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PUTOPUYHE IIUTAHHA, IIIATEKCT TA IIEPERJIAL
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nepexaaday, unen HCIIY, m. Yepracu

YV cmammi na KonkpemHOMYy mamepiani PO3KPUBAEMbCS MeXAHI3M MEOPEeHH Mma
8i0meopenus y nepexknadi noemuyHozo nidmerxcmy, CKAA008UMU SK020 NOPY4Y i3
THWUMU AiH280CMUAICMUYHUMU 3AC00aMU MA NPULOMAMU € PUMOPULHEe NUMAHHA.

Knarmouosi crosa: pumopuyne numarHns, nidmexcm, o6pa3, nepexiad, noesis.

BignmaxomxeHHA pi3HOMAHITHMX 3aco0iB BUCYHEHHS CMUCIY CIPUAE
BCTAHOBJIEHHIO CYTTEBUX B3B’A3KiB ycix DiBHIB i WacTWH TEKCTy, I[O, Y CBOIO
4epry, Bele [0 HANMNOBHIIIONO CHPUUHATTA TEKCTy Ta MOro ajaeKBaTHOTO
nepekJany.

ITpo Te, 110 YMHHUKOM IIiATEKCTOBOTO oOpasy, a 3Bimcu, i fioro MapKepoM-
CHUTHAJIOM MOKe CJYT'yBAaTH PUTOPWYHE IINTAHHA AK CUHTAKCUYHUN B3acid
yBUpPasHEHHsS MOBJIEHHS, TOOTO cTmiaicTuuHa (irypa, 3acTocoBamHa aBTOPOM Y
OyAb-AKilf YaCTUHI MOETUYHOTO TBOPY, CBIAUMTEL 6araTo mpUKJIALIB i, 30KpeMa,
corner PoGepra @pocra “The Broken Drought” is iioro xuuru ,,Steeple Bush”
(1947).

Y rTakux BUIAJKaX PUTOPWYHE MUTAHHSA, IO IOOYZOBaHE HA CJIOBECHOMY
3BOPOTI Ta Mae€ YMOBHO-IiaJOTiuHMII XapakTep, MOTHUBYE IOAAJbIlle YysSBHE
POBTOpTAHHA XYIOKHBOTO BUKJIALy, SKe PO3KPUBaE Ti um iHImi, moB’s3aHi is
3alIUTaHHAM, CMMICJIOBI aCIeKTH.

Ocsw opurinaJ:

THE BROKEN DROUGHT

The prophet of disaster ceased to shout.
Something was going right outside the hall.

A rain, though stingy, had begun to fall

That rather hurt his theory of the drought

And all the great convention was about.

A cheer went up that shook the mottoed wall.
He did as Shakespeare says, you may recall,
Good orators will do when they are out.

Yet in his heart he was unshaken sure

The drought was one no spit of rain could cure.
It was the drought of deserts. Earth would soon
Be uninhabitable as the moon.

What for that matter had it ever been?

Who advised man to come and live therein? [1, 399-400]

TyT cmocrepiraemo oapady [ngBa purTopumuHi uwmramas: ,,What for that
matter had it ever been?” ta ,,Who advised man to come and live therein?”.
Matoun B co0i £K KOHKpeTHe iHopMmaliifiHe, TaKk i OijgbII ITHPOKeE
dimocodpcbke HaMOBHEHHA OOMOBA IHNUTAHHA, TAaKUM YWHOM, BUKOHYIOUU
CTaHZapTHe  KOMYHiKaTWUBHe  HaBaHTAaKE€HHA,  OJHOYACHO  HaOyBalOTh
IOJATKOBOTO (DYHKIIIOHAJIBHOT'O CTATyCy — CIOHYKAaIOTh UYUTAIBKY YABY [0
BapiaTMBHOI'O y3arajibHEHHsA 3MICTy TBOPY: JKUTTA KOPOTKe; JIOZUHA
MIPUHIIIA Ha 3eMJI0 He HaJoBro; HABIiIO MU TYyT?

Tenmep npugmBiMoca A0 IepeKJIany:
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PO3BUTA IIOCYXA

Kpuuatu nepecras mpopox 6igu,

Bo Bcro iioro Teopiro mocyxu

T'po3za pos3ouna. He BimuyBmu ckpyxm,
Bin 3apeBiB, ak CKMHYJHNCH ILIOIH...

Opatopwu, ntucas Illexcmip, 3aBxam,
Kosau 6atigy:kma 3aia, AJIa OTYyXU
BurykyroTh, am TpicKalThCS 3AyXH.
IIpopok He BipuB, ITO IJIIOBKOM BOIH

31aMaTH MOKHA CYII, HEMOB yIapOM.
3emasa, axk Micanp, 6yme Hezabapom —
3aruHe Bce Ha TBEPAi Kam’ AHIH.

Yu He OyJsia BOHA 3aBiKIU TaKOIO
BesmiomgHOI0, IyCTOTHOIO, TipKOIO?
XTO JIOOAM KUTH Hakasas Ha Hin?! [2, 140]

Hiuum cyTTeBUM He BUIIpaBIaHe NOPOACHEHHS o6pasy, IO CTOIThL 3a
MepIuM PUTOPUYHUM NuTaHHAM (B opurinaimi: ,,What for that matter had it
ever been?”, y meperaani: ,,9u He Oyja BOHA 3aBXKIM TAKOI Be3ImmHOIO,
IIyCTOTHOIO, IipKo010?”) Ta He 30BCiM gopeuna 3amina ,, Who advised man” (XTo
mopaguB JioamHi) Ha ,,XTO JIOAAM ... HakasaB” y OpPyroMy S3aluTaHHi
IPU3BOAUTL B YKPalHCbKOMY IlepeKJiafi [0 BifUyTHOTO 3HUMKEHHS
iHTEHCUMBHOCTiI CTBOPEHMX aBTOPOM IEPIIOTBOPY oOpasiB i HaBiTH KO imeitHOTrO
3CYBY.

BHacrmigox moemHAHHS PiSHOCTUILOBUX CJIiB, AKE OUYEBUIHO PpPOOUMIIOCS
auiie s (GOPMaJbHOTO MOTPUMAHHSA BipIIIOBAHOTO PO3Mipy, 3 ABUJIacAd B
YVKpalHChbKilfi  iHTepmperaliii [maHOTO COHETYy ¥ TIeEBHA CTHJIICTUYHA
KocTpybaTicTh uepes ,IIJTIOBOK BOAM’, aIsKe aHTJilichbKe sSpit, aAKe miificHo B
OMHOMY 3i CBOiX 3HaueHb INepeKJamaeThcA AK ,,ILIIOBOK’, Mae Ie U Apyre
3HaAUeHHA —,,HeBeauKmuil gomuk” [3, 499], ake HafiBiporigmimie i MmaB Ha yBasi
aBTOpP IIEPIIOTBOPY, OCKIMIBKM BOHO MOCUTL HPUPOSHO TapMOHYE 3 SBHO
HEeUTPaJIbHUM CTUJIEM TAaHOTO COHETY.

ITomi6Hi ,,yTouHemHs” (Bci BumiseHi Miciig y HaBemeHOMY IIepeKJani He
MaOTh MPSMOTO BiATIOBimIHWMKA B OpHWTiHAJiI TBOPY), Ha IACTd, OyKe PigKo
TPANJIAIOTHECA B iHMUX iHTeprperanisax TBopiB ®pocra [4, 2004], smiticHeHUX
TaKUM MacTHUTUM BepcudikaTopom, akuM 6esmepeuno € [I.ITaBaumuko.

ITpunarigHo 3ayBasKuMO, IO B maHoMy TBopi Ppoct MmaiicTepHo obirpae
npisBumie Illekcmipa, B:KMBarOYM B OJHOMY 3 HACTYIIHUX PAAKiB, a came B
mes’siromy, he was unshaken sure (BiH OyB HEIOXWTHO MHEePEKOHAHUI) SAK
o0pasHy aHTHUTE3y IEepPIIOMYy KOPeHIO0 JBOKOPEHEBOTO IIPi3BUINA aHTJIiNCHLKOTO
gditeparypHoro renisg shake — xwrartm, TpsActu (B AaAHMIINCBKi# MOBi
Shakespeare OyxBajabHO 03HAYAE ,,CIINC, AKUM TPACYTh, XUTAIOTh. Ta Jenp uu
MOJKHAa CTaBUTHM Ha Kap0d mepekJjamava BiAcyTHicTh I1iei Tpu cJiaiB B
yKpaiHChKill Bepcil TBOpPYy, OCKiJIBKM 3 OINIALY Ha MOBHY acuMeTpilo,
yKpalHChKOIO ii, Ha KaJjlb, BIATBOPUTYU HABPAM YU MOKJIUBO.

ITpukmamomM 3acTOCYyBaHHSA PUTOPUUHUX MHUTAHDL y MOETHAHHI 3 HATIKOM Ta
posocepemKeHNM AUCTAHTHUM IIOBTOPOM 3 METOI0 CTBOPEHHS IIiJITeKCTOBOTO
o0pasy IOeTHUYHOTO TBOPY Mo:ke OyTu i Bipm “To An Ancient” iz kHuUrm
Po6epra Ppocra ,Steeple Bush” (1947), imeifiHa cyTh SAKOro IOJSrae B
posoyMi aBTOpa HAJ CMHUCJIOM OYTTsS: UM MPUXOAUTDL JIOAWHA y Ie cBiT, adu
MPOCTO JKUTH (DiBWUYHUM MPUPOAHUM KUTTAM, JUINAIOUM Micasa cebe
HAIaAKiB, UM Bce K TaKM BOHA IOKJMKAHA BUKOHYBATH SKeCh IYXOBHE
MpU3HAUeHHA Ta 3aJUIaTH Ha 3eMJIi IIJIOAW CBOTO TBOpUOTO HambanHs. Ha
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TaKU{ OCTATOUHMII BHUCHOBOK IIOAO TOJIOBHOI AYMKHN TBOPY HAIIITOBXYIOTH i
PO3TOPOINIeHI TO0 BChOMY TEKCTOBiI TBOPY CUTHAJUW-HATAKHU, i AUCTAHIIIMHWHN
IIOBTOD, 1 JBa PUTOPUYHI NUTAHHA, fAKi, 3aBepIIyI0UM OCTAaHHIW TPUBipII
moesii, BOZHOYAC i TBOPATH, i OrPAHIOIOTH il HMigTEeKCTOBMIT 00pas:

TO AN ANCIENT

Your claims to immortality were two.
The one you made, the other one you grew.
Sorry to have no name for you but You.

We never new exactly where to look,
But found one in the delta of a brook,
One in a cavern where you used to cook.

Coming on such an ancient human trace
Seems as expressive of the human race
As meeting someone living, face to face.

We date you by your depth in slit and dust
Your probable brute nature is discussed.
At which point we are totally nonplussed.

You made the eolith, you grew the bone,

The second more peculiarly your own,
And likely to have been enough alone.

You make me ask if I would go to time
Would I gain anything by using rhyme?
Or aren’t the bones enough I live to lime? [1, 382]

T'osoBHUM MapkepoM MiATEKCTy HaBeJeHOTO IOETUYHOTO TBOPY €
po3ocepeIsKeHnil TUCTAHIIAHUN OBTOP ,,made-grew”, IKUIl IPUBEPTAE yBary
ygTaya OO TeMM TBOPYOi gisimbHOCTI maoguHam (made) Ta i1 (pisuuroro
icryBanHa (grew), OyKBaJbHO — BUPOIIYBaHHIO CBOiX KicTok. Ilimcmiroiors
TBOPEHHSA IMiNTEKCTOBOTO 00pa3y pPO3BKHJAAHI B TEKCTi Bipma HaTAKH
(,immortality” — OescmepTsi, K cTaH iCHyBaHHS JIIOACBKOI ayrii; ,in the
delta of a brook” — rupjo pydarm sK yOCOOJEHHS IIPUPOLH, 3 AKOI BUXOIUTH i
KyIM, 3PEIITo0, iae (pismuHa 000JIOHKA JIOAUHH; ,,cavern where you used to
cook” — meuepa, B AKif 3IiMCHIOBAJIOCA IPUTOTYBAaHHSA I1Ki, TOOTO SAKach
JIIOICBKA IIpalld K TBOPUICTB; ,,probable brute nature” — moxnmBa TBapuHHA
IIpUpPOAAa MPaJaBHBOI JIOAVHU AK aMOiBaJeHTHUH HATAK HaA rpybe disuuHe Ta

TBOpUYE OYXOBHE JIIOAChKE KUTTHA; ,the eolith” — eomit aAK mepiom posBuTky,
CTAHOBJIEHHs JOOuHHT; ,,the bone” — kKicTka K yocoOimeHHs (isuuHOrO OOKY
JIIOACBLKOro icHyBaHH#A; ,,The second more peculiarly your own” — apyre

(TobTo KicTka) AK Marepid, saKa, Ha MEPITUN TOTJAN, € HePeKOHJUBiITuM
JIOKA30M MHHYJIOIO iCHYBAHHS KOHKPETHOI JIIOOWHH; ,, You make me ask” —
3MiHa uacy Ha TemepilnmHii, 10 mae edeKT Oe3mocepemHbBOI MPUCYTHOCTI Ta
B3a€MO3B’A3aHOCTi APEeBHBOI i cydacHOi JiogmHu; ,,g0 to time” — zamumiatucs
B mam’ATi, To0To y BiuHOMYy icHyBauHi). Ta He MeHII Ba'KJIWBY pPOJb Y
¢dopMyBaHHI IPUXOBAHOI'O 3MiCTy IILOTO BipIlla, KOHKPETU3YIOUH, ,,3BONAUN HA
HOTM” Ta CKPIiMIoouYM HOTro MiATEeKCTOBYy 00pasHy CTPYKTYpY, Bimirpaioorh i
puropuuHi nutanusd, (, Would I gain anything by using rhyme? Or aren’t the
bones enough I live to lime?” — Yu macTe MeHi I[oCh, KOJIM HiZy 3a MEXKY
3eMHOTO OyTTsA (OyKB. — IE€pPeTBOPIOCA Ha BAIHO), ModA moesia? Yu morke Oyme
IOCUTHh TOTO, IO IIiCJAsA MeHe JIUITaTbcsd Moi KicTKu?), BimmoBimp Ha aki
TIOBUHEH (2 MOJKe I He TOBUHEH) JAaTU YUTAY.
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Ochr  yKpaiHCBKHUI  BifHOBIiIHWK  IHOTO  TBODY, 3aIIPONIOHOBAHUM
€. KpumxeBuuem:

3BEPHEHHS 1O CTAPOIOABHBOI'O ITPEITKA

JBi peui gna mamankis Tu aumus —
Opuy 3pob6us, a npyry Tu 3pocTus,
TBoe & imM’a He 30epersioch 10 HAIIUX OHIiB.

Ilykanu mu Tebe HABIIOMAIIKH,
Kicrak sHaiimian Ha Gepesi pikwm,
A mopapn y meuepi — uepenkw.

Xou i 3maBaJiocs, IO HIJIN MM MaHiBIIEeM,
Ta caig smaiimay nmpagaBHIA MU, a 1Me —
IITo 6aunTu; Tebe KUBIEM.

Mu mamMmaraJjmnch BU3HAUUTH TBill BiK,
Taganwm Mum, 10 T 3a YOJOBIK,
I BpemiTi-pemiT 3aifiiam B TyIUK.

Tu 3anumus y BiuHOCTI CBi#f curif,

CBoi KicTKM, IpamaBHIiN eoJiT —
I mporo mocuTh I MPUHAEITHIX JIiT.

Ao 6 cyguioca MeHi BBifiTH B Bikwm,

Byso 6 e moim Bipiam 3aBIAKH,
Yu Tomy, 1110 3HAUAYTh Moi KicTku? [5, 98]

3 HaBemeHOro mepeKJamy 0aummo, IO YKpaiHChbKUI TJayMadu HaMaraBsCs
30€eperTy posmOJiJ XYAOKHBOTO MaTepiady fAK IO TEKCTY BChOTO Bipia, Tak i
BCepenmHi KOMKHOI OKpeMo B3aToi crTpodu. OmHaue HaBemeHA IIepeKJagHA
Bepcisi MOBHO He Bif0MBae MiATEKCTOBOTO BUMIPYy O00pasHOI CTPYKTypu
opurinamy. Tak, B30Kpema, Yy Hifi He 3HAXOAMMO [JPYroi YaCTHUHU
HEeMaJIOCYTTEBOTO [JIs PO3KPUTTA TJIHUOMHHOI AYMKM TBOPY, OUCTAHITIMHOTO
PO30CepesKeHOoro IOBTOPY ,,made-grew” abo, TOuHillle, IOBTOP AK TAKWHA, TYT
B3araji BimcyrHi#t. Curman-matax ,immortality” samimeno mHa g0
HaImaAgKiB”, 1Mo Moryio 6 BUKJIWKATU IIEBHE 3PYIIEHHS B XYIOYKHBO-00pasHOMY
3MicTi TBOpPY, IpOTe IOJajbIlla KOMIIEHCAIlisd IIHOr0 OOpasHOro MapKepa B
nepriomy panky m’aroi crpobu (,Tm 3anmmwus y BiuHocTi cBiit ciifg...”)
MiJIKOM BiATIOBiae NTPUHIUAIIAM aAeKBaTHOTO IepekJgany. Taxi cursamm
miaTekcry, Ak ,in the delta of a brook” Ta ,,cavern where you used to cook”,
TeXX BiJTBOpeHiI B [aHIN iHTepupeTaTopchbKiii Bepcii dPpocToBOrO BipiIa, OO
TOTO K IIfe ¥ MOCUTh BAAJO — ,,Ha Oepesi pikm”, ,y meuepi — uepenmku”. A oT
3aMiHa aM0iBaJIEHTHOrO CUTHAIY-HATAKY ,probable brute nature” ma ,mo tu
3a YOJOBIK”, AKa IMOB’sA3aHa, OYEBUIHO, 3 HiAMIYKYBAaHHAM PUMU, 3HAUHOIO
Mipolo 3HU3UJIA HOro 00pasHy iHTeHCHBHicTh. Jlaji #AyTh IMiTKOM ameKBaTHi

oOpasui Bigmosiguukwm: ,,the eolith” —,mpamasuiit eomsit”; ,,the bone” — ,,Csoi
Kictemn”; ,,go to time” — ,BBifitm B BiKH”; ,using rhyme” - ,Bipmam
3aBaaKu”; ,bones” — ,mol Kictkm”. He sHaxommmo Jjwuine B IIepeKJami

oOpasuoro ¢parmenrta ,,The second more peculiarly your own”, Ta 1e cyrreBo
He BIIMBA€ Ha PO3KPUTTS TEMU, IO He JEeKUThL Ha IIOBEpPXHi, a BIpPaBHO
KOOyeThesa B oOpasax MOeTHUYHOTO TBOPY PpocTa.

I wmapemrTi KkiHmiBka Bipma, ge y BUIVIALL PUTOPUYHUX NUTAHb
KOHTPaACTyIOTh [JIBa IIPOCTOPO-YaCOBi MJaHM — MHUHYJE ¥ TemepimiHe, Ta
BOOHOUYAC BOHU BUABJISIOTHCSA IIOB’SIBaHMMM HeaMimHicTio curyarii. Te, 1Mo
cy0’eKT 3ajJja€ TMHUTAHHSA, POOUTHL MOBJEHHEBY Mil0 AUHAMIUHIIIIOI i B TOH Ke
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4ac MOiJKPecJIoe BasKJIMBICTH OCTAHHIX [BOX DPAILKIB Yy PO3KPUTTL HiATEKCTY
TBOpPY. TyT BimOyBaeThCA KOHTEKCTyaJbHE DPO3IIMUPEHHS CEMAHTUKMN IUTAHHA
(momaTKOBa KOHOTATWBHA CEeMaHTHKAa). B yKpaiHCBKili iHTepmperarii uepes
3aMiHy B APYroMy OHWTaHHiI (OCTaHHIN DPANOK BipIna) TemepilrHROrO uacy Ha
Man0yTHi# KapTWHA BTpavyae AuHaMi3M, edeKT Oe3mocepe HbOI IPHUCYTHOCTI.
Omike, AK 0aUMMO, PUTOPUYHE NUTAHHS € ONHUM i3 BaKJIVBUX UNHHUKIB
¢dopMyBaHHA IIOETHUUYHOTO IMiATEeKCTYy, 1 HaJjie)kHe BiATBOpPeHHA 1ioro y
mepekJani € HeobXigHOI YMOBOIO 3a0e3MeueHHs MOBHOIIHHOCTI BigHOBIEHHS
Bciel MaKpooOpasHOi CTPYKTYPHU BipIIIOBOTO TBOPY 3acobaMu iHIIIOI MOBH.

PUTOPUYECKHM BOIIPOC, IIOATEKCT U IIEPEBO/,
B.M. Kuxombo

B cmambe Ha KOHKDemMHOM Mamepuase PACKPbLEAeMCs MeXAHU3M CO030aHUSL U
80cc030aHUsL 8 nepeaode nOIMULECK020 no0merKcma, COCMABHbLMY KOMOpPozo Hapady ¢
Opyeumu  JUH2ZB0CMULUCTMUYECKUMU  CDeOCMEAMU U  NpUeMamMu  SA81IeMcs
pumopuyeckuii gonpoc.

Kniouesste cnosa: pumopuieckuil onpoc, nodmexcm, o0pa3, nepesod, noa3us.

RHETORICAL QUESTION, IMPLIED SENSE AND TRANSLATION
Valeriy Kykot

The article deals with poetry implied sense based on rhetoric question and other
linguistic and stylistic devices and with mechanism of its forming and rendering as
well.

Key words: rhetoric question, implied sense, image, translation, poetry.
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