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Â àíãë³éñüê³é êîìóí³êàö³¿ ìîâëåííºâ³ ôîðìóëè çàïðîøåííÿ º 
êîíâåíö³îíàëüíèì çàñîáîì ïåðåäçàâåðøàëüíîãî êîíòàêòó òà âæèâàþòüñÿ 
ó êîìóí³êàòèâí³é ñèòóàö³¿ ïðîùàííÿ. Âæèâàþ÷è ïîä³áí³ 
ïñåâäîçàïðîøåííÿ, êîìóí³êàíòè ðåàë³çóþòü ñòðàòåã³þ ïîçèòèâíî¿ 
ââ³÷ëèâîñò³, ñïðÿìîâàíó íà äåìîíñòðàö³þ óâàãè äî ñï³âðîçìîâíèêà, 
âèðàæåííÿ ñèìïàò³¿ òà ïðîÿâ çàö³êàâëåíîñò³ äî íüîãî.  

Ïåðñïåêòèâíèì ââàæàºìî âèâ÷åííÿ ³íøèõ ïåðåäçàâåðøàëüíèõ 
ìåòàêîìóí³êàòèâíèõ îäèíèöü ó ô³íàëüíîìó åòàï³ ä³àëîã³÷íî¿ âçàºìîä³¿. 

 
SUMMARY 

The article deals with the problem of usage of invitations in farewell discourse. Invitations 
are analyzed as regulators of final stage of dialogue interaction, before-final metacommunicative 
unit. 
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Íàä³éøëà äî ðåäàêö³¿ 6 ÷åðâíÿ 2006 ð. 
 
 
 

ÑÎÖ²ÎË²ÍÃÂ²ÑÒÈ×Í² ÂÈÒÎÊÈ ÌÎÂÎÒÂÎÐ×Î¯ ÔÓÍÊÖ²¯ 
 

².Ê. Êîáÿêîâà 
 
Ó ñòàòò³ ðîçãëÿäàþòüñÿ ìåõàí³çì ìîâîòâîð÷î¿ ôóíêö³¿ (ÌÒÔ,) ¿¿ 

äåòåðì³íàö³ÿ êîíñèòóàö³ÿìè òà äèíàì³çìîì ìîâíî¿ ñèñòåìè. 
Ôîêóñóºòüñÿ óâàãà íà ä³ºâîñò³ ñîö³àëüíèõ òà ë³íãâ³ñòè÷íèõ ÷èííèê³â, ¿õ 
³íòåãðàö³¿ òà îáóìîâëåíîñò³ ìîâíèìè òåíäåíö³ÿìè äî àäàïòèçìó òà 
àíòðîïîöåíòðèçìó. 

Çàãàëüíîâ³äîìî, ùî ñåðåä áàãàòüîõ ðèñ ïðèðîäíî¿ ìîâè íàéá³ëüøó 
óâàãó ë³íãâ³ñò³â ïðèâåðòàþòü ¿¿ çäàòí³ñòü ïîçíà÷àòè íå ò³ëüêè ïðåäìåòíèé 
ñâ³ò, àëå é ïîðÿä ç ³íøèìè ñåì³îòè÷íèìè ñèñòåìàìè áóòè íîñ³ºì 
ï³çíàâàëüíî¿ ä³ÿëüíîñò³  ëþäèíè, ¿¿ ñîö³àëüíî-ïñèõîëîã³÷íî¿ ñóò³. 
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Ñîö³àëüíèé õàðàêòåð ñï³ëêóâàííÿ ëþäåé ïðîÿâëÿºòüñÿ ó âñ³õ ôóíêö³ÿõ 
ìîâè. Ïîíÿòòÿ ìîâíî¿ ôóíêö³¿ áàãàòîçíà÷íå ³ áàãàòîàñïåêòíå. 
Î.Ñ. Àõìàíîâà, ðîçãëÿäàþ÷è ìåòàçíàê ôóíêö³¿, çâåðòàº îñîáëèâó óâàãó íà 
òàê³ àñïåêòè, ÿê êîìóí³êàòèâí³ñòü, åìîòèâí³ñòü, âìîòèâîâàí³ñòü òà 
ôàêòè÷í³ñòü [1, ñ. 506-8]. 

Êð³ì êîìóí³êàòèâíî¿ ôóíêö³¿, ôóíêö³¿ âèñëîâëþâàííÿ ³ ôîðìóâàííÿ 
äóìêè, åêñïðåñèâíî¿ òà ðåïðåçåíòèòàòèâíî¿ ôóíêö³é, â ë³íãâ³ñòè÷í³é 
ë³òåðàòóð³ âñå á³ëüøîãî âèçíàííÿ íàáóâàþòü àïåëÿòèâíà, ïðàãìàòè÷íà òà 
ìîâîòâîð÷à ôóíêö³¿. Ðîçóì³ííÿ ôóíêö³é ìîâíèõ åëåìåíò³â çà ¿õ ö³ëüîâèì 
ïðèçíà÷åííÿì ³ ðîëëþ â ò³é ñèñòåì³,  â ÿê³é âîíè ôóíêö³îíóþòü, 
ïîêëàäåíî â îñíîâó äîñë³äæåííÿ ¿õ àìïë³òóäè â³äõèëåííÿ â³ä 
âñòàíîâëåíîãî çíàêó ó ìîâí³é ñòðóêòóð³ äî âèêîðèñòàííÿ â 
êîìóí³êàòèâíèõ ñèòóàö³ÿõ. 

Â³äñóòí³ñòü ñï³ëüíèõ òåðì³í³â äëÿ ïîçíà÷åííÿ ìîâíèõ ôóíêö³é, 
âçàºìîçàì³íí³ñòü òåðì³í³â ñâ³ä÷àòü ïðî íàÿâí³ñòü äîñë³äíèöüêèõ ëàêóí ó 
ë³íãâ³ñòèö³, ïðî ïåðñïåêòèâó ³äåíòèô³êàö³¿ òà åêñïë³êàö³¿ êàòåãîð³é 
ìîâíèõ ³ ìîâëåííºâèõ ôóíêö³é. 

Áàãàòîçíà÷í³ñòü ³ ïîë³ôóíêö³îíàëüí³ñòü ìîâíèõ îäèíèöü îáóìîâèëè 
ïîÿâó ö³ëîãî ðÿäó àëîí³ì³â-åêñïë³êàòîð³â, ñåðåä ÿêèõ íàé÷àñò³øå 
çóñòð³÷àþòüñÿ òàê³: ïðèçíà÷åííÿ, ìåòà, çàâäàííÿ, ðîëü, íàñòàíîâà, 
ïîçíà÷åííÿ, ä³ÿ, õàðàêòåð, âæèâàííÿ, âëàñòèâ³ñòü, ïðèñòîñóâàííÿ, 
ïåðåäà÷à, âèêîðèñòàííÿ. Ôóíêö³¿ ðîçãëÿäàþòüñÿ ë³íãâ³ñòàìè â øèðîêîìó 
êîíòåêñò³. Ê. Áþëåð [2] äî ¿õ ïåðåë³êó âíîñèòü ôóíêö³¿ àðòèêëÿ, 
ìåëîäèêè, ïîáàæàííÿ, ãðàìàòè÷íó ôóíêö³þ çàéìåííèêà, ôóíêö³þ 
â³äì³íêà, íàçèâíó, ä³àêðèòè÷íó, àïåëÿòèâíó ôóíêö³¿, ôóíêö³þ 
åêñïðåñèâíó, ñèãíàëüíó ³, íàðåøò³, ôóíêö³þ òâîðåííÿ [2]. ×àñîì íàçâàí³ 
ôóíêö³¿ ì³æ ñîáîþ ïåðåõðåùóþòüñÿ, ìîæóòü, îá’ºäíàâøèñü ÷è 
ðîç’ºäíàâøèñü, ïîçíà÷àòè íîâ³ ìîâí³ ÿâèùà, ÿê³ ùå ÷åêàþòü ñâîãî 
âèâ÷åííÿ. Íàïðèêëàä, ðîçãëÿäàþ÷è ñõåìó Ê. Áþëåðà, Ð. ßêîáñîí ââîäèòü 
ïîíÿòòÿ êîäó ³ êîíòåêñòó. Ñåðåä ïåðåë³÷åíèõ ôóíêö³é â³í [3] îñîáëèâî 
íàãîëîøóº íà øåñòè îñíîâíèõ ôóíêö³ÿõ ìîâè, à ñàìå: 1) åìîòèâíó 
ôóíêö³¿; 2) êîíîòàòèâí³é ôóíêö³¿ (íàìàãàííÿ âèêëèêàòè â àäðåñàòà 
ïåâíèé íàñòð³é); 3) ïîåòè÷í³¿ ôóíêö³¿ (àêòóàë³çàö³ÿ ôîðìè, 
ïîâ³äîìëåííÿ); 4) ìåòàìîâí³é ôóíêö³¿ (ôóíêö³ÿ ìîâè); 5) êîãí³òèâí³é 
ôóíêö³¿ (íàñòàíîâà íà ï³çíàííÿ  ä³éñíîñò³); 6) ôàòè÷í³é ôóíêö³¿ (âêàç³âêà 
íà âñòàíîâëåííÿ êîíòàêòó). 

Ìîâà – ãëîáàëüíà çà ñâî¿ì çíà÷åííÿì, áàãàòîÿðóñíà çà ñòðóêòóðîþ ³ 
ïîë³ôóíêö³îíàëüíà çà ïðèçíà÷åííÿì – çàêð³ïëþº ó ñâî¿õ åëåìåíòàõ 
ðåçóëüòàòè ñîö³àëüíî¿ ä³ÿëüíîñò³ ëþäèíè. Ö³ çíà÷åííÿ îáóìîâëåí³ 
òð³àäîþ ñåì³îçèñó: ñóá’ºêò, ùî ï³çíàº, ï³çíàâàëüíèé îá¿åêò ³ ìîâíèé 
çíàê[4]. Ôóíêö³¿ ìîâè, ÿê îñíîâí³, òàê ³ ôàêóëüòàòèâí³, îð³ºíòîâàí³ íà 
ìîâíèé ³ ëþäñüêèé ôàêòîðè, ùî êîðåëþþòü ç ìèñëåííÿì ³ îá’ºêòèâíîþ 
ä³éñí³ñòþ. Âèçíà÷åííÿ ïåâíî¿ ôóíêö³¿ çàëåæèòü â áàãàòüîõ âèïàäêàõ â³ä 
ñïðÿìîâàíîñò³ ë³íãâ³ñòè÷íèõ äîñë³äæåíü, êîíöåïö³é, çàâäàíü ³ ìåòè 
äîñë³äæåíü.  

Ñåðåä ìîâíèõ ôóíêö³é öüîãî íàäçâè÷àéíî «ñêëàäíîãî ³íñòðóìåíòà» Ê. 
Áþëåð [2, ñ. 5] âèä³ëèâ ðåïðåçåíòàòèâíó ôóíêö³þ ÿê äîäàòêîâó. Ïðî öå 
äîïîâ³äàâ ó÷åíèé íà êîíãðåñ³ ïñèõîëîã³â ó 1980 ðîö³ [5, ñ. 15]. 

Äî áþëåð³âñüêîãî ñïèñêó ìîâíèõ ôóíêö³é äîäàþòüñÿ íîâ³ ìåòàçíàêè, à 
ñåðåä íèõ - êîíñóëüòàòèâíà, âèõîâíà ³ ë³òåðàòóðíà ôóíêö³¿. 

Ó ñó÷àñí³é ë³íãâ³ñòèö³ ôîêóñóºòüñÿ óâàãà íà òåêñòîâèõ ôóíêö³ÿõ. 
Ì.À.Ê. Õàë³äåé äî îñíîâíèõ ôóíêö³é çàëó÷àº:  

1) êîíöåïòóàëüíó, ùî â³äòâîðþº ñòàâëåííÿ àâòîðà äî íàâêîëèøíüîãî 
ñâ³òó ³ îá’ºêòèâíî¿ ðåàëüíîñò³; 

2) ì³æîñîáîâó ðîëüîâó, ùî º íîñ³ºì ñîö³àëüíèõ â³äíîñèí; 
3) òåêñòîâó, ùî çàáåçïå÷óº ïîäàííÿ ³íôîðìàö³¿ ó âèãëÿä³  çâ’ÿçíîãî 

âèñëîâëþâàííÿ [6, ñ. 138]. Ñåðåä ôóíêö³é âèä³ëÿþòüñÿ åñòåòè÷íà, 
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ô³ëîñîôñüêà ³ ï³çíàâàëüíà [7, ñ. 12]. Ñåðåä òåêñòîâèõ ôóíêö³é 
âèîêðåìëþºòüñÿ ìîâîòâîð÷à ôóíêö³ÿ [8, ñ. 104-110]. 

Ìîâîòâîð÷à ôóíêö³ÿ (ÌÒÔ) áåçïîñåðåäíüî ïîâ’ÿçàíà ç 
ë³íãâîêðåàòèâíèì ìèñëåííÿì (ËÊÌ), ñïðÿìîâàíà íà âèÿâëåííÿ ³ 
çàêð³ïëåííÿ íîâî¿ ñóòíîñò³ øëÿõîì òðàíñôîðìàö³¿ íàÿâíèõ ìîâíèõ 
åëåìåíò³â. Ë³íãâîêðåàòèâíå ìèñëåííÿ ó õîä³ ï³çíàâàëüíî¿ ä³ÿëüíîñò³ 
îïåðóº åìîö³ÿìè, ùî âèíèêëè íà áàç³ íîâèõ ïîíÿòü ³ çàêð³ïèëèñü ó 
ìîâíèõ çíà÷åííÿõ. Ë³íãâîêðåàòèâíå ìèñëåííÿ â³äòâîðþº îáðàç ñâ³òó â 
êîæí³é îêðåì³é ìîâ³ ³íäèâ³äóàëüíî, áåçïîñåðåäíüî [9, ñ. 36]. ËÊÌ 
âèä³ëÿºòüñÿ íà ôîí³ ³íøèõ òèï³â ìèñëåííÿ, íà ñâ³é ðîçñóä: íàî÷íå 
ìèñëåííÿ îð³ºíòóº ëþäèíó íà êîíêðåòí³ îáñòàâèíè, ñèòóàö³¿ é ñòàº 
íåâ³ä’ºìíîþ ÷àñòèíîþ ìåíòàëüíî¿ ä³¿. Àâåðáàëüíå ìèñëåííÿ (ïîíÿò³éíå) 
ðåàë³çóºòüñÿ â õîä³ íàóêîâîãî ïîøóêó, ïðè öüîìó ï³äòðèìóþ÷è áàëàíñ 
ì³æ ìîâîþ ³ ðåàëüí³ñòþ [8, ñ. 104-110]. Ó ìîâ³ ïðîÿâëÿþòüñÿ ð³çí³ òèïè 
ñëîâåñíîãî (âåðáàëüíîãî), îáðàçíîãî, ïðàêòè÷íîãî ³ íåïðàêòè÷íîãî 
ìèñëåííÿ. Îáðàçíå ìèñëåííÿ äîïîâíþº ³ êîìïåíñóº âåðáàëüíå ìèñëåííÿ. 
Ïðè ïðàêòè÷íîìó ìèñëåíí³ ñëîâåñíå îôîðìëåííÿ ìàº äîäàòêîâå çíà÷åííÿ 
(ïîð. ñëîâåñí³ êîîðäèíàö³¿ òðóäîâèõ ïðîöåñ³â). Íåïðàêòè÷íå ìèñëåííÿ 
ïîâ’ÿçàíå ç  ³íòåëåêòóàëüíèìè ïðîöåñàìè îñìèñëåííÿ ðåôåðåíòà, éîãî 
êîìåíòóâàííÿ òà åêñïë³êàö³¿. 

Ëþäñüêà ìîâà íå ò³ëüêè â³äîáðàæàº íàâêîëèøíþ ä³éñí³ñòü, àëå é 
áåçïîñåðåäíüî áåðå ó÷àñòü ó ñòâîðåíí³ ìîâíî¿ ñèñòåìè, â ÿê³é ðåôåðåíòè 
çíàõîäÿòü ñâîº ñïåöèô³÷íå â³äîáðàæåííÿ.  Â³äáèòòÿ íàâêîëèøíüî¿ 
ðåàëüíîñò³ â ìèñëåíí³ ³ ìîâ³ íàãàäóº íàì ñîíÿ÷íå ïðîì³ííÿ , ùî 
ïðîõîäèòü ÷åðåç ïîäâ³éíå ñåðåäîâèùå, àëå çàëèøàºòüñÿ íèì ³ç 
ïðèòàìàííèìè âëàñòèâîñòÿìè [9]. 

Ó ë³íãâ³ñòè÷í³é ä³ÿëüíîñò³ â³äáóâàºòüñÿ ñïåöèô³÷íà ìîäóëÿö³ÿ, 
ïåðåãëÿä ïîïåðåäíüîãî ñîö³àëüíîãî ³ ë³íãâ³ñòè÷íîãî äîñâ³äó. Â õîä³ 
ñòâîðåííÿ ³ííîâàö³é  ³íòåãðóþòü äâà ôåíîìåíè – äóìêîòâîðåííÿ òà 
âèêîðèñòàííÿ ìîâè. Ìàòåð³àë³çàö³ÿ äóìêè çàëåæèòü â³ä àâòîðà, éîãî 
êðåàòèâíèõ çä³áíîñòåé. 

Íàïðèêëàä, ðåôåðåíò friend îäåðæóº ð³çí³ ïîÿñíåííÿ çàëåæíî³ â³ä 
òîãî, ÿêèé çà ìåíòàë³òåòîì àâòîð åêñïë³êóº öå ïîíÿòòÿ.  

Ïîð.:  1 A friend – a person, whom one likes, respects and meets often.  
2 A friend in need is a friend indeed. 
3 In every mess I find a friend. 
4 In every port a wife. 
5 A friend in power is a friend lost. 
6 A steady patriot at the world alone, the friend of every 

country, but his own.  
7 There is a friend that sticketh closer than a brother. 
8 There  wert my guide, philosopher  and friend.  
9 A friend unseen, unborn, unknown. 
      Study out my words at night, alone: 
      Read a poet, I was young.  
10 Give me the arrowed, erect and manly foe. 
      Firm I can meet perhaps return the blow. 
      But of all player good Heaven, thy wrath can send. 
11 Save me, oh, save me, from the candid friend [10, ñ. 11].  

Ñëîâî friend ó íàâåäåíèõ 1, 2, 6, 7 ïðèêëàäàõ çíàõîäèòü ïîÿñíåííÿ â 
ðóñë³ êîíöåïòóàëüíîãî áà÷åííÿ ðåôåðåíòà. ÌÒÔ åêñïë³êóº ñîö³àëüíèé 
äîñâ³ä íîâàòîð³â ó çíà÷åííÿõ friend (3, 4, 5, 8, 9). Ñëîâî friend 
âèêîðèñòîâóºòüñÿ òóò äëÿ ïåðåîñìèñëåííÿ äóìêè ïðî ðåôåðåíòà. Öå ñëîâî 
º êîíöåïòóàëüíèì öåíòðîì íîâî¿ äóìêè â ãóìîðèñòè÷íîìó [4,5,6], 
ñåðéîçíîìó [9] òà ³ðîí³÷íîìó [10, ñ. 11] óÿâëåíí³. 
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Ñîö³àëüíèé õàðàêòåð ÌÒÔ ïðîÿâëÿºòüñÿ â îñëîâëåíí³, ìàòåð³àë³çàö³¿ 
ï³çíàâàëüíî¿ òâîð÷î¿ ä³ÿëüíîñò³ ëþäèíè, êîíöåïö³¿ íîâèõ îö³íîê 
ñîö³àëüíî-ïñèõîëîã³÷íîãî æèòòÿ. 

Âåðáàë³çîâàí³ çà äîïîìîãîþ ÌÒÔ äóìêîìîâëåííÿ â³äð³çíÿþòüñÿ 
³ííîâàòèâí³ñòþ íà ð³âí³ ÿê ïîâåðõíåâî¿, òàê ³ ãëèáèííî¿ ñòðóêòóð.  

Ïîð.: An apple a day keeps a doctor away /proverb/ → A laugh a day 
keeps a doctor away.  

Take care of the pence and pounds will care of themselves → Take care of 
the sense, and the sounds will take care of themselves. 

An old friend is better than two new friends (proverb) → Better a new 
friend than an old foe. 

Never put off till tomorrow what you can do today → Never do tomorrow 
what you can do today → Never do today what you can put off till tomorrow. 

Live and learn; Art is long, life is short → We live and learn, but not the 
wiser we grow. 

Ãîëîâíå ïðèçíà÷åííÿ ÌÒÔ – ñòâîðþâàòè îðèã³íàëüí³ äóìêîìîâëåííÿ, 
ìîäèô³êóâàòè, çì³íþâàòè, à ³íîä³ é ïåðåêðó÷óâàòè, ñïîòâîðþâàòè äîñâ³ä 
ñîö³óìó. 

Ïîð.: Two is company three is none (proverb) → Three is company two is 
none. 

Ó äàíîìó âèïàäêó ñìèñë ïåðøîãî âèðàçó âèêðèâëåíèé ó äðóãîìó 
ðå÷åíí³. Ãðà äóìêîþ îìîâëþºòüñÿ çà äîïîìîãîþ two òà three. ÌÒÔ ó 
äàíîìó âèïàäêó âèêîðèñòîâóº ëåêñè÷íó ïåðåñòàíîâêó. Ìîâí³ ñåíòåíö³¿ 
ìîäèô³êóþòüñÿ, äåðèâàò ì³íÿº òîíàëüí³ñòü, ñåðéîçíå ïîñòóïàºòüñÿ 
íåñåðéîçíîìó, ñòàëèé âèðàç -  îêàç³îíàë³çìó. 

ÌÒÔ ãðàº äóìêîþ, ñëîâîì àáî òèì òà ³íøèì îäíî÷àñíî. Ïðè ãð³ 
ñëîâîì ìåíøå óâàãè ïðèä³ëÿºòüñÿ ñìèñëó, ôîðì³ íàäàºòüñÿ ïðåðîãàòèâà, 
ïðè öüîìó íåñòàíäàðòíå âæèâàííÿ ñëîâà äèâóº àäðåñàòà. 

Ïîð.: When I am good I am very very good, when I am bad, I am better  
Çì³íè ìîæóòü òîðêàòèñÿ ÿê ñìèñëó, òàê ³ ôîðìè ìîâíî¿ îäèíèö³, ïðè 

öüîìó ³ííîâàö³¿ óòâîðþþòüñÿ íà áàç³ óæå â³äîìîãî äîñâ³äó. 
²ñíóþòü ïåâí³ ïðèéîìè ìîâíî¿ ãðè,  â íàéá³ëüø çàãàëüíîìó âèãëÿä³ ¿õ 

ìîæíà ïðåäñòàâèòè ÿê 1) âèá³ð íåçâè÷íèõ çàñîá³â âèðàæåííÿ òà 2) 
ïîáóäîâà ñâîºð³äíèõ íåñòàíäàðòíèõ îäèíèöü çà ôîðìîþ/çíà÷åííÿì. 
Ïîÿâà íåñòàíäàðòíèõ åëåìåíò³â ñâ³ä÷èòü ïðî àäàïòèâí³ñòü ìîâè, ïðî 
çíà÷óù³ñòü ïðîòèð³÷ ì³æ îáìåæåíèìè ðåñóðñàìè ìîâè é íåîáìåæåíèìè 
ìîæëèâîñòÿìè ¿¿ âèêîðèñòàííÿ. 

In two words: im possible. You can include me out.  
But where are the snows of yesterday? 
They gave it me for an un-birthday present [10, ñ. 11]. 
Ïîÿâà îêàç³îíàë³çì³â öüîãî òèïó ñâ³ä÷èòü ïðî âåëèê³ ìîæëèâîñò³ 

ìîâîòâîð÷î¿ êðåàòèâíîñò³. Ïîêàçîâèì º âèêîðèñòàííÿ êðóãîâî¿ äåô³í³ö³¿ 
(à) õ³àçìó,  ïîâòîðó ñóì³æíèõ ñèíòàêñè÷íèõ êîíñòðóêö³é (á): 

à) The Golden rule is that there are no Golden rule . 
   Rose is a rose is rose is a rose;  
á) Be wisely worldly be not worldly wise. 
   Men talk of killing time while time quietly kills them. 
ÌÒÔ ìîæå ãðàòè ìîðôåìàìè, ñëîâàìè, âèñëîâëþâàííÿìè, íàïðèêëàä: 
When I am good, I’m very good, but when I’m bad, I’m better.  
Probable impossibilities are preferred to improbable possibilities.  
A dentist at work in his vocation always looks down in the mouth. 
I never worry about diets. The only carrots that interest me are number of 

carats in a diamond. 
Ìîâíà ãðà – ôåíîìåí ³ìàíåíòíî¿ ñèñòåìè ìîâè. Ïðè ïåðåêëàä³ ìîâíî¿ 

ãðè íà ³íøó ìîâó â³äøóêóþòüñÿ àíàëîãè íîâî¿ ñèñòåìè. 
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Ïîð. ðîñ.: È ãâîçäü ñåçîíà áûâàåò ðæàâûì; Ñìåøëèâûõ èâ íå áûâàåò; 
Îí æåã ñåðäöà ãëàãîëàìè è äðóãèìè ÷àñòÿìè «ðå÷è».  

Äèñòèíêòèâíîþ ðèñîþ ÌÒÔ º åâðèñòè÷íèé ïîøóê âåðáàëüíèõ çàñîá³â. 
ÌÒÔ ï³äïîðÿäêîâóº ñîá³ ìîâó, âðàõîâóº ¿¿ ìîæëèâîñò³. 

Àìá³âàëåíòí³ñòü, äâîçíà÷í³ñòü âèñëîâëþâàíü  âèêîðèñòîâóºòüñÿ 
àâòîðàìè ç ìåòîþ äîñÿãíåííÿ ãóìîðèñòè÷íîãî åôåêòó. Ãóìîðèñòè÷íà 
åêñïë³êàö³ÿ ðåôåðåíòà  âèïëèâàº ³ç ïåðåîö³íêè ôîíîâèõ çíàíü ìîâíîãî 
êîëåêòèâó. 

The reason that we like to think so well of others is that we are all afraid 
for ourselves. The basis of our optimism is sheer terror (O.Wilde). 

Ñåìàíòèêà äàíîãî àâòîðñüêîãî ãóìîðèñòè÷íîãî âèñëîâëþâàííÿ (ÀÃÂ) 
îá³éìàº ñåìè «íîâå», «ïåðåîñìèñëåíå», «çàáàâíå», «çàõîïëþþ÷å». Ãðà 
äóìêîþ â ÀÃÂ ðåàë³çóºòüñÿ ÿê òðàäèö³éíèìè áåçîáðàçíèìè (à), òàê ³ 
íåòðàäèö³éíèìè çàñîáàìè (á). Ó ïåðøîìó âèïàäêó íåî÷³êóâàíèì, 
íåïåðåäáà÷óâàíèì º âåðáàë³çàö³ÿ ïîíÿòü, ÿê³ íåìîæëèâî ïîð³âíÿòè. 

à) The best cure for insomnia is to get a lot of sleep (W.Fields). 
What is the answer? … In that case, what is the question? (G.Stein). 
Advice to person’s about to marry. – «Don’t!»  (X. Punch). 
Education is what survives when what has been learnt has been 

forgotten (B.Skinner); 

á) Vice-president is a spare tire on the automobile of Government 
(J.Garner). 

What is a ship but a prison? (R.Burton). 
England is a paradise for women, and hell for horses: Italy is a 

paradise for horses, hell for women (R.Burton). 
Marriage is the waste-paper basket of the emotions (S.Webb). 

Ó äðóãîìó âèïàäêó ãðà äóìêîþ çä³éñíþºòüñÿ çà äîïîìîãîþ 
êîíòåêñòóàëüíî çàáàðâëåíèõ îäèíèöü. Â îñíîâó òðîïå¿÷íèõ çàñîá³â ÀÞÈ 
ïîêëàäåíî àíòðîïîöåíòðè÷íèé ïðèíöèï ëþäèíà – ì³ðà.  Áóäü-ÿêèé òðîï 
ñòâîðþºòüñÿ çà ëþäñüêèìè êðèòåð³ÿìè. Êîíöåïòóàëüíà êàðòèíà ñâ³òó 
ãðóíòóºòüñÿ íà äîñâ³ä³ ëþäèíè, à ìîâà ãîòóº ðóñëî, ÿêèì òå÷å ïîòóæíèé 
ïîò³ê òâîð÷î¿ äóìêè. 

Recollection is the only paradise from which we cannot be turned out 
(P.Richter). 

Witt is the salt of conversation, not the food (W.Hazlitt). 
Hope is a good breakfast, but is a bad supper (F.Bacon). 
Every great man nowadays has his disciples and it is always Judas who 

writes the biography (O.Wilde) [10, ñ.11]. 
Âçàºìîä³ÿ áóêâàëüíîãî ³ ïåðåíîñíîãî çíà÷åíü â ðàìêàõ ÀÃÂ º îñíîâîþ 

äëÿ ðåàë³çàö³¿ ñóá’ºêòèâíî¿ ìîäàëüíîñò³, åêñïðåñèâíîãî âèðàæåííÿ åìîö³é 
òîãî, õòî ãîâîðèòü. Ìîäèô³êàö³ÿ ñë³â ðåàë³çóºòüñÿ çà ôîðìóëîþ  
S1  ↔ S2 → S3 . Âåñü êîíòåêñò S1 âïëèâàº íà çíà÷åííÿ îêðåìîãî ñëîâà S2, 
ÿêå, â ñâîþ ÷åðãó, âïëèâàº íà çíà÷åííÿ òåêñòó S1, à ïîò³ì, ÿê ðåçóëüòàò 
öüîãî âïëèâó, ïîðîäæóº íîâå çíà÷åííÿ S3. 

Òàê, ÿêùî â íåéòðàëüíèé òåêñò ïîì³ùàºòüñÿ êîíîòàòèâíî çàðÿäæåíå 
ñëîâî, âîíî, âïëèâàþ÷è íà âåñü òåêñò, ïåðåòâîðþº éîãî â íåî÷³êóâàíå 
ñóäæåííÿ. 

Sometimes I read a book with pleasure, and detest the author [J.Swift]. 
Ñëîâî detest çì³íþº õàðàêòåð çíà÷åííÿ âñüîãî ðå÷åííÿ, â ÿêå âîíî 

âñòàâëåíå. Áóêâàëüíå, ôîðìàëüíî âèðàæåíå çíà÷åííÿ òà çàòåêñòîâå 
çíà÷åííÿ âñòóïàþòü â ñêëàäí³ ñòîñóíêè, â îïîçèö³þ òîãî, ùî ñêàçàíî, é 
òîãî, ùî íàñïðàâä³ ìàº ì³ñöå. 

Êîíñèòóàö³ÿ â ÀÃÂ ïðåïàðóº ïîÿâó îêàç³îíàëüíèõ çíà÷åíü, ùî 
íåéòðàë³çóþòü âèõ³äíó, äîòåêñòîâó ñåìàíòèêó. 
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SUMMARY 
The article deals with the nature of lingo-creative function (LCF), its determination by 

adaptive and dynamic power of language. Much attention is focused upon the social and 
linguistic factors, their integrity and dependence on the anthropocentric tendencies of language. 
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Ñòàòòÿ ïðèñâÿ÷åíà êîãí³òèâíèì àñïåêòàì ñëåíãó, éîãî ñòàòóñó â 

ïàðàäèãì³ íåíîðìàòèâíî¿ ëåêñèêè àíãë³éñüêî¿ ìîâè. Ðîáèòüñÿ ñïðîáà 
íàì³òèòè ïåðñïåêòèâè âèâ÷åííÿ éîãî ñîö³àëüíî-ë³íãâ³ñòè÷íèõ 
ïàðàìåòð³â. 

Ïðîáëåìàòèêà ñëåíãó º ïðåäìåòîì ïîñò³éíîãî íàóêîâîãî ïîøóêó. Ð³çí³ 
àñïåêòè ñëåíãó âèâ÷àëèñÿ ó ïðàöÿõ Å. Ïàòð³äæà [1], Ã. Ìåíêåíà [2], 
². Ãàëüïåð³íà [3], À. Øâåéöåðà [4]. Ñîö³îë³íãâ³ñòè÷í³ ïàðàìåòðè 
àìåðèêàíñüêîãî ñëåíãó äîñë³äæóâàëèñÿ ó ïðàöÿõ Â. Ëàáîâà [5], 
Ì. Ìàêîâñüêîãî [6], Äæ. Ëàéòåðà [7], Ê. ²áëå [8] Þ. Çàöíîãî [9],  
². Ãîíòè [10] Î. Êëèìåíêî [11]. Â. Áàëàá³í âèâ÷àº ñëåíã â àìåðèêàíñüêîìó 
äèñêóðñ³ [12]. 

Á³ëüø³ñòü äîñë³äíèê³â äèñêóðñó äîõîäÿòü âèñíîâêó, ùî äèñêóðñ – öå 
ôîðìà âèêîðèñòàííÿ ìîâè (language in use), «ìîâíèé êîðåëÿò â³äïîâ³äíî¿ 
ñôåðè êîìóí³êàòèâíî-ìîâëåííºâî¿ ä³ÿëüíîñò³, ëþäñüêî¿ ñâ³äîìîñò³ òà 
ïðàêòèêè» [13, ñ. 105]. 

².Ñ. Øåâ÷åíêî åêñïë³êóº äèñêóðñ ÿê ³íòåãðàëüíó ÷àñòèíó ìèñëåííºâî-
êîìóí³êàòèâíî¿ ä³ÿëüíîñò³, ñóêóïí³ñòü ïðîöåñó é ðåçóëüòàòó, 
ïîçàë³íãâàëüíèõ ³ âëàñíå ë³íãâàëüíèõ ïðàãìàòè÷íèõ, ñîö³àëüíèõ, 
êîãí³òèâíèõ àñïåêò³â, ÿê³ îáóìîâëþþòü âèá³ð ìîâíèõ çàñîá³â [13, ñ. 106]. 

Ñòóäåíòñüêèé ñëåíã ñâ³ä÷èòü ïðî òå, ùî ñòðóêòóðà ìîâè â³äáèâàº 
ñîö³àëüíó ãåòåðîãåíí³ñòü ñòðóêòóðè ñóñï³ëüñòâà. Ó íüîìó çíàéøëè 
âò³ëåííÿ áàãàòî ñîö³àëüíèõ ïðîöåñ³â ³ ñîö³àëüíî-ïñèõîëîã³÷íèõ óñòàíîâîê 
àìåðèêàíñüêîãî ñóñï³ëüñòâà. Íà äóìêó À.Ä. Øâåéöåðà, îäèíèö³ 
ñòóäåíòñüêîãî ñëåíãó ïîâ'ÿçàí³ ³ç ñîö³àëüíîþ ñòðàòèô³êàö³ºþ 
àìåðèêàíñüêîãî ñóñï³ëüñòâà ³ éîãî ñîö³àëüíîþ äèôåðåíö³àö³ºþ - 
ñîö³àëüíî-ãðóïîâîþ, ñîö³àëüíî-äåìîãðàô³÷íîþ, â³êîâîþ ³ òàê äàë³ - ³ 
â³äáèâàþòü æèòòºâèé øëÿõ àìåðèêàíöÿ [4].  

Ïèòàííÿìè ñëåíãó çàéìàëèñÿ, ïåðåäóñ³ì, ëåêñèêîãðàôè, ÿê³ ïåðåâàãó 
â³ääàâàëè éîãî ñòðóêòóð³ ³ ìàëî óâàãè ïðèä³ëÿëè òåîðåòè÷íèì ðîçðîáêàì 
ïðîáëåìè. Çáèðà÷³ ñëåíãîâî¿ ëåêñèêè (ÑË) ìèíóëîãî òà óïîðÿäíèêè 


