SUMMARY

The given article reveals the ways of translation of phraseological units that denote age. Age is defined as the
category of time that serves the example of the realization of two functions: division and marking off.
Phraseological images are formed by the associations with the different “indicators of time” — concepts which are
correlated with the age periods.
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AMBIBAJIEHTHICTSB I TIEPEKJIA /]

H.I. Yepuwk

B cmammi posenadaiomuvca nesui ,,nepewkoou”, HAA6HI 8 AHENINICLKUX BUCTOBNIIOBAHHAX, WO
BUKIUKAIOMb X HEOOHO3HAYHE MIYMAYeHHs MA YMPYOHIOIOMb iX NePeKad Ha YKPATHCLKY MOBY.

Taxi ,,nepewkoou” 3ycmpiuaiomvcss HA @HOHEMUUHOMY, JIEKCUUHOMY, 2PAMAMUYHOMY Ma
MeKCnO8OMY PIBHSX.

Jlocniooicenns 30iticneno 6 pamkax OeHOmamuHO-KOHOMAMUBHO20 NIOX00y 00 OAHUX, WO
aunanizyeanucs, i niOKpecuoc 0coOnugi GIOHOCUHU MIdIC AOPecanmom ma aopecamom, SKi
6CTNAHOBIOIOMbCA 30 NOCEPEOHUYMBOM NEPeKIadaya.

MoBa $K HaliBHIIE IOCSATHEHHS COLIAJIbHOI €BOJIOLII JIOAMHH JIa€ MOXIIMBICTH SIK
BUCIIOBIIIOBATH, Tak i po3yMmitd ayMmku [1: 87]. Ilpu po3ymiHHI JyMKH, BHUCIIOBICHOI B
mpoueci yCHOI 4YM NHCbMOBOI KOMYyHiKamii, IJTMOOKE NPOHUKHEHHS B CYTh CIPHIHATOL
iH(popMalii € HapiXHUM KaMeHeM BCi€i mepekiananbKol AisuIbHOCTI.

BHacniiok psiy IpUYMH Take MPOHUKHEHHS MOXKE YCKJIaJHIOBATUCS HAaBIiTh JJIS YJICHIB
OJNHIET 1 Ti€T 3K COIIaTbHOT CIITBHOTH, JJIS SIKKX MOBA aJ{peCcaHTa € PiJIHOIO.

[MuTaHHs TpPYAHONIIB PO3YMIiHHS BHCIIOBIIOBaHb AaJpeCcaHTa, a, BIIMOBITHO, IX
iHTeprpeTanii mnepekyiafadeM Jyisi OTpuMyBaya iH(opMalii KMBOrO TEKCTY Ta TPYAHOILIB
IIpU HaBYaHHI MaMOYTHIX IepeKyiaJadiB HEOJHOpPAa30BO IMiAiMMalloch TEOpPEeTHKaMH 1
MPAaKTUKaMH TepeKiany, a TaKoK THMH, XTO Oe3NocepeiHbO 3aiMaeThCs IiJrOTOBKOIO
Mai0OyTHIX nepekianaviB. OpHak mpobiieMa OJHO3HAYHOIO PO3YyMiHHS Ta iHTeprnpeTauii He
nepecTae iCHyBarTy, i e J0Bro Oyzie akTyalbHOW Ui (paXiBIiB y ramysi nepekiany depes
3HAuHY PI3HOMAHITHICTh HUIAXIB i 3aCO0IB IMi3HAHHS JAIHCHOCTI Ta BiOOpaXEHHS y MOBI
peanbHOI KapTUHHU CBITY HasBHUMH 3aC00aMH Pi3HUX MOB.

Mertoro naHoi poOOTH € JOCHIPKEHHS MEeBHUX YMHHUKIB MOBH — JDKEPEJIa, 0 MOXYTh
rajJbMyBaTH, a TO i BECTH JI0 CIIOTBOPEHHS CHPHUHATTS “TIOCNIaHHS” 1 JaBaTh B pe3yNbTari
HeaJIeKBaTHE BiITBOPEHHS MIEBHUX BUCIIOBIIOBAHb BUCXIHOTO TEKCTY Y TEKCTI MEepeKIIaLy.

[epexnamauy sK MoOcepeqHUKY 1 LEHTPaIBHIM JIaHII B JBOMOBHIM KOMYHIKaIii
JIOBOAUTHCA 3ycTpiduaTucs 3 Oaratbma (hakTopamH, IIO CTOCYIOThCA SIK 3aco0iB “mopadi”
aznpecanToM iH(opMmarii, Tak i camoi iH(opMarlii, mpuiiMaro4u 10 yBard HacTyIIHE:

1 Sk mpaBuiio, BUCXiJHUI TEKCT pO3paxOBaHUil Ha PELMITIEHTA, IO MOAUILE 3 HOro
aBTOpPOM MOBHE Ta KyJIbTypHE cepenosumie. IIpy mpoMy, monmarouu iHQoOpMalilo, aBTop
BUCXIi/THOTO TEKCTY iHAM(pEpEeHTHUIT 10 TOro, yu Oyzie BOHA NepeKiiajaTucs Ha 1HII MOBH.

2 YV aBropa BHCXIJIHOTO TEKCTY ICHYIOTb BIIACHI IHTEHIIl 3 TOYKH 30py
paLlioHaJIBHOrO Ta EMOLIOHAJIBHOIO BIUIUBY Ha PELMITIEHTA.
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3 'V aBropa € BiacHi mnparMaTW4Hi 3acaad, sKki abo JexaTh Ha MOBEpxHi, abo,
HaBIIAKH, BUMaraloTh BiJl IepeKIiaiadya iIHTeHCHBHOI PO3yMOBOI pPOOOTH ISl MPOHUKHEHHS B
HUX Ta IX aJieKBaTHOI iHTepIperarii.

4 B TeKcT-IpKepesio aBTOp MOXKE BKJIIOYATH €JIEMEHTH 3arajlbHOIIOJICHKOI KYJIbTYpH
Ta crenupivyHi peanii KylIbTYpHO-TPaJHULIIHOIO Ta IICHUXOJOTI4YHOIrO acleKTy CBOe€l Harii,
o, I(UJIKOM TPUPOTHO, BIAPI3HAETHCS BiJl KYJIbTYPHO-ICTOPUYHOTO JOCBiAY HAIil
nepexiazgaya i penumnieHTa Horo nepexiamy.

3BakarouM Ha IIi Ta iHII NepeayMoBH, Iepekianady B Horo poOOTi MoXe craBaTH Ha
3aBaJli 3HAYHA KUIBKICTh (haKTOpiB.

Sk BioMO, MIMOOKE 3HAHHS TMEpPeKiIaadeM MOBH BHCXIJHOTO TEKCTY BiIirpae 3HA4YHY,
are He BHpILIAJIbHY pOJb B OTPUMAHHI aJIeKBATHOIO IEpEeKIIaay, OCKUIBKH IO€JHAHHS
CEeMaHTHYHO CYMICHHUX CJIB Ta iX IpaBWIbHE MOPQOJIOriYHEe Ta CUHTaKCHYHE O(OPMIICHHS
MOXE 1 He JIOpIBHIOBAaTHM IparMaTH4HId CHPSMOBAHOCTI TeKCTy-JpKepena. OCcKiabKu
nepexiaj nependayvae MOMIYKH TOTOXHHMX Ta JU(PEPEHLIIOIYHUX PHC 3 IOCIIIYIUOK X
TpaHcmsauiero [ 2: 128 ], mOCATHEHHS KOMYHiKaTHBHO-()YHKIIIOHAIBHOI €KBiBaJICHTHOCTI
BUCXI/THOTO Ta MEPEKIaJHOr0 TEKCTIB MOXIIMBE JIMILIE 32 YMOBHU OJHO3HAYHOT'O PO3YMiHHS
BUCJIOBITIOBaHHS y 3aMHCIIi aBTOPA .

Ipenmerom naHoi poOOTH € TOTeHLilHAa amMOiBaJIeHTHICTH iH(pOpMalii y BHUCXiTHOMY
TEKCTi, sIKa YCKIaAHIOE 1i 4YiTKe PpO3yMiHHA Ta, 3HA4uTh, U iHTepmperanito. OO’ ekT
CKJIIat0Th aMOiBaJIeHTHI MIKPOKOHTEKCTH 3 TX KOHCUTYaTUBHUM HaBaHTaXXCHHSM.

[epermkoau,mo MOXYTh 3aBaKaTW MaKCHMAaJbHOMY HAaONMKEHHIO MEepEeKIagHOro
TEKCTY /10 TeKcTy-mxepena [ 3: 17 ], 3ycTpiuaroThesi Ha BCIX MOBHHX PiBHSIX.

®DoHeTHYHUH piBEHb BKIIIOYAE HE3HAYHI MpoOseMH, SIKIIO Mepexiiagay Joope 3HaioMuit
3 HasgBHUMHU B aHIJIIHCHKOMY YCHOMY MOBJIEHHI HECTaHIAPTHUX aCUMUIALIH NMPUTOJOCHUX
B ciioBax a00 Ha MeXi CJIiB Ta akOMOJalil i emi3iii ronocHux 3ByKiB [ 4: 144-145 ]. o
peui, Taki NOpYIIEHHS Y BHUMOBI MOXYTh IPU3BOAUTH IO IOPYLIEHHS HOPMAaTHBHOTO
rpaMaTHYHOr0 O(OPMJIICHHS BHUCJIOBJICHHS. A OCKUIBKM MOBY HEMOXIIMBO 3pO3yMiTH B il
HalMEHIIMX BiJTiHKaX, AKIIO TpaMaTHKa He Mpunuiie i TBepaux mpasui [ 5], momiOHi
MOPYIIEHHSI CTAHJIAPTHOI BMMOBU MOXXYTh HEraTMBHO IO3HAYMTHUCS Ha PO3YMIiHHI TEKCTY,
a, OTXKe, 1 Ha Horo iHTepnperauii . [IpukianamMu TyT MOXYTh CIIY)KUTH PEUEHHS Ha KIITAIT:
“Go up to his room, why do-an-tcha? “ [6:136], ne BapiaHTaMu HepeKiIaay BUAIICHOI
YaCTHHH MOXYTb OyTH :

“Yomy ne #nem? “ ; “Yoro croim? “ ; “ Imy, i To mBuIKO!”.

“Whattaya think? “ [7:251] — A ta mo nymaem? A sk TH gymaem?

“Makes ‘em worry alla time” [7:357]- Le Tx Becb 4ac HEMOKOITH(TYpOYE).

“Awright, pal, awright “ [7:364] — [1o0pe, npyxe, noope.

“Somebody’s gotta tell you this stuff [8:2] — XToch xe Mae TOOI e cKa3aTH.

HeBusHaveHiCTh y JaHMX BHUIIAJKaX 3HIMAETHCS PEKOHCTPYKLIEIO IpaMaTHYHUX (GopMm,
10 TOJIermye X HpaBwibHE TiymadeHHS . OJHaK NpU IbOMY B HEpEKiIaji BTpavaeThes
IHTEHILiSl aBTopa B IUIAHI CTHJIICTHMYHOIO 3a0apBiIeHHS, OCKIJIbLKM B MOBI IEpeKIany
BiJICYTHI KOPEJIATH MOJiOHUX “nopyiieHnX” (pOHEeTHYHUX BapiaHTiB.

Bigomy npoOiemy npescrapise BUWICHEHHS IS IHTEprpeTanii CTPU)KHEBOI YacCTHHHU
BUCJIOBIIIOBAHHS, BiJl NMPaBHJIBHOTO PO3YMIHHS SIKOI 3aJIeKUTh aleKBaTHUI nepeknan. Tak,
y pedenHi : “Luther Plunkitt had called the paper to complain” [7:249] TpyaHOLIi MOXYTh
OyTH BHMKJIMKaHI HENpaBWJIBHUM TiIymMadeHHSAM (yHKuii iHgiHiTHBa “to complain”. Ilpu
WOro TpaKTyBaHHI SK JOAATKa, ‘“KAIITUCS  TOBHHHA Ta3eTa, SIKIIO BBAXATH WHOro
oOcraBuHOO MetH, ‘“kamithcs’ Mae IDnankit. [lpaBunbHe BupilIeHHS mnpoOieMHu Jae
LIMPOKUI KOHTEKCT.

VY npuxnani : “He was dressed to kill” [8:12] HeonHO3Ha4HE TIIyMadeHHs iH(QiHITHBA
TEeXK MOXE CTaTH Ha 3aBajli IPaBWIBHOMY HepeKiIaay, SKIIO IMPOIrHOpyBaTd HOro sk
yacTHHY (hpa3zeolioriamy Ta SIK, 3 TOUKU 30py CHHTAKCHCY, YaCTHUHY npeaukatusa (“Bin Oys
mkapHo omsirnenuit”). Tlop.: “He was dressed_to impress. — “Bin OyB Tak OISITHEHHH,
100 CrIpaBUTH BpaXKeHH’, Jie iH(QIHITUB peabHO BUKOHYE (DYHKIIIF0 OOCTaBUHU METH.
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[epexnanauy HEoOXiAHI SK IIMPOKUI apceHal cTpaTerii 1 NpakTHYHUX NPUHOMIB
MOUIYKY aJeKBaTHUX KOPEJATIB MIXXMOBHHX SIBUIL ( TEKCTy-IKepeda Ta IepeKiIaJHOro
TEKCTy), TaKk 1 poOora HOro JoriyHo-KpeaTuBHOro MucieHHd. OcTaHHe pa3oM 3
IHTYITUBHUM 4YyTTSAM IepeKjiajaya CIpPUSATUME BIII3HAHHIO Ta CYyMIIEHHIO 3aco0iB
BUP@KEHHS MParMaTHYHOI CHPSIMOBAHOCTI TEKCTY — JDKEpelia Ta MEepeKIIaJHOro TEKCTY, L0
nobpe peMoHCTpye Mikpo giarnor: “I got a feeling”, he said.

“Oh, God, don'’t get a feeling. Don’t get Italian on me”. [8:21]. - “Y mene Oyno
nepenuyrTs’,- ckazaB BiH. — “O, 60oke, KMHb TH L CBOI nepenuyrts. He uinnaiica 0o mene

30 ceoimu imaniticokumu gokycamu”, abo: ,,BificTaHb BiJi MEHE 31 CBOIMH ITaTIHCHKUMU
LITy4KaMu.

3aranoM rnepekiaaady Mae NpUHMaTH JI0 yBaru:

1 InreHuii anpecanTa;
2 o ampecaHt po3yMi€ i CBOIM BUCIIOBITIOBAHHSIM;
3 Slke fOro BiTHOIICHHS IO TyMKH, SIKY BiH BUCJIOBIIIOE, 1 JIO TOTO, IIIO BiH PO3YMI€ Iif] HEIO.

Peanict nerextus, Ha BiaMiHy BijJ itamiins [liHo, SKUil 4acToO MOB’SI3y€ CBOI IOLIYKOBI
nii 3 YMMOCh HAJNPHPOIHUM, Hi B SKi mepeqqyTTs: He BipuTh. J[iHO Horo aparye, a Tomy,
,,Don’t get Italian on me” nepeknagaeThcs aJeKBaTHO CIIOBAMU ,,HE YiILISICS; BiJUEHCh”

ABropn iH(popMalii peanizylOTh CBOi IparMaTHyHi IHTEHII BIACHUMH MOBHHMH
3aco0amu, 3a3BUYail epeMaroyuch THM, HACKUJIBKH 11i IHTEHLI] CIPUHMAIOTHCS OTPHUMYBa-
yeM iHQopmarii, mo po3MoBisie Ha iX MOBI. TUM He MEHII Ul NPaBUJILHOTO PO3YMiHHS
I0JTiCEMaHTUYHOT'O CIIOBOCIOINYUCHHS ,,at this point”, y MiKpo Jiajosi:

“I hope you’ll listen to what he has to say”. — “Surely. At this point I'm certainly open
to suggestions” [8:177] nepeknanady HeoOXiJHO TPUMATH B TIaM’SITi BCIO KaHBY
PO3BUTKY TOAii y TekcTi. JleTektmBa BUTHaIM 3 poOOTH, 00 BiH HE JIOBIB JO KIiHIIA
KPUMiHAJIbHOI CIIPaBH IPO 3JIOBKMBAHHS BIIAJOI0 BUIIMMU YWHAMHU. [HIN Jrogu Homy
MPOMOHYIOTh POOOTY, sika HOro He BIAIITOBYE, ajie I Kpallle, HiXK MOBHE 0e3po0iTTs. “Af
this point “ B 1oro BUCIIOBIIIOBaHHI 03HAa4a€ ‘B MOEMY CTAHOBUII /B MOIi cuTyarii”.

V BucnosmoBanHi: “You'll get up. You are so good” [9:473] dpazoBe niecnoso “get up”
Ta NPUKMETHUK “good” HaOyBalOTh IHIIOI iHTEpIpeTalii, HiX Ta, SIKYy JalOTh CIOBHHUKH.
KoHTekcT HamTOBXye Ha BapianT mepekiany: Y Ttebe me Bce Oyae rapasn, TH e
100’ emcst yenixy,” a “good” HaOyBae 3HaUeHHs “00apoBaHa”.

VYV neBHMX KOHTeKcTax iHQopmanii 3HayHO Oijblie, HDK Yy EKCIUIIMTHO 3aJaHux
3aco0ax i1 BupaxkeHHs. Posrisinemo npuknan: "Who's the guy at the bar?” To a cop’s eye
the man didn’t fit in somehow. Male Caucasian, five-six, a hundred and seventy, thinning
brown hair, thick black-rimmed glasses [8:2].

MosxnuBa rimore3a nepekitany: “Binuid  4ONOBIK, ITSTAECATH IIECTH POKiB, CTO
cimaecar Ha 3pict’... [IoBHIi BINEBHEHOCTI y MpaBWIBHOCTI 1HTEpHpeTauii Jornomoriu 0
MapKepH arnpoKcumarii, o BiJICYTHI y TEKCTi-pKepesti, OCKUIBKM Ha OKO Ba)KKO BH3HAYUTH
BiK Ta 3picT moauHu. [lepexiiag MoXe JOIMYyCKaTH PO3LIMPEHHS HIIIXOM BXKHUBAHHS CJIOBA
“npubnu3HO”.

B imeami, 178 NpaBHJIBHOIO TIyMaueHHs HOro BHUCJIOBIIOBaHb aJpPECAHT Mae
nepenaBaT iH(OPMAIIiIO YiTKO 1 SCHO, 320€3MeUyr0UH TiCHE CIiBPOOITHUIITBO 3 apecaToM.
Iz BuMora kpamie peai3yeTbcs TMpH YCHIM iHTepmperarii, je mpu Oe3nocepenHbOMY
KOHTAKTI IepeKiajgaya 3 aApecaHToM JUIl YTOYHEHHS CMHCIY MOXKJIMBE MEpeNUTyBaHHS. Y
BUNAAKY 3 IHMCHbMOBMM TEKCTOM HEMae€ IIOBHOI TrapaHTIii,l0 mepekiagad 3po3yMiB i
BUTJIyMauuB “IOCIIaHHA" caMe TaK, sIK Oro 3aMHUCIIUB aBTOP.

VY wmikponianosi: “You, out”, Dino said. “This is a crime scene”. — “Why do you think
I'm_here?’- The cameraman said. [8:14] HenpaBWIbHMH MO Ha CHHTarMH MOXE
MIPU3BECTH JIO HEJIOTIYHOI iHTepnperalii BHCIOBIIOBAHHS, K “A 4OMYy BH JyMaeTe, IO 5
Tyr?”. B ycHiii penpeseHTauii HEOAHO3HAYHICTH JIETKO 3HATH  IPAaBUIBHUMHU
IHTOHAIIIHHUMHM ~ KOMIIOHEHTaMu  (may3aMH, BXKMBaHHSM TOHIB), 1 IpaBHJIBHICTB
BapiaHTy:”A SIK BH AyMaeTe, pagy 4oro s TyT?” He BUKJIHMKaJIa O CyMHIBY.

3arajbHOBIZIOMO, 110 TepeKiagad OyB i 3aIMIIAETHCS TMPEICTABHUKOM OJHI€T KYJIBTYpH, 1 1Ie
JI0 IEBHOI MipH YCKJIa/IHIOE MEHTAIbHY KOMYHIKaL[iF0 MiXK HUM Ta aBTOPOM TBOPY-JIKepeia.
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VYcminHe JeKOAyBaHHS I1HTErpOBaHUX 3HAYEHb MOBHHMX OJHMHHIb, IO CKIAJalOTh
iH(OpMaTUBHE I0Jie, MOXKJIMBE 32 YMOBH, IO iHTepHperarop iH(opMalii Tak e BOJIOAie
HallilOHAILHUMH peajtisiMu, sk 1 i1 aBrop. Hampukiax, 3Ha4eHHS CIOBOCHONYYEHHS
“grandfather clock” y peuenni: He glanced at the grandfather clock in the room’s far
corner” [7:419] HEMOXIIMBO BUBECTH i3 CyMH 3HaueHb aTpUOyTHMBHOIO Ta O3HAYyBAaHOTO
IMEHHUKIB, OCKUIBKH IS aHIJIIHIIA LI — BUCOKUH CTAPOBUHHUN CTOSYMI TOAMHHHUK.

CTOCOBHO peatiii, TO X 3HaHHS B)XJIMBE HE TIJIbKU HA PiBHI CJIiB YH CIOBOCIIOJIYYEHb,
ane ¥ Ha piBHI LUIMX BUCJIOBIIOBAaHb, 1[0 MOXYTh IIOB’SI3yBaTHCS 13 NEBHHM ETHKETOM
kpainu. Hanpuknan: “I thought you had a day off”, she called over her shoulder.-“I do.
Can’t you see my feet on the desk?” [7:894]. Tlepexian Ha xmrrant:”Tu 1o, He OavwmiI, 110
sl IOKJIaB HOTW HA CTi?” Mir OW 37aTHCs HEOPEUYHHUM, SKIO HE 3BAXHUTH Ha TOW (akT, 1o
KOJIM aMepUKaHelb Ha poOOTi, BIH HE Ma€ MpaBa KJIACTH HOTM Ha CBilf MUCBMOBHH CTiJ, aie
y CBill BUXIIHMH JIeHb BiH MOX€ NPUHTH Ha poOOTY 1 CHIITH, NOKJIABIIM HOTH Ha cTi. [Ipu
NepeKiajl JOPeYHO JaTH TaKOMy SBHINY HOSCHEHHS Yy BHHOCHI. B iHIIOMY KOHTEKCTi
BUHOCKY CIIiji 3poOMTH Ha ci0BO “owl” mpu nepeknani pedeHHs: And still for the next full
sixty seconds with that damn owl, smiling and smiling_at me from the yellow bags, all I
could do was stand there smirking. Blinking. [7:113], ne “owl” — ue Openn Ha Milkax 3
YiricaMu y BUIJISIZI COBH, 1[0 YCMiXa€ThCS.

Peanii, mo nugepeHio0Th HAI[IOHATFHI MEHTAIITETH, YUCICHHI 1 BUMAaraloTh CBOTO
JIETaIbHOTO BHBYCHHS, K 1 KOJOKBIaNi3MM, CJICHTiI3MH, (pa3eoNori3Mu Ta MepeMmii,
BiIMiYeHi crienu(iYHUM HaIliOHATbHUM KOJIOPHTOM.

®pazeosorizMu 3 X IHTEHCHU(]IKYIOUO €MOTHBHOIO POJUII0 MOXYThH JOITYCKaTH IEBHE
MIPUBHECEHHS IIepeKiaiaueM 1HIMBIAyalbHOI iHTEepHpeTauii, SKIIO BOHAa HE IOPYLIye
aBTopcbkoi iHTeHuii. [lop.: ” but this is an issue piece.” Alan reared up, wide-eyed. “An
issue piece? What? Dog my cats. An issue piece”. [7:31]. - Hoptu 6 ioro 3abpamu. “An
issue piece. Well, stone the crows. [ib]. “Hy, Higoro co6i!”

OO0uzBa BUALIEHI (pa3eosIori3MH OB’ s3aHi 3 MEPENOBHEHHIM a/IpeCaHTa HeraTHBHUMU
EMOLISIMH — BEJIMKUM OOYpEeHHSM Ta 3IUBYBaHHAM 3 OOypeHHSM. Y JaHOMY BHUIAJIKY
nepexiaagad MOXKEe BUKOPUCTaTW W 1HII BapiaHTH IepeKiany, OJHAK BOHM ITOBHHHI
aJIeKBaTHO IIe€pe/laBaTH EMOLIWHUK CTaH ajpecaHTa, HE BIiJBOJIKAIOYM DELMIIIEHTa BiJ
peanbHOI aBTOPCHKOT IHTEHIII.

Inmmii npuxnan: The guard peeled off and came back toward Flowers [7:400]. I3 Bcix
CIIOBHMKOBUX nAe(iHIlii “fo peel off” moxnHa Oyno © BuOpaTd BapiaHT “3HAB omsr”
[10:413]. Ane Takomy mepekiany Opakye JIOTiKH, OCKIJIbKU MOAIs BiIOYBAa€ThCS Y B’ SI3HULL,
zie Ciy>kO0oBi 0coOM He MaloTh IpaBa 3HIMaTu cBOK (opmy. OTxe, y JaHOMY BHIAJIKY
HaAMOUIBII BIAIMM BUSBISIETHCS BapiaHT “‘pO3BEpHYTUCS’, HE 3BaKAIOUM Ha Te, 1o “peel
off” y naHoMy 3HAa4YeHHI CTOCYETbCS JIMIIE JIiTaKiB(IEPEHECEHHS TEXHIYHOIO TEPMiHY B
HETeXHIuHY cepy).

[NoniGHe mepeHeceHHs 3HAYSHHS CIOCTEpiraeMo B muTaHHi: “What's the poop with you
and Findley?” [7:250]. Haii0inpm BiporiZHUM BapiaHTOM INepeknany e€: “Ska Kimka
npobirma mix Bamu 3 Dinmii?”, ockigbku “poop”- OOKOBa YACTHHA CTAPOBUHHOTO
BITPWJIHUKA — € TEXHIYHUM TEPMIHOM 1 JI0 PO3MOBH HE Ma€ HiSKOTO BiJHOIICHHS. [HIIHMiA
npuksan: Alan knew...how Bob thought of him and played his part to the hilt. [7:28].
Mepexnan ” to the hilt” sk “mo pykoATKM Meya 4YM KHHIpKajna, abo pydykd Hoxa”
HecyMiCHHH 3 KoHTeKcToM. OTxe, AJlaH IpaB CBOIO POJIb JI0 KiHIIS; 3 yCi€l cuim po3irpyBaB
pouib, sika 1 BiJmIoBizaina ToMy, Akoi xyMKu OyB mpo Hboro boG. “There is God after all.
Look here, he pulled my chestnuts out of the fire [7:353] — Biu (Bor) 3po0uB 3a MeHe 1110
pobory (BiH B3sB Miii Ipix Ha cebe).

Xoua pomb KOHTEKCTy B iHTepmperauii iHdopmanii, mo Bkitouae (pa3eosoriamu,
HEeBEJIMKa B CWJIy IX He0araTo3Ha4yHOCTi, BIJAKWAATH HOro poib HepauioHaIbHO. Tomy
3aco0u penpeseHTanii QpazeonoriaMy B NEpEeKIaJHOMY TEKCTI MOXYTh IEBHHM YHHOM
BapitoBarucs. Hanpuknan: ”He feels on even keel. [6:94] moxe matu Bapiantu: 1) Bin cebe
CHOKIiHO mouyBae — BiH mo4yBaeThCs CHOKIHHO — Y HBOrO HeMa IPHUBOAY JUIS
XBUJTIOBaHHSL.
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“Do you know who Edith Bonner is?”

“No, the name doesn’t ring the bell.”

“There is a wealthy widow who does reading of her friends” [8:176].

Bussnserscs, mo iM’g ExiT boHHEp Hi IIpo 1[0 CIIBPO3MOBHMKY HE T'OBOPUTH, aji€ BiJl
CBOTO Bi3aBi BiH JI3HAETHCSI, 1110 BOHA IPOBILIAE JIOMIO CBOIM JAPY3SIM.

“Who's the senior man?”’

“Leary”

“Let me speak to him”.

“He is in the can”. [8:12]

“To be in the can” o3Ha4yae “OyTH 3aKiHYCHUM 1 TOTOBUM J0 BXXHBAaHHS, IO OE3rIy3/10
10 BiJHOIIEHHIO JI0 IMOJiLEHCHKOro, CKUIBKM HACTpPaBAi BiH TOTOBHMI IO PO3MOBH; BiH He
IIPOTH; BiH 3a.

“Rumble whoever’s on call” [8:12].

Hi onuH i3 CIOBHUKOBHX BapiaHTIB Mepekiany HiecioBa “fo rumble” He Bimmosinae
HOro 3HAa4YeHHIO B JaHOMY KoOHTeKcTi. Lle cieHrism 3i 3HaueHHsM:” 3areneoHyii; nai
3HaTH .

“When I think what the boy’s doing, my stomach does somersaults” [6:132]. —
Cronyyarouuce 3 migMeroMm “stomach”, “to do somersaults” BTpadae 3Ha4eHHs “‘poOUTH
MiJICKOK 3 IepeBepToM”’, TOMY a/IeKBATHHM BapiaHTOM IMepeKiaay MO)KHa BBaxkaru: Y
MEHE BCe BCEepEe/InHi(B JIyIlli) IepeBepTaeThes .

“He has_to loop the loop” [6:127].

[epconax, mpo gkoro iaerscs, He MUIOT, a TOMY B IEpeKiajl HelopedHe BXXKUBaHHSI
“pobutn MeprBy nemmo”. IIpaBUIbHUM BapiaHTOM BUSBIA€Tbcs “BiH Mae mith Ha e
PHU3UKOBaHUH KPOK.

“The man had confessed. It was over. It was off the dime”. [8:315]. Tyr “dime” sx
amMepukaHcbka MOHeTka B 10 [LeHTIB BTpayae CBO€ JICHOTaTHBHE 3HAYCHHSI.
MakpoKOHTEKCT( YO0JIOBiKa MArOTh YMEPTBHUTH, IPUIIHCYFOUN HOMY BOUBCTBO, SIKOTO BiH HE
CKOiB. AJsie MM YYyTKM, IO BiH BH3HAB CBOIO NPOBHHY. BUKOHABIIO BHPOKY CTallo
nerme, 00 BHHHOrO KapaTh — HOro crpaBa, a HEBHHHOIO - IpiX) IHiJIKa3zye BapiaHTH
TaymaueHHs:” | MmoxxHa Oyio “He CTpakIaTu 3 LbOro NMPHBONY; “BIAKMHYTH BCi JOKOpU
cymuinas.” Iop. poc.: “U ¢ nneu nomnoi!”

Po3yMiHHS METOHIMIYHOrO 3iCTaBICHHS JETali 3 LUINM, IEPSHECCHHS 3HAYECHHS iMEH1
(BacHOro uM 3arajJbHOr0) Ha SIBUINE B LIJIOMY YMOXIIMBIIIOE IPAaBHIIbHE TIyMayeHHS
amb6iBanieHTHOT (pasu “Serving Uncle” B nianosi:

“You were never in Texas”

“Absolutely I was”

“Doing what?”

“Serving Uncle” [6:51].

“Uncle” pexoHcTpytoeTbesi B “Uncle Sam”, moxmuBi Bapiantu nepeknany: ~Ciiy:xuB
nspkoBi Cemy”, 110 nopiBHIOE “Clly’XUB y aMepHKaHChKil apMii”.

[NoniOHe sBUINE CHOCTEPIra€Thesl B CHHOHIMITI ciiB “badge” 1 “bluecoat” B Mikpo-
koHtekcrax. [lop.: The badges’ll go down to the gate at nine [7:56]; One of the officers
addressed him. “What are you looking for?” — “I want to see if I can get a place”. — “The
officers are up the steps”, said the bluecoat [6:218]. Pi3ni no ¢opmi ta neHoTauii ciaosa,
MIEPEOCMHUCITIOIOYHCH, TAIOTh O/iHe 3HaueHHs: Tlominechkuii”.

HeonHo3HauHe CHpuiHATTA, a OTXKe, PO3yMiHHSA Ta TIymMadeHHs iHQopmauii, Mo
MepEeKIIaaeThCsl, MOXKE TPAIIATHCS Yepe3 Oararo NpHYMUH, BKIIIOYAIOUU 1 HACTYIHI:

a) BUIaIKOBO a00 3yMHUCHE HEYiTKO BUPAXKEHI aJpeCaHTOM JTyMKH;

0) HenpaBWIbHE BPa)KEHHS BiJl CIIPUHHATOrO Yepe3 “3aByalIbOBaHICTh  ITOCIAHHS;

B) NMPOTaJIMHU B 3HAHHSX KYJIbTYPH HApOAY, 3 MOBH SIKOT'O BEIEThCS MEPEKIIa;

I')HEJIOCTATHI 3HAHHS YYXKHX peastiif;

) TosiBa B TEKCTi-pkepeni iHpopmanii i3 cdep, 3 AKUMH Nepekiazad Majo 3HAHOMHH,
a00 He 3HalHOMMUI B3araii, Ta 6araTo iHIIMX.
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PeanpHa KapTHHA CBITY HE 3aBKIM 3HAXOOUTh OJHO3HAYHE CIPUUHATTS HAaBiTh
IHIWBIJIOM Y KOJICKTHBOM I1HIIMBIJIIB, IO MOCITYrOBYIOTHCS OJHI€I0 1 Ti€0 X MoBoio. Lle
TUM OUIBII CTOCYEThCA TPYOHOLIB y I CHPUHUHSATTI NpEICTaBHUKAMH PI3HUX HApOAiB 3
pI3HOIO HAIiOHAIBFHOK KYJIbTYpOK. 3BiICM 1 MOBHAa KapTHHa BiZJOOPaXEHHS TaKoro
CHPUHHATTS. HOCHTh XapakTep sK 3arajJbHONPUIHATHX Yy BCIX HapOJiB 1AEHTHYHHUX
CY/KCHb, TaK 1 HalllapyBaHb YUCTO HAIlOHAIBHOrO IiaHy. OCTaHHIM MOXXHA MOSICHUTH
LIMPOKY BapiaTUBHICTh 3ac00iB nepekiany iHpopmarii.

[epeknanauy 5K mocepeIHUKY NpH Nepenadi iHGopMarii Bix axpecaHTa 10 peLuIieHTa
BO)XJIMBO BIIYYTH IparMaTHyHy IHTEHIIIO aJpecaHTa, HE3aJIeKHO BiJl BKUTHX OCTAaHHIM
3ac00iB TOBIJOMJICHHS, BHSBUTH (akTH Ta (aKkTopu, IO YCKIAIHIOIOTH OJHO3HAYHE
TIyMaueHHs IEBHOTO “MOCIAHHS .

[MinnaBmu amOiBaneHTHI Binpi3ku iHpOpMaNii peTensHOMY aHali3y Ta BUKOPHUCTABILHT
CBill apceHan 3HaHb, JIOCBIJ[ Ta IHTYIIIIO, MepeKiIagad MOBHHEH “‘3HATH HEOIHO3HAYHICTh
aMOIBAICHTHUX BHCIIOBIIIOBaHb,HE BTPAaTUBIIM [P LBOMY pEAIbHOIO CMHCIy Ta
€MOTHBHOT'O aCIIEKTY.

JIist mOCATHEHHS! OTHO3HAYHOTO PO3YMiHHS “‘CyMHIBHHMX MicClb” y TeKCTi-IpKepeni Ta ix
aJIeKBaTHOT'O IepeKyIany nepekiangady HeoOXiHUI MIMpOKUi Jiarnma3oH BCeOIYHMX 3HAHb Ta
AQHATITUYHHUNA CKJIaJ]] MUCIICHHS.

sk

“Cutlery? For oriental dishes? Don’t you have chopsticks?”

“Chopsticks, yes”.

“Chopsticks all around” Tothero says positively. “When in Rome!” [Rab, 49]

[epeknanau MOIyMKH BiITBOPIOE MOBHY MapeMito i Jiae 11 noBHuUil nepexnan:” B ayxuit
MOHACTHP 31 CBOIM YCTaBOM HE XOISATH .

“Wishes and horses”, he said [True: 260] BinrBopena napemisi “It wishes were horses
the beggars waned ride” nepekianaerscs yciueHoro “Skou, na kaom...”

SUMMARY

The article is concerned with certain “traps” caused by ambiguity, a translator from English into Ukrainian
can stumble on. Such “traps” may be encountered at the phonetic, lexical, grammatical and textual levels.

The research has been done within the framework of the denotative-connotative approach to the analysed
data and underscores the role of a translator in establishing peculiar relationships between the sender and
recipient of some ambivalent information.
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BUKOPUCTAHHS OBJIA THAHHS KOHOEPEHII-CUCTEMU
HA 3AHATTSAX 3 IPAKTUKHA YCHOI'O I IMCEMHOI'O TIEPEKJIAJY
C.A. Anuyk

Ha cyuyacHoMy erami BiOyBaeThCs CTPIMKHI 3piCT KUIBKOCTI MIKHApOAHHUX 3B’SI3KIiB
VkpaiHu y pi3HOMaHITHUX cdepax IKUTTENISUIBHOCTI, PO3IIUPEHHS IHTErpariiHux

180 “Bicnux CymJY”, Ne11(95)’ 2006. Tom 2



