MOBO3HABCTBO I

META®OPU3AIIUA KOHIEITA «WAY»
CPEJACTBAMHU MJIUOMATHUKHA B COBPEMEHHOM
AHI'JIOA3BIYHOM XYJOXECTBEHHOM JUCKYPCE

H.A. Auopeesa

Cmamus noceésawena npodieme KOZHUMUBHO20 MOOETUPOBAHUA TIOKAMUBHBIX KOHYenmos. Aemop
ucciedyem KOSHUMUBHO-CEMAHMUYECKUEe NApaMempsl UOUOMAMUYECKOU 8epoanu3ayuu KOHyenma
«WAY» 6 coépemenHOM aHSNOA3BIYHOM XYOOJICeCmEeHHOM OucKypce. B cmamuve evioensiiomes u
ananusupylomes,  6a3ogvle  OPUEHMAYUOHHbIE Memadopbl, Caylcauue OCHOBOU 0OPA308aHUs
JIOKAMUBHBIX — (PPA3eonoesu3mMos, U NpoGOOUMCs PPeliMosbill  aHANU3 CEMAHMUKYU UOUOM 6
Xy000icecmeeHHOM OUCKypce.

Meradopa u Meradopuzanus — He NPOCTO (EHOMEH $3blKa, HO M IOBCEIHEBHAS
KOHIIENTyalbHasl pealbHOCTh, KOr/la Mbl JyMaeM o0 ofHOW cdepe B TepMHHAxX Ipyrou [1,
73]. Pesynpratom  MeTadOpU3ALMU  HPOCHPAHCHIEEHHBIX  KOHUENMO8  SIBISETCS
OCMBICIICHHE HEIPOCTPAHCTBEHHBIX c(ep B IMPOCTPaHCTBEHHBIX TepMHHaxX [2-6]. B
MeTaOpU30BaHHBIX  (hpazeosorusmax, OOBEAMHEHHBIX  TMIEPCEMO  MPOCTPaHCTBA
(moxatuBHBIX  (pazeonormsmax, panee - JIOE), mnposBisercs NIpenMyIIECTBEHHO
a0CcTpakTHOE MOHUMAaHKE MPOCTPAHCTBA.

3nakoBble KoMroHeHTH! JIOE conmepikar ¢urypaibHble 3HaHUS O MHpE, IOCKOJIBKY
MIPOCTPAHCTBEHHBIE CEMbl, HHTETPUPOBAHHBIE BO (hpa3eojOrHueckoe 3HaYCHHE, JIMIIAIOTCS
OYKBaJIbHOH CEMaHTUKH U CIIyXaT Il 0003HAYEHHsI UHBIX KYJIBTYPHBIX KOJOB, 3 UMEHHO —
aHTPOITHOr0, aKCHOJIOrHUecKoro, MonansHoro. B cocrase JI®E B mpocTpaHCTBEHHBIH KOT
BKJIFOYAIOTCS 3HAKU JPYTMX KOHLenTocdep M KOJOB — COMATH4eCKOro, OMOMOp¢HOro,
npeaMeTHoro u np. [2, 168], uto memaeT 0co0O MEPCTICKTUBHBIM U AKMYAIbHbIM AHATU3
KOTHUTHBHBIX OCOOCHHOCTEH KOHIIENTYaIH3alHK IPOCTPAHCTBA CPECTBAMHU HIMOMATHKH.

OOBEKTOM  HCCIIeIOBaHUS sIBISiETCsl mpouecc Meradopusauuu KoHuenta WAY
CPeICTBAMHM HIMOMATHKA B COBPEMEHHOM aHIVIOSA3BIYHOM XYIO)KECTBEHHOM JHCKYpCe.
I'naBHON  yenvio  TPEIUIOKEHHOTO  aHajiuM3a  SIBISETCA  BBIABIEHHE  KOTHUTHBHO-
CEeMaHTHYECKHX OCOOCHHOCTEH HAMOMAaTHYECKOW BepOalM3aly JIOKATUBHOTO KOHIIENTa
WAY. Cemanmuueckuii M J102UKO-KOMNOHeHMHbI aHanu3 BHyTpeHHed ¢opmbl JIOE
MIO3BOJIIET COOTHECTH OYKBaIbHOE MPOYTEHHE KOMIIOHEHTOB M 3HAU€HHE BCEH HIMOMBI H,
TakuM 00pa3oM, MpPOCIETUTh KOTHUTHBHBIE IPOLIECCHl MeTaopu3aluM, KOTOpbIe
MOJETIMPYIOTCS B BHJIE KOHLENTYaJbHBIX MeTadop M CHHCKa KOPPEISTOB 00JacTh
UCTOYHHMKA W  Uend. Mamepuanom  WCCIECNOBAHUA  IOCIY)XWIM  JIOKAaTUBHBIC
¢dpazeonoru3zmsel, Bepbammsytomue koHuent WAY (53 en.), u  ¢parMeHTH HX
JIUCKYPCUBHOTO (DYHKLIMOHMPOBAaHUS B XYyJO)KECTBEHHBIX IPOU3BEICHHUSIX COBPEMEHHBIX
AHIIMICKUX M aMEePUKAaHCKUX aBTOPOB.

Konnent WAY (ITYTh), BepOann3oBaHHBIA JiekceMaMu way, path, track, momydaer
JIOCTaTOYHO OOBEMHYI0 KOHLENTYAJIM3al[Hi0, NPOSBISIONIYIOCS B pa3HOOOpa3uu U
MHOTOYHUCIEHHOCTH (18 e/1.) MpOIYKTUBHBIX OPUEHTAIIMOHHBIX MeTadop, HCIOIb3YIOINX B
KauecTBe oOmacTu (omeHa) wucTtouHuka koHient WAY. DOTor (dakt 00BsICHUM
c(OpPMHUPOBABIIMMHUCS B HAaWMBHOW KapTMHE MHpa M YCTOSBIIUMHCS B COBPEMEHHOU
KOHIIENTYaIbHONH KapTHHE MHpa IPEICTABICHUSAMH O YeJIOBEYECKOH KM3HM KaK O IyTH,
MOJTYYMBIIMMH IIUPOKYIO BepOAIM3alMIO B aHIJION3BIYHON KapTHHE MHpa, B TOM YHCIE U
Ha (paseonornueckoM ypoBHe. Meradopusanus koHuenta WAY NpOHCXOAMT ele Ha
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JIEKCUYECKOM YPOBHE JUIl 0003HA4YE€HHs CTOPOHBI, MECTHOCTH, MeTona, oOpa3a IeHcCTBUs,
MaHepbl, TPHUBBIYKH, 00pa3a, 4YTO BBIPAKACTCS B TIOJHCEMHH JIEKCEM—CIIOBAPHBIX
unenruduxaropos JIOE.

1) Ilyts moxxer uHTeprnperrpoBathcs Kak npuBbika (WAY is HABIT) B cocrase
JI®E be fond of one’s own way; be set in one’s ways.

2) Ilyth KOHLENTYyaIM3yeTcsl Kak, IPeXk/Ie BCEro yaajleHHe OT LEHTPA, YTO COIPSIKEHO
¢ 6ombuinM paccrosiaueM (WAY is LONG DISTANCE) B cocrase JIOE a long way; off
the beaten track.

3) JlokaruBHblil koHuEenT WAY «3auMCTBYETCS» I OCYLIECTBICHHS TEMIIOPAIBLHOH
pedepenun (WAY is TIME) B cocrase JIOE from way back.

4) Meradopuzanus 3aBEpUICHHOCTH 4Yero-TM00 Kak IPOWAEHHOrO IYTH K €ro
noctwkeHno (ENTIRE WAY is COMPLETENESS) sep6anuzosana JIOE be with sb all
the way, all the way.

5) IIpucyrcTBue 0OBEKTOB Ha IyTH B AHIJION3BIYHON ()Pa3eosOrM4ecKol KapTHHE MUpa
ocmbicBaercst kak npensitctBue (SOMEHTING on the WAY is OBSTACLE): be in
the way —; clear the way for; get in the way of smth.; stand in smb's way/path; every path
has a puddle. OTcyrcTBHe WM JMKBUAAIMS NPENSATCTBUH acCOLMUpPYETCS C NaybHEHIen
BO3MOKHOCTBIO YCIIELIHOT'O TIPOJBIXKCHUS: make way for; get out of smb’s way; yield the
track to smb.

B cBoto ouepenp, cmaua nozuiuii (CLEARING the WAY is CONCESSION),
OJTHOBPEMEHHO  SIBISIIOLIMXCS  CACPXKMBAIOIMM  (AaKTOpOM Ha IYTH  4ero-iubo,
moJiBepraercsl JajbHelneld pasHocroponHeid meradopuszanuu. B ciysae JIOE give way
NepBblil  (pa3eoceMaHTUUECKUH BapUaHT— yCcmynams, UOmMu HA YCMYNKU MOTHBUPYET
BTOPOl  dasamb 6010, NO00ABAMbCS,  NOMEPsIMb  cAMoobaadanue, KOHMPOTb;
UCOPMUMBCS, CIOMAMbBCA, NOMYymMUumscs (0 paccyoke), nookocumucs (0 Hozax). Bech psn
3HAQUEHUH JaHHOW HIUOMBI HUMEET OOUIYI0 CeMY «YCTYNKH» M OOIIUH KOTHUTHUBHBIN
MexanuzMm obOpazoBanusi: BEING in the WAY is OBSTACLE — REMOVING
OBSTACLE is YIELDING — YIELDING is CONCESSION — CLEARING the WAY is
CONCESSION — LOSING CONTROL is CONCESSION to SOMEBODY; npu stom
WORSENING is CONCESSION to DETERIORATION, a MENTAL DERANGEMENT is
CONCESSION to INSANITY.

6) IIpeObiBanue Ha myrd K yemy—nnbo meradopusyercs kak Hamepenue (BEING on
the WAY is INTENTION): be in the way of doing smth; get one's own way.

7) Meradopuszamuio myru kak crnocoba paeiictus (WAY is MANNER) cranoBurcs
BO3MOKHOH U Ha ()pa3eooruyeckoM ypoBHeE OJiarozapsi MOJMCEMHUM JIeKceMbl way: all the
other way; bring smb up the hard way, come up the hard way; in a tin-pot way.

8) Ilyrp metadopusyercss kak BimsgHue Ha o0bekT (WAY is INFLUENCE), a
HaXOXJEeHHE Ha OOJBIIOM/MAalOM PAcCTOSIHUM OT Hayajla MyTH — CTENEeHb BIMSHUA: g0 d
long way; go a very little way with smb.

9) CMmeHa mepBOHAYAIBLHOIO IIYTH MOXKET MHTEPHPETUPOBATHCS Kak OOJbLIME YCHIIUS
o cpaBHenuto ¢ oobryHol curyanueil (CHANGING WAY is EFFORT): go out of one’s
way.

10) Xopomras Tornorpaduyeckas OpUEHTHPOBAHHOCTh Ha MECTHOCTH, U, KaK CJIEICTBHE,
OCBEJIOMJICHHOCTb O PpaclOJIOKEHHH JOpOr, XOJOB, TPOIl M IpPO4Y., CIY)KUT OCHOBOH
Metadopuzauun myti kak mnonxoxa (WAY is APPROACH): know one's way about/
around; have a way (with smb). Meradopuueckoe NEpPeOCMbICICHHE IOIX0Ja Kak
npuOnmkeHuss Juii o0O3HAYeHUs IOAXOJa Kak MeEToJa INPOMCXOJUT Ha JIEKCHYECKOM
YPOBHE NMPUBOIUT K IOJIMCEMUH JIEKCEMBI approach — 1) coming towards; 2) method of
dealing with something.

11) Meradopa noporu kak nosunuu (TRACK is POSITION), BepbanusoBanHas JIOE
inside track, WMeeT OYEBWJHYIO CIOPTHBHYIO STHMOJIOTHIO, a TEPMHHOJIOIHYECKOEe
MIPOYTEHHE TMEpBOro (pa3eoceMaHTHYECKOrO BapHaHTa WAUOMBI (8HYympeHHsAs 6ecosas
0opooicka) TO3BONISIET BOCCTAHOBHTH OCHOBY €€ O0pa3oBaHMS — KpaT4alIUUi IyTh K
¢uHMITY 03HaYaeT GoJiee BHITOIHYIO MO3UIINUS.
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12) Meradopusaiy *KU3HA KaK MyTH MMOPOXKIAET MHTEPIpPETAli0 0ObEKTOB Ha ITyTH
kak xu3HeHHBIX Bo3MoxkHocTeld (SOMETHING in the WAY is OPPORTUNITY) - lay
/ put / throw smth in smb’s way.

13) XXu3HEHHBIH IyTh MOXET WHTEPIPETUPOBATHCS KaK JKU3HEHHBIM YKIaa, Kak
ciencteue, konentryammsupobars noBeneHue (WAY is BEHAVIOUR) - pretty Fanny'’s
way; the ways of the world; mend one’s ways.

14) Meradopuzanus BCTyIUIeHUsT Ha myTh Kak Hadana neiictBuii (STEPPING on the
WAY is ACTION) duxcupyercs JIOE tread a path.

15) Iyre, KOTOpBI HM3BECTEH MHOTHM, CBHJETEIHCTBYET O MOMYJSIPHOCTH MaplIpyTa
(BEATEN WAY is POPULARITY) - beat a path (to sb's door) (cp. pycck. no
nPOMOPEHHOI 00POIHCKe).

16) IpeGriBanue Ha mytn Metadopusyercs kak npaswibHoe (BEING ON THE WAY
is RIGHT), a oTkioHeHune OT Hero Kak HenpaBuwibHoe B coctaBe JI®E off the track; be on
trackt. lnTepeceH B 3TOM OTHOIIEHUHM OubnewsM the (straight and) narrow path — cmess
dobpoodemenu [Mathew VII, 14], rne npaBuibHOCTb IyTH OOYCIIaBIMBAETCS U TAKUMH €r0O
(GU3MYECKUMH XapaKTEPUCTHKAMH, KaK NPsIMOTa M y30CTh, OSKCIUIMIMPYEMBIMH IpU
OykBanbHOM npouteHuu JIOE.

17) AmmosuBHocts JIDOE lead sb up the garden path, BepbOamusyromein meradopy
WAY is DECEPTION, 3axiodaercst B OTCBUIKE K OHMONEHCKOMY CIOKETYy O 3MuH,
uckycusieMm EBy B palickoM cany.

18) Konuent WAY MOXeT CiIyKuTh OOJIACTBIO HCTOYHHMKA U1 MeTadopu3aluu
ymcrBeHHol nearenbHocTH (WAY is MENTAL ACTIVITY), roe HanpasieHue MbIciel
OCMBICIIMBAETCS B TPOCTPAHCTBEHHBIX TepMHUHAX: keep/lose track of; have a one-track
mind; jump the track.

Jomen wucrouynuka WAY  meradopusyer NpEACTABICHHUS O  YEJIOBEYECKOU
nesrenbHocTH  (ACTIVITY) w  cimyxur Uil KOHLENTyaJM3allud  KakK — Iporpecca
(PROGRESS), tak u perpecca (REGRESS). Konuent WAY ceMaHTHYeCKH TECHO CBsI3aH C
konentom MOVEMENT (ABWKEHHE), BcnencrBue 4ero ceMaHTHKA ITOCIEAHETO B
psne ciydaeB BbITecHsSeT ceMmaHtuueckue mnpusHaku WAY (ITYTD). IMpumeuarensHo
OTCYTCTBUE YETKOH MOJAPU3ALUK JBIDKEHUS 1O IyTH BIEpeN M Hasaj Juii 0003HAueHHs
Iporpecca 1 perpecca:

— GOING ALONG THE WAY is PROGRESS. Ilpoxswxkenue mo pgopore,
3a4acTyl0 CONpsHKEHHOe C TpyaHocTsmu, Meradopusyercas kak [IPOTPECC uro
oOHapyXMBaeTcsi MpU OYKBAJIBHOM IPOYTEHHHU Jiekcuueckux BapuaHtoB JIDE find / edge
/ force / push / shoulder / squeeze / thread one’s way; be well on one’s way; go a long way.
Meradopa HaxoxxaeHus Ha nytu kak uHuuanuu (BEING on the WAY is BEGINNING)
BepOau3oBana JIOE be well under way, get under way. Cam (axkT HaxoXAEHHs Ha IyTH
OCMBICIIBAETCSl KaK MO3UTHBHO OTMEYEHHOe Hawajo mpoueca: be on track; go / make /
wend / take one’s way, in the way of doing smth; in a fair way to do smth. Meradopuzarus
mpeBoro (pa3zeoceMaHTHYECKOro BapHaHTa WIMOMBI make one's way — npoosuzamvcs
npuBHOCUT HOBoe 3HaueHue JIOE coerams xkapwvepy, 3a60esamv nonoscenue 6 obwecmae.
JlanbHOCTh  MPOWAEHHOTO WJIM  IPEACTOSLIEr0 IIyTH COU3MEpHMa CO  CTEINEHBIO
IIPOrPECCUBHBIX U3MEHEHUIL: have come a long way; have a long way to go.

— GOING ALONG THE WAY is REGRESS. TIloreps Ttonorpaguaeckux
opueHTUpoB (lose one’s way,; no to know which way to turn), BO3BpallleHUEe K HadaJlbHOU
TOYKe MyTH (go back on one’s tracks), HapylieHUe IPOABIKEHUS IO YTHU (jump the track)
OCMBICIIMBAIOTCS KaK perpecc.

Bynyun mnpomyiieHHBIM uepe3 aKCHOJOTHIO 3THOCA, KOHIENT aKTyaJlM3Upyercss B
oJuckypce — pexume, cpege U crwie obOmenus [7, 102], uHBIMEH cloBamH, B
KOMMYHHUKAaTHBHOH KynbType oOmectBa. Kak criexcTBue, B CHIy CBOEro IEHHOCTHO-
CMBICIIOBOTO NOTEHIMANA, Oyaydd BepOalbHBIM (UKCATOPOM  KYJIbTYPHO-3HAYMMBIX
CMBICJIOB, JIOKaTUBHbIE (Dpa3eooru3Mbl, BepOAIM3YIOLUIHE MPOCTPAHCTBEHHBIE KOHLENTHI,
MPEANoNaraloT oco0yl «cpely OOWTaHUs», HEOOXOAMMYIO Ui CBOEH peanM3alud —
OucKypcugnulii Konmexcm [8].
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JIis MakCUMabHO IIOJIHOTO JIEKOIUPOBAHUS €IMHMIBI BTOPUYHOTO 3HAKOOOPa30BaHMS
00s13aTeNbHBIM YCJIOBHEM SIBIISICTCS aHAJIM3 €€ JUCKYPCHBHOTO (hYHKIIMOHHPOBAHHMS, KOIIa
uauoMa «obpacraer» Pa3IMYHBIMU CONPOBOAUTEIIMH-KOHKPETH3aTOPaMH,
MO3BOJISIIOIIMME  BBICTPOUTh TaKyl CTPYKTYPY, KOTOpas I03BOJIMIA OBl TOJHOLEHHO
peanu3oBaTh ~ HOMUHATHBHBII M KOMMYHHKATUBHO-TIPArMaTHYECKHUH  MOTEHIHAI
¢pazeonoruzma [9, 78]. BcmeactBue wero Juil peanu3aldd  3asABICHHOH LEIM MO
BBISIBJICHHIO KOTHUTHBHO-CEMAaHTHYECKHX OCOOCHHOCTEH HIMOMaTH4YecKod BepOam3aiin
koHuenta WAY BO3HHKaeT HEOOXOJMMOCTh AaHAJIM3a JIMCKYPCUBHBIX ()parMeHTOB
akTyamu3anuu coorseTcTBytomux JIOE.

KomrmoHeHTHBIH aHamu3 ¢parmeHTa aucKypcuBHoro ¢ynkimonuposanus JIOE to keep
smth on track mno3BoisieT OOHAPYXHUTH HOBble KOHYENMydaibHvle pegepermsl TOMEHa-
ucrounuka WAY u 3aduxcupoBats meragopy WAY is CAREER: We go the extra mile to
keep careers on track. We want our people happy (J. Grisham, The Firm). danHas
MeTadopa BO3BOAMMA K CTEPEOTHITHON CHTyallMH «KapbepHBIH ycHeX — IPOJABMKEHHUE IO
MyTW», TOJYYMBIIEH NIMPOKYIO S3BIKOBYFO OOBEKTHBALMIO, B TOM 4YHCIE U
UAMOMATUYECKyIO0 (Harmp., fo climb the ladder; move up in the world; to rise rapidly).
JIOTIOTHUTENEHBIM CPEIICTBOM 3KCIUTUKAIMK JdaHHONH metadopsl sBisiercss JIOE to go the
extra mile, 3apuKcUpOBaHHAas B paMKaX TOro Jke (parMeHra: HpPOCTPaHCTBEHHAsS
ceMaHTHKa JiekceM, Bxonsamux B cocraB JIOE (go,; extra, mile) B coueTaHuu ¢ jeKceMon
track ymUIIHUKA pa3 MOATBEPXKJAaeT MPaBOMEPHOCTb BBIJEICHHS HOBOIO KOHLENTYaJbHbIE
pedepenta nomeHa uctounnka WAY.

AHaimu3  OCOOEHHOCTEH  JMCKYpPCHBHOTO  (DYHKIMOHHMPOBAaHMS  WIAMOMBI  JlaeT
BO3MOYKHOCTh HPEJCTABUTh HCCIIEIYEMBI KOHIIENT B BUAE (hpelimd, YTO, B CBOIO OYEpe/b
MO3BOJISICT PACUIMPUTh HPEJCTABICHUS O KOTHUTUBHO-CEMAHTHYECKHUX OCOOCHHOCTSIX
BepOaymm3anuu koHienta WAY. B ugactHoctu, cemantuka JIOE to be on the beam,
UTparolIeil CHOKETOOOpasymoLyl0 poib B HccleaoBaHHOM nukie pomaHoB C.Kunra,
MoJIBEpraeTcsi ABOMHOM aKTyalu3alluM, MOCKOJIBKY KOHIENTyalnbHas MeTadopa JBHKEHHS
[0 MYTH BBINOJHAET CHOXKETOOOpa3ylolyro (QYHKIMIO Uil 7 pOMaHOB M3 IMKJIa-KBECTa
«The Dark Tower». B mnpousBeneHusiX B pe3yinbTaTe B3aMMOJICHCTBHUS Y3JI0B (peiima
WAY, cozepKalux uHpopMaLMi0  pasHBIX  KOHLENTYaJbHBIX  IUIOCKOCTEH,
SKCIUIMUUPYETCS npomomun, Nexaumid B ocHoBe oOpasoBanus JIOE be on the beam —
bvimb Ha npasunbHomM nymu. B Halem ciydae INpeicTaBisieTcsi BOSMOXKHBIM BbIJICTICHHUE
crnenytomux Qpeiimos [10]:

1) Mpeamernsrii peiiv: WAY ects HEUTO/KAKOM:

- WAY umeer Hauaio (It's the place where one of the Beams starts.)

- WAY umeer KOHeI| — CHMBOJIMYECKUH LIEHTP, TEM CaMbIM IyTh LIEHTPOCTPEMUTEINIEH,
HalpaBlieH Ha OOpeTeHHe CHMBOJMYEcKoro IueHtpa, (Twelve portals connected by six
Beams...We're only going as far as the middle - to the Tower).

- WAY ecrb HampaBnenue / nopora / MapmpyT / TyHHENb / pacloJIOKEHHE B
MIPOCTPAHCTBE (straight-edge course that was the way of the Beam; This is the path of the
Beam; the way of the Tower; direction of the Beam;, this tunnel also followed the path of
the Beam; but that is a part of it (magnetism) ... and gravity . . . and the proper alignment
of space, size, and dimension.).

- WAY Buaum BcieacTBue HaOmogaeMocTd 3((deKxTa ero BIUSHUS HA OKpPY)KAIOIIWH
mup (The effect of the Beam was everywhere along its course, but it was subtle),
BKJIFOYAIOLIET0 TeoMarHeTu3M (Are you talking about magnetism? Not just magnetism, The
Beams are the forces which bind these things together), HakJIOH I€pEBbEB, XapaKTep pocTa
TpaBhI U Tipoueit pactutenbHocTu (The needles of the pines and spruces pointed that way.
The greenberry bushes grew slightly slanted, and the slant lay in the direction of the
Beam. Not all the trees the bear had pushed down to clear its sightlines had fallen along
that camouflaged path - which ran southeast, if Eddie had his directions right - but most
had, as if the force coming out of the box had pushed them that way as they tottered),
JIBIDKEHUE 00JaKkoB 10 HeOy (the clouds run slowly toward the city on their straight
southeasterly course. The orderly shape they made showed the presence of the Beam as
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clearly as smoke leaving a chimney shows die direction of the wind) n Haknon teHel (The
pattern of shadows will never change as long as we stay inside the path of the Beam, will
it?).

2) Akmuonaabhblii Gpeiiv WAY neiicteyer HEKOTOPBIM OBPA30OM:

- WAY cnyxut uenrpy (Beams serve the Dark Tower).

- WAY wumeer cuily, CBS3YIOIIYIO €ro C IEHTPOM U OCTAIbHBIMU dyieMeHTamu (The
Beams are the forces which bind these things together).

- WAY oxa3bIBaeT BIMSHHUE HA OKPY)KAIOIIUIA MPUPOIHBIA MUD: IBIKYIIUECS OOBEKTHI,
nonafas Ha [IYTh, dusnonornuecku omymaror ero Bosneiicteue (He was suddenly aware
of how huge the force flowing around him (and probably right through him, like X-rays)
must be), MEHSIOT CBOH INEPBOHAYAIBHBIN KypC JBIKEHHUS, CKJIOHSSACH K HAIpPaBICHUIO
[IYTU (As they reached the path of the Beam, they were all deflected toward the
southeast for a moment), NpeTepreBalOT HETaTUBHbIE M3MeHEHus, cBopaunBas c¢ [TYTU
(The street headed due east, diverging from the path of the Beam, and Jake could see it
became more and more choked with rubble and rickrack as it went. Six or seven blocks
down it appeared to be entirely plugged).

- WAY pnenaer A eHHE IO HEMY JIETKUM (the going was a little easier along the path
of the Beam).

3) Komnapartusnsiii ppeiivm WAY ecte HEUTO, noxoxxee na HEUTO

- WAY noxox Ha pycino pexu ("It's like a riverbed,"” Susannah marvelled. "A riverbed
so over-grown you can barely see it ... but it's still there; familiar shape of the clouds as
they flowed along the path of the Beam. In this wide plains sky, that shape, like a river in
the sky, was impossible to miss).

Anamuz ¢peiimoBoii cemantuku JIOE be on the beam cBUIETENHCTBYET O TOM, 4YTO
«IIUKOBBI» MOMEHTBI pElpe3eHTalll KOHLENTYaJbHOH HH(GOpPMAlUH B PAacCMOTPEHHOM
JIUCKYPCUBHOM (pparMeHTe IO3BOJISIOT BBIAEIUTH Y3ibl (peliMa WAY, U TeM cambIM
BBISIBUTH OCHOBHBIE TNPHHLUIBI KOTHUTUBHOTO MOJEIUPOBAHUS JAHHOTO KOHIIENTA, a
TaKKe MPOCIECAUTh MPOIECC IOITAMHOM aKTyalu3alUd MPOTOTUIHYECKOH CEMaHTHKU
UOMOMBI.  BBICOKass ~ penpe3eHTaTMBHOCTh M Pa3BEPHYTOCTh  OKKA3MOHAIBHOIO
JIUCKYPCHUBHOI'O MpHMEpa WAMOMATHYeCKHid BepOaym3anuu KoHuenta WAY mo3Bosser
cienaTh TpPEAINONIONKEHHEe O ToM, 4To (QpeiimoBas cemanTuka JIDE, akryanusoBaHHas
JTAaHHBIM ~ (DparMeHTOM JIMCKypca, SIBISIETCS HPOTOTUIHMYECKOH W MOXET CIYXKHUTh
reHepaTUBHON MOJIEINbIO U JIIS APYTUX JUCKYPCHBHBIX ()parMeHTOB.

Pe3ynpraTel NpOBENEHHOTO aHaIM3a IO3BOJSIIOT  CAENATh BBIBOJ O TOM, 4TO
CceMaHTH4ecKas Tonorpadus KOHIENTYalbHbIX pe(epeHTOB OPHEHTAIMOHHOH MeTadopsl,
ucnone3yome  koHnent WAY B KadecTBE JOMEHa MCTOYHMKA, YPE3BBIYANHO
pasHooOpasHa.  JlaHHBIA ~ (akT  MOATBEPXKIACTCS  JOCTATOYHBIM  KOJIMYECTBOM
MPOAYKTUBHBIX KOHIENTYaIbHBIX MeTadop, JNexaummx B ocHoBe oOpasoBanus JIDE,
BepOam3yrommx KoHuent WAY. B mpocTpaHCTBEHHBIX TEPMHHAX IOCPEICTBOM
UJAMOMATUKU  KOHULENTYalIu3yeTcsl OOIIECTBEHHAs JKU3Hb, IIOBEJEHYECKUE TaKTHKH,
YMCTBEHHasi  JEATENIBHOCTh, OCYIIECTBIIETCS  TEMIOpajbHAas U  aKCHOJOTUYeCcKas
pedepeHuys. AHamM3 TUCKYpPCHBHBIX (parMeHTOB (yHKUMoHUpoBanus JIOE mnozsomser
pacHIMpUTh CHHMCOK pe)epeHTOB KOHLENTYaIbHBIX MeTadop, BBIACICHHBIX B XOJ€ aHAIM3a
JI®E B ux y3yanbHol (naeorpaduueckoil) pukcanuu.

SUMMARY

The article deals with the problem of cognitive modeling of locative concepts. The author analyses cognitive
and semantic parameters of idiomatic verbalization of the concept “WAY” in modern English fiction discourse.
The article goes behind the basic orientation metaphors as a main source of locative idioms formation and
presents a frame model of locative idioms semantics in fiction discourse.
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PR

SI3BBIKOBASI CUTYALIUSA B COLIMO-DTHOJIEKTE THE MOBSPEAK:
IMOCTAHOBKA IIPOBJIEMbI
M.JI. Bakanunckuii

B cmamve paccmampueaemcs npobnemvl A3bIKOSOU cumyayuu 6 coyuo-smuoiekme the
Mobspeak, komoputii signsiemes c60e06pa3HbIM A3bIKOM UMAN0-AMEPUKAHCKOU Maguu. H3yuaromces
uepmul 08YA3bLUUA U QULTOCUU, XapakmepHble 0na the Mobspeak, a makaice denaemcs 3axniouenue 06
260MIOYUU  A3bIKA  UMANO-AMEPUKAHCKOU — MAQuu, — 6bI36AHHOU  PAOOM — JUHZEANbHBIX U
IKCMPANUHSBANLHBIX (PAKMOPOS.

SI3bIK mpencTaBisieT co00i KOMIUIEKCHYIO CHCTEMY, COCTOSIIYIO U3 spa M Hnepu(epHu.
K nepudepun s3bIK0BOM CHCTEMBI OTHOCHUTCS HECTAHIAPTHBIN SI3bIK WJIM HEUTepaTypHas
MOJICUCTEMa, B COCTaB KOTOPOH BXOJST pPErHOHaJbHBbIE, 3THHUYECKUE U COLUAIbHBIC
JMajeKThl. B CBsI3M € 3TUM, KOMIUIEKCHOE M3y4eHHE s3bIKa Mpe/oaraeT U3ydeHue sjpa B
KOMILIEKCe ¢ epudepuifHoN 30HOM.

OOBEKTOM JaHHOTO MCCIIEIOBAHHUS SIBISIETCSI CBOEOOPA3HBIi S3bIK UTAJI0-aMEPUKAHCKOM
Maduu the Mobspeak, KOTOpbIl BXOIUT B COCTaB KpUMHHAIBHOrO conuonekta CIHA wnmm
xenma [1, 183]. Bompocamu kenrta 3anumamuck T. M bemsea u B. A. Xomskos [2].
OpHaKo yKa3aHHbIE y4€HbIE PacCMaTPHUBAIIM SI3bIK MPECTYITHOCTH BOOLIEM, HE BBIJEISS €ro
cocTaBIsIIOIIMe d1eMeHThl (Drug slang — crneHr HapkoMaHoB, Prison slang — miopemHulil
orcapeon, the Mobspeak). Jpyroit yuensiit, 3. Kecrep-Toma cuuran, uTto “S3bIK
MapruHajbHBIX ~ DJIEMEHTOB  OOIecTBa  CIEQyeT  paccMaTpuBaTh  KaK  JIEKCHKO-
(bpa3eonornueckuil Cloi, MMENMHA JMIIb HcTopudeckoe 3HadeHue” [3, 15]. Takum
obpasom, the Mobspeak kax OTIENbHBIH KOMIIOHEHT KEHTa HE HMCCIEOBaJICs, YTO JIeNaeT
HacTOsIYI0 pabory akTyainbHOH. [lonstue the Mobspeak kak “coyuo-amrnonexm” (cuHTe3
COLMAJILHOTO M STHHYECKOro JuaiekTa, najnee C-D) ObUIO JETalbHO PacCMOTPEHO B OJHOU
u3 npeasaymux pador asropa [4]. Llenbro JaHHOTO MCCIIENOBaHUS SBIACTCS HM3y4eHHE
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