HOCII MOBH, fKi
MParHyTh MPAIOBaTH a00 CITIBIIPAIIOBATH 3 aHTJIOMOBHUMH MMApPTHEPAMU YH OPTaHi3allisiMH,
a TaKOX Yy CHUTYyaIlisiX, KOJNM aHIIHChKa BHUCTYIA€E SK CIUIbHA MoOBa crikyBaHHs (lingua
franca).

JlonaTKoBO BapTO 3a3HAYMTH, IO aHIJIMChbKa MOBA € HANMOIIMpPEHIMOow y chepi
MiXKHapOJHOTO Oi3Hecy, /e, 3a OLiHKaMu, MoHaJ 75% Oi3Hec-KOMYHIKaIlii BiJOYBAETHCI MK
JIOIBMHM, JUIS SKMX aHrjiiiceka He € pigHoro MoBoro (I3 BeGcaiity EnglishCub). Ile
MiAKpecITioe i yHIBepCaNBHICTh Ta BAXKJINBICTH I Cy4acHOI r100ari30BaHOl eKOHOMIKH

Toxx nmimoBa aHTrilicbka MOBa HE JIMIIE TIOJIETIIYE B3a€EMOMII0  MIiXK
Npe/ICTABHUKAMHU PI3HUX KpaiH, ajie W Chpusie pO3BHTKY MIKHAPOJHOrO MapTHEpPCTBA Ta
B3a€MOBUTIIHUX BIIHOCHH.

Bimoma OpuraHChka HayKOBHIIS XeJleH Mera CIyImIHO 3ayBaxye, IO MOpPsA i3
YHCIEHHUMH TIO3UTHBHUMH aclleKTaMH OIIaHYBaHHS MOBHM BHMHHKAIOTh 1 TEBHI TPYIHOII
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(Richards, Rodgers, 2001), siki BIUTHBAaIOTh Ha Tepebir BUBYECHHS IiIOBOI aHTIIIHCHKOI MOBH
NPOTATOM HaBYAJIBHOTO Ipolecy. [I03UTHBHOIO CTOPOHOIO JUI BHKJIaJaya € Te, 10 BiH
OTPUMYE MOXKJIMBICTH MOTJIMOWTH CBOI 3HAHHS y HOBIM Uil HBOTO cdepi Oi3Hecy, OfHaK 3
IHILIOTO — TIpolieC ONAaHyBaHHS paHillle HEeBIIOMUX KOHIEMLIM 1 TepMiHOJOT] MOXe OyTH
JIOBOJII CKJIQJIHUM 1 MOTpeOyBaTH 3HAYHMUX 3YCHJIb. Ba)kKIMBOIO CKIIaJl0BOIO Oi3HEC-KypCy €
TaKoX J00Ip BIJNOBIMHMX MarepianiB 3 Oi3HEC-TEeMaTHKH Ta ypaxyBaHHS CHEHU]IKH,
IHTepeCiB IUTHOBOT ayAMTOpii, a II¢ € CKIaJHUM 1 BIANOBIJAJbHUM 3aBIAHHIM IS
BUKJIa/1a4a.

Le#i BHCHOBOK TIPYHTYETBCS Ha COIIIOJOTIYHOMY OINMTYBaHHI IT€AaroTigHUX
MpaIiBHUKIB, Tepex SKAMH OyJo IIOCTaBICHO 3aBJaHHSA JaTH BU3HAUCHHS JiJIOBil
AHTIIMCHKIA MOBi. Pe3ynbTaTh ONMMTYBaHHSA BKa3ylOTh Ha Te, IO y TepMiH «Business
English» BxomsiTe He TiNBKM KOMYHIKATHBHI HABHYKH MOBH, a W PO3YMIHHS CTHKETY,
CITiTyBaHHS TIPaBUI TIOBEIIHKH, KyabTypu Ta ertHomcuxodorii (Richards, Rodgers, 2014).
lonoBHMM acnekToM Oi3HeC KOMYHIKallii IMocTae MiATOTOBKA IPE3CHTAlid, MpaKTHUKa
BEJICHHSI IIEperoBopiB Ta 300piB, Oi3Hec-3ycTpiui, mpareBiamTyBaHHs. OpHAK YiTKI MexXi
Mix aHriiicekoro sik «lingua franca» ta 3arambHOO aHTITIHCHKOK MOBOO JICIIO 3MiHIOIOTHCSI.
3pocrae HeOOXiHICTh BUBUCHHS MOBH CaMe SIK TEXHIYHOI.

JlinoBa aHTJifichka MOBa € HEBIJ €MHOI YaCTHHOIO MI[OJICHHOTO CIIIKYBaHHS y
npodeciiiHOMY CEpeIOBHII, OXOIUTIOIYH MHUCBMOBY, YCHY Ta Tele()OHHY KOMYHIKAIO 3
KOJIETaMH, KJIIEHTaMH 1 HapTHEPaMH.

Buknamadi iHO3eMHHX MOB YacTO IPAMIOIOTH i3 TEKCTaMHU OQiIiifHO-AII0BOTO,
MyOJIIUCTUYHOTO 1 HAYKOBOTO CTHIIIB, NMPUYOMY 3HAYHY yBary NpUAULIIOT JOKYMEHTaM
o imiifHO-iTOBOTO CTWIO. J[0 TAKUX TEKCTIB HAJIC)KATh [IIOBI JIUCTH, JOTOBOPH, KOHTPAKTH,
YTOJH, AII0BI 3aITUCKH. [I1UTOBI INCTH YacTO BKIIOYAIOTH TPAauIiiiHI madimonn 3aunnHy «Dear
Sirs/Gentlemeny «Dear Sir (Madam)», «Dear Mr... (Mrs...)», «Dear Miss...» «Dear Ms...»,
pinko «Messrs» Ta 3aBepuieHHs «Yours faithfully», «Yours sincerely», «Sincerely yoursy,
«Respectfully yours», «With best regards» ta is.

Y 3HayHOMy MacuBi iH(GOpPMaliiHUX MaTrepiayiB 0coONMBE Micle 3aiiMaloTh
JIOBiIKOBO-iH(oOpMaNLiiiHi  JOKyMEHTH, 30Kpema (akcH, eJIEeKTPOHHI IOBIIOMIICHHS,
MeMOpaHyMH, IPOTOKOJIU Ta Tele(OHOrpaMy, sKi 3a0e31neuytoTh eeKTUBHY iH(QOpMaLiiiHy
B3a€EMOJIIIO.

He moxemo He morommtucs i3 kmacudikamieto momganoro Illepuyk C., sxwii
MOJUISAE NIJOBI JOKYMEHTH Ha: 1) oprasi3amiiHO-po3mopsadi (opraHi3amildHi: ITOJOKEHHS,
IHCTpPYKIi{, TpaBWiIa, CTaTyTH, TOIIO; 2) PO3NOPSAUi: MOCTAHOBH, PIIICHHS, PO3IOPSIKESHHS,
BKa3iBKH TOIIO); 3) JOBiIKOBO-iH(pOpMaMiliHi (IOBIIKH, TPOTOKOIH, aKTH, MOSICHIOBAJIbHI 1
CITy>k00BI 3aIUCKH, CIyk0O0B1 JIUCTH, BIATYKH, TUIAHU pOOOTH, TeIerpaMu, TeIe(OHOTPAMH,
3BITH, JIOMOBI/II TOMIO); 4) KaAPOBO-KOHTPAKTHI ab0 1010 0COO0BOro CKiiaay (3asiBH, HAKa3H
o 0CcoOOBOMY CKJajJy, O0COOOBI KapTKH, TPYJOBI KHHIKKH, XapaKTEPUCTHUKH TOIIO); 5)
06ikoBo-(hiHaHCOBI, Tocomapchko-1oroBipHi Ta in. [[lleBuyk, 2003, c. 18—19].

[TpakTHKa BUKJIaJaHHS I1JI0BOT aHIIIIICbKOT MOBH MiJTBEPUKYE CIYIIHICTh TOYKH
3o0py Jonuuchkoro €., 3rigHo 3 K010 «JliJI0BE JIMCTYBaHHS — II¢ y3arajibHEeHa Ha3Ba PI3HUX
3a 3MICTOM [OKYMEHTIB, I[0 BHUCTYHAlOTh IHCTPYMEHTOM OIEPATHBHOTO IH(POPMALiHHOTO
00OMiHY MiXK OpraHi3allisiMH, a HOTro 3MiCTOM MOXXYTh OyTH 3alliTH, TOBITOMIICHHS, YTOIM,
npeTeH3ii, HarajyBaHHs, BUMOTH, pO3SICHEHHS, MiATBEP/DKCHHS, IPOXaHHSA TOIIO»
(Jomuucrbkwit, 2021, c. 35).

TakuMm YHHOM, JHCT € OJHUM i3 HAWNONIMPCHINMX 3aco0iB KOMYHIKAIii Ta
BOXJIMBOIO (OPMOIO JIOKyMeHTauii. JIMCTH BifirpaloTh BaKJIMBY pOJb Yy HAJIAroJUKEHHI
oimiHHUX KOHTAKTIB MIX IJIPUEMCTBAMH, OpraHi3alisIMH, YCTaHOBAMH Ta IHIIMMHU
saxmagamMu. OCHOBHa MeTa CIIy’)KOOBHMX IJIMCTIB TMonsirae y Tmepemadi iHpopmarii,
MepeKOHaHHI, Ha/laHHI Po3’SICHEHb a00 CIIOHYKaHHS aJpecaTa J0 BUKOHAHHS MEBHUX Iii. 3a
(hyHKIIOHATTFHIM TPU3HAYEHHSIM BOHHU KJIACH(IKyIOTBCS Ha Ti, [0 BUMAraroTh BiAMOBii, Ta
Ti, o ii He mepenbadaroTh. Y Tabn. 1 HaBeneMO OCHOBHI THNHU Takux JHCTIB (I3 BeOcalTy
StudFiles).
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Taoa.1. Knacudikanis JuctiB 3a pyHKIIiOHATbHUM NPU3HAYEHHSIM

Jlucru, 1110 BUMaramoTh Jluetn, 1o He mNOTPedYIOTH
Bigmosini Bixmosini

3amut (Inquiry) - nucr i3 HoBinomuennst (Notification)
NPOXaHHSAM HaJaTH iHQOpMAIi0 Mpo - JIUCT, O iHPOpMYE MpPO HEBHY IOJII0,
TOBap, MOCIYry a00 YMOBH CIiBIIpAIIi. piteHHs abo ¢akT 6e3 moTpeOH BiaIOBIII.

Mperensist (Claim) - nwucr, y Hoasixka (Thank-you Letter) -
SIKOMY BHCYBA€TBCSI TPETEH3is IIOI0 JIUCT 13 BAAYHICTIO 32 HaJaHy MOCIYTY,
OTPUMAHOTO TOBAPY a00 MOCIYTH. CHiBIpAIlO a00 MOJAPYHOK.

IIponosunis (Proposal) - Pexomennaniiinnii JIMCT
JIUCT i3 MIPOXaHHIM HaJaTu (Recommendation Letter) - swmcr, o
NPOMO3MLII0 HAa BUKOHAHHS NEBHOL HaJla€ MO3UTUBHY XapaKTEPHCTHKY 0co0i
poboTu abo ocTauaHHs TOBapy. YM Oprasizari.

3anpomennss  (Invitation JIucT-HaraagyBaHHs
Letter) - mcr i3  OpoOXaHHAM (Reminder  Letter) - aumcr i3
MATBEPAUTH yYacTh Y 3aXOAi YH HaragyBaHHIM PO HaOJIIKCHHS TEPMiHiB
3yCTpidi. BHKOHAHHS 3000B’A3aHb.

Jluer i3 3anuToM 1npo Jluer 3 Oro0JIOLIEHHSAM
Hajanus aokymenrauii (Request for (Announcement Letter) - mucr, mpo
Documentation Letter) - nwmct, y MICTHTh OTOJIOMICHHS TPO MOLII0, 3MiHY
SIKOMY  aJpecaT 3aluTyeThCS  TIPO rpagika abo iHmI 3MiHH, IO HE
Ha/laHHA MIEBHUX JOKYMEHTIB NOTpeOyIOTh BiIIOBIII.

HEOOXITHUX U1l OJAJIBLIOT POOOTH UM
NPUAHATTS pillIeHHS]

Jluer i3 mpoxaHHAM mpo JlucT-nminTBepIKeHHS
yrouneHHst ymoB gorosopy (Request peectpamnii (Registration Confirmation
for Clarification of Contract Terms Letter) - oswmcr, SKuWi TATBEPIKYE
Letter) - Takuit TMCT HAJICHITAETHCS IS OTPHMaHHS TIEBHHUX JIOKYMEHTiB a0o
YTOYHEHHS YMOB, IO CTOCYIOTBCS MaTepianiB 6e3 HeoOXiTHOCTI BiATIOBIII.
criBIpalli, KOHTPAKTy YH YTOJIH.

OTxe, NMUIOBI JHCTH, IO BAMAralTh BIATOBiZi, COPSIMOBaHI Ha MOYATOK abo
MPOJOBKECHHS KOMYHIKAIi, TOMI SK JHCTH, MmO ii He mepeadadaroTh, MAIOTh JIHIIC
iHpopMaTUBHY a00 3aBepmanbHy QyHKHi0. Po3yMiHHs miel Kiracudikarii romomarae oopatu
MPaBUJIbHY TOHAJIBHICTH Ta CTPYKTYPY ALIOBOTO JHCTYBaHHS.

JuIaKTHYHI TPUHIMITA OpPTraHi3alil mporecy aHrJIOMOBHOTO IJIOBOTO JIMCTYBaHHS
JIOKJIaJJHO BHCBITIIEHO B aucepraiiiiHomy nociimkenHi Camonenko H. Bouu ciyryors
OCHOBOIO JUIsi BH3HA4€HHS 3MiCTy, (opM 1 METOIIB HaBuaHHs, 3a0e3leuyroud HOTOo
BIJIMIOBIZIHICTh 3arajbHAM IUJISIM Ta 3aKOHOMIPHOCTSIM. Y KOHTEKCTI oprasizaiii 0yb-sKOro
HABYAJIBHOTO MPOIECY, 30KpeMa BUBYCHHS 1IHO3EMHOI MOBH, Ha TyMKY JOCIITHHMII, 0 TAKHX
MPUHITAITB HAJIEKaTh: B3a€EMO3B’SI30K BHXOBAHHS Ta HABYaHHS, HAOYHICTh Y HOr0O IMOJAHHI,
MOCTIIOBHICT, ~ BUKJIAJAHHSA, JOCTYIHICTH JJI 3aCBOEHHA, a TaKoX MIIHICT
3amam’ATOByBaHHs. J[0JJaTKOBUMH TPUHIMIIAMHU €: TMPABOMIPHICTH MEPEXOAY 10 BUBYCHHS
HOBOTO MOBHOI'O Ta MOBJICHHEBOTO Marepiajy JIMIIE 33 yMOB IIOBHOTO OITaHYBAaHHS
MOMEPETHhOTO;  AKTYalbHICTh 1 3MICTOBHICTh HABYAIBHOI iSTIBHOCTI;  IPUHIIHII
interpoBaHoro HaBuanHs (CamoHeHko, 2021, c. 90-91).

3aximui excnepru (Guffey, Loewy, 2018; Taylor, 2012) Buginsiors HacTyImHi
€JIEMEHTH JINCTa MI>KHAPOIHOT'O 3pa3Ka:

1)Letter head /The heading /Sender's address (includes the company's name and
address, telephone/fax number, telex code, e-mail).

2) The date (date/month/year - BE; month/date/year- AE).
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3)The inside address /recipient’s address (the name and official title, the number
of the office, street, code of the city, the country).

4)The reference and the subject line /téma (the subject line appears below the
reference).

5)The salutation /Greeting (Dear Sir/Madam and so on).

6)Body of the letter:

Opening: give your reason for writing.

Focus: provide details about why you are writing.

Action: tell what will happen next .

Closing: thank the reader.

7) The complimentary close (British style -Yours faithfully, Yours sincerely;

American style - Sincerely yours, Yours truly).

8)The signature (the name of the person who is signing the letter, placed on the

left side)

9)Enclosure (Enc. or End.- to indicate that the document is enclosed with the

letter).

10)Copies (to indicate that the letter is being sent to additional recipients besides

the primary addressee).

11)Postscripts (P.S. - a short message added after the main body of the letter, to

emphasize a key point, add a personal note, or include information overlooked in
the main text).

Opnak, no mpukiany, Bimoma mociuimaunsga Kuoxens JI. (Kuomens, 2019, c. 75)
MOJIa€ IS0 1HITY MOCIiAOBHICTh CTPYKTYPH J1JIOBOTO JIUCTA!

1.The Date.

2.The Inside Address and Sender’s Address (the inside address is written
below the sender's address and on the opposite side of the page).

3.The Opening Salutation

4. The Subject Heading.

5. The Opening Paragraph.

6. The Body of the Letter.

7. The Closing Paragraph.

8. The Complimentary Closing.

9. The Signature.

10. Enclosures.

11. Postscripts and Copies.

OTxe, ICHYIOTh 3araJbHONPHAHATI NpaBWIa HAMFCAHHS MUIOBHX JIUCTIB, SIKi
BU3HAYAIOTh 1XHIO CTPYKTYpPY, TOHAJIBHICTH 1 (hopmaT. BomHowac crocrepiratoThCs MEBHI
BIZIMIHHOCTI, 3yMOBJIEHI KyJBTYpHUMH, MOBHUMH Ta mpodeciiinumu ocodmuBocTsmu. Li
crieudiyHi HIOAHCH MOXXYTh CTOCYBATHCS BUKOPHCTAHHS CTaHIAPTHUX (pa3, 0OpMIICHHS
KOHTaKTHUX JaHHUX, (opM 3BEpTaHHS, a TaKOXX BUMOT JI0 3MICTy Ta CTHJIIO 3aJIEKHO Bil
ranysi abo periony. BpaxyBaHHs Takux 0coOJMBOCTEH crpusie eheKTUBHIN KOMyHiKalii Ta
JIOCSTHEHHIO METH JIUCTYBaHHS.

{06 mocarTu HaNEKHOTO PiBHA €PEKTHBHOCTI Y AIJIOBOMY JUCTYBaHHI, BaXKIIHBO
TaKOX PO3BUBATH MOBIICHHEBI HAaBUYKH, SKi JO3BOJIATH IIJIAIITOBYBATHCH IO CIICIH(IKU
KOMYHIKallil y pi3HMX KyJbTypHHX Ta mpodeciiinnx cepemoBumiax. OIHAM i3 KIIOYOBHX
KOMIIOHCHTIB MiJITOTOBKH 1O HAIHCAHHS JIMCTIB € PO3BHTOK YMiHb POOOTH 3 TEKCTaMH,
OCKIJIbKHM BOHH 320€311€4yI0Th PO3YMiHHS KOHTEKCTY Ta NPaBUILHUN BHOIp (OPMYITIOBaHb.

VYxpainceki HaykoBIi (benoycosa, 2011; Hertsposa, 2006) oOrpyHTOBYIOTH Te3y,
110 HABYAHHS K BUJ MOBJICHHEBO]I IiSUTBHOCTI BKJIFOYAE TaKi OCHOBHI CTpATeTii YNTaHHSA:

1. SKimming — st po3yMiHHS OCHOBHOTO 3MICTy TEKCTY.
2. Reading for detail — my1st noBHOTO Ta JETANTBHOrO PO3yMiHHS TEKCTY.
3. Scanning — BHKOPHUCTOBYETHCS JUIS TIOIYKY KOHKPETHOT iH(opMartii.
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3acTocyBaHHS IIUX CTPATETii CIIpHse MiABUIIEHHIO SKOCTI poOOTH 3 iH(OpMaIIi€to,
10 O0COOJNMBO BaXKJIMBO Y MPOIECI MIATOTOBKH JUIOBHX TEKCTIB, ajamnTaiii MaTepialiB 10
noTped ayanTopii Ta 3a0e3neYeHHs] MaKCUMaNbHOT 3p03YMUIOCT] 1 YiTKOCTI KOMYHIKallil.

VYecnimba MiKHapoJHa KOMYHIKalis BUMara€ He JIMIIE 3HAHHS TEPMIHOJIOTII Ta
JIEKCUKH, a H YMIHHS e(EeKTUBHO NpalfoBaTH 31 crenianizoBaHuMu Tekctamu. Ilpu modopi
TEKCTIB JUIA NUCIMIUIIHA «JliI0BOT aHTJIHCEKOI MOBH» HEOOXINHO BpaxOBYBAaTH KiJbKa
KJIFOYOBUX AaCICKTIiB: 3MICT, iH()OPMATHUBHICTh Ta BiANOBIAHICTH TpodeciiHiM iHTepecaM
aymuropii. lle He nwime mosermrye 3acBOEHHS MaTepiamy, aje il cupuse MOTHBAIii 10
caMOCTiifHOTO HaBuaHHI. MaTepian Mae OyTH JOCTaTHRO Mi3HABAJIHHHUM, MICTHUTH aKTyalbHY
inpopmamiro 3a ¢paxom i 6yt obcsirom 1500-2000 mpykoBaHMX 3HAKiB. Y IBOMY KOHTEKCTI
3axinni asropu (Guariento, 2001, p. 352) cTBepIKYIOTh, IO V pa3i MOTPeGH TEKCTH MOKHA
ajanTyBaty, 30epirarounM IXHIO HaOMIDKEHICTh 110 aBTEeHTHYHHX mkepen. JIx. Tapmep
(Harmer, 2001, p. 70-71) Bu3Hauae KIOYOBI TPHWHIWIKA HABYAHHS YHTAHHIO, SKi
BPaxOBYIOTh SIK KOTHITUBHI, TaK 1 MOTHBALI{HI ACTIEKTH LLOTO MPOLECY:

l.Yuranns AK aKTMBHA HaBUYKA: BOHO INOTpPeOye HE JMIIE MEXaHIYHOTO
OIpaIfOBaHHS TEKCTy, ale i aKTUBHOIO 3alyuyeHHS YBaru, KPHUTUYHOTO MHCIICHHS Ta
AQHAJITUYHOTO MiAXOAY JUIsl PO3YMIHHS KOHTEKCTY Ta MiATEKCTY.

2.BinnmoBigHicTh TeMaTHKH: TEKCTH MAarOTh OyTH I[IKABUMH, PEICBAHTHAMH JJIS
npodeciiinux abo HaBYAIBHUX MOTPEO ayJUTOPIi, IO CHpHsE MiJBHIICHHIO MOTHBAIIi Ta
CTBOPIOE 3B 530K 13 PEATbHIMH CUTYaIisIMH.

3.DyHKUioHANBHICTh 3aBAaHb: BIPABU A OMNPAIIOBAHHS TEKCTY IOBHHHI
BINOBiZaTH HOTO 3MICTYy Ta METi YNTaHHSA. 3aBOaHHA MAlOTh OyTH CTPYKTYPOBAaHHMH Tak,
MO0 CHPHUATH OCMHUCICHHIO TEKCTY, PO3BHTKY MOBJIICHHEBMX HABHYOK 1 30aradeHHIo
JIEKCUYHOTO 3a1acy

4. KoHTeKcTyaJbHICTh: TEKCTH MOBHUHHI OYyTH MaKCUMaJbHO aBTEHTUYHHMHU abo
HaOJNM)KEHUMH 10 PEAbHUX YMOB BUKOPUCTAHHS MOBH, IO J03BOJISIE PO3BUBATU MPAKTHYHI
HaBHYKH, HEOOXiZHI Y poeciiHii AisTbHOCTI.

5. KoMmiekcHUI WiAXiA: YUTaHHS CIIJ CYNPOBODKYBATH IEPEATEKCTOBUMH,
NPUTEKCTOBUMHU W MICIAATEKCTOBHMMHU  3aBJAHHSAMH, SIKi JONOMAaraioTh OCMHCIHTH
iHpopMallito, BU3HAUYUTH KIIOYOBI iJief, a Tako» 3acBOITH HOBI JIEKCHYHI il rpaMaTH4Hi
KOHCTPYKIIIi.

Pobota 3 mpodeciiiHO Opi€eHTOBaHUMHU TEKCTaMU, BKIFOYAIOUM TEKCTH HEOOXiIHI
JUISL OTIAHYBaHHS IPEIMETY JiJI0Ba aHTJIiiichka MOBa, 3a0e3nedye MPakTHIHy CIPSIMOBAHICTh
HaBYaHHS, IMITOTOBKY 10 peaJbHUX NPOoQPeciiHUX CUTYyAaIlil, YCIHIIHIN iHTerparmii CTyAeHTIiB
y MiKHapoHe Oi3Hec-cepeIoBHUIIe Ta Kpallliii MOTHBAIlii y HAaBYaHHI.

Y BHBYCHHI aHTIICEKOI MOBH 3aCTOCYBaHHS Pi3HOMAaHITHUX METO[IB Ta MiIXOJiB
Bilirpae Ba)JIMBY POJIb Y MiJIBUILEHHI €()EKTUBHOCTI HABYAIBLHOT'O MPOLECY, & TAKOXK BOHU €
TICHO TIOB’sI3aHi 13 MICUXOJIOTi€I0. PO3rIITHEMO JeTalbHIIIe OCHOBHI METO/IH Ta iX IMepeBar:

1.Merton «rtuxoro» Hapuauus (Silent way). 3acuoBanmit K. I'artenpo, meit
METOJl 30CEepe/PKeHNI Ha MiHIMi3allil MOBJIEHHs BHKJaJaua IiJl 4ac 3aHsTh, 1[0 CTUMYIIOE
CTY/ICHTIB JI0 aKTMBHOTO MHCIICHHS, KOHIEHTpAIii Ta CaMOCTIHHOTO MOLIYyKy pilieHb. Bin
CIpHUsi€ PO3BUTKY BHYTPINIHHOI MOTHBAIlii Ta CaMOCTIHHOCTI, a TaKOX CPEKTHBHOMY
BUKOPHCTAHHIO JUJAKTUYHOTO MaTepiaiy.

2.Meton cyrecronenaii. OCHOBHA i/iess METOXMy IMOJISATAE Y PO3KPUTTI PE3ePBHUX
MOXITMBOCTEI OCOOHMCTOCTI Yepe3 Bipy B YCIIX KOXKHOTO CTY/EHTa, aBTOPUTET BHKJIA/1a4a Ta
BHUCOKO MOTHMBOBaHY MisUIbHICTE. Metos 0a3yeTbcsi Ha TBOpUil B3aeMOAii, IO CIPHSE
€MOIIHHOMY 3JIy4EeHHIO CTYACHTIB 1 CTIHKOMY 3aCBOEHHIO 3HAHb.

3.Merox «rpomaam» (Community Language Learning). Po3poGuenuii
Y. KyppaHoM, 1eii METOJ CTaBUTh aKIEHT Ha aKTHBHY y4acTh CTYACHTIB y BH3HA4YCHHI
3MiCTy HaBYaHHS Ta BHOOPi ONTUMAIBHOTO TEMITy i peXuMy poOoTH. Bukmamgay Buctymae y
poOJIi MEHTOpa, MO CIPHSIE 3HWKEHHIO CTPeCy Ta MiJABHUINECHHIO CAMOCTIHHOCTI CTY/EHTIB.
Meton oOpieHTOBaHMI Ha CTBOPEHHA aTrMoc(hepH MOBIpHM Ta CIIIBIpalli, IIO0 MOJETIIye
3aCBOEHHS MaTepiamy.
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4 KomynikatuBauii Meron. Lledl migxin cnpsMoBaHMM Ha IHTETpOBaHHN
PO3BUTOK yCiX MOBJICHHEBHX YMiHb. 3aBJaHHS BHKJIJaua MOJNArae y CTBOPEHHI
peaNicTHYHHX, EMOLIHO 3a0apBICHUX CUTYalil, sSIKI CTUMYJIIOIOTh CIIJIKYBaHHS 1HO3EMHOIO
MOBOI0, 3aHYPIOIOTh CTYAEHTIB B arMoc(epy KHBOTO MOBJICHHS Ta CHPHSIOTH NPHUPOTHOMY
3aCBOEHHIO JIEKCHKH I IpaMaTHKH AIJIOBOTO CIIKyBaHHs. Taki cuTyauii MaloTh BigoOpaxaru
peainbHi KHUTTEBI a00 TpodeciiiHi KOHTEKCTH, IO JONOoMarae CTyJAeHTaM Kpalle 1HTerpyBaTH
HOBI 3HaHHs y TPaKTHYHE BUKOPUCTaHHSA. Ba)JIMBUM €JI€MEHTOM € MOTHBALIisl 10 aKTHBHOI
ydacTi, sika 3a0e3medyeThcs 4epe3 IMikaBi 3aBJaHHS, AUCKYCil, pOJBOBI irpy 4M CHMYJIAIIII,
IO Bi/AMIOBIAIOTH iHTEpEcaM i moTpedaM CTYICHTIB.

5. Teopii MHOXMHHOIO iHTeJeKTy Ta JudepeHUilioBaHe HaBYaHHA. Y
KOHTEKCTI BHWBUCHHS IHO3EMHOI MOBH TEOpPiI MHOXHHHOTO IHTEJCKTY IHTETPYEThCA 3
npuHOUIaMu  audepeHiiioBanoro HapuaHHA. Lle 3abesmedye amanTarfiro HaBYaIBLHOTO
MpoIIeCy 10 iIHAMBIMyaTbHHUX IOTPeO i 34i0HOCTEH YUHIB, IOJETIIye NOCATHEHH HaBYaJIbHIX
iiell Ta crpuse PO3KPUTTIO IXHIX pesepBiB. Opranizamis npouecy 3 ypaxyBaHHIM
iHIMBITyaapHOI 0COOMCTOCTI y4HIB 3a0e3Medye yCIIIHE HaBYaHHS 4epe3 3aCTOCYBaHHS Ta
mia0ip IHHOBAIITHUX METOIB 1 3aC00IB.

BaknuBo 3a3HaunTH, 0 Y MPAKTHUII HABYAHHS CTYICHTIB PI3HUX CIELiaIbHOCTEH,
KpIM TpaJuIiiHIUX METO/IB, MOUIMPCHI i aKTHBHI METOIM HABYAHHS. 3arajibHOMPUHHATOIO €
JyMKa, [0 Taki METOAM HaBYAHHS HE JIMILIE CIPUSAIOTH PO3BUTKY KOTHITHBHUX 3710HOCTEH
CTY/ICHTIB, ajie i 3a0XOUYIOTh aKTHBHY B3a€MOJII0 MK BUKJIJadeM i CTyJICHTaMH, a TaKOX
MK CaMHMH CTyACHTaMH. [HTepakTHBHI METOTU OCOOJHMBO IIHYIOTBCS 3a X 3IaTHICTh
CTBOPIOBATH CIIPHUATINBE CEPENOBHINE NS CIUIKYBaHHA, OOMiHY IOCBiIOM 1 MOOYyIOBH
HaBYAJBHOTO [iajory, IO AaKTUBI3ye KPUTHYHE MHCICHHA Ta (DOpMy€ KOMYHIKaTUBHY
KOMIIETCHTHICTh. Taki METOAM CTBOPIOIOTH €IWHWN KOMYHIKALIHHWIA TIPOCTIp, V SKOMY
YYaCHUKH aKTHBHO JIOJYYalOThCs JI0 OOrOBOpeHHs, (OpPMYyIOYM BJIACHI MOBHI il
InTeHcuBHICT,  MPOQECIHHOTO  CHUIKYBAaHHS  JOCSTAE€ThCS  3aBISKA  BUKOPHUCTAHHIO
pi3HOMaHITHUX (OpPM MoJayl MaTepiaiy, BKIIOYAIOUM TUCKYCIl, CUMYJISIHii Ta KOJEKTHBHI
obroBopenHs1. Lle 103BoJIsI€ He NMIe ONaHyBaTH MOBHI HAaBUYKH, ajie i PO3BUBATH 3/1aTHICTh
KPUTHYHO MUCIIUTHU Ta €(PEKTUBHO B3aEMOJISATH Y KOMaHI.

Ha tpynHomiax, 3 SKMMH 3iLITOBXYEThCS MEAAror y Mpoleci BUKIAJAaHHS AII0BOI
aHIIIIACHKOT MOBH, HATOJIOIIYIOTh AesKi i3 3axiguux mochinuukis (Richards, Rodgers, 2014;
Hyland, 2006). OcHOBHa CKJIaAHICTh MOJNATA€ B IHTErpaIii TPhOX KIOUOBHX EJIEMEHTIB
Kypcy: BHUKJIQJaHHI caMOi MOBH, O3HalOMJICHHS 3 TEpPMIHOJIOTI€I0 Ta BpaxyBaHHSI
npodeciifHuX ocobnmmBOCcTel Oi3Hec-cminmbHOT. Ha aymMKy OpHTaHCEKOTO HAayKOBIS
I1. lapmu, s obOcTaBMHA NOPOKYE HH3KY CYNEPEWIMBUX AaCHEKTIB Yy BHKIAJaHHI
anriicekoi moBu (Sharma P.).

JlocnmiHUK paiuTh BUKIJIAJA4y ajanTyBaTd MiJpy4YHHK, 3a0e3Nedyoun CTYyIeHTIB
BIZMOBITHUMHU JOJATKOBMMHU MaTepiagamu Big Longman, Oxford University Press,
Macmillan, British Council ta in. Takum yuHOM, POJb BHKJIagadya MOJATA€ HE JIMIIE Y
nepenayi 3HaHb, aje il y 3a0e31eYeHH] HaBYaIbHOTO MPOLECY MAKCUMAIIbHO aKTyaJbHUMH Ta
BIAMOBITHUMHU JI0 pealtiii CBiTOBOro Oi3Hecy Marepianamu. Bukianad cam Bupiunye, 4u Oyne
0o0paHMi MiAPYYHUK BU3HAYATH METOJOJIOTII0 BUKIAJAHHS, YW HABIAKH - METOAMYHUI
MiAX1 JUKTYBaTHME BUOIP MigpyYHUKA.

Bpurancekuit nocnigauk Ilit [llapma 3a3Hauae, 1m0 B yMOBaxX CTPIMKOTO PO3BHTKY
iHpOpMaiHHUX TEXHOJIOTIH TEpMIH «IiIPYYHHK» BXXE HE IOBHOIO MIpOI0 BinoOpakae
IHCTPYMEHTH, SIKi BUKOPHUCTOBYIOTH BHKJIa/Iadi JiIOBOI iHO3eMHOiI MOBH. T00TO, cydacHUi
BUKJIa/Ia4 IIOKJIANAETBCS HE JIMIIE Ha TPaJuLiiHI JPYKOBaHI BWAAHHS, ale W aKTHBHO
3aCTOCOBYE €JIEKTPOHHI pecypcH, iHTepakTuBHI Iutardgopmu um BeO-ypoku (Sharma P.). I1i
mupoBi MaTepiaid JO3BOJSIOTH aManTyBaTH HaBYAJILHUN MPOIEC J0 MOTped CydacHOCTI,
3a0e3meuyroun THYyUYKIiCTh Yy BHKJIQJaHHI Ta JOCTYI 7O aKkTyajbHOI iHpopmarii. Beb-ypokwu,
HAIPUKIIA], BiKPUBAIOTH HOBI MOMJIMBOCTI JUIA iIHTEPAKTHUBHOI B3a€MOJIi 31 CTYyJIEHTaMH,
CTBOPIOIOYM yMOBH JUIsl TPAKTUYHOTO 3aCTOCYBaHHS JIOBOT aHIJIIMCBKOI MOBU B
peariCTHIHUX CHUTyamisx. TakuM YMHOM, MiAXiX 10 BHUKOPHCTAHHS HAaBYANBHUX PECYpCiB
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3HAYHO PO3IIHUPIOETHCS, MiIKPECITIOIYHN BaXKIUBICTh MYJIBTHUMEAIHHOI iHTETpalii y mporec
HaBYaHHSI.

[Tir Hlapma 3BepTae yBary Ha 1€ OAMH CYINEPEWIMBUH acleKT BUKIJIAJAHHS
JIIOBOT  aHTJIHMCHKOI - pi3HUHIO Yy PpiBHI npodeciiiHoi 00i3HAHOCTI MIK YYHTEISIMH-
MOBHHKAMHU Ta BHUKJIaJadaMHU-TpEeHEpaMu Oi3HeC-IIKLL, sKi 3afiMaloThCs MiATOTOBKOIO
MeHeKepiB. Sk mpukian, BUNTENl aHTIIHCHKOI MOBH 4acTO 3MYIIEHI HaBYAaTH CTBOPEHHIO
e(eKTHUBHHX TPE3CHTAIlIN a00 iHIIMX Oi3HEC-yMiHb, HE MAIOUH JOCTATHHOI MITOTOBKU Yy I
coepi.

Kpim Toro, BaknMBHM KOMIIOHEHTOM Kypcy naimoBoi amrmificekoi I1. Ilapma
(Sharma P.) BBaxkae Kpoc-KyJbTypHY 00i3HaHICTh. BHKiamau Kypcy MOBHHECH BPaxOBYBaTH
KpOC-KYJNIbTYpHHIl €JIeMEHT sK HEeoOXiTHy CKIaJoBy e(eKTUBHOIO HAaBYAHHS, aKe
KOMYHIKaIlisl y MDKHapogHOMY Oi3HECi HEpO3PHBHO IOB’SA3aHA 3 PO3YMIHHAM KYJIBTYypHHUX
BIIMIHHOCTEN.

HaykoBui migxpecitoroTs, mo i eekTHBHOI Aij0OBOi KOMYHiKauii BUKJIagad
MOBUHEH IOEAHYBATH 3HAHHS aHTJIIIICbKOI MOBH 3 OCHOBaMH €KOHOMIKH, Oi3HeCy Ta mpasa.
BomHouac ocoOnuBY yBary ciiJ OpPUAUISATH  MDKKYJBTYPHHUM —aclieKTaM, 30Kpema
BIAMIHHOCTSIM y KYJbTYPHHMX I[IHHOCTSX 1 HaIllOHaJbHOMY XapakTepi MHapTHEpiB 0
KOMYHIKaIil, sIKi BIUIMBAIOTh Ha IXHIO MOBeAiHKY. Sk 3a3Hauae J{oiauHCBbkHH €., pO3BUTOK
MDKKYJbTYPHHX HAaBHYOK J[a€ 3MOTY BIIEBHEHO H aJeKBaTHO JiSTH B yMOBaX KOMYyHIKallii 3
NpeICTaBHUKAMH 1HIIMX KyJBTYp, 3a0e3meuyrodd KOM(OPTHICTh B3a€EMOAIi Ta YHUKHCHHS
Heropo3yMmisb (Jomuacekuit, 2021, c. 35).

BoaHovac y menarorivHux KoJiax TPUBAIOTh AUCKYCIi IOJO TOTO, sIKa JICKCHKA Ma€e
BXOJUTH JI0 KypCy ALTOBOI aHIJTIHChKOI MOBH. 3HAaHHS MPO MOTPEOU CTYIEHTIB, 30KpeMa, sK
caMe BOHH OyAyTh BHKOPHCTOBYBAaTH AaHIITIWCHKY (MiArOTOBKA IIpPE3CHTAIlil, y4acTh Y
KOH(EpeHIisAX, BEACHHs IIeperoBopiB, JnebaTiB TOWIO), a TaKOX pO3YMIHHS iXHBOT
npodeciiinoi cepu it iHTEpeciB, € KPUTHYHO BXKIMBUMHU JUIsi (POPMYBaHHS PEJICBAHTHOTO
3MicTy Kypcy. Sk 3a3Hayae X. Meta, eekTUBHICTh HaBYaHHS 3HAYHO 3POCTAE, KOJH KypC
aJIafTOBAaHO 10 KOHKPETHHUX MOTPeO 1 3aBlaHb CTY/CHTIB, @ BUKJIa a4 BOJIO/AI€ HEOOXITHIUMHU
MDKIMCIMITTIHADHUMH 3HAHHSIMH JUTst 3a0e3medenns sskicHoi miarorosku (Mehta H.).

TakuM YMHOM, BHKJIaJAHHS IIOBOI aHTIIHCHKOT BUMAra€e He JIMIIE 3HAHHS MOBH,
ane W mornubieHoi MIATOTOBKH y cdepi Oi3HEC-KOMYHIKaIii, a TaKoXX OOEpPEeKHOrO Ta
00’ €KTHBHOTO MAXOIY IO MIKKYJIBTYPHOI B3aEMOII.

JlociipKeHHs 3aXiTHUX HayKOBIIB MEPEKOHYIOTh Y TOMY, IO 32 YMOBHU CIIJIBHOI
pPOOOTH CTYAEHTIB Yy MalUX Tpynax MOMITHO TOKPALIyHOThCS pE3yJbTaTH HaBYAHHS Ta
CTaBJICHHsI 10 HBOTO CTYJICHTIB, MiIBUINY€EThCs TXx BMoTHBOBaHicTh (Richards, Rogers, 2001,
p. 25).

PiBeHp  MOTHBAIlil CTYACHTIB 3HAYHOK  MIPOK  BH3HAYAETHCSA  IXHIMHU
OYiKYBaHHSMH, TOOTO TUMHU NPUYUHAMH, SKi CIIOHYKAIOTh J0 BUBUEHHS 1JIOBOT aHIIIHCHKOT
moBu. Sk 3aznauaroth excneptu (Ellis, 1994; Frendo, 2005), 1eii piBeHb 3a3BMYail BHIIHI,
HDK y BUNAJKy BUBUEHHS 3arajbHOi PO3MOBHOI MOBH, OCKUIBKM NOTpeOM y mpodeciiiHiii
KOMYHIKaI[il CTBOPIOIOTh CHIIBHINY BHYTPILIHIO 3aI[iKaBJICHICTh.

[IpoTe BiICYTHICTH BUAUMOIO MPOIPECY MOXKE CTATH CEPHO3HUM JEMOTHUBYHOUHM
(hakTopoM sIK JUIA CTYICHTIB, TaKk 1 M BHKJIAmadiB. Hecrada pesynbTaTiB 3HIKYE
BIIEBHEHICTh Y JOCATHEHHI METH, 1110, CBOEK YEProlo, MOXKEe HEraTUBHO BIUIMHYTH Ha SKICTh
HaBYaJIbHOTO Tpoliecy. Hu3bkuii piBeHb MOTHBALIT € OJIHIEIO 3 OCHOBHUX IPUYHMH HEBAAY y
HaBYaHHI, aJUKe BiH NPSMO KOPEINIOE i3 3MEHIIEHHSM 3yCHWIb Ta IHTepecy IO BHBYEHHS
npeaMera.

VY moni 30py mocmianukiB II. Yppa, M. Bimesamca ta P. Bypaena onunHmiacs
ocobmmBa crierudika, Ky Hajgae podoTa B rpynax BUBYEHHS iHO3eMHOI MOBH. [Tpnaman s
LBOT0, 3T1IHO 3 IXHIMM BUCHOBKAMH € JIBI.

IMepr 3a Bce, BAKOPUCTAHHS TAKUX MEJAroriyHUX TEXHOJOTIH CHpPUSIE PO3BUTKY
MOBJICHHEBUX YMIHb CTYZIEHTIB, NO-Apyre, (opMye HaBUUKM aJeKBATHOTO CIPUHHSATTS
mapTHEpiB 10 KoMyHikarli. Sk 3a3navarots mocnigauku [Ur, 1996; Williams, Burden, 1997],
NpaBWIbHAH J100Ip YYacHHMKIB TPYNH BiJirpae BaXJHMBY poOJb Yy TpyNnoBii poOoTi,
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JO3BOJISIIOYM CTyJIEHTaM BECTH [ialoTH 31 CBOIMH mapTHepamu 0e3 Oe3mocepeaHbOro
KOHTpOJIIO 3 OOKy BuKianaya. Lle, cBo€o ueproro, Crpusie CTBOPEHHIO aTMocdepr piBHOCTI
Ta HEBUMYLICHOCTI, WO MiJBHIIYE €(QEeKTUBHICTH B3aEMOJIl YYaCHUKIB HaBYAJILHOTO
nporuecy.

Binomuii amepukancekuii HaykoBens Kpictam [I. (Crystal, 2007) y cBoiii mpari
«Language and the Internet» oGrpyHTOBY€ KITIOUOBI MPUYMHN BUKOPHCTAHHS [HTEpHETY st
BUBUCHHS IHO3EMHUX MOB :

1.JlinrBicTuyHa mpupona oHJaliH-komyHikamii. Boma € BaxiuBUM
IHCTPyMEHTOM Ul BJIOCKOHAICHHS MOBHHX HABHYOK, OCKIUIBKHM JO3BOJS€E CTyJICHTaM
MPaKTUKyBAaTH peajbHE CIUIKYBaHHS B PI3HUX KOHTEKCTAaX.

2.P03BUTOK NMHCeMHOro MoBJIeHHsl. OHIaWH-PECYpCH CTBOPIOIOTH CIIPUSTIIHBE
cepenoBuie s GOpMyBaHHS HABHYOK IMHUCHMa, 3a0€3MedyI0un ayIquTOopilo, 3 IKOK0 MOXHA
B3a€EMOIISTH.

3.3pocranns moruBamii. OHIafiH-KOMYyHIKalliss 3Ha4yHO IIi/IBUILY€E IHTEpeC
CTY/ICHTIB 10 BUBYEHHS MOBH, OCKUIBKH JJO3BOJISIE MPAIFOBATH 3 aBTCHTHYHUMH MaTepialaMu
Ta OpaTH y4acTb y pealbHUX MOBJICHHEBUX CHUTYALisIX.

4. EdextuBHicts uacy. [IpoBenenns yacy B IHTepHeTi, 3a cll0OBaMH BUCHOT'O, Ma€
JIOJIATKOBY TIepeBary: CTYACHTH OTPUMYIOTh OUIBIIEC MOXKIUBOCTCH IJIsi IHTEPaKTHBHOTO
HaBYaHHS, 1110 TO3UTHBHO BIUIMBA€E HA 3arajlbHUN PiBEHb BOJIOAIHHS MOBOIO.

Bapro 3a3HaunTH, M0 NpaBUIbHE BUKOPUCTAHHS [HTEpHETY HE JIHMIIE MOAEPHI3y€
IpoLieC HABYAHHS, ajne i CTBOPIOE YMOBH A1 €(h)eKTHBHOI MOBHOI MPAKTUKH T IiABHUIICHHS
3aIiKaBICHOCT] CTYICHTIB.

Bopmnouac ykpainceki gocmigauku (@emopenko, 2008; Mexyesa, 2019)
3BEpPTAIOTh yBary Ha IEBHI TPYIHOLI, fKi BHUHMKAIOTH I Yac BHUKOPUCTAHHSA JAaHHX
IHTepHET-PeCypCiB:

oCraaodnicme cnputinamms Ha ciyx. Ha BiAMiHY Bi IHChMOBOTO MOBIICHHS,
PO3YMIHHSI ayIioMaTepiany moTpedye 3HAYHO OLbIIIE 3YCHITb, OCKUIBKH CTYICHTH HE MOXKYTh
0Jlpa3y 3BEPHYTHUCS O CIIOBHHUKA Ul YTOYHEHHS 3HAueHHs CJiB. TOMy Ba)JIMBO PETEIbHO
miIOMpaTH KOHTEHT, 100 BiH BiJIIOBIIaB PIBHIO MOBHOI IiJJTOTOBKH CTYICHTIB.

eHeobxionicmv  cucmemamuzayii. Aynmio- Ta  Bigeomarepiasii  MOBUHHI
BUKOPUCTOBYBATHUCS HAa TIOCTIHHIH OCHOBI, a ixHiif BHOiIp Mae OyTH peTeIbHO
obrpynToBannuM. Jlnme nob6pe mpomymaHi W ajanToBaHi PECypCH CHPUSIIOTH PO3BHTKY
MOBIICHHEBUX YyMiHb, a TaKoX (OPMYBAaHHIO COIIIOKYJIBTYPHOI Ta COIOJIHTBICTHYHOI
KOMIICTEHIII CTYICHTIB.

o/liocomoska ma adanmayis mamepianie. Sk 3a3Hawae [. Mexyesa,
BUKOPHCTAHHS IHTEPHET-PECYpCiB JUIl HaBYaHHs MiJOBOi aHIJIMChKOI MOBM BUMAarae Bif
BUKJIa[la4ya 3HAYHOI MiAroToBY0i pobOoTu. Marepianu moTpiOHO HE Juiie 30upatd Ta
cHCTeMaTH3yBaTH, ajle W aJanTyBaTd JIO0 PiBHS BOJIOAIHHS MOBOIO CTYHIEHTIB. Y JESKHX
BUIMAJKAX JIOLIJIHHO CTBOPIOBATH Ha IX OCHOBI BTOPHUHHI TEKCTH, SIKi OYyAyTh MPOCTIIIUMH IS
crpuitaatts (Mexyesa, 2019, c. 124-125).

Coy1iHi MipKyBaHHsI Ta METO/IOJIOTIUHI TIOPAIH 00 HEOOXITHOCTI Ta KOPUCHOCTI
BCTAHOBJICHHS. 3BOPOTHOTO 3B’SI3Ky y TIpolleci BHKJIAIAaHHS JIOBOI aHIVIIHCHEKOT MOBH
BUCJIOBIIOE aMepukaHChkuil BueHmid J[. Bpayn. Ha iioro mepekoHaHHS 3a0e3leUeHHS
3BOPOTHOTO 3B’SI3Ky MDK THMH XTO BHKJIQJA€, 1 THMH, XTO HABUYAETHCS, € MOKJIMBUM
nepeAyciM MUIIXOM HiATOTOBKH BiAMIOBIIHUX 3aBIaHb, 4 TaK 3BAaHE «HABYAHHS y CITIBIIPAI»
€ 3aropykoro ioro pesyipraruBHocTi. JI. bpayH mpomonye 3aminuTH TpaguniiHi Gopmu
OLIIHIOBAHHS, TaKi SIK TECTH M ICIIUTH, Ha CAaMOKOHTPOJb, 30KpeMa Yepe3 BUKOPHUCTAHHS
BIIPaB JUII CaMOJIIarHOCTUKY Ta TepeBipku piBHA cpopmoBanocTi HaBu4ok (Brown, 2007). ¥
il cuTyarii BUKJIaaay BiAirpae pojib HACTABHUKA, SIKHI:

®I0IIOMArae CTyIeHTaM BH3HAYaTH MEPCOHAIBHI I AJIS TTOAAJIBIIOTO PO3BHUTKY;

®MOTHBYE 1X JOCATATH HOBUX 3700YTKiB;

eIIiATPUMYE MPOIIEC HABYAHHSI, OPIEHTYIOUNCH HAa 1HIUBIAyabHI TOTPEOH.
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Takuii migxin copuse TMABWIIEHHIO BHYTPIIIHBOI MOTHBALii CTYICHTIB,
JTO3BOJISIFOUM TM Kpallle YCBIOMITFOBATU BIIACHHH MPOTPEC.

BucHOBKH Ta nepcneKTHBU

CryniloBaHHS 3HAYHOTO MacUBY Ipallb YKpaiHCBKHX Ta 3aXiJHUX HAyKOBLIB Ja€
3MOTY 3pOOUTH TaKi BUCHOBKH Ta y3aranbHeHHs. HaBuaHHs A110BOT aHIIIIHCHKOT MOBH MOPSII
i3 PAJOM MO3UTHBHUX OCOOJHMBOCTEH (BHKJIanad Mae MOKJIMBICTH ONaHyBaTH HOBY 1 IiKaBYy
Ut cebe cdepy IUIOBOTO CBITY TOIIO) Ma€ CBOi TPyXHOUI (HEOOXigHICTF BUBUYCHHS HOBHX
TEPMIHIB Ta MOHATH; PETEIbHUN MiIOip MaTepiaiiB 3 Oi3HEC-TEMATHKH 3 OTJIILY Ha LiTbOBY
ayIUTOPiI0 HABYAJIHHOTO KypCy, 3HAaHHA KyJIBTypHHX OCOONHMBOCTEH Oi3Hec-mapTHEpiB
Tomo). [HmIMMEK croBamu, BHKIagaHHSA Kypcy «/lutoBa aHTmilichbka MOBa» € IIPOIECOM
ckaagauM: 1) OBONOAIHHS aHTIHCHKOI0 MOBOIO JIUIOBOTO CITUJIKYBAHHS BHMarae HeE JIMIIE
3HAHHS MOBH, a # PO3YMIHHS IPUHIHAIIB IUIOBOTO €TUKETY, MIKKYJIBTYPHOI KOMYHIKaIlii Ta
Oi3Hec-mpakTUK. 2) Bukiagayli NOBMHHI aKTMBHO BHMKOPHCTOBYBATH CyYacHI OCBITHI
TEXHOJIOTIT Ta METOJH, aJalTyro4H iX 10 MOTped CTyneHTiB. 30Kpema, CiiJ BpaXxOBYBaTH
piBeHp 3HaHb 1 cneuudiky MaiOyTHROI mpodeciiiHoi  iSNIBHOCTI  CTYNEHTIB.
3) MiXkKyJIbTYypHa KOMIIETEHTHICTh - Ba)KJIMBO NPHUIIECIUIFOBATH CTYAECHTaM HABHUYKH
MDKKYJBTYPHOT'O JIIQJIOTY, 110 CHPUsIE€ YHUKHEHHIO KOMYHIKaIlIHHUX O0ap'epiB i KOHIIIKTIB, a
TakoK (OpMyBaHHIO ©(EKTUBHHX JTOBMX BIiTHOCHH. 4) JliOBHH eTHKET - 3HaHHS
0CcOONMBOCTEH KyJNBTYp Ta TNpaBHI MOUIOBOTO €THKETy € KIIOYOBUM Ui TOOYZOBH
B3a€MOBHTIIHOTO Oi3HEC-Aialory, OI0 TIPYHTYETbCS Ha B3a€EMOPO3YMIHHI Ta TIOBa3i.
5) Buknazsadui MaoTh BpaXOBYBAaTH iHIHUBIyalbHi MOTPEOH CTYACHTIB i 0OMpATH ONTUMAIBHI
METOJIY HaBYaHHS, AKi MOETHYIOTh NMPAKTHYHI 3aHATTS, IHTEPAaKTHBHI BIPaBH, CAaMOCTiIHHE
HaBYaHHSA Ta IW(POBI pecypcH, a TaKOX IOCTIHHUN 3BOPOTHHH 3B’S30K. YBara [0
KyJIbTypHOI Ta mpodeciiiHoi cnenudiku CHpUsTUME HIATOTOBII CTYAEHTIB 10 peaibHUX
BUKJIMKIB Y MDDKHapOIHOMY Oi3HeC-CepeIOBHIILII.

JinoBiii aHrIiHCbKIH MOBI NPUTaMaHHO BHKOPUCTaHHS (OPMAIBHOI JIEKCHKH,
KJille, CTaJMX BHpPa3iB, MACHBHUX AIE€CIIBHMX KOHCTPYKLiH, BiJCYTHICTh JKaproHi3MiB Ta
CKOPOYEHb.

IepcniektuBu gociimkenns «J{imoBoi aHrmiiicbkoi» BKIOUYarOTh: 1) IHTErparito
HOBITHIX TexHoJoriH; 2) JlocmimkeHHs KyIbTypHHUX Oap'epiB y Oi3Hec-KOMyHikarii. 3)
[ligroToBKy KypciB, IO BIiNNOBITAIOTh MOTpeOdaM pHHKY mpari. 4) AHalli3 pe3ylbTaTiB
HaBYaHHS ISl BIOCKOHAJICHHS HporpaMm. AHaNi3 pe3ylbTaTiB HaBYaHHS ISl ONTHMIi3arii
METOIB BHKJIAIaHHSA Ta 3MICTy AUCHUILIIH. L[i HampsMKH BiAKPWUBAIOTH MOTCHIIAN IS
BIIOCKOHAJICHHS OCBITHIX MPOrpaM Ta IiJIrOTOBKH CTYIEHTIB 10 MiXKHApOJHOT Kap'epu.
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Abstract. The research is devoted to substantiating the problem of conveying the
individual originality of authentic works into another language as one of the most important
issues of literary translation. The author analyzes the origin and development of translation
thought and theoretical requirements for Ukrainian translators. The publication shows that
throughout the centuries-long history of translation, attempts have been made to theoretically
understand and explain the activities of translators, formulate criteria for assessing the
quality of translations, and identify factors that influence the course and outcome of the
translation process. The author determines that the study of translation from the literary
point of view implies the need to consider linguistic phenomena and analyze and evaluate the
language means used by translators. The role of translation of fiction of a particular country,
reinterpretation or misrepresentation of the original work in translation is also associated
with using certain linguistic means. The study of translation itself is impossible without
studying its linguistic nature. In a literary work of art, all components of the form, from
composition to rhythm and intonation, are aesthetically significant and serve to express the
artistic content. The author substantiates the thesis that when translating a literary text, the
process of communication (author - translator - recipient) also includes such components as
comprehension of the inner, deep, mysterious and hidden meaning signaled by the
psychotype of an individual author which is also marked by the national features of the
community he represents in his work. It should be noted that within the theory of literary
translation there are two main approaches to considering translation problems: linguistic
and literary studies. Considerable attention is paid to contrastive translation, application of
the principles of anthropocentrism, adaptability and variability.
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AHoTania. Haykosa possioka npucesiuena oOIpYHMY8anHio npobiemu nepeoaui
IHOUBIOYANbHOI CBOEPIOHOCMI NEPUIOMEOPY IHUIOI0 MOBOI0 SIK OOHUM 3 HAUSOJOGHIULUX
NUMAaHs Xy00dICHb020 nepekaady. IIpoananizoeano icmopis 3apoodicenHs ma CMaHOGLeHH S
nepekiadaybroi OymMKu i meopemudHux eumoz 00 nepeknaoadie 6 Ykpaiwi. Y nybnixayii
BUBHAYEHO, WO npomsaeom 6azamogikogoi icmopii nepexiady HeoOHOPA3080 POOUTUCD
CHpoOU meopemudno yceioomMumy ma ROACHUMU OISIbHICIG NepeKaaoadis, c@opmyeamu
Kpumepii oyinKu sKOCMI Nnepexknaois, GUHAYUMU (GAKMopu, Wo 6NIUEaroOmv HA Xi0 ma
pe3yniemam npoyecy nepexkiady. Aemopom 6U3HAYEHO, WO BUBYEHHS NepeKIady 3
JimepamyposHaguoi mouKu 30py nepeodbavae HeoOXiOHiCmb po32ia0y MOGHUX AU, AHALI3Y
ma OYiHKU MOBHUX 3AC00i8, AKUMU KOPUCMYBATUCL nepekiadayi. Ponb nepexnady xyodoscnvoi
Jimepamypu miei yu iHwoi Kpainu, nepeocmucieHts abo xubHe 300paxcents nepuiomeopy 8
nepexknaoi medc Nno8’s3aHe 3 GUKOPUCMAHHAM NEGHUX MOBHUX 3aAco0i8, a came GUBYEHHs
nepexkiady Hemoodcauge 0Oe3 6ugueHHs 1oco MoeHoi npupoou. Came 8 XYOOICHbOMY
CIOBECHOMY MBOPI 8Ci KOMNOHeHmuU @opmu 6i0 KOMNO3uyii 00 pummixu U IHMOHayii
ecmemuyHO 3Hayywi U GUKOHYIOMb QYHKYIT SUPAdICEHHS XYOOIICHbO20 3Micmy. Aemopom
06IPYHMOBYEMbCL Me3a Npo me npu nepekiadi Xyo0odCHbO20 MEKCmYy Npoyec KOMYHIKayil
(asmop — nepexnadau — peyunicum) 6KIIOYAE Wje U Maki ii KOMNOHeHmU, AK OCASHEHMS
BHYMPIWHBLO20, 2NUOUHHO20, MAEMHUYO20 U NPUXOBAHO20 CMUCTY, WO U020 CUSHANIZVE
ACUXOMUN OKPEMO20 asmopd, NO3HAYEHUll 00 MO20 JiC we U HAYIOHATbHUMU PUCAMU
cninbHomu, wo il 8iH penpe3eHmye y CB0EMY MBOpL. 3a3HAYUUMO, WO 8 MedHcax meopii
XYOO0ICHLO2O NEPEKAAdy ICHYIOMb 08a OCHOBHUX NIOX00U 00 pOo32110y NepekiadaybKux
npobiem — AiHeGICMUYHUL ma Aimepamypo3nasyuil. 3HauHa yeaza npu yboMy npuoiliemscs
KOHMPACMUBHOMY — NepeKiady,  3ACMOCY8AHHIO  NPUHYUNIE  AHMPONOYEHMPUIMY,
aoanmueHocmi ma 3MiHIO8AHOCM.

KuiouoBi ciioBa: xyoooicus aimepamypa, Xyoo0oicrii nepexiao, npoyec nepexiaoy,
MOGHI  A8uwa, JNiHeGiCMUYHUL  NIOXI0, JiMepamypo3Haguuil Nioxio, KOHMPACMUGHUL
nepexnao.
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Introduction

Literary translation is one of the most popular and, at the same time, the most
difficult types of translation, which is often distinguished into a separate type of a literary
work. At present time, translation studies are experiencing rapid development due to the
processes of globalization, active development of intercultural relations and dialogue of
cultures in various spheres of human activity. In view of this, the theory and practice of
translation is constantly facing new problems and challenges and needs to be updated in
accordance with modern realities and requirements. The problems of literary translation are
studied not only in the field of linguistics, but also involve other areas of scientific
knowledge such as psychology, psycholinguistics, methodology of teaching foreign
languages, linguistic and cultural studies, etc.

Such a multifaceted approach is caused by a certain shift in the emphasis in the
study of the text: it is considered not only as a source of linguistic data but also as a basic unit
of communication, an individual linguistic realization of the language system which is
inextricably linked to mental activity. Modern literary works contain many words,
descriptions of traditions, customs and phenomena that are incomprehensible to many
representatives of other cultures. The translation of literary works containing such units raises
a number of problems. The translation of realities is complicated by the fact that the referent
of a reality may be absent in the target language or may be somewhat different from the
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reality of the source language. The issues of the cultural approach to the translation of literary
works remain unresolved today and are reflected in the theory of “cultural revolution” in the
field of translation.

Research materials and method

Within the theory of literary translation, there are two main approaches to the
consideration of translation problems, to the analysis and evaluation of translation: linguistic
and literary criticism. The first one is based on the understanding of translation as the work
with language. According to this approach a translator always deals only with the linguistic
form of an artistic image and the main source of information for a translator is a linguistic
work, a text. In order to translate a work of fiction one must first understand what he is
translating with the help of linguistic images, with the elements of translation. One needs to
find the appropriate means of expression in the language of translation. The influence of
translated literature on the worldview of humanity is universally recognized. Literary
translation plays an important role in the formation and development of the norms of the
literary language which is the main feature of a full-fledged nation.

Translation is a complex process in which the translator must study the original
text and its context paying special attention to the historical moment in which it takes place,
the society in which he appears, the biography of the original author and all socio-economic
factors of that time. This means that it is not enough to know the language and how it
functions to produce an adequate translation. A translator's job is not only to ensure adequate
conveyance of meaning — the transfer of ideas from one text to another or from one culture
to another. The translator must be able to create this translation and turn it into a construction
(Pushyk, 2022).

Translation is undoubtedly a very old human activity. From the very beginning
translation performed a crucial social function enabling people of different cultures to
communicate. The spread of written translations gave people access to the cultural
achievements of other nations, made it possible to interact and enrich national literatures and
cultures.

Translations have played an important role in the formation and development of
many national languages and literatures. Often, translated works preceded the appearance of
original works, developed new language and literary forms and educated a wider readership.
The languages and literatures of Western European countries owe much to translations from
classical languages. Translations also played a significant role in Ukrainian literature.
Ukrainian translations have a long tradition. The emergence and formation of translation
thought and theoretical requirements for translators in Ukraine dates back to the 70s of the
19th century. That is why translated literature, starting from the Old Kyivan era, plays an
extremely important role in our cultural life as a preserver of spiritual values, as an
educational tool and as a means of expressing the nation and enriching the capabilities of the
native language [Terekhova, 2014].

The purpose of the study is to analyze current approaches to the theory and
practice of literary translation and their application in the practical work of translators of
literary texts. The research methodology includes theoretical analysis and practical research.
It involves the systematic study of scientific sources related to the translation of literary texts.
The study uses the methods of analysis and synthesis to determine theoretical approaches and
practical methods of translation, as well as to identify problems that arise in the process of
translating literary texts from English into Ukrainian.

The results of the research

Even in extremely unfavorable socio-political conditions, our literature was
developing in line with the European literary process, and literary translation is to be
commended for this. The overwhelming majority of Ukrainian writers of the past were
devoted to translation. The enlighteners of their nation, passionate about the ideal of cultural

«Dinonoeiuni mpaxmamuy, Tom 16, Ne 2" 2024 197



identity and, later, national independence, often chose translation as a means of struggle
along with original works which was also an effective means of improving their own skills.

Translated works enrich not only national literature, but also the general treasury
of world literature. In today's world, each work indirectly or directly or explicitly affects the
entire world literature, influencing it through a variety of literary and extra-literary factors.
The same applies to literary translations; not only the “export” but also the “import” of
literature is a contribution to world culture. And this is a new quality that arises from the
conscious exchange of cultural values between nations.

Translation significantly enriches the translator himself. The history of Ukrainian
literary translation has been studied by many translation scholars, such as I. Franko, M.
Zerov, M. Rylsky, V. Koptilov, H. Kochur, M. Moskalenko etc. The transmission of foreign
poetry, poetry of different ages and peoples in the native language enriches the soul of an
entire nation giving it forms and expressions of feeling that it has not had before, building a
golden bridge of understanding and peace between us, distant people and ancient generations.
Thus, for the first time, in the preface to his collection “Poems” published in 1899, Ivan
Franko confirmed the importance of translated literature in nation-building dimensions. The
great social significance and large scale of translation activity is the object of close attention
of many researchers. Throughout the centuries-long history of translation, attempts have been
made to theorize and explain the activities of translators, to formulate criteria for assessing
the quality of translations and to identify factors that influence the course and outcome of the
translation process.

In the course of his work, a translator is constantly faced with the need to choose
between different translation options, to decide what is more important in the translated text
and what must be conveyed. He or she must give preference to one or another way of
overcoming the difficulties that arise in the process of translation. Although in most cases
this choice is made intuitively, very often the translator tries to think about it and explain why
he prefers it.

Translation is one of the forms of the existence of a literary work. The perception
of a translation by a new language environment is determined by the processes of its creation
and the translator’s personality, its creator as well as the impact on the audience and the
object of influence which means not only an individual reader but also the entire literature in
which the translation was made. A translation functions in a different language environment
as an independent work of linguistic art and can only be perceived and evaluated within that
environment. From the point of view of comparative literature, it can be compared to the
original and other translations into the same language or other languages as a typologically
similar phenomenon. The differences between them are due to language features,
environment, time, readers’ perception, literary traditions and the translator's personality, etc.

The creation of a conceptual history of world translation is the primary task of
modern translation theory which should be established as a separate independent discipline.
After all, the theory can be developed successfully only when it has at its disposal a
sufficiently developed vast research material of a diachronic nature, and such material can
undoubtedly be provided by the history of translated literature. In the Ukrainian context, this
concept encompasses both world literature in Ukrainian translations and Ukrainian literature
in translations into different languages.

In order to truly understand a poet, one can only read all the translations of his
works into different foreign languages. It is necessary to study Ukrainian translation culture
in close connection with the history of the nation and the history of the target language, its
vocabulary, figurative fund, phraseological means and syntax. If in the nineteenth century our
translators may had overly Ukrainized the dramatic works they translated, we should not
forget that it was only a period of formation of the Ukrainian national theater. It would be a
mistake to evaluate their work in terms of modern requirements for literary translation. It is
also important to study the impact of translated literature on the development of original
literature in depth.
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The study of translation from a literary criticism point of view implies the need to
consider linguistic phenomena, analyze and evaluate the language means used by translators.
The role of translation of fiction from a particular country, reinterpretation or
misrepresentation of the original work in translation is also related to the use of certain
linguistic means, and the study of translation itself is impossible without studying its
linguistic nature. Many problems in translating literary texts are connected with grammatical
differences between languages. Grammatical rules that are mandatory for prose are not
mandatory for poetry, poets do not follow them strictly, so it is usually very difficult for a
translator to translate such works (Zasekin, 2012).

Translation scholars pay attention to extra-linguistic factors among which they
primarily mention the integral factor, namely the state and level of the development of
spiritual culture, considering language as a “metaculture”, “proto-culture”, “culture of the
perceiver”. Any kind of translation is unanimously recognized as a powerful stimulus for the
development of national culture, a link in the chain of intercultural contacts (Shemuda, 2013).

First of all, it should be noted that literature is a verbal artistic work, a verbal art,
but its artistic language does not go down to the verbal level, its content is conveyed by
verbal means, but does not go down to verbal expression. It is in a literary work of art that all
components of the form, from composition to rhythm and intonation, are aesthetically
significant and serve to express artistic content. Literature by its nature is a temporal, spatial
and chronotopic art. It introduces time into space and space into time combining them into a
phenomenological integrity. In a literary work, time condenses, densifies and becomes
artistically visible, while space intensifies, is drawn into the movement of time, plot, and
history. The signs of time are revealed in space, and space is comprehended and measured by
time. This universality of the artistic language of literature is ensured by the special nature
and structure of the literary and artistic image, which organically combines sensory and
emotional, plastic and pictorial, cognitive and epistemological elements.

Modern Ukrainian translation studies is characterized by a synthesis of translation
and literary studies. Much attention is paid to contrastive translation, the application of the
principles of anthropocentrism, adaptability and variability. The pressing problems of
translation studies are the clash of cultures, intercultural communication aspects, pragmatic
features, the concept of politeness, the phenomenon of anthropocentrism, interlingual
interaction, reproduction of realities, problems of analysis, syntactic and morphological
transformations, social variability of languages, axiological problems of translation, the
subjective factor in translation, text linguistics, etc. One of the aspects of translation issues is
the problem of preserving not only the content of certain elements of the source text but also
their national and historical specificity which requires the translator to convey historical
realities, peculiarities of etiquette, national color, psychological traits, etc. (Kozak, 2015).

An eloquent example is V. I. Hrytsyutenko's article “On the Concept of Aesthetic
Equivalence of Original and Translation,” in which he argues that the last 10-15 years in the
development of national linguistics have been marked by the fact that the previously
dominant narrow view of the functional manifestations of language is being replaced by a
move beyond speech into the extralinguistic sphere. The view of a literary text as an
inseparable unity of the text itself and related extralinguistic factors as an entity which
meaning is not contained in the surface content but is created in the interaction between the
literary text and readers has prevailed. The reader thus becomes an important link in the
communication chain. So important that he or she has even been called “the creator of the
content of a work of art” (Hrytsyutenko, 2001).

The translation of a literary text remains the realm of subtle matter or plane, where
the process of communication (author-translator-recipient) also includes such components as
comprehension of the inner, deep, mysterious and hidden meaning signaled by the
psychotype of an individual author, marked by the national characteristics of the community
he or she represents in his or her work. The primary text (original, original work, prototext),
highlighting the consequences of a certain historical experience of a particular nation, tells in
a certain aesthetic design about the influence that the culture of the community or its
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individual personality experiences in response to certain events, conditions of existence and
cultural achievements. In a metaphorical sense, a literary work, like any other, is a mirror
image of the history and culture of a nation; it is a mimicry or even a “mimodrama” that
reflects events and their participants and performers in an artistic form.

Researcher Myroshnychenko V. V. builds a “model” of literary translation among
the factors that can influence the quality of translation:

a) translation credo

b) genre

c) background material (Myroshnychenko, 2001).

The deep unity and mutual mediation of translation and literary studies go back to
the ontological foundations of speech activity. This initial thesis was formulated by G.
Gadamer in his work “Truth and Method”, the first edition of which was published in 1960. It
was at that time that Ukrainian translation theorists were actively discussing various conflicts
between linguistic and literary methods.

In the subsection “Language as a Medium of Hermeneutic Experience” the
German scholar necessarily approached the essence of translation, the process of which
emphasized the ontological foundations of human existence which is impossible outside the
mutual understanding of individuals. The example of translation, according to G. Gadamer,
makes it possible to understand “the linguistic element as an environment where mutual
understanding is realized through conscious mediation.”

Advocating the idea that “every translator is an interpreter,” the philosopher
insisted that “the interpreter's own thoughts are involved in the reconstruction of the meaning
of the text from the very beginning.” In the context of ontological hermeneutics, the
researcher clearly articulated a number of features of literary translation itself, emphasizing
the organic interconnection of original creativity, reading texts, their translation, and the
language environment as an integral component of culture. In general, according to the
philosopher, a true poet only becomes a translator when the poetry he chooses to translate
becomes an integral part of his own poetic work. The poetic cooperation of the translator in
the entire process of our reading and understanding is a securely placed arch, a bridge that
can be used to go both ways. Translation is like a bridge between two languages. It connects
two shores of the same continent. A lively traffic flow constantly flows across such bridges
(Gadamer, 2000).

When choosing one option from a synonymous lexical range, looking for a
national equivalent to convey realities, phraseological units, figurative expressions each
translator refers to the context of the mentioned units of the text structure and, with the help
of the context, he comprehends the discursive nature of the relevant textual segments.
Linguistic competence enriched with stylistic knowledge and skills, the achievements of
modern sociolinguistics and ethnolinguistics, enables a philologist to use the potential of all
types of context (narrow/near, wide/remote, etc.), to mentally enter into dialogic situations set
by a whole work. Often we don't really understand or appreciate originals and translations
superficially if we see them only as text. Our reading understanding, our critical assessments,
become deeper and more accurate when we consider the text in a broad system of contexts,
both authorial and translatorial. There is also the context of the interpreter who takes into
account the time of the original and translations and is influenced by the literary and aesthetic
context that developed during the period of his or her own work.

Conclusions and prospects

In the system of functional styles of a national language a special place is occupied
by the literary or fictional style of the literary language which is often considered the core of
the stylistic system of the national language. The literary style of speech is one of the most
diverse and ramified because it is characterized by a combination of all styles as writers
organically introduce components of different styles into their works giving them more
convincing and truthfulness in depicting events and phenomena of the surrounding reality. A
specific feature of fiction is the individual characteristics of a writer's work. An idiostyle is
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defined as a system of formal and substantive linguistic characteristics inherent in the works
of a particular writer. A literary translation is designed to preserve the author's style and this
is its main goal. In general, translation of a literary text is a complex and multifaceted type of
human activity and creativity. It is not just the translation of works of fiction and artistic texts
but also the transformation of the original text by means of another language and the
interaction and mutual influence of two cultures - the source and target cultures which
include the original text and the translated text. Literary translation has been an object of
study for translation scholars since the very emergence of translation as a human activity.
However, the phenomenon of literary translation is still a relevant object of research in the
field of translation studies.
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Abstract. Toni Morrison's work is notable for its emphasis on the problems of
African-American national and cultural identity. The vast majority of characters in
Morrison's novels represent a relevant cross-section of American society; the writer explores
the historical fate of the black population of the New World, the complicated processes of
transition from slavery to freedom. In the novels of the early 1970s («The Bluest Eyey,
«Sula») Morrison explores the destructive aspects of disintegration in the fates of characters
who cannot transcend «collapsed communities» and «broken familiesy and partly fail in their
attempts to assert individual independence. Instead, in the novel «Song of Solomony (1977),
the author introduces a character who, in a dramatic search for his own identity, realizes the
need to know his people, their culture and traditions. The Song about Solomon in the novel
plays the role of a «cultural matrix» through which the protagonist discovers his family
history, and through it, the entire history of Black people, with whom he feels an inescapable
identity. The song carries a multi-valued «sacred» code that accumulates the centuries-old
experience of the people. At the same time, the hero's travels through America contribute to
the fact that a kind of synthesis of traditional African and new American cultures takes place
in his mind. The painful combination of the «Northerny and «Southern» components of
African-American identity is discussed in the novel «Jazzy (1992). The tragic story of the
black girl Dorcas and other immigrants from the American South unfolds in the backdrop of
the unique atmosphere of New York in the first decades of the 20th century, permeated with
jazz, which becomes a specific expression of the complicated «urbany consciousness of
African-Americans.
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Anotania. Teopuicmv Toni  Moppicon  i03Hauaemvbcs — AKYEHMOBAHOIO
NOCMAHOBKOI0 NpobiemM ApoamMepuKancoKoi HAYIOHANbHO-KYALINYPHOL  i0eHMUYHOCHI.
Abcomomua Oinvwicms nepconadicieé pomarie Moppicon npedcmagnse 6i0N0GiOHUl 3pi3
AMEPUKAHCHKO20 CYCHIIbCMBA, NUCbMEHHUYsL O00CIONCYE ICMOPUYHI 001 YOPHOWKIPO2O
Hacenennsi Hosoeo ceimy, cknaowui npoyecu nepexody 6i0 cmany pabcmea 0o ceoboou. YV
pomarnax nouamxy 1970-x («The Bluest Eye», «Sulay) Moppicon docnioaxcye pyurieHi
acnekmu po3’€OHAHHA y OONAX 2epois, AKI He MOJXCYMb SUUMU 30 MeXNCi «3aHendanux
CRITbHOMY Ma «3PYUHOBAHUX POOUHY» [ NOYACMU 3A3HAOMb Qidcko )y ceoix cnpobax
cmeepoumu iHOugioyanvHy Hesanexcricmos. Hamomicme yoce 6 pomani «Song of Solomony
(1977) asmopka 6usoOumsv nepconadxca, AKUU y OpAMAMUYHUX NOULYKAX 61ACHOL
idenmuunocmi  yc8iOOMMOE HEOOXIOHICMb NI3HAHHA C8020 HAPOOY, U020 KyAbmypu U
mpaouyiti. Ilicna npo Conomona 6 pomaHi 6idicpae poiv «KYIbMYPHOI mampuyi», 3d
00noM02010 5KOL 2epoil 30IUCHIOE 8IOKpUmMMmsl c80€l poOuHHOI icmopii, a uepe3 Hei U icmopii
6Cb020 HAPOOy, 3 SKUM GI0UYBAE Hesi08opomHy momodchicmo. Ilicns nece 6 co0i
6a2amo3HauHULL «CEUEHHULLY KOO, W0 aKyMymoe 6a2amosikosuil 00csio Hapody. Boonouac
MaHOpy6anHsi 2eposi Amepuxoro cnpuse momy, wo y oeo ceioomocmi 6i06ysacmvcs
CBOEPIOHUIL cuHme3 mpaouyiinol a@puxancekoi i HO60I amepukancvkoi Kynomyp. Ilpo
6ONICHEe CNONYYEeHHsT «NIGHIMHO20» [ «NIBOCHHO20» CKIAOHUKIE AQPOAMEPUKAHCHKOT
i0denmuunocmi idemocs 6 pomani «Jazzy (1992). Tpaziuna icmopia uopHOWKIpoi diguunu
Jlopxac ma inwiux nepecenenyie 3 amepukancokozo 11is0Hs po3eopmaemscs 8 pOMaHi Ha M
nenosmopnoi ammocgpepu Hvto-Hopxa nepuux decamunims XX cm., npocaxuymoi 0xcazom,
wo cmae cneyuiuHUM SUPANCEHHAM CKIAOHOI «MICbKOLY c8idomocmi aghpoamepuranyis.

KarouoBi caoBa: idenmuunicms, HayioHanbHO-KyibmypHa ceioomicmov, ToHi
Moppicon, sxcanp, poman, noemuxa.

Ompumano: 24 nunnus 2024 p.

Ompumano nicaa doonpayrosannusn: 28 wunus 2024 p.

3ameeposceno: 03 cepnus 2024 p.
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Beryn

OpHi€lo 3 HAWOUIBII ICTOTHUX TEHAEHIINH PO3BHTKY aMEPHKaHCBKOI JIiTeparypu
napyroi monoBuHn XX — mouatky XXI cr. crano migHeceHHs eTHIYHUX Jiteparyp. ToHi
MoppiCoH € MPOBIAHOO MPEICTABHUIICIO HAHOUIBIIOT 3 EeTHIYHUX aMEPUKAHCHKHX JIITEpaTyp
CydacHOCTI — adpoamepukaHchKoi JiiTeparypu. PacoBa mpoOieMaTHKa Ta MOUIYKH
adpoaMepUKaHISIMUA CBO€i IMEHTUYHOCTI CTaIH CTPHUKHEBOIO 1AeHHO-3MICTOBOIO JIHIE€IO B
pomanax Toni MoppicoH. Pacu3M po3risfaeTscsi MUCBMEHHHLECIO HE TIIBKH SIK YTHCK
apoaMepHUKaHIliB OUTIIM HACEICHHSIM I HEHaBUCTh appoaMeprKaHIIiB 10 01101 IFOAWHY, a 1
K «YOpHHUI» pacu3M, TOOTO HENPUHUHATTS adpoaMepUKaHLSIMH THX INPEJCTaBHHUKIB CBOET
CHIJIBHOTH, XTO B COIL[iaJIbHOMY, MOPQJIHOMY YHM KYJIbTYPHOMY BiJHOLIEHHI BU3HAIOTHCS
MapriHajiaMd Y TOPYIIHUKAM{ 3arajbHONPUHHATHX HOPM MOBEIIHKU. Baxiueum
CKJIaTHUKOM pacoBoi mpoOmemaTwku y ii poMaHax € BTpaTa adpoaMEpHKAaHIIMH CBOET
KyJIBTYPHOI CIIAJAIINHU, KOPEHIB, Tpaauiil, 6e3 SKUX HEMOXKJIMBE HAlliOHAJIHHO-KYJIBTYPHE
caMOBHM3HaueHHs apoaMeprKaHCHKOTO HAPO/IY.

VY TBOpax MHUCHBMEHHHUII 3BYYHUTH TOPAICTH 3a MPUHAJIC)KHICTH 10 CBOEI pacw, aie
IpH I[FOMY BOHa BIIKPUTO 3asBIs€ TPO MPOOJNEeMH Ta TNHOOKI MPOTHUPIYYA, IO
copmMyBanncs B appoaMepUKaHCHKIM CHUIBHOTI BIIPOJIOBXK JEKUIBKOX CTONITH paOcTBa i
anapreiny. Kpim Toro, Toni MoppicoH nepioro Haroiocuia Ha HEOOXiJHOCTI OCMHCIIECHHS
He JniIe caMoOyTHOCTI adypoaMeprKaHIiB, IXHIX ad)pUKaHCEKUX KOPEHIB, a i icTopii cBOTO
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HapoIy B 3araJlbHOMY KOHTEKCTI aMEpHKaHCBKOI iCTOpii, a/pke OATBbKIBIIMHOIO CYYacHUX
amepukaHiiB € CILIA, a He Ti un Ti perionu ta kpainu Adpuku.

Toni Moppicon Bnepuie B adpoaMepUKaHCBKii JiTepaTypi 3poOuiia TOJOBHOIO
repoiHer0 CBOIX TBOPIB YOPHOILIKIpY kiHKY. CamoineHTH(iKamis appoaMeprKaHCHKOT )KiHKU
— OJHE 3 LEHTPaJbHUX NHUTaHb i TBOpUOCTi. [IMCBMEHHHUII NOCTIKy€e BHYTPIIIHIM CBiT
appoaMepUKaHCHKOI JKIHKH, 11 Hajaii Ha Kparie MaiOyTHe, NparHeHHs PIBHONPABHOCTI 3
YOJIOBIKaMH Ta O1JTMMU JKIHKaMu, IEPEMOTH Ta Mopa3ku y 60poThOi 3a cBoi mpaBa i cBOOOIH.
Ilpn upoMy y momrykax BIACHOTO «s1», OCOOHMCTICHOTO CaMOBH3HAUCHHS Y CKJIATHOMY H
cynepewmBoMy cBiTi repoiri Tori MoppicoH HIyTh pi3HHMH NUIIXaMH, BHIPOOOBYIOTH
pi3HI METOIN ¥ aTbTePHATHBH.

AKTyaJbHICTP TIPOIIOHOBAaHOi PO3BIOAKM OOYMOBJCHAa THM, IO MpPOIECH
HAIlIOHABFHOI caMoifeHTHdIKaIlil ChOTOAHI € HaI3BHYAHO BAKIMBHMH Y BCHOMY CBITI U
AKTUBHO OCMUCITIOIOTECS XYIOXKHBOI JliTepaTypoto. TBopuicts Tori MOppicoH € BUHATKOBO
GaraTUM HOJIEM JUIsl TOCIIKEHHS IIUX MIPOLECIB.

Mera craTTi mojsirae y BUSIBICHHI B pomaHax ToHI MOppicoH XymOKHBOT
CBOEPIZHOCTI pernpe3eHTalil OCHOBHUX NIIIXIB camoigeHTHdiKalil ocoducTocTi, Hacammepen
appoaMepUKaHCHKOI JKIHKH, 3’SCYyBaHHI BEKTOPIB OCMUCJICHHS JaHOi MpOOJIeMHU BIPOJOBK
TBOPYOi €BOJIIOLIT MHUChbMEHHHII. MOXKIMBOCTI JOCSTHEHHS MOCTABJICHOI METH 100a4aroThest
B aHaizi 3B’s3KkiB pomaniB ToHi MoppicoH 3 (ONBKIOPOM 1 XyHOXKHBO-ECTETHYHHUMHU
TpPaguIisiMA appOaMEpHKaHI[IB, a TaKOX MUIIXOM 3iCTABJICHHS POMaHIB PI3HHX MEpioNiB
TBOPYOCTI MUCHMEHHHUIII.

Marepiain Ta MeTOAHU X0CTiAKEHHS

JocmigHuky XymokHBOI crmammuHu ToHi MOppICOH BiI3HAYaKOTh MiTICHUN
Xapaktep ii TBOPYOCTi, IIO CTOCY€TbCS SIK IMPOOJIEMHO-TEMAaTUYHOI HapagurMH, Tak 1
MOETHKANBHUX ocoOnuBocTeld ii TBOpiB. IlocTaHOBKa mpoOneM pacu Ta 1IEHTUYHOCTI
3HAaXOJIUTh BUP&XEHHS B OpraHiuHid XynoxkHIA ¢opMi, A SIKOT XapakTepHUM €
MepeIUIeTeHHs] pealbHOro 1 MariyHoro, icTopu4Horo U mictuyHoro. lle cnoHykae
JOCNIZIHUKIB HaBITh TOJi, KOJM BOHM 3BEPTAIOTHCS [0 BHBYECHHS OKPEMHX TBOpIB
MUCBMEHHMUIII, TPUMATH B T10JIi 30py BECh KOMIUIEKC II pOMaHIB Ta iHIIUX eMiYHUX TBOPIB, a
TakoX HeQikiiHMi 1opoOok aBTOpkH. ToMy MH 30CepemKyeEMOCh TOJOBHMM YHHOM Ha
TBOpaX, y SIKHX Mpobiema camoifgeHTH(DIKaIil 0COOMCTOCTI € IEHTPAIBHOI, — poMaHax «The
Bluest Eye» («Haitonakutainie oko», 1970), «Sula» («Cymay, 1973), «Song of Solomony
(«icas Comomonay, 1977). Ane TakoX 3BEpTAEMOCH 1 J0 THX, SIKi OYJIM HAITKUCAHI IMi3HIIIE 1
MPOJIMBAIOTH JOJATKOBE CBITJIO HA OCOOJIMBOCTI JIOCHTIPKYBaHOI pobiemaruku. Lle pomanu
«Beloved» («Koxanay, 1987), «Jazzy» («dxa3», 1992), «A Mercy» («Mmocepas», 2008) Ta
iH. OcTaHHI TpU TBOPW HaJekaTh 1O MepioJy 3piioi TBOPUOCTI NHCBMEHHHII. Y HHX
JIOCJIIIHUKY BiJI3HAYAIOTh BKJIIOYEHHs MPoOJieM pacu Ta camoigeHTHdikaiii ocoOrcTocTi B
0171 KOHKPETHO M IETaNbHO MPOMUCAHUN COIiabHO-ICTOPUYHHIA KOHTEKCT.

BaxnuBuM marepialioM JUist JOCIHIKEHHsI 03HaYeHOT NPOOJIeMaTHKK € YHCIICHHI
inteps’to Toni Moppicon, 3okpema 3. [xebpi (Toni Morrison, 1998), E. Illammemis
(Schappell, 1993), T. Jleknep (LeClair, 1981), a Takox y3araipbHIOBaJbHI Mparl, IO
CTOCYIOTBCsl Oiorpadii i KIrouoBMX TeHAeHIiH ii TBopuoro uuwsixy (The Toni Morrison
Encyclopedia, 2003).

T. Crapuesa (2010), yxpainceka nocnigauis TBopyocTi ToHi MoppicoH, B oxHiH
31 CBOIX CTYMiH 3AIMCHUIA OTJISIT HAYKOBO-KPUTHYHUX IMiJXO/IB IO CHAIIINHU MTUCHMEHHHUIII
W ysarajnpHWiIa 1X, BHJUIMBIOM YOTUPH OCHOBHHMX: (EeMiHICTUYHMH, I1CTOPHYHUI,
MICUXOAHANITHYIHUH Ta KyJIbTyposioriqani. [linTpuMyroun 3arajom Taky cripoOy AOCIiTHHII,
pa3oM i3 THM BiJ3HAYMMO, 110 Take BHIIJICHHS €, 3 OJHOTO OOKy, JOBOJI YMOBHHUM, a 3
IHIIIOTO — He MUTKOM To9HMM. Taxk, komu T. CrapueBa murmie mpo «GeMiHiCTHIHUN» miaxif i
HaBOJWTH SK mpukiaax crartio Mepinin Cargepc Mob6mi «KiHka-MCEMEHHUIIS SIK apXiBicT
KyJIbTypu Ta XpoHikep-psaTiBHUK» (Crapuesa, 2010, c. 63), To HEe BpaxoBye, IO B Hil
(hakTHIHO BiICYTHS (eMiHicTHYHA MeTomouoris. IlpeacTaBisaoun «iCTOPHIHUI» MAXiT 10
pomaniB Toni Moppicon, T.CrapueBa xapakrepusye iX «jIK HpPOEKT IO BiJHOBJIECHHIO
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ICTOPHYHOI TaM’ATi Ta BiAPOPKEHHS HAINIOHAJIBHOI CaMOCBIZOMOCTI adpo-aMepHKaHIIIBY
(CrapueBa 2010, c. 65). CynepewInBolO BUIJISJA€ IHTEPIPETALis «KYyJIbTYypOJOTiYHOTO»
migxomy. 3a B3ipenb TYT OepeTbcs Ipaisl aMmepukaHcbkoro kputuka @imina Iledimka
«30upatoun Bce a0 Kymu: crnpoba 00’eqnanus y «llicHi CojgoMoHa», SIKMH OLIHIOE pOMaH
«Ilicus ConomoHa» sk «crpoOy T. MoppicoH 00’erHaTH MpeACTaBieHI Y poMaHi OKpeMmi
4acTUHH CBiTy Ta cycminbcTBay (Crapuesa 2010, c. 65), ogHaK Iie BaXKKO BIHCATH B MEXI
KyJIbTypOJIOTIYHOTO TigXoxy nAo Jirtepatypu. Ha Hamy aymKy, «icTopu4HHi» 1
«KYTBTYPOIIOTIYHUI Miaxonu Kpamie Oyio 0 00’eqHaTH B OUTBIN KOHIENTYalbHO LiTiCHIN
KyJITYPHO-ICTOPHUYHIH METOIOJIOT].

Y @i pos3Bigmi, KpiM KyJIBTYpHO-ICTOPHYHOTO TIIXOAY, MH BBa)XaeMO
pelleBaHHMM 3aCTOCYBAHHS HAPATOJOTIUHOro Miaxody 10 TBopuocti Toni Moppicon. Moro
3aCTOCYBaHHS OOYMOBIIOETBCA THM, IHCHMEHHHII IIOCTIHHO  CGKCIIEPUMEHTYE 3
OTIOBIIAJBHOIO CTPYKTYPOIO CBOIX TeKCTiB. HaBiTh y THX BHIagKaX, KOJH aBTOpKa
CIMPAETBCS Ha HIOWUTO TpaaMuiiiHy 0e30C000BYy pO3NOBiIb, BOHA BiJMOBISIETHCS Bij
KJIaCUYHOTO aBTOPCHKOTO «BCE3HAHHS» 1 4YacTO MEPEeKIioYae HapaTuB Ha TOYKY 30Dy
nepcoHaxxa, abo MOCTIHHO 3MIHIOE MEPCIEKTUBY, TOYEPTOBO MEPEBOSIYM TIEPCIEKTHBY BiJ
OJTHOTO T'epOosi/TepoiHi J10 IHIINX, CTBOPIOIOYHM eeKT OaraToroyaoccs.

OOrosopeHHs

TBopuicte ToHi MoOppicoH OCh ykKe MaikKe MiBCTOINITTS HepedyBae B IOJ 30py
JiTepaTypo3HaBLiB. 3HAYHUM BHECKOM y BHBYEHHSA XYyIOXXKHBOI CHAIIIMHM ITHMCHMEHHHMII
CTalll KOJIEKTHBHI MOHOTpadii, JOBIAKOBI BHIOAaHHA, 30ipKH cTaTed Ta ece, cepel SKHX
HaOLTPII IIHHUMU € 3i0paHHs 3a pemakuiero H. Makkeit (McKay, 1988), 1. JI. Migntona
(Middleton, 1997), JI. Iliuva (Peach, 1998), X.bmyma (Bloom, 2005), a Takox
(yHAaMeHTaNBbHUN JOBIMHKK, BuaaHui y KeMOpHIDKCHKOMY YHIBEPCUTETI, 10 Aa€ IiTiCHE
ySIBJICHHS MPO BCi OCHOBHI actiekTu TBopuocTi Moppicow (Tally, 2007).

[lparHy4n OCMHUCIHMTH BCIO LIMPOTY 1IEHHO-XYAOXKHIX TMOINIAMIB Ta TBOPYHX
IHTEHII THCHMEHHHMII, JITepaTypO3HaBIl PO3IJINAIOTh Pi3HI KOMIIOHEHTH Ii TBOPYOCTI.
[Tpu upoMy B EHTpI yBaru OLIBLIOCTI JOCIIIHUKIB Nepe0yBalOTh TaKi aCIIEKTH, SIK TEMAaTHKa
Ta npobiemMaruka TBOPIB; 3B'A30K 3 a)pHKaHCHKOI Ta appOaMEPUKAHCHKOI KYJIBTYPHOIO
CHAIIIMHOK; 3HAYYIIICTh YCHOI Tpamullii, Opi€HTOBaHI Ha MPHUHIUIHA IKA30BOi TEXHIKH
CTPYKTYpHI Ta OTOBIIHI €IEMEHTH CTHIIIO; 3’ SICOBYETHCS BILTUB, KU MOppPICOH 3AificHMIIA
Ha cydacHy Jitepatypy CLIA.

3apyOikHI TOCTIIHUKKA YacTO 3BEPTAIOThCS IO THTaHb 3B's3Ky pomaHiB ToHI
Moppicon 3 wmidonoriero Ta OiOTIHHOI TpaaWIEr0, NesKi PO3NIANAIOTh i TBOPYICTH B
KOHTEKCTI TPAJWIiii MaridHOTO peali3My, BiI3HAYalO4YW MpPH IOMY, IIO i BapiaHT IBOTO
JITEPATYPHOTO HAIPSIMY CYTTEBO BiIPi3HAETHCS BiJ JTaTHHOAMEpPUKAHChKOTO (nuB.: The Toni
Morrison Encyclopedia, 2003, p.199-201).

YkpaiHChKiI JIITEpaTypO3HABI[l TAKOX AaKTUBHO JOJYYHJIUCS JO BHBYCHHS
tBopuocti Toni Moppicon. bararo yBarum il TpHIUIEHO B CTYIIsIX TaKUX BiJOMHX
YKpaTHChKUX aMepuKaHicTok, sk T. Jlenucona ([lenucosa, 2012) i H. Bucoupka (Bucorpka,
2010). IIpo okpemi pomanm mmcbMeHHuHi mucamu B. CrapmeBa (Crapuesa, 2008), H.
Komuuceka (Komuucrka, 2011), FO. Koctiok (Koctiok, 2011), O. Ipanie (IBaniB, 2008).
3araneHUA OTIAx TBOPYOCTI ToHI MOpPPICOH Y KOHTEKCTI appo-aMepHKaHCHKOI JIiTepaTypH
napyroi monoBuHM XX cromitrs 3gidcamia O. Kpaseup (Kpasenp, 2016). 3. JlanoBuk
(JIanoBuk, 2011) BcraHOBMIIa Miciie TBOpYOCTi MOpPPICOH Y KOHTEKCTI JKa30Boi JIiTepaTypH
AK iHTepMeianbHuOro (heHomey B KynbTypi XX cromitra. B YkpaiHi 3axuiueHo Jexiibka
JIUcepTaliif, B AKUX PO3MIANAIOThCA OKpeMi acriekTé TBopdocTi Tori Moppicon: JI. Yrusit
(Yrsit, 2016) gocniguima 0ocoOIMBOCTI MCUXOJIOTi3MY B 1po3i nucbMeHHH1; JI. BinoHOXkKO
(bimonoxxo, 2016) Ha marepiani pomaniB «/{xa3» T.Moppicon i «Pertaiim» E.JI. JJokTopoy
MIPOCTEXMJIa CTPATETii MepEeKOTyBaHHS JKa3y K MPOSBY iIHTEpPMeaiaIbHOCTI.

IMompm Te, mo JocCHiKyBaHa Yy TIPONMOHOBAaHIK pPO3BiAII mpobieMa Bxke
MOTpaIlIsUIa B TI0JIE 30pY JIiTepaTypO3HABIIiB, BOHA HE € BHUepnaHoto. Tropu Toni Moppicon
3 OIJIIy Ha CKJIAJHICTD PENpPEe3eHTOBAaHMX Y HHUX CHUTYallill 1 XapakTepiB, MICTUTh YMMAJIO
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JTUCKYCIHHIX MOMEHTIB, SKi TO-Pi3HOMY IHTCPHPETYIOTHCS AOCIIAHWKAMH, 1 TOMY BOHH
MOTPEOYIOTh IOJAIIBILIOT0 BUBYEHHS.

Pe3yabTaTi fociigKenHst

Vike B epiiomy onyoiikoBanomy pomani Toni Moppicon «Haii0nakuTHimie oko»
(«The Bluest Eye», 1970) mnpobiemMa pacu3My IOCTaBl€HAa aBTOPKOIO B JOBOJI
HeTpaauuiitHoMy BuMipi. [IncbMeHHHI TTOKa3ye TOW PyHHIBHUH BILIMB, SIKWH 0ija yacTUHA
CYCIIJIbCTBA 3MIMCHIOE Ha TPEICTaBHHUKIB adpoaMepHKaHCHKOI CIIJIBHOTH, KOJUM BOHU HE
MalOTh JOCTATHBO BHYTPIilIHIX CHMI IS COPOTUBY. Ale IMM He OOMeKyeThes. 1i Gimbme
[IKaBUTh HE TaK HEHABUCTh MDK YOPHAMH Ta OUIMMH IIOOBMH, a BIICYTHICTH Y
adpoaMepHKaHIIiB TIOBary Ta JIF000BI 10 cede camux. Uepes me rojIoBHI MepcoHaXKi pOMaHy,
Hacamriepen Ilexonma BpimmaB, 3a3HalOTH MCHXOJOTIYHOI pyHHAIl, MOTPAIUITIOYH T
JIOMiHYBaHHS KyJIBTYpH OUMNX Jonei. Y meHTpi pomaHy — Tpariua noist [lexonn Bpimmas.
Bona He TiNbKH 3a3Ha€ HACWIIBCTBA B POJUHI, a i U BCIX MEIIKAHIIB MiCTEUKa € BTUICHHIM
MOTBOPHOCTI, OCKUIBKM Ma€ 3aHaJTO YOPHHUU KOJIIp LIKIpW i HenmpuBaOIMBY 30BHIMIHICTE. Lle
3Mymye ii BixdyBaTtu cebe HEBUIMMOIO, i BOHA MPOCUTh bora 3po0Ourty ii Takoro Hacmpasni:
«“Please, God,” she whispered into the palm of her hand. “Please make me disappear.”...»
(Morrison, 2007, p.45). 1i GaxkaHHs HacTUIBKM CHIIbHE, 11O BOHA BiguyBae cebe 3HHUKION,
3aJIMIIAJINCS JIMIIe 04i, sKi 11 Bech yac BugaBaiu. [lekosa came oui 3BUHyBavye Yy BCiX CBOIX
Oimax 1 mepekoHye cebe, MO KoM 11 04i CTaHyTh OJAKUTHUMHM, TO 1 )KUTTS 3MIHUTBCA — 11
MOTBOPHICTh 3HHWKHE, BOHA CTaHE CXOXKOIO Ha MpPEKpacHy OUIIBY IIBYMHKY 3 OOTOPTKH
mykepok «Mepi [IxeftH», Bci JoBKoNa ii MOMOONATH i BOHa OyAe LUIKOM MIACIHBOIO.
3pemrroro, 1 Mpis 3Bena [likomy 3 po3yMy, OCTaTOYHO BiJIUIMBINHU ii Bif peambHOCTI. Y
cBoeMy OoskeBimti [likoma 3HaWIIIa HOBI CHHI Odi, ane iX Oadmia nmuire BoHa caMa. BoHH
cTanu Ui Hei CBOro poay KOKOHOM, B SKOMY BOHAa 3MOIJIa CXOBAaTHCA BiJ IHIIHX,
3aXUCTUTHUCS BiJl HUX, HE BIAUYBATH IXHBOI 370CTi. MOTHB OOXKEBULISI JIBUMHKU Y POMaHI €
TPOTECKHUM TMPHUHOMOM, 3a JOINOMOTOIO SIKOTO aBTOPKa PO3KpUBAE MPOOJIEMY TOTAIbHOTIO
BiZUYKE€HHsI I'epoiHi — Bij cebe camoi, BiJi pOAWHHM, BiJ HAPOJY, IO SKOTO BOHA HAJIEKHTh.
30BHILIHBOIO MPUYHHOIO Tparelii € CTaHAapTH KpacH, MPUHHATI B «OLIIOMY» CyCHUIBCTBI, HA
SKi OpIEHTYETbCS 3HAYHA YacCTUHA YOPHOUIKIPUX, ajie KOPEHI MpoOJIeMH KpPHUIOTHCS B
HE3JIaTHOCTI JIIOJIMHHU TIISTHYTH Ha ce0e BIACHUMH OYUMa, a HE 0YMMa OTOUYIOUYHX, NPUHHATH
ce0e Takolo, KO0 BOHA €.

Cnig TakoX 3ayBaKUTH, IO B POMaHi € i mepcoHaxi, sIKi HE 3a3HAIOTh TaKOTO
BIUTUBY, a00, MIOHalMEHIIIe, HABYMJIINCS ICHYBATH IOPS/T 3 HOPMAaMH KyJIBTYpH OilMX JIfozeit.
Le macammepen moapyra Ilexomn Knaymiss MaxTip, Bix iMeHi sIKOi BeleThCS PO3IOBIAb Y
pomani. B pommai MaxTip, sika X04 i BHXOBY€ IiTeH y XOPCTKOMY TOTPHMaHHI BCiX
YCTaJCHUX Yy TpOMaJi HOpPM, TOMiHye JOOOB i TypOoTa mpo JiTel, BUXOBaHHA Yy HHUX
BIAUYTTS NMPUHAJIEKHOCTI A0 CBOro Hapoxy, Tomy Kiayznis MakTip 3Moria HmpoOTHCTOSTH
izeanam O1TUX JTFOMIEH 1 JiTH caMOBU3HAUEHHS sIK adypoaMepUKaHChKa KiHKa.

Hpyruii poman Toni Moppicon — «CyJiia» — po3noBijae npo Te, siK JI1Bi pi3Hi )KiHKH
mykarTh cBoi nusixu B kuTTi. Cyna Ilic Bijg caMoro ITUTHHCTBA BiUyBae CBOIO YYXKICTh
CTOCOBHO BChOTO HAaBKOIMIIHLOTO CBiTy. [if HEBiZOMi 3a00pOHHM, BOHA He MPUIMAE CYCTIibHY
Mopaib, yBaXkatodH ii JMneMmipHoto, iif Oaiimyxe, mo npo Hel moayMaroTh Jitoau. Bona He
Oakae BHKOHYBAaTH Ty pOJb, IO BiJBEJCHA JKIHI[I B CYCIIJIBCTBI 1 CTAa€ i3rOEM HABITH Y
CepelOBUINI YOPHOIIKIpUX KIHOK paiioHy «HmxkHiil» («the Bottom») y Buramanomy
aBTOpkoro Micreuky Medallion City. Illnsax Cymm — ne noiax mnoctiiHOi 60poTeOu 3
COLIIAJIbHUMH CTEPEOTHIIAMHU IIOJI0 POJIi JKIHKM y CBITI Ta 60poThOM i3 caMol0 co0o0r0 3a
npaBo OyTH HE Takolw, sK yci. ['pomana Bimkumae Taky «iHakmicte» 1 migmae Cyiy
octpakizmy. Came uepe3 o6pa3 Cymu Toni MoppiCOH akIleHTy€e yBary uuTava Ha Tpooiemi
HETEPIUMOCTI B appoaMEpHUKAHCHKIl CIIJIBHOTI J0 THUX, XTO BiAPI3HAETHCS Bif OUIBIIOCTI,
XTO BIZIKHJIa€ YCTaJICHI MpaBwiIa Ta 3BMYal B TPAAULIIFHOMY CyCIiJIbCTBI, i 0COONMBO 10 THX,
XTO CBOEIO TIOBEIIHKOIO HACIITye 00pa3 )HUTTS OiHX JItoIeH.

[onmpyra Cymun Hen Paiitr oOmpae iHmWMHA HUIAX — OUBIX APYKUHH, Matepi,
MIAHOBAHOT y CYCITIJILCTBI JKiHKH. Xou4a Iie BimOyBaeThes Aajieko He Bimpa3sy. B ronocti Hen
OyJia HeleBHa II0JI0 TOTO TPAJHULIHHOTO XXUTTS, IKOro xoue i Hei Matu I'enen. Onnak mi
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CYMHIBH 3HUKAaIOTh, KOJH BOHA 3ycTpiuae cBoio 0alycio Pomrens, sika 3amoinomy crama
TNOBi€IO 1 OyJa €IMHOIO «O11010 BOPOHOIO» B IXHIH CIMEHHIH JiHiI.

Xoua xapakrepu Cynu i Hen Ha mepiuuil morssi BUJAOTHCSI IPOTHIICKHOCTSIMH,
HACTIpaB/i Il 1B aOCOIIOTHO Pi3Hi )KIHKH HE B 3MO31 JIATH CaMOBH3HAYCHHS, OCOOMCTICHOT
rapMoHii, 3HalTH cebe omHa 0e3 o1HOI, 6e3 CBOET NpyKOM. AJpKE BCI KHUTTEBI KOJI3ii, 10
BIUIMHYJIM HA PO3BHUTOK iXHIX 0COOMCTOCTEH, BOHH IIEPEIKUBAIH Pa30OM, 1 JIMIIIE BUXOBAHHS Ta
JIOBKLJIJISL y TUTHHCTBI 3aBaiMiIN IM BUPOCTH OJTHAKOBHMHU.

VY pomaHi Mae MicIie XpOHOJIOTIYHUI BHUKIIAX MOAINA (KOKHHAN PO3MiT HA3UBAETHCS
pokoMm — Bix 1919-ro no 1965-r0). Takuif CrO’KETHO-KOMITO3UIIMHUI MPHUHIIUI Ja€ 3MOTY
IPOCTEKUTH 3a IMOCHITOBHUM cTaHOBIeHHsIM Cyinu ta Hen. Ilpu oMy nmapanensHicTh 1016
repoiHb NEepeTBOPIOETHCS Ha CBOIO POAY A3EPKAIBHICTB, KOJIHM U HUX 000X OCHOBHUM
IUIIXOM CaMOITI3HAHHS € TIOCTiHE 3iCTaBIICHHS, BIAKPUTTA onHiei wepe3 immry. Poman
3arajioM 3HiMae Iy HA3KY MPOTHIIEKHOCTEH, 3a JOMOMOTOI0 SIKMX Ha TOH Yac ONMUCYBaINCA
«YOPHD» CHUILHOTH B XYAOKHIH 1po3i. B 11boMy ceHci MOKa30BHUM € 3iCTaBIEHHS OYaTKOBUX
i ¢QinaspHUX (parMeHTiB TeKCTy. SIKIIO CHOYaTKy 4YHWTad cHOpuilMae Ha3By MiCTEeUKa
«Bottom» sk cMMBOJI HU3Y, THA, XO4 BOHO W po3TalloBaHe Ha naropOi, TO B OCTAHHbOMY
peyYeHHI HapaTop HE TUIBKH CHPOCTOBYE IPOCTOPOBI M 3MICTOBI NPOTHJIIEKHOCTI, a M
MOCJIyTOBY€ThCSI METAQOPOIO KOJIa Ha TIO3HAYCHHS! HECKIHUEHHOTO OBTOPIOBAHHS JIIOJICHKHX
cTpaxanb: «circles and circles of sorrow» (Morrison, 2004, p.174).

Sx 1 B iHmmx TBopax ToHi MoppicoH, B peamicTHUHUHA CcrokeT «Cyim
IHKOPIIOPOBaHi MarivHi eJeMeHTH. Tak, MicTsSHH BBaXKatoTh CyiIy BiIBMOIO, a Mmicis ii cMepTi
YUTa4 OTPUMYE MOKIIMBICTh 3aHYPHUTUCH Y BHYTPIIIHIN CBIT TepOiHi.

B pomani «Cymna» Tori MoppicoH BUKOPHCTOBY€E BEIHUKY KiTBKICTH ITUTAT i3 BiOmii
Ta yucieHHi amo3ii 1o Cesroro [Tucema. Bimomo, mo Bei ahpoameprkaHIli AyKe peiriiiai.
[MpuxunpHicTs 10 BiOmil Ta IHIIUX HKEepel XPUCTUSIHCHKOT JIITEpaTypH 3aBXKIU OyJia IXHbOIO
HalliOHAJILHOIO pHcol0. BoHa mposBisieThesl Hacammepen y TuxX OiOMMHUX iMeHax, sKi
adpoaMepHUKaHIli JaBajyd 1 JalOTh CBOIM miTaM. 3B'a30k i3 biOmiero B pomanax ToHi
MoppicoH HaiOiIbII OYEBUAHO MPOTISAAETHCS B IMEHaX ToJIOBHUX Tepoinb: Cyia, XaHHa,
€Ba. B o6pasax i momsix Cynu i Hen BikpuBaroThes mapaieni 3 icropisimu Kaina ta ABens, a
TaKOX OKPEMUMH eIi301amMu 3 €BaHrelmis.

VY pomasi «Ilicas Conomonay («Song of Solomony, 1977) po3moBigaeTbes icTopist
YOPHOIIKIPOTO TiUTITKA, a 3r0J0M JOPOCIIOT0 YOJIOBiKa Ha Tpi3BUCEKO [osp (B opuriHam —
Milkman) Bix 1930-x mo 1960-x pokiB, SKHH 10 TEBHOTO MOMEHTY JXHB a0COJFOTHO
Oaiiy’kuM 110 BChOTO, HE 3aMHCIIOKOYHCH aHi HaJ CEHCOM BIIACHOTO JKHTTSA, aHi Haj
CTOCYHKaMH 3 1HIIMMH JIFOAbMH.

HaiiBaxxnmBima mnpoOneMa, TOpyIIeHa B poMaHi, — BTpaTta adpoaMepUKaHIIIMU
CBOTO KOPIHHS, CIIA/IIIMHK iXHIX a()pUKAaHCHKUX MPEAKIB, 03 SIKMX HEMOXJIMBA HalliOHAIbHA
camoineHTudikaiis Ta MaiiOyTHe uYopHOIIKipoi cminebHOTH. Ha mnpuknani cimT [enis (B
opurinanibHoMy Tekcti — Dead, To6T0 Ilomep:mii), ocobnuBo Jlosipa, Toni Moppicon
MoKasye, 110 BiI0YBa€ThCS 3 POJIUHOINO, sika 3a0yBa€ CBOE MHUHYJIE Ta BTpadae 3B'SI30K i3
PiAHUMHU.

Pazom i3 Temoro momyky kopeHiB Toni MoppicoH mparse mokasaTd, IO JEsKi
appoamepuKaHIli 3a0yBarOTh, 0 BOHH BXXE JaBHO XUBYTh B AMEPHIl, 1 PO3OUIMTH B HUX
appuKaHChKI ¥ aMEpHKAaHCHKI CKIAJHUKHA HEMOXXJIHMBO. Y CBIIOMIJICHHS IIi€i JBOICTOCTI €
BKpall BaKJIMBUM Il adpoaMepuKaHLsl. Y pOMaHi IPOTHUCTaBISIIOThCA Opar 1 cecTpa
Meiikon Ta Ilinar (6atbko i TiTka Jlospa): MeiKkoH yoco0Iroe IUIX 0 camopeanizarii yepes
JIOCSITHEHHST MaTepiaibpHoro Onaronomyyus. [linar, Ha BinMiHy MeiikoHa, yocoOmoe iHImIMI
HIISIX — BEJIMKOLYLIHICTh Y€Pe3 CaMO3pEUCHHSI.

O6pa3 Ilinar yBoguth y pomaH (OJBKIOPHY CTHXil0, JIETEHIW Ta BipyBaHHS
rpomanu adppoaMepHKaHIiB, 0 HAJae poMaHy ocobimBoro 3abapieHHs. barato HauebTo
peaNbHUX TMOJiH, AK-OT icTopis 3armbeni Oatbka Meiikona i Ilimar, sitkoro BOWB Oinwmid
(dbepmep, aje He MOHIC 3a 1€ HIAKOTO IMOKapaHHs, CIPUHAMArOThCSA K JereHnu. CBoiMu
iCTOpisIMH 1 HU3KOIO peanbHUX BuUNpoOyBaHe [limaT miamToBxye [lospa A0 MOIIyKy BIacHOI
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ineaTHaHOCTI. OCOOMMBO HOTO Bpakae JereHaa mpo cBoro mnpaaiga CoroMoHa, sIKHi HIOUTO
noneTiB 1o AQpuky, He BUHICIIH Tsraps paOCTBa, i 3IMIIUB HA YYXKHUHI JPY>KUHY 1 JTITEH.

[linat Oymye CBO€ >KUTTS Ha JIOOOBI 10 Mpali i OPUPOIM, BOHA 3 IOBaror
CTaBUTHCS 10 BCIX CBOIX YOPHOIIKIPHX OJHOIUIEMIHHHUKIB, HaMara€TbCs MPHUILEIHTH M
1r000B 710 MUHYJIOTO Ta IXHBOI icTopii. He BunaaxoBo BoHa B po3MOBI 3 IJIEMIHHUKOM 1 HOTO
apyrom [itaporo roBoputh mpo 4opHui komip: «['amaem, mo 1 TeMHOTa ofHOI OapBH, a
BOHO HE Tak. TeMHOTa Mae M'sATh ab0 IIICTh BIATIHKIB. € IOBKOBUCTI, € i BOBHsHI. [leski
TIOPOXKHHUCTI, a IesKi — HiOM maipi. | BOHN He CTiHKi. 3MIHIOIOTBCA 3 OfHIET OapBH YOPHOTH
Ha iHmYy...» (MoppicoH, 2006, c. 47). Ilinat, po3MipKOBYIOYH TPO BIATIHKHA KJIACHIHOTO
YOPHOTO KOJNBOpPY, Ma€ Ha yBa3l i BIATIHKM KOJNBOpPY INKIpH, 1 XapakTepy, i AYMOK, i
nepeknBaHb adypoaMepUKaHINB, 1 OaraTy mamiTpy iXHIX MOYYTTiB, i pi3HOMaHITHICTH IXHIX
TpaguIii. 3 poMaHy BHIUIMBAE, M0 KOXKEH HOTO MEPCOHAX €, 00pa3HO KaKydH, HE CXOKHUM
Ha IHIIKX, i3 BIACHUM BiJTIHKOM YOPHOTO, a CIIOCOOM CHIIIKyBaHHS KOJKHOTO BIATIOBiTAaIOTH
Horo iHAMBIAYaJIbHOCTI.

Tema pacusmy sIK KpaiHBOI MipH HEHABHUCTI MiX JJBOMa pacamu, L0 NMPHU3BOIUTH
JI0 Oe3riry3ux cMepTel i cTpakaaHb 3 000X OOKiB, Takoxk po3poodisieTsest ToHi MoppicoH y
pomani. OmuH 13 #oro repoiB, [itapa, crae YiIeHOM TaEMHOTO appOaMEPUKAHCHKOTO
oparctBa «Cim JIHiBY, iK€ Ma€ Ha METI MCTHTH OLJIMM JIFOJSIM 3a CMepTi appoaMepHKaHIIB.
Yepes obpa3 ['itapu nepenaerbcs xax 1 Oe3MepCHEKTUBHICTH PacoBOTO TEPOpy SIK 3 OOKy
0inux, Tak i 3 60Ky adypoaMepUKaHIIiB.

Ax 1 B «Cymi», Tori MoppicoH me pa3 OeMOHCTPYE, SK apoaMepHKaHCHKE
CYCIIUTBCTBO BIIKHIA€ THX JIFONEH, XTO HOCHUTH y COOl1 O3HAKy «IHIIOCTI», fKa POOUTH iX
HecXOKUMH Ha iHmuX. [linaTt, Haue0TO Hapo/keHa Oe3 IyTKa, BiIpasy >k MepeTBOPIOETHCS
Ha i3rof, SIK TUTBKH 11 «TaHIK» CTa€ BIOMUI JIOASIM: BOHH HE XOUYTh )KUTH IOPSA 13 Ti€l0,
sKa, Ha IXHIO AyMKY, He Oyia crBopeHa borom: «They thought she might hurt them in some
way if she got angry, and they also felt pity along with their terror of having been in the
company of something God never made» (Morrison, 2006, p.154).

OxpiM BTiIeHHS NpobieMu camoineHTUdikanii ocodbucrocti B 00pasi osipa,
BOXJIMBY pOJIb y pPOMaHi Bifirpae mnpoOiiemMa iJEHTUYHOCTI YOPHOIIKIpOi JKiHKH. BoHa
PO3KpHBAEThCS HE TUIbKM depe3 oo [linap, ane i yepes iHmmx nepconaxis. Tak, Arap,
noHbKa [linap, Bu3Havae cebe BUKIIIOYHO Yepe3 KOXaHHs, 1 Taka 3alMKJICHICTb NPUBOIUTD i1
no TparigHoi cMepti. PyT, npyxkuna Meiikona Jlena, croyaTKy BHIA€ThCS BKpal CIIaOKO¥O,
BOHAa TOBHICTIO TIAMOPSAKOBaHA CIIOYaTKy OaTbkoBi, JikapeBi ®ocrepy, moTiM
JIECTIOTHYHOMY YOJIOBIKOBI, aji¢ CBOK CJAa0KICTh, HEBINNIIBHY BiJ CTIHKOCTi, BOHA
MIEPETBOPIOE Ha CITOCi0 HAOYTTS BIAJX B POJUHI, O€3 SKOi 11 iCHyBaHHS HEMHCIIHME.

VY pomani «Koxana» («Beloved», 1987, B iHIIOMY, OiTBII TOYHOMY TEpEKIAIl —
«Ynrobnena») Tori MoppicoH ocMHUCTIOE Mpobiemy camoimeHTudikamii ocoOucToCcTi B
ICTOpUYHIM TepCcreKkTUBi. ABTOpKa IIOKa3zye, SIK pPaOCTBO MEPEKPydye JOJI MOJIOJHUX
3JI0POBUX JIIOJIEH, SIKI BXKE HIKOJM HE B 3MO031 3a0yTH HOro i MOBHICTIO BUKOPIHMTH HOTO
HACJIIJIKU Y CBOEMY JKHUTTI.

[Moxii pomany BinOysatotbest y CLIA micis I'pomansincebkoi BiiiHu 1861-1865 pp.
B ocHoBy posmoBini Oynma mokiazeHa peanbHA iCTOPiS YOpHOIIKIpoi pabwHi Mapraper
I"apuep, sKy aBTOpKa IeperoBifae y mnepeamMosi 10 pomany. [lonibHo 1o cBoro mporortumy,
roJioBHa repoins TBopy CeT BUMHMIA BOMBCTBO PiJHOI IWTHHH, i I Tparelis mepeciiaye ii
BCE KHTTH.

Poman wMae (¢parmeHTapHy CTpPYyKTypy; BiH 10OYyJIOBaHMH, 3a CIOBaMH
T. IeHHuCcOBO1, «HA KIITANT CiTKH, CIUIETCHOI 3 BHYTPIIIHIX MOHOJIOTIB i IIOTOKIB CBiJIOMOCTI,
J0Ka30BOi Menojii, HACHYEHOI COJIFHHIMHM BapialliiMH BHKOHABINB...» ([lenmcoma, 2012,
c. 180]. ¥ cBoix cmoragax repoi HOCTiifHO MOBEPTAIOTHCS HA KiJIbKA JECATHIIITH B MUHYJIE.
Cer pa3oM i3 TPYIIOI0 YOPHOMIKIPUX MEBHHM Yac XWja B Tak 3BaHOMY «MrmioMy mgomi» —
(dhepmi, ko ympaBisB mictep ['apHep, CIOBiAylOUM T'yMaHHE CTaBJIeHHs A0 pabiB. Ilicms
CMepTi BIaCHWKA (epMH HEI0 3aBOJOMAIB «IIKUIBHUH YYWUTENb», HEPETBOPUBIIH CBOEIO
YKOPCTOKICTIO KHUTTSI ii MEIIKaHIIB Ha MEKI0. | X0ua Ha MOMEHT MOYaTKy PO3MOBii Ti TOIii
y)K€ B MHHYJIOMY, CaM€ BOHM MarOTh HEBIIIBOPOTHI HACIHIAKM JUIS BCiX, XTO CBOrO Hacy
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nepebyBaB y «Mumomy momi». ToHi MoppicoH po3moBizae mpo Te, K repoi HaMararoTbes
MOA0JIaTH B co01 ICUXOJIOTIYHI HACTIKH PadCTBa, cepell SIKUX 0COOIMBO BaXKKUMHU € TTOYYTTS
MPOBHHH, HEBMIiHHS NPOOaYuTH cede, BiMUyTTs HE3aJ0BOJICHOCTI THUM, SIK CKJIAJIOCS IXHE
xutts. Cer 1 ii nonbka JleHBep, LEHTpasibHI KiHOYI 00pasu pomany «YioOieHay,
NPUXOJATH JIO OCSTHEHHS CBOEl OCOOMCTOI 1 pacoBOi 1IEHTUYHOCTI, JIMIIE I10/0JIaBIIH
MHHYJIE, HaCJIiJIKK paOcTBa 1 1301110 BiJ| CyCITIIBCTBA.

Ille onmuuMm acmexkToM HpoOJIeMH camoineHTUdiKanii B IOMYy pOMaHi €
MaTepuHCTBO. JIF0O0B Matepi m0 AiTell B yMOBax, KOJMHM Taka JO00B B il «HOpPMAaIbHHX)
MposiBaX € HEMOKIHMBOIO, a/pke OyAb-KOi MHUTI paOOBIACHHK MIr PO3IYyYUTH MaTip i3
IUTHHOIO, o0epTaeThcs Tparemiero. Yepes yOmBcTBO CeT CBO€i JOYKH PO3KPHBAETHCS
HAKOIMYEHA POKaMH arpecHBHICTh appoaMepHKaHCHKUX KIHOK, SIKi HE MOTJIM BIUIMBAaTH Ha
JKUTTS CBOIX AiTed. | Xoua meil rHiB He BUPaXCHUH CIIOBaAMH, BiH MPOSBIAETHCS Y BUMHKY
Cer. 3 inmoro 6oky, Tori MoppicoH TOBOpUTh IPO HEMHUHYYY aMOiBaJCHTHICTh TaKOTO
BUMHKY: «PSTYBaHHS» AUTHHU Yepe3 ii BOMBCTBO HEBIBOPOTHO BIUIMBAE HA IICUXIKY MaTepi.
3aIMIIMBIINCE Y TToapoBaHOMy poauHi CeT OyAMHKY 31 CBOEIO MOJIOALION IOHBKOIO, BOHA
HISIK HE MOJXKE HaJaroJUTH CBOE XHUTTS. Y OYAMHKY OCENSEThCS AyX-NPHBHA Ii cTapiioi
BOMTOT TOYKU. Y pOMaHi BOHA TaK 1 3aJIMIIAE€THCS 0€3 3BUYHOTO JIIOACHKOTO IMEHI, 8 OCKIIBKH
HaJl 1 IOXOBaHHSM BCTaHOBJICHO KaMiHb 13 HamucoM «Belovedy, To ii Tak yci i Ha3UBarOTh.

Poman OanaHcye MikK JBOMa MOXIIMBHMH BapiaHTaMH HOTO IHTepIpeTalii:
«peanicTuaHOIO» («YmoOleHa» — JKiHKa, SKa BTEKJa BiJg CBOro OLTOrO Tocmomaps) Ta
«(anTacTranoO» («YII00IEHA» — BOocKpecna nouka Cer). J[BO3HAUHICTH W00 TOTO, SIKOIO
Oymna monst YoOneHoi 1o 11 mosBu B OyanHKy CeT 1 K MicIs IOTO CKIIANAIOThCSI CTOCYHKU
TPhOX MEIIKAHOK OyIWHKY, TTUOIIC PO3KPUBAE TICHXOJIOTIYHI MOPTPETH BCIX YYaCHUKIB
KOH(IIIKTY 1 BIIKPHUBAaE MEPCIIEKTHBU 0araTO3HaYHOTO TIyMaveHHs BCi€i icTopii.

MicTuyHi eleMEHTH B POMaHI HE MArOTh OJHO3HAYHOIO MOSICHEHHS. Y TakKuil
cnoci6 Toni MoppicoH HamaraeTbcss MakCUMajbHO HAOJIM3UTH 4nTa4a 10 Mi(oJIOrivyHOTOo
CBITOCIIPUHHATTS CBOiX repoiB. B pomani neperutitaeTbcs po3MoBiAb BiJ TPeThoi ocoOu 3
eneMeHTaMu «Sl-Hapamii», aje BOHM KapJUHAIBHO HE BiJPI3HSIIOTHCS, MiIKPECIIOIYN TUM
caMuM, 110 HapaTop Beje PO3IMOBiNb HIOM 3cepeanHH 300paxcyBaHoi cBizomocti. Tomy i y
CTWIICTHYHIA CTPYKTYpi TEKCTY JOMIHYIOTh €JIEMEHTH CHHKPETHYHOTO MOBIICHHS,
HEpO3pi3HEHHS OYKBaJIbHOTO I abCTpakTHOTO, Cy0’€KTHBHOTO i 00’€KTHBHOTO. B Takomy
CTHJII JTA€ThCS B3HAKHM Te, Mo ToHi MoppicoH Oyna mpekpacHHM 3HABIEM (POIBKIOPY i
Micororii cBoro Hapoy. BoHa He TLNBKY 3 TUTHHCTBA YyJia iX y CBOIH POJIMHI, alie peTeIhHO
BUBYaNla a(PpPUKAHCBKY ICTOpIiIO, KYJNBTYpPY, Mi(OJIOTiI0, IO CTAaHOBHTH IIiABATMHH
appoaMEepUKaHCHKOTO MEHTAITETY.

Sk i B inmux TBopax Toni MoppicoH, nepcoHaxi pomany «Jka3» («Jazz», 1992)
TAKOXX 3a3HAIOTh KOJIOCAJIBHOTO BIUTUBY MHUHYsoro. I'omoBHi repoi ko Tpeiic i Baiioner
NOTpaIIAIOTh y Micto Hbto-Mopk i3 Bipmkunii, i nieit nepexiz y cHMBOIYHOMY CeHCi MOXHa
TPaKkTyBaTH sIK Hepexii 13 NpUPOJHO-Mi(OJIOriYHOTO TPOCTOPY B KYJIBTYPHHH, abo
comianbHO-icTopuuHuiA. 1le MBI caMOTHI JFOAUHH, 110 3IANLIKCS B HA/Ii OTPUMATH T€, IO iM
He OyJ0 mpu3HaveHo goseto. Jxo Oy BuxoBaHuii Muciusiem, skui i3 13 pokiB mijg foro
JOalIMBUM HATrJISIIOM BYMBCS YUTATH CIiAH i 6aunTy HeBUIUMI 3HaKku. BiH i iM’s cobi oOpaB
BignoBigHe — Tpeiic (trace y mepekyiami 3 aHTIHCHKOI O3HAYAE CIiX), 1 e MAJO CTATH IS
Horo oii BU3HA4YaNbHUM MoMeHTOM. J[imsa mosi x BalfoneT BH3HA4aiIbHOIO € TeMa BTPATH.
Marip Baitoser Hakiana Ha cebe pyKH, KUHYBIINCH Y KOJIOJS3b, OO BTEKTH BiJ| XKUTTEBOT
6e3Buxoi.

pubyrrs Do i Baiioner no Heto-Mopky B inTepnperanii Toni Moppicon cTae
e OJHUM BapiaHTOM TpaaWLiHHOI AN adpoaMepHKaHCHKHX aBTOPIB TEMH BTy KECHHS
YOpHUX, BUTHAHHWIITBA Ta TMEpecelieHHs B TMOIIyKax Kpamoi momi. BoaHodac B iXHii
IHAMBIAyadbHIA iCTOPIl TEpPeNOMITIOEThCA JpaMaTHYHAa ICTOpisS HEJNerkoi acHUMIALil
ahpoaMepuKaHIliB Y BEJIMUE3HOMY METAIOJICI, [0 HAMOBHIOE iXHE JKUTTS HOBUM 1 BEIbMU
HEOJHO3HAYHUM 3MiCTOM.

106 3naiitu cebe y cBiti, Baiioner moTpiObHO, Tepi 3a Bce, BO33’€IHATH Ti JBi
YaCTHHM, HA SKi PO3KOIOTA ii ocobucTicTh. OHa ii yacTuHa — e MoJjozaa BaiioneT, ska Oyna
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CHJIbHA Ta TIpaIfoBajia Ha IOJIIX HapiBHI 3 YOJOBIKAMH, KiHKa, AKa caMa IpuiiMaia pilleHHs
y CBOEMY KMTTI. |HIIIa YacTHHA — KIHKa 3 KyIoo 1pobieM, Ha Ky Baitosner neperBopunacs
micins mepei3ay mo Mmicta. 3paga ko, 11 4OJOBiKa, CTa€ OCTAHHBOI KPAIUICIO, IO PO3PHBAE
Ha IIMatku ii mcuxiuHy nimicHicTe. JXurTst y MicTi 3Mmylnye Baiioner notpumyBartucs
JKUTTEBUX CTAHIAPTIB OLTUX JIFOJICH, 1 1ie mo30aBsie ii caMoToTokHOCTI. HeBMiHHS 30epertu
ceOe, OaxkaHHS MOYYBaTH ce0c KOXAHOIO 1 3HOBY MOJIOJIOO MPU3BOSTE JI0 PO3Jany 3 CiM'ero,
JI0 pO3JIajly 3 CyCHUIBCTBOM, /10 NParHeHHs poOUTH enaTa)kHi BYMHKHU. TUTbKH MEpeKUBIIN
HU3KY ApaMaTHYHUX MMoAil, Baiioner moumHae modyBatucs BIeBHEHOIO y cobi. Ha cBoemy
IUIIXY O CAMOBH3HAYCHHS BOHA ITOYWHAE PO3YMITH, LIO JKIHKAa MOXE ITO-CBOEMY OyIyBaTH
CBOE JKHUTTSI, HE3aJIEXKHO BiJl KOTOCh 1 HE3aJISKHO BiJl CBOTO MHHYJIOTO.

Munyne BmmmBae i Ha [[ko, domosika Baiioner. Bei BumHKHM micns 3ycTpidi 3
Jlopkac BiH 3mIMCHIOE T BIDIMBOM HEYCBiIOMIIFOBAHOTO HHM IIOIIYKY CBO€I Martepi.
3BUIPHUBINMCH BiJl HaB S3JMBUX MapeHb i3 MHUHYJIOTO, J[PKO OTpUMYy€e MOMIIMBICTh BH3HATH
BIAMOBIJAJILHICTH 33 CBOIO MMOBEIHKY, BIIOPATHUCS 3 YCBIIOMJICHOIO IPOBHHOIO 1 CLIOKYTYBAaTH
ii. 3nameHHNM € (iHan pomany. [Ticns Bcix BunpoOyBaHb, ApaM i pyiHauii, B poauny Jxo i
Baitoner Bxomuth @Penic (B opuriHaipHOMy TekcTi — Felice, To0TO 3 nartunu padicme,
wacms), NiBYMHKA, sika Oyjia CBIAKOM iXHIX MIaJieHWX Npuctpactedl. BoHa mpuBHOCHUTH y
JKUTTSI TIOJPYXOKS TApPMOHIIO, SIKOi BOHM HIKOJM HE 3HANIM, BYMTh iX HDKHOCTI H TypOOTi,
BIJIKpMBAIOYH 3aTHICTH JO JIIOOOBI, 1[0 HE MPHUBIACHIOE 1 TMPUTHIYYE, a JTOBrOTCPIHUTH 1
MHJIOCEPACTBYE.

BucHoBKM Ta mepcHeKTHBH

[Ipobnema camoineHTH}IKAIT 0OCOOMUCTOCTI € IEHTPaIbHOIO B TBOpUYOCTi ToHI
Moppicon. ¥ OurpmiocTi ii poMaHIB BOHA TiCHO IOB’s3aHa 3 MpoOiieMoro pabcTBa Ta HOTo
JKaxXJIMBUX HACTIJKIB  JUIS BHYTPIIIHBOTO CBITY JIIOAMHU. 3-TIOMDK pI3HHX BapiaHTiB
MOHEBOJIIOBAHHSI TMUCBMEHHUISI HaldyacTilie oOupae B SIKOCTI 00’€KTa XYZ0XKHBOTO
OCMUCJICHHSI TaK 3BaHUN «YOPHUID» pacu3M — HENPUHHATTS adpOaMEPUKAHISIMHA THX Y CBOIH
CHUIBHOTI, XTO HE BIJNIOBIJAa€ YCTAJCHUM YSBICHHSIM IPO >KHUTTEBI LIHHOCTI, 3a3HaB
MOpPaJBHOIO 4YM coUiajbHOro maniHHsg (Hanpuknana, Ilekoma BpignaB 3 pomany
«Haitonakuthime oko», Cyna 3 OIHOWMEHHOTO poMaHy), ab0 XTO Ma€ B cO0i O3HAKH
«irakmocTi» (ITimar 3 «Ilicai Comomonay, I'omnen ['peit i3 «/[xa3y» Ta iH.).

3 MeTOo0 PO3KPHUTTS NpoOiieMH BTpaTh adpoaMEepHKaHISIMHU CBO€I KyJIbTYPHOL
cnammuHu Ta KopiHHA ToHi MoppicoH mparHe MAOCHIIKYBaTH y CBOiH TBOPYOCTI
MOXOJ/DKEHHS adpoaMepHKaHIiB Ta IXHIH 3B'MI30K 13 KyiabTyporo Adpuku. OcobamBo
BUPA3HOIO € Taka IocTaHoBKa npoOiiemu B pomani «Ilics ComomoHa», B SKOMY Tepoi
MPUXOANTH IO YCBIMOMJICHHSI HEOOXiTHOCTI 3’CyBaTH CBOIO 1IEHTUYHICTh MUITXOM IIOIIYKY
ICTMHH TIpO CBOIX adpukaHChbKUX mpenkiB. ToHi MoppicoH HOCHIIKY€e TaKy OCOOJIMBICTH
apoaMepUKaHIiB, K «JBOICTICTb», & caMme Te, 110 ad)poaMepUKaHII MOEAHYIOTh Y CO01 pHUCH
i alppukaHliB, 1 aMepuKaHILiB, a IXHS KyJIbTypa € JyXe cneuu(iuHuM cumOio3om
aMepHUKaHChKOT Ta apUKAHCHKOI KyJIbTyp. BHU3HaHHS JMIIEe OJHOTO 3 WX CKJIAJHUKIB i
ICHOPYBaHHS 1HIIOTO 3a3BHYail CIPUYUHSE JpaMaTHYHI KOJI3il B KUTTI TepoiB 1 He CHpuse
a/IeKBaTHOMY OCSTHEHHIO CBO€T 1IEGHTHYHOCTI.

CknanHi # OararoacriekTHI mpoOieMu, mocTaBlieHi B pomaHax ToHi MoppicoH,
BUKJIMKAJIM JI0 KUTTSI OPUTiHAJIBbHY MOETUKY. [IMCHbMEHHUIIS TSl BUPa)XKEHHST Pi3HOMaHITHUX
NUIAXiB HallIOHAJIBHO-KYJIBTYpHOI ieHTH(DiKaMii ahpo-aMepUKaHIIiB BAAETHCS JI0 TTOETHAHHS
COLIIaJIbHO-ICTOPUYHHUX 1 MAariyHWX eJIEMEHTIB Yy CBOEMY CTHII, IepelJaroyd CKIIAJHICTB i
MOYACTH TPATiYHICTh XUTTEBOTO JIOCBiAY MPEICTAaBHHUKIB «UOPHOI» PacH, SIKi MOKOJIHHAMH
XWJIM y CTaHi 30BHINTHBOT HECBOOOIM, a B YMOBAX BUIBHOTO YXKHTTS HOYACTH NPOJOBKYIOTH
nepeOyBaTH i THCKOM CBOiX KOMIUIEKCIB 1 BHYTPIIITHIX 3aJIe)KHOCTEH.
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Abstract. The article analyses the role of lexical means of expressiveness in
shaping the sociocultural context of a detective novel, particularly in the example of the
novel «The Woman in Cabin 10» by Ruth Ware. The paper explores various approaches to
the study of expressiveness and context, revealing the versatility of these categories in
modern literary criticism and linguistics. Expressiveness is defined as an important aspect
that shapes the meaningful and emotional impact on the reader, enhancing the interactivity
of the text.

The research outlines the characteristics of lexical expressiveness, with special
attention paid to professionalisms and barbarisms. It has been established that
professionalisms emphasise the specifics of the characters’ professional environment and
contribute to the creation of realistic images of the characters. Barbarisms, in turn, mark
cultural differences, attract elements of the authentic linguistic environment, and enhance the
intriguing atmosphere. Professionalisms and barbarisms are considered the most productive,
as they add stylistic diversity to the text, emphasising the emotional state of the characters
and creating a specific mood.

Lexical expressions play a key role in creating a multi-layered and realistic
sociocultural context in a detective novel. They not only add authenticity to the world of the
work but also contribute to a deeper immersion of readers in the events and lives of the
characters. As a result, the plot becomes more exciting and multifaceted, allowing readers to
understand the characters’ motives and actions better and feel the atmosphere and social
realities depicted in the work.
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AHoTanis. Cmamms npucesueHa OOCHIONCEHHIO PONL  JEeKCUHHUX 3acobie
eKCNpecusHocmi Yy (opmMysanni COYIOKYIbMYPHO2O KOHMEKCMY OemeKmugHo20 pOMAHY,
30Kkpema Ha npukiadi meopy Pym Bea «)Kinxa 3 katomu NelOy. ¥ pobomi npoananizoeano
PIBHOMAHIMHI NIOX00U 00 BUBYEHHSI eKCHNPEeCUBHOCMI Ma KOHMeKCmy, wo 00360JUl0
PO3Kpumu  6azamozpanHicme Yux Kamezopiu Yy CYYACHOMY JAimepamyposHaecmei U
ninesicmuyi. Excnpecusnicms 6usHaueHo AK AXCIUBUL ACHEeKM, W0 opmye 3MICOBHO-
eMOYIUHULL 6NIUG HA YUMAYd, NIOCUTIOIOYYU IHMePAKMUBHICIb MeKCHIY.

Hayxosa  possioka  okpecmioe — Xapakmepucmuku — JeKCUYHUX  3acobie
eKcnpecusHocmi, 0cobnugy yeacy npudiieHo npoghecionanizmam i 8apeapuzmam.
Bemanoeneno, wo npogecionanizmu axyenmyiome na cneyuiyi gaxoeozo cepedosuuja
NEePCoHAdICI8 | CpUsIoMb CMEOPeHHI0 peanicmuyHocmi ixuix obpasie. Bapeapuszmu, ceocio
yepeoio, BUKOHYIOMb  (DYHKYIIO  MAPKYEAHH  KYJIbMYPHUX —GIOMIHHOCMEN, 3a7YY4eHHs
eNleMeHmi6 agmenmuiHo20 MOSHO20 cepedosuya ma niocuieHHa inmpueyiouoi ammocgepu.
Ilpogpecionanizmu ma eapsapusmu HA38AHO HAUNPOOYKMUSHIMUMU, A0dHCE 80OHU O000AIOMb
mexcmy CMULICMU4HOi PI3HOMAHIMHOCII, RIOKPECTIOI0YU eMOYItHULL CMAH NePCOHANCI8 ma
CMBOPIOI0YYU NEeGHULl HACMPIL.

Jlexcuuni 3acobu excnpecueHocmi 6idicparoms KIHU08Y poib y QOpMYEaHHI
bazamowapo6o2o ma pearicCmuiHo20 COYIOKYIbMYPHO2O KOHMEKCMY 8 OemeKMUHOMY
pomari. Bonu He mineku 000aome a8mMeHMUYHOCMI C8Iimy meopy, aie U CHpusms Oiibui
2UOOKOMY 3AHYPEHHI0 Yumauie y nodii ma dcumms nepcoraxcis. 3as0axKu ybomy, crodcem
cmae yikasum, 00360AH0YU YUMAYAM Kpauje 3p03YMImu Momusu ma Oii 2epois, a maxooic
8IOUYmMuU ammocgepy ma coyianvHi peauii, 300padiceni y meopi.

KuouoBi  cjioBa:  excnpecusnicmv,  JeKcuunuti  3acid  eKCHpecueHocmii,
npoghecionanizm, 8apeapusm, KOHMEKCM, COYLOKYIbMYPHUL KOHMEKCHL.
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Introduction

Expressiveness is one of the main linguistic problems because it is related to the
emotional attitude of the speaker or author to what is communicated in a statement or text.
The main feature of expressiveness is those cognitive states of the human psyche that
encourage us to «decorate» our language while experiencing certain emotional states.
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In linguistics, scientists are interested in the problem of expressiveness. Such
Ukrainian scholars as V. Chabanenko, N. Boiko, V. Rusanivskyi, O. Selivanova,
H. Vynokur, Y. Mozgova, K. Sviatchyk, S.Yermolenko, F.Lytvyn, T.Koval and others
have tried to explain the essence of expressiveness and its main functions. They cover this
linguistic problem from the point of view of semasiology, stylistics, pragmatics, and
cognitive science. However, there is no unanimity of views on the phenomenon of
expressiveness and, therefore, no clear terminology. This category is contradictory and
causes controversy in linguistic interpretation (S. Balli, J. Austin, P. Strawson, J. Searle,
E. Sapir). It is often identified with expression. However, these concepts are different: the
category of expressiveness is stylistic, while expression is functional. Expressiveness is
defined as a lexical-semantic and pragmatic-stylistic category, with the help of which a
speaker or writer can convey their feelings and emotions. It is closely related to imagery,
expressiveness, and intensity and also affects the creation of the context of a literary work,
for example.

The context of a literary work is an integral component that determines the
relationship between the text as a work of art of words and the extratextual reality that serves
as a background for understanding the events and phenomena described in the work. This
combination allows the reader to understand the plot and characters more deeply and
comprehend the hidden ideas and symbols laid down by the author. The significance of the
context lies in its ability to transport the reader to the era in which the events of the work take
place and allows us to reveal the peculiarities of life at that time and the social and cultural
realities that influenced the formation of the ideological orientation of the work.

The sociocultural context, in turn, has a double impact: on the one hand, it allows
us to recreate the picture of social development in a certain period, and on the other hand, it
explains the circumstances that stimulated the author to create this work in this particular
form and with this specific content. A reader who knows historical events, social trends,
traditions, customs, and beliefs that existed at the time of writing or are reflected in the
content of a work can penetrate much deeper into the author’s ideological world and correctly
assess the artistic skill of the text.

The concept of «context» has a long history of research, which began in the VI-VII
centuries, when the term «context» was actively used in the respective national analogues in
English, Italian, French, and German. Literary context has been studied by numerous scholars
(R. Barth, T. Bovsunivska, H.-G. Gadamer, W. Iser, T. Eagleton, S. Kulchytskyi, P. Ricker)
who considered its influence on the perception and analysis of works of art. However, the
role of lexical expressiveness in forming the sociocultural context of a work of art has not yet
been the subject of research, making our scientific study relevant.

The study aims to clarify lexical expressiveness’s role in creating a detective
novel’s sociocultural context.

Achieving the aim involves solving three main tasks: defining the term
«sociocultural contexty; identifying the means of lexical expressiveness; describing their
functions.

The object of the study is the means of lexical expressiveness in a detective novel.

The subject of the study is the sociocultural context of the detective novel.

Research materials and methods

The material of the study is the detective novel «The Woman in Cabin 10» by
R. Ware, which belongs to the modern stage of development of the detective genre and
allows us to study the peculiarities of the literary context.

The peculiarities of the selected material and the tasks of scientific research
necessitated the use of a set of research analysis methods, namely the method of linguistic
and stylistic analysis to identify the means of lexical expressiveness; discourse analysis to
study the construction of the novel’s text as a holistic discourse; cognitive analysis to trace
how lexical units create images and pictures of the world for the reader; linguistic and
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cultural analysis to describe the reflection of sociocultural markers through vocabulary, in
particular, specific to the British sociocultural context.

Discussion

The theory of context was proposed by the founder of the London School of
Linguistics, J. R. Firth (Firth, 1968), who believed that a statement makes sense only in a
situational and social context and determines the function of such a context. The followers of

discourse analysis also note the importance of context. G. Cook defines context as a person’s
non-linguistic knowledge of the world necessary for its interpretation (Cook, 1990: 10). The
linguist distinguishes three types of context: textual, social, and psychological. Analysing the
discourse of fiction, G. Cook emphasises that contexts can be economic, social, cultural,
historical, literary, biographical (Cook, 1995). T. McArthur states that the context is the
linguistic, situational, social, and cultural environment of a linguistic unit, action, behaviour
(McArthur, 1998). L. McGaan emphasises that context plays a crucial role in the adequate
interpretation of a message and identifies six types of context: physical, internal, symbolic,
context of relations between communicators, situational, and cultural (McGaan). J. Beach
emphasises that each type of communication is distinguished by a specific context: cultural,
physical, historical, psychological, and social (Beach). A. Radu proposes to take into account
specific contextualisation factors when studying different discourses: anthropological,
communicative-functional, cognitive, physical, and sociocultural (Radu, 2002: 317-318).
These contextualization factors manifest in the verbal and non-verbal levels of a text,
discourse, or a specific communicative event, being actualised through appropriate verbal
and non-verbal markers.

By expanding its range of meaning, context is no longer limited to the sentence
that precedes or follows a certain text fragment. It now encompasses the entire text structure,
reflecting the relationships between its elements. This expanded understanding also includes
the aspect of authorial intention.

The results of the research

The literary context of a work of fiction, or rather, the reader’s deep knowledge of
it, significantly contributes to bridging the gap between the imaginary reality of a work and
the reality behind it. This context substantially impacts the level of understanding and
adequate interpretation of the text of a work of art. In addition, it reflects the general
historical and cultural background of the development of society in a certain period.
Therefore, to fully understand the events depicted in the work and correctly interpret the
author’s personality and his ideas expressed in the text, the reader needs to have relevant
knowledge of real historical events and cultural realities related to the events and characters
in the work. They form a sociocultural context that has both verbal and non-verbal
manifestations.

Unlike other writing genres, fiction reflects the author’s unique picture of the
world. Each writer creates this picture of the world uniquely, using language to reproduce it
and forming a special emotional and intellectual atmosphere to convey it to the reader
properly. The verbal plane is traditionally characterised by expressiveness.

The means of expressiveness exist at different levels of language: phonetic,
lexical, morphological, and syntactic. N. Boiko compares expressive words with neutral ones
and describes their common features: 1) the same part-of-speech expression; 2) organic
connection of the vocabulary with several fields: noematic (object, subject, denotative,
referential, extensive) and noetic (signifying, conceptual, intensional), logical and
axiological, psychological and pragmatic; 3) variability and mobility of the vocabulary; 4)
belonging to the same lexical and semantic system of the language; 5) presence of
paradigmatic relations and syntagmatic relations; 6) belonging to the active layer of the
lexicon; 7) variety of sources of replenishment (Boiko, 2005: 30).
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The researcher identifies the following features of expressive words: 1)
anthropocentric nature, close connection with the inner world of a person, which is reflected
in phonetic and formal semantic structures; 2) multicomponent semantic structures (a set of
denotative, connotative and figurative elements, the peculiarity of their hierarchical
architectonics, the possibility of transformation and rebirth) 3) various ways of expressing the
expressive semantics of the marked word (lexemically, phonetically, morphemically,
semantically, intonationally, paralinguistically, extralinguistically, contextually;) 4)
connections with the lexical system of the literary (normative expressive vocabulary) or
national (extra-dictionary expressive vocabulary) language; 5) openness and constant
replenishment of the expressive lexical layer with new marked words; 6) combination of
units with diametrically opposite emotive and axiological meanings and stylistic and stylistic
purposes in the expressive lexical composition; 7) relatively active use of the expressive
possibilities of the word-formation system of the national language; 8) motivation of the
derivative by the corresponding derivative; 9) structural, semantic and functional
coordination with the literary norm or individual author’s language creation (idiom); 10)
belonging to a codified system or idio-, socio-dialect and assignment to a certain sphere of
use; 11) contextual conditionality of the emotive and evaluative meanings of the word, which
realises its paradigmatic possibilities and establishes new syntagmatic relations under the
influence of the lexical environment; 12) certain functional limitations of marked words,
which are related to the social, cultural, professional, age, etc. status of native speakers, their
biological, psychological, and personal characteristics (Boiko, 2005: 31).

Lexically coloured expressions are the most widespread and vivid. This group is
formed by words of narrow use and pronounced expressiveness (for example, jargonisms,
colloquialisms, professionalisms, dialect words, vulgarisms, neologisms, archaisms,
historicisms, exoticisms, barbarisms).

N. Boiko states that lexical expressions are a figurative means and, first of all,
form the image of the author of the text, represent his psychological state, and attempt to
evoke similar emotions in readers. Expressive lexical items affect the emotional sphere of the
addressee and participate in changes in the context’s emotional and evaluative psychological
tone (Boiko, 2005).

Let us trace the influence of lexical expressive means on the formation of the
sociocultural context of R. Ware’s detective novel «The Woman in Cabin 10».

The protagonist of the novel, Laura Blacklock, a travelling journalist who dreams
of a breakthrough in her career, receives a dream assignment: to spend a week on an
exclusive cruise ship, the luxury yacht Aurora. The journey across the cold but picturesque
North Sea seems like a fairy tale. There are only a few cabins, gourmet dinners, a limited
guest list, and the opportunity to socialise with rich and mysterious people, including the
owner of the ship, Lord Bullmer.

The mood changes during the first night. In the middle of the night, Laura hears a
loud splash from the next cabin, a sound that chills her to the bone, as if someone had fallen
overboard. Hurrying to check, she realises there is no sign of the young woman she thought
she had seen in cabin 10 earlier. Even more striking is that the crew insists that all passengers
are on board, and no record shows that this cabin was assigned to anyone.

The novel’s primary means of lexical expressiveness include professionalisms,
exoticisms, and barbarisms. Professionalisms play an important role in shaping the
sociocultural context of the work, as they reflect the specifics of a particular professional
activity and, at the same time, help to better understand the social and cultural realities of the
era in which the work events occur. The use of professionalisms allows the author to create
deeper images of the characters, emphasising their professional role in society, which affects
their perception by the readers. For example, Laura is a journalist, and terms from this field
help to define her attitude to events, her level of experience, and her moral guidelines. At the
beginning of the novel, we read: «I put down the press pack and pulled up my e-mailsy
(Ware, 2016: 27). A press pack is a set of materials for journalists prepared for a particular
event. This phrase is used in the context of the real life of the journalistic profession, which
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gives the work authenticity and believability. It demonstrates the social roles, responsibilities,
and relationships in a particular society and reflects the profession’s culture. «Press pack» is
used 5 more times in the text, which demonstrates Laura’s dedication to her work, her
qualifications, and the traditions of modern journalism.

From this passage, we learn about the main task of the protagonist: «l think the
main thing is to do a really nice puff piece on the boat, because she’s hoping to get them on
board as advertisers...» (Ware, 2016: 27). A puff piece is an article that overly praises
someone or something. In the context of this passage, the protagonist, Laura, is instructed by
her colleague Jen to write «a nice puff piece» about the cruise ship Aurora. Such an article
aims to attract potential advertisers, so the article should be as attractive and positive as
possible. This kind of soft PR material is a veiled advertisement disguised as a journalistic
piece. Such tasks also occur in journalistic work. And they have an obvious purpose: «Even 1
percent of its advertising budget could keep Velocity afloat for months, not to mention all the
well-known names in travel and photography who would doubtless have been invited along
on this maiden voyage, and whose bylines on our cover would look very nice indeed» (Ware,
2016: 29). In journalism, a byline is a line in an article that indicates the name of the author
of a publication.

Professionalisms also help readers «immerse» themselves in the world of
journalism: «I recognised a few faces from other press shindigs — there was Tina West,
whippet-thin and wearing jewellery weighing more than she did, who edited the Vernean
Times ...» (Ware, 2016: 67). Press shindigs are professional gatherings, presentations, press
conferences, social events. Laura uses this expression to describe journalists on a cruise,
which emphasises her somewhat sceptical attitude towards professional gatherings. The
expression adds colour to the narrative, characterising the heroine as an experienced
journalist with a sharp outlook.

The professionalisms add depth to the description of events and characters and
form the sociocultural context, reflecting the lifestyle.

Barbarisms form the second large group of lexical expressiveness. They play an
important role in reflecting the cultural and linguistic diversity of the characters. The ship
Aurora sets sail on a voyage through the fjords of Norway with the British, Americans,
Swedes, and Norwegians on board. That is why Scandinavian words are found in the text of
the novel: «Tack, Otto,” Nilsson said, and then made a joke in Swedish that set Otto
laughing» (Ware, 2016: 125). The Swedish word tack, which means «thank youy, introduces
an element of the Swedish culture and language into the conversation, denoting a peculiarity
of the linguistic behaviour of one of the characters. The barbarism, which conveys meaning
and cultural colouring, allows the reader to experience an atmosphere where different
linguistic and cultural elements intertwine. It also creates an effect of depth in terms of
understanding the characters, their roots, and connections to their native language.

This episode also has a Swedish word: «Hejda!’ he called, and then ushered me
out into the corridor» (Ware, 2016: 125). Hejda means «goodbye». At the moment of using
this phrase, the character says goodbye to Miranda and then accompanies her to the corridor
of the ship. This scene emphasises the social atmosphere of interaction on the ship and
conveys the flavour of the journey.

Norwegian words are also barbaric in the novel: «Bilen min,» he said, and again,
«Komy (Ware, 2016: 343). Bilen min means «my car» and Konrad Horst uses this phrase.
He belongs to the middle class, and his style of speaking, especially the German phrases
(kom), may indicate his upbringing in Germany. Of course, his hame and how he interacts
with others create a mystery atmosphere. In general, the character of Konrad Horst is a kind
of addition to the landscape of personalities surrounding the protagonist, contributing to the
development of the plot in the direction of intercultural relations and subtle mental tension,
which is a feature of this detective novel.

The use of foreign words reflects the multinational setting of the novel, indicating
the characters’ backgrounds and lifestyles. Ruth Ware emphasises the authenticity of the
events in the Nordic countries through fragments of local languages.
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Barbarisms play an essential role in the interpretation of events, forcing the reader
to pay attention to sociocultural barriers or mistakes arising from linguistic
misunderstandings. These lexical expressive devices develop an atmosphere of tension or
create the effect of dystonia when characters speaking different languages cannot
communicate. Thus, the use of barbarisms enhances the emotional and conceptual impact on
the reader, deepening the meaning of the characters’ interactions and the context in which
they act.

The analysed work of fiction is a complex cultural phenomenon that combines
systemic and individual characteristics and elements of the fictional and real worlds. It is a
unique creative product resulting from the author’s intellectual activity.

It is important to note that the uniqueness of a literary text does not mean that the
author has complete freedom in choosing and structuring the linguistic material. There is a
dialectical contradiction between creative freedom and objective constraints. On the one
hand, the universality of language as a communicative tool and literature as a form of artistic
reflection of reality create prerequisites for the writer’s creative self-realisation.

At the same time, certain restrictions are imposed on the individual author’s vision
and language design. Firstly, these restrictions are caused by the author’s awareness of the
generally accepted rules of linguistic behaviour in the context of an artistic composition, and
secondly, by the internal regularities of the language system, the elements he uses.

Conclusion and prospects

The study has established that lexical expressiveness plays an essential role in
creating the sociocultural context of a detective novel. The sociocultural context of a literary
work is a set of social, cultural, historical, and economic conditions that influence the
creation, content, and perception of a work. It helps readers to understand the motives and
actions of characters better, as well as to immerse themselves in the world of the work.
Authors convey their views on the society and culture they live in or describe in context. In a
detective novel, the sociocultural context creates additional layers of meaning and tension,
making the plot more exciting and multifaceted.

Professionalisms and barbarisms are the most productive lexical means in the
novel under study. Professionalisms help readers understand the characters’ professional
activities, social status, and education level. For example, using terms related to journalism
indicates the main character’s profession. Professional vocabulary adds authenticity and
realism to dialogues and descriptions, allowing readers to immerse themselves in the novel’s
world better and feel its believability.

Barbarisms indicate cultural influences and interactions between different
languages. They help to create a multi-layered sociocultural context, reflecting globalisation
and cultural exchanges. The use of barbarisms adds stylistic variety and expressiveness to the
text, which also emphasises the emotional state of the characters.

Means of lexical expressiveness perform communicative, aesthetic, and
identification functions. The communicative function is to transmit information and
emotions, the aesthetic function is to create an artistic image, and the identification function
is to determine the social and cultural belonging of the characters.
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Abstract. The article is devoted to the analysis of the peculiarities of translating
national-cultural vocabulary in historical novels, which is an important aspect of the modern
theory of literary translation. Ancient communities have always been the centre of identity for
humans, where customs, language and culture formed the basis of their lives. Since ancient
times, these aspects have been inextricably linked to the cultural heritage of each nation.
Historical fiction has become an important means of transmitting valuable cultural aspects
through the ages, reflecting the mentality and worldview of a people.

The translation of fiction plays a key role in preserving cultural heritage, helping
to protect the language from external influences and preserve its uniqueness. However,
translators face difficulties in conveying national and cultural vocabulary, which is of great
importance in fiction. Interaction between cultures through translation requires not only
knowledge of languages but also an understanding of cultural contexts, which allows readers
to learn and appreciate the cultural characteristics of different nations. Thus, translation of
fiction becomes an important tool for intercultural communication and mutual
understanding.

The greatest challenge in translation is to convey the national and cultural
specificity of the original works. The main task of the translator is to recognise these
linguistic expressions and reproduce them in a way that is understandable for the target
language, while preserving the cultural context that surrounds them. The analysis of
translations shows that they preserve the aesthetic and artistic qualities of the original, as
well as the cultural flavour of the source texts.

Keywords: fantasy, lexical and stylistic features of translation, tropes, translation
transformations.
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AHoTanig. Cmammsi npucesuena ananizy ocobaugocmeti nepekiady HayioHAIbHO-
KYJIbMYPHOI JIEKCUKU 8 ICIMOPUYHUX POMAHAX, WO € BANCTUBUM ACNEKMOM CYHUACHOI meopii
Xy002icHbo20 nepexnady. Jlasui cnintbHomu 3a62cou Oyau yeHmpom ioenmuyHocmi O7s
JHOOUHU, Oe 36uuai, Mosa ma Kyibmypa opmyeanu ocHogy it socumms. 3 dasHix uacie yi
acnexmu 6ynU HEPO3PUSBHO NOB'A3aHI 3 KYIbIMYPHOIO CHAOWUHOIO KOHCHO20 HAPOOY.
Iemopuuna xy0ooicus Aimepamypa cmana 6adciusum 3acobom nepedaui YiHHUX KyabmypHUX
acnexkmie uepes 6iKu, 8i000paANCAIOYU MEHMALIMeEm ma CeImoesio Hapooy.

Ilepexnao xyoooicnix meopie sidiepae Kitouo8y pofib y 30epediceHHi KyaibmypHoi
CnaowuHy, 00360JIOYU 3AXUCIUMU MOBY 8I0 GNIUGY 306HIWHIX opm i 30epeemu ii
yHikanvricmos. OOHAK nepexknaoaui CMuKaiomscs 3 mpyoHowamu y nepeoadi HayioHaibHO-
KVYAbMYPHOL NEeKCUKU, KA MA€E 6eluKe 3HAYeHHs 6 XYO0ocHil Jnimepamypi. Bzaemodis
KyIbmyp uepes nepekiao 8UMAa2d€ He nuie 3HAHbL MO8, dle U PO3YMIHHA KYIbMYPHUX
KOHMEKCMIiB, Wo 00360JIAC Yuma4am nizHamu ma OYiHumu KyasmypHi 0coOau80Cmi pisHux
Hapooig. Takum uunom, nepeknad XyOOdCHIX MEOPI6 CMAE BANCIUBUM [THCMPYMEHMOM
MINHCKYILIMYPHOT KOMYHIKAYTI Ma 63AEMOPO3YMIHHSL.

YV nepexnadi mnaubinbwioro cxkraowicmio € nepedauda HAYIOHANLHO-KYIbIMYPHOL
cneyugiku opucinanvuux meopie. Ionosne 3a60anns nepexkiaoava noisede 6 momy, woo
PO3NIZHAMU Yi MOBHI 8UPA3U MA BIOMBOPUMU iX 3DO3YMINO OJisl MOBU NepeKaady, OOHOUACHO
30epiearouu Mol KyIbMypHUll KOHMeKcm, wjo ix omouye. Ananiz nepexnadié nokasye, wo
60HU 30epicalomb ecmemuyHi ma XYOOXCHI SKOCMI OpUCIHALY, d MAKO}C KYIbMYPHUL
KOJIOpUm 8UXIOHUX MeKCmig.

KurouoBi  ciaoBa:  icmopuuni  pomanu, HAYIOHANLHO-KYAbMYPHA  JIeKCUKA,
XYOOJiCHIU nepexnao, KyibmypHUull KOHMeKCM, Nepekiaoaybki cmpameeii, besekgieaienmua
JleKcuka, adanmayis, asmeHmuyHicmo.
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Beryn

JaBHi coinbHOTH (OPMYBaIM iICHTHUYHICTH JIOAWHMA dYepe3 3BHYai, MOBY Ta
KyJIBTYpPY, IIO TICHO TOB'S3aHi 3 KyJBTYPHOIO CHaIIMHUHOKI. [cTOpH4Ha JiTepaTypa Bimirpae
BOXJIUBY POJIb y MEepeAadi MUX aclekTiB depe3 BikH, BiJOOpakaloUl MEHTANITET Hapoay i
CIIPHSAIOYM B3a€EMOPO3YMIHHIO MDK KyJibTypamu. Ilepexian XyJnoXkHIX TBOpIB 3a0e3mnedye
30epeKeHHs] KyJIbTYpHOI ~CHAAIIMHYU, IIPOT€ BHHHUKAIOTh TPYAHOLIl 3 Iepeaycro
HalliOHAILHO-KYJIBTYPHOT JIEKCUKH. B3aeMoist KyIbTyp depes Iepekia] BUMarae 3HaHb MOB
1 PpO3YMIHHS KyJIbTYpPHHX KOHTEKCTiB, IO JIO3BOJIIE 4YHTayaM OLIHHUTH KyJbTYypHI
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OCOOJIMBOCTI IHINMUX HApPOMiB. AKTYaJIbHICTh JOCHIDKCHHS 3YMOBJICHA HEOOXIiTHICTIO
TOYHOT'O BIATBOPEHHS iCTOPUYHOTO KOHTEKCTY JJIs 30araucHHsI MepeKIaiabKol MPaKTUKH.

Meta mocigKeHHS MOJIArae B aHai3i 0COOJIMBOCTEH MEPeKIaay HaI[iOHAIBHO-
KYJIETYPHOI JICKCUKU B ICTOPUYHHX POMaHax 3 METOI BH3HAYCHHS €()EKTUBHHUX CTpAaTerii
nepekiany, sKi CHpUsIOTh 30€peKEeHHI0 aBTEHTHMYHOCTI Ta TOYHIM mepenadi iCTOPHYHOTO
KOHTEKCTy. JIOCHIIKeHHS TaKOXK Ma€ Ha METi BHSBHTH MepeKiIanalbki CcTpaTerii, sKi
JIOTIOMArarTh IepeJaTd KyJIbTYpHI OCOOJNMBOCTI Ta MEHTANITET HAPOAY IPU IEPEKIai,
320€3Meuy0ur MPH bOMY MIKKYJIbTYPHY KOMYHIKAITIO Ta B3a€EMOPO3YyMIHHS.

Jis  maHoro JIOCHIDKCHHS BHKOPHCTOBYBAJIHMCH Pi3HI 3a CBOIM XapaKTepoM
MeTOAM AOCJTiIKeHHsI, 30KpeMa, Taki, sSK KBaJITATHBHHM aHaJli3 MaTepialliB, METOJ
CyIIbHOT BHOIPKM Ta TOPIBHAJILHUHA MeToA. TeopeTHKO-METONOJIOTiuHy 0a3y CTaTTi
CKIIQJAIOTh Mpari 3 Teopil Nepekiaay NpPHCBSIYCHI aHami3y HaIliOHATBLHO-KYJIbTYpPHOT
nekcuku. [IuTaHHA XYAOXKHBOTO TepeKiaxy aKTHBHO JOCHIIKYIOTbCI — OaraTbma
HayKoBILiMH, cepen skux M. beiikep, C. 'emBepcon, 0. Haiima, A. Hoiibept, a Takox
ykpaincbki gociinauku H. 1. Cykanenko, B. I'apooBcrkuit, P. 3opisuak, B. M. PycaniBcbkuit
Ta iHmi. BoHM akueHTyIOTh yBary Ha 30epeXeHHI HalllOHAJIBbHOI IJEHTHYHOCTI Yy
MepeKaIHNX TEeKCTaX 1 PO3MVISAalTh Hepekyian sk (GopMy MiDKKYJIBTYPHOI KOMYHIKaIlil.
[epeknamaui XyIOKHIX TBOpIB CTHKAIOThCSA 3 YHCICHHUMH BUKIHMKAaMH, 30KpeMa
HEOOXITHICTIO TJIMOOKO PO3YMITH MOBY OpHriHaNy, il KyJbTYpHHUI 1 ICTOPHYHUI KOHTEKCT.
OCHOBHI TOJIOXKECHHS IHUX JOCHIHKCHD ITiIKPECIIOI0Th BaKIUBICTh TOYHOTO BiITBOPCHHS
3MICTY, CTHJIIO, JKaHPOBHUX OCOOJIMBOCTEH Ta €CTETUYHHMX 3aCO0iB OPUTIHAIY 1HIIIOIO MOBOIO,
30epiraroun Horo KyJbTypHY CIEIUQIKY.

BuxkJjaa ocHOBHOro Mmartepianay

HauioHanbHO-KyJIbTypHa JIEKCHKA HE JIMIIE BIATBOPIOE KOHKPETHY €NOXy Ta Il
0co0MMBOCTI, aje 1 BinoOpakae HaIlOHAaNbHY IAEHTHYHICTH Ta KyJbTYpHI I[IHHOCTI. Y
ICTOPMYHHMX pOMaHax BOHA MOXKEe OyTH KJFOYOBHM €JIEMEHTOM JUIA Iepenadi atMocdepu Ta
BIUYTTsS AaBTCHTHYHOCTI, SKi JOMOMArarOTh YHWTA4eBI BIAYYTH ceOE YACTHHOK TOTrO
ICTOPUYHOTO TEePioy.

Knacudikaiis HaIliOHATbHO-KYJIBTYPHOI JICKCHKH J03BOJIAE Kpalle 3pOo3yMiTH
pi3HI THUIH CIIIB Ta BHpa3iB, M0 3YCTPIiYarOThbCA y TeKCTi. Lle BakiIMBO I BU3HAYCHHS
HaMKpamuX METOJIB MepeKNIany, OCKUIBKH Pi3HI THIHU JIEKCHMKH MOXXYTh BHMAaraTH Pi3HHX
CTpareriil mepekiIany Juis 30epexeHHsI iXHbOT0 CMHUCIY Ta eeKTy.

Xoua icHye 06arato mixoiB A0 BU3HAYEHHS IIMX OAWHMIb, CHCTEMAaTH30BaHUX Ta
YHI(pIKOBaHUX MOTJIANIB Hapa3i HeMae. OHAK € CIUTFHE PO3YMIHHS TOTO, IO -HAIliOHAIHHO-
KyJIBTYpHA JEKCHKa — II¢ MOBHI OIWHUIN, SKi BiZOOpakalOTh HALliOHAJBHY Ta KYJIBTYpPHY
cretudiky XUTTS, CBITOIJISL]] IEBHOT €THIYHOT Py Ta HAIlIOHAJIbHOI MOBHOI i KyJIbTYPHOT
CHUIBHOTH.

Ha aymky Buenoro, O. Tymuili, 10 HaI[lOHAJILHO-MaPKOBAHOI JEKCUKH HAJICKATh
0e3eKBiBaJICHTHI JIEKCUYHI OJIMHMII, YaCTKOBO Oe3ekBiBasieHTHI oanHMLI (PoHOBA JeKcHKa,
KOHOTaTHMBHI CJIOBa), €K30TH3MH Ta BapBapU3MHU. YUEHHH BHJIUISIE TPU TPYNU Takoi
6e3eKBIBaIIEHTHOT JIGKCHKH:

a) BIIACHI iMEHa, BKJIFOUAIOYH OCOOWCTI iMeHa, reorpadivHi Ha3BH, Ha3BU YCTAHOB,
OpraHisaIii, ra3et Tomlo;

0) cnoBa-peadii, sfKi € CIOBHHMKOBHMH OAMHHISIMH, IIO TO3HAYAIOTH NPEIMETH,
MOHATTS Ta CHUTYyalii, sSKi HE ICHYIOTb y NPaKTHIi IHIIOMOBHOI COLIAJILHOI CHUJIILHOTH, a
TaKOX CJIOBA, 110 ONMCYIOTh Pi3HI NMpeIMeTH Mo0yTy, MaTepiajibHy Ta JYXOBHY KyJbTypY,
BJIACTHBI JIMIIIE IEBHOMY HapoJy;

B) cioBa-cuMBoiu (Tymuis O.10., 3imakosa JI.B., 2012, c. 252).

BesekBiBasieHTHA JIeKCHMKa BKIIOYAE€ TEPMiHU, BUTYKH, 3BYKOHACIIIyBaIbHI CIOBAa,
eK30TH3MH, abpeBiaTypu, 3BepTaHHA, BIACTYNH BiJ JIiTepaTypHOI HOPMH, BIIACHI iMEHa Ta
(dpazeosorismu. Peanii € yacTuHOO O€3€KBIBaJIEHTHOI JIEKCUKH, OCKIIBKH BOHH MOXYTh
BKITIOYATH CJIOBA, III0 HE MAIOTh CKBiBAIEHTIB y MOBI MepeKyaay Ta HECYTh HalliOHAJTBHHH
abo icropuyHMil KoJMOpUT. BoHa Takok OxoIumoe iMeHa BiacHi, reorpadiuHi Ha3BH, Ha3BU
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YCTAaHOB Ta Oprasisamii, peaiii Ta Bumagxosi mpomycku (Jlacimceka, T. A., 2015, c.42).
Peanii Bka3yroTh Ha O00'€KTH, MOHATTS a00 cHTyamii, HE3HAWOMi M JIIOJCH, sKi
BUKOPHCTOBYIOTh iHIIy MOBY. Jlesiki BU€Hi BBaXKaloTh, L0 OOCAT peanii MOBH-IpKepela
BapilOETHCS BIMNOBITHO JIO CJIIOBHHMKOBOTO CKJIaay MOBH-PCLHUIIIEHTA Ta MAacIITa0iB
KyJIbTYpHHX 1 ETHIYHUX KOHTAKTiB MOBHUX KoJiekTuBiB (bapbaniok O., 2021).

Leit migxix 1o po3yMiHHS peajiii BKJIIOYAE HE JIMIIE CJIOBAa Ta BHPa3H Ha PiBHI
MOBJIEHHs, ajie 1 (pa3eosiorismu, 10 BiOOpaXKaroTh ICTOPUYHI, MOOYTOBI UM eTHOTrpadivHi
peami. Peamii OXOIUTIOIOTH IMUPOKHM CHEKTP AacCMeKTiB JKUTTS, BKIIOYAIOYH ICTOPIO,
KynbTypy, moOyT, maHmmadT, KIiMaT, TpaauIlii, Ta HaBiTh crocid xapuyBanHs. lle €
CKJIQJIOBOI0 YACTHHOIO HAIllOHATBLHO-KYJIBTYPHOI JICKCHKH, sSKa € HaHOUIBII HalioHaJIhHO
MapKOBaHMM IIAPOM CJIOBHHKOBOTO CKIaay. Y XymOXHIX TEKCTax Taki CJIOBa YacTo
CHIBBITHOCATBLCS 3 CHTyaTHBHUM KoHTeKcTOM (JIo3a, 1. T'. 2020, c.152).

IIlogo TepMiHy "KOHOTATHBHA JIEKCHKA", TO BIiH € MPEIMETOM IUCKYCii Yy
JIHTBICTHIN, 00 NEAKi TOCIITHUKU PO3MNISAIAI0OTh HOTrOo sSK CHHOHIM N0 "()OHOBOI JiekCHKHU'.
30KkpeMa, TIeBHI BYEHI BBa)KarOTh, 110 KOHOTATHBHA JIEKCMKAa € MEBHUM BUAOM (HOHOBOT
JICKCHKH, BH3HA4YarOuW 1l SIK CJIOBa, IO HECYTh CMOIliiiHIi a00 acoI[iaTWBHI BiATIHKH,
BijIoOpakarouu HaliOHATBHO-KYIbTYpHY creimbiky (Amenina, C. M. 2014, ¢. 7)

OpHaK iCHYIOTh JIyMKH, III0 KOHOTATHBHI CJIOBA MOXKYTh CTAHOBUTU OKPEMY IPYITy
Ta BKJIOYATH peajii, M0 BHPaKaloTh €MOIiiHI ab0 acoriaTuBHI 3Ha4YeHHs. L{e Moxke OyTH
MOB'I3aHO 3 KYJBTYPHO-ETHOIpapiuHUMH  OCOOJIMBOCTSAMH, IO BJIACTHBI  PI3HHM
HarionamsHOCTIM (Binernpka, O. O. 2014, ¢.23).

BiATBOpeHHST KyJIbTYPHO-MAapKOBaHO! JICKCUKHA BHMAra€ He JIMIIE MEXaHidYHOTO
MepeHeceH s, a i rmuboKoro po3ymiHHs Ta iHTeprperamnii. [lepexnanady Mae BpaxoByBaTH
BIIMIHHOCTI Mi)X MOBaMH, 3yMOBJIEHI ICTOPHYHUMH, KYJIbTYPHHMH Ta TeorpadiqyHuMU
YUHHMKaMH. BiH BHCTymae mocepenqHHKOM MiX MOBaMH i KyJbTypaMH, TOMY HOTO 3HaHHs
icTopii, KyJbTypu Ta moOyTy Hapody € KpUTHYHO BaxiuBuMu. Kpim Toro, mepekianady
MOBUHEH OyTH TOTOBHil /10 TOTO, IO HANiOHAIBHUN KOJIOPUT HE 3aBXKIM MOXKHA JIOCIiBHO
BiZToOpa3uTH.

Crparteris mepekyiaay OXOIUIIE TEXHIKH Ta METOMH, SIKi BUKOPHCTOBYIOTBCS IS
ajanranii TekcTy 10 MoBu nepekiany. Himeuskuit ¢imocod JI. BenyTi po3spisHsie nBa
MiAXOIN: «IOMECTHKAIis» (amanTaiis TeKCTY 0 KyTbTYPHHX I[IHHOCTEH HiThOBOI MOBH) i
«dopeHizamisn» (MAKpecIeHHS KyIbTYPHHUX BIIMIHHOCTEH IS 30epeXCeHHS HaIllOHAJBHUX
xapakrepuctuk) (Venuti L. S., 2018, p.242).

Jis mepenadi iHIIOMOBHUX iIMEH Ta Ha3B BHUKOPHUCTOBYIOTHCS TPAaHCIITEpalis Ta
TPAHCKPHIILIS, ajle B XyI0XKHbOMY MEPEKIasi 1i METOIU 3aCTOCOBYIOTHCS PiJlie, OCKIIbKU
BOHH HE PO3KPHUBAIOTh 3HAYCHHS TEPMIiHIB 1 MOXYTh OYTH HE3pO3yMUTUMH ISl YATAiB.
KanbkyBaHHsI, siKe 3aMiHIOE CKJI/IOB1 YACTHHU peaiii Ha JIEKCHYHI BiJINIOBIIHUKH, TAKOK Mae
HEJIOJIIKM, OCKUIBKH 1H(pOpMAILlis MOXKE 3alHIIATHCS HEe3po3yMiaor. OMHCOBHMA MEpeKia,
10 PO3KPUBAE 3HAYCHHsS 4Yepe3 PO3rOPHYTI CIOBOCIOJYYEHHS, 4YacTO € TPOMI3IKUM 1
HEeKOHOMIYHMM. [lepekiajaul 4acTo TNOEJHYIOTh TPaHCKPUILiD abo KalbKyBaHHA 3
OIMCOBHMM MEPEKIaJ0M y 3HOCKax abo KOoMeHTapsx. IHmmuit crocid — mepekiaj aHaJIorom,
JIe 3HAXONATh HAHONIKYMIA BIiANOBITHUK Yy MOBI IepeKiamy. Amamrallis mependoadae
MPUCTOCYBAHHS TEKCTY O COLIOKYJIBTYPHOI'O KOHTEKCTY YHMTa4a iHINOI KyJIbTYpH, IO €
CKJIaTHUM Yepe3 pizHi KynsTypHi peanii (Tymus O.10., 3imakosa JI.B., 2012, c. 255).

VY BUKOpHCTaHHI TPAaHCKPHUINLIi Ta TpaHCHiTepalii MOBa-JKepeia IepeaacThes
yepes3 3aIuc 3By4aHHs CIIiB 3a JIONMOMOrolo rpadeM MoBU-cripuiiMayda. Lli MeToaun € onHuME 3
HAMJIAKOHIYHIIIUX JUIS Tepejadi peajiif, OCKUIbKH BOHH JIO3BOJISIOTH CTBOPHUTH IICBHHU
eKCIIPECUBHUM MOTEHIall. B KOHTEKCTI pilHOT MOBU TpaHCKpUOOBaHe ab0 TpaHCIiTEpOBaHE
CIIOBO BHIUIETHCS SIK 4yXKe, HAJA4M NpEeIMeTy, sSKAH BOHO MO3HAyae, KOHOTAIil
HeOyIeHHOCTI Ta OPHUTiHAIBHOCTI.

OnuumM i3 mpukitanis € ypuBok 3 tBopy Ksentin J{opsapa: On the contrary, the
oftener and more fixedly Quentin looked at him, the stronger became his curiosity to know
who or what this man actually was; and he set him down internally for at least a Syndic or
high magistrate of Tours (Sir Walter Scott, 1994). — Yum dosute i ysaxcniute oususcs Ha
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Hb020 Keenmin, mum cunvHiuie 11020 0OXONNI0BAN0 OANCANHS OI3HAMUCS, WO BIH 34 TIOOUHA, |
tiomy 30asanocs, wo cmapui 0y8 WOHAUMEHWE CUHOUKOM a0, MOJNCIUBO, UNEHOM
mazicmpamy micma Typa (M. A. llummapsosa, 1987).

Peanii "Syndic" Ta "magistrate" MOXyTb OyTH HE3pO3YMUIUMHU JUIS THX, XTO HE €
eKCIepTaMHt y BIANOBIIHHUX cepax, Xoya BOHM BKIIOYEHI /10 CIIOBHUKA YKPaiHCHKOT MOBH.
Syndic - e modecHa mocaja CTapIIMHU TiNbAIl y CepeIHBOBIYHHX MicTax €Bpomu, a
magistrate - e opran camoBpsimyBaHHs ab0 Mickka paga. OfHAK y JOBTUX TOSCHEHHIX Y
TEKCTi TBOPY MOJKe 3aryOuTHCS yBara yutada. ToMy, OLIbII JOIIIHFHO PO3MICTHTH KOMEHTapi
TiciIsl TeKCTy abo T0AaTH BUHOCKH, SIK 1€ pOOJISATh IMepeKiaaadi icTOpHIHUX POMaHiB.

KampkyBaHHS — 1e cmoci® mepekiamy, Mpu SKOMY CTPYKTYPHO-CEMaHTHUHI
MOJIeJli MOBH-JDKEpeENa BiITBOPIOIOTLCSA Y MOBI-CIIpHiiMadi moeleMeHTHO. Lleit meToa gacTo
BUKOPHCTOBYETBCS UL Iepeaadi CMUCIOBUX iMeH a0o TepMiniB (Pomanrok O. 2021, c.111).

IIpu mepexnami tBopy «OctaHHiii i3 Marikam» ®. Kynepa kambkyBaHHS Oyiio
BUKOPHCTaHE B HACTYIHUX NpHKIagax: hunting shirt - MucnuBcbka copouka, scarlet jacket -
sickpaBo-uepBoHi MmyHaupy, milk of Long Knives - Moioko morux HoxiB, short military rifle
— KOpOTKa BiiickkoBa pymHHI, hickory bow — rikopoBuit nyk, stone hatchet — xam’siHa
cokupa (Poctucnar Jlorenko, Inona Kinoukora, 2015; Fenimore C. J. Last of the Mohicans,
2006).

OnwucoBuil mepekia] Nepekianadi BUKOPHCTOBYIOTh, KOJHM y MOBI Iepekiany
BIJICYTHIH BIATIOBIMHUK peajii OpHTiHAIYy i MOTpiOCH BUCOKWH CTYIiHb 3po3yminocti. Ile
00yMOBJICHO KOHTEKCTYAJIbHO-CUTYaTHBHAMH YHHHUKaMH. Taki BiIMOBITHUKH HIKOIH HE €
a0COJIFOTHO TOYHHMH IapajieiisMu 10 opuriHanbHux Has3s (Tkauisceka M.P., 2017).

The wandering pilgrim, or the begging friar, answered his reverent greeting with
a paternal benedicite (Sir Walter Scott, 1994). — Iliricpumie abo owcebpyuux uenyie i
3yCmMpiuae waHoOAUSUM BIMAHHAM [ OMPUMY6A8 V 8ION0GIOb OAMbKIGCbKe 0]1a20CN06CHHS.
(M. A. lllnmmapsoBa, 1987).

Peanis friar csrae munapcbkoi emoxu i o3Hawae «a member of any of various
chiefly mendicant religious orders of the Roman Catholic Church». VYkpaiHcbke
CJIOBOCIIONYYCHHS ‘OKeOpyui ueHIi” He Mepeae MOBHOIO 3HAYCHHS LLOTO CJIOBa, a JIKIIEC
HOr0 MOSICHIOE.

Habmmwkenmii mepeknmaxg — 1€ METOHA, SKHH TonArae y 3HAXOJIDKCHHI
(hyHKIIOHATFHOTO €KBiBaJCHTA, SKUI OW BUKJIMKAB Y YATAuYa MEPEKIay Ti XK acoliamii, mo i
y 4uTada opuriHary. Bimomo, mo y 0araThox KyIeTypax He OyIlo JHIApiB, TOMy B IXHIX
MOBax HE MOJXKE€ iICHYBaTH CIIB JJIS MO3HAYEHHS JIUIAPCHKUX pealiii — mpeaMeriB, 00’ €KTiB
tomro (Pedersen J., 2007).

This man was armed with a sword and dagger; and underneath his plain habit the
Scotsman observed that he concealed a jazeran, or flexible shirt of linked mail, which, as
being often worn by those, even of peaceful professions (Sir Walter Scott, 1994). — Bin 6ys
030pOcHULl Medem [ KUHONCANOM, A Ni0 U020 CKPOMHUM 00520M WOMIAHOeYb NOMIMuUe
MOHKY KONbYY2y 3 OPIOHUX 3aNi3HUX Kineyb, AKi y my Hebe3neuHy enoxy HOCUNU He Juule
soinu, ane t mupni sicumen (M. A. lllummvapsosa, 1987).

VY mpoMy BHITAJKy «jazerany» € OJHUM i3 BHIIB KOJBUYTH. ABTOpP CaM MOSCHIOE il
gk «flexible shirt of linked mail». Tomy "kompuyra" moxke OyTH pO3TISHYTa SK OUTBII
3arajbHE TOHATTS, IO HAONMKEHO Iepelae 3HA4YeHHs aHIIHCHKOI peaiii, ajge He 30BCIM
TOYHO.

B icropmuHHMX poMaHaX BaXJIMBO II€PEIABATH  HAIIOHAIBHO-KYJIBTYypPHY
crerudiky, siKka BiIOOpaKaeThCsl Y MOBHUX BUCIIOBIIOBAHHAX, 3BUYASX, TPAAULISAX Ta 1HIINX
aCTIeKTaxX XHUTTA IEBHOI erMoXu abo KyJIbTYpHOI CHiNbHOTH. Lle mae umTadeBi MOXXIHMBICTBH
rmbme 3aHypuUTHCA B aTMocdepy MHHYJIOTO 4Yacy Ta BiAYyTH aBTEHTHYHICTh MOJIH 1
nepcoHaxiB. [lepenada HaIiOHAIBHO-KYJIBTYPHOI CIeU(}IKM B iCTOPUYHUX POMaHAX MOXKE
BinOyBaTHCs Yepe3 BHKOPHCTaHHA MOBHHMX BHpasiB, (paseosori3miB, apxaiyHux cimiB, a
TaKO0X ONMCYBaHHS KyJbTYPHHUX OCOOJMBOCTEH, 3BMUAiB, BipyBaHb Ta 1HIIUX aCTEKTIB KHUTTA
toro yacy (I[Momagurers, O. O., 2011).
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ITepexnamad MmoBWHEH 3maTH cOOi 3BIT MPO KYJNBTYPHI OCOOJIMBOCTI €IIOXH,
MEHTAJITET Ta 3BHYal MEPCOHAXKIB, a TAKOXK ypaxyBaTH MOBHI HIOAHCH, III0 XapaKTCPU3YIOTh
MICBHUM ICTOPUYHUY TIEPi0]] YU HAIlIOHATBHY KYJIbTYpY.

Y pomani «OcrtanHiit i3 Mmorikan», aBTop ®. Kymep Hamae mokmamHuii omuc
30BHINIHOCTI Toj0BHOTO repos, CokomuHoro Oka, IO Mepenae HaIiOHAIBHO-KYJIbTYPHY
cnemudiky Toro 4yacy. Ilepeknmamay 3a ONMOMOror0 pi3HHX TpaHcopMalii 30epirae
KYJIETYPHHI KOHTEKCT Ta aBTCHTUYHICTh OPUTIHANY.

Ioprper Cokomunoro Oka BKJIIOYAE OIKC OIATY, TaKMi K hunting-shirt of forest-
green - 3eileHy MHCIHUBCBKY KypTKy, summer cap of skins - jiTHIO manky 3 oOpoOieHoi
HIKipH, moccasins - Mokacuuu, a pair of buckskin leggings - mkipsui ramami (Poctucias
Honenko, Inona Kioukosa, 2015; Fenimore C. J. Last of the Mohicans, 2006).

HaBitp xompopoBa Tama oxsary forest-green migkpecioroe ¥Horo BiguyTTs
TIHOOKOTO 3JIUTTSA 3 MPHUPOI00. Jleski meram omsry cBimdaTh Mpo HOro A0Opi BiTHOCHHU 3
IHJIaHIFIME Ta TOBary A0 iXHIX Tpajuiiid (MOKaCHHH O3100JCHI 3a SICKPaBHM CTHIIEM
MmicrieBux TyOunbmiB). Ilefi ommwc gomomMarae YuTayaMm ysBUTH, IO IEpel HUMHA —
JIOCBITYEHUH MHUCIIMBELb, BIDHUI IpyT, XOpOOpHIl Ta CHPUTHUIT BOTH.

[epexnan icropuunux pomaniB ®. Kynepa ykpaiHCbKOIO MOBOIO BUMArae BJaJIOi
TpaHchopmailii, 0COOIUBO s 30epeKESHHS HAI[IOHAIBLHO-KYJIBTYPHOI CIICIU(IKH, 30KpeMa
BIMICbKOBHX peaniid. BaJIMBO BIITBOPUTH HE JIMILIE ICTOPUYHHH KOHTEKCT, ajie ¥ rimouie
PO3KPUTH Tpaullii, 3BU4ai Ta )KUTTS 1HAIAHCHKHUX TUIEMEH Ta €BPOMEHCHKUX KOJIOHI3aTOPIB.
IIpu mepeknaai moTpiOHO 30eperTH BiNTIHKM 3HAYEHb Ta acollialiii opuriHaizy. BilcbkoBi
peatii BilirparoTh BaXKIUBY POJIb y CTBOPEHHI iCTOPUYHOTO KOJIOPUTY Ta BUKOPHUCTOBYIOTHCS
SIK XapaKTePOJIOT1UHI 1 CTHIIICTUYIHI TPUHAOMH.

VY pomani «OcTaHHIH i3 MarikaH» BOHH MOXYTb OyTH PO3MOIICHI Ha TaKi TPyIIH:
Ha3BHU 30poi (tomahawk — TomaraBk; wooden gun — nmepeB’sHmii ayk; short military rifle —
KOpOTKa BilicbkoBa pymniHuilst; stone-headed arrow — crpima 3 kamM’SHHM HAKOHEYHHKOM;
hickory bow — rikopoBuit nyk), Ha3Bu BiliCbKOBHX yrpymyBaHb, ( band — 3ariH po3BiAHUKIB;
detachment — sarin; guard — kOHBOIi), Ha3BM BiliCbKOBHX 3BaHb, (trained hirelings —
KOpOJIIBChKI HaiimaHili; combatants — BOTHH; warrior — BOTH), Ha3BH BIMCHKOBHX CIIOPYJ Ta
BiiicpkoBoro criopsumkenns, (fort — opt; high-mettled military charger — 6oiioBuit pymax;
encampment — BiiicbkoBuii Tabip; pouch — nagiBaumist) (PocrucnaB J[louenko, Lmona
Kioukoga, 2015; Fenimore C. J. Last of the Mohicans, 2006).

BucHoBknu

[lincymoByroun 3a3Ha4yeHe BHILE, MOXKHA JIATH 10 BHCHOBKY, IO aHali3
HAayKOBHX IiJXOAIiB 10 MepeKialy HaliOHaJbHO-KYJIbTYPHOI JIEKCHKH, 30KpeMa peaii,
JIEMOHCTPY€E Pi3HI MOMNIAAM Ha CyTh Nepeknany. Jleski MOCHiTHUKH BBaXKArOTh HOTO
MpOLIECOM, IHIII — pe3yJbTaTOM. 3arajoM, nepekiiaa € (GopMoO0 MOBHOTO IIOCEPEIHHUIITBA,
10 Mae Ha METi He JIMIIe mepelnady CIiB, ane W pO3yMIHHS KOHTEKCTY Ta KYyJbTYPHOL
cneuudiku opurinany. BaxiiBo 30epiraTv ceHC Ta KyJbTYPHUI KOHTEKCT NpPHU MepeKiaii
0e3eKBIBAIICHTHOT JIEKCUKH uepe3 nepedpa3yBaHHsl i aIanTallio.

OCHOBHA CKIIQJHICTh TOJIATAE y Tepenavi Hal[iOHAIBHO-KYJIBTYpHOI CHemu(iKH,
IO BUMAarae€ BiJ TepeKiafada pO3Mi3HABaHHSA 1 ajamnTamii MOBHHX BHpa3iB IJII MOBH
nmepekiany. AHami3 TOKa3ye, IO TepeKiagd 30epiraloTh eCTETHYHI Ta XYJOXHI SKOCTI
opuriHamy, 30epiraroud KyJbTypHHH KoJopuT. Ilepeknanadi BHKOPHCTOBYIOTH pi3Hi
cTparerii, Taki sk TpaHchopmalis abo nepedpasyBaHHs, 00 NepeJaTH CeHC MaKCUMAIBHO
ToyHo. [Tomanbimi gociipkeHHs B il cdepl € NepcreKTUBHUMH, OCKIJIBKH MEpeKiIaz peaii
HE € CTAHAAPTU30BAHUM IIPOLIECOM.

CIIUCOK BUKOPUCTAHOI JIITEPATYPH

Awmenina, C. M. (2014). KoHoTaTuBHA €KBiBAJICHTHICTh y mepekiaai. PiIoNoriuHi CTy/Iii:
HayxoBuit BicHuk KpuBOpi3pKoro Aep)kaBHOTO TENarorivHOTO yHIBEPCHTETY,
11, 5-14. https://doi.org/10.31812/filstd.v11i0.353

228 «Dinonoeciuni mpaxmamuy, Tom 16, No 2' 2024


https://doi.org/10.31812/filstd.v11i0.353

Bap6antok O. (2021) HarmioHambHO-MapKOBaHa JIEKCHKa K 3aCi0 BiI3epKaNeHHS KYIbTYpPH.
AxTtyanbHi mpobiemu ¢inosnorii Ta nepexiiano3HascTa. Bum 20.

binenpka, O. O. (2014). MoBHi peanii sk BepOajbHE BHUPaXKEHHA cHEUU(BIYHUX PHC
HaliOHAIBHUX KyJbTYp. [InTanus kynsTypodorii, (30), 20-27.

Jxeiime @enimop Kymep. (2015) Ocranwiii 3 Morikan. [lepekian 3 anrmiiicbkoi: Poctucinas
JHonenko, Inona Knoukosa. Kuis: Kpaina Mpiii.

Jlacinceka, T. A. (2015). Ilepexnan icTopu3MiB Ha MO3HAa4YEeHHs reorpadiyHUX Ta BIACHHX
Ha3B. [Ipo0ileMy ceMaHTHKH CIIOBa, PEUCHHS Ta TEKCTY, (34), 39—45.

Jloza, I. T'. (2020). Peauis six yacTuHa Oe3eKBiBaIEHTHOI JIeKCHKH. OCOOIMBOCTI MepeKamy.
[lepcriekTHBHI HAIPSMKH Cy9acHOI HAyKH Ta ocBiTH, 152.

Pomantok O. (2021) OcoGmuBocTi mepekiamy peaiid. AKTyansHi TPOOIEMH HaBYaHHS
1HO3eMHHUX MOB UIS CIIeLiaTbHUX ITiNIeil: 30ipHUK HayKOBHX cTaTel / yKiamad:
L. O. CxoBponchKa. - JIbBiB: JIbBIBCHKHUI IepKaBHHUH YHIBEPCUTET BHYTPIIITHIX
cnpas, 110-113.

Homamuuens, O. O. (2011). Icropmuna pomanictuka Bambrepa Ckorra 1 Muxaiina
Crapuupkoro: npoGiemMa THIIONOTIYHOTO miaxoay: MoHorpadis. Kam’smerps-
[oain.: IIIT Byitauiekuit OA.

Crxorr B. (1987) Keenrin [Hopsapa. Poman. Ilepexman 3 anria. M. A. llummapboBoi:
XyIoXKHS JIiTeparypa.

TxauiBcbka M.P. (2017) Oco6muBOCTI mepekiaay iCTOPUYHO MapKOBAHOI JICKCHKH B POMaHi
0. AnppyxoBnua «KoxaHmi rocTumii». 3akapmaTchKi (iTONOTIUHI CTYmil.
Bumnyck 25. Tom 2.

Tymui O.10., 3imakosa JI. B. (2012) BesexBiBajeHTHa JIEKCHKA: MPOOIEMH BHU3HAUYCHHS.
Pigne cnoBo B eTHOKynbTypHOMY BuMipi. Native word in ethnocultural
dimension: 30. Hayk. mp. [poro0. mepx. mea. yH-T iM. IBana ®panka.
Hporoouu: IToceir, 2012. C. 251-258.

Fenimore C. J. Last of the Mohicans. Echo Library, 2006. 468 p.

Pedersen J. (2007) Cultural Interchangeability: The Effects of Substituting Cultural
References in Subtitling. Perspectives: Studies In Translatology. Vol. 15, No.1.

Sir Walter Scott. Quentin Durvard. Penguin Popular Classics. 1994. 592 p.

Venuti L. S. (2018) Srategies of translation. London and New York: Routledge, 2018. P. 240-
244

REFERENCES

Amelina, S. M. (2014). Connotative equivalence in translation. Philological studies:
Scientific Bulletin of Kryvyi Rih State Pedagogical University, 11, 5-14.
https://doi.org/10.31812/filstd.v11i0.353

Barbaniuk O. (2021) Nationally labelled vocabulary as a means of reflecting culture. Topical
issues of philology and Translation Studies. Issue 20.

Biletska, O. O. (2014). Language realities as a verbal expression of specific features of
national cultures. Issues of Culturology, (30), 20-27.

Fenimore C. J. Last of the Mohicans. Echo Library, 2006. 468 p.

James Fenimore Cooper (2015) The Last of the Mohicans. Translation from English
translation: Rostyslav Dotsenko, llona Klochkova. Kyiv: Krayina Mriy.

Lasinska, T. A. (2015). Translation of historicisms to denote geographical and proper names.
Problems of semantics of the word, sentence and text, (34), 39-45.

Loza, I. G. (2020). Reality as a part of non-equivalent vocabulary. Features of translation.
Perspective directions of modern science and education, 152.

Pedersen J. (2007) Cultural Interchangeability: The Effects Of Substituting Cultural
References In Subtitling. Perspectives: Studies In Translatology. Vol. 15, No.1.

Popadynets O. O. (2011). Historical Novelistics of Walter Scott and Mykhailo Starytsky: The
Problem of a Typological Approach: Monograph. Kamianets-Podilskyi: PP
Buinytskyi O. A.

«Dinonoeiuni mpaxmamuy, Tom 16, Ne 2" 2024 229



Romanyuk O. (2021) Features of translation of realities. Actual problems of teaching foreign
languages for special purposes: a collection of scientific articles / compiled by:
I. Skovronska. - Lviv: Lviv State University of Internal Affairs, 110-113.

Scott W. (1987) Quentin Dorward. A novel. Translated from English by M.A. Shishmaryova:
Fiction.

Sir Walter Scott. Quentin Durvard. Penguin Popular Classics. 1994. 592 p.

Tkachivska M.R. (2017) Peculiarities of translation of the historically marked vocabulary in
Yuri Andrukhovych's novel ‘Lovers of Justice’. Transcarpathian philological
studies. Issue 25, Volume 2.

Tupytsia O.Y., Zimakova L.V. (2012) Bezequivalent vocabulary: problems of definition.
Native word in the ethnocultural dimension. Native word in ethnocultural
dimension: a collection of scientific papers. Drohobych Ivan Franko State
Pedagogical University. Drohobych: Posvit, 2012. C. 251-258.

Venuti L. S. (2018) Strategies of translation. London and New York: Routledge,. P. 240-244

230 «Dinonoeciuni mpaxmamuy, Tom 16, No 2' 2024



https://www.doi.org/10.21272/Ftrk.2024.16(2)-23

FEATURES OF HUMOROUS TECHNIQUES IN DIPLOMATIC INTERNET
COMMUNICATION
(THE EXAMPLE OF S. KYSLYTSYA'S X-MESSAGES)

Zinchenko Anna,

Sumy State University, Sumy, Ukraine

ORCID ID_0000-0002-5672-2331

Corresponding author: a.zinchenko@gf.sumdu.edu.ua

Kalchenko Anzhelika,
Sumy State University, Sumy, Ukraine
ORCID ID 0009-0001-7794-7708

Abstract. The article examines the features of humorous techniques in diplomatic
internet communication, focusing on the messages of Ukraine’s Permanent Representative to
the UN, Sergiy Kyslytsya, on the social media platform X (Twitter). The aim of the study is to
analyse the role of humour in diplomatic discourse through social networks, particularly in
the context of its role in political communications during the Russian-Ukrainian war. Special
attention is given to types of humorous devices such as sarcasm, irony, and satire, which are
used to emphasize hostility towards Russian policies and its representatives in international
organizations.

The authors explore how humour in the Ukrainian politician's posts serves as a
tool for criticism and distancing from political opponents, as well as how it helps create an
image of an aggressive regime and its supporters. The article analyses communication
methods that include both critical and satirical elements, contributing not only to mockery
but also to shaping Ukraine's international image in the context of global politics. The study
also focuses on the importance of humour as a strategy that allows diplomats to reduce the
traditional distance in official communication while simultaneously lowering the tension in
political discussions.

The main findings of the study highlight the significance of humour and certain
types of comic elements in diplomatic discourse in contemporary politics, particularly in the
context of the growing influence of social networks. The paper discusses the prospects for
further research, including the study of lexical and semantic characteristics of humour in
political texts and the pragmatic aspects of using humour to achieve politicians'
communicative goals.
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OCOBJMBOCTI 'YMOPUCTUYHUX IPUIIOMIB Y JUIIJIOMATHYHINI
IHTEPHET-KOMYHIKAILII (HA TPUKJIA]I IKC-TIOBJIOMJIEHb C.
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AHoTanis. Y cmammi  pozensoarombcs  0coOIUBOCHI  GUKOPUCMAHHSL
2YMOPUCIUYHUX NPULOMIE YV OUNIOMAMUYHIU [HMEPHem-KOMYHIKayil, 30Kpema Ha Npukiadi
nogioomnens nocmitino2o npeocmasnuxa Yrpainu npu OOH Cepeia Kucnuyi y coyianvhiil
mepedci X (Twitter). 'V Oocnidoicenni  npoamanizogano  QYHKYIOHY8AHHI 2yMOpPY 6
OUNTOMAMUYHOMY OUCKYPCI uepe3 COYIanbHi Mepedici, 30KpemMa BUOKPEMIEHHs 1020 POl 8
NOAMUYHUX KOMYHIKAYISAX HA ML pOCIUCLKO-YKpaincokoi siinu. Ocobausy yeazy npuiileHo
munam  2yMOPUCMUYHUX 3Ac00i8, MAKUM SAK CAPKA3M, IpOHis ma camupa, sKQ
BUKOPUCMOBYIOMbCA 0151 NIOKPeCeHHs. Henpus3Hi 00 noaimuku Pocii ma it npedcmagnukie y
MIHCHAPOOHUX OP2aHI3AYIsX.

Asmopamu  0ocnioxceHo, AK 2ymMop y NYONIKAYiAX YKPAiHCbKO20 NOMIMuKa
BUCIYNAE THCMPYMEHMOM KPUMUKU md OUCMAHYIIOB8AHHA 610 NONIMUYHUX ONOHEHmI8, d
Maxox;c AK ye 0onomazae Cmgopumu 00pasz azpecusHozo pexicumy ma uo2o npuxuibHuKie. ¥
cmammi NPOAHANI308AHO MemoOou KOMYHIKAYii, wo GKIoUAiomsb SK KpUmuuHi, max i
CamupuyHi eieMenmu, KOmMpi CHpUsilOmMb He Juue 6UCMIIOBAHHIO, a U QOopmMysanHio
MIdICHAPOOHO20 IMIOJICY YKpainu 6 ymosax enobanvroi nonimuku. OCHiONHCeHHs MaKolc
30cepeddceno  Ha  8aANCIUBOCMI 2yMOpY AK cmpamezii, wo 0036018€ OUNIOMAMAM
ckopouyeamu mpaouyitiny OUCmManyilo 6 OQIyiuHill KOMYHIKAYil, OOHOYACHO 3HUICYIOUU
DiBeHb HANPYHCEHOCME 8 NONIMUYHUX OUCKYCISAX.

OchosHumu pezyrbmamamu pobomu € BUCHOBKU NPO  BAANCIUBICIL 2YMOpPY U
Ne6HUX BUOI8 KOMIYHO20 6 OUNJIOMAMUYHOMY OUCKYPCI 8 YMOBAX CYYACHOI NOJIMUKU,
30KpemMa 8 KOHMEKCMmi PpO3UIUPEeHHs 8NAUBY COYIANbHUX Mepedic. Po3ensanymo nepcnekmugu
nOOAnLWUX OOCTIONCEHDb, 30KPEMA GUGUEHHS JeKCUYHUX | CeMAHMUYHUX XAPAKMEPUCHUK
2YMOpY 6 HOMMUYHUX MEKCMAx, a MaKodC BUGUEHHS NPASMAMUYHUX ACNEKmI8
BUKOPUCIAHHS 2YMOPY 015 OOCACHEHHS KOMYHIKAMUBHUX Yinel NOAimuKis.

Karwouosi ciaoBa: 2ymop, Twitter-ouniomamin, coyianvni mepesici, capkasm,
iponis, camupa, noaiMmuYHU OUCKYPC.

Ompumano: 22 wunus 2024 p.

Ompumano nicna ooonpayrogannsn: 29 nunwus 2024 p.

3ameepoyceno: 03 cepnua 2024 p.

Sk uuryBaTu: 3inueHko A., Kaapuenko A. (2024). Oco6HMBOCTI TYMOPUCTUYHUX
NPUHOMIB y AMIUIOMAaTHYHINA iHTEpHET-KOMYHIKalii (Ha NpHKJIai iKC-MOBIIOMIICHb

C. Kucnuii). Dinonoziuni mpaxmamu, 16(2), 231-240
https://www.doi.org/10.21272/Ftrk.2024.16(2)-23

Beryn

3B’S30K MiXK TYMOPOM Ta JUITIOMATHYHOIO IHTCPHET-KOMYHIKAIIEI0 € aKTyallbHIM
Ta BXKJIMBHM SBHUIIEM Yy CYYaCHOMY CBiTi. 3aBISKH IMOIIUPEHHIO HHU(POBUX ILIATHOPM,
0COOJIMBO COIiaTbHIX MEPEK, BUKOPUCTAHHS TyMOpPY CTa€ BAXJIIMBHM 3aCO00M y peasizarii
JMUTUIOMATUYHUX ITiei. JIoCHiKeHHs i€l TEMHU B KOHTEKCTI MiXKHAPOJHUX BiTHOCHH Ta
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IHTepHET-CIUJIKYBaHHA BiJKPHBAa€ HOBI TOPHU30HTH DPO3YMIHHS MIKKYJIBTYpHHX AacIIeKTiB
MOJITHYHOI Ta JI0OBOT B3a€MOJIIT.

Cy4acHi qUIJIOMaTHYHI BITHOCHHH TICHO HEPETUHAIOTHhCA 3 IM(PPOBUMH Mejia, a
TyMOp, BHKODHCTaHHH y Mepexi, Aenaii Oijblle IepeTBOPIOETbCS HA IHCTPYMEHT JUIS
MiBUILEHHST e()EKTHBHOCTI B3aeMOAIl MK Jiep)KaBaMH Ta TPOMAJCHKICTIO. AKTYaJbHiCTh
JIOCJIIJDKEHHSI 3yMOBJIEHAa IHTETpali€l0 MOJITUYHOTO JUCKYpCY B IHTEPHET-NPOCTIp Ha TJIi
3pOCTaHHS TOMYJSIPHOCTI COLaJIbHUX MeEpexX. 30KpeMa, I CTOCYETbCS MiATPUMKH
JIMIUTIOMATHYHAX BIJHOCHH Yepe3 IiHTepakiilo Ha Takux miardopmax, sk X (Twitter),
Instagram, Facebook Torio.

[Migpumena yBara 10 Mi€l TEeMH MOSICHIOEThCS 11 3HAUEHHSIM UII CYJacHHX
MDKHApOAHMAX BIiJHOCHMH Ta IHTEpHET-KOMYHiKamii. 3i CTPIMKHNM pPO3BHTKOM LH(PPOBOL
KyJIBTYpH Ta COIIaJBHUX MeEpeX IONITHYHI IUCKycii yce dacTimme BiZOyBalOThCS Yy
COILIABHUX MEpekax, IO JO3BOJSE TPOMAICHKOCTI CIIOCTEPIraTH 3a HUMH B PEabHOMY
yaci. [Ipy 11bOMy MOJITUKM aKTMBHO BHKOPHCTOBYIOTH Pi3HI 3aCO0M KOMIYHOTO, TaKi SK
capkasM, ipoHis 44 caTHpa, y CBOiX 3BEPHEHHSX ISl IPUBEPHEHHsS yBaru 4utadiB. MeToio
myOuikanii € JociiKeHHs 3ac00iB KOMIYHOTO Ta iX MparMaTuyHOro BIUIMBY B MOJITHYHOMY
JIUCKYpPCi Ha OCHOBI aHaJIi3y JOMHUCIB MOCTiiHOTO mpeacraBuuka Ykpainu B OOH C. Kucuii
y corianeHiil Mepexi X (Twitter).

Marepiain Ta MeTOAHU X0CTiAKEHHSA

MarepiaioM OpOBEACHOrO JOCTIKEHHS CTaja HAyKOBa JITEpaTypa, MPHUCBsIYCHA
BUBUYCHHIO IMHUTaHb TIYMOpPY, 30KpeMa MOJITUYHOIO TyMOPY Ta TyMOpy B COLUQIbHHX
Mepexax; aHaji3 MEIiaKOHTEHTY, BKJIIOYHO 3 INTaT(GOpMaMH, e BiIOYBA€ThCS CIIUIKYBaHHS
MDK TMONITHKaMHU Ta TpeJCTaBHUKaMHU pi3Hux opranizauiii (Facebook, Twitter, YouTube,
caiiTu HOBHUH).

Cepell OCHOBHHX METOJIB JOCIIPKECHHsI OyJI0 BUKOPUCTAHO: TCOPETHYHHUM aHai3,
CHpSIMOBAHMI Ha BHU3HAYECHHS KIIIOYOBHMX ACIEKTIB 3a3HA4YEHOI NMPOOJEMH 4Yepe3 BUBUCHHS
Mpailh PI3HUX HAYKOBIIIB, & TAKOXK MOPIBHSHHS ICHYIOUHX KOHIICMIIIN i BU3HAUCHD, KOHTCHT-
aHaJi3 3 METOI BUBUEHHS 3MICTY ITyOmikamiii iHO3eMHHMX Meqia Juisl ineHTudikanii 3aco0iB
KOMIYHOTO Ta HOJITHYHOTO IyMOpY.

Oo0roBopenHst

I'ymop, sK BaXJIMBUH acmeKT JIOACBKOI KyJIBTYpH, BHKOHYE HeE JIHIIC
pO3BaKaNbHY (YHKINFO, ale TaKoX € TOTYXHHM IHCTPYMEHTOM BIUTUBY Ha COIiajibHi
CTPYKTYpH Ta B3a€MHHH B CYCIinbCTBi. MOro BHBUGHHS B pi3Hi iCTOpHuHi mepiomu
JIEMOHCTPY€ OaraTOrpaHHICTh [FOTO SBUINA Ta HOTO 3HAYCHHS IJIS aHANli3y KOMYHIKaIli i
B3aeMofii. Y JOCHIDKEHHSX TymMopy CcGhOpPMYBajIoCs Kijbka KIOYOBUX TEOPETHUYHHX
MiAXO/IB, SIKi MOSICHIOIOTh HOT0 TPUPOLY.

Teopiss nomiHyBaHHs, Brepiie c(OpMyJbOBaHAa ¢ B AaHTHYHOCTI W Mi3HiLIe
possunyTta T.T066com (Hobbes, 1651), naronomrye Ha TyMopi sIK CIOCO0i BUpPaKCHHs
nepearu abo 3BEPXHOCTI HaJ IHIIMMHU. X04a Ied MiAXij JOBro 3ajlMIIaBcs B IIEHTPl yBaru
(inocodcrkux cTynii, HOro HEMOMIKU, 30KpeMa iITHOPYBaHHS COLIANEHUX i KOMYHIKATHBHUX
ACTIEKTIB, BUKJIMKAIN KPUTHUKY.

Y XVIII crouniTri Teopis HeBianoBiaHOCTI, 3anpornonosana I. Kantom (Kant, 1790)
i poseunena A. lllonenrayepom (Schopenhauer, 1819), na0Oyna nominyBanus. Lls Teopis
PO3IIIsiaE TyMOp SIK PEakililo Ha HECINoJiBaHI KOHTpacTH abo HECyMiCHOCTI, aKIEHTYIOUH
yBary Ha KOTHITMBHHMX IMIpoOIlecax, SKi CYHNpPOBOJUKYIOTb T'yMOPHUCTHUYHE CIPUHHSTTS.
B. Packin (Raskin, 1985) agantyBaB 1e#l miaxim 0 aHami3y TEKCTiB i CEMaHTHKH, IO CTAJIO
3HAYHUM BHECKOM y PO3BUTOK CYyYacHUX JIOCIII/PKEHb.

Teopist mosermienns, 3anpononosana I'. Crnencepom (Spencer, 1860) i po3BuHeHa
3. ®poiinom (Freud, 1905), posrisgae ryMop sIK CIOCiO 3HSTTS CUXOJIOTIYHOT HANPYTH. Y
UGPOBOMY KOHTEKCTI ISl TEOPist OTpHMaJia HOBY iHTEpIIPETAaIlifo, 30KpeMa B JOCHiHKEHHX,
SIK1 aHAJTI3YIOTh COTliaNIbHI MEPEXKI K CEPEIOBUIIIE I peakcarlii abo 3aXucry.
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OyHKIIIOHANICTChKI MIXOAW A0 TyMmopy, 30kpema pobotu E. lropkreiima
(Durkheim, 1893) Tta T.Ilapconca (Parsons,1951), waronomryBamum Ha WOro pomi y
HiATPUMaHHI colialbHOTO MopsiAKy. BomHouac xoHuiikTHI Teopii, sk-or miaxix I'. Hlmiepa
(Speier, 1975), akieHTyBamu yBary Ha TyMopi SIK iHCTPYMEHTI COI{aJbHOI KPUTHUKH Ta
BUpaXeHHI KoHQmIKTIB. L{i Teopil cTtamu 0CHOBOIO AJIs1 PO3yMiHHS TYMOPY SIK 3aC00y aTaku
YM 3aXUCTY B YMOBaX COILIaJIbHOT'O HAIPYKESHHSL.

HesBakaroun Ha 3HAa4YHUI TEOPETHYHHMH IOPOOOK, IOCHIAHUKK HE JOCSTIH
OJTHOCTaHHOCTI y BH3HAUCHHI mpupoau rymopy. Hampukiam, ciosauk Merriam-Webster
NPOTIOHY€e Kinbka medimimin Tepminy «humor», akIeHTYIOYM yBary sK Ha KOTHITHBHii
3MaTHOCTI CIpUiiMaTH CMIIIHE, Tak i Ha Horo KoMyHikatuBHiM ¢yukiii (Merriam-Webster).
J. Ciakporii Haroiomrye Ha HEOOXiTHOCTI PO3MEKYBaHHS TaKUX TYMOPHCTHYHHUX (opm, sK
napoisi, iponist Ta carupa (Sinkropi, 1984). Lis Touka 30py nornubiena B. Packinum, skuit
BBa)Xkae, 0 TEPMIH «TYMOpP» B3a€MO3aMIiHHHH 31 «CMIITHUMY Yepe3 iCHyBaHHS ONM3BKUX 32
3HAYEHHSM MOHSTh, SIK-OT (OKapT», «IOTEMHICThY» 1 «komivnicTh» (Raskin, 1984; Raskin,
2008).

VY cydacHOMY 1H(POBOMY CEPEIOBHII TYMOP PO3IIISIAETHCS Y HOBOMY CBITII. Y
COLIlaJIbHUX Mepekax BIH aIalTyeThCs A0 YMOB BIICYTHOCTI (hi3UUHHX JKECTIB 1 IHTOHALIH,
SKI TPAAULIHHO CYNPOBOKYBAIM T'yMOPHCTHYHE CHPUHHATTS. Lle, cBO€0 4eproro, 3MiHIOE
CeMaHTH4YHE CIIPUHHATTS KOMiuHOro Ta Horo ¢yHkuii. Hanpukian, nocmimkenns 1. Jxonca
(Jones, 2016) migkpecnOOTh, 10 TYMOP y HU(PPOBOMY MPOCTOPI OAHOYACHO BHUKOHYE
pO3BaXKAJBHY Ta MparMaTH4YHy (YHKLII, CTal0ul 32CO00M BIUIMBY Ha ayAUTOPIIO.

Takum ymHOM, aHami3 ictopiorpadii rymMopy AeMOHCTpye HOTO €BONIOWIIO Bif
KIacHIHUX (PUTOCO(PCHKHUX MiTXOMIB A0 CYYaCHHUX NOCIIKCHb, OPiIEHTOBAHUX Ha IH(poBHI
KOHTEKCT. PO3yMiHHS IIMX TCOPETUYHHMX OCHOB € KIFOYOBHM Ui IOJAJBIIOrO aHANII3Y
3ac001B KOMIYHOT0, OCOOJIMBO B MOJITHYHOMY JUCKYPCI COLIIaIBHUX MEPEXK.

Pe3yabTaTi gociaiikeHHs

[MpuHumnu rymopy B IHTEepHETI 3aJIMIIAOTHCS HE3MIHHMMHU, ajieé TEXHOJOTIi, sKi
MU BHUKOPHUCTOBYEMO, BHU3HAYalOTh, K MU HOTro BUpaxkaeMo. 30Kpema, y KaimamOypax Ta
remrerax BHKOPUCTOBYIOTH JIITEPATYypHICTh Hamlol KOMYyHikamii, TOJl $K KOPOTKI
BileOpONIMKA Ta TpadidHi MeMH OIBHAKO 1 €()EeKTHBHO MpPHBEPTAIOTh YBary B CTPidIi
comanpaux Mepex (Halversen, Weeks, 2023; Weitz, 2017). TIOHATTS TyMOPHCTHYHOI
TpaH3aKMii Ta MILOBOI ayANTOPIi, X04ua i 0a3yr0ThCSI HA B3aEMHOMY JKapTi, IPOTE 3a3HAIOTh
paavKaIbHUX 3MiH, OCKIJIbBKM KOJKHE BHCIIOBIIOBAHHS MOJKE IIBHJIKO BHPBATHCS 3-TIiJ
KOHTPOJIIO KOPHCTyBaya IOJ0 Horo mnomwupeHHs. Paxkropum pucraHmii, i3omsmii Ta
AHOHIMHOCTI, TpPUTaMaHHI BIJCYTHOCTI OCOOMCTOTO KOHTAKTy, (aKTHYHO CKAaCOBYIOTH
colianbHi 0ap'epy, CTBOPIOIOYH CIPHUATIMBI YMOBH JUIi BUHUKHEHHS MOXJIMBHX BHIIAJKIB
o0pa3 Ta arpecii, a TakoX MPOSIBIB HEHABKCTI J0 PI3HUX COLIaIbHUX Ipyl i KynbTyp (Weitz,
2017).

OkpiM TOro, TYMOp € TIOTY>KHHM IIOJITHYHUM IHCTPYMEHTOM CTpaTerivHoro
BIUIMBY BJIQJIM HAa TMOJITHYHUX OIOHEHTIB 1 €NIeKTOpaT abo > BHCIIOBJICHHS MPOTECTY
CTOCOBHO Jiii omo3umii 4nm MibKHapoaHux oprauizamiii  (Chernobrov, 2021). VY
CIeIiai30BaHId CHIMKIONEIl «IIONITHYHUA TyMOp» BHU3HAYCHO SK PEakKIliio, 1HOI
HaJMipHY, Ha BEJIMKY KOHIEHTpaIlito Biaau B cycrinbersi ([Tonmitryana enmurionesnis, 2011).
Bin ciyrye Qopmoro BHCBiTIEHHs arpecii Ta Oe3neYHMM BUBUIBHEHHSIM HaKONHYEHOT
arpecMBHOCTI CTOCOBHO BHIIMX CTPYKTyp Biamu. Ll Bnaga mopomxye IHCTUTYTH, SKi
HaMaraloThCsl HaB s13aTH pi3Hi OOMEKEHHS.

Huska ykpaiHChKMX JOCHIAHMKIB Hamarajaucs MiAIATH O THITIOJIOTi3arlil
nomituaHoro rymopy (Yehorova et al., 2023; Jenucrok, 2011). OnHiero i3 MONIMPEHHX
Kimacudikamii €, 30KkpeMa, Taka, o 0a3yeTbes Ha MPUMYIICHH], 0 MOJITHYHUN TYMOp — IIe
«IEBHUIl THII TyMOpYy TICHO TOB'A3aHHMH 3 KOHKpeTHHMH Meniadopmatamm» ([leHHCIOK,
2011). i mocmigHUKYN BUOKPEMHIIN OCHOBHI THITH TOJIITHYHOT'O TYMOpY:

1. Kpumuunuit zymop — hopma MoNITUIHOI CATUPH, IO BKIFOYAE YOTHPHU KITFOYOBI
€JIEMEHTH: arpecito, irpy, cMix i ouikyBanHs. [Ipuxiiagom moxe 0ytu nedatu 2019 poky Mixk
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Bonognmupom 3enercekuM i [lerpom Ilopomenkom, ne 1o mpomoB Oyna IomaHa caTHpa Ta
ipoHisi cTOCOBHO nepenBudopunx oodinsHok Ilerpa [Topomrenka.

2.I'ymop o0nn eécix i npo éce — TN TyMOpY, IO 3a3BUYall Mae€ PO3BaKATBHUUN
xapaktep. Y Mepexi IO HE HAMararoThCs IMiJBHIYBATH TMOJITUYHY OOI3HAHICTh, aje
BUKOPHCTOBYIOTh TyMOp [UISi HACMIIIOK HajJ OCOOJMBOCTSAMH IOJITHYHUX [isYiB, IXHIM
O0COOMCTHM JKUTTSAM 1 TIOBEIIHKOIO. 3arajJioM [eil po3BaKaJbHUH KOHTEHT YHHKAE
KOH(IIKTHUX NUTaHb. Hampukian, cTBOPEHHS T'YMOPHCTHYHUX IIOBIJIOMJIEHBb i 300pakeHb
npo exc-tipe3ugenta Ykpainu [lerpa IloporieHka sk MIOKOJIaHOTO TeThMaHa, o 0a3yrThes
Ha iH(opMarii npo kommaHito «Pomeny», 3acHoBany I1. IlopomenkoMm.

3.Monimuuni icmopii — ryMop y TONITHII, OO0 MOXE BKJIIOYaTH ysBHI abo
BUTAJaHi acleKTH, IKi He BIANOBINarOTh peanbHocTi. L[ daHTa3is Moke CIPHYUHSITH CMIX i
JOTIOMaraTd ySBUTH CHTyalil0 B KOHTEKCTI peanbHHX moxid. Hampukman, mpoext
«Apxirenar 95y, KU CTBOPIOBAB ySIBHI TYMOPHCTHYHI JTOTHCH IIPO MalOyTHE YKpaiHCHKOI
MOJIITHKY Ta MMOJITUYHUX JiAYiB.

[MomiTnuHMHA ryMop, SIK 00'€KT JIIHIBICTUYHOTO JOCHIDKEHHS, TICHO TOB'sI3aHUI 13
COLIaJIbHOI0 KOMYHIKali€o. Y KOHTEKCTI TuHosorii (opM CHIIKYBaHHS HOTO MOXKHA
noAinuT 3a naBoMa kpurepismu: (1) MacmraboM KomyHikamii Ta (2) B3aeMopiero 3
30BHINIHIMU Cy0'eKTaMu MDKIpyrnoBoi komyHikaumii. [lepmmit Tvn oxoruttoe MacoBi GpopMu
CHIIKYBaHHS, TO/I K APYTMi OPIEHTOBaHUI HAa KOMYHIKAIIfO 3 30BHIIIHIMU YYaCHUKAMHU, JIE
MOXYTh OpaTH y4acTh SIK iHAWBITyaTbHI 0COOH, TaK 1 IMUPOKI TPYNH B COLiaJbHAX MEpekax,
takux siKk Facebook, Telegram, X (Twitter) Ta inmi (Koivukoski, 2022; Yehorova et al., 2022;
Yehorova et al., 2023).

[Ipu oOroBopeHHI MONITHYHOTO TYMOpPY B KOHTEKCTI HOro peamizamii depes
colliayibHi Mepeki BapToO 3rajaTH Take sBHINE, K «Twitter-ounromamis». Ha3a 1uporo
SIBUII[A TOXOAUTh BiJi HA3BH COIMEPEXi M0 11 mepeiiMeHyBaHHsA B “X”~ miciast HPOJaxy
Bizomomy minbsipaepy 1. Macky. Omxe, Twitter-ouniomamis — 11e npaKTHIHE BUKOPUCTAHHS
wiatopmu X (Twitter) mnst aumIoMaTHYHO! MiSUTBHOCTI Ta CHIJIIKYBaHHS MK KpaiHamu,
MDKHApOJIHUMH OpraHi3alisMH, MOJITUYHUMHM JiJiepaMH W INpeAcTaBHUKAMH ypsaiB. Ll
MpaKTHKa J03BOJIsIE MyOJiYHO OOTrOBOPIOBATH BaXKIIMBI MIXXHAPOIHI NMUTAHHS, aHOHCYBATH
JUIUIOMAaTH4YHI 3yCTpidi, BHUCIOBJIIOBATH MIATPUMKY a0O CTaBUTH TIMTaHHS IIOJI0
MIXKHApPOJHUX BiTHOCHH i Ofi# y cBiti (Xpaban, 2021).

X (Twitter) mo3Bosisie 06iiiTH MEBHI MEKi MPUCTONHOCTI TPAAMIIITHOT AUILIOMATIT,
10 POOWTH CIIJIKYBAaHHS YPSHOBIIB MEHII (POPMATBHUM i A€ MOXIJIHMBICTH TOIIMPIOBATH
BJACHI TOTNIAOM Ha aKTyalbHI TNHTaHHI 0Oe3 HeoOXiMHOCTI BHKOPUCTOBYBATH OQiIiiHI
qumiomatiydi  kaHaau. Okpim  Toro, Twitter-aummomaris — «opopuBae»  0OMEKEHHS
TpaguuiiHOi JWIIIOMarii, sKa TIPYHTYETbCS Ha OIOPOKPATHYHOMY BEPTUKAILHOMY
TiIMOPSIIKYBAHHI il 9ac MepeMOBHH YM PO3MOBCIOKEHHs iHpopmarii (Golan, Manor &
Arceneaux, 2019).

Sk npukian «Twitter-ounromamii» Gyno MOCTIIKEHO MOMHMCH TOCTIHHOTO
npeacraBuuka Ykpainn npu OOH Cepris Kucnuni. Bix nowarky noBHomaciiTaOHOToO
BTOPTHEHHS B YKpaiHy Ilel JUIIOMAT 4YacTO BUKOPHCTOBYE Pi3HI 3aC00M IyMOpY, TOBOPSIYU
po KpaiHy-arpecopa, abo X BUKOPHCTOBYE JUIA alelAIil 10 HeCIiBMIpHOT peakii mapTHepiB
YKpaiHu Ha BOEHHI 37I0YNHH.

19 sxoBTHs 2024 poxy pociiicekuii npeacraBHuK npu OOH Bacimiit HeGenss
BUCTYIIUB i3 IPOMOBOIO, B sIKiif 3BUHyBaTuUB Y KpaiHy B aemoHi3auii Pociticbkoi @eneparii. Y
cBoeMy TBiTi-peakuii C. Kucmuns roctpo po3kputukyBaB npomoBy B. Hebensi, Ha3BaBmu ii
«aeureBuMH Oanaukamm» (aHri. “claptrap”). Okpim Toro, BiH mpupiBHAB Pocito 10 «Hyms»
a00 x «HIYOTO»: «OyesudHo, wo He ModxucHa , 0emonizysamu Pociio“ we 6inbuwe, ax ne
MOJHCHA NOMHOXMCUMU HYTb. Bin sanuwumocs nynem, cKinoku O pasis 6u 11020 He HOMHONCUTU.
Baoicnuso mpumamucs nooani 6io HynA: npaguio NOA2AE 8 MOMY, WO 6Ce, U0 NOMHOICEHE
na 0, oopieuioc 0». ABTOp BHUKOPHCTOBYE MeTadopy 3 MaTeMaTHKH, MOCWIAIOYUCH Ha
NpaBHJIO MHOXKeHHs Ha 0, P LIOMY 3aCOTYBaBILU CATHPY, 10 MiJKPECIMIa HACMIIIKYBaTH
Ta THIBHMW HacTpiii jomucy. 3ailydeHHs KPUTHYHOTO TYMOPY CIPHUSE BUPAKEHHIO
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arpecuBHOro i 3HeBaxuBoro craBieHHA C. Kucmmmi mo Pocii Ta i mpencraBHUKIB Y
CBITOBHX MOJIITUYHUX CTPYKTYpax.

& . Sergiy Kyslytsya am 2

-
Putin’s envoy to the UN tells the Security Council that today’s meeting on
Ukraine is called “to demonize Russia”. In fact his entire speech was

nothing but claptrap. Absolute zero - the lowest point possible. Clearly
one can’t “demonize Russia” even more, like one can’t multiply zero. It
will stay zero no matter how many times you multiply it. Importantly, stay
away from zero: the rule is that anything multiplied by O is equal to O.

Yacroro TeMoro myOirikauiid Ha CTOpIiHII MOCTIpea € HaJlaHH YKpaiHi J0MOMOTH
BiZ mapTHepiB-kpain €Bporneiickkoro Corody. 3 nucromnana 2024 poxy nan Kucnuist BukiaB
Mary 3 Ha3Bowo «/Jonomozca Yxpaiuni xowmye egponetiyio 1,2 uawku xasu 8 micayi» (IUB.
puc. 1), Ha sKifi TPOJEMOHCTPOBAHI PO3PaxXyHKH, CKIJIbKH «YalllOK KaBW» BHTPAdae KOXKHA
Kkpaina Ha gomomory YkpaiHi. B cBoemy nmomuci C. Kucnuus wanuca: “I thank every
European who supports Ukraine, and we are looking ## forward for a cup of coffee with
those who suffer due to unbearable caffeine cravings to talk about the causes of this war, true
suffering, and imminent threat to Europe should we all fail to stop the Russian mafia regime
... Coffee is on us!” — «A 0saxyio KoscHomy e€sponetiyto, axutl niompumye Yxpainy, i mu 3
HeMepRniHHAM YeKAEMO HA AWKy Kaeu 3 MUMU, XMO CMpajicoae 6i0 HecmepnHoi msazu 00
Kogeiny, wob no2oeopumu npo NPUYUHY Yiei GiliHU, CNPABHCHI CHPANCOAHHA MA HEMUHYYY
3aepo3y ons €8ponu, AKWO MU 6Ci He 3YNUHUMO pociticokutl magiosnuil pesxcum... Kasa 3a
Haut paxyHox!».

VY moBinOMIICHHI HepeayciM MPOCTEeKYEThCS ipOHisA, 30KpeMa B HPHUKIAl “‘who
suffer due to unbearable caffeine cravings”. lla ¢pa3a omucye kpainu, ski, 3rigHO 31
CTAaTHCTHKOIO, HE TOTOBI MOCTYNIUTHCS BIACHUM KOM(OPTOM (KaBOIO B JaHOMY BHIIAJKY) Ha
KOPUCTh TIOCHJICHHS 30poiiHMX cuin Ykpainu. Lle TOpIBHSHHS CTBOPIOE Bpa)KCHHS
HENpaBUWIIbHUX I[IHHOCTEH €BPOINEHIiB B yMOBax MNOBHOMAacmTaOHOI BiiHM B €Bpori:
IIOJICHHIN Yalllli KaBW, SiKa € OJHMUM i3 IOMYJSIPHUX CHMBOJIB OyAeHHOTO KOoM(OpTy
CYYacHOI'0 IMBLTI30BAHOTO CBIiTY, XHTeJl IHUX KpaiH HaJaloTh OLIBIIOT 3HAYYIIOCTI, HiXK
CTPHMYBAHHIO BOPOT'a Ha CXiZJTHOMY KOPJIOHI €BpOIH.

Hani B nocti C. Kuciuus npornonye «kodeiHo3anexxHUM» KpaiHaM 0OrOBOPHUTH
CIpaBi BOXKJIMBI, HA BIIMIHY BiJl KaBH, Pedi 3a «YaIIKOIO KaBW», | HAIPHUKIHIII BUKOPUCTOBYE
Bupaz “Coffee is on us!” — «Kaea 3a naw paxynox!». Ilepexim aBTOpa Bim ipoHii 0
BIIKPUTOTO capKa3My B CYKYITHOCTI AEMOHCTpPY€ II€BHY 3HEBAary i BUCMiIOBaHHS NPHUHIIMIIIB
Ta MPIOPHUTETIB KPaiH, sIKi MOBLIHHO i HEOX0YE HATAIOTh BIICEKOBY OITOMOTY YKpaiHi.

[IparmaTrka aHaNi30BaHOTO iKC-TIOBIJOMJICHHS MOJIATA€ 3aCTOCYBaHHI TYMOpY SIK
JUIUIOMAaTHYHOTO IHCTPYMEHTY, SIKHH JIO3BOJISIE CKa3aTH NMpO BaXJIMBE i 00ypiuBe, ane Tak,
1100 He MiJBUINYBaTH HANPYTY B CKIATHUX MDKHAPOJHHMX BiMHOCHHAX. 3aIydYCHHs ipOHIi Ta
capkazMy [I03BOJISIE TOCTIpeNy YKpaiHH JIUIUIOMaTHYHO ITiJAKPECIUTH HErOTOBHICTH 1
HaJMipHE 3BOJIIKAHHS JESKUX JIepKaB y JOMOMO31 YKpaiHu Oe3 HpsiMOro KOHQUIIKTY YU
3BuHyBaueHb. OKpiM TOro, meradopa «Ko(peTHO3aJeKHICTH» IOCHUIIOE KOMIYHHHA e(eKT,
JIO3BOJISTIOYM  aKIIEHTYBaTH Ha aOCypAHOCTI TOBEMIHKM THX KpaiH, AKki He OaxaroTb
JKEPTBYBAaTH CBOIM KOM(OPTOM 3apajau IioOaibHOT Oe3neKkH. YIioMy, aHali30BaHUi 1MoCT
JIeMOHCTpye crpareriuHe BukopuctanHs C. Kucnuiero rymopy B HOJNITHYHHMH B3aeMOJil
yepe3 TaKTHYHE 3ally4eHHs ipoHii Ta capkasmy.

AID TO UKRAINE COSTS =]
A EUROPEAN 1.2 CUPS
OF COFFEE A MONTH

Total amount of bilateral aid provided to Ukraine recalculated
", pes.

in cups of coffee per capita per month
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Puc. 1 Mana «/[onomoea Ykpaini kowmye esponetiyto 1,2 yawxu kasu 6 micaysby

C. Kucnuns y cBoix myOi4HUX BUCTYIAX 1 MOCTax IMOCTIHHO 3BEPTAETHCS 10 TEMHU
nepeOyBaHHsI POCISIH Ha BUCOKHMX MOCaJax y MDKHAPOJHHUX OpraHizalisx Ta €BponeicbkoMy
napJiaMeHTi, sIKi OyJM MOMiYeHi 3a NMPUXWIBHICTIO 10 37n0unHHOI Biagu P®. Hampuknan,
OJIMH 13 MOCTIB mocThpena YKpaiHu crocyeTbcst Bomomumupa Boponkosa, sikuii o6GiiimMae
nocany Hanzsuuaiinoro ta [ToBaykHOro mocina rmpu Mi>KHapOAHHUX opraHizatisx y Bimgi.

Y opmHOMY 3 CBOIX MJONHCIB YKpPAiHCHKHHA TIONITHK BHKOPHCTOBYE YHMAIO
CapKaCTHYHUX, CATUPUYHHUX Ta IPOHIYHUX EJIEMEHTIB, a0W MiAKPECIUTH HEIPUITyCTUMICTh
mofiOHOI cuTyarii, NPHUCOPOMHUTH MIKHApOJIHI OpTraHi3amii 3a MOBipy TpeICTaBHUKAM
KpaiHU-TepOpUCTa Ta BUSIBUTH 3HeBary a0 pocisH. Hanpuknazn, “Meet Vladimir Voronkov, a
career Russian diplomat with the rank of Ambassador Extraordinary and Plenipotentiary,
former permanent representative of Putin to international organizations in Vienna.” —
«3ycmpiuaiime Bonodumupa Boponkoea, kap'eproco pociticbkoeo ouniomama 8 pausi
Haossuuaiinozo i Iloenosaxcnozo Ilocna, konuwnbo2o nocmitinozo npeocmagnuxa Ilymina
npu MidICHapoOHuUx opeauizayisx y Biowi». Bukopucranns cinoBa “Meet”, ske 3a3uuaii
ACOLIIOETHCS 3 TeaTPAIILHUMHU BUCTYIIAMH, € CTHIICTHYHUM NPUHAOMOM, SIKMH aKIEHTYE Ha
CyNepewIMBOCTI Ta abcypAHocTi wiei cuTyauii B Cy4acHMX HOJNITHYHHX yMoBax. Cama
nekcema “Meet” HaTskae Ha Te, IO 3YCTPIU 3 TaKMM MNPEACTABHUKOM Mae OyTH 4MMOCH
BaXIUBUM 1 3aXOIUTIOIOYHM, ajie HACIpaBli CHTYallisl € CMIXOBHHHOK, aOCypAHOK i
HETaTUBHOIO Yepe3 KOHTEKCT.

UYepryBaHHS MiX MOCAJ010, HA SIKy HOTO MPHU3HAYMWIN, i OT0 MHUHYJIOIO II0CA/I00
AK TpeICTaBHUKA Tpe3uaeHTa PP y MIKHApOMHUX OpraHi3allisx, MiIKPECTIoe ipoHIUHICTH
curyarii. Ile mopymrye 3BHYHHMH NOpPANOK Yy IUIUIOMATHYHHMX KOJaX, A€ BIATIOBiIHI
NPEICTABHUKN MAOTh OOUPATHCS 3TiHO 3 IEMOKPaTHYHUMH CTaHAAPTaMH, a He 32 BIPHICTIO
pexumy. Hamucansst “putin® 3 ManeHpKOi JIITEpU € aKTOM 3HEBard 70 MPe3UICHTa KpalHu-
arpecopa, 110 JeMOHCTPY€E HE JIMIIIC iPOHit0, a i BioOpakae HeBU3HAHHS JICTITUMHOCTI HOTO
BJIaJM B MDXXKHAPOJHOMY KOHTEKCTI.

[IparmMaTH4HUI acleKT UBOTO TBITY MOJArae B HOro QyHKUIT SIK AUIIOMATHYHOTO
IHCTPYMEHTY, SIKMH JONOMarae BHCIOBHTH KPUTHKY Y CIOCIO, IIO HE MEPEeXOIUTh MEXY
npsmoi koHporTarii. [Toctnpen Ykpainu Kucnuns He TiUTBKH BHCMIIOE CHTYyalito, ale i
poOUTH me Tak, OO0 NPHUBEPHYTH YBary 10 CEPHO3HOCTI MOJITHYHOI TNPOOIeMH —
NPUCYTHOCTI TIpeAcTaBHUKIB Pocii Ha BHCOKMX JAWIUIOMaTHYHUX II0CaJax, II0 HAJAE
JETITUMHICTh PEXHUMY, SKHHA [i€ arpecMBHO Ha MDKHApOIHii apeHi. ['ymop y IpoMy
KOHTEKCTI BHKOPHCTOBYETbCS SIK CTPATETIYHUH I1HCTPYMEHT IUISi 3MEHIIECHHS HaIlpyTH,
HaJaHHS KPUTHKH y MEHII arpecuBHiil (opmi Ta mpuBepHEHHsS yBaru 10 HpoOJIEMH, IO
noTpedye Mi>KHapOIHOI yBaru ta Jii.

Y HactynmHOoMy ab3aui jgomnucy inerbess mpo TosiepyBanHs OOH mnornsiais
B. BoponioBa, siki He BiJIIOBiaOTh IIHHOCTSM Li€l opranizauii, 3aknagenum y il CratyT:
“He was there when Russia’s war against Ukraine started in 2014, fervently justifying the
Kremlin clique’s violations of international law and the UN Charter every day..” — «Biu 6yB
TaM, KOJIM iovajnacs BiiHa Pocii mpotu Ykpainu B 2014 pori, i OII0JHS MAJIKO BUIIPABIOBYBAB
MOPYIICHHS KPEMITIBCHKOIO BIIaJI00 MikHapomHoro mpasa ta Cratyty OOH». Bukopucrana
rimepOona migKpeciioe BKpal JosuibHe cTaBieHHs B. BoponmoBa mo Kpemmst: ¢pasa
“fervently justifying every day” Haromomye Ha peryJsSpHOCTI Ta arpeCHMBHOCTI, «Maibke
(anaTnyHOMY», 3axucTy BopoHioBuM mnopymeHs Pocielo MiXHapoIHOro mnpasa, IO €
nepeOUIBIIEHHSIM 331151 BUpaXEHHsI He3aIepeyHo] JIOSUIBHOCTI 10 POCIHCHKOTO KEPiBHHUIITBA.
Le#t mpuitom, Sxuii peanizye capkasM y MOCTI, JIUIIE IMiIKPECTIOE KOHTPACT Mk 0€3yMOBHOIO
MiATPUMKOIO 3JI0OYMHHOTO pekuMmy B. Boponmoma Ta IiHHOCTAMH, SIKi Ma€ BiICTOIOBATH
OOH.

VY cBOiX mocTax YKpaiHCBKHMH HONITHK 9acTo TIy3ye 3 abcypaHocTi pimens OOH
o BigHOmeHHI0 70 P® Ta 1i mpencraBHukiB. Hanpuknaa, ogHe i3 TaKUX iKC-TOBiTOMIICHD
Oyno mpucBsiueHe Haropoji, sky otpumaB B. Boponmos Bin P® omHouacHo i3 ¥oro
NpU3HAYEeHHSAM Ha BIUMBOBY nocanu npu OOH: “For his zealous defense of Russia’s crimes,
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Voronkov was awarded the Order ‘For Merit to the Fatherland’ on 27 June 2017. Six days
prior, on his birthday, 21 June 2017, Voronkov’s ‘merits’ were highly praised by the UN
Secretary-General, who appointed him as his Deputy in charge of the UN Office of Counter-
Terrorism (1).” — «3a peenuii 3axucm 3nouunie Pocii 27 uepenss 2017 pokxy Bopouxos 6ys
Ha2opoOdceHull opoeHom «3a 3aciyeu neped Bimuusnooy. 3a wicme OHI6 00 yb020, 6 OeHb
ti02o Hapooxcenus, 21 uepens 2017 pokxy, «saciyeu» Bopowrxoea Oyau eucoko oyineHi
Tenepanvnum  cexpemapem OOH, sakuil npusHayue 1020 C0IM  3ACHYNHUKOM,
gionosioanvuum 3a Ynpaeninna OOH 3 6opomsou 3 mepopusmom (). »

Y nmpoMmy ¢parMeHTi MONMMCYy HHU3KA JHTBICTUYHHUX MapKepiB NEMOHCTPYE
capkacTHgHe cTaBleHHA Ta KpuTuKy OOH, sika, myOigHO BOIAaHOBYE 0CO0Y 33 «IIATPUMKY»
MDKHapOZHOTO TIpaBa, TOMi SK I 0co0a € 3aXHCHUKOM arpecHBHOTO W HENETiTUMHOTO
pPeXUMY, IO Topyurye 6a30Bi MPUHININ MDKHAPOTHHUX BiXHOCHH i MomsHOCTI. HaBemeHwid
¢parmerT pommcy mnaHa Kwucnmii B comMepexi UITKO JEMOHCTPYe e(heKTHBHICTH
ryMopucTH4HOro (ipoHil Ta capkasMmy) Uil YWHEHHsS BIUIMBY Ha MDKHapoOJAHY IyMKY,
HiKpecIeHHs abCypIHOCTI Ta CYyHNEepEewIMBOCTI A1 Mi>KHAPOAHUX IHCTHTYTIB.

Hacrymuuii ¢parmenti nocra mnana Kuciuimi 3amyyae pUTOpPUYHI IHMTaHHS,
nepcoHi(ikailito Ta rimepOoi3allio A MOCHICHH KOMidHOro edekTy. Hampuknan, y dpasi
“However, the award that soon followed likely reminded him where his real ‘employment
record book’ lies. As seen in personal exchanges with his colleagues Lavrov and Nebenzia
(in the photos), it is clear that these ‘reminders’ didn’t leave him feeling alarmed, as, after
all, ‘there are no exes.”” — «OOHak Hacopooa, sKa He3abapom RNOCHIOY8and 3d YuMm,
ILMOBIPHO, Ha2aoana uomy, o0e AedHCUmb U020 CAPABICHA ‘mMpy0osa KHuxcKa'. Ak euowo 3
ocobucmozo cninkysanus 3 korezamu Jlasposum i Hebenss (na ¢pomo), yi ‘nacadysanus’ He
BUKIIUKATU Y HbO20 MPUBO2U, OCKIIbKU, 3DEUmor0, KOIUWHIX He Oyeac .

Sanmyuyena mepcoHidikamis “the award that soon followed” nonae ipoHIYHMIA
BIATIHOK: Haropoja Harajaye BopoHKOBY Ipo HOTo CIIpaB)KHE MicCIe B MOJITHYHIH CTPYKTYPi,
30KpeMa BiJJaHICTh pociicbkoMy pexuMy. Capka3Mm HpOSBISETHCS 4Yepe3 BUKOPHCTaHHS
JAmoK IS BUpa3y ‘‘Haeadyeanms’”, 1O TOKa3ye, MO 1€ «HAraJyBaHHSI» CTOCYEThCS HE
CTIIbKA MOpaJbHUX 3000B’s3aHb, CKUIBKU MOJITUYHOI JIOSIIBHOCTI, iKYy BOpOHKOB oTpuMmye
4yepe3 CBOIO IMIATPUMKY arpecuBHOI noiituku PO. Opasza “real employment record book” €
CapKaCTUYHHM HATSIKOM Ha Te, IO CHPaBXHi cTaryc BOpoHKOBa HE BKa3yeThCs B
odimifHUX JOKyMEHTaX, a CKOpiIIe BioOpakae HOro poib B cucteMi Kpemirs.

Bupas “there are no exes” cupuiiMaeThCs SK ali03isi Ha BUPA3 IPO JIFOJCH, IO
MAalOTh 3aJICXKHICTh Bill HAPKOTHKIB — “there are no ex-drug addicts”. B anamizoBaHOMY
KOHTEKCTI BOHa Ma€ Ha METi MiJKPECIUTH, HEMOXJIHBICTh BIIMOBUTHCS Bill MiATPHMKH
TEPOPUCTHYHOTO PEXKUMY, MOAIOHO 10 TOTrO, K HEMOXIIMBO MO30YTHCS HAPKO3AJIEHKHOCTI.
Ile cTBOprO€ rIMOIIY ipOHIYHY U CapKAaCTHYHY 3BSI3HICTH MK OCOOMCTOIO JIOSJIBHICTIO
Boponkosa 10 Kpemiist i HOro HoJiTUYHUMU TiSIMU.

VYPpHUBOK IKC-TIOCTY TaKOX peayidye MNOTPiIOHY aBTOPOBI IMparMaTHKy 3aBIIKH
komiunomy: “Moreover, the special affection of the retiree (age-wise) toward his “Mother
Moscow ” has completely erased any sense of political correctness or caution when “fighter
against terrorism” Voronkov decided, together with the government of an aggressor state
that almost daily bombs Ukraine ’s critical energy infrastructure, to organize in Turkmenistan
an expert meeting on..... the protection of critical energy infrastructure from terrorist attacks
(1)” — «bBinbwe moeo, ocobausa npuxuibHicms nencionepa (3a 6iKOM) 00 «MAMYWKU
Mockeuy nogricmio cmepaa 6yob-ske HOUYmMms HOAIMKOPEKMHOCHI Ui 00epeICHOCMI, KOU
«bopeyd 3 mepopuzmom» Boponkos eupiuiue cniibHo 3 ypaoom 0epaicasu-acpecopa, aKa 1edb
He WoOHs OOMOUMb KpUMUUHY eHepeemuyny ingpacmpykmypy Yxpainu, opeanizysamu 6

Typxmenicmani excnepmmuy 3ycmpiy 3 RNUMAHb..... 3axucmy KpumuyHoi eHepeemuynol
ingppacmpyxkmypu 6io mepopucmuunux amax (!)». Y 1mpoMy ¢GparMeHTi TEKCTy MH 3HOBY
CTUKAaEMOCSI 3 BUKOPHCTAHHSM capkadMy Ta ipoHii. 3okpema, “Mother Moscow” — e

ipoHiYHe ToCHIIaHH Ha 00pa3 Benudi Pocii, SKHit 9acTO CTBOPIOETHCSA CAMUMH POCIsTHAMU. Y
KOHTeKCTi 11p0r0 gormmcy C. Kucnuiid BUKOPUCTOBYE IIeH BUPa3 I BUCMIIOBAaHHS HaAMIpHO1
BipM B TaKy BeIMY, TUM CaMHM IHiJIKPECNIIO0YM aOCypIHicTh cuTyawii. Amemsuis 1o
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Boponkosa sk nmo ‘fighter against terrorism’” B Namkax CTaBHTH IIiJi CYMHIB CIIPaBXHICTb
1iei Woro poiii; BUKOPHCTaHHS KpaloOK Ta 3HAKy OKIMKY B KiHII (pa3u ‘“fo organize in
Turkmenistan an expert meeting on..... the protection of critical energy infrastructure from
terrorist attacks (!)” miaKpecioe ipOHIYHICTh CUTYalii Ta BUKIMKAE 3IUBYBaHHS il 00ypeHHS
yepe3 abCypaHICTh peajJbHUX BUMHKIB POCISH 1 THM, IO BOHH IOIIUPIOIOTH y CBITOBOMY
MeJlia-mpocTopi.

OcraHHS YacTMHA aHAIiI30BaHOTO JIONHCY YKpPalHCHKOTO IOJIITHKAa 0a3yeThCs Ha
amro3ii 1o Hapkokaprento: “This is akin to inviting a drug cartel to help design and fund anti-
drug trafficking strategies”, o € ipOHIYHIM TOPIBHSIHHSM, SIKE CTABHUTH IIiJl CYMHIB JIOTiKYy
TOTO, SIK IIPEICTABHUK KPaiHU-TEPOPUCTa MOXKE OYTH 3aITydeHUN 10 MKHAPOAHUX 1HINIATHB,
CIpPSIMOBAHUX Ha 0OpOTHOY 3 Tepopu3MoM i 3nmounHHICcTIO. Takum nopiBasHEIM C. Kucmums
BHUCMiIO€ aOCYpAHICTh CHTyamii, Oe Mifdi, Oe3lmocepenHbO IIOB’s3aHI 3 IMOPYUIICHHIM
MDKHApOAHAX HOPM, OepyTh y4dacTh y poO3poOIl MHOMITHK, IO TOBHHHI IIi MOPYIICHHS
3acymkyBati. Hactynna wactuna — “imagine that the cartel had its own head of the anti-
drug trafficking office” — nocuiroe BpaXeHHsI capKacTHYHOTo. 3aBepiiajibHa ¢pasa “What
are they smoking?” BUpa)xkae capKacTUYHY BIICBHEHICTh 1 HATSK aBTOpPa HA €IUHY JIOTIUHY
NPUYUHY TaKUX DPIlIeHb — BXXUBAHHS HAPKOTHKIB, 1[0 TAKOXK MIICHIIOE KOMIYHUH e(deKT i
POOUTH 3aBepIICHHS JONHUCY 3 1ie OUTBIINM aKIIEHTOM Ha abCypAHOCTI CHTYyallil.

Awnaii3 noigomiieHb nocriiiHoro npencraBHuka Ykpainn B OOH C. Kucnuui B
comianbuii Mepexxi X (Twitter) m03BoJKMB BHSBHTH Ta ONKMCATH 3aCTOCYBaHHS TyMOpY B
JTUIUIOMATHYHIN 1HTEpHET-KOMYHIKAIIi 3311 peamizamnii HomTHIHuX MecemkiB. [lepeBaxkHe
3aJly4eHHS 1pOHii, CapKa3My Ta CaTHPHU B TEKCTaX CIPHIE BUPAXKECHHIO (TOCTPOT) KPUTHKU Ta
MOJEKYIU 3BEPXHOCTI MIOAO0 MIKHAPOJHUX MO Ta X yYacHHKIB, a TaKOX ITiJKPECIUTH
a0CypIHICTP CHTyallii Ta HENOTIYHICTH [ilf MPENCTaBHUKIB BHUIIUX MIDKHApPOJHUX
oprasizartiu.

BucHOBKH Ta nepcneKTHBU

BuzHaueHHs1 TepMiHy «ryMop» Ta Horo kiacudikallis € BaKJINBUMHU €TanamMH y
JOCTIKCHHI TPUPOAXM TYMOPY B COLI&JIBHOMY KOHTEKCTi. lle MUTaHHSA 3aJUIIAETHCS
aKTyaJbHUM, OCKUJIBKA TYMOP € OJHHUM i3 CIIOCOOIB HE JIMIIIE PO3Bard, ajiec i BUBUILHEHHS
arpecii 4u BUpaKeHHS HEBJIOBOJICHHS, YacTO 3a IOIMOMOTIor0 3aco0iB kKoMiyHoro. OmHa 3
MPUYUH, YOMY TYMOpP IIMPOKO BUKOPHUCTOBYETHCS B JUIUIOMATII, MOJATae B HOTO 37aTHOCTI
CTBOPIOBATH [JHCTAHIII0 MK CTOPOHAMH Ta MOM’SKIIyBaTH Hampyry B KOMyHikarii. B
YMOBax TONITHYHUX JUCKYCiHl MK MpeICcTaBHUKAMH BN a00 MDXKHAPOIHHUX OpraHi3allii
4acTO 3aCTOCOBYETHCS KPUTHYHUI TyMOp, II00 3ipOHI3yBaTH HaJl ONOHEHTOM, a TaKOX
3aJJOBOJILHUTH MOTpeOy B po3Basi abo camopupakeHHi. Cy4acHi KOMYHIKaIliifHi TaTQopmH,
30KpeMa CoIliabHi MepexKi, HaOy i BEIUKOI MOMYJISIPHOCTI K MaiIaHUYUKX [T JUILIOMATII,
cepen sikux X (Twitter) Ta Facebook cramm HaiiGinbin BHKOPHCTOBYBAaHUMHU CEPEl MOJITHKIB
i MDKHApOTHHX OpraHizarfiif. Y 1IbOMYy KOHTEKCTi HaBiTh yBilIIoB B 00ir Tepmin «Twitter
OuniomMamisy, WO OIMKUCYE MOJITUYHI MOJIT, SIKi BiI0OYBAIOTHCS Yepes L0 COLiaIbHy MEPEKY.

HocmimkenHst Oyyo 3/ilicHeHe Ha Marepiaji JOMKCIB IOCTIHHOTO MpelcTaBHUKA
VYxpaiau npu OOH, Cepris Kucnuii, sskuit akTHBHO KOMEHTY€E Ta KPUTHKY€E TONITHYHI MOIIT,
pimrerass OOH Ta iHIMX MiXKHAPOIHUX OpraHi3amiii B KOHTEKCTI POCIHCHKO-YKpaiHCHKOT
BilHH. Y cBoOiX myOuikamisx Kucnuis 9acTo BHKOPHCTOBYE 3acO0M KOMIYHOTO, Taki SIK
capka3M, IpOHII0 Ta caTupy, abM MiJIKPECIUTH CBO€ HEBJIOBOJICHHS IMIOJNO pOCiChKOT
puropuku Ta Jeskux pimens OOH crocoBHO 3nmoumHHOI BiiiHM Pocii nmpotn Ykpainu Ta
npescTaBHUKIB Pocii B cBITOBOMY MOJIITHKYMI.

BuBueHHs KOMIYHHX 3aco0iB, iX 3amydeHHS [JIsI TBOPEHHA AWIUIOMATii B
COLIIAIbHUX MEpeXax € IEePCHeKTHBHUM HaMpsMOM, SKHH MOE€JHYE aHaji3 MOBHHX,
COLIANbHUX Ta TEXHOJOTIUYHUX (QakTopiB. KIiIFOUOBOIO MEPCHEKTHBOIO JIHTBICTHYHOTO
JOCITI/KEHHS B 1K cdepi € aHami3 JEeKCUYHUX Ta CEMAaHTHYHUX OCOOIMBOCTEH TEKCTiB, SIKi
MICTSITh MOJITHYHI KOMEHTapi, 3 METOI0 BH3HAUYEHHS TUIIOBHX 1 Ii€BHX 3aC00iB KOMIYHOTO,
1110 BUKOPUCTOBYIOTHCS JUISl BUCMIIOBaHHS OMOHeHTa. KpiM TOro, nepcreKTHBHUM HAMPSIMOM
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€ BHBYCHHS TyMOpy 3 IIparMaTHYHOI TOYKH 30py, IO JHO3BOJNUTH 3°ICYBaTH, K
KOMYHIKaTHBHA METa MOJITHKIB Peai3y€eThCs Yepe3 TEKCT Y COLIaJIbHUX MEpexax.
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Abstract. The article is dedicated to the lexico-grammatical features of
translating English-language decisions of the European Court of Human Rights (ECHR) into
Ukrainian. The main goal of the research is to identify lexical and grammatical differences in
the texts of ECHR judgments and to understand how these features are reflected in
translation. The author emphasizes the importance of accurately conveying the originality
of the ECHR judgments to ensure access to justice and the effective use of European legal
practice by national courts. Incorrect or inaccurate translation can lead to violations of
fundamental principles of justice. Moreover, ECHR judgments constitute a distinct genre of
legal texts with inherent compositional and linguistic characteristics. They are marked by
emotional neutrality, impartiality, and precision of expression, achieved through the use of
specialized vocabulary and complex grammatical constructions. ECHR judgments are
characterized by a saturation of legal terms and specific vocabulary. The author highlights
that many commonly used words acquire special meanings in the context of legal documents.
These texts also often contain abbreviations and Latin expressions that require accurate
reproduction in translation. Legal clichés and set phrases, which have their corresponding
formal Ukrainian equivalents, are frequently encountered in court decisions. Grammatical
features of ECHR judgments include the use of complex sentences with numerous
subordinate and main clauses, as well as modal verbs expressing obligation or command.
Repetition of the same words or phrases, unacceptable in literary style, is typical for legal
texts. In conclusion, the author stresses the necessity of considering the lexico-grammatical
features of ECHR judgments to ensure high-quality and accurate translation. This article
makes a valuable contribution to the field of legal translation by providing an in-depth
analysis of the lexico-grammatical characteristics of ECHR judgments.
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ABTOD, BiINOBIMaNbHUIA 3a TucTyBaHHs: Zinchenckoanna@gmail.com

AHoTtania. Cmammsa npuceéayeHa JNeKCUKO-SPAMAMUYHUM — OCOOIUBOCHIAM
nepekiaoy ameioMoeHux piwens €gponeticbkoco cyoy 3 npae noounu (€CILI) ykpaincokorwo
mosoto. OcHosna mema OOCHIONCEHHs — BUABUMU JIeKCUYHI Ma 2paMamuyHi 8i0OMiHHOCMI
mekcmie piwens €CILI i 3posymimu, aAx yi ocobaugocmi 8i000paxicaromvcs 8 nepexkiaoi.
Aemop Hazonoulye Ha 8aHCAUBOCI AKICHO20 BIOMBOPEHHS OPUSTHATLHOCII MeKCmY pillets
€CIIJI 3a01a 3abe3neyeHHs Oocmyny 00 HpasocyoOs ma e@eKmugHo20 BUKOPUCHIAHHS
HAYiOHATbHUMU CYOamu €8ponelicbkoi npagogoi npaxkmuxy. Henpasunvuuii abo nHemounuil
nepekaao Modice npu3eecmu 00 NOPYuieHHs OCHOGHUX NpuHyunie cyoouurcmea. Kpim moeo,
piwenna €CILI € oxkpemum dHcanpom 10puOUYHUX MEKCMIE i3 6IACMUBUMU KOMNOSUYTIIHUMU
ma MOGHUMU — OCOOIUBOCHAMU, MA  BIO3HAUAIOMBCA — eMOYIHOI — HEeUmpanrbHiChmio,
0e3cmopoHHicII0, MOYHICIIO SUKIAOY, WO O00CA2AEMbCA 34 OONOMO20I0 SUKOPUCTAHHA
cneyianizoeanoi 1eKcuku ma CKAAOHUX epamamudnux wxoucmpyxyiu. Piwenns €CIIJT
Xapaxkmepu3yiomovcs HACUYEHICMIO 10pUOUYHUMU THePMIHAMU, A CReyupiyHoI0 1eKCUKOIO.
Asmop nioxkpecnioe, wo 6a2amo 3a2anbHOBHCUBAHUX CI6 HADYBAIOMb OCODAUBO20 3HAUEHHS 8
KoHmeKkcmi cyooeux Ookymenmis. Taxooic yi mexcmu wacmo micmame abpegiamypu ma
JIAMUHCHLKE 8upasu, sIKi nompebyioms moyHozo 8iomeopenus 6 nepeknaodi. Cyoosi piuieHHs
ygcmo Micmamos  Kiiwe ma cmani  eupasu, AKI Maiomb KAHYENAPCbKI  YKPAIHCLKI
8ionosionuxu. I pamamuyni ocobausocmi mekcmie piwens €CIIJI xapaxmepusyromovcs
BUKOPUCIMAHHA CKIAAOHUX DedeHb 13 YUCTEHHUMU NIOPAOHUMU MA 2008HUMU DEUeHHAMU, d
MAKoNC MOOANbHI 0I€C08A, WO SUpaAXcaloms 30006'13anHA ab0 HAKA3, MA NOSMOPEHHs
OOHUX | MuXx camux ciié abo eupasis, wjo € HeOONYCMUMUM Y JIIMepamypHoOMy CIui, aie €
munogum 011 1opuduuHux mexkcmie. Hacamxineyv, asmop niokpecnioe HeoOXiOHiCMb
8PAXY6AHHA  NeKCUKO-2PAMAMUYHUX — ocobnuseocmeli  mexcmie  piwens €CIIJI  onsa
3abesneuents AKicHO20 ma Mounoeo nepexiady. Ilooana cmammsa € 8aXsCAUSUM 6HECKOM Y
chepy wOpuouuHO20 nepexnady, HaAoaryu 2AUOOKULl  AHANI3  JeKCUKO-2PaAMAMUYHUX
ocobnueocmeti piwenv €CILI

KarouoBi caoBa: cyoosi piwenns, rwopuouuni mexcmu, €CIII, adexeamuuii
nepexnao, PUOUYHA MEPMIHONLO2Is.

Ompumano: 11 runua 2024 p.

Ompumano nicaa ooonpauroeanns: 15 nunua 2024 p.

3ameeporceno: 26 runus 2024 p.

Sk nuryBaTu: 3iHuenko I'. (2024). Jlekcuko-rpamMaTuydHi 0COOIMBOCTI MEpeKIaLy
AHIJIOMOBHUX pILIEHb €BPOINEHUCHKOTO CyAy 3 TMpaB JIIOAMHH YKPaiHCHKOI MOBOIO.
Dinonoeziuni mpaxmamu, 16(2), 241-249 https://www.doi.org/10.21272/Ftrk.2024.16(2)-24

Beryn

3pocTaHHS MDKHAPOJHOI CIIBIpami Ta B3aeMOJIl MK pI3HEMH IIPaBOBHMU
cHCTeMaMH BUMAarae yJ0CKOHAaJICHHs 3HaHb Ta HABMYOK Yy cdepi IOpUANYHOTrO MepeKiaiy,
30KpeMa MepeKiafy CyAOBHX pillleHb. 3BaKalouum Ha Te, M0 YKpaiHa SIK KaHIUIAT Ha
wieHCTBO B €Bporneiicbknii Coro3 nparHe afanTyBaTH CBOE 3aKOHOJIABCTBO JI0 €BPONEHCHKUX
CTaHJApTiB, 3aCTOCYBaHHS IMPAKTUKH EBPOINEHCHKOTO Cydy 3 MpaB JIOJUHH € OJHHUM i3
3HAYYIMX KPOKIB HA [[bOMY IILISXY.

AnexBatHuii mepexnan pimenp €CILI 3abe3medye moctynm A0 MpaBOCYIAs IS
BCiX TPOMaJIsiH, HE3aJIeKHO BiJ] iXHBOI MOBHOI KOMIIETEHTHOCTI, Ta JI03BOJISIE HalliOHAIEHIM
CyJaM e(eKTUBHO 3aCTOCOBYBATH IPAKTHUKY LIHOTO CyIy y CBOil misibHOCTI. OfHAK 1el BUa
HepeKsiasy € OHUM i3 HalCKIaAHIMINX, 1 Y pa3i oro HEeBiAMOBITHOCTI YM HETOYHOCTI iCHYE
3HaYHa WMOBIPHICTH MOPYIIEHHS OCBHOBHMX NPUHIMIIB 3a0e3meueHHs cynounHcTBa. Came
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TOMY IOCTAJIO TUTAHHSA MIONO IOCIHIDKCHHS JICKCHKO-TPaMaTHYHUX OCOONMBOCTEH pilleHb
€CIIJI 3 meToro BuUpilIeHHS NPAKTUYHUX IpoOJeM, MOB’S3aHUX 3 aHIJIO-YKPaiHCHKOTO
nepekinany pimens €CIJL.

MeTo10 [OCHIIKEHHSI € O3HAHOMUTHCS 3 JIEKCHYHHMH Ta TIpaMaTHYHUMH
BiiMiHHOCTIMH TekcTiB pimens €CIIJI Ta po3riasiHyTH SKUM 4YHHOM I O0COOJIMBOCTI
BiZIoOpaxaroThCsl B ABTEHTUYHOMY HIepeKIai.

O0’€KTOM [OCJTIUKEHHSI € JIEKCUYHI OJMHUII Ta TIpaMaTH4YHI KOHCTPYKIII y
tekctax pimens €CIUL. IlpeameroM IOCTiIAKeHHSI € PO3KPUTTS JICKCHKO-TPAMATHIHHUX
ocobmBocTel TekcTiB pimens €CIIJI Ta iX BigoOpaXXeHHS B aHIJIO-YKpaiHCBKOMY
TepeKyaii.

Martepian Ta Meroan aociimkenHs. [TutaHHS MO0 OCOOMMBOCTEH HepeKiIaTy
pimress €CILJI Oymo mpeaMeToM HayKOBHX TOMIYKiB 0araTb0X BUEHHX Ta MPAKTHKIB, TAKUX
sk 1O. B. Boiiko, B. B. Taiimap, I'oma H. M., C. B. €miceeBa B. 5. XKemsiackos, O. B.
IBanimenko, M. I'. Kapnymmna, J[. C. Kacsnenko, 1. K. Kobskosa, O. JI. Kozauek, JI.
B.JlorinoBa, C. B. Panenpka, 1. I. Hlymuno ta inmi. MarepianoM AOCTIDKEHHS € pillleHHS
€CIII y cmnpaBax Aleksandrovskaya v. Ukraine, Staszuk v. Ukraine, Bochan v. Ukraine,
Sadovyak v. Ukraine Ta iX aBTEeHTHYHHMH mepeKyajJ YKpaiHCHKOIO MOBOI. MeToau
JOCHI/DKEHHS: IiJ Yac JIOCHi/DKEeHHs Oyl BHKOPUCTaHI Taki METOJM HAayKOBOTO
JIOCTIIKCHHS SIK aHaJli3y, CHHTE3Y, y3arajlbHCHHs, MOPIBHAHHSI, 3iCTABJICHHS Ta CIICI[iaIbHO-
IOPUIMYHAI METO aHAITI3Y.

Xin mocaigaeHHs Ta 00roBOpPeHHs pe3yJIbTaTiB

CyznoBe pillleHHS € BaXIMBHM CJIEMEHTOM IEMOKPAaTHYHOTO CyCHiIbCTBA. BoHO
BioOpakae 3MicT OCOOMCTHUX CBOOOJ, BH3HAYA€ 3aKOHHICTh MaHOBHX Ta CyO’€KTHBHEX
MpaB TPOMAISH Ta IOPUANIHUX 0Ci0, 3a0e3redye crpaBeATUBICT y BHPIMICHHI KOH(IIKTIB.
CynoBe pillleHHs € HEB1JI'EMHOIO YaCTHHOIO MPABOCY A, SIKE CIPHUSIE 3MIITHEHHIO 3aKOHHOCTI
Ta mopsaaky y cycmiiberBi (Kyii6ina, Cupoin, 2013). V ropuauuHiii HaykoBid siTeparypi
ICHY€ 3HAYHA KiJBKICTh MOTJISAIB MO0 TIIYMAauCHHS MOHSTTSA «CYAOBE PINICHHI», 30KpeMa
AK: mpolecyanbHa (hopMa BUPXKEHHS AisUIBHOCTI Cyly IIOO 3aCTOCYBAHHS HOPM IIpaBa; aKT
3IiICHEHHS IPaBOCY/I/Is; MPOLIECYNIbHUM aKT, L0 BUPIIIY€E MaTepiajJbHO-IIPaBOBUH CITIp MiX
CTOpOHAMH; 3aci0 IPaBOBOTO 3aXMCTY; aKT, 1[0 BUHOCUTh OCTATOYHE DIllIEHHs Yy CIpaBi, Jae
PO3'ICHEHHS IO/I0 NPOLECYaJbHUX MHUTAHb Ta IHIIMX MUTAHb, IO BXOIAThA O FOPHCIUKIIT
cyny (Camomnrok, 2016).

CyznoBe pillleHHs € CaMOCTIHHHM >KaHPOM 13 BIIACTUBUMH HOMY KOMIIO3HLIHHUMHI
Ta MOBHHMH OCOOJHMBOCTAMH, TOMY IS SIKICHOTO IEpeKNiagy CylIOBOrO pilleHHs i
30epekeHHsT Horo (yHKIIOHANEHUX OCOONMBOCTEH TMepekitagadyy HEOOXiIHO BOJOMITH
crielM(piKOK TEKCTY LBOTO XKaHPy. Y HbOMY IMOETHYIOTHCS CJIEMEHTH OIHCY, MOSCHEHHS,
MPOTOJIOIIEHHS IPABOBUX HOPM, po3nopsikeHHs. Tak, Ui CyZI0BOro pillieHHS! XapaKTepHOO
€ eMolliliHa HEHTPaJIbHICTh, OE3CTOPOHHICTh Ta HEYNEPEPKEHICTh BUKIIA/Y, SKa JOCSITAEThCS
HIISIXOM BXKMBAHHSI OKPEMHUX YaCTHH MOBH Ta MPaBUIILHOI OOYA0BH peueHb. Hepinko cymai
BUKOPHCTOBYIOTh Ll OJIOKM a03aliB Juisl BUKIQJEHHS HaBiTh OfHi€l nymku. Llinkom
noropKyeMocs 3 gymkoro B.B. Taiigait (2016), sika 3a3Hadae, Mo J0 MOBHUX OCOOIUBOCTEH,
IHBapiaHTHHUX O3HAaK JKaHPY, HAJIE)KATh 00’ EKTUBHICTH (BHSABIETHCS Y BIIICYTHOCTI €MOIIIIHO
3a0apBIIeHOT ISKCUKH, MPSIMOI MOBH, BUTYKIB, YACTOK, OKITMYHUX i MUTATHHUX KOHCTPYKIIiil),
TOYHICTD (BHPAXAEThCS Y BIACYTHOCTI CHHOHIMIB, YacTOMY BHKOPHCTAaHHI JIEKCHYHHX
MOBTOPIB, BMKOPHCTaHHI CICIiaIbHUX TEPMiHIB, B)KMBAaHHI CKJIAJHOIIJPSAHUX PEUYCHB),
6e30co00BHii  XapakTep BHUKIANy, CTaHAAPTH30BaHICTh (BUSBIIETBCS Yy BUKOPHUCTAHHI
CTIHKMX MOBHMX 3BOPOTIB 1 CTaHAApTHIH TOOYIOBI JIOKyMEHTa), BHKOPHUCTaHHSI
TEPMIHOJIOTi1, KaHIEJIAPU3MIB, JTIEKCUKO-(Pa3eoJIOTIYHAX OJUHHIb Ta KIIIIIE.

Sk Bxe Oyno 3a3HaYeHO, MOPUAWYHI TeKcTH, 30kpema pimenns C€CIII, €
HACHUYEHHMH CIIEliali30BaHOI0 IOPHUIMYHOIO JICKCHKOI, SKa TEPEeBaXHO CKIIANAETHCS 3
IOPHUAMYHUX TEPMiHIB: arrest report — nporokou 3arpumanns, bribery — cnipo6a natu xabap,
investigator — cmigumii, detention — apemT, yrpuMaHHs IIig BapToro, SUSPICion — mosa
migo3poro, evidence — Qaxruuni gokasu, Crime scene — wicue 3noumHy, transcript of
interviews — mpoTokoJ JOMHUTY CBifKiB, preventive measure — 3amo6ixwi 3axomau, criminal
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record — cymumicts, house arrest — momamsiit apemrr, considerations — eTudni MipKyBaHHS
(Kapaban, 2004).

[Monpu BxMBaHHA TepMiHIB Ta npodecionanizMib, 1. Illymuno ta T. Crina (2016)
CTBEPAXKYIOTh, 110 pitreHHss €CIJI HanoBHEH i 3araJbHOBKUBAHOIO JICKCHKOIO, sika HaOyBae
IHIIOTO 3HAYEHHS, 1[0 YacTO He MOB’s3aHe 31 3BUYHUM 3HaueHHsM: applicant — 3asBHuk, risk
— WMOBIpHICTh HACTAHHS HENIACHOTO BUMAAKy, Substantiated — HaBoxuTh nocTaTHi miacTaBH,
ask — 3BepHEHHs 10 Cyay, SEriousness — TsKKicTh, SeNtence — 3aTepaxyBaTH BUPOK, ground
— craHoBuTH mmifgcrasy, influence — sanamrynkoBuit Bimus, references — xapakrepucruka Ha
oco0y, effective — naGyBaru unaHOCTI, dECiSION — pillIcHHs Ha KOPHUCTH CYMPOTHBHOI CTOPOHH
(Kapaban, 2004).

XapakTtepHoto ocobmuBicTio pimerb €CIIJI Ha JIeKCHYHOMY piBHI € aKTHBHE
BUKOPUCTAHHS CKOPOYCHH Ta a0peBiaTyp, 30KpeMa Ha3BH HOPMATHBHO-TIPABOBUX aKTiB Ta
nepxaHAX opraniB (bakimaxanenko, ['epacumenxko, 2023):

The arrest report stated that the applicant had been arrested under Article 208 § 1
(2) of the Code of Criminal Procedure (“the CCP”, see paragraph 58 below) on charges of
attacking the territorial integrity of Ukraine and bribery (Articles 110 § 2 and 369 § 3 of the
Criminal Code, see paragraphs 53 and 54 below) (Case of Aleksandrovskaya v. Ukraine,
2021).

On 14 May 2010 the applicant was arrested in Kyiv by officers of the Security
Service of Ukraine (“the SBU”) on suspicion of unlawfully importing equipment for the
covert surveillance of telephone networks and using it to intercept private telephone
conversations (see paragraph 24 below), an offence committed in collaboration with M., a
Russian national (Case of Staszuk v. Ukraine, 2017).

BpaxoBytouu Te, mo gisipHicTs €CI1JI rpyHTYy€eThCs Ha IPUHLMIAX 1 HOPMAX, SKi
CATalOTh PUMCBKOTO IpaBa, Ni¢ JaThHa Oyina MOBOW 3akoHy, pimeHHs €CIIJI wmictars
3all03WYEHHS 3 JIATUHCHKOT MOBH, IO 3a3BUYall HE NEPEeKIaJat0ThCA, OJHAK [IiJ'IKOM
3pO3yMiJli y MPaBOBOMY IOJII Ta 3aBXK¥ BUALISAIOTECS KypcuBoM (CyxuHa, JIo6oaa, 2019):

The period falling within the Court's competence ratione temporis lasted around
three years and one month (Case of Bochan v. Ukraine, 2007).

Iepioo, sxuil nionadae nio xomnemenyito Cydy, ratione temporis, cmanosumo
mpu poxu i ooun micays (Cupasa «bouan npotu Ykpainmy», 2007).

In the present case, the disputed eviction was ordered by the Lviv Regional Court
of Appeal on the sole ground that the occupancy was devoid of legal basis ab initio in view of
the fact that the State entity that owned the building had failed to document it properly (Case
of Sadovyak v. Ukraine, 2018).

Y yiti cnpasi piwenns npo ockapoicygamne sucenenus 0yn0 yxeaneno Anenayiinum
cyoom Jlveiecokoi obnacmi GUKIIOUHO HA NIOCMABI MO20, WO 3AKOHHO20 RIOTpYHMS O
ecenenns ne 6yno ab initio 3 oana0y ma me, wo Odepdcasnull 3aKiad, AKOMY HAAEHCANLA
oyoiens, ne opopmus tiozo nanexcrnum yunom (Crpasa «CanoBsk npotd Ykpainm», 2018).

Kpim Toro, y tekcrax pimenb €CILJI BXHBarOThCS CIOBa JaBHbOAHTIIICHKOTO
MOXOJDKEHHS, SKi HUHI PiKO BHUKOPHCTOBYIOTHCS, ajie 30epiraroTh CBOKO aKTYallbHICTh Y
ropunnuanx Tekcrax (herewith, herein, thereafter, henceforth, thereby, hereafter, thereof,
hereto, hereinafter, hereof, herein, hereunder, henceforth, thereabout) (Poenko, I'opiatosa,
Penpko, 2021):

On 22 August the applicant was examined by a SIZO doctor, and thereafter she
received inpatient treatment in the hospital from 22 to 25 August 2016 (Case of
Aleksandrovskaya v. Ukraine, 2021).

Crin 3a3HaunTH, mo y pimerasx €CII nocTifHO BUKOPHUCTOBYETHCS IIUPOKUIT
criekTp MoxansHux miecmis (will, would, could, to be to, may, shall, can, must) 3 meroro
BHCJIOBJIEHHS 3000B’s13aHHS 200 HaKa3zy:

This complaint is therefore manifestly ill-founded and must be rejected in
accordance with Article 35 §§ 3 (a) and 4 of the Convention (Case of Aleksandrovskaya v.
Ukraine, 2021).
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Omorce, ys ckapea € A6HO HeOOTPYHIMOBAHONW MdA MAE Oymu i0XuneHa 8i0n08ioHo
0o nionynkmy «a» nynkmy 3 ma nyukmy 4 cmammi 35 Koneenyii (Cnpasa
«AJleKCaHIPOBChKA MPOTH YKpainu», 2021).

No one shall be subjected to torture or to inhuman or degrading treatment or
punishment (Case of Aleksandrovskaya v. Ukraine, 2021).

Hixoeo ne moace b6ymu niooano xamyeanuo abo HeN0OCbKOMY YU MAKOMY, WO
nPUHUdICYE 2iOHicmb, Nnoeoddcennio abo noxapaunio (CrpaBa «AJEKCaHAPOBCHKA MPOTH
Vxpaiuuny, 2021).

J1o TOTO 3K XapaKTepHOIO PHCOIO CTHIIIO CYOBHX PIIlIEHB 3arajioM € BUKOPUCTAHHS
BEJIMKOI KITBKOCTI KIINIE Ta CTalUX BHpPa3iB, M0 MAalOTh YKPAaiHCHKi BiIMOBITHUKH —
KaHmeaspu3Mu (as can be seen from the case materials — 3 orysiny Ha Martepianu crpasw, in
conjunction with — y 3B’s3Kky 3/cmineHO 3, consequently — B pesyneTaTi/ BimoOBimHO, as
regards the question — mogo/cTocoBHo nuranus, subsequently — morim/ 3rogom/ miciis 1BOTO,
note — 3a3Havaru, Opatu 10 yBaru, declare — 3asBnsatu, nexnapysatu, hold — 30608’ s13yBary,
BUHOCHTH pitiennsi, under article — sigmosiguo g0 crarri) (Taiigap, 2016):

The Court therefore concludes that the applicant's complaints under Article 14 of
the Convention read in conjunction with Article 1 of Protocol No. 1 must be rejected as
manifestly ill-founded pursuant to Article 35 §§ 3 and 4 of the Convention (Case of Bochan
v. Ukraine, 2007).

Bopmnouac Texctu pimens €CIIJI Takok BHPI3HAIOTHCS BXKUBAHHAM CHCIH(DiTHIX
iTiOMaTHYHUX BHpa3iB Ta (PPa3eoNIOTIYHMUX CIONYyYEHb, SKIi HE € TMOIUPECHUMH B
MOBCSIK/ICHHINA MOBi (0N any other grounds — 3 Oynp-skux iHIMX migcTas, in that regard — y
upomy BigHorenHi, closely linked to the merits — TicHo noB’si3anuii 3 cyrTio, acted in bad
faith — nisB HEnoOpocosicHo, manifestly ill-founded — oueBuaHO HeoOrpyHTOBaHUI, NO basis
for pursuing those complaints — Hemae mizcTaB ais MPOAOBXKEHHS nuX ckapr, breach of
rights — nopymenns npas, make a complaint — mogaru ckapry) (Cyxuna, Jlo6oaa, 2019):

Furthermore, according to the letter of 6 March 2017, handcuffs were not used
and the applicant did not make a complaint in that regard at domestic level (Case of
Aleksandrovskaya v. Ukraine, 2021).

Kpim moeo, 32iono 3 aucmom 6i0 06 Oepesns 2017 poxy HapyuHuxku He
3aCmMoco8ysanucs, i 3as6HUYS He GUCY8ANA CKAPZy W000 Ub020 HA HAYIOHANILHOMY DIGHI
(CrpaBa «AnekcanapoBcbka npotu Ykpainm», 2021).

Bapto momatm, mo pimenas €CIIJI maroTh MmeBHI TrpaMaTHYHI OCOOJNHBOCTI,
30KpeMa Ii¢ BUKOPHCTAaHHS CKIAJHUX PEUeHb, sKi 1HOAI MOXKYTh 3aiiMaTH LiJHHA ad3all, mo
CKIAaMaloThcs 3 YHCICHHWX TOJOBHUX Ta MAPSAHAX PEYSHb 1 MOETHYIOTHCA
0E3CIOlyYHUKOBHM 3B’SI3KOM, IO OOYMOBIIOE IX rpamMaTwyHy ckianHicTh (KoOskoBa,
[TomazanoBchka, 2019):

Lastly, although the applicant alleged that certain medical procedures, notably
Holter monitoring, had not been possible because they could be carried out only when a
person was hospitalised, the Court notes that, according to publicly available information,
Holter monitoring does not usually involve hospitalisation; it can be conducted at home and
usually requires two visits to a doctor — one to attach the device and then one to remove it
(Case of Aleksandrovskaya v. Ukraine, 2021).

Hacamkineys, xoua 3as8HUYs cmMEepONCY8aAnd, WO NeHi MeOUuHi npoyeoypu,
30KpemMa XONMepi6CobKUll MOHIMOPUHE, OYIU HEMONCIUBUMY, OCKIIbKU X MOJCHa 6y10
nposecmu auwe y pasi  eocnimanizayii ocobu, Cyo 3asnauaec, wo 32i0HO i3
3a2a1bHOO0CMYNHOK IHGOPMAYIEID XONMEPIBCLKUL MOHIMOPUHS 3a36unall He nepedbaiac
eocnimanizayiro;, 8iH Mmoodice Oymu npogedeHull 800Ma i 3a36Uyall UMazae 080X Gi3umie 00
MKaps -00uH paz 0N NPUKPINJeHHs Npucmpoio, a opyeuil — onsa tiozo susmmsa (Cnpasa
«AJTeKCaHIPOBCHhKA TIPOTH YKpainu», 2021).

OpHak mpOCTi peueHHS TaKOXK 9acTo 3ycTpidatoTscs B pimenHsax €CILI, 3a3Buuait
BOHH YCKJIaJIHEHI BHpa3aMHu Ta BCTYITHHUMH CJIIOBaMH, 3BOPOTAMH Ta MEPETIKOM OIHODIIHUX
YJICHIB:
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The Court reiterates that Article 3 of the Convention imposes an obligation on the
State to protect the physical well-being of persons deprived of their liberty, for example by
providing them with the requisite medical assistance (Case of Aleksandrovskaya v. Ukraine,
2021).

[Mpu npomy pimennst €CILI Big3HAYAIOTHCS YaCTHMU HOBTOPAaMH OJHUX 1 THX XKe
caiB  abo CJIOBOCIIOJIYYE€Hb, IO BBAXKAECTHCA TaBTOJIOTIEI0O Ta € HerHP‘IHﬂTHHM y
mireparypHomy cruii (IlaBnos, 2022). Tak, y Oinbmrocti BUnajakiB y tekcrax pimens €CILT
MOBTOPIOTHCS HCTYITHI BHpa3u:

The Court notes..

The applicant submitted/ The Government submitted...

Under Article/ The risks under Article/ Article provides that...

During the court hearing...(Case of Aleksandrovskaya v. Ukraine, 2021).

HeoOximHO TakoX 3a3HAYUTH, L0 3 OIJISAY Ha OCOOJMBICTH CTPYKTYPH pillleHb
€CIJI Ta cknagHicTh pedeHb, KOKHA HOBA JyMKa IOYMHAETHCS 3 HOBOrO ad3ally Ta MOXeE
OyTH odopmieHa sIK TiIIyHKT abo HaBiTh okpemuii naparpad (baknaxenko, I'epaciumMenko,
2023). Hampuknan, y pimennsx €CITJI okpemi IyMKH MOXYTh OyTH MpEACTABIICHI JIHIIE
OKpEMHMH PEeYEeHHSIMH a00 HaBITh (pazamu:

Conditions of the applicant’s participation in court hearings.

Access to medical assistance during house arrest.

Complaint about the length of the proceedings.

The Court’s assessment (Case of Aleksandrovskaya v. Ukraine, 2021).

Hocmimxennst Tekcty pimens €CIIJI BUsABWIIO mIMpOKE PI3HOMAHITTS CHOCOOIB
BUPQ)KEHHS YMOBHHMX KOHCTPYKLiH. YMOBHI HipsTHI pEYEHHS 4YacTO BBOASTHCS TAKHMHU
cnonyunukamu, sk if, if so, unless, as long as, providing, otherwise, or, supposing (T'oria,
HumoOpuno, [laiiuep, 2023), Hanpukia;:

Thus, under Article 208 § 1 (2) of the CCP, referred to in the applicant’s arrest
report, an investigator can arrest a person if that person has been pointed out by
eyewitnesses or victims, or has clear traces of a crime on his person or on his clothing
immediately after the offence (Case of Aleksandrovskaya v. Ukraine, 2021).

Taxk, 3eiono 3 nynkmom 2 wacmunu nepwoi cmammi 208 KIIK Yxpainu, na sxuil
0y10 3p06IEHO NOCUNAHMS Y NPOMOKOL 3AMPUMAHHS 3ASA6HUYI, CLIOUUTI MOdICE 3AMPUMATIU
0c00Yy, AKWO Ha Yo 0cody sKazanu oueguoyi abo nomepniui, abo AKuo 6e3nocepeonbo nicis
GUUHEHHSL 3N04UHY HA Yill 0co0i abo Ha ii 00431 € wimki o3naku euunenns snoquny (Crnpasa
«AJIeKCaHIPOBCHKA IPOTH YKpainu», 2021).

Thus, under Article 208 § 1 (2) of the CCP, referred to in the applicant’s arrest
report, an investigator can arrest a person if that person has been pointed out by
eyewitnesses or victims, or has clear traces of a crime on his person or on his clothing
immediately after the offence (Case of Aleksandrovskaya v. Ukraine, 2021).

Taxk, 3eiono 3 nynkmom 2 wacmunu nepwoi cmammi 208 KIIK Yxpainu, na sxuil
0y10 3p06IEHO NOCUNAHHS Y NPOMOKOLI 3AMPUMAHHS 3ASA6HUYI, CLIOUUTI MOdICE 3AMPUMATIU
0c00Y, AKWO HA Y10 0CObY 8KaA3anU 04esudyi abo nomepnini, abo AKWLO 6e3n0cepeorHbo nicis
BUUHEHHS 3N0YUHY HA YIll 0co0i abo Ha ii 00:a3i € uimki o3Haxu euunenns 3104uny (CrnpaBa
«AJIeKCaHIPOBChKA MPOTH Ykpainu», 2021).

BuCHOBKH Ta nepcneKTHBU

TakuM YHMHOM, Ha OCHOBI MpPOBEJIEHOTO aHAI3y JIEKCHKO-IpaMaTHYHHX
ocobmmBocTel TekcTy pimens €CIII, moxxemo ctBepmxyBaTH, mo pimerHas €CIII
HaJIeKaTh JI0 OKPEMOTO JKaHPY IOPUIMYHOTO MUChMa, sSKi MaloTh YHIKaJIbHI JIEKCHYHI Ta
rpaMaTH4Hi BJIACTHUBOCTI, 110 (POPMYIOTHCS MiJl BIIMBOM crielM(pidHOi MeTH Ta (GYHKIIT
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CYJIOBHX DillleHb, & CaMe: YiTKO, TOYHO Ta HEYNEePEHKEHO BUKIIACTH MPABOBI MUTAHHS, IO
PO3IIISIAIOTECS Yy CIpaBl Ta MIPKYBaHHS Cyay IMOMO NPUUAHATTS pimeHHs. OfHieo 3
KIIF040oBUX ocobnuBocteil pinieHs €CIIJI € HaCHYCHICTh FOPUAMYHOIO JICKCUKOK, 30KpeMa
IOPUIUYHUME TEPMiHAMH, a TaKOX 3aralbHOBXKMBAaHMMH CIIOBaMHU, IO HaOyBawOTh
crenu(iYHOTO 3HAYCHHS B KOHTEKCTI CYJOBHX TEKCTiB. TEKCTH pIllICHb TaK0X HACHYCHI
3HAYHOIO KIJIBKICTIO a0peBiaTyp Ta 3alO3MYCHb 3 JIATHHH, SKi HE MEPEKJIATAI0ThCS, aje
3pO3yMiJi Y MPaBOBOMY KOHTEKCTi. ['pamaruuna cTpyktypa pimenb €CIIJI yacto Britouae
CKJIagHI CHHTAKCHYHI KOHCTPYKIII 3 OararbMa MiAPSAHAMH 1 TOJOBHUMH pPEUYCHHSIMH, Ta
BUKOPUCTAHHS MOJAIBHUX JI€CIIB, IO BHPAXKalOTh 000B'sI30Kk a00 Haka3. 3araioM, MATAHHS
JIEKCUKO-TPaMaTHIHUX ocoOmuBocTell mepexnany pimens €CILI 3annmaeTses aKTyalTbHIM
JUISl HACTYTTHUX JTOCITi/PKEHb.
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AHortaui. Ha cyuacnomy emani GUKIAOAHMA AHINIUCLKOI AK THO3EMHOI YuMi
NOCMIUHO MAIOMb 800CKOHATIIOBAMU CE0T 3HAHHS 30 0ONOMO2010 aydio- ma eideomamepiais,
wob Odocsizmu NeeHo2o pisHs 8000IHHS MOGOI0. Buknadaui namacaiomvcs naguumu yumie
docazmu NPOCYHYmMoz20 pieHsa 60100IHHA MOB0I0 MA pigHs, OIU3bK020 00 607100IHHA PIOHOIO
Mo6010. [N BUKOHAHHA YUX 3a0a4 MAEMO HAMPEHO8Y8AMU HABUYKU 3 aVOit08AHHS,
BUKOPUCMOBYIOUU CYYACHI ay0io-0i0niomeKy CY4aCHO20 JHCUBO20 MOBIeHHA. 3 Nos60i0
yugposux media Mu MOHICEMO GIACHOPYY YKIAoamu KOpnyc aydio- ma ideomamepiaiis.
Tobmo, mu modrcemo 3naumu HeoOXiOHUL 6MICH, AKUN MOICHA BIOCMENCUMU 3 AKAOCMIUHUX
abo npoghecitinux Odxcepen, OdocmynHux 6 Inmepnemi. ILle 3a80amHas no CcMEOpPeEHHIO
OibniomeKy MOJICHA GUKOHAMU CAMOCMILHO ab0 34 0ONOMO2010 NPOSPAMHUX CROCOODI8,
HanigagmoMamuiHo, 3a OONOMO2010 OOCMYNHUX IHcmpymenmie ma Oibniomex. Mu
68AICAEMO KOPUCHOIO MOJICIUBICIb CKoMninogamu ayodiobibniomexy ons pisnie Al, Bl, Cl,
C2, C3 ma pisus einone 60100inHs (Proficiency). Kopnyc mooice @Qynxyionyeamu sk
ayoiobanx pizHux pieHie Ha OCHOBI 6A306UX AYMEHMUYHUX MA 32eHEPOBAHUX ABMOMAMUYHO
ayodiopecypcis.
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Introduction

Today’s life is demanding and we are to use less time for better results. As we
compile libraries of the modern media, we use non-adapted video and audio fragments for
Proficiency level. But it is important to differentiate levels of listening and adapting to Al
and B1 learners, with further layering to C1, C2 and C3 levels. In order to compile the
differentiated levels, we can use automatic speech tools such as Elevel Labs or similar ones
that have paid subscription and can provide the perfect results.

This paper (i) proposes the use of audio splitting to prepare content of media
libraries with extended pauses for A1, B1, B2, C1, C2 users and Proficiency, extracted using
Dlib [6, 7] and (ii) compares different ways of audio programmes.

The Common European Framework of Reference for Languages (CEFR)
categorises English proficiency into several levels, each characterised by distinct speech
patterns, particularly the length of pauses during speech (International Language Standards,
n.d.). We are compiling the library for training future interpreters based on the levels with a
focus on the length of pauses.

At this initial stage (Al Beginner: CEFR Level Al) speakers exhibit very limited
knowledge of the English language. Their speech is notably slow, characterised by very long
pauses as they search for the correct words. This level reflects a vocabulary of around 700
words and typically requires approximately 100 hours of study to achieve.

Speakers at the A2 level (A2 Pre-Intermediate: CEFR Level A2) can engage in
everyday small talk and express simple opinions. While their conversations are still marked
by long pauses, these are shorter than those observed at the Al level. They are beginning to
explore basic past and future tenses but often rely on native speakers to maintain the flow of
conversation. YouTube videos can be a good source to start with.
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Achieving B1 proficiency (B1 Intermediate: CEFR Level B1) indicates a greater
degree of confidence in English. Speakers can manage everyday interactions, such as
shopping or dining out, with less difficulty. Although they may still struggle with unfamiliar
topics, their speech is characterised by moderate pauses, demonstrating improved fluency
compared to the A2 level.

At the B2 level (B2 Upper-Intermediate: CEFR Level B2) speakers demonstrate
basic English fluency. They feel comfortable in English-speaking environments, such as
workplaces and educational institutions. Their speech contains shorter pauses, allowing for
more natural and fluid conversations. They can produce complex sentences and engage in
discussions more effectively.

Speakers at the C1 level (C1 Advanced: CEFR Level C1) exhibit a high degree of
proficiency. They can handle complex discussions and perform well in academic settings.
Their speech is near-fluent, characterised by minimal pauses, indicating a strong command of
the language.

The C2 level represents near-native fluency (C2 Mastery: CEFR Level C2).
Speakers at this level have full confidence and control over the English language. They can
discuss any topic with nuanced expression and coherent delivery, with very minimal pauses.
This proficiency level ensures that speakers can use English comfortably in both academic
and professional settings, almost on par with native speakers.

These descriptions provide a clear overview of the progression in speech fluency
and the reduction of pauses as English proficiency improves across the CEFR levels.

In language training, especially for interpreters, it is often necessary to manipulate
audio files to include pauses or split them into smaller segments. This can help trainees
practise their listening and speaking skills more effectively. In this article, we will explore
how to split audio files in paid and free programmes (being user friendly) and add pauses
using Python (with developer’s possibilities). We will also discuss how to download and
process these files for training purposes.

In order to get level down, we are making txt with longer pauses which can help
students to train their translation skills far better in their consecutive translation practice.
Understanding proficiency level audio and video materials, students show mastery in
English. Understanding subjects with nuanced expression, they can coherently deliver the
information into their native tongue.

Aiming to understand spoken English without barriers, students should navigate
daily life dialogues, academia observation at conferences, and other places with native
speakers with ease. The current possibilities to use TTS generated speech are making better
possibilities for study as a teacher can run the content more effectively.

Here we must stress on the need of the media libraries that are seen as a set of
files, in other words “a curated collection of audio, video, and other multimedia files”. In
order to enhance language proficiency, the library should provide a rich dataset with
recordings of fluent speakers, educational videos, and other relevant content.

To start with any dataset we must load and save audio files in various formats. The
place to save will be our library. To enhance understanding of audio content, we might
generate visualisations like waveforms, spectrograms, and pitch contours. In order to
generate different levels — Al, B1, C1, C2, C3 and Proficiency levels — for our library it is
possible to split audio or video files and add pauses after utterings, phrases or sentences.

1.1 User’s friendly programmes for splitting audio and adding longer pauses

Educators and users might learn how to do it using existing tools or subscribing to
paid resources for adding pauses to audio files, such as Adobe Audition (Adobe: Creative,
Marketing and Document Management Solutions, n.d.) to add pauses, cut, trim, and
manipulate audio files in various ways, with the advanced features for audio restoration,
multi-track editing, and more.
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Auphonic is a web-based audio post-production tool that can process and improve
the quality of audio files with features like automatic levelling, noise reduction, adding
pauses manually (Auphonic, n.d.). Pro Tools is the professional digital audio workstation
(DAW) used widely in the music and film industry for editing, mixing, and adding pauses to
audio files (XLN Audio, n.d.). Reaper is a cost-effective digital audio workstation (DAW here
and later in the article) that offers a wide range of features for audio editing, including the
ability to add pauses, cut, and manipulate audio tracks.

Sound Forge Pro is an advanced audio waveform editor designed for professionals.
It includes tools for precise audio editing, including the insertion of pauses and other
manipulations ((GmbH, n.d.).Audionamix specialises in advanced audio separation
technology. While not directly for adding pauses, its tools can help isolate and manipulate
specific parts of an audio file (Audionamix — Atrtificial Intelligence (Al) Music Tool, n.d.).
Logic Pro X is a comprehensive DAW for Mac users that offers robust audio editing
capabilities, including adding pauses and other detailed manipulations (Apple, 2013).

Alternatively, we can use free tools. These can be tested. The top one that works
perfectly well with no restrictions at the time is Audacity which is a free, open-source audio
editor to record, edit, and add pauses to audio files of various file formats (Audacity ®, n.d.).

Ocenaudio is a free, easy-to-use audio editor that provides a straightforward
interface for editing and adding pauses to audio files. It supports real-time effects and can
handle large files efficiently (Ocenaudio, n.d.).

TTS maker is an online powerful online tool with certain limitations in characters
and styles (Fig.1.). We can fix the pauses duration and generate voiced texts automatically
(Free Text to Speech Online, n.d.).

ttsmaker.com

@‘ TTSMARER Free Text to Speech

Maximum characters 1000 remaining 0 available (Exceeded the maximum Language
limit of 247 characters)

English

Now we have Al-powered tools like Google Translate and
DeepL. ((0=1500))These aren't just handy for quick
translations. ((()=1500))Apps like Google Expeditions can 2
transport students to different cultural settings, enhancing their 5% 148 - BAlayna-usUnited States Female (Hot +
contextual understanding. ((()=1500)) Websites like Coursera Unlimited) untimite
and Duolingo are offering specialized translation courses. ((¢) *) Example % Limit : 1000 Characters
=1500))many of these platforms offer interactive exercises and >
peer reviews, which can be incredibly beneficial. ((()
=1500))Platforms like Slack and Microsoft Teams have made it
easier than ever for students to work on group translation
projects. ((()=1500))Real-time collaboration means they can

Voices

d

£ 788 - BAlfie-us United States Male Voice (Slow +

Unlimited) Untimied

%) Example  Limit; 2000 Charactars

Fig. 1.1. Inserting pauses with certain limit in TTS maker

WavePad has a free version of the WavePad Audio Editing Software available for
non-commercial use. It offers various editing tools, including the ability to add pauses, cut,
trim, and apply effects to audio files (Audio Editing Software. Sound, Music, Voice & MP3
Editor. Best Audio Editor for 2024., n.d.).

Wavosaur is a free audio editor that is lightweight and supports VST plugins. It
allows you to add pauses, cut, copy, and paste audio segments, and apply various effects
(Wavosaur Free Audio Editor with VST and ASIO Support, n.d.).

AudioMass is a free, web-based audio editor that doesn’t require any downloads.
You can use it directly in your browser to edit audio files, including adding pauses, trimming,
and applying effects (AudioMass, n.d.).

Soundtrap is an online, collaborative DAW that offers a free tier. It allows you to
edit audio, add pauses, and work on projects with other users in real-time (Soundtrap - Make
Music Online, n.d.).
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Avrticulate 360 does offers a range of TTS voices in free trial, including some with
Indian accents. We might adore a bit exaggerated but natural voices produced by Al. This
could be due to the technology behind the voice synthesis or the way certain linguistic
nuances are handled (Highly Customizable Course Authoring, 2023).

UDIO TOOLS

Fig. 1.2. Sending Text to Speech in Storyline by Articulate 360

TwistedWave Online is a free online audio editor that lets you edit audio files
directly in your browser. You can add pauses, cut, and apply basic effects. The free version
has some limitations on file length and format (TwistedWave Online Audio Editor, n.d.).

These tools provide a range of capabilities for editing audio files, and many of
them offer enough features to meet the needs of most users.

1.2 Developer’s solutions for splitting audio and adding longer pauses

If a developer is not satisfied with this functionality, one can create the other with
a set of functions by integrating Librosa with media libraries to create a self-made library for
audio analysis.

Librosa is a powerful Python library widely used for analysing and processing
audio files. Originally designed for music information retrieval, it has found applications in
various fields, including speech and language processing. Librosa can extract features from
audio files of C2 speakers, analysing aspects like pronunciation, intonation, and speech rate.
This helps in identifying the distinguishing characteristics of high-level proficiency. It can
index media library content based on extracted features. For instance, segments showcasing
exemplary use of idiomatic expressions or complex grammatical structures can be tagged and
easily retrieved for educational purposes.

It can train machine learning models on annotated audio files to develop
applications such as proficiency assessment tools, language learning apps, and automated
transcription services.

Librosa’s feature extraction capabilities are integral to these processes. It is
possible to create visualisations of audio features to provide feedback to language learners.
Visual tools can highlight areas for improvement, such as intonation patterns or pacing,
facilitating a more targeted learning experience. To accomplish these tasks,

Librosa can be used for audio analysis and manipulation (Librosa — Librosa
0.10.2 Documentation, n.d.). Pydub can serve for audio file handling and manipulation
(jiaaro, n.d.). To compile the educational library the Requests also can serve for downloading
audio files from the internet (Mitra, n.d.).
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2. 1 Developing Educational Corpus of audio files

In order to compile the library and to generate different levels audio files — Al, B1,
C1, C2, C3 and Proficiency levels we are installing the Libraries for Splitting Audio and
Adding Pauses in Python.The pause durations list is now defined as [500, 1000, 1500, 2000,
2500], with 500 ms pauses for Al (the shortest) and 2500 ms pauses for C3 (the longest). To
split an audio file into smaller segments, we can use Pydub (Fig. 2.1.1).

AudioSegment

(file_path, segment_length ms):

audio = AudioSegment.from_file(file_path)

num_segments = len(audio) // segment_length_ms

segments = [audio[i*segment_length_ms: (i+!)*segment_length_ms] i range(num_segn

segments

file path =

segment_length_ms =

segments = split_audio(file path, segment_length_ms)

i, segment enumerate(segments): Q
FoMMat=

segment . export ( )

Fig. 2.1.1 Code fragment for splitting pauses in pydub

Alternatively we can split it in Audacity with no command line (Fig. 2.1.2).

2= | A T g = [ #esetio Track:
b e Sam 1.0 i\

Fig. 2.1.2 Code fragment for splitting pauses in Audacity

To add pauses to an audio file, we can create a silent segment and concatenate it
with the original audio (Fig. 2.1.3).
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(audio, pause length ms):

silence = AudioSegment.silent(duration=pause length ms)

audio with pause = silence + audio + silence

audio with pause

pause length ms =
audio with pause = add_pause(segments[0], pause length ms)

audio with_pause.export( , format=

Fig. 2.1.3 Code fragment for adding longer pauses

To download audio files from the internet and process them to add longer pauses,
we can use the requests library (Fig. 2.1.4).

requests

(url, file path):
response = requests.get(url)
(file path, ) file:

file.write(response.content)

audio url =
download_path =
download_audio(audio url, download path)

downloaded_audio AudioSegment.from file(download path)

audio with_pause = add pause(downloaded_audio, pause length_ms)

audio_with_pause.export( , format=

Fig. 2.1.4 Code fragment for downloading files with longer pauses

Conclusions

The combination of Librosa, audio files programmes with built-in TTS and pre-
paid programmes like Articulate 360 with Indian accents and others offer a powerful
approach to analysing and leveraging Al, B1, B2, C2 and proficiency content. By extracting
and analysing audio features, annotating and indexing content, and applying machine
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learning techniques, researchers and educators can gain deeper insights into language
proficiency and develop innovative tools for language learning and assessment. As digital
technologies continues to evolve, the integration of these technologies will play a crucial role
in advancing our understanding and teaching of high-level language skills.

By using TTS programmes and modern abilities to run open source we are
building more relevant libraries and can create the library of our own choice and educational
perspective.
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PENEH3IA

YKPATHCBKA IH®OPMAILUHA BE3IEKA

Kuneuxo I. P. ma in. Yepaincoka ingpopmayiiina 6e3nexa: ginonoziunuii ckiaonux =Ukrainian
Information Security: Philological Component :monoepaghis ; 3a sae. ped.B. O.
Caoisnuuoeo. Cymu : Cymcwvkuti Oepocasnuil yHisepcumem, 2024. 180 c.

Koxxna HoOBa emoxa OOYMOBIIOE BJAaCHI BEKTOPH PO3BHTKY iH(OpMAaIiitHOro
CYCIIUTBCTBA B IIJIOMY Ta HAayKOBOi AYMKH 30KpeMa. B OCHOBiI KoyleKTHBHOI MOHOTpadii
«YkpaiHcbka_iHpopmamifiHa Oe3meka: (iTONOTIYHAN CKIIQTHUK» — TOCTIKCHHS HayKOBIIIB
kadenpu >kypHarmicTHKH Ta ¢imonorii CyMCBKOTO IepKaBHOTO YHIiBepcuUTeTy IpmHH
Kunenko, Onenn bonmapenko, Onenm Imenko, Ammm fIpoBoi Ta iHO3eMHOTO aBTOpa
Credana bpennepa.

PenienzoBana MoHorpadiss Mae 4iTKO NPOAYMaHy CTPYKTYpY, CHpSIMOBaHy Ha
BceOiuHe BUCBITICHHS TeMH iHpopMauiiiHOT Oe3neku B YKpaiHi y TphOX T'OJIOBHUX BHUMipax —
Mejia, JiTepaTypa, MoBa. Y mepeaMoBi 0 BupaHHs ['onoBa mpasiinHs CyMcbKOi 00JacHOT
opranizauii HaioHansHOT criyiky sxypHanicTiB Ykpainu Bongoaumup CaniBHU4MN 3a3HAuUB,
mo MoHorpadis 3axyMyBaiacsl SIK «IparHeHHs JaTH NEBHUI piBeHb MIATOTOBKU y cdepi
iHpopMamiiHOi Oe3meku Ta, BINNOBITHO, AomoMorTH (akTw, iHPOpPMamito, eMOoLii TOoImo
NepPeTBOPIOBATH Ha LLTICHE i ynopsakoBane 3HaHHD» (c. 8—9). ToMy MHUCIEHHS — SK OCHOBa
MICUXIYHOT MisUTBHOCTI JIFONWHH, BiX SIKOi 3aJIe)KUTh yce Ii KUTTA, SK HalBuma Qopma
BiTOOpaKeHHS PealbHOCTI Ta CBLAOMOI LIJECIPSIMOBAHOI IisUTFHOCTI 1 CKIIaJI0O OCHOBY YCiX
TPpOX po3nimiB  MoHorpadii: «Dimomorivanit cxmagHUK iHpoOpMarmiiiHOT  Oe3meKu:

MeIiaMHUCIICHHS, «Dij0MOTIYHMIA CKIIQJTHUK iH(opMaIiitHOT Oesmnexu:
JITEpaTypPOMUCIICHHS, «DinonoriyHui CKJIaTHUK iHpopManiiHOT 6e3mnexu:
MOBOMUCIICHHS.

Mepumii po3aia ckianaoTh HaykoBi po3Binku «Information and hybrid warfare
in the regional and international context» (Asma fIpoma) Ta «A match made in hell: how
conspiracy theories and times of crisis collaborate to set societies on fire» (Credan
Bpennep).

VY 1eHTpi qociHUIBKOTO iHTepecy A SIpoBoi — mpopociiickka ne3indopMaris
y TenerpaM-kKaHaslaX, Opi€eHTOBaHHX Ha HiMewdumHy Ta 0coONHMBOCTI YKpaiHCBKHUX MiCIEBUX
Memid. BiamoBimHO po3Bimka akieHTye yBary Ha iHQOpMaIii sK CKIIQJHUKOBI CYYacHHUX
riopunaux BoeH. CIHparOynch Ha aKTYabHI Mpalli BITYU3HIHUX 1 3apyOiKHUAX JTOCIITHUKIB,
aBTOpKa JOCIHIJKY€E HapaTUB HE CTUIBKM AK 3HAPSIUIA M SIKOi CHIIM, CKUIBKH SIK 3arpo3y
HalioHANBHIM H(OpMaNiiiHii 1 He TiIbKK Oe3rell, Ky He MOXHA YCYHYTH KIHETHYHHMH
3aco0aMu, OCKUIBKM HapaTUB i€ y KOTHITUBHOMY NpOCTOpi. BiJmoBiniHO BOHA mopylnye
npoOJieMy COLiaNbHOI CTIHKOCTI JI0 BOPOXKUX HAapaTHBIB i ()OPMyBaHHS BJIACHOTO BOEHHOTO
HapaTuBy.

Auna SIpoBa Takox Omucye 3MiHH B pOOOTI CYMCHKHX PEriOHaJbHUX OHJIAIHOBHX 1
IPYKOBaHMUX MeJia y Tepln JHI TMOBHOMAcIITaOHOI BiHHM, a TaKOX TAaKTHKY, 1O SKOi
BIABAJIMCS PENaKlii, OMMHUBIINCH Y HOBHX iH(OpMaliiHUX peasisix, 30KpeMa B OKyTallil.
Bona npupinse yBary i 3aKOHOZaBYOMY acHeKTy iHOPMyBaHHS, HAPUKIIAMA, JOTPUMaHHIO
HOpM 3akoHy VYkpainnm «[Ipo TenebaueHHs Ta pajiOMOBICHHS» MO0 O0CATIB
YKpaiHCBKOMOBHOTO MPOJYKTY B MOBJICHHI pETIOHAILHUX TEJe- Ta PagioKOMIAHI{ IPOTIroM
2015-2021 pokiB, po3risgae BaXIMBI 3MIHM B YKpaiHCBKOMY 3aKOHOJABCTBI 1010
oOMmexxeHHs iH(opMaIlii B yMOBax BiHHU.

Te, sk AiOTH BOPOXi HAPATHBH, MPOJEMOHCTPOBAHO HA MPHKIAAI COLIaJbHOTO
MeceHkepa Temerpam. ABTOpKa pa3oM 3 HIMEIBKHMH JOCHITHUKaMU BUBYAJIa OCOOIHMBOCTI
MaHIITyJIIOBaHHS iH(OPMAIII€I0 B COIIATBHIX MEPEekKax, 30KpemMa JOCIiKyBajia BUCBITICHHS
POCIHCHKO-YKpaiHChKOi BilfHM B TelerpaM-KaHajlaX, OPI€HTOBAaHMX Ha POCIHCEKOMOBHY
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aymuropito HimeuumHn. Sk HacHimOK BHSBICHO NPOPOCIHCHKI TelerpaM KaHalld, II0
MOIIMPIOBANN JAe3iH(pOpMallifo Mpo BiifHy B VYKpaiHi YM MaHIMyJIOBaIU TPOMAJCHKOIO
IyMKolo HimeuunmHu, 3arocTproloyd BHYTpIIIHE IPOTUCTOSIHHS B KpaiHi, BUKJINKAIOUU
HEBJIOBOJICHHSIM YMHHOIO BJIAJIOI0 Yepe3 BOEHHY MITPUMKY Y KpaiHH.

Y nomi 3o0py Himeuskoro Memiagochinnuka Credana BpenHepa — HapaTuBw,
IpyHTOBaHI Ha Teopii 3MoBH. BiH BuBYae e3iHpopMalio y comialbHUX Mepexax Ta ii BIUTUB
Ha cycninbeTBo. OTxe, y cBOili HaykoBiii po3Biaui Credan bpenHep Hamaraerbcs
BUCBITJINTH TMHUTaHHS KPAIIOTO PO3YMIHHSA NMPHUPOIM Teopiii 3MOBHM Ta iX BiAMIHHOCTEH Bix
pi3HEX THMOIB HempaBauBoi iHQopmarii. ABTOp 3a3Hadae, MO y 3aXigHIH MOMyIApHIHA
KyJIBTYpl Ta XyAOXHIN JiTepaTypi 4acTO BUKOPUCTOBYIOTHCS TEOPii 3MOBH SIK HapaTHBHHUA
IHCTPYMEHT, HE3aJEXHO BiJ >KaHpPYy 4M cepenoBuma. Jlo mpukmaxy 3ragyloTees «Jlpakymay
Bpema Croxepa, «Mastauk @yko» Ymbepro Eko, Taki Gmoxbactepn, sk «Matpumsa» Ta it
noxioHi. OgHaK Teopii 3SMOBU BHCTYIAIOTH Y POJIi HE TUIBKH CIOKETHOTO 3aCO0Y LI po3Bar,
BOHM TaKOXX € IHCTPYMEHTOM Uil THX, XTO HparHe TOIIUPIOBAaTH Je3iH(popmalliio,
BUIIPABJIOBYIOYM il BaHJali3My Ta HAaCHJIbCTBA, TEPOPUCTUYHHX aKTiB, YOMBCTB, a TaKOX
renouuau i BiiHu. Ctedan bpeHHep miykae BimnoBini Ha muTaHHs: SIKi sIBUIA OXOIUTIOIOTHCS
TepMiHOM «reopii 3moBW»? UuM Teopii 3MOBM BIIPI3HAIOTBCA Bix iHIHMX (opm
nesindopmanii? SIkumu OyBaroTh HaCHiZKK Bipu B Teopii 3MoBu? (c. 59).

[I{o6 BimMOBICTM Ha Wi 3aMUTaHHS, aBTOpP CIIOYATKy DPO3MOBINAE MPO CIPaBXKHI
3MOBH, a TIOTIM OIKCY€ Pi3Hi mposBH Ae3iHdopMariii, To6To iHpopMaIii Mpo yaaBaHi 3MOBH,
OKpEMO 3YIHHSIOYNCH Ha BIII3HABAaHMX, ITOBTOPIOBAHMX XapaKTEPHCTHKAaX TEOPid 3MOBH.
3arajgoM po3mial Mae€ MyJbTHOUCHUIUTIHAPHUH, OINIANOBHHA Xapakrep. Jlami HayKoBelb
HaBOJANTDH AEAKI KOHKPETHI MPUKIAAN BUMAAKIB, KOJIH TEOpii 3MOBH MPU3BEIN 0 peabHUX
HeOEe3IIeYHNX HACIIIKIB.

Jpyruii po3nis, SKAi CTOCYEThCS JIITEPaTypOMHCIICHHS, TEX CKIaJaroTh JBI
HaykoBi po3Bigku — «lHdopmauiiiHa Oe3meka SK KIOYOBUH Mapkep XYJOXKHBO-
MyOMIMCTHYHO CHaAUIMHU NHChMEHHUKIB emirpanii» (Ipuna JXuienko) i «XymoxHe
BigoOpaxkeHHs imed iHpopManiiHOi Oe3nekn B CydacHid ykpaiHCbkid mposi» (OneHa
Imenko).

IMpodecopka kadenpu xypHamicTukd Ta Qinonorii CyMCBKOTo Jep:KaBHOTO
yHiBepcuteTy IpmHa JKuieHKo BHBYaE Malli JKaHPH B YKpaiHCBKIH Ta pPOCIHCHKii
eMirpamiiiHiil mpo3i Mi>KBOEHHOTO MBAALSATHIIITTS, 8 OTXKE 11 YacTHHA POOOTH IPYHTYEThCS Ha
BIJKPHUTTI aBTOpaMH iCTOPHUYHOI IPaBIW, SKa W CTajla OCHOBOK Yy HaWpPi3HOMaHITHIIIHX
JKaHpaX XYHOOXKHBOI TPO3W, NYyONIMUCTHKA W MeMyapucTHKH. Y 1 JOCIHiIKEHHI
pO3TISmAOThC — MUTaHHA  iHQopMaliiHoi  Oe3lekn y  TBOPYIA  CHAAIIWHI
MUCHMEHHUKIBEMITPAHTIB, HIETHCA PO «EPEKT XYJOKHBOT IIPaBIM.

HoBatopcekum siBuiieM XX CT. CTaB JOKYMEHTAJI3M, SKUH CKIIAB UMK TUiacT
XYAOXKHBO IKYJIBTYpH» 1 TICHO NpPHB’SA3aHMH 10 KaracTpo(iuHOi peasbHOCTI CTOJITTSI.
[MoniGHuii cuHkpeTnsm, Ha ayMKy O. 3BepeBa, BAPTO BU3HATH BaXKIMBOKO3HAKOIOKYJILTYPH
XX cr. «CyTHICTb ClIpaBH TYT, 3BUYaliHO, HE B )KaHPOBil Au(y3ii 1 HEe y B3a€MOBILIMBaX, a B
Tid CHOPIMHCHOCTI MPHUHIIMIIIB, KA — MPU BCIX YHCICHHHX CBITOIIAIHHUX, €CTCTHYHHX,
IHAMBIMyadbHUX Ta IHIIMX PO30IKHOCTAX — HANAE TMEBHY €IHICTE XX CT. K OCOONHBIiH
JTepaTypHil emoci», — 3a3HadaB JTOCIiTHUK.

Ha mpukiagi npaBauBuX TBOpIB NMHCEMEHHHKIB, SIKi 3a3BUYail OyIH CBigKamMu i
4acTo y4aCHHKaMH KPUBABHX IOJIH, Y JOCTIJDKEHHI NpeAcTaBieHi pisHi Temu: JKoBTHeBHI
NepeBopoT 1 BU3BOJBHI 3MaraHHs, [omomoMop, CBiTOBI BiifHM, cTaH Oe3rpyHTS 1
posryb6nenocTi BurHanss Tomo. OcobnuBy yBary y possiaui Ipunum JKunenko mpumineHo
PO3BUTKY YKpPAiHCHKOTO CJIOBA, IIEBUYEHKIBCBKMM MOTHBAM 1 3aCy/KEHHIO BapBapChbKHX
MeToAiB MOCKOBIi IO BiJHOIIEHHIO 10 YKpainu. J{Jis miATBEepKEHHS I[hOT0 3aIydeHi TBOPH
myOuminucTiB i mucbMeHHUKIB — [Namman XKyp6u i Bipu Cmepexu (po3ain «Ax, K CTOTHAIH
MU, SIK TJIaKaid B BUTHAHHI...», Imutpa JloHioBa i €BreHa Mananroka (posmin «Criiite
BciMa cuiamu 3a YKpainy...»), Bacuns KopomiBa-Ctaporo, Muxaiina JlaBpenka, Ilerpa
[TiBHIgHOTO (pO31iN «3anucyeM moii KpoB’r0 cepud...»), AHTiHa YekmaHOBCBhKOTO Ta Onecs
Bbabist (posnin «IIpoxnsatrs BiitHi!»), Ocrana I'punas,bornana Jlenkoro, HO0pis Jlunu, FOpis
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Kocaua, Jleci Bepxounku (po3zmin «Xuse cnoso IlleBuenka»), Amurpa Tsaraurops, Ilerpa
Kaprnienka-Kpunnui, Jleonina Mocennza (po3nin «Ilif KOBTO-OJIAKUTHUMHU IPALIOPaMm»),
Onekcanapa Omnecs (po3min «S5k?! Bcecoro3Hoi MoBU He 3HaeTe?!») Ta OaraThboX IHIIUX
MHCHbMEHHHUKIB.

ABTOpKa HaroJourye, Mo yKpaiHChKi MaTPiOTH BBaXKaJM CBOEIO MICIEIO MHCATH Y
PI3HMX XKaHpax JOKyMEHTH 1CTOpii i BUCBITIIIOBATH MpaBy, KO0 O ripkoro BoHa He Oyna, 60
BUCBITIICHHS TeMH iH(opMmaniiHoT Oe3neku 3 cyTo (LIOJOriYHOT CTOPOHM — LI CBOEPiAHA
nmepenycTka YKpaiHu y Oe3neuHe MaiiOyTHe. [IMChbMEHHWKHM eMmirpamii 3ajiIIiig TaKuid
CHANoOK, SKUW IIe JOBTi POKH OyAyTh «BIAKpUBATH» YKpaiHI, IUIA SKUX iH(OpMariiiHa
6e3rneka — mepi 3a Bce y TOMy, 11100 He MOBTOPIOBATH MMOMIJIOK MUHYJIOTO.

VYV posmimi «An Artistic representation of information security ideas in the
contemporary Ukrainian prose» wua wmarepiami pomanis M. [oumnns, C. XKamana, €.
CrebmniBcpkoro Ta Tpwiorii-antuyTomii 0. Hlepbaka moktop ¢imocodii Omena Imenko
npoaHaji3yBana 0coOINBOCTI XyI0KHBOTO OCMHCIICHHS MOHATTA iH(popMaliitHoi Ge3neku Ta
il OCHOBHHX NPHUHIMITIB, CIPSIMOBaHHUX Ha ITOIIMPEHHS TOCTOBIpHOT iHpopMaii Ta ii 3axucry
BiJl pyHHIBHOTO BIUIMBY HETaTUBHUX YMHHHKIB.

[MpuHIMI aHTPONOLGHTPU3MY Y JIITEPaTypHOMY TEKCTi 3yMOBIIIOE aKIEHTYalilo
Ha 300pa)kKeHHI BHYTPIIIHBOTO CBITY OCOOMCTOCTI y KOHTEKCTi iICTOPHYHHUX, CYCIIbHHX,
NOMITHYHUX peanid. OCKUIbKHM 3 MOYaTKOM BIiffHM MOCHIIMIIMCS BOPOXKI YKpaiHi HapaTue,
IO CHPUYUHSAIOTH CIIOTBOPEHHS peaslbHUX (DAKTiB Ta 00pa3zy CydacHOTO YKpaiHIl, BUHHUKIA
HarajxbHa mOTpeda TPOTHAIl TpomaraHal KpaiHU-arpecopkd. Y CydYacHI BITUM3HAHIN
JiTepatypi iCHy€ HH3Ka TBOpPIB, IPHUCBSUCHHUX I mpobimematuii. Y po3mim «XymoKHE
BioOpakeHHS ifneil iHpopmamniiiHoi Oe3nekn B Cy4acHiH yKpaiHCBKiH Mpo3i» Ha MaTepiaii
poMaHiB «Biuank», «CBiToBan», «Madreit», «litn mamopoti» M. JounHs, «IaTeprar» C.
Kanana, «JIrote» €. CrebmiBcbkoro Tta Ttpriorii-antuyromii «Yac..» ). Illepbaka
MPOaHaJi30BaHO 0COOJIMBOCTI XYA0XKHBOT'O OCMHUCIICHHS IOHSTTS iH(popMaliitHoi Ge3neku Ta
il OCHOBHHX NPHUHIMIIIB, CIPSIMOBAaHHUX Ha IOLIMPEHHS TO0CTOBIpHOT iHpopMaii Ta ii 3axucry
BiJl pYWHIBHOTO BIUIMBY HETaTUBHUX YWHHUKIB. ABTOpKa HArojolye, IO XYJOXHS
JiTeparypa 3aBIAKH €CTETHYHIMH, Mi3HaBaIIbHIH, iH(hOpMATUBHIH, BHXOBHI,
MPOTOBITHUIBKIM, MOpaNbHO-eTHUHIM (YHKIIsM Oyna 1 3aIMIIAETHCS OJHUM 13 TOJOBHHX
YUHHUKIB (OpMyBaHHS CBITOTIIIHHX oOpieHTHpiB mroamau XXI cromitrsa. Y posmim
IpoaHajli3oBaHa crenudika repos-MyApens, repos-lMcbMEeHHHKa, Tepos-BoiHa, Teposuliaepa,
SKi JIOJTAalOTh HETATHBHI BIUIMBU TOTANITAPHOI CHCTEMH 3aBISKH arelAlii 0 HAIllOHATBHUX i
POAMHHMX  TpaiMiii, pO3NOYMHAIOTH HEJNETKWH IUIIX  CaMOBJIOCKOHAJIEHHS  Ta
caMOieHTU(IKAIIT K 3aXUCHHUKA, TOCIIOAAPSL, JTFOTUHH.

Tpertiii po3ain, nprcBsueHU MOBOMUCIICHHIO, CKJIafae poOoTy HaykoBwuii OIeHH
bonnmapenko mig Ha3Bow «JleBajibBallis Ta JBOICTICTh 3HAYCHHS CJIIB K KJIFOUOBI acleKTd
¢inonoriyHoi ckiIanoBoi iHpopMaiiHOT Oe31eKH MeianoBiJOMICHHSD).

Bona chpaBeyiMBO 3a3Havae, 10 B yMOBax Cy4acHOTO0 LU(POBOTO CBIiTY
iHpopMaliliHI IMOTOKM HernependayyBaHO PO3UIMPIOIOTHCS, a BIUIMB KOMYHIKalifHHUX
TEXHOJIOTIH Ha CyCHiJbcTBO € HeabuskuM. KokHa HOBa emoxa OOyMOBJIIOE CBOI BEKTOPH
PO3BHUTKY iH(QOpPMAIIITHOTO CYyCIiJIbCTBa B HIJIOMY Ta HAYKOBOi IyMKH 30Kpema. B ocHOBI
nociimkenHss Onenn BboHpmapeHKo — yBara 0 ciloBa SK OCHOBHOTO 3aco0y BIUIMBY Ha
cBigoMicTh moauHH, amke 20-Ti pp. XXI cTOMITTS XapaKTepru3yIOThCs MMOCHICHOI YBarok
JIFOJICTBA JIO €KOJIOTIYHOTO CITOKUBaHHSA iHQOpMAIlii, SKa Ha CHOTOJIHI HE € Ne(IiIUTHUM
NPOJIYKTOM, SIKHM BOHa Oyyia Ie KiIbKa JECATKIB POKIB TOMy. MacoBiCTb, IIBHJIKICTbH
MOIIMPEHHS, YCBIIOMJIEHHSI PiBHA 3arpo3 iHdopmaliiiHoMy 0OMiHy MiX cy0’eKTaMu coLiyMmy
3YMOBWIM BHUHHUKHEHHS TOHATH «iH(MopMmariiiHa Oesmeka», «iH(hopmariiiHa ririeHa». Lli
TepMiHH € GaraToacieKTHUMHU. [IpenrmeTom BuBUEHHS Oy10 0OpaHO JIUINE OJHH i3 aCHEKTIB —
(hinomoriuyHuiA, ajpKe epesada JyMKH, ToOTO iHpopMarii, 3aBxkan 6e3mocepeIHBO OB’ A3aHa
3 TOYHICTIO ii clIOBeCHOTro BiATBOpeHHsS. JloOip CiiB 3yMOBIIOETHCS IXHIM 3MICTOM,
MaiCTEePHICTIO TOTO, XTO KOPUCTYETHCSI MOBOIO, YYTTSIM MOBH.

VY wactuni po3Bigku OneHu BoHmapeHKO OOTPYHTOBAHO 3MICT Ta MOXOKEHHS
MOHSTTS «JI€BaJbBallisl CJIOBA», OCHOBHI NPHYMHHU ii BUHUKHEHHS. Takox 3’iCOBaHO, K
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«IIBOICTICTBY» TIOB’s3aHA i3 CyO €KTHMBHHM Ta 00’ €KTHBHUM 3HAUCHHSIMH CJIOBA. Y TIOHSTTS
JIBOICTOCTI aBTOpKa IOCIIJIOBHO BKJIaJa€ JiBa OCHOBHI NPHWHIMIHN — HEWTpaJbHE 3HAUCHHS
CJIOBa 1 Te, SIKMA 3MICT y HBOTO BKJaJae MOBeLb. AJDKE yBara JI0 cjoBa — 1€ OJWH i3
OCHOBHHMX YHHHHKIB, Ha SKUX IDYHTYETbCS YCIIIX BHM3HAUYHUX MAHIMYJIATOPIB Ta
npomnarauguctiB. JlocmiHULS po3Isiaae OCHOBHI CTpaTerii BIUIMBY MeJiaroBiIOMJIEHb Ha
Macu 3a J0IIOMOTOI0 CJIOBA, aHaNli3ye€ OCHOBHI (DYHKIT CIIB-TPUTepiB, AECTPYKTUBHUX CIIIB y
MeliaroBiIOMIICHHSX.

Takum ymHOM, MOHOTpadis €, 0€3yMOBHO, aKTYaJIbHUM i CBOEYACHUM BHIAHHSIM,
SKe 3aCIyrOBy€ Ha BHCOKY OLIHKY Ta TilHe NMOLIaHyBaHHS YUTadyiB 4epe3 HeCTaHIapTHUH
MiAX11 aBTOPIB 10 HAJABAXIINBOI Y CY9acCHOMY YKPaiHCHKOMY MEIIarnpocTopi TeMH.

Bonooumup 3eunaysroecvkuil,
JOKTOp (PLIONIOTIYHUX HayK,
VYuiBepcuter Macapuka, Uecbka PecrryOimika
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