PEryIsaTUBHI Aii, y BUIAAKY IX HaBMHUCHOI'O BHUKOPHCTaHHS OJIHHMM 3 YYaCHHKIB 1HTEpaKLii
JUIS 3aTPUMKH TIepexozty 110 (iHajIbHOI (3aBepIuaibHOl) (a3u CHiIKyBaHHSI.

[lepcnekTHBHUM ~ BB2)Ka€MO  aHAN3  3aBEpIIAIBHOTO  €Taly  PO3MHUKaHHS
KOMYHIKaTHBHOTO KOHTAKTY Ta €TaIry PO3MHUKaHHs (pi3HYHOTrO KaHaIly 3B S3KY.

SUMMARY

This article deals with the problem of pre-final contactbreaking metacommunicative blocks, their
categorization in modern English belles-lettres dialogue farewell discourse. The linguo-cognitive character of
pre-final linguistic facilities is studied. With the help of pre-final metacommunicative blocks we can prepare and
sometimes finish dialogic interaction. Their optional or obligatory presence, depending on the situation of
intercourse, social status of communicators, is analysed.
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META®OPUYHA NEPCOHIPIKAIIA SAK BIJOBPAYKEHHSA
TFEHAEPHUX CTEPEOTHUIIIB
(Ha MaTepiajii aHIJIOMOBHUX aHA()OPUYHMX 32iiM eHHUKIB)

A.Il. Mapmumniox

Cmammsa ananisye epbanizayitlo MACKYIiHHUX Ma eMiHiHHUX cmepeomunie @pazmenmamu
AH2IOMOBHO20 OUCKYPCY, WO MiCmams HpUKIaou memagopuunoi nepcouighixayii, eminenoi
anagopamu HE i SHE, wo cnigsionocambca 3 anmeyedenmami Heocodu. 3pobneno 6ucHo8ox npo
me, w0 3 no2A0Y YON0GIKA AK CYO’€kma OUCKYPCY NPOMOMUNOSI 4ON08IUi AKOCMI OXONNI0I0Mb
BUCOKUTI IHMeENeKMYanbHUll, Qi3udHull i 601b068ULl NOMEHYIaN, d NPOMOMUNOGT HCIHOUI AKOCMI —
Henepeobayysanicms, wjo maims Hebesnexy, i Kpacy, 8i0no8ioHo, 00 po3psady emaioHHUX HCIHOYUX
sAKocmetl 8iOHeceHo nepeddaiy8anicmo, NOCMYNIUGICMb, OOAUIUBICIb, HIJCHICIb, CEKCYATbHICHb. 3
noansdy JACiHKU AK cy0’€kma OUCKYPCY NPOMOMUNOSI 4ON08IYi AKOCMI OXONNIOIOMb 306HIUHIO
HenokasHicmy i 6e3nopaonicms, a emanioHti — cmaobibHicMy [ HAOItIHICMb.

Mertoro cTaTTi € aHaui3 BiZOOpaKeHHS MACKyJIiHHUX Ta (DEMIHIHHHUX CTEpPEOTHIIIB Y
(¢parMeHTax aHIVIOMOBHOTO MYONIMCTMYHOTO Ta MOOYTOBOrO (32 TPAaHCKPHIITAMHU
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M. Mario [1]) muckypey, mo MicTath npukiiand MeragopuyHoi nepconigikamii, BrijgeHOT
anadopamu HE i SHE, crniBBiJlHECEHUMU 3 aHTeleeHTaMu HeocoOu. Ll mepconidikaris
BiZIOMa B aHIJIOMOBHHUX CTYAIfX SIK “pronoun switch” (‘“3aliMeHHHKOBE 3pyIICHHS ).

®eHoMeH mnepcoHidikalii MOXXe MaTH PUTOPUYHY a00 COLIOKYJIBTYPHY MOTHBALLIO.
Pumopuuna nepcoHighikayiss CTaHOBUTH COOOK OCOOJMBHUH CTHJIICTUYHHH IpUIOM,
CBIJIOMO 3aCTOCOBYBAaHMH Cy0’€KTOM JMCKYpCY JUIsl JOCATHEHHS OLIbIIOl BHpPa3HOCTI
BUCIIOBIIIOBaHHA. SIK IpaBMiIO, BOHA HE IOB’A3aHa 3 COLIOKYJBTYPHUMH LiHHICHUMHU
OpiEHTHpaMH, MOPIiBH.:

(1) Zimmerman claimed that West Germany had achieved her aims.

(The Guardian, Mar., 22, 1985, p. 4)

HaGarato Oinmpmmmii  iHTepec JUIs  JOCHI/DKECHHS  CTAHOBUTB  COYIOKYJIbMYPHA
MemagopuyHa nepcoHighikayisi, OCKIIbKH BOHA OB’ s3aHa 3 KaTEropi€lo OLIHKK W BigOUBae
CHUCTEMY  aKCIOJIOTIYHHUX  OpIEHTHUPIB  aHIVIOMOBHOI  KyJIbTypd B  LJIOMYy Ta
YOJIOBIYMX/KIHOUMX 30Kpema. PesynpraTh aHamizy (parMeHTiB IUCKypCy, L0 MiCTATh
MPUKJIAIA  COLIOKYJIBTYpHOI Meradopu4HOi repcoHidikaliii, JJO3BOJSIOTH  BHIUINTH
yonosivy W owciHouy memagopu, TOOTO acoIiaTHBHI 3B’A3KH, L0 PO3KPUBAIOTH 3MiCT
KaTeropii MacKyJiHHOCTI Ta ()eMiHIHHOCTI Kpi3b MPU3MY YOJIOBIUOi i KIHOYOI CBIZJOMOCTI.
Meradopy, 0 XapaKTEpU3YIOTh YOJOBIKa H IKIHKY SK CaMOCTIMHMX CyO’eKkTiB nii,
MO3HAYAEMO SK ¢y6’ekmui, a meradopH, IO XapaKTepH3yIOTh 4OJIOBIKa W JKIHKY B iX
BiJTHOIICHHI OMWH JO OJHOTO, — SIK Cy0 €KmHO-06 €kmui 49U cyb €KmHO-CYO '€kmHi B
3aJIeKHOCTI BiJI PO3MOJLITY CEMaHTHUYHHUX poJield peepeHTiB YO0I0BIiYOI Ta KIHOUYOI CTATi Y
BIJINIOBITHUX (h)parMeHTax JUCKypCy.

Jlo 0a30BUX uon06ivux cyd’ckmuux memaghop, MO € TAIPYHTAM MepcoHidikarii
aHTElENEHTIB HeocoOM 3a Jomomororo anadopa HE, 3apaXOByeMO HACTYIHi:
“4qoNIOBIK —> BHIIE NPHU3HAYECHHS , “4OJIOBIK — 100J1ecTb/ Tepoi3m/ cuila/ MYKHICTh/
arpecuBHa CEKCyaJlbHICTh”, ““UOJIOBIK — IHTENEKT .

B aHriomoBHi# KyibTypi, SIK 1 B OUIBIIOCTI IHIIMX MAacKyJliHHHMX KyJbTyp cBiTy, bor
nocrae B 00pasi 4onosika, nopiBH. God the Father and the Son (bor Barbko i bor Cun).
BinnoinHo, anteneneHT God peryispHO CHIiBBIIHOCHTBCS 3 aHA(GOPHYHUM 3aiMEHHHKOM
HE. AHrenu TakoX IIOCTalOTh B 4YOJOBIYOMY 00pasi, CBIIYEHHSIM 4Oro € iXHi iMeHa,
nopiBH.: Gabriel, Michael. BinnoBitHO 10 MOCTYNaTiB NPECKPUIITUBHUX IPaMaTHK, “Ipo
BUILli CTOCOBHO JIFOJIMHU iICTOTH T'OBOPSATH y YOJIOBIUOMY POAL Ha MiJCTaBi iXHBOI IigHOCTI”
[beings superior to man are referred to as male on account of their dignity —2: 804].

Iepoi3sM Takox acowioloTh 3 4osoBiKOM. LlikaBo, 110 aHTELENeHTH, SKi MO3HAYAIOTh
puOyNBIIB Ta IHIIUX HAJOPUPOIHHUX iCTOT, MOXKYTh CIiBBIIHOCHTHUCS SIK 3 aHadopom HE,
Tak i 3 aHapopom SHE. OpHak, npuOynbLi-repoi, SK NpaBWIIO, IOCTalOTH B 00pasi
YOJIOBiKa, MOPiBH. (3 pexiamu (antactuyHoro kiHodiismy) He is totally alone. He is 3
million light years from home.

Taki sikOCTi, IK d0Oecmb, XOPOOPICMb, CUNA, MYWCHICIb, AZPECUBHA CEKCYATbHICMb
CHPUHMAIOTH SIK HA/I0aHHS YOJIOBiKa, MOPIBH.:

(2) (penoprep mpo cobaky, cTaTh TBapuHU HeBinoma): The barking of the dog awoke the
neighbourhood. If not for this the prowler would have gone unnoticed. The dog is the hero
of the neighbourhood since he saved the day. (Appendix, p. 38)

(3) A machine designed for the alpha male. The Triumph Speed Triple is so macho, he
could play Rambo”, says Tim Luckhurst. Earlier versions of speed Triple had such
luminous sex appeal it was cast in films including the Matrix and Johnny English. The 2005
version feels ready to audition as a replacement for Rambo.

(The Independent, Mar. 15, 2005, p. 8)

VaBIeHHS NP0 BHCOKWH IHTENIEKT YOJIOBiKAa BHSIBICHE y BXHMBaHHI aHadopa HE 3
aHTelleICHTAaM-Ha3BaMu KOMIT 10TepiB [3, 68], mopiBH.:

(4) Your all-talking all thinking computer friend may still be far away, but he is already
learning to read. (The Guardian, Aug. 16, 1985, p. 37)
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OueBHHO, CTEPEOTHITHE YSABICHHS NpPO YOJOBIKa SIK BIACHMKA BHUCOKOTO IHTEIEKTY
peanizoBaHe B TOMY, ILIO KOMII'IOTepaM JalOTh 4YOJOBiui imeHa, mopiBH.: ERNIE,
DESMOND [4, 157].

Iepconidikauis aHTeneneHTIB HeocoOU 3a pornomororo anadopa SHE 31iHCHIOETbCS HA
migcTaBi Takux cy0’ekTHHX Meradop: “XiHKka — Kpaca”, ““KiHKa — MIiHIQTIOPHICTH”,
“xiHKa — HeOe3neka”, “>KiHKa — CeKCyaJbHa PO3KYTiCTh” .

Meradopa “xiHka — Kpaca” Haifuacrilie Mae Micle 3a nepcoHidikauii TpaHCIOPTHUX
3aco0iB, MOPIBH.:

(5) The star of the show is the Desert Queen herself, a steam locomotive, all polished
brass and coats of arms... Her retinue of coaches are of the highest pedigree.

(London Evening Standard, Mar. 2, 1982, p. 16)

(6) Man! She’s a beautiful boat (Appendix, p. 36)

(7) She’s the most beautiful plane up! (Appendix, p.36)

AcCOIiIOBaHHA TpPaHCIOPTHUX 3ac00iB, a TakoXK OyIb-SIKMX IHIIMX HPUCTPOIB 1
MEXaHi3MiB, SKAMH MOXHa KepyBard (YMHKaTH, BHMHUKAaTH, IpOrpaMyBaTH,
YIOCKOHAJIIOBaTH, PEMOHTYBATH TOIIO), 3 JKIHKOIO MOXe OyTH IOB’si3aHe 3 OaKaHHSAM
YOJIOBIKA 3/IHCHIOBAaTH KOHTPOJb HAJl JKIHKOKO SIK CEKCyaJlbHUM IapTHEpOM. Y TakoMy
pakypci JKiHKa BHCTyHae CKOpillle B pOJIi CEKCyaJbHO IpPUBAOIMBOIO 00 €KTa, HIX
cy0’exra. OTxe, 1 YonoBiuy Meradopy ““KiHKa — Kpaca” MOXKHA BH3HAUUTH SIK CyO’ €KTHY
JIMIIE 3 3a3HAYCHUMH 3acTepekeHHAMH. [[ikaBo, 0 KOMII'IOTep, SIKMH TaKOXX HAJICKHUTH 10
MallliH, SKMMH MOXKHA MaHIITyJIIOBaTH, acOLIIOIOTh HE TUIBKHM 3 YOJOBIKOM, ayne il 3
XKIHKOIO, aJle B)KE HE B PaKypci BHCOKOI TEXHOJIOTiYHOCTi, MOpiBH. (4), a B pakypci ioro
3HAUEHHS Ul YOJIOBIKa SK poOOYOro iHCTPYMEHTY, 3 SIKAM BiH IPOBOJAUTH Oararo yacy.
KoM’'1oTep nepeTBOprO€ThCS B KOMIIAHBHOHKY, IO 3aMiHS€ YOJIOBIKOBI JAPYKHHY YU
MOJIPYTY, SIKi CTAlOTh “KOMII'IOTEPHUMH BiOBaMU™ (computer widows) Ta 3100yBae “Tutyin”
“BEJIMKOI CIIOKYCHHIII, 110 3a4apoBYye”’, OPiBH. :

(8) ... great seducer...flaunting her charms. (The Guardian, Nov., 1985, p. 43)

Omxe, y IbOMY BHIIQIKy IepcoHiikailisi BiOyBa€ThCS BXKE HE Ha MIJICTaBi acomiarii
“iHKa — Kpaca”, a CKopille ‘“KiHKa — NpUBaOIMBUH (CEKCYaIbHO TPUBAOIMBHIL ) 00 €KT”.

Ile omna uomoBiva MeradopuuHa acouianis “KiHKa — MiHIaTIOpHICTH” IOB’si3aHa 3
Takol (i3MYHOI0 XAPaKTEPUCTUKOIO XKIHKH, K “MaJieHbKHi po3mip”. BinzHauaroTh, 1o
aHTELEACHTH, SIKi MO3HAYalOTh KOMax, TaKUX SK OJDKONM, LIOBKONPSIH, CIIBBiJHECEHI 3
anadopom SHE [5, 153].

VY BHCIIOBIIIOBaHHSX YOJIOBIKIB y TOOYTOBOMY JHCKYpCi, a TakoX Yy (parmeHrax
MyOJTIIUCTUYHOTO TUCKYPCY JKiHKa acolliioBaHAa 3 TAKMMHU SKOCTSMH, K HeCcmaOilbHICmb,
MiHAUBICMY, Henepedbauysanicmy, WO aAKTyali3yloTh Meradopy “KiHka — Hebesmeka”,
MOPIiBH.

(9) (bepmep mpo Bpoxaii) The storm wrecked my whole farm. She spared nothing.

(Appendix, p. 38)

(10) (mpo BiTep) She’s blowing hard ... It almost blew over the tree.  (Appendix, p. 38)

(11) (penoprep mpo pixy) The river is rising fast. She’s expected to crest at noon. She is
high and swift. (Appendix, p. 38)

(12) The OIld Hag, as the Corryvreckan whirlpool is otherwise known, is
unquestionably powerful. You don’t mess with her.  (Financial Times, Jan. 29, 2005, p. 6)

OnwucaHi TaKOX NPUKIAIN ‘‘3aiMEHHHUKOBOTO 3pYLICHHS’, /1€ BIACHUK MAIUHU BXXUBAE
anadop HE, roBopsuu mpo Hel, KOIM BoHa mpauioe 0e3 nepedoi, i SHE, xonu BoHA
ncyetses [6, 143].

Acomjanito  “xiHka — HeOe3rneka” BHUSBJICHO Yy BHUKOPHCTAaHHI JKIHOYMX IMeH 1,
BiAmoBinHO, aHadopa SHE 3 Ha3BaMU TaKUX IPUPOJHUX SIBHII, SK YparaHu, IOpiBH.:
Bessie, Caroline [4, 143], xoya OCTaHHIM 4YacoM yparaHu Ha3WUBAIOTh 1 YOJOBIYUMH
iMeHaMmu, MOpiBH. [van.

Toii dakt, mo “JIoxHEecbke” YyTOBUCHKO HA3UBAIOTh JKIHOYMM 3MEHILIYBAJIBHUM iM’SIM
Nessie, TAKOXK TOB’SI3YIOTh 3 Oa)KaHHSM YOJIOBIKA IPUPYYUTH, OJOMAIIHUTH, CKOPUTH JTUKE
1 Hemi3HaHe MOIOHO /IO TOTO, SIK YOJIOBIK MiJKOPSE XKIHKY [TaM caMo].
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3 meradoporo “xiHka — HeOe3reka” TiCHO OB’ s3aHa MeTadopa “KiHKa — CeKCyallbHa
PO3KyTIiCTH”: HIBUAKOIUIMHHE JiTO (13) um mpormoHyrouuii 0e3imiy CeKCyallbHHX pO3Bar
Merarnouic (14) ynoxiGHeHo HenepenOavuyBaHii, MiHIMBIN JKiHIII-TOBIT, MTOPIBH.:

(13) “Summer, please, don’t go”, I always plead, but the stubborn old hussy just won’t
listen and off she goes to do whatever it is she does when she disappears.

(The Independent, Sep. 25, 2004, p. 47)

(14) When the sun goes down it’s time for Edinburgh to raise her hemline, don her
kitten heels and get ready to face the music. With a host of new bars, restaurants and
nightclubs the city is fast becoming a lady of the night.

(Birmingham Post, May 15, 2002, p. 20)

s x meradopuyHa acowiamis JISKUTh y MIATPYHTI Ha3BU 4oBHa y (15), i, MOXKIHMBO,
nitaka y (16), nopiBH.:

(15) One of the boats is called the Strumpet which, according to the dictionary, means
adulteress, fornicatress, hussy, loose woman, slut and trollop.

(Sunday Mirror, Apr. 10, 2005, p. 14)

(16) The aircraft, with its freshly painted logo of a Hawaiian woman on the tail fin, was
about to be delivered to Hawaiian Airlines. On Friday the 12" largest US carrier filed for
Chapter II bankruptcy, however. Its collapse leaves Boling’s finance arm with an inevitable
dilemma: renegotiate the lease terms, or whitewash the painted lady and try to fund
another buyer. (Financial Times, Mar. 26, 2003, p. 17)

KorniTuBHa oneparis, 10 € HiJIPYHTSM YOJIOBIYOI cy0’€kTHOI MeTtadopu i BU3HAYAE
BuOGip anapopiB HE i SHE, yxianaerbcsa B OJHI i Ti X TUIH (QpeiiMy, po3pi3HIOBaHI JMIIe
CMUCJIOBUM HAIlOBHEHHSM CJIOTIB: NPEAMETHUH (peiM i koMmapaTHBHUH (peiiM monodu:
[IIOCBH pedepentr X € TAKE skicTh: Take, II0 Ma€ BHINE MpH3HAYCHHS / JoOyecHe /
MY)KHE/ arpecuBHO cekcyanbHe/ Bosojie BucokuMm iHTenektom — II[OCH pedepent X €
HemoBOM XTOCH YOJIOBIK — xkopemsar HE]; [LLIOCh pedepent X € TAKE skicTs:
KpacuBe / MaJleHbKOro posmipy / HenepenbauyBane/ cekcyaiabHe — IIOCh X € HemoBOu
XTOCH XIHKA — kopensat SHE]. 38’430k MiX (peliMaMu 3/1iHCHIOBAaHO Ha MiJIPYHTI
MPeCyNo3uIliitHoro (¢GoHIy cy0’eKTa AMCKYpCy, SKUW € TMiACTaBOIO I BIiJIOBIIHUX
IHAYKTUBHO-MMOBIpHICHUX iH(epeHLi 1 IX Bepudikauii mijg yac po3ropTaHHs AUCKYpCY.

Jo uonogsiuux cy6’ckmno-06’ckmnux memagpop cnin, HacaMmIepes, 3apaxyBaTH
MetadopuuHi acouianii, NoB’a3aHi 3 yxuBaHHAM aHadopa SHE 3 aHTeleleHTaMH-Ha3BaMU
MallliH, MEXaHi3MiB, MPUIANiB, IHCTPYMEHTIB, SIKUMH MOKHa MaHimyioBaru. Ls meradopa
csira€ KOPIHHSM 4YaciB NepIuux MoperuiaBliB. [lepiri mucbMOBI CBIUEHHS MPO BXKHMBaHHS
anadopa SHE 3 anteneneHTom ship Hanexarb po XIV cromitrsa [4, 150-153]. V noBrux
MaHJpiBKaxX yIaJHHI BiJl JOMY KOpaOesb 3aMiHSB MOPEIUIABLIO JAPYXKHUHY W M 1 BUKIIMKAB
MOYYTTSI TOPIOCTI M HIKHOCTI, Y pe3yJbTaTi 4Ooro KOpaOisiM 4acTo JaBald XKIHOYl iMeHa.
3rogoM 1 acowialis NOMIMPHIIACS Ha BCl TPAaHCHOPTHI 3aco0M, KOCMiuHiI KopaOimi Ta Bei
BUJM MEXaHi3MiB, KEPOBaHMX JIOJMUHOI0. OYEeBHIIHO, IO B JiaXpoHii Cy0’€KTHO-00’€KTHA
reHaepHa Meradopa CIIUPAETbCs Ha iCTOPUYHO C(HOPMOBAHY OIO3HUIIIO I'CHAEPHHX poJiel
000Y8a4/200V8ANIbHUK :: OXOPOHHUYA OOMAWHBLO20 602HUWA. Y CY4aCHOMY JMCKYpCi List
OIO3MIIisI pernpe3eHToBaHa MeTadopaMu “KiHKa — 00’€KT MaHIImyaloBaHHA” :: “4OJIOBIK —
Cy0’€KT, 1110 MaHIIyJIoe”.

3a3HaueHuit MmeradopuuHuid 3micT BinOutuil y ¢parmenrax mauckypey (17) i (18),
MOPIBH.

(17) His ‘love’ is a 58-foot motor yacht in her 60 th year, called Seaway. The story of
Robert and Seaway is a classic romance. He saw her, fell for her, lost her and found her
at last...He said: “She’ll be sold at about J 250.000...”

(London Evening Standard, Feb. 10, 1987, p. 17)

(18) Dear Steve, Bess was nothing but trouble so I ditched her. OK, I know she’d been
with me for a while, but she was losing me a fortune. Now, I’ve got my eye on a lovely
XRZi. (London Underground, Feb. 1993, p. 8)
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VY pedepentHiii cutyauii, akryanizoBaHiii ¢gparmenTom (17), mpHCYTHI JBa OCHOBHHUX
aKTaHTH, 371aTHI 0 pedepeHuii: pedepeHT ocobu yonoBidoi crati, Robert, i pedepeHT
HeocoOH, sixta Seaway. OctaHHIM MeraQopuyHO mNepcoHiikyeTbesi B pedepeHTa ocodu
XKiHouoi crarti 3a nonomorowo aHadopa SHE/HER. CemaHTH4HI poni akTaHTiB Robert i
Seaway cmiBBiTHECEHI SIK areHC i MalieHC. AKTUBHHUI areHC BUKOHYE CEpilo Jiid, 00 €KTOM
SKMX € NacuBHUU nauieHc (saw, fell for, lost, found, will be sold). Curyauis nogana siK
KJIacu4Ha JI000BHA ictopist (classic romance), MO MOXE MATH MICIe MiXK YOJOBIKOM 1
KIHKOIO.

O®parmenT nuckypey (18) MICTUTH TpH OCHOBHHMX pe(epeHIlialbHUX aKTaHTH:
pedeperra ocobu wyomoBiwoi crari / 1 aBa pedepeHTa HEOCOOU: aBTOMOOLNb,
nepcoHi(ikoBaHUH 3a JIOMOMOIOK JKiHO4Yoro iMmeHi Bess 1 anadopa SHE/HER, Ta
aBTOMOO1/Ib, MMo3HaueHuii XRZi. Axranr I cniBBigHeceHui 3 akranramu BESS/SHE/HER i
XRZi sk areHc i1 nauieHcu. CraTeBa NPHHAICKHICTH pedepeHTa 0coOHu, IMO3HAYEHOro
oco0oBuM 3aliMeHHUKOM [, 1 MertadopuuHa nepcoHidikauis pedpepenra XRZi
YCTaHOBIIIOIOTBCS HA MiJCTaBi IMOBIpHICHMX iH(QEpeHLill y Mexax IparMaTuyHol
MPECYMO3uIlii, M0 MiCTUTh, KpIM HEIOCTaTHIX JUIs IHTepHperamii MOBHUX 3HaHb,
COLIIOKYJIBTYPHI 3HaHHS IPO Te, 110 MOJEJb MOBEeNiHKH pedepenTa /, mogaHa pparMeHTOM
nmuckypey (18), B aHIIIOMOBHOMY COLlyMi € THIIOBOIO JUIsl 4OJNOBiKa, a pedepenta XRZi —
JUIsl KiHKW. THUIOBa CHTYyalis pO3BUTKY CTOCYHKIB MK YOJIOBIKOM 1 IHKOIO 3aKpiILIIOE 32
YOJIOBIKOM pPOJIb AaKTUBHO JiIOYOTO CYyO’€KTa, SKUH OJHOOCIOHO mMpuiiMae pillleHHS MpO
PO3PUB/YCTaHOBIICHHSI CTOCYHKIB 3 JiHKOIW (ditched her — got my eye on), TOOTO
MaHinymoe Heto. JKiHIi, SKy MOXXHa OOMIHATH Ha HOBMH, 30BHI OUIbII TIpHUBAOIMBHI
00’ext (lovely), He3Baxxaroun Ha TpUBAMH 3B’130K (been with me for a while), npuaineHo
pone  mamieHcy, oO0’e€kTa MaHIMy/IOBaHHS. BoHa OTpuMye [OJATKOBI HeraTHBHI
XapaKTepUCTUKHU SIK 00 €KT, LI0 NMPHHOCHTh HE3py4HOCTi (nothing but trouble), Bumarae
¢inancoBux 3atpar (losing me a fortune). Y cuTyauii € 11e OIMH y4acHUK, aapecar Steve,
JI0 SIKOTO 3BEpPTAEThCs ajpecaHT-areHc. OOuiBa akTaHTH — pedepeHTH YoJIoBidoi craTi,
KOMYHIKaTHBHa B3a€MOJIisl MK HUMH, aKTyasioBaHa ¢gparmeHToM (18), TakoX € THIIOBOIO
B32€EMOJIIEF0 MIXK YOJIOBIKaMHU, 1110 TEMATH3YIOTh IHTUMHY c(hepy B3a€EMHUH CTaTel.

VY nobOyroBomMy ycHOMY AMCKypci Meradopa “xiHKa — 00’€KT MaHIIyIIOBaHHA™
“qoJIOBIK — Cy0’€KT, 110 MaHIMyJIOe,” MPOCTEeXKyBaHA B aHTELE/CHTaX-Ha3BaX OyIb-SKUX
MEXaHi3MiB, IHCTPYMEHTIB i ITPOCTO MPEAMETIB, MOPIiBH.:

(19) (cmrocap mpo KItto4, 110 3acTpsAr y 3aMKy) That’s why she’s so hard to turn.

(Appendix, p.38)

(20) (nexoparop, 1110 3HiMae 31 CTiH cTapi mmanepu) It won 't take long to strip her.

(Appendix, p.21)

Bucnosmosanns (19) — (20) BinOuBaoTh OakaHHS YOJIOBIKA MaHIITYJIIOBaTH JKIHKOIO SIK
CeKCyalbHUM O0’€KTOM, LIJIKOM ii KOHTpONIOBaTH, BOJIOAITH HEIO, NP0 LIO CBIAYUTH
CeMaHTHKa JUHAMIYHUX IPEAMKATiB, IO MO3HA4YalOTh Jii cy0’€KkTa (YONOBiKa-areHca),
CHpsIMOBaHI Ha NepcoHi(ikoBaHui 00’ €KT (KIHKY-TIalli€HC), IOPiBH.: turn her, strip her.

KorniTuBHi onepanii, mo € MAIPyHTSAM 4YOJIOBI4Oi CyO’€KTHO-00’€KTHOI Mertadopw,
CKJIaJHIIII, HDK Ti, KOTpi BU3HA4aIOTh 3MicT cy0’ekTHOI Metadopu. BoHu crmparotscst Ha
akuioHanbHul dpeiim [XTOCH pedepent HOJIOBIK nie na IIIOCH pedepent X (sik areHc
Ha nanienc)]. Tudepenuis [IOCH pedepent X € nemoou XTOCH KXIHKA] Bunukae Ha
IPYHTI CEMaHTHKH MPEIUKATIB, 0 TEMaTH3YIOTh BiTHOCHMHU MiX areHcoM i mamieHcom. Lli
JECTIBHI MPEIUKATH aKTHBYIOTH y CBIIIOMOCTI Cy0’€KTa JUCKYPCHUBHY CHUTYallil0 IHTUMHHX
CTOCYHKIB 4OJIOBiKa W JKIHKH, J€ YOJIOBIK BHCTYIIa€ B POJI aKTHBHOT'O, arpeCUBHOIO
CEeKCyaJIbHOT'0 IIapTHEpa, 110 MPUIAMaE PillleHHs, a )KiHKa — ITACUBHOT'0, 11O ITiAKOPSIETHCS.

Y MackyniHHOMY COLiyMi 4YOJOBiYa CEKCYAIBHICTh € ICTOTHUM KOMIIOHEHTOM
MAcCKYJIHHOCTI H YTiNIeHHsAM YyciX i1 TpaluuiiHMX LIHHOCTEH: arpeCHBHOCTI, PO3KYTOCTI,
T000BI JI0 PU3MKY, EKCIIEPUMEHTY W HaBIThb CXHJIBHOCTI JI0 HACHJIBCTBA CTOCOBHO JKiHKH.
JIist KiHKM, HaBIHakKW, HOPMOIO € CeKcyallbHa macuBHiCTh. CaMme Taki LiHHICHI Opi€eHTHpU
BU3HAYAIOTh THII30BaHE 3HAHHS PO 4YOJOBIYY M KIHOUY CEKCyaJIbHICTb, IO CTaHOBHUTH
KyJAbTYPHHH KOHTEKCT aHIJIOMOBHOIO IMCKYpcy. BOHO 1 € mimcTaBoro 11t iMOBIpHICHHX
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iH¢epeHniit y Burisa kommnapatuHoro ¢peiimy nonodu [IIIOCH pedepent X € HemoBOU
XTOCb XIHKA — xopensat SHE].

BazoBa cy0’exTHO-00’€kTHA MeTadopa “doNIOBIK — Cy0’ €KT, 10 MaHIMyIroe” :: ‘““KiHKa
—  00’eKT MaHimyIOBaHHSA” MOXe TpaHcQOopMyBaTUCI B CYO’€KTHO-CYO’€KTHY Y
(dparMeHTax AUCKYpCy, 1€ JKiHKa MeTaQOpHYHO MO/IaHa He TIIbKH K 00’€KT, aje i cy0’exT
nii. SIx mpaBHIIO, AKTUBHICTH CY0’ €KTa-)KIHKH € YaCTHHOIO JTFOOOBHOT I'pH, TIOPIBH.:

(21) Together we work the highways, she coddling me with her bucket seats and flow of
warm air and I trying to keep her saucy little nose pointed in the right direction and her
wheels, firmly on the road. (Appendix, p.39)

®parmMeHT OOYTOBOTO YCHOTO JTUCKYpCy (21) CTaHOBHTBH OIHC aJpecaHTOM-4O0JI0BIKOM
CBOIX BIJYYTTiB BiJ| MOI3J0K Ha CTapiii MamwuHi. BiH MICTHTh JBa 31aTHUX 10 pedepeHiii
aKTaHTHU: akTaHT [ — pedepeHT dYonoBiuoi crari i akranr SHE — mnepcoHiikoBaHH
pedepenT-aBToM00ib. CeMaHTUUHI poii 000X aKTAaHTIB MOXXHA BU3HAYUTH SIK ArcHTHBHI.
OpHak, 000€ areHciB, BIUIMBAIOYM OJIMH Ha OJIHOTO, OJHOYACHO € HE TUIBbKU CyO’€KTaMH,
aine i 00’extamu nii. [IpoBifHA POJIb HAJIGKUTH AKTAHTY, CIIiBBiHECEHOMY 3 pedepeHToM
qosoBidoi crari: came BiH 3a0e3nedye pyx aBTOMOOLISA,ACOLIHOBAHOrO 3 AaKTaHTOM-
KIHKOIO, Y TOTPIOHOMY HamnpsMKY (trying to keep her ... nose in the right direction and her
wheels, firmly on the road). Ponb akraHTa, CIiBBiJHECEHOTO 3 pe()epeHTOM KiHOUOI CTaTi, €
JonomMikHO. BoHa monsrae B 3a0e3nedeHHi KOMOPTHOrO CTaHy 4oloBiKa (she coddling
me). CHMNTOMAaTHYHI 1 CTaTW4HI IpeluKaTH aKTaHTa-KiHkKW: [ittle (akTyanizye
MeTaOpUUHy acouiamilo ‘“KiHKa — MIHIATIOPHICTB”) 1 Saucy (aKTyalizye acoliamito
“X1HKa — CeKcyallbHa IPUBAOJIMBICTE”).

VY HaBeneHoMy HWK4e (parMeHTI AMCKYpcy (22) My3WYHMH IHCTPYMEHT, riTapa,
nepcoHi(iKoBaHUH SIK JKiHKA, CEKCyallbHUI1 TApTHEP YOJIOBiKa, OPIBH.:

(22) Gary Karr drapes an arm around Koussy, his constant companion for 11 years,
and gives her a playful squeeze “She’s very excited at the moment”, he says. “She’s in a
state of ecstasy every time I hold her”. His small white hands caress Koussy’s slender
neck... Gary Karr, the world’s greatest classical double bass player enjoys a joke... “She’s
very feminine, and playing her is so sexual you cannot believe it. She vibrates with
tremendous intensity against my leg, my stomach, my hands”.

(The Guardian, Dec. 31, 1986, p. 42)

VY ¢parmenrax (21) i (22) akTHBHICTH NEPCOHI(IKOBAHOIO AKTaHTA-)KIHKU BHSBIICHA,
TOJIOBHUM YMHOM, Y BIAMOBiNb Ha Jii akTaHTa-4os0oBika. CeMaHTUYHI poii 000X aKTAHTIB
MOXHa Ha3BaTu OeHediliaHTHUMH.

Y ¢parmenti auckypcy (23) CKCIUNIMTHO TMONAHWK JIMIE ONUH 13 B3a€MOIIIOUHX
akTaHTiB-OeHe(iliaHTIB, MallMHA, IepcoHi(DiKOBaHA SK JKIHKa-CEKCyaJIbHUH IapTHEp,
OJTHAK IIHOTO JIOCHTBH JIJIsl BITHOBJICHHS BCi€i pedpepeHTHOI cuTyarii, moaiouoi 1o (21) i (22).

(23) (pexnama HoBOI Mopeni Mamuun) She handles like a dream.

Ha koruiTuBHOMY piBHI Cy0’€KTHO-CYO’€KTHa Meradopa CHHPAETHCS HA “00OMIIBEHO
cupsimoBanuii”  akuioHanbHU (peiiv [ XTOCH pedepent YOJIOBIK nie mis IIOCH
pedepert X TAK (six arenc mnst Oenedinianra)] i Hasnaku [LIIOCh pedepent X nie mis
XTOCbH pedepenr HOJIOBIK TAK (sx arenc mnst Oenediuianra)]. JlieciiBHI mpeaukaTu
areHciB aKkTHBYIOTb Y CBIJIOMOCTI CyO0’€KTa IHCKYpCY CHUTYallil0 1HTUMHOI OJIM3BKOCTI
YOJIOBIKA I JKIHKH, L0 BUCTYNAIOTh Y POJIi CEKCyaJbHUX MapTHEPIB, sKa € IMiJCTaBOIO JUIS
in¢epenuii [LLIOCH pedepent X € HemoBon XTOCH KIHKA — xopensat SHE].

Kinoue “OaveHHs CBiTY” Hemio BiApi3HAeTbCs BiJ 4yosnoBiworo. J{o 0a3oBuUX acinouux
cyd’ckmuux memaghop, WO BUNUIAIOTHCA Ha IMJCTaBI pe3yNbTaTiB aHaN3y BHIIAJKIB
nepcoHidikamii aHTEIeNeHTiB HeocoOu 3a jomomorolo aHadopa HE, 3apaxoByeMO
“qoJIOBIK — AMTS; “4OJIOBIK — O€3MopaHICTh”, HOPIBH.

(24) (mpo ToproBy MapKy MMJa, LIO MiNuia 3 puHKyY) I remember him. That was a nice
little one! (Appendix, p. 41)

(25) (upo nmanyry) There’s a California poppy! What’s he doing up here all alone? Will
you look at that crazy bird? He’s going to break his wings beating them against the
window like that. (Appendix, p.41)
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Ille oxHy acoriaito, 10 Kepye MACKyITiHHOIO MEPCOHI(IKAIEI0, MOXKHA BU3HAYUTH SIK
“gosioBik — pedinur kpacu”. Ilpudyomy Iie ySBICHHS, SK IPAaBUIIO, pEali30BaHE B
MpOTHCTaBJIEHHI MeTadopi ““KiHKa — Kpaca”, HOpiBH.:

(26) (ipo cobaky)A: I have never seen such an ugly looking mutt in all my life. Look at
those strangely whiskers he has.

B: That dog is female.

A: I can’t see how that could be! (Appendix, p.37)

CTaHOBUTH iHTEepeC TOW (hakT, IO B KAPTOTEIl JOCIIKCHHS, 32 BHHATKOM >KiHOYOL
Metadopu ‘OKiHKa — Kpaca”, HE 3apeecTpOBaHO IPHUKIAMIB, IO BiIOMBAIOTH >KiHOYE
ysBJIEHHS Npo (eMiHIHHICTh y TepMmiHax cy0’ektHOi Meradopu. o crocyerbcs 3micty
XKiHouoi Mertadopu “¥KiHKa — Kpaca”, TO BiH BiJpi3HS€THCS Bijl aHAJIOTIYHOI YOJIOBIYOI
BIZICYTHICTIO IMILTIKaLlill CEKCYaJIbHOCTI W aKIEHTYali€l0 KpacH SK €CTETHMYHOI CYTHOCTI, a
TaKOX THM, 10 111 MeTadopa, K MPaBHJIO, IPOTUCTaBIeHA MeTadopi “4oNoBiK — nedinur
Kpacu”.

Ha xorHiTMBHOMY piBHI XiHO4Yy cy0’ekTHY MeTadopy 3a0e3MmedyloTh Ti XK THIH
¢peiiMiB, 1o # YonoBivy, a came mpeaMeTHUH i kommaparuBHui momoou: [IIIOCH
pedepent X € TAKUM: Gesnomiunmii/nenokasunit — IIOCH pedepeHt X € HeMOBOH
XTOCDH HOJIOBIK — xopensat HE]. Kay3atuBHuii 38’430k M (ppeliMmaMu CriMpaeTbes Ha
npecyno3uiiiHui GoHz kiHO4OI cBimoMoCTi 3 (peMiHIHHUMM LIHHICHUMH Opi€HTHPaMH,
SIKI BIJPI3HAIOTBCS BiJI MAacKyliHHHMX, L0 € HiAIPYHTAM TPAAMIIHHUX NaTpiapXalbHHUX
TeHAEPHUX CTEPEOTHIIiB, NOMIHAHTHUX Yy MAacCKyJlIiHHOMY couiymi. MackyiiHHI LiHHOCTI
BU3HAIOTh KyJbT YCIIXY, CHIHM, PpalliOHAIBHOCTI, 1HTEJIEKTY, IONMYCKalOTh arpecito Ta
HAaCWJILCTBO. 3BiJICH B YOJIOBIYiil CBIZIOMOCTI €TaJlOHHOMY YOJIOBIKOBI BJIACTHBI Taki
XapaKTepPUCTUKY, SIK BUCOKHUH 1HTEIEKTYaJbHUH, (i3MYHMII OTEHIiaj], YIIeBHEHICTh y co0i,
HACTUPHICTh, arpeCUBHICTh, CMIMBICTh. DeMiHIHHI LIHHOCTI 3aCHOBaHI Ha KYJIbTI TypOOTH
npo iHmMX Ta crabineHOCTi. 3BigCH, KpiM JIOMIHAHTHUX KYyJbTYPHHX LIHHOCTEH,
HaB’sA3yBaHUX JKIHII COLIIyMOM, SIKi BOHA 3MYILIEHA YCBiJOMJIIOBaTH 1 BPaxoByBaTH, 1100
aJIeKBaTHO pearyBaTd Ha CHTYallilo, y JKIHOYil CBIZIOMOCTI iCHYIOTh MapriHajbHi (eMiHiHHI
LiHHICHI OPIEHTUPH, L0 KYJIHTUBYIOTH MUJIOCEpPHS I CHUMIIATiI0O 1O CclIaOKux, TypOoTy Ta
HDKHICTb, TEPIUMICTh Ta IOB’SI3YIOTh KPACHUBE 3 MAIICHEKUM, HEITOKa3HUM, OE3[TOMIYHUM.

VYV miarpyHti  arcinouwoi  cy6’ekmno-00’ckmnoi  memagpopu, K 1 UONOBIUOi, €
nepcoHi(ikaris MaluH, MEXaHi3MiB, KaHIEISIPCHKOr0 MPUIIaIsl, My3HYHUX 1HCTPYMEHTIB,
OJTHAK YTO/IiOHIOIOTHCS BOHU BXKE HE XKIHI, a YOJIOBIKOBI, MTOPiBH.:

(27) (upo cxpunky) I felt as if my pet had died. When we were alone, I checked him out

all over and he looked fine and “fit as a fiddle” (Hello!, Apr.8, 1995, p. 5)
(28) (po Benocunien) I was going to give him a name. But after two blowouts what can
I callit. (Appendix, p. 34)

(29) (npo mamuny) He's an awfully nice little boy. He's never had a flat tyre.
(Appendix, p. 41)

MoxHa BUAIIMTH TaKOXK CYO €KMHO-CYO €kmmuy iciHouy memagopy, Ie oduasa
pedepeHIianbHi aKTAHTH IMOCTAIOTh SIK AKTUBHI areHCH, 3/1aTHI 10 BUKOHAHHS JTii, TOPiBH.:

(30) (mpo mpykapceKy MammHKy) What the hell is the matter with this thing? It won't
work for me! He usually is not like this. (Appendix, p.35)

[oniOHicTh MiXK YOJIOBIUOIO Ta JKiHOYOO Metadoporo juiie noBepxosa. JKiHoua meradopa
Ma€e iHIIe COIIOKYIbTYpHE 1 Mcuxonoriude miarpynts. Yomosiua metadopa crocyerbest chepu
IHTUMHHUX CTOCYHKIB CTaT€H: YOJOBIK CIPUHMAE XKIHKY SIK 00 €KT OakKaHHS YM SIK CEKCYaIbHOTO
rapTHepa, HaJl SIKUM BiH XOTIB OM 3[1HCHIOBaTH OBHUI KOHTPOJIb.

Cy0’€eKTHO-00’€KTHI AMHAMIYHI NpEeJUKaTH JKiHO4oi MeTadopH Mo30aBleHi CeMaHTUKU
arpecHMBHOCTI W Hamopy, sKi IMIUIKYIOTb IpPEIMKaTH 4YoJIOBi4OI MeTadopu, IOpIBH.:
ditch,strip, turn, sell, fall for, get eye on — check all over, give. Y croiydeHHi 3i
CTaTUYHMMU TIpeauKaTamu awfully nice, little BOHH aKTUBYIOTH CHTYALil0 B3a€EMHH Marepi
W nmutuHA. EBpUCTHYHO MOXHA MPUITYCTUTH, IO HiAIPYHTAM XKIHOUOI cy0’ €KTHO-00’€KTHOT
MeTadopu € YSABICHHS JKIHKH PO YOJIOBiKa 5K MPO 00 €KT TypOOTH i OIMiKH, TOAL K camy
ce0e JKiHKa YCBIJIOMIIIOE SIK CyO’€KTa, IO 3/IHCHIOE 110 OMiKy. TakuMm 4WHOM, ONepTs Ha
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(eMiHIHHI IIHHICHI OpI€HTUPH B CIOJIYYEHHI 3 IPUPOJHOIO MOTPEOOIO JKIHKU MiKIyBaTHCS
Ipo TUX, XTO nOTpedye TypOoTH, sK Hacmigok ii ¢isio-OGionoriunoi QyHKIil
JITOHAPOPKEHHS, MPU3BOAUTH JO TOTO, IO JKiHKa CHpUHMAe 4YOJIOBIKA SIK JUTHHY, IO
norpedye omiku. Lle minkoM BiAMmoOBizae OCHOBHiH poui, BiIBeNEHIH XIHLI B MAaCKYJiHHIN
AHITIOMOBHIH KyJIbTYypi — poJli MaTepi i OXOPOHHHMII IOMAIIHBOTO BOTHHUIIA.

Ha xorHiTMBHOMY piBHI JXiHO4a Cy0’€KTHO-00’€KTHa MeTadopa CIIMpAeThCd Ha
akuioHaneHul ¢peiiMm [XTOCDH pedepenr JKIHKA nie na IIIOCh pepepent X TAK (sx
areHc Juis OeHedilianta, Jie¢ areHC — TypOOT/MBa MaTH, a OcHeQilliaHT — IUTHHA, IO
norpedye omiku)]. 3Bincu iH}epeHLis y BUNEII KOMIApaTUBHOIO (peMy mnoaodu
[IIOCH X € nemoou XTOCH HOJIOBIK — kopensar HE].

Amnani3 ¢parmenriB auckypey (28)-(30) 103BONSE HPHUITYCTUTH, IO KPiM T'e€HAEPHUX
posieii “mMaTi — JUTHHA,” aHTJIOMOBHA JKiHKa MeTadopu3ye TeHIEPH] BiTHOCHHU B TEpMiHaX
“naniiiHuit naptHep — naptHep”. Li iMIutikarii He HACTIIBKHU YiTKO BUPAXKEHI, aJie BCe-TaKu
TEHJICHITIS] TIepCOHIiKyBaTH 00’€KT, IO HAMIHHO 1 CTa0UIbHO (DYHKIIIOHYE, 32 TOIOMOTOIO
anadopa HE, a HeHaniiiHwmii 1 HectaOinmbHUN — 3a momomoroto /7 — mopiBH. (28), (30) —
CBIJIYUTH MPO TE, [0 CTATOHHUMH YOJOBIYMMHU SIKOCTSIMH JKIHKA BBAXKAE cmabiibHicmb 1
HaOIUHICMb, IO LJIKOM BiIIOBiAa€ (eMiHIHHUM I[IHHOCTSM.

XKinoua cy0’ekTHO-00’e€kTHa MeTadopa CHHPAETHCS Ha “O0OMUIBHO CIIPSIMOBAaHUI”
akuioHaneHud Qpeiivm [XTOCH pedepent XKXIHKA nie ansa HIOCH pedepent X TAK (sx
areHc i Oenediuianra), i HaBmaku IOCDH pedepent X nie m XTOCH KIHKA TAK
(sx areHc mia OeHediuianta)]. 3 OMOPOH HAa IMCKYPCHBHHH KOHTEKCT 32 JOIOMOTOKO
HWMOBIpHICHO-IHAYKTUBHOI i1H(epeHii cyd’ ekt auckypcy nepcoHidikye pedpepenra X y
takuii crioci6: [LLIOCH pedepent X € Hemoou HOJIOBIK — kopensat HE].

Takum uuHOM, (YHKIIOHYBaHHS aJbTEPHATUBHHX aHaQOpiB INPH aHTELEIEHTax
KOHKpeTHOI pedepeHIii B aHITIOMOBHOMY JAMCKYpPCI BiJIOMBa€/KOHCTPYIOE CTEpPEOTHIIHI
YSBJICHHSl aHIJIOMOBHOTO Cy0’€KTa IUCKYpCy IPO HPOTOTUIIOBI Ta OakaHi 4onoBidi M
JKIHOYI SIKOCTI Ta MoJieli nmoBeniHku. DyHKIIOHYBaHHS B AMCKYPCI HOJOBIYOi Cy0’eKTHOT i
cy0’eKTHO-00’€KTHOI MeTadop, IO XapaKTEepU3YIOTh YOJIOBIKA W KIHKY SIK CaMOCTIHHHX
Ccy0’eKTiB, TaKk 1 BIJTHOCHO OJIHE OJIHOTO, JO3BOJIIE TOBOPHTH IIpO TE€, IO YOJOBIK
CaMOBM3HAYAEThCS SIK HE3aJEKHO B JKIHKM, TaK i CTOCOBHO iHkH. Toi ¢akr, mo B
JUCKYpCl TpakTHYHO BIJCYTHS >KiHO4a cy0O’ekTHa Meradopa, sika O XapakTepusyBajia
KIHKY SIK CaMOCTIHHOTrO cy0’€KTa, CBITYUTH IpO Te, IO JKIHKa CaMOBHM3HAYa€THCS
MEPEBAKHO CTOCOBHO YOJIOBIKA.

COIOKYIbTYpHUH ~ 3MICT  BUSBICHMX  MeTaOpHYHMX  acoliamid  J03BOJIsIE
chopMyIIOBaTH MEBHI BUCHOBKHU. 3 MOTJIY YOJIOBiKA SIK CyO’€KTa JAMCKYpPCY NMPOTOTHIOBI
YOJIOBIYi SKOCTI OXOIUTIOIOTH BHCOKUH IHTENEKTyalbHUH, (Pi3UUHUN 1 BOJBOBUH MOTEHIIA,
a TPOTOTUIIOBI JKiHOYI SIKOCTI — HemepeadayyBaHICTh, LIO TaiTh HeOe3NeKy, i Kpacy.
BiamoBimHO, 0 pO3psAoy ETAJOHHHMX KIHOYHMX SIKOCTEH BiTHECEHO Iepen0dadyBaHiCTh,
MOCTYIUIUBICTh, J0aWIMBICTh, HIKHICTb, CEKCYaJbHICTh. 3 MOMLINY JKIHKM SK CyO’€KTa
JIUCKYPCY MPOTOTUIIOBI YOJNOBIYi SIKOCTI OXOIUTIOIOTH 3OBHINIHIO HEMOKA3HICTh 1
0e3MopajHICTh, a eTaloHHI — CTa0UIbHICTh 1 HagiiHicTe. YonoBik Meradopuzye
MDKIEHJICpHI BIIHOCHMHM B TepMiHaX “aKTUBHMUI — IACHUBHUI CeKCyallbHUI mapTHep”, a
KIHKa — y TepMiHax “MaTH — JUTHHA .

[epcnekTuBy moganbUIMX MOCIIDKEHb CKIAJae aHAI3 COLIOKYJIbTYpHOI MeTaQopruuHOl
nepcoHigikarii Ha OLIBII penpe3eHTaTHBHOMY MaTepiai.

SUMMARY

The paper is a study of the masculine and feminine stereotypes reflected by fragments of English discourse
containing examples of metaphoric personification verbalized by anaphoric pronouns HE and SHE used with the
antecedents of non-personal reference. It is stated that from the male subjects of discourse point of view
prototypical male characteristics imply high intellectual, physical and volitional potential while prototypical
female characteristics embrace unpredictability, hiding dander, and beauty,; correspondingly, etalon female
qualities include predictability, compliance, care, tenderness, sexuality. From the female subjects of discourse
point of view prototypical male characteristics involve physical ugliness and helplessness, while etalon male
qualities include stability and reliability.
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KATETIOPIMHI 3ACAJIH AHAJII3Y JTA®Y3Ii AHTPOITHOT'O SIJTPA
JTHTBOC®EPH (HA MATEPIAJI CYYACHOI AHTJIIICHKOI MOBH)

P.K. Maxauaweini

Kameezopiiini 3acadu ananizy ougysii anmponnozo sadpa nineeochepu (na mamepiani cyuacnoi
aneniticokoi mMogu). Pobomy npucesueno SUSHAYEHHIO MA OOCTIONCEHHIO HUBKU Napamempie ma
nepeoymos ou@y3ii aHmponnozo 10pa y Medxicax HeoriHe8omexHocghepu cyuacho2o oymms. Ananizy
nionAeaome K 3PVUEHHs Yy WIAHI 3MICIY, MAaK i mpanchopmayii NIany eupatceHHst 1iHe8ANbHUX
00UHUYD.

CBIT, 110 OTOYYE JIIOANUHY, HEOCSHKHUIN. be3kiHeuHUM € po3MaiTTs ioro opMm i mposBiB.
[poTsiroM THUCAYOMITH JIFOJICTBO HaMarajoch SKOMOTa IOBHIIIE BiJOOpPa3UTH 00’ €KTHBHY
(Ta cy0’€eKTHBHY) peanbHiCTh y MOBI. MOBa — 11e HE NpOCTO 3aci0 BHCIOBJIEHHS W mepeaadi
TOTOBOI JIyMKH, a CHJIa, IO TBOPUTH 10 IyMKY [1; 2]. HaiiniiioBimiM Ta HallHAOYHINIMM
3acoboM Takoi peduekcii 3aBxau Oyino IONMOBHEHHS CJIOBHHKOBOTO CKJIAJy MOBH 3a
pPaxyHOK BHHHUKAIOYMX pealliii Ta KOHUENnTiB OyTTs. 3a TBEP/UKEHHSAM CYYaCHUX YYEHHX,
BCE, 1[0 MOXKE 3pOOMTH JIIOAMHA — Lie CTBOPUTH (B MOBI, pejirii, MUCTENTBI, HayIli) CBil
BJIACHUIl YHIBEpCYM — “‘CHUMBOJIIYHHII BCECBIT”, SKHUH BIJIKpHBa€ Iepe]] HEI MOXIMBICTH
PO3YMITH Ta TIIyMauWTH, 3B’S3yBaTH Ta OPraHi30BYBaTH, CHHTE3yBaTW Ta y3arajlbHIOBATH
JIOCBIl JIIOACTBA, a TAaKOXK 3HAXOJWTH IHAMBIAYaIbHICTH 4Yepe3 IpUIIydYeHHS [0
KYJIBTypHOTO KocMmocy [3].

HaykoBa meronomnoris npejacTaBise cOOOK iHI€pPEHTHO aMOIBaJIeHTHY CYTHICTb, LIO 3
OJTHOTr0 OOKY KOHCTUTYHOEThCS (DYHIaMEHTAJIbHUM acIeKTOM (KOMIUIEKCOM €CCEHIIaIbHUX
Ta emicremionoriunux 3acaxn) [4, 14], a 3 iHmoOro 00Ky — OnepaTHBHUM aCIEKTOM, SIKHA
CKJIaJa€ IHCTpYMEHTapii MeroiB. TUM caMuM, Memooonozis HAYKO802O Ni3HAHHS
npezcTaBisie co0OK He MO iHIIE SK KOH(Irypamito MmiaxoniB A0 ,,BupimeHHs” OCHOBHOTO
Muranns @inocodii (OID), o, y CBOIO Yepry, CKIaAAEThCs 3 TPiyMBipaTy mapameTpiB:

1) 1o € nepBuHHUM, MaTepisl 4u TyX (OHTOJIOTIUYHHUN Hapamerp)?

2) Ywu € mi3HaBaHUM CBIT (THOCEOJIOTIYHHIA TapameTp) ?

3) Sk BHU3HAuUaeThCA Micle JIIOAMHM B CBITI Ta CTaBIGHHS JIO HBOrO
(arTpONONOriYHMIL /aKcionoriuHuii/ mapamerp)?

3ayBa)KMMO, 110 KOHCTPYIOBaHHS METOMOJOrii HAayKOBOTO JOCHTI/DKEHHS, 3 OIVIAAY Ha
BUIIIE3a3HAUCHE, MA€ MPEACTABIITH COOOI0 TPUPIBHEBHH MPOILIEC:

1 piBeHb — 3aeanvHa(3a2anbHOHAYKO8A) Memo0oa0z2is — KoHQirypalis Bupimens OIID y
paMKax JOMiHYIOYOi MapajurMu i3 3ady4eHHSM 3arajbHO (iIocopChKUX HpoUenyp Ta
3araJbHOHAyKOBUX METO/iB HAYKOBOTO JIOCII [PKEHHS;

I piBeHb — eanyzesa memoodonoeis - kKoHdirypauis Bupimens OIID y mexax mneBHOI
HAYKOBOI raiysi, i3 3aJlydeHHSM OIEPATUBHOIO IHCTPYMEHTAPiIOOCHIIHUIIBKUX MEIOJiB
HaJIaHOI raiy3i;

Il piBeHb — iHOuGidyanvha memoodonoeis - KoHpirypauis Bupimens OII®, mo
BU3HAYAETHCS 1HIMBITYaIbHOIO TIO3ULIEIO TOCIITHUKA K BUSHOT'O Ta MUCIIUTEIS.
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