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Abstract. Toni Morrison's work is notable for its emphasis on the problems of
African-American national and cultural identity. The vast majority of characters in
Morrison's novels represent a relevant cross-section of American society; the writer explores
the historical fate of the black population of the New World, the complicated processes of
transition from slavery to freedom. In the novels of the early 1970s («The Bluest Eyey,
«Sula») Morrison explores the destructive aspects of disintegration in the fates of characters
who cannot transcend «collapsed communities» and «broken familiesy and partly fail in their
attempts to assert individual independence. Instead, in the novel «Song of Solomony (1977),
the author introduces a character who, in a dramatic search for his own identity, realizes the
need to know his people, their culture and traditions. The Song about Solomon in the novel
plays the role of a «cultural matrix» through which the protagonist discovers his family
history, and through it, the entire history of Black people, with whom he feels an inescapable
identity. The song carries a multi-valued «sacred» code that accumulates the centuries-old
experience of the people. At the same time, the hero's travels through America contribute to
the fact that a kind of synthesis of traditional African and new American cultures takes place
in his mind. The painful combination of the «Northerny and «Southern» components of
African-American identity is discussed in the novel «Jazzy (1992). The tragic story of the
black girl Dorcas and other immigrants from the American South unfolds in the backdrop of
the unique atmosphere of New York in the first decades of the 20th century, permeated with
Jjazz, which becomes a specific expression of the complicated «urbany consciousness of
African-Americans.
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Anotania. Teopuicmv Toni Moppicon  6i03Hauaemvbcs — AKYEHMOBAHOIO
NOCMAHOBKOI0 Npobiem AhpoamepuKancoKoi HAYIOHANbHO-KYALIMYPHOL  i0eHMUYHOCHI.
Abcomomua Oinvwicms nepconadicieé pomanie Moppicon npedcmagnse 6i0N0GIOHUl 3pi3
AMEPUKAHCHKO20 CYCHIIbCMBA, NUCbMEHHUYsL O00CHIONCYE ICMOPUYHI 00 YOPHOWKIPO2O
Hacenennsi Hosoeo ceimy, cknaoui npoyecu nepexody 6i0 cmany pabcmea 0o ceoboou. YV
pomanax nouamxy 1970-x («The Bluest Eye», «Sula») Moppicon Oocnioxcye pylinieHi
acnekmu po3’€OHAHHA y OONAX 2epois, AKI He MOJXCYMb SUUMU 30 MeXNCi «3aHendanux
CRITbHOMY Ma «3PYUHOBAHUX POOUHY» [ NOYACmu 3A3HAOMb Qiadcko y ceoix cnpobax
cmeepoumu iHOugioyanvHy Hesanexcricmos. Hamomicme yoce 6 pomani «Song of Solomony
(1977) asmopka 6usoOumsv nepconadxca, AKUU y OpAMAMUYHUX NOULYKAX —81ACHOL
idenmuunocmi  ycei0OMMOE HeOOXIOHICMb NI3HAHHA C8020 HAPOOY, U020 Kyabmypu U
mpaouyii. Ilicna npo Conomona 6 pomawi 6idiepac poib «KYIbMYypHOI mampuyi», 3d
00noM02010 5KOI 2epoil 30IUCHIOE 8IOKpUmMMmsl c80€l poOuHHOI icmopii, a uepes Hei U icmopii
6Cb020 HAPOOy, 3 SKUM GI0UY8Ae Hesi0gopomHuy momodxchicme. Ilicns nece 6 co0i
6a2amo3HauHULl «CEAUWEHHULLY KOO, W0 aKyMymoe 6a2amosikosuil 00csio Hapody. Boonouac
MaHOpy6anHsi 2eposi Amepuxoro cnpuse momy, wo y toeo ceioomocmi 6i06ysacmvcs
CBOEPIOHUIL cuHme3 mpaouyiiHoi a@puxancekoi i HO60I amepukancvkoi Kynomyp. IIpo
OONiCHe CNONYYeHHs «NIBHIYHO20» [ «NIBOEHHO20» CKIAOHUKIB AppoamMepurkaHcbKoi
idenmuunocmi tidemocs 6 pomani «Jazzy (1992). Tpaziuna icmopia uopHOWKIpoi diguunu
Jlopxac ma inwux nepecenenyie 3 amepukancokozo 11is0Hs po3eopmaemscs 8 pOMaHi HA M
nenosmopnoi ammocepepu Hvto-Hopxa nepuux decamunimo XX cm., npocaxuymoi 0xcazom,
wo cmae cneyuiuHUM SUPANCEHHAM CKIAOHOI «MICbKOLY c8idomocmi aghpoamepuxanyis.

KuouoBi cjioBa: ioewmuunicms, HayionanbHO-KYIbmMypHa cioomicms, Towi
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Beryn

OpHi€lo0 3 HAWOUIBII ICTOTHMX TEHAEHIIH PO3BUTKY aMEpPHKaHCHKOI JIiTeparypu
napyroi monoBuHn XX — mouatky XXI cr. crano migHeceHHs eTHIYHUX Jiteparyp. ToHi
MoppicoH € MPOBIAHOIO MPEICTABHUIICIO HAHOUIBIIOT 3 ETHIYHUX aMEPUKAHCHKHX JIITepaTyp
cydacHOCTI — adpoaMepHKaHChKOi JiiTeparypu. PacoBa mpoOiemMaTHka Ta IOUIYKH
adpoaMepUKaHIIMUA CBO€i IMEHTUYHOCTI CTaNIH CTPHUKHEBOIO 1AeHHO-3MICTOBOIO JIHIE€IO B
pomanax Toni MoppicoH. Pacu3M po3riisiaeTscsi MUCBMEHHHLECIO HE TIIBKH SIK YTHCK
apoaMepHUKaHIliB OLTIIM HACEICHHSIM 1 HEHABUCTh appoaMeprKaHIiB 10 01101 IIOAWHY, a 1
K «YOpHHUI» pacu3M, TOOTO HENPHHUHATTS adpoaMepUKaHLSIMH THX IPEJCTaBHHUKIB CBOET
CHUTBHOTH, XTO B COI[iaJIHOMY, MOPaJbHOMY UM KyJIbTYPHOMY BiTHOIIEHHI BH3HAIOTHCS
MapriHajiaMd Y TOPYIIHUKAM{ 3arajbHONPUHHATHX HOPM MOBEIIHKU. Baxnueum
CKJIaTHUKOM pacoBoi mpoOmemaTnku y ii poMaHax € BTpaTa adpoaMepHKaHIIMH CBOEI
KyJIBTYPHOI CIIAJAIINHU, KOPEHIB, Tpaauiil, 6e3 SKUX HEMOXKJIMBE HalliOHAJIHHO-KYJIBTYPHE
CaMOBHU3HAUCHHS apoaMEPUKAHCHKOI0 HApOy.

VY TBOpax MHUCHBMEHHHUII 3BYYHUTHh FOPAICTH 3a IPUHAJIC)KHICTH 10 CBOEI pacw, aie
IpM [bOMY BOHa BIJKPUTO 3asBIIE MPO NpoOJeMH Ta TMIMOOKI MpOTHPIYds, IO
copMyBanncs B appoaMepUKaHCHKIM CHUIBHOTI BIIPOJIOBXK JEKUIBKOX CTONITH paOcTBa i
anapreiny. Kpim Toro, Toni MoppicoH nepioro Haroiocuia Ha HEOOXiTHOCTI OCMHCIIECHHS
He JniIe caMoOyTHOCTI adypoaMeprKaHIiB, IXHIX ad)pUKaHCEKUX KOPEHIB, a i icTopii cBOTO
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HapoIy B 3araJlbHOMY KOHTEKCTI aMEpHKaHCBKOI iCTOpii, a/pke OATBbKIBIIMHOIO CYYacHUX
amepukaHiiB € CILIA, a He Ti un Ti perionu ta kpainu Adpuku.

Toni Moppicon Bnepuie B adpoaMepUKaHCBKii JiTepaTypi 3poOuiia TOJOBHOIO
repoiHer0 CBOIX TBOPIB YOPHOILIKIpY kiHKY. CamoineHTH(iKamis appoaMeprKaHCHKOT )KiHKU
— OJHE 3 LEHTPaJbHUX NHUTaHb i TBOpUOCTi. [IMCBMEHHHUII NOCTIKy€e BHYTPIIIHIM CBiT
appoaMepUKaHCHKOI JKIHKH, 11 Hajaii Ha Kparie MaiOyTHe, NparHeHHs PIBHONPABHOCTI 3
YOJIOBIKaMH Ta O1JTMMU JKIHKaMu, IEPEMOTH Ta Mopa3ku y 60poThOi 3a cBoi mpaBa i cBOOOIH.
Ilpn upoMy y momrykax BIACHOTO «s1», OCOOHMCTICHOTO CaMOBH3HAUCHHS Y CKJIATHOMY H
cynepewmBoMy cBiTi repoiri Tori MoppicoH HIyTh pi3HHMH NUIIXaMH, BHIPOOOBYIOTH
pi3HI METOIN ¥ aTbTePHATHBH.

AKTyaJbHICTP TIPOIIOHOBAaHOi PO3BIOAKM OOYMOBJCHAa THM, IO MpPOIECH
HAIlIOHABFHOI caMoifeHTHdIKaIlil ChOTOAHI € HaI3BHYAHO BAKIMBHMH Y BCHOMY CBITI U
AKTUBHO OCMUCITIOIOTECS XYIOXKHBOI JliTepaTypoto. TBopuicts Tori MOppicoH € BUHATKOBO
GaraTUM HOJIEM JUIsl TOCIIKEHHS IIUX MIPOLECIB.

Mera craTTi mojsirae y BUSIBICHHI B pomaHax ToHI MOppicoH XymOKHBOT
CBOEPIZHOCTI pernpe3eHTalil OCHOBHUX NIIIXIB camoigeHTHdiKalil ocoducTocTi, Hacammepen
appoaMepUKaHCHKOI JKIHKH, 3’SCYyBaHHI BEKTOPIB OCMUCJICHHS JaHOi MpOOJIeMHU BIPOJOBK
TBOPYOi €BOJIIOLIT MHUChbMEHHHII. MOXKIMBOCTI JOCSTHEHHS MOCTABJICHOI METH 100a4aroThest
B aHaizi 3B’s3KkiB pomaniB ToHi MoppicoH 3 (ONBKIOPOM 1 XyHOXKHBO-ECTETHYHHUMHU
TpPaguIisiMA appOaMEpHKaHI[IB, a TaKOX MUIIXOM 3iCTABJICHHS POMaHIB PI3HHX MEpioNiB
TBOPYOCTI MUCHMEHHHUIII.

Marepiain Ta MeTOAHU X0CTiAKEHHS

JocmigHuky XymokHBOI crmammuHu ToHi MOppICOH BiI3HAYaKOTh MiTICHUN
Xapaktep ii TBOPYOCTi, IIO CTOCY€TbCS SIK IMPOOJIEMHO-TEMAaTUYHOI HapagurMH, Tak 1
MOETHKANBHUX ocoOnuBocTeld ii TBOpiB. IlocTaHOBKa mpoOneM pacu Ta 1IEHTUYHOCTI
3HAaXOJIUTh BUP&XEHHS B OpraHiuHid XynoxkHIA ¢opMi, A SIKOT XapakTepHUM €
MepeIUIeTeHHs] pealbHOro 1 MariyHoro, icTopu4Horo U mictuyHoro. lle cnoHykae
JOCNIZIHUKIB HaBITh TOJi, KOJM BOHM 3BEPTAIOTHCS [0 BHBYECHHS OKPEMHX TBOpIB
MUCBMEHHMUIII, TPUMATH B T10JIi 30py BECh KOMIUIEKC II pOMaHIB Ta iHIIUX eMiYHUX TBOPIB, a
TakoX HeQikiiHMi 1opoOok aBTOpkH. ToMy MH 30CepemKyeEMOCh TOJOBHMM YHHOM Ha
TBOpaX, y SIKHX Mpobiema camoifgeHTH(DIKaIil 0COOMCTOCTI € IEHTPAIBHOI, — poMaHax «The
Bluest Eye» («Haitonakutainie oko», 1970), «Sula» («Cymay, 1973), «Song of Solomony
(«icas Comomonay, 1977). Ane TakoX 3BEpTAEMOCH 1 J0 THX, SIKi OYJIM HAITKUCAHI IMi3HIIIE 1
MPOJIMBAIOTH JOJATKOBE CBITJIO HA OCOOJIMBOCTI JIOCHTIPKYBaHOI pobiemaruku. Lle pomanu
«Beloved» («Koxanay, 1987), «Jazzy» («dxa3», 1992), «A Mercy» («Mmocepas», 2008) Ta
iH. OcTaHHI TpU TBOPW HaJekaTh 1O MepioJy 3piioi TBOPUOCTI NHCBMEHHHII. Y HHX
JIOCJIIIHUKY BiJI3HAYAIOTh BKJIIOYEHHs MPoOJieM pacu Ta camoigeHTHdikaiii ocoOrcTocTi B
0171 KOHKPETHO M IETaNbHO MPOMUCAHUN COIiabHO-ICTOPUYHHIA KOHTEKCT.

BaxnuBuM marepialioM JUist JOCIHIKEHHsI 03HaYeHOT NPOOJIeMaTHKK € YHCIICHHI
inteps’to Toni Moppicon, 3okpema 3. [xebpi (Toni Morrison, 1998), E. Illammemis
(Schappell, 1993), T. Jleknep (LeClair, 1981), a Takox y3araipbHIOBaJbHI Mparl, IO
CTOCYIOTBCsl Oiorpadii i KIrouoBMX TeHAeHIiH ii TBopuoro uuwsixy (The Toni Morrison
Encyclopedia, 2003).

T. Crapuesa (2010), yxpainceka nocnigauis TBopyocTi ToHi MoppicoH, B oxHiH
31 CBOIX CTYMiH 3AIMCHUIA OTJISIT HAYKOBO-KPUTHYHUX IMiJXO/IB IO CHAIIINHU MTUCHMEHHHUIII
W ysarajnpHWiIa 1X, BHJUIMBIOM YOTUPH OCHOBHHMX: (EeMiHICTUYHMH, I1CTOPHYHUI,
MICUXOAHANITHYIHUH Ta KyJIbTyposioriqani. [linTpuMyroun 3arajom Taky cripoOy AOCIiTHHII,
pa3oM i3 THM BiJ3HAYMMO, 110 Take BHIIJICHHS €, 3 OJHOTO OOKy, JOBOJI YMOBHHUM, a 3
IHIIIOTO — He MUTKOM To9HMM. Taxk, komu T. CrapueBa murmie mpo «GeMiHiCTHIHUN» miaxif i
HaBOJWTH SK mpukiaax crartio Mepinin Cargepc Mob6mi «KiHka-MCEMEHHUIIS SIK apXiBicT
KyJIbTypu Ta XpoHikep-psaTiBHUK» (Crapuesa, 2010, c. 63), To HEe BpaxoBye, IO B Hil
(hakTHIHO BiICYTHS (eMiHicTHYHA MeTomouoris. IlpeacTaBisaoun «iCTOPHIHUI» MAXiT 10
pomaniB Toni Moppicon, T.CrapueBa xapakrepusye iX «jIK HpPOEKT IO BiJHOBJIECHHIO
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ICTOPHYHOI TaM’ATi Ta BiAPOPKEHHS HAINIOHAJIBHOI CaMOCBIZOMOCTI adpo-aMepHKaHIIIBY
(CrapueBa 2010, c. 65). CynepewInBolO BUIJISJA€ IHTEPIPETALis «KYyJIbTYypOJOTiYHOTO»
migxomy. 3a B3ipenb TYT OepeTbcs Ipaisl aMmepukaHcbkoro kputuka @imina Iledimka
«30upatoun Bce a0 Kymu: crnpoba 00’eqnanus y «llicHi CojgoMoHa», SIKMH OLIHIOE pOMaH
«Ilicus ConomoHa» sk «crpoOy T. MoppicoH 00’erHaTH MpeACTaBieHI Y poMaHi OKpeMmi
4acTUHH CBiTy Ta cycminbcTBay (Crapuesa 2010, c. 65), ogHaK Iie BaXKKO BIHCATH B MEXI
KyJIbTypOJIOTIYHOTO TigXoxy nAo Jirtepatypu. Ha Hamy aymKy, «icTopu4HHi» 1
«KYTBTYPOIIOTIYHUI Miaxonu Kpamie Oyio 0 00’eqHaTH B OUTBIN KOHIENTYalbHO LiTiCHIN
KyJITYPHO-ICTOPHUYHIH METOIOJIOT].

Y @i pos3Bigmi, KpiM KyJIBTYpHO-ICTOPHYHOTO TIIXOAY, MH BBa)XaeMO
pelleBaHHMM 3aCTOCYBAHHS HAPATOJOTIUHOro Miaxody 10 TBopuocti Toni Moppicon. Moro
3aCTOCYBaHHS OOYMOBIIOETBCA THM, IHCHMEHHHII IIOCTIHHO  CGKCIIEPUMEHTYE 3
OTIOBIIAJBHOIO CTPYKTYPOIO CBOIX TeKCTiB. HaBiTh y THX BHIagKaX, KOJH aBTOpKa
CIMPAETBCS Ha HIOWUTO TpaaMuiiiHy 0e30C000BYy pO3NOBiIb, BOHA BiJMOBISIETHCS Bij
KJIaCUYHOTO aBTOPCHKOTO «BCE3HAHHS» 1 4YacTO MEPEeKIioYae HapaTuB Ha TOYKY 30Dy
nepcoHaxxa, abo MOCTIHHO 3MIHIOE MEPCIEKTUBY, TOYEPTOBO MEPEBOSIYM TIEPCIEKTHBY BiJ
OJTHOTO T'epOosi/TepoiHi J10 IHIINX, CTBOPIOIOYHM eeKT OaraToroyaoccs.

OOrosopeHHs

TBopuicte ToHi MoOppicoH OCh ykKe MaikKe MiBCTOINITTS HepedyBae B IOJ 30py
JiTepaTypo3HaBLiB. 3HAYHUM BHECKOM y BHBYEHHSA XYyIOXXKHBOI CHAIIIMHM ITHMCHMEHHHMII
CTalll KOJIEKTHBHI MOHOTpadii, JOBiAKOBI BHIOaHHA, 30ipKH cTaTeil Ta ece, cepelm SKUX
HaOLTPII IIHHUMU € 3i0paHHs 3a pemakuiero H. Makkeit (McKay, 1988), 1. JI. Migntona
(Middleton, 1997), JI. Iliuva (Peach, 1998), X.bmyma (Bloom, 2005), a Takox
(yHAaMeHTaNBbHUN JOBIMHKK, BuaaHui y KeMOpHIDKCHKOMY YHIBEPCUTETI, 10 Aa€ IiTiCHE
ySIBJICHHS MPO BCi OCHOBHI actiekTu TBopuocTi Moppicow (Tally, 2007).

[lparHy4n OCMHUCIHMTH BCIO LIMPOTY 1IEHHO-XYAOXKHIX TMOINIAMIB Ta TBOPYHX
IHTEHII THCHMEHHHMII, JITepaTypO3HaBIl PO3IJINAIOTh Pi3HI KOMIIOHEHTH Ii TBOPYOCTI.
[Tpu upoMy B EHTpI yBaru OLIBLIOCTI JOCIIIHUKIB Nepe0yBalOTh TaKi aCIIEKTH, SIK TEMAaTHKa
Ta npobiemMaruka TBOPIB; 3B'A30K 3 a)pHKaHCHKOI Ta appOaMEPUKAHCHKOI KYJIBTYPHOIO
CHAIIIMHOK; 3HAYYIIICTh YCHOI Tpamullii, Opi€HTOBaHI Ha MPHUHIUIHA IKA30BOi TEXHIKH
CTPYKTYpHI Ta OTOBIIHI €IEMEHTH CTHIIIO; 3’ SICOBYETHCS BILTUB, KU MOppPICOH 3AificHMIIA
Ha cydacHy Jitepatypy CLIA.

3apyOikHI TOCTIIHUKKA YacTO 3BEPTAIOThCS IO THTaHb 3B's3Ky pomaHiB ToHI
Moppicon 3 wmidonoriero Ta OiOTIHHOI TpaaWIEr0, NesKi PO3NIANAIOTh i TBOPYICTH B
KOHTEKCTI TPAJWIiii MaridHOTO peali3My, BiI3HAYalO4YW MpPH IOMY, IIO i BapiaHT IBOTO
JITEPATYPHOTO HAIPSIMY CYTTEBO BiIPi3HAETHCS BiJ JTaTHHOAMEpPUKAHChKOTO (nuB.: The Toni
Morrison Encyclopedia, 2003, p.199-201).

YkpaiHChKiI JIITEpaTypO3HABI[l TAKOX AaKTUBHO JOJYYHJIUCS JO BHBYCHHS
tBopuocti Toni Moppicon. bararo yBarum il TpHIUIEHO B CTYIIsIX TaKUX BiJOMHX
YKpaTHChKUX aMepuKaHicTok, sk T. Jlenucona ([lenucosa, 2012) i H. Bucoupka (Bucorpka,
2010). IIpo okpemi pomanm mmcbMeHHuHi mucamu B. CrapmeBa (Crapuesa, 2008), H.
Komuuceka (Komuucrka, 2011), FO. Koctiok (Koctiok, 2011), O. Ipanie (IBaniB, 2008).
3araneHUA OTIAx TBOPYOCTI ToHI MOpPPICOH Y KOHTEKCTI appo-aMepHKaHCHKOI JIiTepaTypH
napyroi monoBuHM XX cromitrs 3gidcamia O. Kpaseup (Kpasenp, 2016). 3. JlanoBuk
(JIanoBuk, 2011) BcraHOBMIIa Miciie TBOpYOCTi MOpPPICOH Y KOHTEKCTI JKa30Boi JIiTepaTypH
AK iHTepMeianbHuOro (heHomey B KynbTypi XX cromitra. B YkpaiHi 3axuiueHo Jexiibka
JIUcepTaliif, B AKUX PO3MIANAIOThCA OKpeMi acriekTé TBopdocTi Tori Moppicon: JI. Yrusit
(Yrsit, 2016) gocniguima 0ocoOIMBOCTI MCUXOJIOTi3MY B 1po3i nucbMeHHH1; JI. BinoHOXkKO
(bimonoxxo, 2016) Ha marepiani pomaniB «/{xa3» T.Moppicon i «Pertaiim» E.JI. JJokTopoy
MIPOCTEXMJIa CTPATETii MepEeKOTyBaHHS JKa3y K MPOSBY iIHTEpPMeaiaIbHOCTI.

IMompm Te, mo JocCHiKyBaHa Yy TIPONMOHOBAaHIK pPO3BiAII mpobieMa Bxke
MOTpaIlIsUIa B TI0JIE 30pY JIiTepaTypO3HABIIiB, BOHA HE € BHUepnaHoto. Tropu Toni Moppicon
3 OIJIIy Ha CKJIAJHICTD PENpPEe3eHTOBAaHMX Y HHUX CHUTYallill 1 XapakTepiB, MICTUTh YMMAJIO
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JTUCKYCIHHIX MOMEHTIB, SKi TO-Pi3HOMY IHTCPHPETYIOTHCS AOCIIAHWKAMH, 1 TOMY BOHH
MOTPEOYIOTh IOJAIIBILIOT0 BUBYEHHS.

Pe3yabTaTi focigKeHHst

Vike B epiiomy onyoiikoBanomy pomani Toni Moppicon «HaiibnakuTHimie oko»
(«The Bluest Eye», 1970) mnpobiema pacu3My IOCTaBl€HAa aBTOPKOIO B JOBOJI
HeTpaauuiitHoMy BuUMipi. [IucbMeHHHUI TTOKa3ye TOW PyiHHIBHUH BILIMB, SIKWH 0ija yacTUHA
CYCIIUTBCTBA 3IIHCHIOE Ha TIPENCTABHUKIB apoaMEepHKaHCHKOI CHUIFHOTH, KO BOHH HE
MalOTh JOCTATHBO BHYTPIilIHIX CHMI IS COPOTUBY. Ale IMM He OOMeKyeThes. 1i Gimbme
[IKaBUTh HE TaK HEHABUCTh MDK YOPHAMH Ta OUIMMH IIOIBMH, a BIICYTHICTH Y
adpoaMepHKaHIIiB TIOBary Ta JIFO00BI 10 cede cammx. Uepes me rojIoBHI MepCoOHaXKi pOMaHy,
Hacamriepen Ilexonma BpimmaB, 3a3HalOTH MCHXOJOTIYHOI pyHHAIil, MOTPAIUITIOYH TIiX
JIOMiHYBaHHS KyJbTYpH OUMHNX Jonei. Y meHTpi pomaHy — Tpariuna noist [lexomn Bpimmas.
Bona He TiIbKHM 3a3Ha€ HACHIILCTBA B POJMHI, @ i JJIS BCIX MEIIKAHIIIB MiCTEUKa € BTUICHHAM
MOTBOPHOCTI, OCKUIBKM Ma€ 3aHaJTO YOPHHUU KOJIIp LIKIpH i HenmpuBaOIMBY 30BHIMIHICTE. Lle
3Mymye ii BixdyBatu cebe HEBUIMMOIO, i BOHA MPOCUTh bora 3po0uty ii Takoro Hacmpasni:
«“Please, God,” she whispered into the palm of her hand. “Please make me disappear.”...»
(Morrison, 2007, p.45). Ii GaxanHs HacTUIBLKM CHIIbHE, 11O BOHA BiguyBae cebe 3HHUKION,
3aJIMIIAJINCS JIMIIe 04i, sKi 11 Bech yac BugaBaiu. [lekosa camMe oui 3BUHyBavy€ Yy BCiX CBOIX
0imax i mepexoHye cebe, MO KOJH i 04i CTaHyTh ONaKUTHUMH, TO 1 )KUTTS 3MIHUTBCA — 11
MOTBOPHICTh 3HHWKHE, BOHA CTaHE CXOXKOI Ha MpPEKpacHy OUIIBY IIBYMHKY 3 OOTOPTKH
mykepok «Mepi [IxeftH», Bci JoBKoNa ii MOMOONATH i BOHa OyAe LUIKOM MIACIHBOIO.
3pemrroro, 1 Mpis 3Bena [likomy 3 po3yMy, OCTaTOYHO BiJUIMBINHU ii Bif peambHOCTI. Y
cBoeMy OoskeBimti [likoma 3HaWIIIa HOBI CHHI Odi, ane iX Oaumia nmuire BoHa caMa. BoHH
cTanu Juisi Hei CBOro poay KOKOHOM, B SIKOMY BOHAa 3MOIJIa CXOBATHCS BiJ| IHIIHX,
3aXUCTUTHUCS BiJl HUX, HE BIAUYBATH IXHBOI 370CTi. MOTHB OOXKEBULISI JIBUYMHKU Y POMaHI €
TPOTECKHUM TMPHUHOMOM, 3a JOIOMOTOIO SIKOTO aBTOpKa PO3KpUBAE MPOOJIEMY TOTAIbHOTIO
BiZUYKE€HHsI I'epoiHi — Bij cebe camoi, BiJi pOAWHHM, BiJ HAPOJY, IO SKOTO BOHA HAJIEKHTh.
30BHILIHBOIO MPUYHHOIO Tparelii € CTaHAapTH KpacH, MPUHHATI B «OLIIOMY» CyCHUIBCTBI, Ha
SKi OpIEHTYETbCS 3HAYHA YaCTUHA YOPHOUIKIPUX, ajie KOPEHI MNpoOJIeMH KPHUIOTHCS B
HE3/IaTHOCTI JIIOAWHHY TJITHYTH Ha ce0e BIACHUMH OYMMa, a HE 0YMMa OTOUYIOUHX, IPUHHATH
ce0e Takolo, KO0 BOHA €.

Cnig TakoX 3ayBaKUTH, IO B POMaHi € i mepcoHaxi, sIKi HE 3a3HAIOTh TaKOTO
BIUTUBY, a00, MIOHalMEHIIIe, HABYMJIINCS ICHYBATH IOPS/T 3 HOPMAMH KyJIBTYpH OilHX JItozeit.
Le macammepen moapyra Ilexomn Knaymiss MaxTip, Bix iMeHi sIKOi BeleThCS PO3IOBIAb Y
pomani. B pomgmai MaxkTip, sika X04 i BHXOBY€ IiTeH y XOPCTKOMY TOTPHMaHHI BCiX
YCTaJCHUX Yy TPOMaJi HOPM, JOMiHye Jr000B i TypOOTa mpo IiTeH, BUXOBaHHI Yy HHUX
BIAYYTTS NMPUHAJIEKHOCTI A0 CBOro Hapoxy, Tomy Kiaynis MakTip 3Moria HpOTHCTOSTH
izeanam O1TuX JTFOMIEH 1 JiTH caMOBU3HAUCHHS K adypoaMepUKaHChKa KiHKa.

Hpyruii poman Toni Moppicon — «CyJsia» — po3noBijae npo Te, siK JI1Bi pi3Hi )KiHKH
mykarTh cBoi nusixu B kuTTi. Cyna Ilic Big caMoro ITUTHHCTBA BiUyBaEe CBOIO YYXKICTbh
CTOCOBHO BCHOTO HABKOJMIIHBLOTO CBiTy. [if HeBiOMi 3a60pOHH, BOHA He TIpHIMAaE CyCHiTbHY
Mopaib, yBaXkatouH ii JMneMmipHoto, iif Oaiimyxe, mo npo Hel moayMaroTh Jitoau. Bona He
Oakae BHKOHYBAaTH Ty pOJb, IO BiJBEJCHA JKIHI[I B CYCIIJIBCTBI 1 CTAa€ i3rOEM HABITH Y
CEepeNIOBHINI YOPHOIIKIpUX J>KIHOK paifony «Hwmxnil» («the Bottom») y Buraganomy
aBTOpKoro Micreuky Medallion City. Illnsax Cymm — ne noiax mnoctiiHoi 60poTeOu 3
COLIIAJIbHUMH CTEPEOTHIIAMHU IIOJI0 POJIi JKIHKM y CBITI Ta O0poTHOM i3 caMol0 co0o0r0 3a
mpaBo OyTW HE Takoro, K yci. I'pomama Biakwmmae Taky «iHakmicTs» 1 migmae Cymy
octpakizmy. Came uepe3 obpa3z Cymu Toni MoppiCOH akIleHTy€e yBary uuTada Ha mpooiemi
HETEPIUMOCTI B appoaMEpHUKAHCHKIl CIIJIBHOTI J0 THUX, XTO BiAPI3HAETHCS Bif OUIBIIOCTI,
XTO BIZIKHJIa€ YCTaJICHI MpaBwiIa Ta 3BMYal B TPAAULIIFHOMY CyCIiJIbCTBI, i 0COONMBO 10 THX,
XTO CBOEIO TIOBEIIHKOIO HACIITye 00pa3 ®UTTS 01X JItoIeH.

[onmpyra Cymun Hen Paiitr oOmpae iHmWMHA HUIAX — OUIX APYKHUHH, Matepi,
IaHOBAHOI y CYCHIJIbCTBI XKiHKHM. Xo4a Iie BiOyBaeThCs Aajeko He Biapasy. B ronocti Hen
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Oyia HereBHa MO0 TOTO TPAJHUIIHHOTO JKUATTS, IKOTo Xode i Hei Matu ['enen. OnHak i
CYMHIBH 3HHUKAlOTh, KOJM BOHa 3ycTpiuae cBoroo 0abycio Porens, ska 3amornony craia
TNOBi€IO 1 OyJa €IMHOIO «O11010 BOPOHOIO» B IXHIH CIMEHHIH JiHiI.

Xoua xapakrepu Cynu i Hen Ha mepiuuil morisii BUJAIOTHCSI NPOTHIIC)KHOCTSIMH,
HACTpaB/i Il 1B aOCOJIIOTHO Pi3Hi )KIHKH HE B 3MO31 JIATH CAMOBH3HAYCHHS, OCOOMCTICHOT
rapMoHii, 3HalTH cebe omHa 0e3 0JHOI, 6e3 CBOEl NpyKOH. AJpKE BCI KHTTEBI KOJI3ii, 10
BIUIMHYJIM HA PO3BHUTOK iXHIX 0COOMCTOCTEW, BOHH NIEPEIKUBAIH Pa3OM, 1 JIMIIIE BUXOBAHHS Ta
JOBKIJIJISL y JUTHHCTBI 3aBafiWiIN IM BUPOCTH OJJHAKOBHMHU.

VY pomaHi Mae MicIie XpOHOJIOTIYHUH BHUKIIAX MOAINA (KOXKHHAN PO3MiT HA3UBAETHCS
pokoMm — Bixg 1919-ro no 1965-r0). Takuif CrOKETHO-KOMITO3UIIHHUI MPHUHIIUI A€ 3MOTY
MPOCTEKHUTHU 32 MOCHIZOBHUM cTaHOBIeHHsIM Cysu Ta Hen. Ilpu oMy mapanenbHICTh 107b
TepoiHb IEPETBOPIOETHCA HA CBOTO POAY A3EPKAIBHICTH, KONU IJIsI HUX 000X OCHOBHHAM
IUIIXOM CaMOITI3HAHHS € TIOCTiHE 3iCTaBIICHHS, BIAKPUTTA onHiei wepe3 immy. Poman
3arajioM 3HIMae€ LiJTy HU3KY IPOTHIICKHOCTEH, 32 JOIOMOTOI0 SIKMX Ha TOM Yac OMHCYBAJIUCS
«YOPHD» CHUILHOTH B XYAOKHIH 1po3i. B 11boMy ceHci MOKa30BHUM € 3iCTaBIEHHS OYaTKOBUX
i ¢QinanpHMX (parMeHTiB TeKCTy. SIKIIO CHOYaTKy 4YWTad cHpuilMae Ha3By MiCTe4Ka
«Bottom» sk cMMBOJI HU3Y, [THA, X04 BOHO W po3TalloBaHe Ha naropOi, TO B OCTAHHbOMY
peyYeHHI HapaTop HE TUIBKH CHPOCTOBYE IPOCTOPOBI M 3MICTOBI NPOTHJIEKHOCTI, a U
MOCJTyTOBY€ThCSI METaQOPOO KOJIa Ha TIO3HAYCHHS HECKIHUEHHOTO OBTOPIOBAHHS JIIOJICHKHX
cTpakianb: «circles and circles of sorrow» (Morrison, 2004, p.174).

Sx 1 B iHmmx TBopax ToHi MoppicoH, B peamicTHYHUHA CcrokeT «Cyim
IHKOPIIOPOBaHi MarivHi eJeMeHTH. Tak, MicTsSHH BBaXkatoTh CyiIy BiIBMOIO, a Iicid ii cMepTi
YUTa4 OTPUMYE MOXKIIMBICTh 3aHYPHUTUCH Y BHYTPIIIHIN CBIT TepOiHi.

B pomani «Cymna» Tori MoppicoH BUKOPHCTOBY€E BEIHUKY KiTBKICTh ITUTAT i3 Bi0mii
Ta yncyeHHi amo3sii 1o Cesroro Ilucema. Binomo, 1o Bei adpoamepukaHili JaysKe peiriiHi.
[puxunpHicTs 10 BiOmil Ta IHIIUX HKEepeT XPUCTUSHCHKOT JIITEpaTypH 3aBXIu OyJia IXHbOIO
HalliOHAJILHOIO pHcol0. BoHa mposBisieThesl Hacammepen y TuX OiOMMHUX iMeHax, sKi
adpoaMepHUKaHIli JaBajd 1 JalOTh CBOIM miTaM. 3B'a30k i3 biOmiero B pomanax ToHi
MoppicoH HaiOiIbII OYEBUIHO MPOIISAAETHCS B IMEHaX ToJIOBHUX Tepoinb: Cyia, XaHHa,
€Ba. B o6pa3ax i momsix Cynu i Hen BifkpuBaroThes mapaseni 3 icropisimu Kaina ta ABens, a
TaKOX OKPEMHMH €Ii301aMH 3 €BaHTemisl.

VY pomasi «Ilicas Conomonay («Song of Solomony, 1977) po3mnoBigaeTbes icTopist
YOPHOIIKIPOTO TiUTITKA, a 3r0J0M JOPOCIIOTO YOJIOBiKa Ha Tpi3BHCEKO [osp (B opuriHam —
Milkman) Bix 1930-x mo 1960-x pokiB, SKHH 10 TEBHOTO MOMEHTY JXHB a0COJFOTHO
Gaiiy’)kuM /10 BChOTO, HE 3aMHCIIIOIOUNCH aHi HaJl CEHCOM BIIACHOTO JKHUTTS, aHi Haj
CTOCYHKAaMH 3 IHIIUMH JIFOAbMH.

HaiiBaxxnupinia mpoOiema, mopylieHa B poMmani, — BTpara adpoaMepuKaHLsIMU
CBOT'O KOPIHHS, CIIA/IIINHK iXHIX a)pUKAHCHKUX MPEAKIB, 03 SIKMX HEMOXJIMBA HalliOHAIbHA
camoineHTudikanis Ta MaiiOyTHe uYopHOIIKipoi cminebHOTH. Ha mpuknani cimT [enis (B
opurinanibHoMy Tekcti — Dead, To6T0 Ilomep:mii), ocobmuBo Jlosipa, Tori Moppicon
MoKasye, 110 BiI0OYBA€ThCS 3 POJIUHOIN0, sika 3a0yBae CBOE MHUHYJIE Ta BTpadae 3B'SI30K i3
piaHAMIU.

Pazom i3 Temoro momyky kopeHiB Toni MoppicoH Tparse mokasaTd, IO JesKi
appoamepuKaHIli 3a0yBarOTh, 0 BOHH BXKE JaBHO XUBYTh B AMEPHIN, 1 PO3OUINTH B HUX
apuKaHChKI W aMepHKaHCHKI CKJIaIHUKHA HEMOXKJIHMBO. YCBIJOMIJICHHS IIi€l JIBOICTOCTI €
BKpall BaKJIMBUM sl adpoaMepuKaHis. Y pOMaHi IPOTHUCTaBISIIOThCS Opar 1 cecTpa
Meiikon Ta Ilinar (6atbko i TiTka Jlospa): MeiKkoH yoco0IIroe IUIX 0 camopeanizarii yepes
JIOCATHEHHS MarepiajgpHOTo Onaromonywds. IlinaT, Ha BigMiHy MeiikoHa, yOCOOIOE 1HITHIA
HIISIX — BEJIMKOLYLIHICTh Y€Pe3 CaMO3PEUCHHSI.

O6pa3 Ilinar yBoguth y pomaH (OJBKIOPHY CTHXil0, JIETEHIW Ta BipyBaHHS
rpomanu adppoaMepHKaHIiB, 0 HAJae poMaHy OocobimBOro 3abapsieHHs. barato HauebTo
peaNbHUX TMOJiH, SK-OT icTopis 3armbeni Oartbka Meiikona i Ilimar, sikoro BOWB Oinwmid
(dbepmep, aje He MOHIC 3a 1€ HIAKOTO IMOKapaHHs, CIPUHAMArOThCs K JereHnu. CBoiMu
ICTOpIsSIMM 1 HU3KOIO peanbHUX BUNpoOyBaHs [linmaT miamrosxye Jlosipa 10 MOUIyKy BIACHOT
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ineaTHaHOCTI. OCOOMMBO HOTO Bpakae JereHaa mpo cBoro mnpaaiga CoroMoHa, sIKHi HIOUTO
noneTiB 1o AQpuky, He BUHICIIH Tsraps paOCTBa, i 3IMIIUB HA YYXKHUHI JPY>KUHY 1 JTITEH.

[linat Oymye CBO€ >KUTTS Ha JIOOOBI 10 Mpali i OPUPOIM, BOHA 3 IOBaror
CTaBUTHCS 10 BCIX CBOIX YOPHOIIKIPHX OJHOIUIEMIHHHUKIB, HaMara€TbCs MPHUILEIHTH M
1r000B 710 MUHYJIOTO Ta IXHBOI icTopii. He BunaaxoBo BoHa B po3MOBI 3 IJIEMIHHUKOM 1 HOTO
apyrom [itaporo roBoputh mpo 4opHui komip: «['amaem, mo 1 TeMHOTa ofHOI OapBH, a
BOHO HE Tak. TeMHOTa Mae M'sATh ab0 IIICTh BIATIHKIB. € IOBKOBUCTI, € i BOBHsHI. [leski
TIOPOXKHHUCTI, a IesKi — HiOM maipi. | BOHN He CTiHKi. 3MIHIOIOTBCA 3 OfHIET OapBH YOPHOTH
Ha iHmYy...» (MoppicoH, 2006, c. 47). Ilinat, po3MipKOBYIOYH TPO BIATIHKHA KJIACHIHOTO
YOPHOTO KOJNBOpPY, Ma€ Ha yBa3l i BIATIHKM KOJNBOpPY INKIpH, 1 XapakTepy, i AYMOK, i
nepeknBaHb adypoaMepUKaHINB, 1 OaraTy mamiTpy iXHIX MOYYTTiB, i pi3HOMaHITHICTH IXHIX
TpaguIii. 3 poMaHy BHIUIMBAE, M0 KOXKEH HOTO MEPCOHAX €, 00pa3HO KaKydH, HE CXOKHUM
Ha IHIIKX, i3 BIACHUM BiJTIHKOM YOPHOTO, a CIIOCOOM CHIIIKyBaHHS KOJKHOTO BIATIOBiTAaIOTH
Horo iHAMBIAYaJIbHOCTI.

Tema pacusmy sIK KpaiHBOI MipH HEHABHUCTI MiX JJBOMa pacamu, L0 NMPHU3BOIUTH
JI0 Oe3riry3ux cMepTel i cTpakaaHb 3 000X OOKiB, Takoxk po3poodisieTsest ToHi MoppicoH y
pomani. OmuH 13 #oro repoiB, [itapa, crae YiIeHOM TaEMHOTO appOaMEPUKAHCHKOTO
oparctBa «Cim JIHiBY, iK€ Ma€ Ha METI MCTHTH OLJIMM JIFOJSIM 3a CMepTi appoaMepHKaHIIB.
Yepes obpa3 ['itapu nepenaerbcs xax 1 Oe3MepCHEKTUBHICTH PacoBOTO TEPOpy SIK 3 OOKy
0inux, Tak i 3 60Ky adypoaMepUKaHIIiB.

Ax 1 B «Cymi», Tori MoppicoH me pa3 OeMOHCTPYE, SK apoaMepHKaHCHKE
CYCIIUTBCTBO BIIKHIA€ THX JIFONEH, XTO HOCHUTH y COOl1 O3HAKy «IHIIOCTI», fKa POOUTH iX
HecXOKUMH Ha iHmuX. [linaTt, Haue0TO Hapo/keHa Oe3 IyTKa, BiIpasy >k MepeTBOPIOETHCS
Ha i3rof, SIK TUTBKH 11 «TaHIK» CTa€ BIOMUI JIOASIM: BOHH HE XOUYTh )KUTH IOPSA 13 Ti€l0,
sKa, Ha IXHIO AyMKY, He Oyia crBopeHa borom: «They thought she might hurt them in some
way if she got angry, and they also felt pity along with their terror of having been in the
company of something God never made» (Morrison, 2006, p.154).

OxpiM BTiIeHHS NpobieMu camoineHTUdikanii ocodbucrocti B 00pasi osipa,
BOXJIMBY pOJIb y pPOMaHi Bifirpae mnpoOiiemMa iJEHTUYHOCTI YOPHOIIKIpOi JKiHKH. BoHa
PO3KpHBAEThCS HE TUIbKM depe3 oo [linap, ane i yepes iHmmx nepconaxis. Tak, Arap,
noHbKa [linap, Bu3Havae cebe BUKIIIOYHO Yepe3 KOXaHHs, 1 Taka 3alMKJICHICTb NPUBOIUTD i1
no TparigHoi cMepti. PyT, npyxkuna Meiikona Jlena, croyaTKy BHIA€ThCS BKpal CIIaOKO¥O,
BOHAa TOBHICTIO TIAMOPSAKOBaHA CIIOYaTKy OaTbkoBi, JikapeBi ®ocrepy, moTiM
JIECTIOTHYHOMY YOJIOBIKOBI, aji¢ CBOK CJAa0KICTh, HEBINNIIBHY BiJ CTIHKOCTi, BOHA
MIEPETBOPIOE Ha CITOCi0 HAOYTTS BIAJX B POJUHI, O€3 SKOi 11 iCHyBaHHS HEMHCIIHME.

VY pomani «Koxana» («Beloved», 1987, B iHIIOMY, OiTBII TOYHOMY TEpEKIAIl —
«Ynrobnena») Tori MoppicoH ocMHUCTIOE Mpobiemy camoimeHTudikamii ocoOucToCcTi B
ICTOpUYHIM TepCcreKkTUBi. ABTOpKa IIOKa3zye, SIK pPaOCTBO MEPEKPydye JOJI MOJIOJHUX
3JI0POBUX JIIOJIEH, SIKI BXKE HIKOJM HE B 3MO031 3a0yTH HOro i MOBHICTIO BUKOPIHMTH HOTO
HACJIIJIKU Y CBOEMY JKHUTTI.

[Moxii pomany BinOysatotbest y CLIA micis I'pomansincebkoi BiiiHu 1861-1865 pp.
B ocHoBy posmoBini Oynma mokiazeHa peanbHA iCTOPiS YOpHOIIKIpoi pabwHi Mapraper
I"apuep, sKy aBTOpKa IeperoBifae y mnepeamMosi 10 pomany. [lonibHo 1o cBoro mporortumy,
roJioBHa repoins TBopy CeT BUMHMIA BOMBCTBO PiJHOI IWTHHH, i I Tparelis mepeciiaye ii
BCE KHTTH.

Poman wMae (¢parmeHTapHy CTpPYyKTypy; BiH 10OYyJIOBaHMH, 3a CIOBaMH
T. IeHHuCcOBO1, «HA KIITANT CiTKH, CIUIETCHOI 3 BHYTPIIIHIX MOHOJIOTIB i IIOTOKIB CBiJIOMOCTI,
J0Ka30BOi Menojii, HACHYEHOI COJIFHHIMHM BapialliiMH BHKOHABINB...» ([lenmcoma, 2012,
c. 180]. ¥ cBoix cmoragax repoi HOCTiifHO MOBEPTAIOTHCS HA KiJIbKA JECATHIIITH B MUHYJIE.
Cer pa3oM i3 TPYIIOI0 YOPHOMIKIPUX MEBHHM Yac XWja B Tak 3BaHOMY «MrmioMy mgomi» —
(dhepmi, ko ympaBisB mictep ['apHep, CIOBiAylOUM T'yMaHHE CTaBJIeHHs A0 pabiB. Ilicms
CMepTi BIaCHWKA (epMH HEI0 3aBOJOMAIB «IIKUIBHUH YYWUTENb», HEPETBOPUBIIH CBOEIO
YKOPCTOKICTIO KHUTTSI ii MEIIKaHIIB Ha MEKI0. | X0ua Ha MOMEHT MOYaTKy PO3MOBii Ti TOIii
y)K€ B MHHYJIOMY, CaM€ BOHM MarOTh HEBIIIBOPOTHI HACIHIAKM JUIS BCiX, XTO CBOrO Hacy
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nepebyBaB y «Mumomy momi». ToHi MoppicoH po3moBizae mpo Te, K repoi HaMararoTbes
MOA0JIaTH B co01 ICUXOJIOTIYHI HACTIKH PadCTBa, cepell SIKUX 0COOIMBO BaXKKUMHU € TTOYYTTS
MPOBHHH, HEBMIiHHS NPOOaYuTH cede, BiMUyTTs HE3aJ0BOJICHOCTI THUM, SIK CKJIAJIOCS IXHE
xutts. Cer 1 ii nonbka JleHBep, LEHTpasibHI KiHOYI 00pasu pomany «YioOieHay,
NPUXOJATH JIO OCSTHEHHS CBOEl OCOOMCTOI 1 pacoBOi 1IEHTUYHOCTI, JIMIIE I10/0JIaBIIH
MHHYJIE, HaCJIiJIKK paOcTBa 1 1301110 BiJ| CyCITIIBCTBA.

Ille onmuuMm acmexkToM HpoOJIeMH camoineHTUdiKanii B IOMYy pOMaHi €
MaTepuHCTBO. JIF0O0B Matepi m0 AiTell B yMOBax, KOJMHM Taka JO00B B il «HOpPMAaIbHHX)
MposiBaX € HEMOKIHMBOIO, a/pke OyAb-KOi MHUTI paOOBIACHHK MIr PO3IYyYUTH MaTip i3
IUTHHOIO, o0epTaeThcs Tparemiero. Yepes yOmBcTBO CeT CBO€i JOYKH PO3KPHBAETHCS
HAKOIMYEHA POKaMH arpecHBHICTh appoaMepHKaHCHKUX KIHOK, SIKi HE MOTJIM BIUIMBAaTH Ha
JKUTTS CBOIX AiTed. | Xoua meil rHiB He BUPaXCHUH CIIOBaAMH, BiH MPOSBIAETHCS Y BUMHKY
Cer. 3 inmoro 6oky, Tori MoppicoH TOBOpUTh IPO HEMHUHYYY aMOiBaJCHTHICTh TaKOTO
BUMHKY: «PSTYBaHHS» AUTHHU Yepe3 ii BOMBCTBO HEBIBOPOTHO BIUIMBAE HA IICUXIKY MaTepi.
3aIMIIMBIINCE Y TToapoBaHOMy poauHi CeT OyAMHKY 31 CBOEIO MOJIOALION IOHBKOIO, BOHA
HISIK HE MOJXKE HaJaroJUTH CBOE XHUTTS. Y OYAMHKY OCENSEThCS AyX-NPHBHA Ii cTapiioi
BOMTOT TOYKU. Y pOMaHi BOHA TaK 1 3aJIMIIAE€THCS 0€3 3BUYHOTO JIIOACHKOTO IMEHI, 8 OCKIIBKH
HaJl 1 IOXOBaHHSM BCTaHOBJICHO KaMiHb 13 HamucoM «Belovedy, To ii Tak yci i Ha3UBarOTh.

Poman OanaHcye MikK ABOMa MOXIIMBHMH BapiaHTaMH HOro iHTEpIIpeTallii:
«peanicTuaHOIO» («YmoOleHa» — JKiHKa, SKa BTEKJa BiJg CBOro OLTOrO Tocmomaps) Ta
«(anTacTranoO» («YII00IEHA» — BOocKpecna nouka Cer). J[BO3HAUHICTH W00 TOTO, SIKOIO
Oymna monst YoOneHoi 1o 11 mosBu B OyanHKy CeT 1 K MicIs IOTO CKIIANAIOThCSI CTOCYHKU
TPhOX MEIIKAHOK OyIWHKY, TTUOIIC PO3KPUBAE TICHXOJIOTIYHI MOPTPETH BCIX YYaCHUKIB
KOH(IIIKTY 1 BIIKPHUBAaE MEPCIIEKTHBU 0araTO3HaYHOTO TIyMaveHHs BCi€i icTopii.

MicTuyHi eleMEHTH B POMaHI HE MArOTh OJHO3HAYHOIO MOSICHEHHS. Y TakKuil
cnoci6 Toni MoppicoH HamaraeTbcss MakCUMajbHO HAOJIM3UTH 4nTa4a 10 Mi(oJIOrivyHOTOo
CBITOCIIPUHHATTS CBOiX repoiB. B pomani neperutitaeTbcs po3MoBiAb BiJ TPeThoi ocoOu 3
eneMeHTaMu «Sl-Hapamii», aje BOHM KapJUHAIBHO HE BiJPI3HSIIOTHCS, MiIKPECIIOIYN TUM
caMuM, 110 HapaTop Beje PO3IMOBiNb HIOM 3cepeanHH 300paxcyBaHoi cBizomocti. Tomy i y
CTWIICTHYHIA CTPYKTYpi TEKCTY JOMIHYIOTh €JIEMEHTH CHHKPETHYHOTO MOBIICHHS,
HEpO3pi3HEHHS OYKBaJIbHOTO I abCTpakTHOTO, Cy0’€KTHBHOTO i 00’€KTHBHOTO. B Takomy
CTHJII JTA€ThCS B3HAKHM Te, Mo ToHi MoppicoH Oyna mpekpacHHM 3HABIEM (POIBKIOPY i
Micororii cBoro Hapoy. BoHa He TLNBKY 3 TUTHHCTBA YyJia iX y CBOIH POJIMHI, alie peTeIhHO
BUBYaNla a(PpPUKAHCBKY ICTOpIiIO, KYJNBTYpPY, Mi(OJIOTiI0, IO CTAaHOBHTH IIiABATMHH
appoaMEepUKaHCHKOTO MEHTAITETY.

Sk i B inmux TBopax Toni MoppicoH, nepcoHaxi pomany «Jka3» («Jazz», 1992)
TAKOXX 3a3HAIOTh KOJIOCAJIBHOTO BIUTUBY MHUHYsoro. I'omoBHi repoi ko Tpeiic i Baiioner
NOTpaIIAIOTh y Micto Hbto-Mopk i3 Bipmkunii, i nieit nepexiz y cHMBOIYHOMY CeHCi MOXHa
TPaKkTyBaTH sIK Hepexii 13 NpUPOJHO-Mi(OJIOriYHOTO TPOCTOPY B KYJIBTYPHHH, abo
comianbHO-icTopuuHuiA. 1le MBI caMOTHI JFOAUHH, 110 3IANLIKCS B HA/Ii OTPUMATH T€, IO iM
He OyJ0 mpu3HaveHo goseto. Jxo Oy BuxoBaHuii Muciusiem, skui i3 13 pokiB mijg foro
JOalIMBUM HATrJISIIOM BYMBCS YUTATH CIiAH i 6aunTy HeBUIUMI 3HaKku. BiH i iM’s cobi oOpaB
BignoBigHe — Tpeiic (trace y mepekyiami 3 aHTIHCHKOI O3HAYAE CIiX), 1 e MAJO CTATH IS
Horo oii BU3HA4YaNbHUM MoMeHTOM. J[imsa mosi x BalfoneT BH3HA4aiIbHOIO € TeMa BTPATH.
Marip Baitoser Hakiana Ha cebe pyKH, KUHYBIINCH Y KOJIOJS3b, OO BTEKTH BiJ| XKUTTEBOT
6e3Buxoi.

pubyrrs Do i Baiioner no Heto-Mopky B inTepnperanii Toni Moppicon cTae
e OJHUM BapiaHTOM TpaaWLiHHOI AN adpoaMepHKaHCHKHX aBTOPIB TEMH BTy KECHHS
YOpHUX, BUTHAHHWIITBA Ta TMEpecelieHHs B TMOIIyKax Kpamoi momi. BoaHodac B iXHii
IHAMBIAyadbHIA iCTOPIl TEpPeNOMITIOEThCA JpaMaTHYHAa ICTOpisS HEJNerkoi acHUMIALil
ahpoaMepuKaHIliB Y BEJIMUE3HOMY METAIOJICI, [0 HAMOBHIOE iXHE JKUTTS HOBUM 1 BEIbMU
HEOJHO3HAYHUM 3MiCTOM.

106 3naiitu cebe y cBiti, Baiioner moTpiObHO, Tepi 3a Bce, BO33’€IHATH Ti JBi
YaCTHHM, HA SKi PO3KOIOTA ii ocobucTicTh. OHa ii yacTuHa — e MoJjozaa BaiioneT, ska Oyna
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CHJIbHA Ta TIpaIfoBajia Ha IOJIIX HapiBHI 3 YOJOBIKAMH, KiHKa, AKa caMa IpuiiMaia pilleHHs
y CBOEMY KMTTI. |HIIIa YacTHHA — KIHKa 3 KyIoo 1pobieM, Ha Ky Baitosner neperBopunacs
micins mepei3ay mo Mmicta. 3paga ko, 11 4OJOBiKa, CTa€ OCTAHHBOI KPAIUICIO, IO PO3PHBAE
Ha IIMatku ii mcuxiuHy nimicHicTe. JXurTst y MicTi 3Mmylnye Baiioner notpumyBartucs
JKUTTEBUX CTAHIAPTIB OLTUX JIFOJICH, 1 1ie mo30aBsie ii caMoToTokHOCTI. HeBMiHHS 30epertu
ceOe, OaxkaHHS MOYYBaTH ce0c KOXAHOIO 1 3HOBY MOJIOJIOO MPU3BOSTE JI0 PO3Jany 3 CiM'ero,
JI0 pO3JIajly 3 CyCHUIBCTBOM, /10 NParHeHHs poOUTH enaTa)kHi BYMHKHU. TUTbKH MEpeKUBIIN
HU3KY ApaMaTHYHUX MMoAil, Baiioner moumHae modyBatucs BIeBHEHOIO y cobi. Ha cBoemy
IUIIXY O CAMOBH3HAYCHHS BOHA ITOYWHAE PO3YMITH, LIO JKIHKAa MOXE ITO-CBOEMY OyIyBaTH
CBOE JKHUTTSI, HE3aJIEXKHO BiJl KOTOCh 1 HE3aJISKHO BiJl CBOTO MHHYJIOTO.

Munyne BmmmBae i Ha [[ko, domosika Baiioner. Bei BumHKHM micns 3ycTpidi 3
Jlopkac BiH 3mIMCHIOE T BIDIMBOM HEYCBiIOMIIFOBAHOTO HHM IIOIIYKY CBO€I Martepi.
3BUIPHUBINMCH BiJl HaB S3JMBUX MapeHb i3 MHUHYJIOTO, J[PKO OTpUMYy€e MOMIIMBICTh BH3HATH
BIAMOBIJAJILHICTH 33 CBOIO MMOBEIHKY, BIIOPATHUCS 3 YCBIIOMJICHOIO IPOBHHOIO 1 CLIOKYTYBAaTH
ii. 3nameHHNM € (iHan pomany. [Ticns Bcix BunpoOyBaHb, ApaM i pyiHauii, B poauny Jxo i
Baitoner Bxomuth @Penic (B opuriHaipHOMy TekcTi — Felice, To0TO 3 nartunu padicme,
wacms), NiBYMHKA, sika Oyjia CBIAKOM iXHIX MIaJieHWX Npuctpactedl. BoHa mpuBHOCHUTH y
JKUTTSI TIOJPYXOKS TApPMOHIIO, SIKOi BOHM HIKOJM HE 3HANIM, BYMTh iX HDKHOCTI H TypOOTi,
BIJIKpMBAIOYH 3aTHICTH JO JIIOOOBI, 1[0 HE MPHUBIACHIOE 1 TMPUTHIYYE, a JTOBrOTCPIHUTH 1
MHJIOCEPACTBYE.

BucHoBKM Ta mepcHeKTHBH

[Ipobnema camoineHTH}IKAIT 0OCOOMUCTOCTI € IEHTPaIbHOIO B TBOpUYOCTi ToHI
Moppicon. ¥ OurpmiocTi ii poMaHIB BOHA TiCHO IOB’s3aHa 3 MpoOiieMoro pabcTBa Ta HOTo
JKaxXJIMBUX HACTIJKIB  JUIS BHYTPIIIHBOTO CBITY JIIOAMHU. 3-TIOMDK pI3HHX BapiaHTiB
MOHEBOJIIOBAHHSI TMUCBMEHHUISI HaldyacTilie oOupae B SIKOCTI 00’€KTa XYZ0XKHBOTO
OCMUCJICHHSI TaK 3BaHUN «YOPHUID» pacu3M — HENPUHHATTS adpOaMEPUKAHISIMHA THX Y CBOIH
CHUIBHOTI, XTO HE BIJNIOBIJAa€ YCTAJCHUM YSBICHHSIM IPO >KHUTTEBI LIHHOCTI, 3a3HaB
MOpPaJBHOIO 4YM coUiajbHOro maniHHsg (Hanpuknana, Ilekoma BpignaB 3 pomany
«Haitonakuthime oko», Cyna 3 OIHOWMEHHOTO poMaHy), ab0 XTO Ma€ B cO0i O3HAKH
«irakmocTi» (ITimar 3 «Ilicai Comomonay, I'omnen ['peit i3 «/[xa3y» Ta iH.).

3 MeTOo0 PO3KPHUTTS NpoOiieMH BTpaTh adpoaMEepHKaHISIMHU CBO€I KyJIbTYPHOL
cnammuHu Ta KopiHHA ToHi MoppicoH mparHe MAOCHIIKYBaTH y CBOiH TBOPYOCTI
MOXOJ/DKEHHS adpoaMepHKaHIiB Ta IXHIH 3B'MI30K 13 KyiabTyporo Adpuku. OcobamBo
BUPA3HOIO € Taka IocTaHoBKa npoOiiemu B pomani «Ilics ComomoHa», B SKOMY Tepoi
MPUXOANTH IO YCBIMOMJICHHSI HEOOXiTHOCTI 3’CyBaTH CBOIO 1IEHTUYHICTh MUITXOM IIOIIYKY
ICTMHH TIpO CBOIX adpukaHChbKUX mpenkiB. ToHi MoppicoH HOCHIIKY€e TaKy OCOOJIMBICTH
apoaMepUKaHIiB, K «JBOICTICTb», & caMme Te, 110 ad)poaMepUKaHII MOEAHYIOTh Y CO01 pHUCH
i alppukaHliB, 1 aMepuKaHILiB, a IXHS KyJIbTypa € JyXe cneuu(iuHuM cumOio3om
aMepHUKaHChKOT Ta apUKAHCHKOI KyJIbTyp. BHU3HaHHS JMIIEe OJHOTO 3 WX CKJIAJHUKIB i
ICHOPYBaHHS 1HIIOTO 3a3BHYail CIPUYUHSE JpaMaTHYHI KOJI3il B KUTTI TepoiB 1 He CHpuse
a/IeKBaTHOMY OCSTHEHHIO CBO€T 1IEGHTHYHOCTI.

CknanHi # OararoacriekTHI mpoOieMu, mocTaBlieHi B pomaHax ToHi MoppicoH,
BUKJIMKAJIM JI0 KUTTSI OPUTiHAJIBbHY MOETUKY. [IMCHbMEHHUIIS TSl BUPa)XKEHHST Pi3HOMaHITHUX
NUIAXiB HallIOHAJIBHO-KYJIBTYpHOI ieHTH(DiKaMii ahpo-aMepUKaHIIiB BAAETHCS JI0 TTOETHAHHS
COLIIaJIbHO-ICTOPUYHHUX 1 MAariyHWX eJIEMEHTIB Yy CBOEMY CTHII, IepelJaroyd CKIIAJHICTB i
MOYACTH TPATiYHICTh XUTTEBOTO JIOCBiAY MPEICTAaBHHUKIB «UOPHOI» PacH, SIKi MOKOJIHHAMH
XWJIM y CTaHi 30BHINTHBOT HECBOOOIM, a B YMOBAX BUIBHOTO YXKHTTS HOYACTH NPOJOBKYIOTH
nepeOyBaTH i THCKOM CBOiX KOMIUIEKCIB 1 BHYTPIIITHIX 3aJIe)KHOCTEH.
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